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I N D E X 
WHAT•• OOINO ON • 

.DIIW ■Y ANDY 9TIUCIU.AND 

EVERYTHING YOU ALWAYS WANTED 
Having pricked their fingers with the pointed but achingly beoutiful 'ldlewild' in 
1988, Ben Watt and Tracey Thom promp~y fell into a deep slumber for the next two 
yeors. When they awoke, they found they hod created yet another somnambulent 
Everything But The Girl masterpiece with the aid of bigwig American 
producer Tommy Lipu,mo. 

The album 'The language Of life' is that masterpiece, and o first single, 'Driving', is 
released this week. It's soft, strong and not particularly long, and will delight fans, 
though doubters will remain unconvinced. The perfect accompaniment to your 
ambient house collection. Tim Nicholson 
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Andy Strickland 

'Here', Where The Story Ends' 

The Sundays (forthcoming LP 

track) 

'Don't Look Bock' Lloyd Cole 

(fo'1hrnrr,,,g LP frock) 

'When Love Comes To Town' 

U2 & BB King (live ,n Paris) 

Eleanor Levy 

'You Surround Mc' Erasure 

(Mute 45) 

'Foal', Gold' Stone Roses 

(S,lvcrtone 45) 

'Comment Te Dire /\d,cu' Jimmy 

Somerville (London 45) 

Tim Nicholson 

'Chill Out' The KLF (forthcoming 

omb,ent house KLF LP) 

'From The M ,nd Of Ld lou,s· Lil 

Lou15 (London LP) 

'You Used To' Di,tunt Cousins 

/Ghetto 45f 

l: ,. 
IIA

d there I was • 

thinking that once I 11111 

aid goodbye to ft 
my one-man bond outfit of i!! 
regimental boss drum, psychedelic Z 
finger cymbals and Woolworths' Q 
Woll Of Sound' acoustic guitar, I'd • 

be up there in the spotlight. No :S-
more busking outside Mancunian Z 
pontos starring Timmy bloody Mollett ~ 

and Christopher Biggins. Life's a 

bitch and these bloody singers won't 

let me get a look in. Thrashed to 

within on inch of my life by 

Morrissey's festering gladioli, forced 

to polish Mott Johnson's DMs for o 

week because I put one little foot 

on the monitors, and now these t:wo 

guiis ore keeping me well and truly 

in the background as well. Singers? 

Half the time I can't hear what this 

Barney character's singing. His shirts 

ore louder than his voice! And as 

for Tennant's ... well he's good, 

but not that good." 

on 7;' 12"* and cd* 

de/ Amitri: nothing ever happens 

the new single 

c/w "so mar:iy souls to change" 

(previously unavailable) 

*plus 

"don't i look like the kind of 

guy you used to hate?" 

and "evidence" 

(both previously unavailable) 

[!] 
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I N 
C 0 N T 

THE THREE Rs 

D E X C
ost your mind bock about 11 months and you may just remember 

the brief but tumultuous oppeoronce of The Sundays. Every music 

paper in the world went ope over the self-effacing quartet and their 

debut single 'Can't Be Sure'. Then, ofter o few gigs with Throwing Muses, 

they headed off into the distance never to be seen again. That is, until 

now, with their debut LP 'Reading, Writing And Arithmetic' released mid 

January. And on the evidence of on Index preview, it's been worth the 

I N u • D 

long wait. Angel of voice Harriet Wheeler looks set to confirm her place os the best new singer of recent years 

while Dove Govurin's guitar sound is playfully melodic. The bond will set o ut on their first headline tour soon. 

FABULOUS QUEEN ·coMPETITION 

It's ot times like these, historical moments, beginnings of new decodes, that we thoughtful types ot 

Index begin to muse. Why do some bonds seem to go on for ever, releasing classic LP ofter 
classic LP, making ground-breaking video extrovogonzos and generally making the world a better 

and more entertaining place to live? And then on the other hand, there's Queen. ONLY JOKING!!! 

Seriously all you Queen types out there, we've got a fantastic competition for you. 'Queen At The 

Beeb' was recorded way bock in 1973, before the bond signed a major deal, for Radio 1 's 'Sound 

Of The 70s' series and includes 'Keep Yourself Alive', 'Liar', 'Dain' Alright', among others. We've dug 

deep into the vaults and managed to get 10 copies of the LP to give owoy plus 10 rather nifty 

Queen posters. Foney winning on LP ond poster? Answer the question below. 
Q: Which Queen was Henry Vlll's lost wife? 

Send your answers on o postcard to: Queen Competition, Record Mirror, Punch Publications ltd. 

London SE99 7Y J. Entries to arrive by January 1 5. 

6 RM 



OUINCY 

ONCE A GREBO 

S
o who soys Lloyd Cole's 
current rugged comeback 

imoge is o new one? 

We Commotions types here a t 

Index haven't forgotten that stunning 

evocation of manhood that was the 

'J~nnifer She Soid' video - four 

men and their girlfriends brought 

together by the smell of too many 

oil changes. 

OK, so Lloyd's hair is o tad 

longer and greasier these days, but 

the big question remains; did he do 

the decent thing and buy out Neil, 

Stephen and Lawrence's leathers or 

ore they festering at the bock of 

their wardrobes somewhere? 

The first fruits of Lloyd's solo 

career, the single 'No Blue Skies', 

will be out very soon and Lou Reed 

bores amongst us con get a ll hot 

ond bothered at the fad that the 

Lloyd Cole bond now includes 

legendary bold guitar hero Robert 

Quine. 

] U N ES 
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I N D E 
C 0 N T I N u 

RELATIVELY SPEAKING 
Aoahl Right, now all that Christmas business Is out of the way, what better way to cleanse the musical system of all things 
Jive Bunnyish and festive than by settling down to the current happening sounds trOm ManchHter's ..,_. eo...an.. And no, 
there' s not a pair of flares or a Peter Beardsley haircut in sight. We are talking classy, soulful pop of a rather dre1;1my nature 
here, as the radio melt5 to the mellow sound of their new single 'You Used To'. Driven languidly along by the easy vocal of 
Doreen Edwards, who once jeOpQtdlsed the trio's whole career by taking time out to ghte birth to twins, only to end up 
songwriting from her hospital bed, Dlsklnt Cousins are a breath of fresh air for o new decade. Breathe deeply now, and 

watch out for them on the current Simply Red tour, 



RING OUT THE OLD, RING IN THE BL UE 

0 
nr of lhc greatest success stories of 1989 wns undouhtcdly 

Deacon Blue. Tlwir 1988 debut LP ' lfai ntown· was followed bv 

·When The World Knows Your Nnuw·. curninl{ them double 

. platinum honours. O\'Cr o Ou.• UK alone. as well as the 

pleasure of knowinit 

thry'd oulsold fellow 

Gluswel'inns Simple 

.\linds ·Streel 
1-"i!(hlini: Y1"ars· LP. 

Gradually. and wi01 
minimal fuss. Hicky 

Hoss and the crew 
lul\'c quietly become 

one of the most 

successful llritish 

1l1rir rnrrent s inide. rn Year·. sees 

them starting the new decade the wny they ended the last. With an 

A1111•rica11 and Europeau tour sd wcluled for lhc first huu· of 1990. the 

name of Deacon Blue is destintd to bl' known for n Ion!( time to 

comr. Elrauur Lr , i· 

f chance. higher than he 

new single on seven inch, 

twelve inch remix by freddy bastone. 

vs(t) 1228. 
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P
hew, now oil the nut roost 
hos settfed, pemaps it's 
about time you ventured out 

to use that Xmas dosh so kindly 

donated by your auntie Ethel on 
some delicious foder for eye and 
broin, giving your now enormous 
gut time lo head on down. 

,o R /V'I 

Everything on view this week 
comes from Titan books but fear 
not, other publishers and their wares 
will be featured in weeks to come. 

(Probably). 
Tapping The Vein Book 

Two is, as you might expect, the 
second graphic volume in a series; 

two of Clive Borker's tales from his 
Books Of Blood up for a bit of the 
old artistic interpretation. Blood Of 
The Fathers is given a merely 
adequote treotmenl while In The 
HIiis, The Cities, illustrated by 
John Bolton, oclually lends on 
effective nightmarish atmosphere lo 
Barlcer's words. Which is, ofter all, 
the point of the exercise. 

Moving on, we find Judge 
Dredd Volume 27. Old Joe 
Dredd, veteran lawman of 2000 AD 
in yet more stories collected from 
the poges of tho! institution. This 
volume features, along with other 
thongs, two run-ins with mortiol orts 
demon Deathfist; WHAPII CRUNK! 
KRASSHH! AIIEEEEE! etc as well as 
two not-quite-so-enjoyable episodes 
of cuddly verminous aliens called 
Gribligs - yuck! Peruse before 
purchase, if you please. 

More sophisticated, perl,aps, 
twisted, surreal and gruesome 
definitely, is Glger's Allen; a 
luxurious glassy edition, it's on 
account by the Swiss artist H R 
Giger of the trials and tribulations 
of working an the epic sci-fi movie 

'Alien'. A little after the fact maybe 
- the film was released 10 years 
ago - but on entertaining and 
revealing look at the creative 
processes off-screen. The schedules, 
the re-schedules, the budget cuts 
and immense frustrations which 
plague our narrator. 

Candid and funny, we leaf . 
through the pages of Giger's diary 
accompanied by sketches, designs, 
sets, construction work, modelling, 
sculpting, stills and shots of a very 
pissed-off artist. Hoving read the 
book it's a surprise that the film 
ended up looking so brilliant. Given 
lime, money, and more co-operation, 
it could ha~e been even better. 
Tales of tears and treacle tart nestle 
alongside fangs and exploding 
obdomens in on excellent, honest 
look behind the scenes and into 
Giger's strange brain. If you've 
never seen his work then browse 
through a copy lo witness organic 
elements and metal construction 
flawing together into 'biomechanical' 
structures which are beautiful and 
repellent al the same time. O riginal 
and provocative. 

CO.V.PETITION 

We have five gorgeous copies of Glger's Alien (that's thanks to Titan 
Books) to give away. All you have to do is send the a nswer to our 
question, along with your name and address, on a postcard lo; Record 
Mirror Alien competition, Punch Publications, London SE99 7YJ. To arrive 
by January 15. 

Q: Who was the human star of both 'Alien' and 'Aliens'? 

All comics oYoiloble from , Forbidden Plonel. 71 New Oxlord Slreel Lo ndon WC lA I OG ro I I 836 4 179 



Wise old journalist. he say ''A prophet is never 
welcome in his own town." You may ask. ·What's that 
got 10 do with Carmel?' You might just as readily ask, 
'Whatever happened to Carmel?" It's a short story. 
Think ye back io the heady days of 1983, when Duran 
and Co were the bee·s knees, and Sonia was still just a 
twinkle in Pete Waterman's eye. In the slip-stream of 
yet another pseudo-jazz revival came a genuine article 
in the form of Carmel, a Manchester trio built arou nd 
the considerable vocal talents of one Carmel Mccourt. 
After enjoying some chart success with the gospel 
tinged ·Bad Day·, and later the brassy ·More More 
More', they all but disappeared from the scene. 

The reason behind this would seem to be the massive 
success on the continent of the band's second album. 
'The Falling· , which saw Carmel hailed as a star - a 
new Aretha, a new Piaf, a new talent. Since then, 
continued success in France, Germany and Italy has 

meant that Carmel are respected enough to be able to 
play the cream of Europe's venue~ . .. 

So there we were at Sheffield Polyfechnic's student 
union. It's post-gig time and Carmel have just played a 
blinder to a hall full ofTra11svisio n Vamp fand:nd beer 
monsters. T hey must be bitter. having to do this kind of 
thing after all these years. 

"Yeah, but it's a rough and smooth situation." says a 
resolutely reasonable Carme l. " In Europe we're 
working on a different level. Anyway. I'm not proud." 
She manages to laugh about it, while bass player Jim 
Parris admits to being in a state of shock. 

How is it that they should be so huge abroad, yet can 
go virtuall y unnottiiiced in their homeland'! " II comes 
down to the fact that the French and Germans show 
Lhal they actually want us; in Britain it's you who has to 
give all the time.'' 

In recent years, Carmel nave been as good as ignored 

Carmel have seen 
success in t he UK, 
then lost it. Next they 

found success in 
Europe and held 
tight. Still impr ovi ng 
with every release, 

Carmel are giving us 
one more chance 
before they give up 
on Britain altogether. 

Craig Ferguson asks 
them to stay 

by the UK press. "Being ignored is painful - hut we 
still believe there's an audience here for us:· II seems 
as though the ' jazz singer' tag of o ld is something of a 
stigma. "They seem to ignore the fact iha1 there has 
been a lot of progression since those days - wh<1t we 
do now is very broad." 

T he new album. 'Set Me Free', is a diverse record, 
t~king in the influences of soul, gospel, R&B, African 
and jazz. The new single . ·You Can Have Him·. is a 
suitably inspired moment from the album, which, 
according 10 J im. is "The 1rucsr representation of the 
Carmel spi rit yet." And spirit is most definitely the 
operative word; the LP is both haunting and warming. 

Maybe in the current climate of pigeon-hole pop. 
Carmel arc an awkward proposition, but they. and she, 
are unlike ly to change. ''I'll give this country two more 
years, and if they haven't changed their allitude, rm 
off!" She's joking of course . Isn't she'/ 

R IY\ 1 1 



BABBLE 
THE POP DETECTIVE 

- HE'S A 110NE'' 

S
troll on. it's the N1net1es! A new 
decade has begun and doubtless 
you've been reading lots of stuff 

about all this New Age scene. All the 
style pundits reckon the thing of the 
Nineties is to keep f,t by relaxing. 
meditating, stroking pebbles from 
Brazilian beaches. inhaling dned apr,cots 
and moonwalking to Ultravox CDs I 
shouldn't wonder. What utter piff, I 
should blinking cocoa. in fact I'd much 
rather blinkin' cocoa. It'll all be over by 
Febuary. Flares are back ,n fashion as 
well. Manchester. I hear. is rife with 

TEN 
People Who Aren't Funny 

Jonathan Ross - universal non-titter 
situatmn 
l Margaret Thatcher - not funny at 
all 
3 Clrff Richard - Christianity 1s no 
joke missus 
4 Matt Johnson - he's serious 
S ·countdown"s' Richard Whiteley -
rib-tickling consonant capers 
6 The Edge - he wears a hatJ!!!! 
7 Helen Leadbetter - ho. ho 
8 Trevor Brooking - an A-level in 
not being funny 
9 TV-AM's R,chard Keys - please 
Richard, my s,des are ach,ng 

the sound of bell-bottom Wranglers 
flapping majestically in the breeze. All 
around Britain people are saying to 
themselves "Ooooh you won't catch 
me ,n a pair of flares." Well you wait 
'til the only trousers you can buy are 
designed specifically for the Indian 
elephant. That's what happened last 
time. Get stocked up in straighties 
now. If you young folk all want to 
look like Greg and Marsha Brady 
from 'The Brady Bunch' that's your 
look out. 

Another thing that's been bonng ,n 
the news over the hols is the flu 
bug. Everybody's been wondering 
where it all began. Personally I blame 
the Lambada - that dance craze 
that was b,g back in 1989 that 
encouraged you to rub your partner's 
thighs with Night Nurse and young 
children's saliva. Yuk. but the kids JUSl 

wouldn't listen. It was either 'that or 
that Ma,tin bloke from ·coronation 
Street'. 

If you thou 
very much 
ready for 
bimboy pr 
rec · 
an 
des 

been in the studio recording his second 
solo LP which reportedly features guest 
vocals from ex-Nutty Boy Suggs and 
Canadian songstress Mary Margaret 
O'Hara. 3) Jason Donovan and 
Sydney Youngblood have become 
great mates after continually meeting up 
with each other on every single N 
show in the world and are now 
planning a lovely duet. 

Housey housey double diamond 
geezer Norman Cook is so 
embarrassed about his new Slade-style 
skinhead haircut (as illustrated exclusively 
by Babbie's top-notch design team a 

couple of weeks ago) that he's taken 
to wearing a woolly hat around his 
home town of Brighton. This cunning 
disguise hasn't prevented local folk 
quaking with merriment. however. for 
they know ''the thatch that hides 
beneath", as they say down Sussex 

way. • 

*STAR SCENE 
What do today's top popstars 
think about the real issues of 
modern Britain? Each week we'll 
be asking the questions you want 
to hear the answers to. This 
week: Brighton And Hove 
Albion Versus Luton Town in 
the FA Cup 3rd Round. 

"Obviously ~·s go,ng 
to be a very tight 
contest I can see 
quite a dual 

;:- developing between 
~!~;1t,\,1t,1t.llillf~ Mick Harford and 

John Crumplin in the penalty area," 
Chris Lowe (Pet Shop Boys) 

a "The cup always 
provides the odd 
shock result and I can 
see Luton pulling off 
a giant killing score at 

the Goldstone Ground this Saturday." 
Dieter Meier (Yello) 

"I 1ust hope the highly 
charged atmosphere 
doesn't spill over into 
trouble on the 
terraces." Whitney 
Houston Wet Wet<Wet have sponsored 

~ ~ at the Glasgow Film 

<fheatre. e ' ["":J "Ive never been to 
· . popstars all belong . an English football 

f, ily, and can't go ; ~ ,:::: match, but th,s is one 
ut ump,ng ,nto the,

1 
: t ) all my showbiz pals 

eh Cher was it a ~~}. won't want to miss." 
n her way t e ,. ~ Jason Donovan 

sighted those t b;e~ • 

w.iK o doubt ecltl8 · . , Seagulls I'll be listening 
0 The : -, closely to the BBC 

n,s by your : ..,, • . World Service for the 
r a coffee : - · result at 4.45pm 
quaint : Bntish time. Obviously 

raunt. The top I'm sick as a parrot that I can't be 
in Babble! A gossip there to see the match from the 

utely no gossip grandstand." Andy Williams 

*** 

7" · 12" · CD 12" features the Ben Liebrand Megamix 
(previously unavailable commercially) 

CBS LUTH 13. T13. CD13 

'12 R Iv'\ 
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SINGLES 
REVl~D BY TIM SOUl'NWELL 

•s■NGLE 
OF THE 
WEEK 

SHE ROCKERS 
. ..... It J-' 
f!Vf 
Two are best, not three, nor 
Indeed four, claim the She Rocker 
girls and on this evidence they're 
bloody well blinkin' right. 'Jam It 
Jam· is a dream record, flawless in 
every respect. Never has the word 
'yyyyeeeeaaaahhhh' been uttered to 
such devastating effect and if this 
'15 doesn't reach number four in 
the Gallup charts I'll court marshal! 
my field mouse. Gee your wigglln' 
trousers on! 

-Nl■GHTY 
LO'VE 
WARRIORS 

DEL AMffRI 
'Nothing her Happens' 
A&M 

They say that every decent band 
has a classic lyrical social ballad in 
them (well they do now). 'Nothing 
Ever Happens' sees Del Amitri 
graduate to Credibility Street with 
little more than an acoustlc guitar 
co help them. "Computer terminals 
rip off some games on che values 
of copper and rin/Wh/lc American 
businessmen snap up Van Goghs for 
che price of a hospital wing. • Th Is 
may be a new decade but Del 
Amicri's snarling accordian refuses 
to accept that anything's changed. 

"14 R IV\ 

QUINCY JONES (Featuring 
Ray Charles & Chaka 
Khan) 
'I'll le Good To Yo•' 
WEA 

Considering Quincy's meandering 
career encompassing the good, the 
bad and the moustached, this is a 
remarkably accomplished record. It 
jerks Its way all over your face 
with soulful hooks and ankle 
cafuffling synths (Eh? - Ed). The 
perfect backdrop for Ray and 
Chaka 's fine vocals. 

-FANCY 
TROUSERS 

AND WHY' NOT? 
'1lte Face' 
ISi.ANO 
Here they are then, the tip cop 
tips for the cop of the 1990 tipsy 
turvy pop tree. 'The Face' Is a 
good start for the band's new year 
campaign with the boy Hylton 
making the most of his fancy bass 
guitar. 'The Face' may not be the 
camel to break the architect's 
pencil, but it's one step up from 
previous 'IS 'Restless Days' and one 
step nearer the championship. 
Funky stuff. 

TANffA ftKAIIAM 
'We Almost Got It 
Together' 
WEA 

Following the majestic 'Good 
Tradition' Tanita has consistently 
confounded my at.tempts to like 
her by producing lyrics that made 
most of the country wane to hide 
in their sleeping bags. 'We Almost 
Got It Together' is an important 
step back in the right direction of 
pure pop rather than crass self. 
indulgence. 

THE KLf 
'Last Train To 
Trancentral' 
Klf 

If you're a sucker for ethereal 
atmospherics then this delicious ◄S 
will have you windsurfing your way 
to the pictures for reserve t ickets 
to The KLF's forthcoming motlon 
picture. 'The White Room'. from 
whence this track is taken. Freight 
trains and keyboards. 

SINEAD O'CONNOR 
'Nothing eon..,... 2 U' 
CHf\YSAI IS 

'Nothing Compares 2 U' is a cover 
of a song written by his 
overratedness, Prince. Sinead lends 
it the unfettered grace of her 

sugar-coated larynx and performs 
the song with excellently restrained 
passion. Shirley B:i.ssey she is not. 
Welsh she is not, 

BIG DADDY KANE 
'Ain't No Stoppin' Us 
N-• 
WEA 
Big Daddy Kane's knack of sampling 
the best soul records and rappin.g 
the very pants off them Is second 
to few. His last single, 'Smooth 
Operator'. borrowed heavily from 
The Mary Jane Girls' 'All N lght 
Long' and 'Ain't No Stoppln' Us 
Now' is a fair record but Kane's 
work of late has been a bit one 
dimensional. Still better than not 
bad. 

THI RIVER DETECTIVES 
'You Don't Know A n.ing 
About Her' 
WEA 

A nice beat and some gutsy 
guitars. coupled with the fact that 
guitarist Sam looks suspiciously like 
a hybrid Kenny Dalglish/Paul 
Weller. is considerable 
compensation for said Sam giving a 
decidedly BIiiy Joel-esque vocal 
performance. 

-■'D 
RATHER 
_.ACK 

THI MISSION 
'Butterfly On A Wheel' 
MEI\CURY 

Getcha fancy boots on 'cause here 
come those namby pamby, 
satin-sheeted, floral-shirted, 'a 
flaggon of your Rnest ale and fresh 
horses for the men' rock 'n' 
rollers The Mission. "Loee breaks 
the wings of a butterfly on a 
wheel" cries the sombre Wayne 
Hussey across a desolate I 7th 
Century Shropshire landscape, "Yes, 
but where's the food and water 
you promised!" reply the peasants. 
"Is not the sight of my expensive 

period costume and the sound of 
my poetry enough co quench thine 
pithy stomachs/" enquires Hussey. 
"Errr . . . " reply the peasants. 

MICHELLE SHOCKED 
'(Don't You Mess Around 
With) My Liffle S~ r' 
LONDON 

Following the glorious 'Anchorage' 
and the very acceptable greeny 
thing. · ... My Little Sister' comes 
as a vast disappointment. This all 
too painfully reminds you of the 
days when Suzi Quatro misused the 
words rock 'n · roll to horrific 
consequences for the world. 

MANTRONIX 
'Got To Have Your Love' 
CAl'llOI. 

Doomp boomp boomp dldlioomp 
boomp. The girl Wondress, a late 
substitution for flu victim Nick 
Faldo. turns In a pretty Impressive 
vocal performance on this 
Mantronix master thing and she can 
doomp boomp with the best of 
them. But 'Got To Have Your 
Love' is all a bit Insipid when it 
comes down to it. whatever 'it' 
means. No doubt this'll be a super 
example of a dancefloor lovely, but 
what's the girl like with a putterl 

JIMMY SOMERVILLE 
'You Make Me Feel 
Mighty R-1• 
LON'.JON 
More disco pop Europa-style from 
Jimmy, but 'You Make Me Feel 
Mighty Real' Is somewhat tepid 
compared to 'Comment Te Dire 
Adieu·. Of course you'll be dancing 
to it soon enough. but then so 
will Aunty Dot and Uncle Jeff. 

SQUEEZI 
'Love Circles' 
A&M 
I remember when this lot made 
pop singles so perfectly balanced 
and catchy it made your socks 
clap. This is about as pleasurable to• 
the ear as an over-zealous walrus. 

GINO LATINO 
'W~ic-• 
FFRf\ 

"Yeah baby, all right, mmmmm." 
Throw in some crumpets and lbizan 1 

wide boys and you've got 
'Welcome'. Plenty of pumping and 
Travoltian posturing goiAg on here, 
not to mention some definitely 
acidic nuances. I shouldn't be at all 
surprised if Mr Latino is banking 
on a third summer of love. 
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eTHI SID JAM.IS IXPERIINCI: Hailing from Manchester, the wonderfully named 

Sid Jomes Experience offered the modestly titled 'Sex God' as their entry. 

