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All that’s new in music

EDITED BY JOHNNY DEE

| The Farm QT

‘Brookside’

Monday (March 4) sees The Farm making their acting debut

ml hen they appear in Channel 4's Mersey soap ‘Brookside'.
The story centres around a frip made by Geoff Rodgers and his
mate Bumper, who go in search of the band to try and win a pair
of tickets for their gig.

Seeing The Farm on the show comes as no great surprise to
most Brookie viewers. Years ago, the sadly-missed Damon Grant
was a fan of the band, whilst recently Sammy Rogers has taken to

wearing little else but her beloved Farm T-shirt.

“Er, we've got a mate in the wardrobe department,”
manager Kevin Sampson.

Qriginally, the band were scheduled to appear on the programme
at one of Barry Grant's legendary ‘acid house raves' but deemed it
“dodgy” because they'd have to mime. In the current episodes
there’s no performance from the band either, but lead singer Peter
Hooton has a couple of lines.

“They told us just to mumble something about rehearsing,” he
says.

The Farm are meanwhile keeping in with the acting fraternity:
Frankie ‘Ooh no missus' Howerd guests on their next video.

admits Farm

4 R M

Mock Turtles

come the Turtles! But scream ye not, these are the
Hiunon-mutant, non-ninja variety — honest.

The Mock Turtles are another North-west band that have grown
quietly in the shadow of that there Manchester thing. After a string
of well-received singles on the legendary independent label
Imaginary, the Mockers finally came into the bright light with last
summer's album, ‘Turtle Soup’. The sheer quality of pop
craftsmanship didn't escape those lovely, lovely major record
companies and as frontman Martin Coogan explains, the band
found themselves quite unexpectedly staring
down the barrel of a major record contract,
courtesy of Siren.

“We would have stayed with Imaginary
forever but for the fact that they didn't have
the money to promote us as effectively.”

On a personal level, the decision to go
major was made easier by the fact that
holding down a daytime job was threatening
to, as Martin puts it, “do me head in". The
Mock Turtles' guitarist had the biggest decision
to make. As a regular in TV's
Anglo-antipodean soap ‘Families’, acting
provided more than a daily crust, though
Martin believes he made the right decision.

“Have you seen ‘Families'? It's shite, innit?”

The first fruit of the Turtle-Siren union is a
single, ‘Can You Dig It?', a re-recorded big
fave from ‘Turtle Soup'. Staying true to their
pop heritage (The Monkees elc), the record
gently introduces a larger listenership to a
band that's been ‘“beavering away while the
hype has been going on all around”.

Nearly three years after ‘Viva
Hate’, Morrissey releases his
second studio album,
‘Kill Uncle’, on
Monday. It is
produced by Langer
& Winstanley, with
most tracks being
co-written by

Moz and ex-
Fairground

Attraction

man, Mark

Nevin. Titles

include ‘Our

Frank’, ‘Driving

Your Girlfriend
Home’, ‘Mute
Witness’, the

happily titled
‘There’s A Place

In Hell For Me

And My Friends’

and what’s tipped to
be the next single,
‘Sing Your Life’.

For a full review see
page 16.




arrive by March 18 1991.

ever — from ‘Denis’,

Harry is one of pop's survivors. As Blondie's singer, hers
as the voice fronting arguably the best singles band
‘Heart Of Glass',

‘Atomic’ to ‘Sunday Girl'.

With every release another classic was added to the Blondie back-
catalogue. Now in her forties, but still a sex symbol, her solo career

(0 has been a bit more hit-and-miss yet still includes fine moments, such
4 as 'French Kissin' In The USA', ‘Brite Side’ and ‘| Want That Man'.

‘The Complete Picture: The Very Best Of Deborah Harry And
Blondie', spans Debbie's career from ‘Rip Her To Shreds' to the
recent lggy Pop duet ‘Well Did You Evah’, and those sexy folk at
Chrysalis Records have given us 12 CD copies to give away to you
lucky people. To win, answer this question: Whet was the title of
Blondie’s first number one single?

Send your answer on the back of a postcard to Deborah Harry
Competition, Record Mirror, Punch Publications, London SE99 7YJ. To

sensational

m!“ “ tories last year
claiming psychedelic indie faves
Spacemen 3 had split. But
February '91 sees the release of
a new album on Fire Records,
‘Recurring’. So what exactly has
been going on at Space camp?

“Well, the album was started
about a year and a half ago,”
explains Sonic Boom (Pete
Kember, Spacemen's captain).

“It was well under way by the

our separate ways. It got less
amicable after that."

Peter and Jason Pierce
(Spacemen guitarist), the key
founders of Spacemen 3 in the
early '80s, have aired their less
than polite views on each other
in public since. Now, they don't
even talk to each other.

Although ‘Recurring’ was
planned to be out last year, it
hasn't been ‘marred much by the
split. They worked on the album

No purchase is necessary to enter.

and the current single from it,
‘Big City (Everybody | Know
Can Be Found Here)', deliver
the minimalist, haunting sound
typical of Spacemen 3.

Both are now working on
separate projects. Jason has
formed a band called
Spiritualised, due to bring out an
album around April. Sonic is
putting together a new band.

Sonic and Jason are
independently promoting the new

time the split came. It was quite
amicable and we agreed to
finish the album and then go

independently and have one
side each — Sonic the A-side,
Jason the B. Yet ‘Recurring'

Spacemen album. So why
bother with all these
complications when they both
admit it's highly unlikely that
Spacemen 3 will ever reform?
“I'm happy with the songs,”
Jason explains. | don't want
the album to go unheard; it
deserves the publicity.”

Competition
come as no surprise that the first pop star to launch his own computer

| wine N[

" game is the Peter Pan of pop, Wacko Jacko.

m ‘Michael Jackson's Moonwalker' is a new computer game from Sega, produced in
m partnership with the great man himself. With graphics of Michael that some would

say look more realistic than Jacko himself, you use your magic powers o defeat
enemies and search for the missing children captured by the baddie, Mr Big, and

{ his gang, as Jacko's top tunes waft from your screen. Not only have we got one
for you to compete for, but the winner will get a copy of Jackson's wonderful
‘Moonwalker' feature film on video. But what good's a computer game without a
computer? Well, Sega will provide a new Sega Master System Games console, with
1 sound effects and stunning graphics, which can be fitted to any TV set.

And all you have to do to win this prize is answer the question below and
complete the tie-breaker in 15 words or less. Put your answers on the back of a
postcard addressed to Record Mirror Moonwalker-Sega Competition, Punch
Publications Ltd, London SE99 7YJ. The entry with the correct answer and the best
tie-breaker, as judged by us, will win the Sega Master System Console, a copy of
‘Michael Jackson's Moonwalker' and the movie ‘Moonwalker' on VHS video.

Whet was the title of Michael Jackson’s first solo number one in Britain?
Now complete the tie-breaker in not more than 15 words:

1 want to moonwalk with Michael because ..o

Entries to arrive by Monday, March 18 1991.

Julee

Cruise

video

th ‘Twin Peaks’ still going

strong, the latest
Lynch-Badalamenti-Cruise
collaboration to hit the
shelves is the video
‘Industrial Symphony No.1’.
Subtitled ‘Dream Of The
Broken-hearted’, it features
Julee Cruise in a live
‘concept’ performance that
delves deep into the bizarre
and is completely ‘out of
here'.

“Basically, i’'s about this
guy who dumps his girl, and
this is the disturbing dream
that the girl goes through,”
explains Julee. “She comes
out cleansed in the end,
having gone through a
complete catharsis. | wish |
could go deeper into its
meaning, but | don’t think
even David [Lynch] knows.”

Set against a sparse and
hostile background, it sees
Julee suspended in mid-air

crooning wistfully while
appearing relatively relaxed
— despite her precarious
position.

“] was pretending to look
calm,” she gasps, “but it
was terrifying! Of course,
the best thing to come out
of it is that I can now say
I've actually made a film
with David Lynch!”

Offbeat and immensely
weird maybe, but it's also
visually stunning and
curiously compelling. Luckily,
you needn’t just wonder
what the hell ‘Industrial
Symphony No.1’ is like as
you can win one of 10
copies by answering this
question: Whet is the fitle of
Julee Cruise’s current album?
Send your answer on the
back of a postcard to:
Julee’s Weird Video
Competition, Record Mirror,
Punch Publications, London
SE99 7YJ. To arrive no later
than March 18 1991. No
purchase necessary to enter.
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The Beautiful South

Beautiful South, who won the Best Video Award at the BRITS
mifor ‘A Little Time', release their new single ‘Let Love Speak Up
ltself' on March 2.

It's taken from their album ‘Choke' and the B-side features a new
Paul Heaton-Dave Rotheray song ‘Danielle Steele (The Enemy
Within)'. Twelve-inch and CD versions also feature another new

tune, ‘Headbutting Husband', plus the South’s version of Womack &

Womack's classic ‘Love Wars', recorded specially for the Elektra
record label's 40th anniversary album ‘Rubaiyat’.

The Beautiful South are currently lying low in Hull, where
drummer Dave Stead is nursing a broken leg, the result of a stage
invasion at a concert in Belgium. The Beautiful South will be back
on the road in the summer.

‘Move Your Body’ by Xpansions is the
latest track to hit the charts many

moons after it was first released
The creation of Londoner
Richie Malone, it was
originally called ‘Elevation’
and appeared last year
on the Optimism label,
becoming a fave toon
in clubs across the
country. But like many
dance releases at the
time (Nomad, Double
Dee etc), it failed to
chart. Now that Arista
have re-released it under
its new name, the major
label push has been enough
to crack that all important top 40.
Get ready to Xpand your mind.
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The Clash

lash vowed never to go

mlon ‘Top Of The Pops’, but
they surprisingly agreed to let
their ‘Should | Stay Or Should |
Go? track be used in Levi's
current TV ad. Guaranteed to
be a hit (if Free can make it
with a chewing gum ad then
The Clash should be number
one), word has it that Clash
lynchpin Joe Strummer washed
his hands of the ‘Should We
Sell Or Should We Tell 'Em
Where To Go?' decision and
that Mick Jones gave the nod.