Masterminded by 22-yeor-old Som Votes, they're heavily influenced by the more 

biting side of Mott Johnson and The The and won particular proise from Mork 

Moore of S'Express. 91111 MOTHERHOOD RATUIUNG IIVTN CAMPSELL: 

From Twickenham, home of English Rugby Union, The Brotherhood ore Graham 

Stock ond Shoun lmrei with the entry 'Set Me Free'. They met singer Ruth through 

placing on ad in Record Mirror classifieds and if this classy commercial dance track is 

onyihing to go by, it was well worth tho trouble. As judge Gory Crowley said, "Good 

song, great vocals, lots of potential." eANGIL DO.UXE: Since entering the Record 

Mirror 15 Minutes Of Fame competition, Angel Deluxe, alias producer/DJ E 

Vongelist (who olso goes by the slightly' less spiritual name of Simon Power, DJ at 

Bath's famous Moles club) hos hod interest shown in his work by o top record label. A 

cracking dancefloor track, it samples bits from American 'God slot' 1V and radio and 

was Rhythm King head of A&R, Martin Heath's favourite. (So no prizes for guessing 

which label is interested in Simon!) ePINELOPI TREE: Inspired by the Sixties model 

■■IE Fl■ IAI I 
of the some nome (olso the title of on LP by cult guitor bond Feh), Penelope Tree 

come from Peterbourgh. Their 'In The Pork' echoed bonds like The Sundays and The 

Primilives, while singer Sue's vocals and some nifty Johnny Morr-ish guitar ploying 

from Lee produced o creditable pop track. MANI .Z:UKO: From West Kirby in 

Liverpool, Dani Zuko wrote and produced 'Poper House', a furiously funlcy Prince­

style dance number with catchy bocking vocals courtesy of Chuco Russo. The 

Beotmosters were particularly keen on 'Poper House', and anyone who's recenlly 

worked for 'Brookside' has got to be OK with us. esHAltON CltAIGWILL: "This is 

my first competition and I'm enjoying every minute of it," soys Sharon Craigwell from 

Brighton. Her 'T e ndemess' was one of the most popular of the 10 finalists among our 

judges. Stark and simple, with just vocals and guitar, the ghost of Billie Holiday lives 

on in Eost Sussex. eDJ DON STUFP &. MC CHIW D: Seventeen-yeor-ald Jason 

Strvbing is DJ Dope Stuff who, together with his 18-year-old rapper MC Chilli D and 

The BG Crew, come from Tottenham in North London, where they went to school. 

Their entry 'Chillin' Wid Dope' mixed some wild beats with razor-sharp rapping. The 

hottest Chilli in town! eno: TKI, or The Kick Inside, ore a four-piece based in 

Glasgow who sent in the rock number 'One Doy Some Doy'. Gary Crowley likened 

them to Then Jerico and their very commercial sound and strong look impressed the 

judges. 91111 DICIMEN: Leeds' The Dicemen proudly prodoim their oim to 

" re-inject some dirt into dance music." loud and ragged, their 'Davy's Car' hod 

echoes of o grubbier INXS, a lthough oil those leother jackets might be o bit hot in the 

middle of your local Mecca donceholll 

ANGIL DILUXI 

PINILOPI TRII 

THI DICIMIN 

CRAIGWILL 

eTO FIND OUT WHO THI WINNER IS, TURN TO PAGE 24 
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DAVID IYRNE 
Town And C..lllly Clult, 
LHden 
At his first live show in Britain for 
five years (whac abouc chac m,ff 
wlch che Cree stumpst - Uve Ed), 
David Byrne announced, "It's nke 
to be back here . . . sort of, 
though there's a lot of cynical 
people In this town." He's right , 
They were saying that the lead 
Talker wouldn't be able to cut it 
live without his Heads and that his 
Latin kick was a mere flirtation. 
Well ... 

The evening began with a 
drum-heavy number sung by 
Brazilian Margareth Menezes and 
ended over one and a half hours 
later with a Talking Heads number 
sung by Byrne. In between, the 
two styles came together in one 
big party. 

On stage the dancing never 
stopped as up to 16 musicians, all 
dressed In bright white, rumba-ed 
and smiba-ed their way through 
'Dirty Oki Town', 'Independence 
Day', and the rest of the 'Rel 
Momo' album. Moro and more 
drummers and shakers of all 
varieties Joined the carnival as 
Byrne and Menezes shook their 
stuff. By the first encore, 'Don't 
Want To Be Part Of Your World', 
even the usually subdued balcony 
crowd couldn' t resist shaking their 
hips to this sexy sound, 

Byrne has often been portrayed 
as a bit of a maverick of rock -
serious, arty and uneasy. But 
tonight everyone was relaxing and 
giving it their all and, with his 
sweat-soaked shirt hanging loose, 
he was no exception, He seemed 
to mock his own media image by 
apologising for not having much to 
say, and then adding "But it's 
perhaps not the place for a 
conversation." 

It was an inspired Idea to marry 
Byrne's quirky songs with the Latin 
sound. It produced one of the 
albums of 1989 and a triumphant 
live show. 
Catri-■• 0'511 .... ~ 

THE GRIINHOUSI IBFICT 
Alex_.. Palace, London 
Alexandra Palace sits on a hilltop 
and is the sort of cold, palatial 
structure you could imagine the 
royal family visiting or The Stone 
Roses filling to its. 7,000 capacity. 
But on this cold winter night. less 
than -400 (at a conservative 

estimate) people shelled out £ 15 to 
attend the Friends Of The Earth 
gig that started at '4pm and ended 
at midnight. 

The main room was decked out 
in psychedelic visuals, laser elfects, 
television banks which flipped from 
filming the small audience to 
flashing 'Dance With The Planet' 
amidst the usual smoke machine to 
create the acid effect! 

Mario Diaz from Chicago 
delivered a 30,000 turbo-booming 
house set before a blinding 
two-hour session from Fran kle 
'Flowmasters' Bones who, along 
with Lenny Dee, brought 
keyboard samplers and drum 
machines to recreate live what he 
does on record. 

The highlight of the show was 
the live Djing by Afrlka 
Bambaataa, who has influenced 
everyone from Run-DMC to John 
Lydon. He's also nurtured the 
careers of The Jungle Brothers, De 
La Soul, Nu Sounds, Monie Love 
and Queen lat ifah, who have 
banded toget her to form The 
Native Tongues, a posse of rappers 
who appear on each other's 
records to spread a positive 
message. Monie Love even 
dedicated her last record, 
'Grandpa's Party', to Bambaataa. 

With that sort of street 
credibility, you expected the most. 
But what was delivered was DJ LG 
of Nu Sounds mixing and scratching 
Bambaataa ·s select ions including his 
own 'Planet Rock' - which no 
one recognised - and a mix of 
recent club hits as well as some 
older ones like 'Pump Up The 
Volume'. When Bambaacaa put this 
on his new Zulu Nation track 
'Ndodemnyama (Free South Africa)' 
there were few left to hear Its 
kicking go-go grooves. 

A Tribe Called Quest were 
next, and the crowd reformed to 
see MC Q Tip rip through a 
hilarious fun De la Digital-style 
'Left My Wallet In El Segundo', 
followed by a freestyle rap on 
saving the earth. The highlight of 
the night was when they got 
everybody in front of the stage 
and d id 'Description Of A Fool' in 
the middle of the crowd, 
old-school style. 

The only unfortunate part was 
that so few people got a chance 
to see A Tribe Called Quest and 
Afrika Bambaataa. Let's hope the 
next Friends Of The Earth benefit 
is better publicised. 
WetNly K 

e THE BUZZCOCKS: " How's it go again 'Ever raJJen in love . . '" 

IHI IIUllCOCKS 
Apollo, Manchester 
Messers Shelley, Diggle, Maher and Garvey, coaxed back together after a 
seven year siesta by the prospect of a lucrative world tour, stopped off at 
their home town of Manchester on a cold December night and to 
everybody's relief, delivered the goodies as if they'd never been away. 

A greatest hits package, their set was a prime example of what made 
The Buzzcocks the finest of the prime movers during the punk pop late 
Seventies. From the sweeping chimes of 'Everybody's Happy Nowadays' to 
the buzzsaw of 'Boredom', they delivered an unintentional redundancy notice: 
to many of the less imaginative contemporary guitar merchants. The 
Wedding Present for Supplementary Benefit! Maybe not, but Tho Buzzcocks' 
return offers a valuable lesson in the joys of pop art commercialism. 

Not all perfection - both Diggle and Garvey displayed an embarrassing 
line in 'Spinal Tap' antics. Pete Shelley left the stage with a typical missive, 
"Wrap up warm - don't atch flu," and with that disappeared into the 
foggy Mancunian night. 

Armed with a few worthy new songs, The Buucocks could well 
re-establish themselves as princes of pop. Stranger things have happened 
... haven' t they! "'- Stigwootl 

ntANSMUSICALES 
FlmYAL 
Ren-, France 
Here we discover that the French 
take le rock 'n' roll unbelievably, 
absurdly seriously. Spanning five 
days and several venues, the I I th 
Transmusiales comes complete with 
the Rock Affaire exhibition, press 
conferences and discussion panels. 

Sadly, the bill isn't up to the 
event. France's most successful 
recent exports. The Gipsy Kings 

and Les Negresses Vertes, are 
conspicuously absent. It Is left to 
an oddball set of groups from 
around the world to please the 
all-adoring and alarmingly aged 
French audiences. 

On the opening night, USA's 
247 Spyz are exposed as an even 
more heavy metal version of Living 
Colour. Happily, the ageing Bo 
Diddley is later able to 
demonstrate what rock 'n' roll 
should be - good t1,1nes backed 



by some demon guitar playing. 
German noise-troupe 

Einstun:ende Neubauten manage 
to take rock to unplumbed depths. 
Lacking the terror of Test Dept or 
the taut rhythms of Front 2◄2, 

their stance of destroying rock 
music with sheer abrasive noise 
looks entirely redundant. 

Yugoslavia's Borghesla provide a 
vaguely more attractive and 
reasoned strain of European noise 
music, combining electronic rhythms 
with loud messy guitar work and a 
superb synchronised fast-moving 
psychedelic film show that features 
a lengthy sequence of Madonna 
spliced with hardcore porn. The 
by-now familiar ranks of battered 
jackets and receding hairlines look 
confused. 

If dance music is maklng an 
impact in France, they aren't having 
any of that here, merci beaucoup. 
But somehow The Beat:nigs 
manage to straddle the Impasse 
with their unlikely cocktail of 
melodic funk and thrash. and they 
have everyone agreeing that they 
are the best of the festival so far, 
even allowing for their curious 
habit of wcarl ng TV-shaped 
cardboard boxes over their heads. 

The festival's only other 
contenders for the dance category 
are less successful. lzit. despite the 

club success In the UK of 'Stories', 
turn out to be a somewhat dated 
jazz-funk outfit complete with cries 
of 'Oh reah, lee's groove!' and 
'Mmm, funky1 'Stones' is good, but 
a whole set of jazz-funking proves 
too horrendous for all except the 
tireless French. 

By the final night, the festival's 
biggest name have decided they 
haven't pulled out after all The 
House Of Love, the skinniest 
band in rock, pump out waves of 
textured chord melodies. When 
they hit 'Destroy The Heart' it's 
clear that HOL are nothing but a 
set of rehashed punk riffs. They 
just do it In a top manner. 
Phll Cite• .. ••• 

AUCI COON■ 
w..w.y Areaa, London 
It has to be said. Alice Cooper is 
pure sex. OK, so he's nearly old · 
enough to be our grandad, but he 
leaves the youngsters standing when 
It comes to charisma. exhibitionism 
and downright horniness. 

From the raunchy opener 'Trash·. 
a rocker -which verged on white 
noise, Alice teased, sleazed and 
wooed Wembley with a knowing 
wink. Sadly, much of the show 
suffered from the songwriting 
attentions of Bon Jovi cohort 
Desmond Child. a man who knows 
plenty about key changes and 
slngalong choruses but little about 
what makes Allee tick. Songs like 
'I'm Your Gun', tediously banal and 
plain irritating. sound even more 
diluted in a live setting juxtaposed 
with the classic sick nightmare 
sequences. 

It's when Alice is being ALICE 
- strutting to 'I'm 18', struggling 
with the doctors. fondling his snake 
(ahem!). crooning ' I Love The Dead' 
- that he convinces. However 
corny and frankly silly the 
horror show is, the guillotine, the 
straitjacket and the manic look in 
Alice's eyes arc still far more 
compelling than unnecessary 
tinkerings with a commercial 
formula that adds nothing to the 
legend. 

Alice is the king of black 
comedy and we already love him 
to death. Well, can you Imagine 
Jon Bon Jovi In a 'Die. Yuppie 
Scum' T-shirt! LIN Tillton 

BIG DADDY KANVSILVI■ 
BULLET 
llrlxto11 Academy, London 
A distinct feature of rapper Silver 
Bullet is the strong horror 
Influence in his music. While he 
performed his two singles '20 

Seconds 'to Comply' and 'Bring 
Forth The Guillotine', a model of 
one of his movie influences, 
'Robocop', roamed the Stage 
menacingly. The development o( 

Bullet's hip hop horror, with Its 
violent themes and effects, should 
be an interesting one. 

The horror associated with Big 
Daddy Kane Is, he says. the 
nightmares he gives other rappers 
who compete with him. You can 

understand why. Kane's eloquence 
and humorous rhymes cut straight 
through the crap and get to the 
point. His style and delivery places 
him way ahead of many others. 

He made his entrance to the 
rugged sound of 'Young Gifted And 
Black'. Instead of pacing around 
aggressively, Kane moved front 
stage, rapping in a clear informed 
manner. He was delivering 
knowledge to attentive ears. 

His tracks ranged from the 

KYM MAZJLU 
GMex, ._......, 

breakneck speed of 'Set It Off' to 
the mellow sounds of 'Smooth 
Operator' and 'Ain't No Half 
Steppln'. Kane's dance duo Scrap 
Lover and Scoob Lover provided 
visual excitement, while his DJ, 
Mister Cce, kept it all rolling. 

Afrika from The Jungle Brothers 
joined him to rap briefly and lend 
support to the Kane philosophy of 
informed rhymes and self-pride. 
'-Ii■ o..y.ka 

It's not easy playing war m-up to Alex O'Neal in a converted train station, 

where the atmosphere Is as chilly as the night. At least the backdrop left 

us In no doubt as to the name; but Kym Mazelle in letters IO foot high 

stlll le~ most of the punters asking "Who!". 
Following her highly capable band on stage, Kym appears at first sight to 

have an Eric Bristow beer gut hanging over her skirt - a closer look 

reveals the 'mound' to be a cycling pouch. Launching into 'You're Useless', 

it quickly becomes obvious that this combo are far too 'club' to be playing 

to these popcorn munching hordes. 
Mazelle stalks the stage in festive glitter, brassy and sassy. In her 

between-song banter she talks to her band as she might her lover. and to 

the audience as she would her next-door neighbour. 
'Treat Me Right', 'Got To Get Back' and 'Don't Make Me Over' should 

be getting the audience Into a sweaty, raunchy groove. No chance. They're 

all buying T-shirtS and burgers. 
Kym Mazelle never admitted defeat. That voice soared lood. proud and 

impervious. She's simply too big a talent for this kind of support slot 

chore. C.,.. ,.,.,.... 



JERE M Y A ND TINTIN OF 
ENERG Y 

Anv night of the week , 
3.3dam: get bombarded with 
dozens of flyers advertising 
forthcoming events as you 
stumble out of a good 
old-fashioned club. 

Next day: sift through last 
n ight's flyers, bin the most 
obviously dodgy ones and 
settle on one that looks good -
the DJ line-up is well put 
together and the name is one 
that has a good reputation. 

Saturday pm: hotfoot it down 
to your local dan ce emporium 
to get tickets for you and a 
carload of m ates. 

Saturday 11 pm: you've just 
been directed to a third 
information-line number and 
desperation is creeping in. Is it 
on or not? 

Saturday 11.30pm: you 
finally have your directions and 
set o ff for a corner of t he 
South-East countryside, pirate 
radio blasting out of the car 
stereo. Now the problems 
really begin. W ill there be 
police roadblocks? Will it be 
busted before you can get 
there? 

Last year, acid house 
parties. as the mainstream 
media still quaintly insists on 
calling large raves, became an 
in tricate game with three main 
sets of players the 
organisers: the police and the 
punters ~ and like any game, 
not all o f them can win. 

In one way, it 's nothing new. 
The police have been busting 
warehouse parties ever since 
they began in earnest five 
years ago in London and other 
large cities, and it was never 
that rare an occurrence to 
arrive a t one only to find a small 

ON D 

You gotta fight for the right to party. Never more so than now, 

as the clamp-down continues and the infamous 

"18 R N\ 

'acid raves' get pushed off the motorways and onto the B-roads in the hope 

that they will somehow disappear. Phil Cheeseman takes 

the high road. Silhouettes by Clare Pollock 

fleet of police vans and a few 
would-be clubbers hanging 
aimlessly about. But it wasn't 
until the tabloids began to pick 
up on the " scary" new youth 
cult, acid house, that things 
started to hot up. Semi-legal 
and unlicensed clubs like C link 
St and Hedonism had been 
going ahead throughout the 
spring and summer with 
minimum aggravation. But 
once the news filtered through. 
the tabloids had a field day. 
Coming as it did at a time when 



hard news is traditionally 

scarce, a new youth movement 

with loud, weird music and a 

d rug connection was a 

godsend. They p loughed in 

with glee, the headlines 

frighteningly reminiscent of the 

ones which 12 years earlier 

had warned of the evil cult of 

punk rock. And then, after a 

winter break, acid was 

apparently back. Coincidence, 

or news shortage? Never m ind 

that the t erm " acid" had long 

been given up by everyone on 

the scene, and that all clubs 

had done was go through a 

natural progression in music. 

Acid house had reared its ugly 

head again and that was that. It 

came to a head in June with 

The Sun's stories of 12 -year­

olds on ecstasy and thousands 

of ecstasy "wrappers" found in 

the rubbish of one event. To 

this day, no-one can explain for 

sure exactly what an ecstasy 

wrapper is. But the scene was 

bigger than ever, house music 

having completely eclipsed 

every other form of dance 

music. The demand for huge 

all-night events held out of town 

accelerated to the point where 

there were several every 

weekend. 

Havina been outwitted for 

most o'/ the summer - the 

concept was entirely foreign to 

rural forces whose normal 

Saturday night work is breaking 

up brawls outside village pubs 

- the police began to respond. 

It's not easy for them. Most 

M25 raves are only illegal in 

that they don't have a dancing 

OWN 
and entertainment licence, a 

matter for local authorities. 

That means that police can 

only act when noise levels 

constitute a major disturbance 

or when safety is at risk. But 

because It's very difficult to 

stop a party once it's started, 

they've had to rely on dubious 

interpretations of laws used 

during the miners' strike to stop 

parties going ahead. In October 

a small town in Kent was 

virtually sealed off to stop 

Paranoia 2 . Recent tactics 

have included roadblocks, 

random searches and 

preventing cars from fil ling up 

at petrol stations. In West 

London, a private party in 

someone's house was raided 

and the DJ jailed for the night. 

while over in East London the 

notorious pirate radio station 

Centre Force was closed down, 

but not before officers had read 

out a few dedications and 

played the 'H ill Street Blues· 

theme. Other DJs on their way 

to events have found 

themselves and their records 

confiscated for the night. Isn't 

this going a bit far? People only 

want to dance, after all. But 

youth culture has been seen as 

dangerous ever since the 

Fifties when a few cinemas 

ended up somewhat the worse 

for wear after screenings of 

'Rock Around The Clock'. That 

today's party scene is more 

peaceful, more racially and 

socially mixed than ever 

before, doesn't seem to cut 

much ice. 
Not surprisingly, the police 

don't quite see it like that. 

Having set up " an information 

gathering system", police in the 

Home Counties are well 

organised. 
" It's not a squad of officers 

roaming about the county," 

says a spokesman for Kent 

police. "Our major concern 

about pay-parties is that there 

are no adequate means for 

people to get out quickly. 

These events are dangerous -

there's a Hillsborough just 

waiting to happen. We're not in 

the business of spoiling 

people's fun. What we say to 

the organisers is. come and 

Jeremy of Karma 

Productions who put on 

' Energy' (which is. along with 

'Sunrise' and 'Back To The 

Future', one of the more 

respected names for reliability), 

doesn't quite see eye-to-eye 

with the people-in -blue. 

Currently out on bail for a 

charge of " conspiracy to cause 

a nuisance" while allegedly 

trying to organise an event in 

Suffolk , he has every reason 

not to. The bail conditions 

include a ban on his attending 

any illegal raves. 
"People say that there's a lot 

of money to be made from 

these things. There is. but you 

can also lose a lot of money. 

The way forward is to get 

proper licences, there's no 

doubt about that. We're already 

getting 6am licences for 

London venues, which proves 

that it can be done. It's just up 

to the local authorities. Once 

things do get licences, the 

cowboys will have to move out. 

I think everything's gearing up 

for an even bigger scene next 

summer." 

Not all the ravers are 

completely satisfied either. One 

girl recently walked into a 

central London record shop 

brandisf"!ing two unused tickets 

fuming " I've had enough of 

this. The first two were 

postponed . Then when it was 

finally on we got there at 3.30, 

but they wouldn't let us in - no 

explanation, nothing. I Just want 

my money back now. I've 

c hased around all over the 

place". 

So what 

happens now? 
The standard of music may 

not quite be up to that of the 

Summer of '88, but there are 

enough good records to keep 

the scene healthy. One 
curious factor is that a 
number of large. legal raves 

inside London have suffered 

from low attendances, echoing 

the comment made by the 
police spokesman that the 
treasure hunt aspect is part of 

the fun. What's certain is that 

most of lhe more together 
organisers have signalled their 

intent to carry on once the 

weather warms up. and that 

the police will continue their 

campaign to stop parties, 
possibly armed with draconian 

new laws. With this winter 
proving one of the busiest 
ever for clubs as the largest 

music phenomenon in the 
Eighties continues to grow 

into the Nineties, the message 

for the coming year is clear 

to organisers, police and local 

authorities alike. Get 
every1hing sorted out safely 

and legally so that people can 

dance all night, and then 

perhaps we can gel this party 

started right. 

THE ROAD 
see us, talk about it and we' ll try 

to find a safe, licenced venue. 

The trouble is that the 

treasure-hunt aspect is one 

thing that helps to sell these 

events." 
Despite the media stories of 

wild drug orgies, some police 

have gone on record as saying 

that it hasn't been a particular 

problem. Kent police did say 

that they had "found evidence 

of drug-taking and a lcohol" but 

didn't seem keen to push the 

point. 

The fly posters advertising 

the events have got to the 

parody stage, with every one 

seemingly offering the same 

DJs on the same night, 30K 

Turbo sound, special laser 

effects, smoke machines, 

bubble machines, food bars, 

video screens and even bloody 

inflatable castles. 
Jeremy: '' People won't buy 

tickets now unless they know 

the name and they think it will 

go ahead. They've been ripped 

off too many times." 

R NI. 19 



Two years 

after the 

relea.r;e of 

t/ze LP 

'Cltildren ', 

Wa_yne 

lluss<•y and 

!tis 

Miss i o 11 a ry 

m en have 

grow11 up. 

Witlt the 

.single 

'Butterfly 

On A Wheel' 

and s0011 to 

come LP 

'Carved In 

S and ', The 

Atlission 

are set for 

their 

g r eatest 

success yet. 

Words: Lisa 

Tilslon 

' ' I really don't feel there will be another 
Mission record of this genre. What we've 
aimed towards with the first two albums is 

all here on this one." 
Two years ago. Wayne Hussey was talking about 

The Mission's potential to be the biggest rock band 
in the world. Today he doesn't care. They could just 
be the best. 

'Carved In Sand', their new album, is simply 
breathtaking. A thousand shades and subtleties build a 
whole new spect rum of rapturous emotional colour, 
from the hushed beauty of the first single 'Butterfly 
On A Wheel' to 'Deliverance', the pinnacle of 
anthcmic Mishdom. 'Carved In Sand' is full of 
surprises, overwhelming, adorable . . . a bit like the 
band themselves, really! 

Craig Adams. bassist and backbone of the band, 
explains the feeling of quiet confidence that hangs 
over The Mission camp. 

"We know we've done the best we can do, and 
that's the most Important thing to us. And we had a 
good time doing It, Instead of having bad traumas 
over everything. This was dead easy to make 
compared with 'Children'. There are things on this 
album you won't have heard from us before - I 
suppose you could call it diversifying. but it's really 
just natural progression. 

"We've been In a lot of situations since 'Children', 
where the band and crew are somewhere like 
Uraguay or Paraguay and the only people you can 
trust are these people. The trust has grown out of 
that entire year. We're easy with each other. We're 
big friends." 

Simon Hinkler - Mr Virtuoso Guitar and a man 
who claims never to get depressed, lose his temper 
or form an opinion - seems r~markably unscathed by 
the pressures that have beset The Mission. 

"'I get pissed off sometimes but It doesn "t really 
matter very much in the greater scheme of things. 
I'm a very cosmic sort of bloke! When I was IS or 
16 I came to the realisation that whatever you think 
is a good way to be. if you admire somebody for 
some quality they've got, why not make that quality 
one of your own! There's nobody more in charge of 
your life than yourself.·· 

Ultimately, the band is held together by mutual 
love and respect . . . and by humour, particularly the 
dead pan monologues of drummer Mick Brown. 

"'Singing on 'Virginia Plain'," (from their hilarious 
Seventies set) ""is really good and I'm thinking about 
splintering away from the band and forming my own. 
like Phil Collins and Ringo Starr. I've thought about 
this a lot actually, and I need a new name In the 
Phil Collins/Ringo Starr mould. I want a name with a 
bit of a catch, like Ringo. so I'm going to call myself 
Pongo Collins. I think I'm gonna go places 

W
ayne·s looking rather regal In his long ve1vet 
Katherine Hamnett coat and hat, but he's 
not bothering with any majestic claims for 

'Carved In Sand', 
It's a foregone conclusion that the record blasting 

from his stereo tonight will be echoing across the 
sound systems of the nation before too long. Now 
he can just bask In a newly acquired feeling of 
self-assurance. 

"''Carved In Sand' isn't thematic like 'Children', 
where all those songs were written in a brief period 
of time. This was written over 18 months, so the 
subject nature Is much broader. I guess "Lovely', the 
last track, is like the manifesto of The Mission. it 

sums us up perfectly. There arc angry songs on the 
album like "Amelia' and 'Grapes Of Wrath", but 
they're counterbalanced by ones like 'Sea Of Love· 
and 'Deliverance', which are a celebration. It's where 
we are right now, we're happy boys! Yeah, we get 
pissed off and we can put that Into song, but we're 
happy and we can put that Into song too, which is 
actually a new development. 