Better known as the hat, the
grin and the funny trousers
behind Big Audic Dynamite
(BAD), Mick's taken the
opportunity to flip the single with
a track from his new incarnation
BAD 1. ‘Rush’ is a bit of a
mess, but it shows that the
Jones boy doesn't stand still
when it comes to musical styles.

What next? A TV campaign
for that *‘Stu-stu-studio line hair
products range” featuring the
group’s classic 'Complete
Control' perhaps?

Competition

: N’ Roll: The Greatest
Mvurs’ is not the
BBC series, rather a set of
volumes of uninterrupted
hits from each of the years
1870-75 (six in all) featurlng
Loonpants, unpluggad _
guitars and flappy lapels in
glorious eye-blistar!ng i
colour.

The clips, culled from a
variety of sources, range
from the live rawness of
Hendrix’s ‘Voodoo Chile’ to
the catchy and Jjolly folk
rock of Staeleye Span’s ‘All
Around My Hat. Other
highlights: ‘Venus’ by cool
Dutch types Shocking Blue

(the original, very groovy
_version); ‘A Whiter Shade of
Pale’ from a very
serious-looking Procul o
Harum; the bubblegum roek
classic ‘Sugar Baby i_.ov_a’
from the Rubettes (all
co-ordinated white flares and
_berets); and the stili :
strangely spooky but !
heart-rending ‘Emma’ by Hot
Chocolate. Not to mention
Stevie Wonder, Roxy Muslc, :
the Stones, the Kinks,
Donny Osmond and a cast
of dozens.

Well, our rockin’ pal al
Video Collection v
headquarters has kindly
donated three sets of ‘Rock
N’ Roll: The Greatest Years'
from 1970 through to 1975
to give away, in a yellow
with tangerine trim crushed
velvet suit-clad competition.

All you have to do is
answer this question: Which
'70s artist was ‘Theme From
Shaft’ a hit for? :

Write your answer on a'
nice postcard addressed to
Rock N’ Roll Competition,
Record Mirror, Punch
Publications Ltd, London
SE99 7YJ, to arrive no Imr--_
than March 18.




MC Buzz B Releases

MC Buzz B’s single ‘Never Change’, initially SINGLES

HOLLY JOHNSON: ‘Across The
Universe', out on March 4.
released. The Manchester rapper has B-side features ‘Funky Paradise’.

due out on February 25, may never be

sampled from Bruce Hornsby’s song ‘The
THE CHARLATANS: Four-track

Way It Is’ and BMG Records in America are featuring ‘Over Rising, ‘Way

threatening Buzz B’s record company, Up There’, Happen To Die’ and
a new version of '‘Opportunity’,
Polydor, with legal action if they bring it out this week.

out with the samples included.

THE MAGIK ROUNDABOUT:
Debut single ‘Everlasting Day',
“Negotiations are underway, but we don’t know how successful they’ll out on March 4. B-side features
an instrumental version of the
song.

“This has really mucked us up,” says a spokesperson for Buzz B.

be.” It now looks like his next single will be ‘Don’t Have The Time’

instead, out in April.

on the heels
HOT of ‘Hippychick’,
Soho release ‘Love
Generation' on March
4, The B-side
features 'Yippie
Saves The World'
while the 12-inch will
have an extended
version- of ‘New Love
Generation'. ‘Do Me
Right' will be the
bonus track on the
CD single.

MAN MACHINE: Third single
‘Animal’, out this week. Album
released later this year.

THE DURUTTI COLUMN: Remix
of their track ‘Contra Indications’,
out as a single this week.
Twiddling the knobs were
Together, responsible for last
year's ‘Hardcore Uproar'.

THE POWERLORDS: Debut
single from the West London
rap trio, out March 4. Album to
follow in the early summer.

GARY NUMAN: Renegade
z Soundwave mix of his classic
Geo rge Michael track ‘Are Friends Electric',
featured on the B-side of the
The man with the golden larynx and size 10 boots will be i2-inch of the single ‘Heart’, out
back with his single ‘Cowboys And Angels’ on March 18. on March 4.
It's taken from his album ‘Listen Without Prejudice Volume

1’, which has just gone double platinum in Britain and won

TRIBAL HOUSE: Foliow-up their
the BRITS’ Best Album category.

club smash ‘Motherland Africa’
with ‘Mainline’, out on March 4.
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SMILE WHILE YOU STONK ON
RED NOSE DAY FRIDAY MARCH 15

Releases |

ALBUMS

JULIAN C€OPE: 'Peggy Suicide',
83-minute, 19-track double album
out on March 4, featuring
‘Soldier Blue', ‘Beautiful Love'
and ‘The American Lite'.