"'Children· was very much about me. There were 
times when I decided to myself that I was on top of 
t hings, in control, and I wasn't at all. Looking back I 
was in a mess, physically and mentally. So I can't 
listen to 'Children'. It hurts me because I feel 
vulnerable all over again. This time around. anyone 
can say what they like because I feel safe in myself. 
feel confident. 

"These are the first songs I"ve ever written that 
aren·1 about me. I'm quite a selflsh person when it 
comes to writing, because it's a form of exorcism. It 
was a very worthwhile and productive self-discipline 
to say 'Look, stop writing about yourself you 
egcx:entric bastard, write about something more 
important.' It's the easiest thing In the world 10 get 
mellow and write about yourself!" 

Much has also been written about Wayne by other 
people, w ith the result that in the public imagination 
he's a combination of loveable rogue. slushy romantic 
and rock 'n' roll animal. Actually, he is all of those 
things; but he's also articulate and intuitive. an 
amusing acquaintance and a valuable friend. Aoo 
friendship's what it's all about. 

"I think we've come co terms with each other, 
what we are and what we mean to one another. 
We're happy and we don't feel we have anything 10 
prove. We've far exceeded our first intentions. When 
we first started I said we were only here for one 
album, but it's taken us thre~ to make that one 
album! 

"The Mission are fulfilled. and after this I really 
don't know what's next. I think I've had enough of 
this and maybe it's time · for a change. For a long 
time music was the most important thing In my life. 
and in the last few years' there have been other 
things that have become more Important than being 
Wayne Hussey, singer of The Mission. Things happen 
10 you and you can't enjoy them as much as you 
should because there's always this constant distraction. 
I'd like 10 enjoy those relationships with other 
people, and I know it boils down to quality of time, 
not quantity of time with them, but I also know I've 
not given as much of myself as I should because I've 
not been able. That means more to me now. But I 
might be talking crap. Maybe six months Into next 
year I'll think, 'I need this, It's my heroin, I can·1 live 
without it!' 

"'I do have a tendency to sit here by myself 
getting maudlin and morbid and morose, and those 
are the kind of moments I think, Tm going to write 
a song.' But I'm basically a happy person these days 
and I want to get the fact that I am happy across In 
the songs. Something hke 'Deliverance', 'Sea Of Love' 
'Belier and 'Lovely'. When you meet someone and 
you know you've known them forever. and your life 
is Intrinsically enveloped in their Ille - and I don't 
just mean this life, I mean your whole eternal hfo -
that"s happened to me and it's an absolute revelation. 
Like with Hannah," (his daughcer, now a gorgeous 
cwo-ycar-old) "you're intrinsically involved with people 
whether or not you acknowledge It, and it's far more 
than just your physical presence on the earth at this 
point." 



· ' Whe n we fir s l s l a r led I s a id Wl' we r e o nl y here fo r o n e u lbum, but i t' s 

ta k en us lhree to make t h at o n e a lbu m!'' 



UP UNTIL NOW TOU' YI NAD TO on UP TO GIT DOWN. ■UT NOW YOU CAN 
STAT DOWN WITH A RIYOIUTIONART NIW PO■M OP NOUS■ MUSIC TNAT MIXH MOODY ATMOSPNIRIC SOUNDS 

WITH PULSATING ■■ATS. CNalS MI LLOR TAKH TNI WI IONT OH NIS RIHOKS 

House music hos already been 
divided into endless categories. 
Acid, deep, hip, the list goes on 

and on. But now there's another name 
to odd to the rich menu of sounds, it's 
called ambient house. 

Ambient music hos been with us for 
yeors. It is moody, atmospheric end 
usually pretty tuneless. You don't so 
much listen to it os feel it. A lot of film 
music, like Giorgio Moroder's 
soundtrack for 'Midnight Express' and o 
lot of Ennio Morricone's work, could be 
classified os ambient. You listen to the 
dialogue but the music in the 
background helps you get in the mood. 

The greatest exponent of this pure 
ambient music is widely held ,to be Brion 
Eno. In the early Eighties, he mode 
records like 'Music For Ai'l)Orts', o vision 
of new age airport muzak. designed to 
hove o soothing effect on passengers. 
Brion wcs closely followed by the SSC 
Sound Effects Unit who hove unwittingly 
erected some perfect ambient 
soundtracks, especially on their 
'Relaxing Sound Effects' record which 
includes things like tweeting birds, o fast 
Rowing stream, and o forest in c light 
breeze. 

I I all sounds very restful, and about os 
for away from club music as you 
could possibly get. So where does 

the house music, the dance music, come 
in? We can trace its inAuence bock to 
Chicago in l 986. As you can probably 
now imagine, ambient house hos all the 
power of the irresistible beat, plus the 
atmosphere of the best mood music a nd 
bock in '86 a producer called Lorry 
Heard made a highly inAuential EP on 
the independent Trax label, using the 
pseudonym Mr Fingers. One cut on the 
EP, Washing Machine', has already 
been cited OS one of the first acid 
records, the other two tracks, 'Beyond 
The Clouds' and 'Con You Feel It', ore 
pure ambient house. 

It wa.sn'I until lote '88 though, that the 
sound reolly moved on again and only 
late in '89 that the ambient concept took 
shape. The next big development was 
the release of KLF's What Time Is Love', 
on atmospheric swishing synthesiser 
frock which relied on the pulse of 
machines more thon a big boss drum for 
its rhythm. It inspired numerous copies 
all over Europe ond was a massive 
underground dance hit in Italy and the 
UK. 

At the end of '89 there was another 
spote of activity with a series of ambient 
releases including the influential 'Sueno 
Latino' by Sueno Latino. Even more 
strange noises, based on eorty 
synthesiser doodlings originally known 
as 'E2E4', have come from a Germon 
coiled Monuel Gottshing. But the one 
record that put the whole thing into 
perspective wos 'A Hugo Ever Pulsating 
Brain That Rules From The Centre Of 
The Ultr'oworld' by The Orb. 

T;e Orb is Jimmy Couty from KLF 
and Alex Patterson, who 
coincidentally olso works for a 

label coiled EG, who release Brion Eno. 
Alex and Jimmy ore also the world's first 
ambient DJs. They use three decks, a 
DAT and a lope machine to create 
layers of sound ond rhythm. Mixing 
sound effects, progressive rock, Minnie 
Rippertone's ' Loving You' end anything 
else they con Icy their hands on, into, 
over, end under row house beats. Alex 
sees boundless possibilities for his music. 

''With house music, os long os it's got 
a rhythm, you con do anything you 
wont," he soys. But Alex, is oil this 
strangeness going to fit well in the song­
bosed pop charts? 

'Whot is a song? Five minutes of 
music mode for you to hum a long lo. 
Whot about clossicol music, if you can 
appreciate a concerto you can 
appreciate a lorger piece of music like 
The Orb!" 

And you'll certainly hove o chonce to 
do thot soon. There is a triple LP celled 
'Loving You' on the woy, consisting 
entirely of different versions of their 
single, as well as anothor double LP of 
new moteriol celled 'Spoce'. If Alex hos 
his woy, in 1 990 things will go full circle 
and we'll all be listening to the cosmic 
'progressive' sounds of the likes of 
Tangerine Dream, Mike Oldfield end 
Pink Floyd, a long with some very 
strange new house music. 

IYs not just The Orb and KLF who are 
making this stuff either. In the UK there 
are other exponents like A Guy Celled 
Gerold, Mr Monday, Forgemosters, 
Unique 3, ond of course, 808 Stole. The 
strange, ambient bit ct the beginning of 
'Pacific Stole' wcs whet reolly mode the 
record special. 

In The States, Larry Heord is bock in 
business with a new track called 
'Brazilian Love Dence'. Marshall 
Jefferson hos been experimenting on 

the edge of ambience with tracks like 
'Open Our Eyes', and Virgo 4 from 
Chicago have been gelling deed 
minimalist with their synthisisers on their 
LP simply titled 'Virgo'. 

Some of the best new music, though, is 
coming out of Germany. The biggest 
ambient sound of the moment is 'Der 
Erdbeermund' by Culture Seat !featuring 
Jo Von Ne lsen), o slob of moody house 
thcl sends you wild, with some slronge 
poetry written by c l 3th Century French 
poet called Fran~ois Villon. It wcs mode 
by Torsten Fendlou, Nosie Kotzmonn 
and Jens Zimmerman who come from 
Frankfurt. Their inAuences include house 
pioneers Frankie Knuckles and Adonis 
cs well os Kraftwerk ond other Euro 
electric outfits. 

Torsten: "Culture meets donce music is 
what we ore about, not just lo lo love 
songs, but strange things." 

They ore olso behind some horder 
atmospheric records that hove done 
well on the Euro scene. 'The Dreom' by 
Out Of The Ordinary, 'I'm Alone' by 
Abfhcrt ond. 'Force Legoto' by Force 
Legato. 

P
erhaps ambient house is little 
more thon a clever woy of 
categorising o series of unusual, 

moody records. It is unlikely to affect the 
pop chorts in the some woy as the ltalo 
house wove of lost summer, because it is 
by its very nature 'uncommercicl'. 

What it 'will be instead is o huge 
inAuence in dublcnd, c notvrol 
progression from the more aggressive, 
'mentol' rove sound of '89. But don't be 
surprised to find o few more records 
even more unusuol then 'Pacific Stole' 
and 'French Kiss' crossing over ond 
becoming hits. 'Der Erdbeermund' is 
olreody in the Germon top 20 end 
French and English versions hove been 
prepared for imminent release oll over 
Europe. 

These tracks moy not be songs, they 
ore certainly not Radio 1 friendly, but 
they ore irresistible. They don't just hook 
you ond moke you unwittingly sing 
along like pop music. They draw you in, 
make you feel special, different, new. 

Alex Patterson: "You con listen to 
ambient music backwards or forwards, 
you could listen to it sideways and it 
would still sound good. No, it doesn't 
sound 'good' it's just lhttre." 

And wherever thot is, it's definitely the 
piece to bel 
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I
t doesn't take more than a 

cursory glance ot our cover and 

the pictures opposite to see that 

Delphi is o well-deserved winner of 

Record Mll"l'Ol"s 15 Minutes Of 

Fame competition. Not only did her 

song 'I'll Be With You' stand out in 

a strong field of contenders and 

was consistently picked out by each 

of our celebrity judges, but she 

looks like a star already. Street-wise 

and sussed, Delphi is confident of 

her ability to go all the way, ond it 

seems certain that her 15 minutes 

of fame with Record Mirror is likely 

to be just the first quarter of an 

hour in a successful rise to the lop. 

Yet it was very nearly a question of 

being 15 minutes loo late. In fact, 
Delphi didn't know she'd even 

entered the competition a l all, since 

ii was her friend and manager Chris 

Word who actually rushed into our 

offices on the closing dote for 

entries to fill in a form and deliver 

Delphi's demo tape. 

"Chris didn't tell me about it until 

later, and even then it was like 'Oh, 

by the way, I've e ntered you in the 

Record Mirror competition', and I 

just said 'Hey, good idea!'. Chris 

only made it to Record Mirror just 

in time, so I was probably the lost 

person to enter, and to be honest I 

didn't really think I'd hove much 

chance. Then when I was phoned 
ond told I was in the final 10, I 

just couldn't slop thinking about ii. It 

seemed ages before I heard 

anything further. When I was told 

I'd won, I just screamed and 

shouted and went mod. I couldn't 

believe it." 

D
elphi hos been singing in 
some form or another since 

she left school when she 

joined a "punky new wove" bond, 

before getting more into jazz and 

even trying a bit of acting. And 

she's no stranger to talent contests 

e ither. 
"About five years ago I won a 

busking competition with a friend of 

mine who played guitar. It was 

organised by Anglia TV and the 

prize was supposed lo be just 

£100, but when they presented us 

with it live on 1V they said 'Oh 

and he re's your tickets lo New 

York!'. My jaw just dropped! We 

were supposed to be videoed 

busking in Times Square, and I was 

thinking 'Great, it'll be just like 

busking in Leicester Square,' but 

when we got there ii was this 

narrow busy street with taxis 

whizzing past, and people could 

barely hear us." 

D
elphi moved to London 

from Norwich about four 

years ago, and ofter a brief 

spell with a reggae bond, joined 

promising pop combo Jim Jiminee 

as a backing singer - probably the 

closest she'd got lo stardom . . . · 

until now, that is. But before you go 

thinking everything seems lo hove 

just fallen into her lop, it hasn't all 

been a bed of roses. Like everyone 

trying to break into the music biz, 

Delphi hos had to slog through the 

usual variety of waitressing and bar 

jobs to pay the bills. After Jim 

·] iminee foiled to progress very for, 

Delphi decided ii was time to try 

on her own. Earlier this year she 

formed the bond Brother Delphi, 

managing lo secure some live shows 

in London's Marquee. Despite 

creating a lot of interest, Brother 

Delphi, as a group, disbanded o~er_ 

the guitarist and drummer decided 

to leave, and the Brother bit was 

dropped. 
"At the moment everything's 

moving so fast it's almost unreal. It's 

like this is what I've been working 

for oll the· time, and now it's just 

happened overnight. As well as 

winning the colnpetition, I'm just 
about lo sign o publishing deal 

which is really going to help, 

because I've never hod any money 

to spend on instruments up until 

now. I'm going o n a shopping 

spree next week - keyboards, o 

drumkit, everything!" 

D
elphi's musical tastes are as 

varied as her own material. 

The song which clinched her 

place on the caver of Record 

Mirror's first issue of the new 

decade, 'I'll Be With You', is a 

worm, rich ballad which echoes the 

row quality of Sixties soul, sounding 

like a young Dionne Warwick. But 

Delphi hos a wide repertoire of 

material, some of which hos a lready 

been tried and tested on stage. 

"People hove said I sound like all 

kinds of singers, from Annie Lennox 

to Chrissie Hynde wifh a bit of 

Nina Simone thrown in. I think I 

sound best on stage, because I love 

doing it and it's one thing I know 

I'm good ot, My songs are quite 

varied - from slow, almost classical 

stuff, to more rhythmic R&B, funk 

and so on. I call ii rock-soul. 

"My personal favourite is Ion 

Oury. He's such o great wordsmith, 

so clever, and his bond ore really 

good, slightly off-the-wall musicians. 

like all kinds of things though. I 

used to be into jazz like bebop, 

Charlie Porker and the old Thirties 

stuff like the Mills Brothers, but 
when the ocid house scene started 

o couple of years ago I really got 

into dancing in o big way. This 

year I've calmed down a little, and 

got more into alcohol - whoops, 

God that sounds awful doesn't it. 

What I mean is that I spend more 

time in pubs than clubs!" 

D
elphi is o down to earth, 

candid person, probably too 

much so for her own good. 

Her only interest o utside music she 

could think of (ofter o deep chuckle) 

was "chasing men!". 

"Oh yeah, I've a lways got one 

man I'm chasing!" she laughs. 

"Actua lly, it's difficult, because when 

I'm in love ond it's going really 

nicely, all the music goes out the 

window and I don't do anything. It's 

only when I'm broken hearted that I 

write and do any work. That's ,,:,hy 

most of my songs a re 'you, me, 

relationship' kind of songs." 

With o busy few months ahead 

it's probably just as well that she 

doesn't hove time for other 

distractions. Next month she'll go 

into the studios , to record o track 

for Record Mirror's cover-mounted 

EP in March. 

"My ambition now is just to make 

a record. It would be really nice to 
get signed by a record company in 

the next few months, but I'm not 

going to rush into anything. After 

that, well I'd like o number one hit, 

a platinum olb~m, o guitar-shaped 
~ 

swimming pool, ho ha! Yeah I really g 
wont to get stuck in!" 

Any apprehensions at all? 

"Yeah, I just hope I haven't 

written my best songs already. 

Otherwise I'm rea lly in the shit!" 
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From. 

rumbling wi"th 

the rude boys 

to s k a nking 

the ir way up 

the charts, 

And Why 

Not? are 

re-defining 

the traditiorial 

ska sound. 

Tim Southwell 

discovers 

thre e faces 

of the 

Ninetie s. Mug 

shot: J?ictoria 

Blackie 

B
irmingham, the promised land of UB40, Steel 
Pulse and Slade. is now giving us the supremely 
intricate pop of And Why Not? Their second 

single, 'The Face', looks set to establish them as a 
regular feature in the charts. 

'Restlesss Days', the band's debut 45, crept into the 
top 40 in November, setting them up nicely with TV 
appearances, 'video-votes' , . and accusations of being 
the black Bros. Well, vocalist Wayne Gidden's growling 
vocals do sound similar to Matt's warbling hyena 
larynx, but fortunately he won't thump you if you tell 
him so. 

"I can see why people say it," sighs Wayne, "It's the 
growls basically. But at the end of the day if there's 
I 00 singers out there and I'm gonna choose one to 
rip off it's hardly going to be him, Like, if I'm in a 
pub or something people are going to say stuff like 
'Your music's sophisticated but you're ripping off Bros'. 
But I've been doing those growls since before Bros 
were even on the scene and I've got the tapes to 
prove it. Come to my bedroom and I'll play them to 
you!" 

But so what if he does sound a bit like old 
thingummyl The boy can't help it and you've only got 
to take a look at And Why Not?'s musical style to 
fathom that such comparisons begin and end with lazy 
journalism. Their LP, due for release in the New Year, 
is chocka with choice artistry and diverse influences 
ranging from UB40 to The Beatles, from The Smiths 
to 2-Tone. 

In fact, it was the 2-T one movement which bore 
the heaviest of all 34,29 1 influences for And Why 
Not? 

"We were rude boys," says Wayne proudly. "Serious 
rude boys - serious vibes." 

"We were Ol)ly young but we were still there," 
confirms And Why Not?'s drummer Michael Steer, 
while Wayne breaks into a broad, affectionate grif1 as 
he recalls those early days. 

"There was a big posse of 150 of us bossin' round 
the streets. We did cause some serious trouble. It was 
good though because, I know this is going to sound 
corny, it was like real racial harmony, y'knowl Black 
and white. You really felt safe, Like, this is the way it 
should be. 

"We might have been young. but it djdn't feel Ike 
that at the time because we were with all these older 
guys doing serious fightin' and we were joining in. 
We'd be the ones shouting 'They're coming, they're 
coming!' usually. But we still put the boot m for what 
it was worth." 

Speaking to And Why Not? today, all that rough 
and tumble stuff seems a million singles sales away. 
Three more mild mannered Brummies you'd be hard 
pushed to find, and they've rumed out in impeccable 
designer gear. They possess a slightly nervous 
enthusiasm for their new found pop status. It seems 
that no matter what happens in the future, all this 
attention is exciting enough for the time being. Not 
quite their Wembley. but certainly their Villa Park. 

Live. they are a fierce and powerful act to behold. 
Supporting The Blow Monkeys at The Kilburn National 
earlier this year, they wooed an unsuspecting crowd 
with their grinding bass and funky trousers and Wayne 
growlec the gas right out of my pint of lager. 

Hylton' Hayles' thumping_ bass playing provides the 
perfec;t backdrop for all And Why Not?'s material, and 
on no song is that style put to more convincing effect 
than on their new single 'The Face', which shows them 
off as the poetry mongers they really are. 

'"The Face' is a love song with a twist," explains 
Wayne. "Everyone's character is individual, y'knowl A 
word I really hate is 'ugly'. 'The Face' is basically saying 
that your own character• is strong - make yourself 
sweet!" 

Here come some sweet faces for I 99()1, And why 
not indeed? 



T E L E V 

WEDNESDAY IANUARY 3 
Tanita Tikaram: Ancient Heart 
C4 10.30pm 

Basingstoke is famous for three things. 

1) it's where Sheila Grant's sister lives; 

2) it's a very baring place; and 3) the 

legendary Tonita 'don't coll me Elvis' 
Tikarom was born there. Tonight she 

performs.tracks from her debut LP and 

previews the new one. 

Halfway To Paradise 
C4 11 .35pm 
Featuring funk band DC Ellis, songstress 

Carmel and the usual dose of comedy 

and Co-Op adverts. 

FRIDAY IANUARY 5 
Scoff 
C4 6pm 
Dawn French scoffs her bloomin' gob. 

Mork And Mindy 
C4 6.30pm 

Another re-run of the popular Seventies : 

sit-com which features Robin Williams as : 

o mischevious alien. 

Out Of Our Heads 
BBC2 7.30pm 

Weird stuff from Newcastle, : 

comedienne Hufty, Big Fun Club - a : 

double act with plastic parrots(!), some : 

experimental dancing and general : 

larking about. 

No One Likes Us - We Don' t : 
Care 
C4 8pm 

Documentary about Millwall FC's efforts : 

lo eradicate their hooligan reputation. : 

Whose Line Is It Anyway? 

I s I 0 

Van Morrison And 
Chieftains 
C4 l am 

live in Belfast 

MONDAY JANUARY 8 

The Art Of Landscape 
C4 9 .25am 

N 

The 

New age telly has arrived - spacey 
music accompanied by soothing film of 

penguins, rain foiling, country scenes 

and that sort of caper. 

Norbet Smith: A Life 
C4 10pm 

Repeat showing of Harry Enfield's send­

up documentary of a typical English 

oc-torrr. 

u 
tWH OSE LINE IS IT ANYWAY , 
CHANNEL 4, FRIDAY 

TUESDAY JANUARY 9 
Chelmsford 123 
C4 10pm 

C4 10.30pm 
With Josie Lawrence, Mike McShane, : Pandas. that drink lager, yuppie sex 

Neil Mullarkey and Ryon Stiles. jokes, etc. 

SATURDAY JANUARY 6 

Story Of The Rain Forest 
C4 6pm 

Documentary on Sling's efforts to move : 

world opinion on the Amazonian Rain 

Forests. 

SUNDAY IANUARY 7 

Pob 
C4 11 am 
Che~ky choppy Nigel Kennedy ties 

slri ng to trees. 

Film: The Hustler 
C4 9pm 

That seedy, cult pool film with a young 

Paul Newman pitting his wits and cue 

against Minnesota Fats. Any film buff 

will tell you this o sweaty vest of a classic 

missus. 

Film: A Taste Of Honey 
C4 12am 

"I dreamt about you last night. Fell out of 

bed twice." Arguably the best film to 

come out of the kitchen sink clutch of the 

Sixties. The storyline, far it's time, dealt 

with controversial topics - teenage 

pregnancy, race. Gritty, funny ond the 

inspiration to one in five Smiths songs. 

With Rita T ushingham and Doro Bryon. 
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THIS WEEK 
THE NEXT SEVEN DAYS IN VIEW 

T 0 u R s 
Everything But The Girl, who release their long-awaited single 'Driving' on 

January 8 have lined up o Morch tour, playing dotes ot Nottingham Royal Centre 

March 4, Cardiff St David's Hall 5, Bristol Colston Hall 6, Guildford Civic Centre 7, 

Harrogate Centre 9, Edinburgh Playhouse 10, Manchester Apollo 11, Sheffield City 

Ha ll 12, Preston Guildhall 14, Newcastle City Hall 15, Liverpool Empire 17, 

Cambridge Corn Exchange 18, Brighton Dome 19, London Royal Albert Holl 21, 

22. 

Ti111buk 3, who release their single 'National Holiday' and their 
third album 'Edge Of Allegiance' both on January 15, have lined 
up dates at Doncaster Toby Jug January 15, Hull Adelphi 17, 
Newcastle Riverside 18, Leeds Duchess Of York 19, Manchester 
Boardwalk 20, Sheffield Take 2, 21 , London Dingwalls 22, Bath 
Moles 23, Cardiff Venue 24. 

Tackhead, featuring Adrian Sherwood, Keith LeBlanc, Doug Wimbish and Skip 

McDonald, hit the road this month, playing Newcastle Riverside January 23, 

Edinburgh Network 24, Glasgow Queen Margaret University 26, Sheffield leodmill 

27, Manchester International 2, 29, London Kilburn National 30, Portsmouth Pier 

31. 

R E L E A s E s 
Cher follows up her smash hit 'If I Could Turn Back Time' with her single 'Just Like 

Jesse Jomes' this week. The B-side features 'Starling Over'. 

Rod Stewart kicks off the New Year with his single 'Downtown 
Train' on Ja".!uary 2. It's already been a top 20 hit in America and 
the B-side features Rod's classic song 'The Killing Of Georgie (Part 
I and II)'. 

The River Detectives release their ~ingle 'You Don't Know A Thing About Her' 

this week. The B-side features a live version of 'The Ashes And The Tears'. 

t EVERYTHING BUT THE 
GIRL, SEE TOURS 



THIS WEEK 

If your tongue feels os if it's growing fur, your head's throbbing ond you didn't kiss 
Wayne or Cindy under the mis~etoe, you probably think there's nothing worth 
looking forward to. But you're wrong. 

By crikey, 1990 is shoping up to be a tremendously exciting year ond RMONI 
MlffOr has been scouring the universe on a mission to find out who'll be doing whot 
at the start of the new decode. 

C 0 

T■ARS F OR 
P■A■S• 

T AKIN G I T 
■ASY I N 

1 9 90 

N T I N u E D 

Mclclo- took us out to lunch the other doy and said that 1990 will be the year 
she hits the rood around the world again, toking in Britain with mega dates at 
Wembley and other large venues around the country in the summer. She's even 
considering recording a live album on her lour for release in early 1991. 

Janet Jacklon a lso begins a world tour this year and it looks like she'll be 
ploying doles here in the autumn. Janel will also be worlcing on a new album, which 
all sounds very exciting indeed. The forthcoming TY mini-series on the life and times 
of the entire Jackson don might a lso be hitting screens before the year is out. God 
help us. 

Prince soys he'll be writing some material with Mica Pam during the coming 
year and they might even record a single together. He's also recorded a steamy 
single with 'Batman' star Kim a..u.,er who's done some rude breathy bils. The 
locals where she lives say Ws so saucy they'll run her out of town. 

WetNly .,._ of ,.....,,...._ Y .... , after signing o cool half million pound 
deal with Levi's, will appear in a tastefully erotic series of sizzling TV ads. The 
Trannies ore also working on new material for another album and hope lo squeeze 
in some more tour dates. We'll be looking forward to them. 

WHAT'S 
GOING 

ON? 

After several months away from the spotlight, SinetNI O'Ceenor is gearing up 
again for action in 1990. She's currently recording tracks for her second album in 
London. It should be out in the spring and will include cover versions of a couple of 
her favourite songs. Sineod will also be making her acting debut in 'Hush-A­
Bye-Baby' in which she ploys a 15-yeor-old schoolgirl whose close friend gets 
pregnant. 'Alice In Wonderland' it isn't. 

After having praise heaped upon them for their marvellous album 'The Seeds Of 
Love,' it looks like ,_,. For Fears will be taking things easy in 1990 ofter their 
already announced lour. But Oletta ..__, who the Tearies discovered singing in 
a bar and who was featured on their olbum, will be releasing a solo album in the 
spring. Unfortunately it looks like it's going to be a quiet year for Shak-.....r'• 
Sister as well. Despite a queue of promoters lined up with open cheque books, 

s•■xP■■ss,­
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ALBUM , 
TOUR 

Depressed ancl bored now that Christmas ls over? Never 
mind, there are plenty of things to look forward to at the 
start of the new decade. Robin Snalth reveals all 
In a special news round up 

there's no news that they'll be touring this year. 
However, ii looks like la_,..,_. will be be bock on the road in 1990. So 

successful were their debut dotes lost year, that they wont lo do it all again in the 
autumn with a new spectacular stage show. The Nanas ore also working on another 
album as we speak. Big tours con also be expected rrom Nolly Johnson and Lise 
$t■1-'iehl. Holly also says he wants to turn Buckingham Palace into Disneyland. 
There goes your chances of a knighthood, eh Holly~ 

In the wacky world of dance plenty will be happening. Expect an olbum and 
perhaps some long-awaited dales from S'lxpteu, and .,.._ lellll■ ... en, on 
album from llack hx and monster tours from S.ul II Soul and De la Soul. 
Enigmotic Brummies Bectrilte 101 will hove an album out in Morch and Adewa's 
also working on a new LP. s.•-N-Pepa will be back with thei~ new album 
'Expression' and that man of the moment, Si'lvar llullet, will also be releasing his 
debut album and touring. Hey hey hey. Neneh Cheny is working on material for 



another a lbum and hopes to be bock on the rood in the spring or late summer. 

Licking his wounds following his highly controve rsial album 'Neither Fish Nor 

Flesh', ,_ •Trent D'A.tty is itching lo get bock on the rood. 

We con also exped a whole bus"e of activity from Roachfonl. Apart from on 

early burst of enthusiasm of the beginning of lost year, they didn't really seem to 

capitalise on it, but should do now. 

Your old mote Morriuey is busily working on another album which should see 

the light of day in the spring and we con a lso look forward to a new album from Pet 

Shop Boys. 

Long time RecoNI Mirror favourites Del Amltn and Dluel Park Wost will be 

working on albums and doubtless lining up some choice lour dotes as well. 

It looks as if pert young pop stars will be popping up in films all over the place this 

year. Patsy Kelllit will be appearing with Keffer Sutherland in 'Chicago Joe 

And The Showgirl' set in World War Two and the long awaited film on the Kray 

Twins, featuring Spondou brothers Gcuy and Martin K-p, should be out in the 

late spring or early summer. 

Old crooner BIiiy Idol will be making his screen debut os Jim Morrison's best 

friend, Tom Boker, in a film biography of The Doors. The director is Oliver Stone 

whose other movies indude Woll Street' and 'Platoon'. Billy's going to be a busy little 

bee this year. His album 'Charmed Life' will be out in April and will include o version 

of the Doors' hoary old closs(c 'LA Woman'. 

Now, ore you ready for this? Phil Collins looks like teaming up with Danny 

DeVito and Bolt HOlkim lo ploy three bold bears in 'Goldilocks And The Three 

Bears'. KiM ■-in9or is being lined up to ploy Goldilocks, poor thing. 

Debo,.h Nany, who mQde such a good comeback in 1989, will be releasing a 

new single very shortly. She won't tell us what the title is just yet, but later in the year 

she might be coaxed into doing some more dotes. There should a lso be some dotes 

from Living 111 A lox featuring the poor girl's Jason Dona von, Richard 

Da""'5hiro. It's also looking good for some dotes from those dreodlocked 

desperadoes, Mllll Vanill, despite the fact that their single 'Blome It On The Rain' 

just can't seem to make a hit out of itself here. 

Goth and grebe corner: the ever cuddly Roltert SMith of Tho Curo will be 

releasing a solo a lbum and this momentous event should be with us mid-year. Pop 

WIU 1411 IIMW, who ended lost year so well with their dotes ot the London Marquee, 

will be beavering owoy on a new album and hope to be doing a mega tour. Watch 

out for a few more dotes from The Cult and Tito Psychaclllc Fun. There probably 

won't be too much action here from Tho Wonclar Stuff though, os they march out 

bravely to conquer the rest of the world. 

Doctor Roltert a nd the ever blossoming Blow Ma11koys will be returning in the 

spring with the rather seasonally titled album 'Springtime For The World'. And we're 

sure it's going to be a good 'un. 

The event of the summer should be a Liva Aicl II event. Nothing hos been 

confirmed yet, but it's likely that the stars from Bond Aid '89 plus other guests will be 

toking port in on open air spectacular at Wembley Stadium during the summer. More 

details when we get them. 

Q.,_11, who went down such a storm at their first Live Aid event, hove just started 

work on o new album a nd things hove been going so well it should be out before the 

end of the year. There's also the distinct possibility that they'll be doing some utterly 

foberoo mega dotes towards the end of 1990. Queen's dnummer, Roger Taytor, 

hos a lso been working with his port-time bond The Cross again and they're due to 

release on a lbum which will initially only bo available in Germany. Probably o 

sensible move . . . 

And that's just about it. There's just time lo soy thot Nappy Moaclays should be 

on the rood again soon, lloctronic will be releasing on album and Bono ond The 

1"9• from U2 and lubblu the chimp will be making on LP together produced by 

Mark~-And just remember that Christmas is only another 12 months owoy. 
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CLASSIFIEDS 
CLASSIFIED ADVERTISEMENT 
FORM 

. 

Print your ad below in BLOCK CAPITALS, one word in each 
box (telephone number equals one word). Underline any 
words you require in BOLD letters and send your advertise­
ments to: 

Melanie Witten, RM, Punch Publications Limited, Ludgate 
House, 245 Blackfriars Road, London SE1 9UZ. 
Lineage: 33p word (inc V.A.T.), all words in BOLD face (after 
first two) 48p word (inc V.A.T.), Box Numbers add £1.65 extra 
(inc V.A.T.). Ads must be received 10 days prior to cover date 
(Wednesday am). 
HEADING REQUIRED: {Tick one as appropriate) 
FOR SALE O PERSONAL O RECORDS FOR SALE 0 
RECORD FAIRS □ RECORDS WANTED O SITUATIONS 
VACANT O RECORD FINDING O SPECIAL NOTICES 0 
ANY OTHER HEADING (PLEASE STATE) ____ _ 

PAYMENT METHODS: All advertisements must be prepaid. We accept POSTAL ORDERS. CHEQUES (payable to Punch Publications Limited), ACCESS or VISA. If paying by credit card, please call 01 921 5900 (Melanie WiffenlAdvert1sement Department) or you can complete the information below: your card number. expiry date and sign where indicated. 

NAME .................. ....... .. ................. ................. ....................... ............. .. ... .. ... .. . 

ADDRESS ...................................................................................................... . 

TELEPHONE: DAY ................................... EVENING .................................. . 

ISSUE DATE REQUIRED ............................................................................... . 

ACCESS/VISA 
CARD NO 

I I I I I I I I I I I I I I I I I ~= EXPIRY DATE 

I I I I I 
AMOUNT ENCLOSED 

I I 
SIGNATURE .................................................................................................. . 

CARDHOLDER'S ADDRESS 
(,t not as above) 

rm can110t be held responsible tor claims mado in advertisements on thf: classltled pages Readers 
are .advised IO ch<ad< cleCalls before Purchase. 

30 R NI 

01-921 5900 
Personal 

MALE PETE BURNS ADMIRER 20 years 
would hke to hear from other Dead or Alive fans 
for friendship or even romance (photo please). 
Box No: 5542. 
PENFRIENDS - USA Make la.ung 
friendships through correspondence. Send age 
and Interests for free reply. Harmony. Box 
8229SRM, Phoenix, Arizona 85071. 
ALONEI COMPATIBLE Introductions •II 
areas/ages: Write Orlon Introductions Dept, P3 
Waltham. Grimsby. 

For Sale 
ULTRA-RARE RECORDSII - 10.000 
Collectors Items .. • MONSTER SALE! - U ve 
Radio Shows/Videol)•pan Pie Discs/Test 
Pressings/Promo only items/Picture Disc:s -
Thousands of Rare Dclctod 7' originals/ 
Coloured Vinyls/Numbered Editioru/Picture 
Disk Packs & Shaped picture disc, + Rare 
Compact discsfT our books/Promotional Photo­
graphs - Press Kits/Autographed Material!! + 
+ MUCH MUCH MORE!! - U2/Kiss/lron 
Maiden/S,ners Of MercylG...-eJGuns N Roses/ 
Onderella/Motley CrueJMctallica/Def lcppml.' 
Wasp/Doop Purple/ led Zeppelin/Pink Floyd/ 
Queen/Thin Lizzy/Motorhead/Stnngle~louxsle 
& The S.nshees/Oamned/Smiths/Kate Bush/joy 
Diviwn/Alice Cooper/Clash/Sex Pistols/Pnnce/ 
Heart/Sabbath/AC/DC/Polson/lNXSNixen/ 
Springsteen Etc etc - All BIG NAME MET Al 
& NEW WAVE BANDS ..• Collectors ... 
0on·t m,ss this!! - Send Large SAE for Specoal 
S.le Catalogue now! - (Dept P.M) RS P.ecords, 
9 Silver Street. Wlveliscombe. Somerset TA4 
IPJ. 
MUSIC PAPERS/maguines 19SS-1988 in­
cluding RM Smash Hits etc. SAE SI Cecil Road. 
London SWl9. 
GOLD/SILVER RECORDS All bands avail­
able. Send for information with your require• 
menu to Gold Spinners. 12 Stockport Road. 
CheadleHeath, Cheshire SK3 OHZ o r phone 
061-477-SOO>. 

Records for Sale 
MOBIi.i: DJS record collection approx 3000 
"ngles of every type of musk up to Xnw 
1987. All In card sleeves and night cases. Open 
to offers. 0506 825S22 anytime. 
A BARGAIN Pot Luck Assortment (our 
seleaion). ~nd £SI for 500 used 7' ~ngles or 
£2◄ for I 00 used LP's and 12" singles. (Postage 
Included). Music and Video Exchange, 28 Pcm• 
bridge Ro•d. London. W 11 (01-727 3 I 85). 
SINGLES FROM Ip •!bums from 2p SAE: 
Riva. Records. 3 A>h Court. Woodfields1de. 
Blackwood, Gwent. 
THOUSANDS QUALITY secondhand LPs, 
Singles, Cassettes. all types. Send samp for 
huge free January catalogue. (Overseas wel­
come.) ·stop look & linen', Haylc. Cornwall. 
LIZARD RECORDS. Dept RM I 2, Lower 
Goat Lane. Norwich. Massive Chart/Collectors 
Records/COS list. SAE lists (Overseas J IRC-s). 
In Norfolk. pop In our shop. OK. 

Records Wanted 
BUY, SELL and exchange all your records. 
tapes, CDs, videos and books - also ALL Hi­
Fi, musical lnscruments. computers and cameras. 
Bring ANY quanuty ,n ANY condition to 
Music & Video Exchange. 38 Notting Hill Gate, 
London WI I (open 7 days, 10am•8pm Tel: 0 1-
2◄3 8573). Or send them by post with SAE for 
cash. 

Record Finding 
SEND ENQUIRIES with SAE to S9 Rockall, 
Southend·On-Sea. Essex. fnendly cff,cient 
Wortdwldo service. 

Video Wanted 
WANTED GOOD VHS copy WENDY 
JAMES Star Test FULL. Anything else. Harry. 
I 8 East Gree,,lees Crescent. CambuiCang. 
Glasgow 

Record Fairs 
WOOLWICH. COLLECTORS RECORD 
FAIR. Sunday 7th January. Woolwich Town 
Hall, Wellington Street. Woolwich. London 
SE 18. Open 10-◄pm. AdmiS5ion £ I. Stalls/Enq 
01 -6S9-706S. 
ROMFORD 6th JANUARY Wykeham 
Hall In Market Place. Town Centre Record Re• 
vlwl. 0692 630046. 
CLEETHORPES SUNDAY 7th January. 
The Memorial Hall, Grimsby Rood. (◄0 stalls) 
1 0.30-◄pm. Trans Pennine. OS32-892087. 
HUU SATURDAY 6th January. Record and 
Comic Fair. The Royal Hotel. Ferensway. ('40 
sralls). I 0.30am•◄pm. Trans Pennine. 0532-
892087. 
CHESTER SATURDAY 6th J=ory. The 
Guildhall. Watergate (30 stalls). 10.30am-4pm. 
Trans Pennine. 0532-892087. 

RECORD FAIRS 
IN SCOTLAND 
DUNDEE Saturday Jan 6 
Marryat Hall City square 
GLASGOW Sunday Jan 7 

Mitchell Theatre, Granville St. 
JOOO's of Bargains, Deletions & 

Rarities for all tastes 1950's-1989 
l lam-Spm. Admission 50p. 

Enquiries: SCS 021 236 86 48 

Special Notices 
OFFSHORE RADIO. Now you can hire his• 
torlc recordings from • library of nearly 2000 
hours. SAE for de,a,ls. Orel, I SS Sancwary 
Way. Grimsby. 
KATE BUSH fanzine ·Homeground' Nos 
36+ 37 £1.7S each PO Box 176 Orpington. 
Kent. BR5 3NA. 
POP QUIZ - loadsaprizes! Easy entry dial: 
(0836) 404566. OZLINE - Australian Soaps 
gossip. Dial: (01!36) 404S6S. Calls peak 38p/2Sp 
chc:ip per rTUnute. 

Musical Services 
FREE SONGWRITING newsheet explains 
publishing. copyright. royalties, songwriting, 
contracts; recording, contact addresse~ gettin& 
songs he.rd. SAE Society International Songwrl• 
ters. Composers 12 Trewarch a Road (RM), 
Penzance TR20 9ST. Telephone (0736) 762826. 

Situations Vacant 
LONDON BASED MOBILE DJs with 
good availability throughout December and 
New Year call 01-751-66'10. 

Radio mies 
SHURE SMSB SYSTEM lowest mental 
pr,ce ever!! £311 +VAT. £3 p & p (rrp £450!!) 
only turkeys w ill miss out. Cheques/PO·, JMA 
Design Orion House. ◄9 High Street. Addles• 
tone. Tel 0932-850070 today!! 

Disco Equipment 
YOUNG'S DISCOCENTRE: 20 Malden 
Road, Kenrnh Town. NWS - Vim our fully 
stocked showrooms o( guaranteed new/used 
cquipmcn<l!ighting - pare exchange/repairs 
welcome - let us beat our competitors 
quotes - 01•48S I I IS. 

Jingles 
CALL FOR DEMOS and Christmas Jingles. 
Unique Productions. 02 I •766:"!822. 
NEW DEMO 1990 out now send £ 1.00 + 
SAE to Manchoster Mix. PO Box 111 . Ma<eles• 
Oeld. SKI I 8TN (0625) 27217. 



DISCO SCENE 

DJ Studios 

■IDl■II ■1111 
STUDIOS 

Calling all DJ's, rapp;;; and 
producers, come and use the most 
up-to-date and credible recording 
studios in the West End. 

01-497 3900 
Additional services Include jingles, 
adverts and mixing tuition. 
9 Denmark Street , London 
WC2 (o ff Charing Cross Road, 
nearest tube station 
T ottenham Court Road) 

Tuition 
FACTSHEET on mixing. Call 021 -766 7822. 

Re-Mixing 
LEARN HOW to remix. Get bad! 0 1-570-
1581. 

Disco Equipment 
W anted 

For Hire 
YOUNGS DISCOCENTRE: Citronic sys­
tem,, T ech~ics SL I 200's, lights, smoke, free deliv­
ery service available - showrooms (Camden) 
01-485-1 11 5. 
LOWEST PRICES - FREE DELIVERY, 
TECHNIC SL I l00's AVAILABLE. 
Largest range of d isco equipment available in Lon­
don. 368 9852/361 I 144/659 9022/778 6984. 
DISCO EQUIPMENT Hire at the best rates 
around. Complete systems from £ I 0-£50, wide 
range of lighting and special effects also available. 
Call us first for our price list. Scage 2, Watford 
30789. 

Mixing Tuition 
BPM UST £9.95!!! Mercury. 41 Penryn, O ld­
ham. Oll 6BR. 
DOUBLE TROUBLE are teaching all mn­
dards of mi•xing and trans.form scratching com­
bining their ramous studio cffecu a~ Noisegate 
Studios 01-497 3900 (24 hours). 
DMCS MIKE GRAY will teach you every­
thing! 0 1-657-6021. 
BASIC MIXING TECHNIQUES. Free 
Factsheet 0701,.841 -4 1 I. 
ALL STANDARDS taught by "THE COM­
MISSION" call Unique Productions on 0 21 766 
7822. 

Mobile Discos 
DAVE JANSEN - 0 1-690 7636 

YOUNG'S DISCOCENTRE requires used ELECTRIC VOLCANO (0225) 783190 
equipmentAighting 01-485 11 1 S. W ilts. 

HAPPY NEW. ~EAR 

· .. FROM ALL AT 

REC::ORD MIRROR' 

ONLY THE BEST EOUIPMEl/f 
FROM PROBABLY NOW THE 
BfST DISCOTHEQUE RETAIL 
COMPANY IN THE UK. VIE 

AR£ MAJOR STOCKISTS Of 
All THE MAIN SUPPLIERS. 

INCLUDING Ct.QUO. 
CITRONIC, NJO, TECHNICS, 
JBL, OIIM. BOSE, CUSTOM, 

SOUND, H&H. SCOTT, 
NUMARI(, HARRISON, 

AHYTRONICS, ICE, COEMAll 
COMUS. OPTIKINETICS, 

STUOIO'-'ASTER, ZERO 18. 
JEI,\ STANTON. ORTOFON. 

01-921 

NEW YEAR OFFERS 
FROM ORANGE 

CUSTOM SOUND 115 HT 
200 WATT LOUDSPEAKERS 

£399 PER PAIR INC. 
ORANGE LS 200 WATT LOUDSPEAKERS 

£299 PER PAIR INC. 

5900 

TRANSTEC RAOIO MICROPHONES £299 INC. 
MARTIN JUNIOR 700 FOG MACHINE £229 INC. 

MARTIN MAGNUM 1600 FOG MACHINE £399 INC. 
FX4 LIGHTING CONTROLLERS £199 INC. 

OHM B2 215 WOOFERS £827 PER PAIR INC. 
COMUS LIGHT SCREENS FROM £139.99 EACH INC. 

PROBABLY THE BEST SERVICE 
OffERIO. RING ~OW TO DISCUSS 

YOUR INOIVIOUAl 
REQUIREMENTS. 

POW£110RIVE RANGE OF STANDS 
AHO BARS ALWAYS IN STOCK. 
PlWE RING fOR FULL DETAILS 

AND PRICES. 

TRADING TERMS 
IREE DELNERY IN MAINLAND UK. 

INSTANT FINANCE AVAIIABlE. 
FAST ANO EFFICIENT MAIL 

ORDER SERVICE. 

NEW & S/H DISCO EQUIPMENT 

FULL SERVICE - REPAIRS FACILITY AVAILABLE 

LOTS OF BARGAINS ALWAYS STOCKED 

* WIN A BRAND NEW 
MICRO ELITE SMOKE 

MACHINE * 
FREE DRAW: JUST SEND 
CARD NAME & ADDRESS 

S.L.V. 
SCANNERS £25 

SPINNERS £35 
PAR 64 CANS 
INC. VAT. £30 

"Ei·erything for the mt1bil, and club DJ. ~ 
CONTACT:- 0480 450934 . 
STEVE, UNIT 10, STUKELEV ROAD, INDUSTRIAL ESTATE, ~ 
HUNTINGDON, CAMBS. PE18 6HH. JUST OFF A604. 
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D A N C E 
■DITl!D BY TIM .l■ ... RY 

W o Needs A Love Like That?' is the question posed by c.t 1he Q, who have 
ome endearing vocals supplied by London lass, Angle Farr. This breaking 
own of the north/south divide came about when Angle, in time honoured 

tradition, answered an ad In a music magazine for a singer and found herself at an 
audition with 49 other people. 

Her efforts earned her the train fare to Nottingham and hence to the studio, where, 
joining hands with the four guys who make up Cut The Q , they recorded their first 
track 'Crackdown'. Picked up by the Submission label, It went on to become 'big In 
France'. Strange chaps, the French, who asked for a remix. But they didn't want a 
hi-tech piece of digital business; no, they wanted it to sound like a live band. One 
re-recording later, and the resuhs can still be heard on French radio. 

'Who Needs A Love Like That?', also on Submission, Is thankfully devoid of such a 
' rock' mix, though there is a fine remix by Groove that's 'bubbling up the "" Club Chart 
to prove that there Is life outside Manchester after all. 
Muff Flts,....w 
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JAMMED UP 

J
ust when you thought 
TedNl..,e11k .::ouldn't pump 
up the jam ogain - they 

hove! In foct, the new single 'Get 
Up' is possibly just a lodge better 
than their previous monster hit. The 
familiar catchy techno hookline, 
pounding bass beat, and essentiol 
nosal femole rap are all there. 
And no doubt the singalong "Get 
up, get up, get busy" chorus will 
hove many a drunken rover sword 
dancing over his Sic disposables this 
hogmanoy. 

"Nice one Felly," I hear you cry. 
Well, I know it sounds exactly like 
Felly, but actually it's not. She's left 
T echnatronic to pursue a solo 
career, leaving the new girt, Yo Kid 
K, to stick a peg on her nose and 
perform the vocol chores. Then 
again it could have been Yo Kid K 
on 'Pump Up The Jam' a ll along, 
with Felly os decoration, who 
knows? 

Yo Kid is o 17-year-old born in 
Kinosho, Zaire, who studied 
performing arts in Antwerp and who 
actually wrote both 'Pump Up The 
Jam' and 'Get Up'. 

She started rapping ot parties, 
dropped her real name of Monuelo 
Borbora Komosi Mooso Djogi 
(honest!}, rori away lo Chicago 
aged 15 and then teomed up with 
Felly and musician Jo Bogoort bock 
in Belgium! 

Now, apart from Brussels sprouts, 
it looks like T echnotronic might be 
the best thing to come out of 
Belgium since, um .. . erm • . 
well, New Beat? (snigger snigger). 



~ D
ance music fans of London pirate radio 

station Kiss FM were celebrating the 

anl'!ouncement last month that it will, ofter 

oil, be allowed to 'go legal'. On December 18 

the statio n was awarded the second incremental 

FM franchise far Greeter London by the 

Independent Broadcasting Authority. 

The move' brings to an end the station's year­

long bottle to win an IBA contract, after it 

volunt~rily came off air last December. 

It was a case of second time lucky - Kiss FM's 

first application was rejected in favour of London 

Jazz Radio back in September. 

The good news was greeted with justifiable 

festive frivolity at Kiss FM's North London offices. 

" I can't think of a better Christmas present, other 

than the Chopper bike I got bock in the 

Seventies!" joked an overjoyed Gordon Mac, the 

station's founder and managing director. 

He expects the station to be bock on the a ir 

within six to eight months, and sticking rigidly to 

Kiss FM's ethos of "Radical Radio". Formed in 

1985, the station's innovative style soon oltrocted 

a loyal fallowing during their four years os o 

pirate, and it became o role model far many 

other small-time operators. Past and present DJs 

include such luminaries as Tim Westwood, Donny 

Rampling, Coldcut, Jazzie 8, Jay Strongman, Bob 

. Jones, Norman Jay, Judge Jules and Colin Dole. 

And there is no shortage of other would-be 

radio stars queueing up with demo tapes, soys 

Gordon. "All of a sudden I've got a million DJs 

who want to know me!" 

Kiss has secured £2.4 million backing from 

Virgin Records, publishers EMAP and Centurion 

Press. It will broadcast to a potential audience of 

6.5 million. 

The 24-hour, seven-day-week schedule will 

continue to champion diverse farms of music, 

catering for mainstream and minority tastes, from 

soul, hip hop and house to reggae, jazz, blues, 

R&B, bhangra and world music. 

"We are going to be promoting new music and 

new bonds, and, unlike other stations, we will be 

playing records before they get into the charts," 

explained Gordon. 'We will be one of the first 

stations in the country to play new acts before 

they have even been signed up to a record 

company." Richie Blackmore 

JOMANDA GO! 

W:
th about a year separating 'Make My Body Rock' and their 
new track 'Don't You Want My Love', lotnancla can hardly be 
described as prolific recording artistes. Their first dancelloor 

smash on the obscure Back To Basics garage EP last winter, before being 
repackaged and picked up here in the summer. Now RCA Records have 
wasted no time snapping up their new track as a belated stocking filler 
rrom New York's Big Beat label. And a big beat it certainly is. Kicking off 
with a wailing acappeila intro, the three New Jersey girls let rip in classic 
gutsy garage style. 