FRAZIER CHORUS: Second
album, ‘Ray', out on March 4.
Features the band's last two
singles ‘Cloud Eight' and
‘Nothing’, Other tracks include
‘Walking On Air' and 'Prefer
You Dead'.

THE RAILWAY CHILDREN:
Special limited edition boxed
cassette of their old ‘Reunion
Wilderness' album, on Factory
Records. Tracks include ‘Another
Town', ‘The First Notebook' and
‘Listen On'.

JOAN ARMATRADING:
Greatest hits album, ‘The Very
Best Of Joan Armatrading’, out
March 4.

Electronic

Electronic’s long-awaited
new single, ‘Get The
Message’, is released on
March 25. Written by
Johnny Marr and Bernard
Sumner, it's the follow-up
to ‘Getting Away With It
and is taken from the
duo’s debut LP, out in
the summer.

Souled Out

Il Soul's fashion empire
sout::ould be taken to court
by a London clothing
manufacturer who claims they
still owe him money for a
massive clothes order.

Chris Andreou, of Imagination
Fashions Ltd, alleges that he's
gone bust because the company
owes him over £24,000 and is
threatening to sue. Soul Il Soul
are denying his claims.

“It is very unfortunate that Mr
Andreou's business has failed,
but Soul Il Soul are in no way
responsible for this,” says
Sparky, the director of Soul Il
Soul Shops Ltd.

The Radio 1 FM

Nightlife

10

1 ALRIGHT Urban Soul Polar/Cooltempo 12-inch
2 HERE WE GO C&C Music Factory CBS 12-inch
3 LOOK UP REP White label 12-inch
4 SECRET CODE EP Jazz Documents Nu Groove 12-inch
5 ADRENALIN EP N-Joi deConstruction 12-inch
6 NORTH ON SOUTH STREET Herb Alpert A&M 12-inch
7 THIS IS WHAT YOU CAME HERE FOR
Kid Capri Cold Chillin’ EP
8 COME ALIVE Orchestra JB Rumour 12-inch
9 COSMIC DANCE Zone Inc Delphinus Delphus 12-inch
10 MINDSONG Tomas Warp 12-inch

oog rRADIo

b 4

A guide fo the hottest new club sounds, as featured on Pete
Tong's Radio 1 FM show ‘The Essential Selection’, broadcast every
Fricay from 7.30 1o 10pm. Compied by sales retums from the
following record slores: Underground  (Manchester), 23rd Precinct
(Glasgow), Vinyl Zone, Ciy Sounds and Flying (London), Warmp
(Sheffield), Trax (Newcastie).




The KLF

mEKLF say they need a
million quid to finish off

their first film, ‘The White
Room', but it isn't stopping them
releasing the soundtrack of the
movie on March 4, ‘The White
Room' features nine songs
including ‘What Time Is Love?'
and ‘Make It Rain'.

If released, the film will begin
as Bill Drummond and Jimmy
Cauty leave a party at KLF HQ,
Transcentral, to girdle the globe
and meet strange people. It's a
road movie, but what they're
really driving at remains to be
seen.

Pet Shop Boys

Pet Shop Boys return on March 11 with a double
A-side single featuring a stomping Hi-NRG cover
version of U2's song ‘Where The Streets Have No
Name’, coupled with a remixed version of ‘How Can
You Expect To Be Taken Seriously? from their
‘Behaviour’ LP. Pet Shop Boys’ version of ‘Where The
Streets Have No Name’ also contains a brief rendition
of the old Andy Williams hit ‘Can’t Take My Eyes Off
You’. Crazy, but what will Bono think?

Tours

MC HAMMER: Wil be playing
another date at Wembley Arena
on May 10.

THE RAILWAY CHILDREN: Add
another date to their tour at
Newcastle Polytechnic on March
7.

CANDYLAND: London Marquee
March 12, Cambridge Junction
14, Norwich Waterfront 15, Bath
Moles 18.

LOMAX: London Subterania
March 1, Essex University 8,
Bradford University 13, North
Wales University 16, Manchester
UMIST 20, Hull University 21.

RUTHLESS RAP ASSASSINS:
Nottingham Venue February 27,
Oxford Polytechnic 28,
Sunderland Polytechnic March 2,
Newcastle Riverside

5, Stoke Freetown Club 6,
Aberdeen Pelican 8, Stirling
University 9, Northampton
Roadmenders 16, Birmingham
University 19, Wales Polytechnic
20, London Subterania 21,
Aldershot Buzz Club 22,
Shrewsbury Fridge 23, Sheffield
Leadmill 26, Manchester
International 29.

VARAGAAABAIANAD

We're Going Home (c.p)

On Tour

JAIAY

FEBRUARY 27th Birmingham University * 28th London South Bank Polytechnic
MARCH 1st Egham Royal Holloway College * 2nd Coventry Warwick University - 5th Liverpool University - 6th Leeds Duchess of York
Tth Aberdeen University * 8th Glasgow King Tuts - 9th St. Andrews University - 11th Canterbury Kent University
12th Lampeter St.Davids University - 13th Brighton Sussex University - 14th Leicester Polytechnic : 15th Sheffield University
18th Portsmouth Basins - 21st London ICA - 22nd Northampton Irish Centre

—y SBK Records

T
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"THEY DON'T HAVE POTENTIAL, THEY ARE POTENTIAL"

RECORD MIRROR

BANDERAS®

THIS IS YOUR LIFE

A SINGLE

CD AVAILABLE IN A VACUUM

12" REMIX
FEATURING MIXES BY TERRY FARLEY AND LESS STRESS




Hammer settlement |

Hammer has made a financial settlement
MCwith two top American baseball players
who helped launch his career. Former Oakland
A's baseball players Mike Davis and Dwayne
Murphy claim Hammer approached them in
1987 for a $40,000 loan and agreed to give
them a percentage of his royalties. But some
of these weren't forthcoming and they
threatened legal action. Hammer, though, has
now agreed to pay an undisclosed sum to the
duo.

It’'s been three years since Scritti
Politti released a single, but now
\\ Green Gartside has teamed
' up with Shabba Ranks to
release ‘She’s A Woman’,
on March 4.
It's a reworking of the old
Beatles song and 12-inch
versions will feature an

Festival News
M NDAYS are releasing their new single, 'Loose Fit',
HAPPY o this week and are due to headline a

special Madchester festival at Elland Road Football Stadium in
Leeds during the summer. We understand the line-up will include at
least three other bands, although as Record Mirror went to press
nothing more could be confirmed.

An indie-dance festival is being lined-up for Milton Keynes Bowl e .l
on midsummer's day, June 22, with at least 10 acts on the bill. But N / ‘Apollo 440’ remix of the
as yet who they will be is still unconfirmed. ! s song. CD versions will also

The Pixies will be playing a headlining concert at the Crystal : 3
Palace Bowl on June 8. The all-day event will kick-off at 2.30pm feature the 12-inch mix of
and details of who else will be appearing should be known soon. Scritti's 1984 hit ‘Wood
This looks like being The Pixies' only British date for the rest of the Beez.’
year and tickets go on sale from usual agents from March 5.

O\E&) (G

SINGECHAINS OF LOVE

“A UNIQUE, SWEET, SOUL VOICE” ELLE
“ENDEARING AND GUTSY”" TIME OUT
“NO DANCE REMIXES...JUST REAL MUSIC” RADIO ONE

40,000 PEOPLE CAN'T BE WRONG

A5 SEEN ON THE HALL & OATES TOUR

MCA
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everybody thinks you're Sinéad O'Connor.
Cameras started flashing at the BRITS
Awards when Caroline Buckley, of Banderas,
got out of her car. But she took it all in her stride.

“I've had this look for about seven years — a
lot longer than Sinéad," she explains. “| just
don't like having leng hair and | clip it every two
days. A long time ago | had shoulder-length hair
and | got it crimped every week. Very girly really.
It's wonderful having short hair, or even no hair
at all, especially in the summer.”

But despite the BRITS incident, vocalist
Caroline and her partner Sally Herbert, who
plays violin and keyboards, really haven't had
much trouble in establishing their own identity.
Their debut single, ‘This Is Your Life’, is a
bitter-sweet tale carrying the message that
people should always try to achieve their full
potential.

*'| was reading a Fay Weldon book and there
was a passage which pointed out that a lot of
people sit on their arses and are content just to
exist,” says Caroline. “You can spend days,
months and even years in a limbo. It might be a
struggle, but if you really are maotivated you can
make it on your own terms and feel fulfilled.”

Caroline knows exactly what she's talking
about. Moving down to London from Edinburgh
she found the streets weren't paved with gold
and had to live in a dingy squat and try to bring
up her baby daughter. Caroline was so poor she
would break into other flats in the derelict house
o nick lightbulbs. It's taken her a long time to
establish a singing career. She met Sally when
they both performed in The Communards,
Jimmy Somerville's old group.

“The Communards picked their name
because they loved France. We picked the
name Banderas, which is Spanish for flags,

The frouble with shaving your head is that

because we love Spain,” continues Caroline.
“Places like Madrid have such a great
atmosphere and the architecture is beautiful.
You just go there and soak it all up. We're also
hoping that the Spanish will like us so much
we'll have a hit there and then we can retire to
somewhere warm.

”Jimmy is a wonderful person to deal
with. One of the great things about
him is that even when he does a
cover version he puts so much of his personality
into it that he almost makes it his own song. The
other great thing about The Communards was
that the band was a democracy. Everybody was
allowed to develop their talents in their own
way."”

“We learned a lot with The Communards,”
says Sally. "It taught us to sift through a lot of
the rubbish which surrounds this business, For
instance, when we were looking for a deal we
met some really sleazy managers who were
trying to treat us in a really sexist way. A lot of
that kind of behaviour still goes on for women.
But fortunately the stereotypes are starting to
disappear, except in America, where it seems
you still have to be a rock chick to sell records.
Anyway, we're too fat to act like Bananarama.