They've dedicated 'Don't You Want My Love' to DJ Tony Humphries 
and the Zanzibar Club, where it's already a confirmed club classic, To see 
why, check the Bizzy Ass Breakdown version, when the sparsely hypnotic 
synthesiser cuts in, the bassline rumbles and the vocals start rattling cups 

off the shelf. 
All the different groovy mixes were knocked up by the Backroom 

Productions team of Dwayne "Spen" Richardson, Derek Jenkins and Cassio 
Ware. With a name like that, Mr Ware Should han no problem adding 
up the royalties. Richie BlaclcJllore 

'Den't You W- My 
....... loy ............ 

-byltCA,... .. 
.. J-IHft'Y IS. 
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L
et's get this into perspective. Two records don't constitute o Swedish 
invasion, more o co-ordinated launch of the two most successful 
dance acts from that country. Treading Leila K's path, Titfyo 

comprises the silken tones of chanteuse frtiyo Joh and the musicianship of 
Magnus Frykberg, the lady herself already resigned to being known as 
Neneh Cherry's half-sister. 

'After The Rain' is a long way from the house and rap styles that 
dominate our own dance charts, on unclassifiable blend of funk and jazz 
(but nothing like joz:z-funk) kept tightly together by Titiyo's singing. Though 
she started out as, of all things, a percussionist in her dad's bond, she's 
very insistent about the singing bit. "I don't rap," she stoles in o rare 
moment of purpose. Magnus, in contrast to Titiyo's bashful, quiet demeanor, 
rattles on non-stop about his first loves, Jomes Brown and the JB Allstars, 
who, he says, sum up all that's brilliant and long-lasting about dance music. 

So how about the inevitable, Titiyo, is it a help or a hindrance being 
related to the infamous Ms Cherry? 

'Well, um, I think I'm much more likely ta get noticed because of lhat. As 
to what I would soy to somebody who said I sounded like her? Well 

" .. . I think it would be a fantastic compliment," butts in Magnus. 
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COOL CUT 5 

I (NEW) JUNGLE FEVER/THE FUNK FLOWS FREESTYLE Transphonic 

Heavy hypnotic leclno funk gr~ Ive dynatrole 
2 SOMETIMES Hax Q 
3 (NEW) MOTHERLANDTribalHouse 

US NuGroove 

Me rcury 
Coolte mpo 

Deep Nmbl,ng bass an<J sooraway >O<Jiful vocals tn a tnbute to Afr,ca 
-I GETUP!Technotronic Swanyard 
5 (NEW) WHAT ABOUT THIS LOVE Hr Fingers ffrr 

6 
7 
8 
9 (NEW) 

Cool, melodic. almost easy hsten,ng ho.Jse from Larry Heard 
CONTROL YOURSELF COUSIN Homeboy 
DON'T YOU WANT MY LOVE? Jomanda 
MUSICA DE AMOR/AMOEBA A Han Called Adam 
DONE BY THE FO RCES OF NATURE jungle Brothen 

CT 
US Big Beat 

Ritmo 
USWEA 

Long awaited ma,o,- label debut album Take your pick rrom I 6 hot tracks 
10 NIKKI NANNA Yanni US Perfect Timing 
I t (NEW) OUT OF CONTROL New Scene German Boy 

ExottrC faro house thal shtfts through sever.ii dr'>,ng rhytlrns 
12 ODETOAFORGETFULMIND PHDawn 
13 MIGHTY REAL Demi Monde 
1-1 (NEW) CODENAMEALICE 2Risky 

Gee St 
White Label 

Capitol 
lrres,stable pop funk with 'lasl Night A Dj' ba«line and "Everyon~·, A Winner' gurtar reff 

IS GOT TO HAVE YOUR LOVE Mantronix Capitol 
16 JOURNEYSINTORHYTHM AudioOne Room Service 
17 DERERDBEERMUND CultureBeat Ge rman CBS 
I 8 (NEW) HEUO Beloved WEA 

Mote pop onenlated than 'Su, Risng" but plenty of ckb-.we nnes to ~ from 
19 90808State ZTT 
20 HOLD ME BACK West Bam Swanyard 

HEAR THE HOT DANCE TRACKS NOW! 

COOL CUTS CLUBLINE 0898 200106 
Clubline play, excerpts from the new entries to the Coot Cut, chart 

1511 µt• "'111..1.:- chf.' -,p ,.u .. )8..:, pn ,,, n_.,., P" , 1,, Onr n;i.l A,,,~,, PO Bo• I 1-4 Br,g"'", 

Cool C...u rs .J fJldc to the h.Jppcning ~c trad--s •CJ ~s the COV\ll'Y 
complt'<j w<h !he h<lp ol DI• C.y So.nch. 8 "'"''°' St London we I 01-~ s,i.,.. >nd loom R«.o,d,. 232 umd<n H,g,, St Londo'\ I NI 

0 1-267 '1'179 l " no< , ..ics chart 

.,Aftw 11,e ..... 111,y .......... - - ...... 



D ANC 
N T I N U E 

W at a difference two 
ears can make. Back in 
987 Larry Heard's alter 

ego Mr Fingen was best known as 
a purveyor of determinedly futuristic 
house instrumentals such as 
'Washing Machine' and 'Can You 
Feel It' . Now as we disappear into 
the Nineties, Mr Fingers has 
reappeared, not lo give us more 
minimalist warblings, but a rather 
nice song sweetly sung that verges 
on easy listening. 'What About The 
Love' is a throwback to the gentler 
moments Heard produced with 
Fingers Inc, as well as an 
accompaniment to the excellent work 
he's currently doing wilh Mondee 
Oliver on the Gherkin label. Ln the 
same way as 'Can You Feel It' 
lilted the original house scene, 
'What About The Love' matches a 
growing trend against the banal 
sample tracks with which we're 
currenlly swamped. Like his recent 
collaborator Lil Louis, Larry 
Heard's showing himself to be a 
man of many styles. 
Tony Fanicles 

'What About The Love' u out ,._ 

• U, Ghalldit, ..... w,11 be 

ALSO VERY LIMITED EDITION 12" FEATURING LONG VERSION OF 
"UNDERESTIMATE!' CHECK SELECT STORES FOR AVAILABILITY 

CBS 655432 5 
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ANC E 
N T I N U E D 

a!:: Max Q, the collaboration between > Michael Hutchcnce of JNXS and 
t:=:, ussic musician Ollie Olsen. 
~ didn' t exactly set the charts alight when the 
~ project was launched last year. Expeelations 

that , Todd Terry al the controls 11·ould mean 
more rock/dance tracks of the calibre of 
Ben Liebraod's superb remix of 'Need You 
Tonight' never materialised. The album 
lacked direction and ended u1> sounding like 
a second rate Tin Machine (without the 
suits). and a great opportunity had been 
wasted. 

All It needed of course was the right 
rcmixcr/producer to transform it into a 
groove worthy of dancenoor aUcntion, and 
at last it's happened. 'Sometimes', taken 
from Max Q's self tilled all>um, has been 
stripped down to basics by Paul Oakenfold 
and rebuilt with luyers of floating synth 
harmonies, a familiar Seduction bassline and 
a dab or two of tinkling ivories, lo give it 
the aura of The Bclovcd's 'The Sun Rising' 
and make it a potenlialy massive hit. 
r1111 Jeffery 

A NIGHT AT THE OFRA 

~

er seeming to hove finally drifted bock into obscurity, Israeli singer 
OfNI Haza hos once ogoin re-emerged to try to build on the 

otoriety afforded her when Coldcvt cut her into their seminal Eric 
B & Rakim 'Paid In Full' remix bock in 1987. Going against every principle 
of good taste, the Yemenite singer's new release 'Ya Be Ya' is o great 
example of that American institution - the shrink wrapped, picture covered, 
pop donco remix. like on aural equivalent of cosmetic surgery, the lotter 
ore methods by which the US record industry try to give doncefloor oppeol 
to the old, the infirm, or the incapable, oided by whoever the latest hot 
shot remixer is. It's mare often thon not o recipe for disaster but once in a 
while, as in Ofro's case, the results ore delightful. Mixed by The System's 
David Frank, 'Yo Be Yo' mixes dope beats with a truly trash disco song 

ond odds Eastern string orrongements seemingly 
borrowed from the Lawrence Of Arobio 

soundtrack. An essential purchase which 
fully complements similar efforts such os 

Justin Strauss's remix of Tina Turner's 
'Stoomy Windows' and Murry Elios's 

work with soco stor Arrow. 

Tony Farslcles 

7" 
4 mi:i-12" 
CD -~ , 
OUTNOW 

OJI 655522 6·7·2 
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DJ .JAMES HAMILTON'S 

DIRECTORY 
DE~TS & PIECES 
KISS-fm's ceaseless campaigning has finally paid 
off and has been awarded one of the two new 
incremental radio licences for London meaning 
legal 24 hours a day black dance music radio will 
be coming to the capital at last. for the full story 
see page 33 in rm Dance . . . Manchester or 
course already has the country"s first black music 
incremental station, Sunset I OlFM. whlle. less 
well publicised, the MIiton Keynes based 
Horizon Radio (:a localised recent offshoot of 
Chiltern Radio) is programming mellow soul 
and dance music to meet the demand that market 
research interestingly revealed among the mainly 
young populat"'n of this rurally scattered new 
town area . . . BBC Radio I. however, is 
dropping (hopefully only temporarily) Robbie 
Vincent's Saturday show, a valuable rarity we 
can ill afford co lose In that it has kept faith and 
pace with modern developments in the sort or 
soul that Is heard o n US radio, rather char 
follo wing dance music fashion . . Neneh 
Cherry's slinklly jogging Soul II Soul (and, 
midway, De La Soul)-ish 981/•bpm 'Inna City 
Mamma (Completely Re-Recorded Extended 
Version)' (Circa Record, YRT 42) is coupled 
commercially by the similar 97 1/obpm 'Kisses On 

HOT 'VI ... VL 

MR. FINGERS 
'What About This Love' 
(US Alleviated MuSlc ML.2208) 
A bree1e or fresh air. this Larry Heard created 
beautiful lushly jazzy and gentle, keyboards 
t inkled and washed, soothi•ngly crooned pulsing 
I I 3bpm swayer is deep house if it c:an be 
counted as house at all (lovely Dub Version too), 
real mood music. 

FLOWMASTERS 
•Energy Dawn (I Wan- See You 
Dance)' 
(XL Recording, XLEP-101 via CltyBe") 
Frankie 'Bones· & Tommy Musto, amongst their 
many guises on their own US labels. are now also 
signed direct in the UK as the Flowmasters for 
this simple phrases repeating Hamilton Bohannon 
meets Sue llo Latino-ish pulsing and shufOing 
I llbpm deep house jiggler, in Club Mix, 
Techno Energy and Bassline Energy versions, 
flipped by the different though also I llbpm 
/ittery chugging tit le repeating 'Let It Take 
Control", in self descriptive Pumped Piano and 
Heartbeat Mixes, plus the 'Tubular Bells' -lsh dry 
drums tripped throbbing I lObpm 'House The 
Crowd (Dub The Crowd)' 

The Wind (Lovers Hip Hop Extended Version)', 
urgently jittering 0-116bpm 'The Next 
Generation' and funkily jiggling I 101h bpm 'So 
Here I Come·. but is also in a confusion of 
separate promo combinat ions and remixes that 
will be d ecailed fully next week ... K.A. Posse 
'Dig This', reviewed last issue, is indeed now out 
here (D,J. lncernatlonal Records 655518 6),., 
Hijack's label tums out to be called Rhyme 
$yndicate Records, not made clear on the 
promo . . . Adeva's promoed K-Y-ZE rap mix 
has been released commercially as 'Beautiful Love 
(Remix)' (Cooltempo COOLXR 195), coupled 
with other unheard mi,ces . . , Chad Jackson has 
remixed Rob Base ·Turn It Out' for imminent 
UK release, in concrasting house and rap sc:ylcs •. . 
Kev Roberts. the veteran northem soul 
DJ/producer w ho now runs Stafford's Blue Chip 
Recording label (as well as jocking on 
Manchester's Sunset FM), Is the uncredited 
creator or the current clever 'hip house' remix of 
Andy Stewart 'Donald Where's Your 
Troosers", and would love to see It in The Club 
Chart! IT'S SUCH A GOOD 
VIBRATION! 

2 IN A ROOM 
'Do What You Want' 
(US C utting Rec0<ds CR-232) 
Good value double-sided remixes from the 
various New York producers created recent 
album, coupling this samples prodded strong 
chantingly rapped beeftly bounding hip house 
stormer, In a I l01/1bpm 12-lnch Remix and 
Deep Dub, with t he equally vigorous but more 
jerkily lurching Loleuta Holloway title line samp­
ling 'Take Me Away', in Little Louie Vega & Aldo 
Marin's 123 1/a-Obpm Vol, I Remix and the self 
identifying 1131/,bpm Junior Vasquez Mix. 

$.L. TROOPERS Featuring SWED 
PEA 
'Movement' 
(Ho,;, Of Uf• NOTE 32) 
Supported now by Norwood's Crimemaster T, 
DJ Woodhouse and Jono, ft was Sweet Pea who 
rapped 'Mellow Mellow Right On' for LA Mix', 
album, his London locations naming angry wOf"ded 
I lJbpm frantically scratching funk woven ex• 
citing abrasive rap being flipped by the equally 
well worded and funky but less frenetic 
I l4bpm 'There It Is' (both with instrumentals). 

QUINCY JONES featuring Ray Charles and Chaka Khan 
'L'II Be Good To You' 
(US Qwest 0-ll ◄OS) 
Ra>ped by Ray and seared by Chaka, t his instantly massive Brothers Johnson revival has been brilliantly 
remixed by Arthur Baker a variety of different ways; closest to the album version in the jolting jiggly 
swlngbeat 1101/c-Obpm 12" Remix but perhaps hottest in the much slower Soul II Soul-ish swaying 
98~/e-99-0bpm Good For Your Soul Mix, while at the opposite extreme (a wonderful t hing, 
modern technology!) the same basic track's synth chopped Around The House Mix is a loping 
I I 8-0bpm, with stuuery more acidically cantering I I 8-0bpm Around The House Dub. drily 
t hudding 0-99-991/obpm Good To Your Soul Dub, and tricksily juddering O•I IO•I I0'/1-0bpm 
12" Remix Dub versions too on the good value imper<, the UK 12-inch (Qwest W1697T) due around 
now apparently being restricted to lust the here somehow 987/a-982/.1-0bpm Good For Your Soul 
Mix flipped by the 118-0bpm Around The House Mix and an 11 Oll)pm edit of t he 12-lnch Remix. 
Meanwhile the music•I odyssey-like stunning album. QUINCY JONES 'Back On The Block' 
(Qwest WX 313). features (often in interesting juxtaposition) a myri<Jd of stars too many co mention plus 
a remarkable young boy called T evin Campbell of whom great things are e•pected in the future, 
variously performing on the funkily jogging 105bpm title crack, jiggly 101 1/obpm 'I Don't Go For 
That', chunkily lurching I IObpm 'I'll Be Good To You' (these three being the most easily danceable 
5wlngbeat-ish cuts). sassily rhythmic acappella I 06bpm 'Wee 8, Dooinit' (Quincy, as previously 
revealed. tapping the metal plate in his skull!}. conversation and acappelta introed brilliant flying jazz 
0-135-0bpm 'Jazz Corner Of The World/Blrdland'. g01·geous lushly crawling 0•33-0bpm 
'Septembro (Br:wlian Wedding Song)', sweetly swaying 0-811/1-0bpm 'Tomorrow (A Better You, 
Better Me)', jerkily dated 1071/abpm 'One Man Woman', romantically doodling 0•16/Jlbpm 'The 
Secret Garden.', ,meandering gospel-ish 4l1h-Obpm 'The Places You find Love'. 

RAZE 
re11turing 

Lady I r. The Secretary of Ent. 
'All 4 Love (Break 4 Love 1990)' 
(Champion CHAMP 12-228) 

One of the monster grooves of '88, let alone '89, 
In Its way as enduring as "The 900 Number' and 
e\len more inOuential as the basis for Innumerable 
adaptations, the lightly lurching 'Break 4 Love' ~ 
now in a cooing girl wailed and rhythm riding guy 
rapped chugging I 197/ebpm new adaptation by 
its own creators (in C lub Mi,. Rob's Rap Mix, 
Dub Instrumental and Acappella version.s), hot on 
promo for those who were mailed it and mor.e 
recently on Da SHEET Records Import ahead of 
r"II UK release. 

HOW II HOUSE 
'Time 2 Feel The Rhythm' 
(Outer Rhythm FOOT 2, vi.a Rhythm King) 
Excitingly fierce smacking jangly synth stabbed 
bounding e lectro•techno leaper, in the typically 
uncluttered scyle of Bigshot Records on which it 
was originally Imported - as 'Time To Feel 
The Rhythm' (VS 1«) - in 124-0bpm 
Def Party and I l4bpm Symphonic Mixes, these 
here being 1131/,bpm with the Def Party Mix 
now for some reason called instead the Detroit 
Mix, which is confusing as the import flip's 
separate drums throbbed 'Unlock The House' " 
what's In 113-0bpm Detroit ;ind I llbpm 
Maddhousc Mixes, here only the now 
121 ½bpm Maddhouse Mix being included. ► 

STANDING ON 

OF GETTING IT 

T H E 

0 N 

V E R G E 

.. ... THESE ARE THE NI NETIES 

9 "THE VOICE OF THE DECADE" 
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SEDUCTION 
'TWo To Make It Right' 
(Bccakout USAT 679) 
David Cole & Robert Clivillts created catchily 
worded girls cooed and squawked funky 
drLllllmer thundered and 'Champ' organ prodded 
scratchy lurching jitterer in latin hip hop-ish 
11 S1/4•1 I Sl/,-1 I S1/i•l 161/,-0bpm C lub 
Mix and I IS 'I>• I I S'hbpm Radio Remix ver• 
sions, flipped by alternative more vigorous bassily 
t hrobbed galloping (0-)121'/•·lll '/,. 
121 1/•·0bpm Hip House Vocal and 
121 ¼bpm House Dub versions. 

LOLEAffA HOLLOWAY 
'HeartstNler (The Freddie 
Bastone Mix)' 
(Saturday SOY 11, via Pxific) 
Recorded here just prior to her new RCA deal, 
this authentically garage styled (rather than 
Hi-NRG. you may be relieved to hear!) Ian 
Levine. Ralph Tee & Steven Wagner produced 
throatily growled - if not phlegm constricted -
loosely shuffling loper is in two I 19 1/lbpm ' 
Ba:,tone mixes plus a more drily throbbing 
I 19'/•bpm Jon Williams Mix. 

JERRY EDWARDS 
'I Am Somebody' 
(~cPvbli< Records l lCT 021X. via Rough Tr.ide) 
The final single to be extracted from last 
summer's Blaze produced 'Paradise Regained' 
garage compilation, a Rock Shock remixed classy 
cantering slick gospel-ish floater in Auldly bas,-ed 
lovely loose (0·)ll0'/4bpm Amaizln' N,J, and 
1201/,bpm Dubbin' N.J. Mixes, or tighter more 
mechanically driven (0-)1181/,bpm Blailn' 
Soul, I 18¼ bpm Piano Dub and 1191/Jbpm 
Paradise Regained Mixes (Acappella too). 

3RD BASS 
"lhe Cactus Album' 
(US Def J•rn FC ◄SilS) 
Along the line, of the Beastie Boys meeting De 
La Soul. this obviously calculated though rather 
good tracks crammed rap album has many brief 
verbal interludes ;md other longer wacky bfts, 
MC Serch (sic) and Prime Minister Pete Nice 
firln' up the Pink Floyd clocks introed ''what's the 
time?" questioning jiggly burbling 0-1 0lbpm 
'Steppin' To The A.M.'. Blood Sweat & Tears 
'Spinning Wheel' prodded 0• 107'/•bpm 'Sons 
Of 3rd Sa:,s'. janily sinuous (0•)98>/4-0bpm 
'Monte Hall'. rolling 0• IO 17/s-0bpm 'The Gas 
Face', jerkily shufning 1101/,-1101/,bpm 'The 
Cactus'. chugging I 0J•0bpm 'Wordz Of W iz­
dom', hip house-ish I I l ¼ bpm 'Brooklyn­
Queens', aggressive 0-1 I 0bpm 'Oval Office'. 
jogging 94 1/,bpm 'Soul In The Hole', br3'sy 
(0·)98bpm 'Product Of The Environment', 
scrubbing (0-)101 1/abpm 'Triple Scage 
Darkness'. 

r.,IC'S LOGIK 
'P-ce & Unity' 
(Submiss,on DJSUBX O I 7) 

T his fa:,t gruff guy rapped and Valexandre wailed 
jittery tw ittery I l0bpm hip house leaper. 
remixed by Groove, is coupled for good value 
(on promo, anyway) with t he 'Longshot Kick The 
Bucket' raggamuff,n started then squiggly tugging 
rap ·n· scratch 891/,-I0S 1/abpm 'Lay Down 
The Law' (featuring MC Law). fast talking samples 
and scratches woven deceptively simple sounding 
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0-1 I 9'/•bpm 'Operate Logikally', and Monie 
Love-like fierce jiggly 1161/,bpm 'Personal 
Vendetta'. 

ALTERNATIONS 
'Feel H For You' 
(US RCA/Popular 9132-1 -RD) 
Dave Morales remixed ga.. .. ping breathy male and 
female vocals punctuated acidically sizzJed though 
unhurriedly l icking twittery Raze-lsh rambling 
loper in O• I l0bpm Sensitive. 0- I l0%bpm 
Planetary Access, 120 ¼bpm Jungle and jerkier 
Indian Summer Mixes, apparently due for UK 
release. 

YANNI 
'Niki Nana' 
{US Pri,ate Music 2060-1-PD) 
lniti~Hy hotter in its bass booming monotonous 
(though doubtless hypnotically grooving t hrough 
huge speakers) house-i,hly irutrumentated yet 
strangely slow I 0l>¼bpm David Morales 
mix.ed lurching instrumental Red Zone and B-Boy 
Mixes. che fiip ·, rumbllngly building at times 
'Going Back To My Roocs'-llke afro-type chanting 
Private Mix and fully vocal Album Mix/Radio Edit 
are more dramatic.. 

MASSM SOUNDS 
'Free South Africa' 
(RcPublk R<cocds UCT027X) 
Now with raggamuffin accented spoken unhur­
riedly loping vaguely afro funk-ish new 
I I 7 1/4bpm Uhuru and 1171/4-0bpm 
Amandla Mixes. this oddball Bobby Konde<s & 
Tommy Musto production sr;ill has its originally 
Imported better black slogans overlaid though 
otherwis-e ins:trumemal more fluidly pulsing organ 
doodled deep house 1201/,-0bpm Wds. of 
Truth Mix and the pipingly tootled striding 
raggamufr.n house 1181/,-0bpm 'Ruff & Mass­
ive (Realitytime MiK)', fro'm last summer. 

"BIG BABY" 
'Ilg House' 
(US Big Prodoctions BP I 000) 

'Big Paul' Pun.z.one + 'Ba.by Hee' Romero cre.1ted 
(which exprains their name!) .simply effect.ive ' D' 
T rain-is-h synth chorded thrumming and rattling 
.sparse house galloper with what sounds like Mrs 
Thatcher saying "get on down and par-tay". in 
I l0bpm House. 120 '/•bpm Work It. and 
washing machine-style 0• 120 'l••0bpm Deep 
In Big Baby Acid Mixes. 

SLY & ROBBIE 
'Dance Hall (Jam Fierce Dance Hall 
Re111b:)' 
(fou<th & Broadway llBRW 1S3) 
A bit s low but hip house-like thanks to its 
continuous Lyn Collins "yeah - wooh" break 
beat, this powerfully pounding 0-1 12 'h-0bpm 
jiggly lurching, jangling and rapping funk roller 
builds a massive momentum, w ith a similar No 
Bass In Yo Face Mix and straighter hip house 
I IO ¼bpm Jam fierce House Vocal Dub. 

DOUBLE J 
'lleu The Funk' 
(Fourth & Broadway I l BRW I S2) 
DJ Mari< The 45 King produced Hi-T cnsion title 
line prodded jaunty 122 ¼ bpm Jazz-funk•ish 
hip house jumper, gruffly rapped in bursts, with 
virtually instrumental 123'/abpm Club and 
Instrumental mixes. 

DE LA SOUL - rap masters of '89 SOUL II SOUL - biggest act 

THE HAMMYAWARDS 
"OH, NOT AGAIN!" Yo. MC Jammy Hammy here. and as the potted ranks of Rocking Flowers 
wriggle and nod to yet -another Loleatt::1. Holloway sampling piano d riven Italian house pounder, it's time 

once again to present the annual club music awards that show what really happened In 1989. All 
performance statistics are derived from the year-end C lub Chart r:hat you w ill find in the l~t 
(December 23f30) i«ue o f Record Mirror. 

THE CLUB CHART HIT OF 1989: Soul II Soul 'Bad< To life• ( 10 Records), year end number one. 