“People like Jimmy and groups like Soho
should be congratulated, but the frouble is that
because you have strong points you get
crucified,” continues Caroline. “It's happened to
Sinéad O'Connor as well and | think she must
be getting very tired with it.

“Jimmy has done a lot to change people's
attitudes towards gay people in this country and
he's raised awareness of AIDS. Even my dad,
who's a very straight guy, and his mates, won't
have anything said against him. They respect
him.”

to support Jimmy on tour in March. They've

also got a lot of talent working with them.
Banderas are produced by Stephen ‘Pet Shop
Boys' Hague, and Johnny Marr and fellow
Electronic member Bernard Sumner are
featured playing guitar on the single.

“Sally and | are poles apart musically,”
continues Caroline. “Sally is a bit of a dance
freak, whilst | think the Blue Nile are the most
fantastic group ever invented. | also like country
and western. | think there's also probably some
kind of spontaneous Celtic quality in our music.
There's a tradition at Scottish parties where
people stand up and do a turn. My dad's
speciality is ‘Delilah’. He just belts it out and |
suppose I've copied him. Nothing is contrived,
but | probably sound better after a few drinks.”

“Caroline's very good at thinking up titles, so
a lot of our song ideas are written around
those,"” says Sally. "*But there are days when we
don’t get a lot done. We make endless cups of
coffee, watch ‘Neighbours’ and then the whole
day is gone. Often we're very lazy, but the
creativity is always there. We're good friends as
well — which helps.”

Banderas' debut album ‘Ripe’ will be out soon
and features a selection of intricate tunes.
There's ‘Why Aren't You In Love With Me?'
about a failed love affair, some straight-ahead
dance songs and the fascinating track ‘May This
Be Your Last Sorrow'.

“| saw an Iranian funeral and as each person
passed the coffin they chanted those words,”
explains Caroline. “The lines stuck with me and
we wrote the song. I'm fascinated with religious
ritual. I'm a lapsed Catholic, but the hold the
church has never leaves you.

““Life, death, love. You name it, we sing about
it.”

It’s not surprising that Banderas have chosen

INTERVIEW: ROBIN SMITH

“When we were looking for a deal we met some
really sleazy managers who were trying to treat
us in a really sexist way. We’re too fat to act like

Bananarama.

that's the way life is

Debut Single YZ562/T/C/CD
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HAPPY MONDAYS
‘Loose Fit’

FACTORY
A superb remix of a 'Pills. . .’
LP track. This ode to the baggy
way of life starts with a toke
and proceeds to rub up against
you quite subtly. ‘Bob’s Yer
Uncle’, on the other hand, is far
fruitier, leaving nothing to the
imagination — those saucepots.
Don't know how | feel about
their proposition though. “Can /
take you from behind?" indeed.
Oh, alright then.

CAVEMAN

‘I'm Ready’

PROFILE

‘'Are you ready? Yeeaaah!”
Possibly the best use of a
Hendrix riff ever (‘Crosstown
Traffic’). This third single from
the High Wycombe crew nails it
down hard with an iron beat
and a tough, muscular but well-
sussed rap. Ready for a positive
change with Old Gold and Fresh
Men.

THE THE

‘Shades Of Biue’

EPIC

Matt wraps his tonsils once
again over some classic Marr
guitar. Serious songs and a
singularly incisive mind on four
tracks, culminating with the
minimal, yearning but weary
‘Dolphins’. Smart stuff.

‘Go Sister’

OMEN

Stonkin' debut from
clear-throated rapper Franny.
Tumbling words and a poppy
chorus with a mega ‘Sista’ mix
on the 12-inch, that has a
strong and cool ragga backing.
Very English and without
pretensions. “lt's not where
you're from, it's where you're
at”. Full-blooded and pounding.

TEMPER TEMPER

‘Talk Much’

TEN

Sinuous, funky soul from slinky
Mel and hunky Eric, who
certainly know how to get those
juices flowing with this
mid-paced combination of the
chart-friendly and the dancefloor.
Though the seven-inch is a tad
tame, the 12-inch is wicked
indeed.

GALLIANO

‘Nothing Has Changed’
TALKIN' LOUD

A summery, laid-back, vibe:laden
cruise that soothes with cool
messages and restful sounds.
One to enjoy as the sex slaves
of your choice lick Loganberry
jam from your inner thigh. It
works for me, anyway.

MC KINKY

‘Get Over It

MORE PROTEIN

This moves with an oozing
grace that gives you a strong
urge to gyrate your hips. A

Single of the week

DEFINITION OF SOUND
‘Wear Your Love Like Heaven’

Stiff competition this week, but this lovely little bum-shuffier
wiggled so endearingly it eventually made the top spot.
Kevwon and The Don’s follow-up to last year's masterful

‘Now Is Tomorrow’, it's a positive love rap with a killer
chorus and a wave-it-in-your-face-in-a-friendly-manner style
rhythm. The ‘Extended’ and ‘Ultimatum’ (it's those Stereo
MCs again) mixes roll smoothest, adding horny harmonies.
Destined to be the in-office bonking theme for a good few
weeks — “In out, shake it all about. It won’'t last forever,
let it all out”. The summer shag-fest starts here. Whoops!

19 R M

velvety reggae dance swoon,
pierced with wailing and
boasting ‘Mello Yello' and ‘Park
Your Car In My Bra' mixes.
Woof woof! OI' Jesus lends a
hand and the whole affair floats
through the room like a purple
cloud of love. You can take tea
with me anytime. Lovely.

STEREO MCs

‘Lost In Music’

4TH & BROADWAY

Well delicious and crisp on this
‘Ultimatum’ remix, the Lavender
Hill boys deliver white rap the
like of which Vanilla Ice can
only dream about. “Let the
music come” all over your
grateful, writhing bodies, dear
sticky Record Mirrorites. Damn,
yes.

N-JOI

‘Adrenalin EP’
DECONSTRUCTION

The theme from ‘Dr Who' was
never like this. A splendid
techno voyage over four tracks
of bleeps, clicks, space and
bass with plenty of thought for
texture and arrangement. Good
breaks and hypno beats.

MAD BAS'TARD

‘I Am The Future’

OMEN

The 'Radio Bleep’ version, which
features none other than the
Bulgarian radio choir if I'm not
mistaken. What with a Lee
‘Scratch’ Perry sample,
gut-busting bass and mad
bleeps too, this weird one is
well worth inserting (into your
tape machine).

MAN MACHINE
‘Animal’/'Shout’

OUTER RHYTHM

As the title suggests, animal
grunts, groans and howls, a bit
of African chanting and
drumming to boot — alright if
you're smashed out of your
brain. ‘Shout’ is the superior
track, chunkier beats and
interesting bits and bleep pieces
keeping those all-important balls
bouncing.

CABARET VOLTAIRE
‘What Is Real?’

LES DISQUES DU CREPESCULE
Long-time exponents of the
minimalist squeak, bloop, bip bip
style, the duo hit paydirt with
this trancer, one of. their best
since ‘Sensoria’. Mal's psycho
vocals ride again, Cap'n Kirk
astride his terminal. His
computer terminal.

NED’S ATOMIC DUSTBIN
‘Happy’

FURTIVE

Having expected a rough
shambles from this bunch of
raggle taggles, this turns out to
be a fluffy-fuzz, powerpop
anthem full of energy and jolly
with it. Short, sweet and really
quite suckable.

FRONT 242

‘Mixed By Fear’

ARE

A mite too slow to convince any
dance addicts that these Belgian
machine artists are anything



other than po-faced. Shame.
When they do get going (check
their last 45, ‘Tragedy For You')
they're like well-ciled pumping
pistons. We know a song about
that don't we?

THE CHARLATANS

‘Over Rising’

SITUATION 2

Four tracks of predictable,
alright-ish, kinda '60s, shimmery
guitar and Hammond organ
mellowness that drips for the
most part, all the songs
climaxing with a whimper when
a bang is always far preferable.
Non?

PAPA DEE
‘Beautiful Woman (Love
Supreme)’
ARISTA
Nice rollin’, toastin' tribute to
“the ladies” from lusty old dog
Papa. Hardly offensive, more
like sex-obsessed. Tccch! Nurse,
more bromide.

ELTON JOHN
DESTROY THE BOY ‘Don’t Let The Sun Go
‘Only One Night’ Down On Me’
WHITE LIGHT ROCKET
Pleasant enough indie (as in old  All royalties go to excellent
school) guitar rock from this charities and if you don't like
energetic frio who apparently, the music you can always give
write tunes that “wriggle like yourself a rubdown with it (black
eels in a neckbrace’. Ah, vinyl, yes?). | know | did. Buy it
memories. anyway.

DEBBIE GIBSON
‘Anything Is Possible’
ATLANTIC
Accentuating her image change
to bullwhip-toting leather slut,
Deviant Deb mixes Butthole
Surfers gunge with Revolting
Cocks industrial sex as she
simulates copulation with a
headless priest while being
flagellated by a man in a Gazza
mask. My kinda gal!

Amazing but untrue.

HALE AND PACE AND
THE STONKERS/VICTORIA
WOoOoD

‘The Stonk/The Smile
Song’

LONDON

Crapper music does not exist.
Give your money to Comic
Relief by all means, play frisbee
with the record but do not play
this sad attempt at humour
anywhere near this office or its
the thumbscrews on the naughty
bits treatment for you.