RUNNERS UP: Doug Lazy 'Let It Roll' (Atlantic), Black Box 'Ride On Time· (de/Conotruction) 

NUMBER ONE FOR LONGEST: Soul II Soul ' Keep On Movin' ( 10 Records), cight weeks (yet 
only number four in the year end ranking) 

RUNNERS UP: Soul II Soul 'Back To Life' ( 10 Records), Black Box 'Ride On Time' 
(de/Construction). Lisa Stansfield 'All Around The World' (Arista). each six weeks at number one 

THE CLUB CHART ARTISTES OF 1989: Soul II Soul, number one with all three of their 
entries 

RUNNERS UP: Adeva. Lisa Starufield, De La Soul, Bobby ~rpwn. lnrer City 

THE CLUB CHART LABELS Of 1989: I (1) ffrr, 2 (2) Cooltcmpo, 3 (9) 10 Records, ◄(-) 
BCM Records. S ( 11) Atlantic. 6 (-) Big Life, 7 (4) MCA Records, 8 {-) RePublic Records. 9 (-) 
Desire. 10 (3) Breakout. 11 (re) Def Jam. 12 (-) D.J. International Records, 13 (-) Ar ista, 14 (re) 

RCA, 15 (17) C ityBeat, 16 (- ) de/Construction Records, 17 (20) Warner Bros. 18 (re) Motown, 19 
(-) Creed , 20 (6) Champion 

RECORD COMPANIES OF THE YEAR ( labels ranked by hit strength): I (I) London 
(ffrr), 2 (3) Chrysalis (Cooltempo), 3 ( I 0) AVL ( IO Records/Circa). 4 (2) WEA (Atlantic/Warner 
Bros/WENZTT/Cold Chillin'), 5 (-) BMG (Arlsta/RCAld,;/Conmuction/Motown). 6 (-) BCM 

Records, 7 ( 16) Big Life (Big Life/Ahead Of Our Time), 8 (5) MCA Records, 9 ( 18) Re Public Records, IO 
(- ) Desire. 11 (4) A&M (Breakout), 12 (-) Wcscside Records (D.J. lntemation,I Record</Trax), 13 

(7) CBS (Def Jam), 14 ( IS) CltyBeat. IS (-) u-eed, 16 (8) Champion, 17 (-) Big One, 18 (-) 
Swanyard Records Limited, 19 (6) Rhythm King, 20 (-) Profile 

WE TRY HARDER (at number two): C oo ltcmpo 



WE DO TOO (and only got going when the year was half over)!: BCM Records 

THE MAGIC Tq_ucH (producers/remlxers of the year): Jazzie B & Nellee Hooper 

RIGHT ON TIME (Italy's DJ producer): DJ Lelewel 

A GOOD VIBRATION: Loleatta Hollow•y 'Love Sen,acion' (Salsoul) 

FLOWER POWER (rap act of the year): De La Soul 

SLEEPERS OF THE YEAR: The 45 King 'The 900 Number' (Doctor Beat/US Tuff City), Fronkie 
Knuckles Pre,eots 'Your love' (Trax), Kariya 'Let Me love You For Tonight' (Sleeping Bag Records) 

AHEAD OF ITS TIME 'Back To Basics' (US New York Underground EP) 

IMPORT OF THE YEAR (prior to UK release): Doug Lazy 'Let It Roll' (US Grove St.) 

COMEBACK OF THE YEAR: Chaka Khan 'I'm Every Woman' (Warner Bros), and other remixes 

BREAK 4 LOVE: Lil Louis 'French Kis,' (ffrr) 

BEAT OF THE STREET: Rai:e 'Break ◄ love' (Champion) 

BREAK BEAT OF THE YEAR: Jame. Brown 'Funky Drummer', and still Lyn Collins 'Think 
(About It)' (Polydor/Urban) 

BONESBREAKER OF THE YEAR: Frankie "Bones" 

JANGLING IVORIES: 'Going Back To My Roots' (any version) 

BIRD WATCHERS: 808 State, Sueiio Latino 

STRAIGHT TALKERS: NWA . 

(Dionne) WARWICK WALKERS: Smith & Mighty, Sybil 

2 TONE 2 TIMER: longsy D 'This Is Ska (Sk'acid Mix)' (Big One) 

SHOCK HORROR: "acid heuse" 

ACIEED LIVES: Adamski 

WHATEVER HAPPENED TO: I 14bpm1 

INDIE-HOUSE ROUNDUP 

Lost year may hove seen much of the action on the doncefloor, but Britain's house 
explosion is filtering through to the studios, resulting in on avalanche of vinyl on new 
indie labels that no sane person con hope lo keep up with, but we'll have a go . .. 

A new four-track by Loveioy (Loveioy White Lobel) is indicative of the influences 
coming through, a merging of French Kiss-style sounds with o smattering of New 
Beat, Acid and ambience. 'The Rave Is On', using a sample token from a rave 
telephone line is the funniest, but the pick of the four is the frenetic 'Aquarius'. More 
immediate is Amil Stewart's 'Lost It' (Four To The Floor), which starts with on 
accelerated Soul II Soul groove and then settles into o par-for-the -course house 
beat. Promising, but disjointed. More evidence of the ambient edge creeping into 
things is Pisces' 'Toke Me Higher' (Reachin'), though ii a lso manages to cram in a fair 
portion of seventies' S'Express style strings. 

Heading off into sample territory, if you can coll lifting bosslines wholesale 
sampling, we have 'Love Me Baby' by•- (Rhythm Beat), o sort of vocal track over 
the 'House Nation' bossline. On the flip is the same vocal, set quite outrageously ta 
Annando's 'Confusion'. For all that, it's a track impossible to resist when Aying out of 
a serious system. Back to records involving the word 'Rove', 'Seduce Me' (Institute) by 
Rave 2001 (such imaginationl) is o rather attractive, slowish track again in the 
semi-vocal oreo. 

Mystery is afoot with 'The Grid' (Grid), a 12 that's wordage odds up to nothing 
mare than, you guessed it, 'The Grid'. Perhaps they don't wont Lil Louis on the blower 
with embarrassing questions about where they got some of their riffs, a lthough in all 
fairness it's not bod in a newbeol/vocoder sort of way. 

The Music Mon label hasn't been able to follow up its early success with Capello, 
but the Sharacla House Gang featuring Magic Mox with 'House Legend' (who 
said it's got to be Italian?) is a stomping, catchy house rap with well chosen samples 
that could see the label bock in the charts. Flower Blossom's We Build Love' 
(Movement Soul) is typical of current New York-style garage, a powerful doncefloor 
track, but not really strong enough to break through to higher ground. 

Finally, if it's something a little out of the ordionry you crave, try Amahl's 'Voice Of 
Hasson', a ferocious blend of House and Moroccan effects that lacks a final kick but 
is nevertheless significantly better than anything you might stumble across on 'Big 
World'. Phil CheeseMon 
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X WORD 

eACROSS 
Phil Collms stops the laughing and ]Ok1ng 
with hos latest LP (3.9) 

S Girls for the Pet Shop Boys (4.3) 
7 Bob Dylan·s 1989 LP (2,5) 

eDOWN 
A release from Wet Wet Wet (5.4) 

2 He told us about 'A Boy From 
Nowhere· ,n 1987 and then gave us a 
'Kiss' rn 1988 (3.5) 

9 She was losing her mind during 
(4,8) 

II Direct,on for Texas LP (9) 

1989 · 3 We w,11 never find out what Mrck 
Hucknall ,s hke ,r what he says os true 
(2.3.4.4,2.2,3) 

13 & 23 across How Duran Duran 
wanted to do it ,n 1981 (2.3.3) 

14 ABC's tribute to Mr Robinson ( 4,6,S) 
15 A jNe Bunny hit (5.4.1,4) 
20 Ms Cherry who sent 'Kisses On The 

Wor~J" (5) 
21 Bowre years (6) 
22 Cried for fears (5) 
23 See I 3 across 
24 Lou Reed's 1989 LP was re<orded rn the 

Big Apple (3,4) 
26 Face for a Paul McCartney hit (2,5) 
29 Prescribed by Bon Jovi ,n 1988 (3.8) 
30 A day for Madness (4) 
32 What Terence Trent D"Arby gave us a 

pen for (4.4.-¼} 
33 How many reasons docs Jason need (3) 
34 Band Aid producers (I. I , I) 

4 Paul McCartney took · •···· I.Jke Us' into 
the charts ,n I 985 (5) 

5 Don't hurry to l,sten to this Dr Robert 
and Kym Mazel'e rut (4) 

6 Do you know what was behtrd fus 
Then Jenco hrt? (3,6) 

8 1981 was a good year for them 
according to Elvis ( 5) 

IO T ransvos,on Vamp hit coming down a 
mounta,n (9.2.4) 

12 Forecast from the Weather G1r1s (3,7.3) 
13 Your absence msp,red thrs Chris 

De8urgh hrt (7,3) 
16 They took a 'Caravan or tove' to the 

top of the charts ( 12) 
17 Duo who took a great deal of 

'Satisfactron' from their 1989 success 
(5,3,4) 

18 It leads to hell (4) 
19 The weather coodrtions aren't good on 

Billy Joel's LP (5.5) 
2S They were the 'Closest Thrng To 

Heaven· back in 1984 (4,1) 
27 They 'Can't Shake This Feehng' (3.3) 
28 Idol man (5) 
31 It can be heard wrth a rattle (3) 

Send your entry, w,th your name and oddress, lo rm X-Word, 
Punch Publ,cot ons L,m,tcd London SE99 7Y J 

F,rst corrccl entry w,ns a £5 record token 
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eANSWERS TO DECEMBER 23/ 30 ISSUE 
ACROSS: I M,stletoe Ntd W,ne, S Heart Of Stone. 8 Spy. 12 Raw like Sushi, 14 We 
D,dn't Start The Fu-e. 16 The Beaten Generat,on, 18 Reynolds. 19 Matt Goss. 20 Thats What 
I Like, 23 Partyrnan, 26 She's Leaving Home, 30 Sonic Temple, 34 Tommy, 36 What Yov See 
Is What You Get. 37 Roddy Frame, 39 Chanelle. 40 Aerosmrth, 42 Desire, 43 Sweet 
Surrender, 48 Otis, 49 Room In Your Heart. 52 Bono. 53 Everyday, 55 Train, 57 Neil 
Tennant. 61 I Don't Want A Lover, 63 N,k. 65 Bedsitter, 66 Four Tops. 68 Agent. 70 Too 
Good. 71 Stood. 72 Tyree. 74 Wet. 75 Echo. 76 Heels. 78 On Our Own. 80 May. I! I Heat It 
Up. 83 Steve, 86 Tina. 88 Forget. 89 Can You Keep A Secret. 92 Luka, 93 Stronger. 94 Fine 
Jime. 95 Glory Of Love, 96 REM . 

DOWN: I Merry Xmas Everybody, 2 Sowing The Seeds Of Love, 3 The Sensual World. 
4 Dnve. 6 Ross,. 7 Form. 9 Press. 10 Mike. 11 Gori I'm Gonna Moss You. 13 Start, 14 Wages. 
15 The WaU. 17 Retro. 21 Too Much, 22 Every Rose Has Its Thom. 24 No More The Fool, 
25 Liza, 27 Lucky Star, 28 Gaye. 29 Eye Know. 30 Still. 31_ New Sensation, 32 Crazy Crazy 
Nights, 33 Paula, 35 Stool, 38 Myst,fy, 4 1 Frey, 44 Erasure, 45 Darling Buds, 46 Round And 
Round, 47 Runaway Horses. SO Ord,nary Day, SI Hand On Your Heart. 54 Ride On Time. 
55 Ten. 56 Danny Wilson. 58 T WIS!. 59 Water 60 Jarre, 62. Who's That Girl, 64 T ecmrque. 
67 Street Tuff. 68 Adeva. 69 Two Hearts, 73 Edwin, 77 Pure. 79 Rattle, 82 Boston. 84 Spark. 
85 Arrow. 87 Alarm, 90 Toy, 91 One 
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8 33 
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10 17 
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C H A ·R TS 
THE RaCO■D Ml-OR CLUB 

CHART 

GET A LIFE(CLUB MIX)IJAZZIE'SGROOVE(NEW VERSION)SoulllSoul I0lle<O!'ds 121n 
GO I NG BACK TO MY ROOTS/RICH IN PARADISE FPI Proje<t present Rich In Paradise 

Rumour Record~ t 21n 
IT'SOVERNOW (ORIGINAL CLASSIC/ 1989Wlni ATTITUDE)Ultn Nate WEA 121n 
N-R-G (P/IRTS I & 2)/THE BASSLINE CHANGED MY LIFE/I DREAM Of YOU AdJm,ki 

MCA fte.tords: LP/ llln pl"'Or'no 
THE MAGIC NUMBER(l-2-3 MIX)IBUDDY (NATIVE TONGUE DECISION MIX)IGHETTO 
niANG(GHETTOXIMERMIX)DolaSoul 8'1Ufe 12in 
PACIFIC-202/PACIFICSTATE/PACIFIC-303 808St>te Zani 121n 
GOTTO HAVE YOUR LOVE (MIXES)Mantronix (lc,1uring Wondrw) USC"Pitol 12in 
TOUCHME(SEXUALVERSION)49ers Fourth&Broadway 12in 
PUTYOURHANDSTOGEniER(SLAMMIN'&JAMMIN'MIX)DMob 11,.,.1z1n 
20SECONDS TO COMPLY (FINAL CONFLICT) SilYe, Bullet Tam Tam 12in 
ENCORE T onguc 'N' Cheek Syncopate I Zin 
ENERGY DAWN/ LET ITT AKE CONTROL (MIXES) Flow<=ters XL Re<ordln15 121n EP 
ALLAROUNDTI-4E WORLD(LONG VERSION)UsaStansf"kl Arista 12in 
HEAVEN(HEAVY CLUB/ALTERNATIVE ll"MIX)Th<CMmes CBS 121n 
I CALLED UIBLACKOUT LIi Louis& The World ffrr LP/12in promo 
LET THE RHYTHM PUMP (MIXES) Doug Laay Atlantic 12in 
DOWHATYOUWANT(REMIX)/TAKEMEAWAY(VOL I REMIX)llnARoom 

US Cutting Records I lln 
AUTUMN LOVE(FUTURE3)/DESTINY (THE RAVE MIX)Electra ffrr 12in 
I'll BE CODD TO YOU (Hl~ES) Quiacy Jones fcaturmg Ray Charles and Chai<> Khan US Qwat I Zin 
LIVE TOGETHER/SINCERITY Lisa Stanmeld A,;.c. LP 
FOR THOSE WHO LIKE TO GROOVE (REMIXES)/L YRICAL RUNDOWN Twin Hype 

Profile 121n 
WHATCHA GONNA DOWITI-4 HY LOVIN' (DEF HIX)lnnerCity 10 Record, 121n 
MOMENTS IN SOUL(MIXES)J.T. And The8ig FamUy Italian BHFPn,duction 121n 
STORIES(l'VE ANOVELLAISTORIESMIXES)lzit PerfectO 121n 
RIGHT BEFORE HY EYES (HOUSE VOCAL) Pa<tl Day Debut I 2in 
GRAND PIANO/PIANO GROOVE The Mi< Ma,tcr BCM Re<ords llln 
GOTTO CET(EXTENDED MIX) Rob 'n' Raz fe«uring Leila K Ari>ta 12;n 
EVERYDAY (UNDERGROUND REMIX) Th< Jam Machint de/Construction Records I lln 
BEAUTIFUL LOVE (EXTENOE_D)IPROMISES (EXTENDED)Ade,a Cooltempo I lln 
HACIC A"(TO 11. (THE DEEP)DJ Lcl<wcl BCH Re<ords llln 
THE EVE OF THE WAR(OEEPSPACE MIX)llen Liebnnd Rcmbt CBS I lln 
JUST WANNA TQUCH ME (SENSUAL HIX) Fide If mi with Ronneue Urb"" I 2in 
GET HIP TO THISl(FRANKIE BONES MANIC MIX) N.,ih& M.D. Emm RePublic Records I Zin 
niE BADMAN ISIIOBBIN' Hj,ck $yndlcate Records/Epic 121n 
LADIESFIRST(45 KING/ULTIMATUM MIXES)Queen Lacifah& Monie love G~ Street 12in 
WHAT ABOUT ffllS LOVE (VERSIONS) Mr. Fingers ' US Alle,late<f Music I lin 
STAY CLOSE (MIXES) Mondtt Oli,er US Gherl<in llecord, I Zin 
ffllSWAY, niATWAY(MIXES)P1ndella Easy Street llin 
JUST.AS LONG AS I COT YOU (MIXES) Looney Tune, XL Recordinp I ?in 
DON'T YOU WANT HY LOVE (MIXES) )omanda US Big Beat I 2in 
BLACK HAN/KEEP HOV INC ON/SAVE THE FAMILY/GREAT FEELING/HOW YA LIVIN' 
Too,n OBRLP 
WALK ON BY (NIXES) Din. Cmoll Jive I ?In promo 
STOHP(HOVEJUMP JACK YOURBODY)(MIX.ES) K-Y-ZE Cooltempo 12in 
AIRPORT '89 (MIXES) Wood Allen German BCH Re<ords llin 
GET A UFE(l2" MIX)IJAZZIE'SGROOVE (DOBIE'SGROOVE)/BACK TO LIFE (ONE WORLD 
REMIX)SoolllSoul I0Records 121n 
l'LLBE GOOD TO YOU/I DON'T GO FOR THAT/BACK ON niE BLOCK/BIIIDLAND 
O,,incy Jone, Qwett LP 
CONTIIOL YOURSELF COUSIN (HIXES)The Homeboy Cheque Thi> Record, 121n white label 
SET NE FREE (MIXES) Sterling Void featuring Paris Bright less • US D.J. Internationa l Records I lin 
niE THEME (MIXES) Unique 3 IO Records I lin 
GET BUSY (MIXES) Mr Lee Jive llin 
1QUIEN TU TE CREEST (PARTS 1/IUIII) 8CN Orchema BCH lleco,cl, 121n promo 
OON'TT\JRN YOUR BACK ON ME (MIXES)IGIVE YOURSELF TO ME (MIXES)Sax 

US Loud House Records I lin 

SJ 65 THE BIGGER THEY COME, THE HARDER THEY FALL(PASSION MIX)April W,yne 
US Enigma I lin 

S4 85 FEELINGFREE(THE"JAZZY WHO!" MIX)ISIT AND WAIT (STATIONARY TO 
STATIONARY MIX) Sydney Y oungbtood Circa Records I lin 

SS S4 FX/EYESOFSORROWAGuyCalledGerald Subscape llin 
S6 ◄7 I AM SOMEBODY (HIXES)Jer,y Edwards RePublic Records 12in 
S1 37 WHO NEEDS A LOVELIKETHAT(MIXES)CutTheQ Submission 121npromo 
SB HOTHERLAND(MIXES) T, ibal Ho""' US Pow Wow Records I Zin 
59 40 ALL 4 LOVE (MIXES) l\uc featuring Lady J & Th< Secm,ryof EnL 

US D;a SHEET Rttonh I ?in/Champion malUng list promo 

60 'DONE BY fflE FORCES Of NATURE' Jungle Brothe,. US Warner 9ro, LP 
61 JS BEYOND THIS WOIILD(LP VERSION)IPROHO NO. 2Juogle Broch•" US W•mer B,o, 1 lin 
62 69 NOW YOU'RE GONE(MIXES) In-Dex US Big5hot Record, I ?In 
63 79 TWOTOMAKEITRIGHT(MIXES)Seductlon Bre•kout 12in 
64 67 CHECK IT OUT (HIT 'N' RUN MIX)ISPACE TALK(OUTERSPACE MIX)/00 YOU WANT ME 

(MIXES) Masten.Of The Univ@n.C Strictly Underground 12in 
YOURUES(NIXES)Dlonne US BlphotRec0<ds 121n 
NOWHERE TO RUN(MIXES) Vicky Hartin US Movin' Record, llin 

6S 
66 
61 76 INNA CITY MAMA(ORIGINAL/RE-RECORDED)/THE NEXT GENERAT ION Ncnch Cllcrry 

c .lrcaRecords llinpromo 
68 61 JUST WANNA TOUCH ME (HALLELUJAH/CASA LATINO MIXES) Fidelfmlleawring Ronnctte 

69 

Urbain llin 
THE M.ACIC NUMBER(TOO MAD MIX)IEYE KNOW (DAISY BASS MIX)/SAY NO GO 
(BONUS BEATS)IME MYSELF AND I-SAY NO CO(THE UNITY MIX) De la Soul 

' Big Life I lin 
70 17 WARM LOVE(LAT INVIBES/SOULSONIC MIXES)The BeatmutersfeawrlnJ Claudia Fontaine 

Rhythm King J2fn 
71 81 TIMElFEEL THERHYTHM(MIXES)Howll Hou,e Outer Rhythm llin 
7-2 50 JAM IT JAM (PASCAL GABRIEL/HIP HOP MIXES)She Rocker, Jive 12in pre-release 
7l 51 WELCOME(LONGVERSION)Ginolatino USHarborU1htRecords llin 
74 THIS IS HOW IT SHOULD BE DONE (MIXES)IYOU CETDOWN (MIXES)Powercut Ccew 

Vinyl Lab Records I lln 

7S OEXTROUS(MIXES) Nightmares On Wu WARP Records/Outer Rhythm llin 

16 
n 
18 

72 DON'T KNOW WHAT YOU'RE MISSIN' (MIXES)J,111,n Mendez US Big5hot Records 121n 
100= fflE PLEASURE OF THE MUSIC/(INSTRUHENT AL) E.rter B. Italian Pleasure St. 121n 

CAUSE YOU'RE RIGHT ON TIME (HIDEOUT/OLD SCHOOLMIXES)/1 WANNA GO BANG 
(OLD TIME DUB)Umelte US Loud House Records 121n 

79 75 IT'SGONNABEALRIGHT RubyTumer Jive llinpromo 
80 LOV'E ON LOVE (MIXES)Or. Mouthqlm.e More Protein llin promo 
81 

82 
83 

82 LADIES(LET'S GO)(MIXES)T.O.P. Reachin' Records 121n 
re FOOLS GOLD TM Stone Roses Sitvertone Records I 2in 
91 HOVEMENTfTHERE IT IS S.L Troopers fe;ituri11g: Sweet Pea Hu,ic Of Life t lin pre-re.lease. 

8◄ 52 PLANET E(REMIX)ILET'SCET JAZZY (DOPE MIX) kc f lighn RCA/Popular I lln 
85 n DIRTYCASH(HONEYTALKS)(MIXES)adventuresofSt,,neV Mercury 12inpromo 
86 88 THE PHANTOM (REMIX/ORGINAL MIX) Ren.gad• SoundWa,c Mute I 2in 
87 31 LETTHEREBEHOUSE(MIXES)D<skce htBassl2in 

88 81 

89 r• 
90 

91 

n 89 
93 re 
94 74 

9S 64 

96 92 
97 
98 
99 
100: 62 

100=9S 
100:86 
100= -
100=-

HOVSE MUSIC LOVERS (VERSIONS) El 01ico German BCM Records llin 
HITMIX(OFFICIALBOOTLEC MEGAMIX)ISLEICH RIDE Alexander O'Neal Tal>u 12in 
GOING BACK TO MY ROOTS(VOCAL REMIX)(featuriogSh.ron Dee ClarkY(REMIX)/SALSA 
IN PARADISE (BOOM BOOM VERSION) FPI Project present Rith In Paradise RumourRecord5 llin 
DROP PIN' RHYMES ON DRUMS/ETTA OROPPIN' SCIENCE ON DRUMS D<f Joff,.turlng 
Etujames US Delicious Vinyl llin 
TECHNO PRISONERS/Ubik/THE MIX MAXSTYLEHrK Zoom Re<ord< 121n 
WALKAWAY FROH LOVE (MIXES) Paul Simpson reaturing Anthony Whitc Cooltempo I 2in 
MAMA GA VE BIRTH TO THE SOUL CHILDREN Q ueen Lat~ah G.., Street LP 
IT'S OVER NOW (TONY HUMPHRIES MIX/1989 WITH ATTITUDE/PIANO MIX WITH NO 
VOCALS)UltnNat~ WEA llin 
YOUOON'TKNOWME l.am:Hee US 4th + B'way 12in 
AU WE WANNA DO IS DANCE The H<>USti Crt:1w Production House Records I lin 
AIN'T NO STOPPIN' US NOW (MIXES)B,g Daddy Kane Cold Chillin' 12in 
FX (MA VOA Y MIX) A Guy Called Gerald Subscape llin 
HEARTSTEALER(FREDDY BASTONE/JON WILLIAMS MIXES) Lolcm, Holloway 

Saturday 121n 
PAIN/(INSTRUMENTAL) Lee Marrow Italian DtlcoMagic 12Jn/Champion promo 
I DON'T NEED YOUR LOVE(US REMIXES)Jo Ann Jones US Next Plateau lle,:ords Inc 121n 
PACIFIC-90,(MELLOWBIRDS MEGA EDIT)ICOBRA-BORA808Se>tc Zang 12in 
VOICES INTHE DARK(MIXES) Roommates US Strictly Rhythm 121n 

D).s doing reasonably upfront gigs are in,ited to send their dancenoor reaction ch arcs (at least a 
Top 20, clearly stating name, date and venue locations) to James Hamilton/Alan Jones, The C lub 
Chart, Record Mirror, Punch Publications, Ludgate House, 24S Blacklriars Road, London SEI 

9UZ (Fax: 01 -928 SI S8), mailed on Monday to arrive no later than Wednesday. 

The Club Chart is compiled from black music orientated venues by James Hamilton and Alan 

Jones. 
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CHARTS 
US SINGLES, US LPa, INDIE 

SINGLES, INDII! LP• 

DECEMBER I 7 2 J I 9 8 9 

US ALBUMS 

TW LW 
GIRL YOU KNOW IT'S TRUE Ndi Vnll Amu 
STORH FRONT 8ill7 Joel Columbia. JANET JAC KSON'S RHYTHM NAT ION 1814 Janetjacuon A&M 
••• BUT SERJOUSL Y P~II Collins Ad.anti< FOREVERYOURGIRLPaubAhcU Virgi11 
HANGIN' TOUGH Now Kids On The 8l0<k Cotumbi:a 
PUMP Aero,,nllh Geffen 
COSHICTHINGThe8- S2's RepriM! 

11 MERRY MERRY CHRISTMAS New IGd.On The Block COtumbi:a 
10 15 FUU. MOON FEVER Tom P«t7 MCA 
I I 8 STEEL WHEELS ll<>IMngStone< COtumbia 
12 12 CRY LIKE A RAINSTORM Lnda llM<tadt Elektr.a 
13 ll DRFEELGOOD M«lo7Ctue Elelm-a 
11 10 SLIP OF THE TONGUE Whftest»ke 

Epi< 15 II STONECOLDRHYMIN' YouocMC Delicio&n 
16 16 PRtSTO!wsh Atbnt:ic 
17 18 REPEAT OFFENDER Rl<hafd ~ ENI 
18 21 JOURNEYMAN ErkCl,pt on DIKk 19 20 HEARTOFSTONEO., Geffen 
lO 19 KEEPONHOVIN'Sou!nSou! Virgin 
21 25 DANCE! . •• YA KNOW ITI Bobby Brown H CA 22 17 CROSSROADS T ruy Cll>pman Elelm-a 2l 22 SKID ROW Sludllow Adantic 
24 2l FL YING IN A BLUE DREAMJoeS.trtanl Relativity 
2S 21 THE SEEDS Of LOVE Tem fa, Fem Fontana 26 29 TENDERLOVERa.b~Ke Solar 27 19 BACK O N THE BLOCK Q\JlncyjoMs Qw-28 JO N EW KIDS ON THE BLOCK New Kid> On Tho Bl ode Columbia 
29 27 TRASH Allee C00per 

Epic JO 28 THE BEST OF LUTHER lumtt Vandrocs Epk 
31 26 BAD ENGLISH 8od Er,p,t, Epic n 31 THE END OF THE INNOCENCE Don Honloy (ieffen 
31 3J AS NASTY ASTHEYWANN ABEThe2 Live Crew Skyyw•lker l1 32 A COll.ECTION, GREATESTHITSBa,t,nSttdsand Coklmbi:a 
31 11 SOUL PROVIDER M,dnel Bohon Columbia 
36 35 WE TOO ARE O NE Eo'.'fthmks Arista 
]7 LIVEKemyG -38 36 CVTSBOTHWAYSGlori<btelon Epic 
39 39 AND IN THIS CORNER DJJuz7 JeK Jivo 10 38 THE DISREGARD OF TIMEKEEPING Bonham WTG 
◄I 10 BRA VE ANO CRAZY Mel,,.. Elhcridge Island 
◄l ◄2 CAN'TFIGHTFATETaylorOayne Arise. 
◄l )7 RUNAWAY HORSES Bclindi c.rn,rt MCA +4 31 THE RAW & THE COOKED fi,,e Yoo"ll Cannll»ls IRS 
◄S 11 HOTINTHESHADE KM Meruy 46 A FRESH AIRE CHRISTMAS H>nnhelmSteamroller AmerlcilnG 
17 ◄5 FREEDOM NeitYouna , • 11,,pr1.., 
◄8 17 LOOK SHAM'! Roxette ENI 19 LEGACY P«o 

RCA so 46 THE SENSUAL WORLD Kato Bush Columbia 

US SINGLES 

TWLW 
ANOTHEROAYINl'ARADISE PhllCollWIS 
DON'T KNOW MUCH Linda llomudt 

42 RN\ 

Ad~tic 
Elektra 

ePAULA ABDUL: " Hold hair in place and allow glue to dry ii says" 

I WE DIDN'T START THE FIRE B;Hy Joel Columbi.a 
8 RHYTHM NATION Janet)>d<son A&M 

WITH EVERY BEAT OF NY HEART Taylor Dayne Arlst.-
BACK TO UFe Soul II Soul Vl,ifn 
PUMP UPTHEJAM Tedw>olr- INt<J<1ngfel7 SBK 

10 JUSTLIKEJESSEJAMESQ<r Geffen 
1 l THIS O NE'S FOR T H E CHI WREN New Kid, On The Block Columbia 

10 LIVING IN SIN Bonjovl Mercury 
II 16 HOW AM I SUPPOSED TO LIVE Moch,elllolton Columbla 
12 15 EVERYTHING Jody Watley MC A 
I l 6 BLAME IT ON THE RAIN Molli V,nllll Arista 
11 19 SWINGTHENOODJiv•Bunny&TheM.ute..,,..,ers Music Factory 
IS 11 JUSTBETWEEN YOUANDMEl.ooGnmm Atlantic 
16 10 LOVESONGTe,1, Geffe:n 
17 23 FREE FALUN'Tom Petty MC A 
18 25 WHEN THE N IGHTCOHESjoeCocke,- Capitol 
19 30 DOWNTOWN TRAIN RodSt.ewvt Wamer Btothers 
20 28 TWO TO MAKE IT RIGHT Sc<luction Vende tta 
21 27 OHFATHERModonna Sire 
22 17 LOVESHACKTheB-52', ~rite 
21 26 ROCK ANDA HARO PLACE IIQlll"ll Stones Cofum~Q 
21 I I DON'T CLOSE YOUR EYES Klx Atlar.tk 
25 12 ( IT'SJUST)THEWAYTHATYOU . , .PoulaAbdul Virsin 
26 }4 I REMEMBER YOU Sl:id llow Atlantic 
27 21 WHEN I SEE YOU SM ILE B,d Engli>h Epic 
28 I◄ ANGELIA Rlch"d M,rx EMI 
29 10 JANIE'S GOT A GUN A..-oimlth Gerlen 
lO '11 l 'LLIIE GOOD TO YOU Qo<ncyjone,ICJ,,rtesJan Qwest 
31 22 THE LAST W ORTHLESS EVENING Don Hcnloy Geffen 
31 1 1 TEN DERLOVE Baby F><e Solar 
33 ]3 BUST A HOVE Young MC De:fldous 
l1 12 PEACE IN OUR TINE Eddie M~y Columbia 
35 29 DON'T MAKE ME OVER Sybil Next Plateau 
36 1B LEAVE A LIGHT ON 8eWaCartislc MCA. 
17 39 FOOLFORYOURLOVING Wh,te,np.e Geffen 
38 16 WHAT KIND OF MAN WOULD I BE Chicago Roprlse 
)9 47 WAS IT NOTHING AT ALL Mkhael DIOlina Cypress 
10 50 TELi.ME WHY Expose ArisQ 
41 1) I WANT YOU Shin• Vision 
◄2 3B NE SOHORNY The2UveCrew Skyyw•lker 
◄) 49 PRJNC IPAL'S OFFICE Y""'1C MC OeHc.ious 
44 J I I UVEBYTHEGROOVE Paulurnck Chrfsalls 
15 12 POISON Alice Cooper Epic 
46 36 THE ARMS OF ORION Prince With Shten> Emoo 'warner Brochen 
17 72 OPPOSITESATTRACTPaulaAbdul Virgin 
◄8 SJ STEAMY WINDOWS Tona Turner Capitol 
◄9 S I KlCKSTARTMY HEARTMocleyCrOt Elektra 



so 65 DANGEROUS Roxeue EMI 

SI 35 DON'T SHUT ME OUT 1<:evln Pal;• Chrysa.lis 

52 S◄ NOMOREUESML<hel'lf! Ruthlen 

Sl 52 IFYOU LEAVE ME NOW Jay., LMR 

S◄ 59 NOTHIN'TO HIDE Poco RCA 

55 68 HERE WE ARE Glori> Es«fan Eplc 

56 60 WE CAN'T GO WRONG The Co,er Glr~ Ca.i,itol 

57 57 EVERYTl-flNG YOU DO Fiona (Due[ With Kip Winger) Atlantic 

58 48 THEANGELSONGGreatWMe Capitol 

59 ◄◄ LISTEN TO YOUR HEART Rox<tto EHi 

60 6◄ WAIT FOR YOU Bonham WTG 

1 l 15 FIND OUT WHY lnsp,ral Carpen Cow 

I◄ DEPTH CHARGE Depth Clurg• Vinyl Solution 

IS 10 7 REASONS Ri:vengc Factory 

16 17 CRACKERS INTERNATIONAL E,.,u,e Mum 

17 20 AMIGO Stwnen One Uttle Indian 

18 A LITTLE RESPECT Erasure Mute 

19 27 TRAIN SURFING lnsp.-al Carpets Cow 

20 2l SHE BANGS THE DRUMS Stone Rosos Stlvertone 

21 19 JOY UghuvngSeed, Ghetto 

22 I ◄ ON THE GREENER SIDE 11\chell• Shockt<i Cooking Vinyl 

2) 11 ACROSS THE UNIVERSE Lalbadl Mute 

l◄ 16 PERSONALJESUS Depeche Mode Mute 

esuLLETS 
61 67 WOMAN IN CHAINS Te,1r1 For fears Fontan;;a 

65 73 ELECTRIC BOOGIE Marcia Grfffitl, Mango 

68 PRICE OF LOVE Bod English Epic 

70 84 PERSONALJESUS Depeche Mode Sire. 

71 80 I WILLSURVIVESa-Flre Mera.iry 

76 91 C'MON AND GET HY LOVED.Mob ff:r'r 

15 28 WIDOWMAKER8uttholeSurle,s Blast First 

26 SHIP OF FOOLS Eraure Mute 

27 19 WROTE FOR LUCI<: Happy Mo nd,y, Factory 

28 18 JOE lnspiral Carpe.ts Cow 

29 ll BLUE MONDAY NowOnler Factory 

lO 2◄ THE PEEL SESSIONS lnsplr.,I C,rpets Strange Fruit 

n 82 HEART Neneh Cherry Virgin 

78 HERE AND NOW LfJthcrVandro.ss Epic 

8 1 96 NEVER 2 HUCH OF U Dino ◄th & Broadway 

88 ROAM TheB-S2"s Reprise 

90 TOO HOT l overboy Columbia 

9) RIGHT AND HYPE Abstn.c Reprise 
IND IE ALBUMS 

TWLW 
WJLD!En.s11e Mute 

2 STONE ROSES Stone Roses Silvcrtonc 

INDIE SINGLES 
) CAPTAIN SWING Michelle Shocked Cooking Vinyl 

◄ BUMM ED H,ppy Mond,ys Factory 

s THE INNOCENTS Er,sure Mute 

CIRCUS Erasure Mute 

TWLW 
YOU SURROUND HE Erasure Mute 

FOOLS" GOLD Stone Roses Silvcrtonc 

GETTINGAWAYWITHITB•moric Factory 

HAOCHESTER RAVE ON EP Happy Mondays Factory 

COME HOME Jome, Rougt,T,.ade 

6 MOVE lmpiral Cafpets Cow 

7 ARC- LITE Loop Situation Two 

SPACE GLADIATOR R.enezade Soundwa:ve Mute 

9 DRAHAl Er:uure Mute 

10 W.f.LH,ppyMondays Factory 

II 11 SALLY CINNAMON Stone Rom Block FM 

11 13 A MAP OF MOROCCO Men They Couldn't Hang Silvertonc 

JACQUES Mire Almond Some Bizarre 

10 SUBSTANCE New Order Factory 

DOOLITTLE Pixies ◄AO 

10 HERE TODAY, TOMORROW, NEXTWEEKSugmobes One Little Indian 

11 TECHNIQUE New Order Factory 

12 THE PEEL SESSIONS The O nly One, Strange Fruit 

I l POSTCARDC.V Sensele.ss Thlngi Wa y Cool 

I◄ SURFER ROSA Pixies ◄AD 

IS TEXAS CAMPFIRE TAPES M;ch,lioShocked Cooking Vinyl 

16 17 THE MAN - BEST OF ELVIS COSTELLO EM,CoStello Demon 

17 SHORT SHARP SHOCKED Michelle Shocked Cooking Vinyl 

18 I ◄ LOUDER THAN BOMBS The Smiths Rough T rade 

19 HATFULOF HOUOW The Smiths Rough Trade 

20 20 THE TRINITY SESSIONS Cowboy Junk;es Cooking Vinyl 

eSTONE ROSES: "'Ere, wait a minute lads. Are you sure this is the Berlin Wall?" 



CHARTS 
US BLACK SINGLES, MUSIC VIDEO 

DECEMBER I 7 2 3 1989 

US BLACK SINGLES 

TWLW 
◄ ALLOFHY LOVETheGope..d Capitol 
l TENDER LOVER Baby!ace Solar 
I AIN'TNUTHIN'INTHEWORLOMildHo-d Atbntk e FINE YOUNG CANNIBALS: "'Ere 8 RHYTHM NATIONJan<tJockson A&H 

LET'S GET IT ON ByAIIM<ans Island boys, let me just squeeze in there" IT'S THE REAL THING Angell Winbush Mercury 
9 FOOLISHHEARTSharonll,y>nt Wine 
6 YOHISTERPm,LaBelle HCA 

9 I◄ l 'LLBECDODTOYOUQu,nc:y)onwRChone...CKh>n Qwut 
10 I I SIL.KY SOUL Mue feat.ur'1rig Frankie Beverly Warner Brothen 
I I 12 WHATCHA GONNA DO!TyltrColhns RCA 
12 16 PUMP UPTHEJAH Technotr0f11< ftaturln& Felty S8K 
ll ll LOVEHASGOTTOWAITE,.c~ O,p'-'• 
I◄ 20 HAKE ITUllEITWAS Rq.,.S.lo Columbia 
I~ s HERE AND NOW Luthoo-Vandtou Epic 
16 IS IJUST WANNA LOVE YOU The H1ln lng,ed,cn1 Polydor 
17 22 ALL NITE En touch ~.aturing Kejth Sweat Elektra 
18 19 SERIOUS HOLO ON HE O'j,1> EHi 
19 24 REAL LOVE Sl<17 Ad;intk 
20 2) BLAHE ITON THE RAIN Mill V,n,1~ Aritta 
21 10 KNDCKIN' ON HEAVEN'S DOOR Randy Cr>wlord WamcrBrothffJ 
22 27 WALK ON BY Sybil Next Plateau e EURYTHI\UCS: "Annie, I can hear the ZJ 28 l'WANNABERICH c.Jloway Sol~r 

sea, what about you?" 2◄ lO NO FRIEND OF HINE ClubNowuu Warner Brothen 
2S 12 FRIENDS B-◄ LOVERS Ful Fon;c Cotumbia 
26 29 RIGHTANDHYPE Ab>t..c Re.pri,• 
27 )) SPECIAL The Tempml0n$ Motown 
28 )◄ YOUR SWEETNESS Good G1tls Motown 
29 » OWWW!Chunk1A HCA 
JO )7 TURNITOUTRob8a>e Ptollle 
JI )9 OON'TCHA'THINKAh<r7 Virsin 
32 l8 SCANDALOUS! Prln<:o Wamer Brothers 
)J SHOULD HAVE BEEN YOU t1~hiel Coop<r R@prlH• 
)◄ 25 YOU'LL NEVER WALK ALONE n,, Isley 8rochtn Wamer Brothe" 
)5 CANWESPENDSOHETIHESurlJCe Colurnlka 
l6 CHACHACHAHCLyte First Priority 
)7 21 CAN I! 0.~d Ptaston Geffen 
)8 18 DR SOUL Foste,-/McElroy Atlantlc 
)9 17 JUST CALL MY NAME Aly,on w,1..,ru De fJ1m 
◄0 NO MORE LIES H.chel'lc Ruthle:H 

MU 51 C VI DE 0 

T W LW 

KYLIE THE VIDEOS l Kylie Hlnoiue PWL 
THE SINGLES COLLECTION Phil Coll"' VIRGIN 
JASON THE VIDEOS)_,., llonov>n PWL 

◄ INTHEPARKUVEWe<WctWet PHV/CHANNEL5 
s NEW I ERSE Y 8onJO\II PHV/ChilnnelS 

DECADEDL<>nduran PMI 
IS HIS PREROGATIVE Bobby Brown HCAVi<leo 

8 7 KYLIEniE VtDEOS l()I,. Monocuc PWL 
9 17 THEVELVETEENStNGLEST,_.,_,v...., MCANu!i'c Video, 

10 9 THOUCHTSOFHOHE O..oelO'Donnelt Tektar 
I I 8 MAIDEN ENGLAND Iron t1,1<lcn PHI 
12 12 THE MAGIC Of FOSTERl,ALU:N Fo.m& Allen Stylus 
I) ll THE CREAM OF ERIC CLAPTON Eric Cbpton/Cmm PH V/Channc:I S 
I◄ II GIi.EA TEST HIT S LIVE Ned Doamond CHV 
15 10 THE HIRACU: VIDEO EPQl,eon PHI 
16 I ◄ THE WALL Pink Floyd PH WChannel S 
17 18 WEWILLROCK VOUQuccn MuslcClub 
18 20 INN OCENTS Eruu,e Viraln 
19 19 RATTU:ANDHUH U2 CIC 
20 NOWl6V"'°"' Virsln/PHIJPHV/EMI 
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•No album managed to stay in the chart for the 
whole of 1989, though six managed to stay the 
course for the whole of 1988. The one that came 
cl<>5est in the year just gone was Fine Young 
Cannibals' triple platinum 'The Raw And The 
Cooked', which entered the chart on 18 February, 
and stayed there for the remaining 46 weeks of the 
year. Simply Reel's 'A New Flame' de buted the 
following week to start an as yet uninterrupted 
chart tenure. 

.Comedian Freddie 51:arr landed his first. and so far 
only, top IO single in 1974 with 'It's You'. He finally attained a 
similarly lofty album chart position a couple of weeks ago with 
'After The Laughter', a collection of standards. 

Freddie would like nothing ;,,ore than to have another top 
IO single - and at least he '11\s chosen the right song as the 
first single off 'After The Laughter', the Conway 
TwlUylJack Nance song 'It's Only Make Believe'. It's the 
only song ever to reach the top IO in four different versions. 
Can Freddie make 1t five? 

•The number 21 success of the title track of 
Queen's album 'The Miracle' brings to five the 
number of top 30 hits the album has spawned - a 

" 

record unmatched by any 
of the veteran group's 
previous albums. This 
succession of hit singles has 

greatly benefitted sales of the album, 
which are now nudging 600,000. 

• w hether or not their latest album finds them 'At Their 

•There were 230 different singles which managed to top the 
US Hot I 00 in the Eighties. The record which spent longest at 

number one was Olivia Newton-John's 'Physical'. a I 0 

week topper that spanned 1981 and 1982. It also spent 
longer (21 weeks) in the top 40 than any other single. but still 
sold only half as many copies as the decade's biggest seller, 

USA For Africa's 'We Are The World', which topped 
the chart for four weeks in 1985, eventually selling over four 

million copies. 
Only two of the Eighties number ones were instrumentals 

- Vangells' ·chariots O f Fire' (1982) and Jan 
Hammer's 'Miami Vice Theme' ( 1985). 

•Michael Bolton finally registers his first top 10 
h it this week with 'How Am I Supposed To Live 
Without You' . Unlucky Bolton previously peaked at 
number 19 with 'That's What Love Is All About', at 
number 11 with' '(Slttln' On) The Dock Of The Bay', 
and number 17 with 'Soul Provider'. Bolton 
co-wrote 'How Am I Supposed To Live Without 

Very Best', The Shadows are doing OK The album, 

which consists of re-recordings of some of thei1· most popular 

tunes, was their second top 20 album of I 989. Never before 

,n a chart career spanning nearly 30 years have they had more 
than one top 20 album in a year. Their career. which 

encompasses 22 chart albums, is both the longest by any 
instrumental act in chart history, and the longest by any group. 

The Shadows are one of several acts whose latest albums 

are having a positive effect on the already bulging bank 
account of Andrew Lloyd Webber. Their album 

includes Lloyd Webber's 'Memory'. while Michael 
Crawford's 'With Love' features 'The Mus,c OfThe N ight'. 

The original cast versions of Lloyd Webber's musicals 

'Aspects Of Love· and 'The Phantom O f The Opera· are also 
charted alongside two tribute albums - French pianist 

Richard Clayderman·s 'The Love Songs Of Andrew 
Lloyd Webber', and 'Jose Carreras Sings Andrew Lloyd 

Webber' Is hovering Just outside the top 75, alongside albums 
by Barbra Streisand, Des O'Connor and Cliff 
Richard that also feature Lloyd Webber compositions. 

eoave Stewart and partner have spent the last 
five weeks at number one in Holland. Nothing too 
startling about, but the partner in question is NOT 
Annie Lennox, but a little known 20- year-old 
saxophonist from Amsterdam, Candy Dufler. 

Dave and Candy's funky instrumental ' Lily Was 
Here' is a Dutch smash, with over 115,000 copies 
sold (UK equivalent: 500,000). The track is taken 
from the Dutch art film soundtrack 'LIiy Was Here', 
which Dave wrote and produced. 

Since Candy's break, she has been invited to tour 
with Prince, and appeared in his ' Partyman' video. 
She has now signed a solo deal with RCA. 

C~RTFILE USA 

You', and his version of the song has now topped the 
number 12 peak of Laura Branigan's 1983 
recording. 

• His remake of Tom Waits· song 'Downtown Train' is a 

ma1or success for Rod Stewart, becoming his I 5th top 
20 hit. It's the only song written by the eccentnc Wa~s to 

become a h,t single, having previously peaked at number 95 in 
a 1985 vers,on by Patty Smith. 

Forty-year-old Tom has dismissed Rod's version of his 

masterpiece as "trash" - but that's not surprising. He has a 
habit of attacking anyone who dares to cover his songs. He 
has probably made more money from The Eagles' cover 
of his brilliant '0 I . 55 ·. which appeared on their mil hon selling 

album 'On The Border', than from any of his own recordings, 
but asked of his opinion of the group he dehvered this 
put-down: "The only good thing about an Eagles LP is that it 

keeps the dust off your tumtable." 

•Joe Cocker made his US top 40 hit exactly 20 

years ago, with a cover of The Beatles' tune 'She 
Came In Through The Bathroom Window', which 
climbed to number 30 a year after Joe's cover of the 
same group's 'With A Little Help From My Friends', 
a numb~r one hit in Britain, surprisingly stiffed at 
number 68 stateside. 

Joe collected a further half dozen top 40 hi~ 
culminating In the number five success 'You Are So 
Beautiful' in 1975. Since th~n, despite a one-off chart 
topping duet with Jennifer Warnes and ' Up Where 
We Belong', he has released a further 33 solo singles 
in America without managing to re-capture his top 
40 form - unt il now. The grizzled 45-year-old from 
Sheffield is now on the threshold of t he top 10 with 
'When The Night Comes' - another hit from the 
pen of Diane Warren. 

Cocker charts here as rarely as in America, but is 
exceedingly popular on the continent, particularly in 
Italy, where 'When The Night Comes' has alrudy 
been a number one hit. 
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CHARTS 
THIS WEEK'S CHART 

ANALYSED BY ALAN .IONES 

On New Year's Day, Radio I broadcast 
the Top 80 of the EightJes, a veritable 

musical smorgasboard where hit.heavy 
,cons mixed with half• forgotten horrors 

who somehow managed to strike the r ight 
chord at the right time. We all knew that 
Band Aid would top the 11st with 'Do They 

Know It's Christmas', but few would guess 
that the best-selling instrumental of the 
decade would be the Tweets' 'Birdie 

thal Soft Cell's 'Tainted Love' would be 

the top remake, or even that the decade's 
leading hitmaker Michael Jackson would 

have only one single in the top 50 - and 
that. scraping in at 45. would be 'One Day 
In Your Life', recorded long before the 

decade began. 

Song', or that the best•selling number 
three hit - Paul McCartney's 'We All 

Stand Together' - would outsell a 
s,gnificant number of chart toppers. or 

American oldies radio stations ins,st that 

"memories are made of hits·. If that's true. 
what follows must be the ultimate 

memory·jogger for the Eighties. Cast ,our 
eyes down the list, get nostalg,c, even 
misty-eyed. t hen ge1 on with the Nineties. 

NO TITLE 

I Do They Know It's Christmas 
2 Relax 

3 I Just Called To Say I Lo,e 
You 

◄ Two Tribes 

5 Don't You Want Mc 
6 last Christmas/Everything She 

Wants 
7 Karma Chameleon 
8 Careless Whisper 
9 The Power Of Love 

IO Come On Eileen 

11 Tainted Love 
12 Eye 01 The Tiger 
13 Stand And Deliver 
i ◄ Especially For You 

I 5 The Lion Sleeps Tonight 
16 Fame 
17 Ghostbusters 
18 Uptown Girl 
19 Ride On Time 
20 Swing The Mood 

21 Do You Really Want To Hurt 
Me 

22 Hello 
23 I Know Him So Well 

24 Imagine 
25 Don't Stand So Close To Me 
26 Agadoo 

ARTIST 

Band Aid 
Frank;e Goes To 
Hollywood 
Stevie Wonder 

Frankie Goes To 
Hollywood 
Human League 
Wham! 

Culture Club 
George Michael 
Jennifer Rush 
D eKy's Midnight 
Runners 
Soft Cell 
Survi"lor 
Adam & The Ants 
Kylie Minogue & Jason 
Donovan 
Tight Fit 
Irene Cara 
Ray Parker Jr 
Billy Joel 
Black Box 
Jive Bunny & The 
Mastermixers 
Culture Club 

Lionel Richie 
Elaine Paige & 
Barbara Dickson 
John Lennon 
Police 
Black Lace 

- TWELV'E INCH 

TWLW 
GET AUFES0.:) 11Sou1 

HIGHEST 
CHART YEAR 

POSITION 
I (5 Weeks) 1984/85 
I (5 Weeks) 1984 

I (6 Wee~) 1984 

I (9 Weeks) 1984 

I /5 Weeks) 19,81/82 
2 1984 

I (6 Weeks) 1983 
I /3 Weeks) 1984 
I /5 Weeks) 1985 
I (4 Weeks) 1982 

I (2 Weeks) 1981 
I (4 Weeks) 1982 
I /5 Weeks) 1981 
I /3 Weeks) 1989 

I (J W eeks) 1982 
I (J Weeks) 1982 
2 1984 
I /5 Weeks) 1983 
I /6 Weeks) 1989 
I /5 Weeks) 1989 

I /3 Weeks) 1982 

I (6 Weeks) I 9U 
I (4 Weeks) 1985 

I (,f Weeks) 1981 
I (4 W eeks) 1980 
2 198◄ 

4 
4 8 

THE MAGIC NUMBER 0. L, Soul 
20 $ECO NOS TO COt1PkY SslV« Bullet 
GEJTINGAWAY WITH IT Elecvonk 

Big Life/Tommy Boy BLRl4T 
T.amlam 

Faccory 

s s 
6 

7 7 
9 

9 
10 10 
II IS 
12 IJ 
13 
14 
1'5 II 
16 2 
17 14 
18 
19 

20 12 
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GOING BACK TOHY ROOTS FP! Prqeall!i<.hl<>P.ndiae 
GOTTO HA VE YOUR LOVE Mantrornx fe,wiing Wondr.., 
DE8t HEA ~ '89 L:atino Rave 
GOTTOGETLciila_KfeaturingRob'N' Raz. 
HADCHESTE:RRA'(~ ON H,ppy Mooday, 
TOUCH HE 49'er, 
YOU SURROUND HE Eruure 
'lll(HEN YOUCOHE BACK TO HEJM¢11 Donovan 
PUT YOUR HANDS TOGETHER DMob 

Rumour 
Capltol 12CL559 

Deep Hut 
Arista 

Factory 
Fourth & Broadway 

Mute 
PWL 

Lon-FX124 
HEY YOU Quir<1bo)'$ Parlophone 12116241 
EVE OF THEW AR Jeff W.yne Wlth Ben Uebtond CBS 
LET'S PARTY Jive Bunny & The Mastennixers Hu sic Factory Dance 
DEARJESSIEM.-na Swe 
LAMBADAKwn,a CBS 
HA NGIN' TOUGH New Kl<ls On The Bl<xk CBS BLOCKTI 
HITHIX(THE OFFICIAL BOOTLEG MEGAHIX)Al<><andcrO'N•al Tobu 

27 
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
40 
◄I 
42 
43 
44 
◄S 
46 
47 
48 
49 
so 
SI 
52 

Woman In Love 
Red Red Wine 
Ancmusic 
Into The Groove 
Save Your Love 
Feels Like I'm In Love 
Pass The Dutchie 
Never Gonna Give You Up 
Pr ince Charming 
Mistletoe And Wine 
Don't Leave Me This Way 
I Don't Wanna Dance 
Thi• Ole House 
Land 01 Make Believe 
Nothing's Gonna Stop Us Now 
Vienna 
Seven Tears 
Freedom 
One Day In Your Lile 
Making Your Mind Up 
Super Trouper 
Birdie Song 
19 
Every Los.er Wins 
Sh•ddup You Face 
I Want To Wake Up With 
You 

53 Reet Petite 
54 D.I.S.C.O. 
SS Frankie 
56 I Want To Know What Love 

Is 
57 The Tide Is H igh 
58 Let's Dance 
59 Total Eclipse Of The Heare 
60 True 
61 Chain Reaction 
62 We All Stand Together 

63 The Only Way Is Up 

64 Living Doll 

65 Ebony And Ivory 

66 Only You 
6 7 You Drive Me Cra,y 
68 Wake Me Up Before You Go 

Go 
69 The Lady In Red 
70 Geno 

71 Down Under 
72 Dancing In The Street 

73 A Town Called Malice/ 

74 
75 
76 
77 
7B 
79 

80 

Preciow 
I Should Be So Lucky 
Together We Are Beautiful 
Coward Of The County 
I Feel For You 
Ghost Town 
I Wanna Dance With 
Somebody 
Mo"e Closer 

Barbra Streisand 
UB◄O 
Adam & The Ants 
Madonna. 
Renee & Renato 
Kelly Marie 
Musical Youth 
Rlck Astley 
Adam & The Ants 
Cliff Richard 
Communards 
Eddy Grant 
Shakin' Stevens 
Bucks Fin 
Starship 
Ultravox 
Goombay Dance Band 
Wham! 
Michael Jackson 
Bucks Fizz 
Abba 
Tweets 
Paul Hardcastle 
Nick Berry 
Joe Dolce 
Boris Gardiner 

Jackie Wilson 
Ottawan 
Sister Sledge 
Foreigner 

Blondie 
David Bowie 
Bonnie Tyler 
Spandau Ballet 
Diana Ross 
Paul McCartney & 
The Frog Chorus 
Yazz & The Plastic 
Population 
Cliff Richard & The 
Young Ones 
Paul McCartney & 
Stevie Wonder 
Flying Pickets 
Shakin' Ste vens 
Whaml 

Chris De Burgh 
Dexy's Midnight 
Runners 
Men At Work 
David Bowie & Mick 
Jagger 
Jam 

Kylie Minogue 
Fern Kinney 
Kenny Rogers 
Chaka Khan 
Specials 
Whitney Houston 

Phyllis Nelson 

Compiled by Alan Jones & Bob Macdonald for Gallup 

I (J Weeks) 
I (J Weeks) 
2 
I (4 Weeks) 
I (4 Weeks) 
I (2 Weeks) 
I (3 Weeks) 
I (5 W eeks) 
I (4 Weeks) 
I (4 Weeks) 
I (4 Weeks) 
I (3 Weeks) 
I (3 Weeks) 
I (2 Weeks) 
I (4 Weeks) 
2 
I (3 Weeks) 
I (3 Weeks) 
I (2 Weeks) 
I (3 Weeks) 
I (J Weeks) 
2 
I (5 Weeks) 
I (3 Weeks) 
I /3 Weeks) 
I (3 Weeks) 

I (4 Weeks) 
2 
I /4 Weeks) 
I (J Weeks) 

I (2 Weeks) 
I (3 Weeks) 
I (l Weeks) 
I (4 Weeks) 
I (J Weeks) 
J 

1980 
1983 
1981 
1985 
1982/83 
1980 
1982 
1987 
1981 
1988 
1986 
1982 
1981 
1982 
1987 
1981 
1982 
1984 
1981 
1981 
1980 
1981 
1985 
1986 
1981 
1986 

1986187 
1980 
1985 
1985 

1980 
1983 
1983 
1983 
1986 
1984 

I (5 Weeks) 1988 

I (3 Weeks) 1986 

I (3 Weeks) 19B2 

I (5 Weeks) 1983/84 
2 1981 
I (2 Weeks) 1984 

I (3 Weeks) 1986 
I (2 Weeks) 1980 

I (3 Weeks) 1983 
I (4 Weeks) 1985 

I (3 Weeks) 19B2 

I (5 Weeks) 
I ( I Week) 
I (2 Weeks) 
I (3 Weeks) 
I (3 Weeks) 
I (2 Weeks) 

I ( I Week) 

1988 
1980 
1980 
1984 
1981 
1987 

1985 

NB: The Top 80 was prepared prior to the release of Band Aid ll's remake of 'Do They 

Know It's Christmas'. If it qualifies, its position will be included in Chartfile next week. 

~ CC>.IVIPACT DISC 

TWLW 
, •• BUT SERIOUSLY Phil Collins Virgin 

Zc FOREIGN AFFAIR Tina T..-ner Capitol 
3 THE ROAD TO HELL Ct,:;, fie, WEA 

4 8 AFFECTION Lisa Stan>fleld Arista 

5 1 THE BEST OF ROD STEWART Rod Ste,vm Warner: Bros 
6 LEVEL BEST le•el 42 Polydor 
7 4 HOLDING BACK THE RIVER Wet Wet Wet p ,.,cious Orpn!Ation 

8 5 JIVE BUNNY - THE ALBUM Jive Bunny & The Ma>term,xers Tei.tor 
9 SPARK :ro A fLAHE - THE VERY BEST OF Chrb De S..-gh A&H 

10 16 THE RAW AND THE COOKED f;ne Younc C>wlibals London 
II 19 DECADE Dt,nnducan EHi 
12 14 ADDICTIONS VOL I Robert Palmer Island 
13 ·THi; GREATEST HITS OF THE 80'S V~ T....,. TC02l82 
I~ I I CUTS BOTH WAYS Glori> e ... r.., EPIC 
15 UKE A PRAYER Madonna 51~9151+42 
16 TH£ SEEDS OF LOVE Tean for fears fontaN 1387301' 
17 WILD! Erasure Hut'e COSTUHHl5 
18 20 NOW THAT'S WHAT I CALL MUSIC 16 Vo,iou, EMI/Vi"tin/Polysram 
19 12 THE SENSUAL WORLD K,,to Bush EMI 
20 WELCOME TO THE'BEAOT1FUL SOUTH BeautWul Sou<h GOIAGOCOl6 
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~ TNE OFFICIAL NATIONAL TOP 100 SINGUS, TOP 7S ALBUMS AND TOP 20 
COMPILATION ALBUMS, AS USED ■Y RADIO 1 AND ....-OP OF THE POPS' 

rT-Gf¾'ilf 
,~i)~ r~-<:J .. W 

UK SINGLES DEC JI 1 9 19 

TWLW'W'/C .. I I 3 DO THEY KNOW IT'S CHRISTMAS! Bind l\ld I l'Wl/l'olydor 
l 3 5 WH EN YOU COME BAO< TO HE Jason Dono¥an l'WL 
3 ' 5 GET A U FE Soul I Soul ··--4 l 4 LET'S PAJn'Y re S...,,, & The Mutenrixe<> Music Foct<lrf Dance 
5 s 4 DEAR JESSIE l1>donRo Sir-e 
6 ◄ 5 DONALD WHEIIE'S YOUR TROOSERS /wdy Stewan Smne 
7 7 14 LAMBADA Kaoma CBS 
8 I l l THE MAGIC NUMBER 0. I.& Soul Big Ufe/Tommy Boy .. 9 10 HANGIN' TOUGH N•w Kids O n The Block cas BLOCKJ 

10 14 18 YOU GOT IT ~HE RIGHT STUFF) New Kids On The Block CBS 
II II 7 GOT TO G ET ilka K Fcaturin& Rob 'n' Ru Ari.,ta 
11 17 7 DEEP HEAT 'ff l&tlfto l\ave DM.p Heat 
13 ll ◄ GETTING AWAY WITH IT Elo<vcric 

~ I◄ 10 4 StsnR tlroJ 
15 12 7 CAN'T SHAKE THE FEELING Big F.n J ive 
16 8 B I DON'T WANNA LOSE YOU Tina T..-nor Capitol 
17 16 II THE EVE O F THE WAR (BEN LIEBRAND REMIX) Jeff Wayne CBS 
18 25 s 10 SECONDS TO COMPLY Sli,,er Bullet Tam Tarn 
19 ll s 

~~DT~~JJ~~t;,~ 
CU'U, 

10 30 s 
~ ll 23 s YOU SUMOUND HE E.....,• 

ll ' 9 DON'T KNOW MUCH Unda A<wudt W«h - N•- C5Elel<cn 
23 27 4 T OUCH HE <49'tn FOW1h • ........,.,.y 
l4 I HEY YOU Qui,..boy> l'artopllone 116241 
25 28 s GOING BACK TO MY ROOTS f PI Projea/1\ich In Paradise Run,our 
26 I BIG WEDGE Fl!h EMI EHl25 
27 l4 s HITHIX ~THE OFFICIAL BOOTLEG HEGAMIX) ,-1e,,...er O'Neal T abu 
28 18 3 WORDS h-lstlans hbnd 
29 19 s BROKE AWAY Wet We, Wet Pr edouJO~ - ]() I QUEEN OF THE NEW YEAR 0-:on 8luo Cl DEACII 
31 15 6 IN PRIVATE Dusty~ l'arlopl,c,ne 
32 S6 7 HADCHESTER RA E N (E.P.) H>ppy Mond.y, F-orr 33 s GOT T O HAVE YOUR LOVE M,ntroolx fe>turll)C '(Vondress Capl<ol 
l◄ l2 II ALL AROUND THE WORLD Ll1a St,nsfiekl O Arista 
35 29 7 WHAT THE WORLD IS WAITING FOR/FOOU OLD Tlie Stone llol<s 

l'UT
0

YOUR MANOS TOGETHER D Mob 
Sllvertlone .. 36 I L.-... Fl2◄ 37 l◄ 3 tNNA CITY MANHA Ne,,.h Cherry Cira 

38 31 6 l'LL SAIL THIS SHIP ALONE e.,uuut South GO! 
39 l6 8 HOMELY GIRL UB-10 Dl!P-al 
◄O 20 5 WHENEVER GOD SHINES HIS LIGKT V,n Morrison ,nd ca l\idw,d l'olydor 
4 1 so 3 COULD HAVE TOLD YOU SO Hilo )>mes 

v ~ c ◄2 3S s LIVING IN SIN Bon jo,; 
◄) 38 5 LA LUNA llotinda Carlisle Virgfn 
◄4 36 4 &URNING THE GROUND c,...,, Dunn EHi 
45 33 10 ANO THER DAY IN PARADISE PhU Collin, 0 Virgin 
46 39 5 SMOKE ON THE WATEI\ Rock l\ld - UfeAldAm.11& 
47 ◄l 8 WHATCHA GOHN.A DO WtTH HY LOVIN' - Oty ··-18 ◄3 5 WH EN WILL I SEE YOU AGAIN Bn>thtr 8eJcnd Eplc~jj ◄9 I HERE AND NOW L..nher Vandrou 
so 37 5 THE AMSTERDAM EP Simple Minds y~ 51 ss 13 I FEEL THE EARTH MOVE M, n lk1 
52 ◄4 9 COMMENT T E DIRE ADIEU Jimmy 5cme,.,111e FHturin, June MIios Kl°"ton I.Gndon 
53 ◄9 4 WIG WAH BAH o.m;.,, Jive 
54 18 7 GET ON YOUR FEET Glona Ettmn Epic ss SI 8 PACIFIC STAT E 808 Suoe ZTT 
So ◄I 10 NEVEll TOO LATI, 'tc ............ PWL 
57 6' 2 DEmNY/AUTUHN OVE Eltctn Landon 58 58 IS GIRL l'M GONNA HISS YOU Mili VaniRI O Coottempo 
S9 59 4 ITALO HOUSE HIX Rococo Me.-cury 
60 52 4 

h~l'E~'3'e~ 'Z,1 f~\.,. Subscape/CBS 
61 ◄O ◄ Mercury 
62 70 10 GRAND PIANO Mocma>ter BCH 
63 65 7 RONl =8rown HCA 
64 60 7 STARTIN OVER AGAIN Naalle Colo EHIUSA 
65 57 ◄ BEAUTIFUL LOVE Ade .. Cooltempo 66 I THE IIAOHAN IS ROBBIN' Hijld< Rhyme Syndicate/Epic 65S51n 
67 54 8 l'H NOT THE HAN I USED T O BE F'me Youn& Cannibals London 
68 7S 6 HY LOVE London Boy, WEA 
69 4 HEAVEN Chimes C BS 65S◄J17 70 62 ll RIDE ON TIME Black Box * De/COf'lstruct:ion 71 Sl 5 LENINGRAD Billy Jo<l CBS n 66 14 STREET TUFF l\ebel MC I. Double Trouble Desire 
73 46 5 THE HIIIACUE Que<n I'~ 74 67 8 WOMAN IN CHAINS Te,n For feots Fontana 
75 8l 24 SALLY CINNAMON Stone Rose, Bladt 
76 64 l 

~Jite~~~t~/~~b~il'gMAHS -
Chrysalis .. n I WAGWAGIO ·- 78 I SET ME FREE Sterling Vold willi Paris Brightiedge D.J. lntema.d onal 6SSSll7 

79 68 4 HEADING WEST Cyndi L>uptr 
Mute MuM9 80 13 DRAHAI E,...... 

81 71 7 INFINITE DREAMS &UVE) Iron Maidefl EHi 
8l 78 7 THI! ARMS O F ORI N Pmce With Sheena E"'°" Warner"Bros 
83 83 ' TAINTED LOVE lmpcdmte Jumpln' ... umpin. 
84 81 10 

~J:i/;.'':oT:'rfo~ J-l~~ 'oARD Morriue) 
Syn-•te SY3J 

8S 79 6 HMV 
86 92 9 NEVER TOO HUCH (REMIX '89) Luther V.,,drou Epic 
87 97 14 W,F,L 1t1tJ Monda1s Factory 
88 99 ◄ WARM L E 8arnmto,ri Faturlnr Claudia Fontaine ""£,'!::e~ 89 '"' 37 T H E 900 NUMBER ◄5 Kin& 
90 ' THE THEHE~l IO-TEN285 
91 100 II WISHING ON A AR Fttsh 4 Fut Liu E IO !lecords 
92 90 3 WHEN THE NIGHT COMES Joo Cocker Capitol 
93 80 3 NEIGHBOURS THEME (EPISODE 1001) Nol&l>bo<J" Hu..,.room ·- 94 9 RESTUSS DAYS AtldWhy Not! lsl-1.5416 
95 86 9 EYE KNOW De I.a Soul Bis Ure/Tommy Boy 
96 96 s I SECOND THAT EMOTION Alyson W IUwiu Fmurlng Chutk Stanley Del Jam/CBS ·- 97 ' r=..:::~:,io~~':"['~ ~'.;f,-... Of low Fon~! ;wJ .. 98 5 
99 88 8 DON'T ASK HE WHY E~ RCA 

100 as IS ROOM IN YOUR HEART lo A Box Chrysalis 

* Platinum (600,0001. 0 Gold (400,000 sales I, 0 Silver {200,000 ~ales! 
•• Indicates a sales Increase of over 50% 
• indicates a sales Increase 

<I:) ccpyt'ff' BPI Compded by Gia..,p ro, the 8Pl 88C and 1-\M Weck. 

JAN 6 19 90 UK ALBUMS 
e TOP 7S ARTIST ALBUMS 
TW' LW'W'/C 

I I 6 ••• BUT SEIUOUSLY Pt.I Colons o * Virsin 2 2 s JIVE BUNNY - THE ALBUM J""' Bunny & The Mo>te<mil<,,.. □Telsur 3 6 12 ENJOY YOURSELF-Kylie Mino8:., ** P WL 4 7 35 TEN GOOD REASONS J"°" ,an * 'II 'II PWL 5 3 IS FOflE.IGN AFFAIR Tint ur-nar- * Caplc:ol 6 9 6 AFFECTION Lisa Sunsflekl □ Arista 7 5 9 THE ROAD T O HELL Chris R .. 'II WEA 8 19 5 HANGIN' TOUGH New l(,ds On The Block CBS 9 4 9 HOU>ING BACK THE RIVER Wet Wu Wet * Preciou.s Orcanl~tion 10 26 4 1 LIKE A PIIAYEI\ M>donn> ** Sire II II 23 CUTS BOTH WAYS Glori, bt<l111 * 'II Epic 12 IS II WIW! Erasura * Mute I 3 10 7 THE BEST OF I\OD STEWART Rod Stewart * Wa,-ntr Bros 14 13 8 LEVEL BEST Lo,,t 42 'II Polydor IS 10 38 CLUB CLASSICS VOL ONE Soul II Soul 'II * IO Records 16 ..15 7 DECADE Du,an<...,..,, 0 EHi 17 18 47 THE RAW AND THE COOKED F,ne Yoo.w,g unnil>,ls ** London 18 12 10 SPARK TO A FLAME - THE VEllY BEST O F Ch-e 0e 8..-Jh * AI.H 

" 14 s I.AIIOUII OF LOVE II U840 0 Oep lntematlonal 
10 30 10 WUCONE T O THE BEAUTIFUL SO UTH Beautolul South O GO! 
11 21 9 ADDICTIONS VOL I llol,e,t Palm4r Island 
22 42 ◄2 J l'HT H IGH AND RISING 0. lo Sout □ Big Life/Tommy Boy 23 .)◄ "' A NEW FUU!tE Simply Red * * * * Elekt"' 24 33 24 THE TWELVE COMMANDMENTS O F DANCE London Boys <, Telde</WEA 
2S 31 29 2X2MIIJ,V..,.lil * * CoolteMf>O 16 28 14 THE SEEDS OF LOVE Tnrs For fHn * Fontana 27 16 II THE SENSUAL WOIILD Ka« l!ulh 'II EH I 28 17 4 AT THEIR VERY BEST Shadow, P'ol)dor 29 8 9 STRONG!II Ckff N<hard 'II EHI 30 41 10 RUNAWAY H ORSES Belin<• C.rii,lc 0 d'~t~ JI 4S 17 MAI\TQCA 11,nlka 
)2 24 I JOURNE YHAN Eric Clapton 0 ReprlH/Duck l l 27 10 STORf\l FIIONT Bil) Joel □ CBS l◄ 23 4 THE VERY BEST O F Electric U&J,t Orcllmn T1t.h.tar 
35 43 7 THE HEART O F CHICAGO cr.c.co 0 11<pnse 36 so II THE TIH E Bro, cas 37 49 ]() RAW UKE SUSHI Neneh Cheny "Cira )8 S2 6 DANCEi, •• YA KNOW IT! Bobby Brown 0 H CA )9 ◄O II GREATEST HITS Bil y o,.,n O JI•• ◄O 36 1 MOSAiQUE Gipsy Kint: □ Tel,tar 4 1 )9 16 WE TOO ARE ONE rythmits -lr RCA 
42 35 9 BEST OF LUTHER VANDROSS - BEST OF LOVE uither V,ndros, Epic 43 61 18 AOEVA I Adev• □ Coolc.mpo 44 60 3S STONE IIOSES Scone Rose. O SUvertone 45 32 7 ntE LOW SONGS OF ANDREW LLOYD WEBBER RJclurd Cbydenn,A .. 46 I THE LOVE SONGS Oiome W,rwick 

0¼~1r=i 47 .ss I FEELING FREE mine; Yo1a1&bloo<t Circa 48 u_ 8 AFTER THE LA GH ER Freddie Surr a Dover 49 29 17 ASPECTS OF LOVE Origin,I C..t 0 Really Uselul 
50 69 l◄ PARADISE 1..,,., City to Records SI 73 90 Al'l'ETITE FOi\ DESTRUCTION Guns N' Rose, C effen 
S2 70 19 WHEN THE WORLD KNOWS YOUR NAME 0...:0<I 8lue CBS 
53 S3 13 CROSSROADS Tracy Ch>pman 'II Eltktn 54 72 7 SUP OF THE TONGUE Whit..,,..e O EH i .. 55 I PUMP UP THI: JAM - THE ALBUM Technotror,c 

Sw::'t~rdH~~~~ S6 I VELVETEEN Transvlslon v~ 
57 46 12 THE MAG IC OF FOSTER AND ALUN Foster /wd Allen Stylus S8 I A COLLl:CTION - GREATEST HITS •.. AND MORE Barbn 5uel..,,d 

CBS 465&451 S9 I ,o 808 Sate ZTTZTTl 60 63 32 THE MIRACUE Quee• l'arlophone .. 61 I WICKED! S..ua D Fanfare FAREl 62 65 so ~rEo~::~~i~~~~& .f6YD WEBBER Jose Carrera, 
Cl..ca 63 56 4 

WEA 64 37 6 WITH LOVE Mlehaol Cnwford/LSO Telstar .. 6S I READ HY UP'S Jlmm) Somerville London 8281UI .. 66 I RHYTHM NATION ll~ t J>cbon A&H AHAl910 .. 67 I STREET FIGHTING 'r Simple Hncll Virgin HINDS I 68 75 n HEART OF STONE 0.., Gelfen .. 69 I PUMP AN"OVnkh Geffen 70 64 171 fFF WAYNE'S THE WAIi OF THE WO RLDS Jeff Wayne/V..-tous CBS .. 71 I ICK INXS Me rcury 
72 ◄4 9 A PORTRAIT Of DOI\IS [IA Y Dort, Day 

llolllnc Stones 46w~~: 73 I STEEL WHEELS Th< Rollln3 Scones -· 74 I THE INNOCENTS E,.,...• Hut• STUMHSS .. 7S I CIRCUS Ensuno Mute STUMHlS 

e TOP 10 COMPILATION ALBUMS 
I 6 NOW THATS WHAT I CALL HUSIC 16 Va,loul 
2 & HONSTEJt HITS VWIOl,II: 
$ 9 nff! G~ffST HITS Ofl fflE ao·s \13(M).11 
◄ 7 DEEP HEAT 'H - ,1GHT THI; R.AHa 'Jariow, 
6 I THE•'S - THEAL.8UM OFTI-ED£CAOEV.-ious. 

IS 2 WAJIFS TI-fl: HOUSE Yllfiod 
I I TIE<ifl£ATUTHl'HOfl,_,¼ncM 

10 11 SMASH HJTS PAftTY a, Vsb.a 
12 !2 DIRTY DANCING Ori ..... '°"""""" 

10 9 7 HEAVEN AND Hl!LL. VaricM (lonnll + Mut Loa,) 
11 7 9 nfE GREATEST LOVE VOL l VaNOYl-
11 11 51 THE" CLASSIC EXPERIENCE Vario!A 
11 1£ 7 JUKE aox JIVE HIX - IIOCl(' N'ltOU GAl!ATS v.n:i.:n 
14 ll 6 THAT LOVING FEEUHG Varioul 
IS 14 S2 rutttotE couiCTK>H-AN~UOYDWueEA VJf'IOUI 
1, ) S rrs CHRISTMAS Yanout 
17 l◄ I) TfflE fUGHT SNF P - flENIX It Vanoul 
II lJ 9 OANC'E OECAOI- DANCE HJTS OF THE lt"S Variod 
17 18 10 ftOC,K CITY NIGHTS Varb.15 
20 t UCGAE HfTS VOL f V~ 

* * * Triple Ptetinum 1900,000 sates). ** Double Platonum 1600,000 
sales). * Platinum 1300,000 11tes), 0 Gold (100,000 sales). O Silver (60.000 
sales). Every star repr·e.sents 300,000 sales. 
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