THE SINDECUT

‘Won’t Change’

VIRGIN

Just the wrong side of irritating
with its offbeat timing and
nagging vocal effects. Sorry, no
lead in this pencil, folks.

love is a stranger




MORRISSEY
‘Kill Uncle’
HMV
You know where you stand with
Morrissey: you love or loathe
the man. With no chance of
gaining supporters, only murder,
death or coma can now rescue
his flagging position in a pop
world that has passed him by.
With the current trend for
idolising lads, not poets, what
chance introspection? Critically
he's considered ‘redundant’ and
‘worthless’, but any Morrissey
release is sfill an event. It's a
shame that he's seen as an
artiste whose creativity is drying
up because ‘Kill Uncle' begs
patience and an open mind.
The first listen confirms your
worst fears that yes, Morrissey
has gone hatty. After persising ~ VERSE .
you feel maybe, just maybe, this ‘Great Western Street
is OK. Finally, around the VIRGIN
seventh play, you're in love with Following their acclaimed single
it. ‘Our Frank’, ‘Sing Your Life’, ‘Black Whip', which opens this
and ‘Mute Witness' are the LP, Mancunian duo Colin Thorpe
traditional pop numbers, whilst and Aniff Cousins now grace
job on ‘What Time..." and '38am  songs like the final trio of ‘The the nation’s eardrums with this
Eternal', their other ambient Harsh Truth Of The Camera fine selection of jazzed-up and
classic ‘Last Train To Eye, ‘('m) The End Of The funky sounds.
Trancentral' gets the same lick, Family Line' and ‘There's A This laid-back groove is the
joining a veritable throng of Place In Hell For Me And My perfect accompaniment to some
contenders for the next single. Friends' find Moz wallowing serious chilling out, although
‘Make It Rain' and ‘Church Of quifi-deep in melancholy. there's no laziness to be found
S g The KLF' complete a seamless

Essential
Plum

Sound

Slinky

No harm done

the weelk

CAtbum B

THE KLF

‘The White Room’

KLF COMMUNICATIONS

If Guy Fawkes had woken from a deep slumber to find himself
prime minister of Great Britain, the country we call home may have
turned out somewhat differently. Likewise the situation Jimmy Cauty
and Bill Drummond find themselves in. Having spent the last four
years planting bombs in the bowels of the charts, they now find
themselves in charge, eager to rewrite the law.

Obviously aware of their precarious position, ‘The White Room’ is,
to a large extent, The KLF playing safe. Anyone whose introduction
to the JAMMS-Disco
2000-Timelords-KLF saga was
via the ‘stadium house’
reworking of ‘What Time Is
Love?' last year, will be ever so
pleased with this remarkably
strong and cohesive LP.

Having done a thorough paint

So-so
Poor
Very poor

Dreary

o]
Q@
8
7
6
5
4
3
2
1

Recycle

CHAPTER AND THE

‘Wandering Star’

", 'The White Room’,

side one.

The second side moves off at
a more sedate pace, ‘Build A
Fire' using the 'Twin Peaks’
theme as background music to a sightseeing journey where they
“stop for lunch at some taco bar, Lee Marvin on the juke box —
the ethereal theme from their
perhaps never to be completed movie, drifts by, washing up on the

shores of the dub-driven ‘No More Tears'.

‘Justified And Ancient', the calling card of The Justified Ancients
Of Mu Mu, gently tops and tails the album, happily stating the
90bvious: “They're justified and they're ancient and they know

what time is love”.

Il justify their love any day. Tim Nicholson

ICECUBE
‘Kill At Will’
4TH & BROADWAY
The scene: a typical morning in
a South Central LA household.
“Yo, | wanted muthafuckin’
Fruit Loops not Coco Pops!”
“Lambikins got out of the
wrong side of bed, did he?”
“Hey, get yo' goddamn ass in
order, bitch, or ah’'m gonna go
get myself a ho” (Door slams).
""Have a nice day at the
studio, son."”
lcecube then channelled all
his anger and spite into ‘Kill At
Will'. The excellent ‘Jackin' For
Beats' slashes up Public Enemy,
EPMD and Digital Underground,
while peace-lovin’ Sly Stone and
Prince are beaten into
submission by ‘The Product’.
Then, of course, there's the
charming ‘Get Off My Dick And
Tell Yo Bitch To Come Here, a
tender reworking of the
traditional English pastoral hymn.
This mini-LP follows the cordite
scented frail of his last offering.
Musically, it's fast, furious
6and funky, but lyrically, it
sucks shit through a straw.
Davydd Chong
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DINOSAUH JR
‘Green Mind’

BLANCO 'f' NEGRO

A move to a ma]or label has proved a blessing rather than a eurse for Ame: ¢
bands in recent years. The now-defunct Hisker Dii improved a humiredfold _
‘Noo Yawk’ art-wank is hetlar lhan ever' l G

Warndrs, and Scmie Youm’

guitar solns around =
As the wire wool guitar skirmishes scour away at the bones of each song, ,' e |

Musically, it's rather strange,
and one can only point to the
collaboration with Fairground
Attraction's Mark Nevin and
Madness' producers Langer &
Winstanley. The wonderful ‘King
Leer' skips along to what could
be a kiddies' TV theme tune
from the '60s, whilst ‘The Harsh
Truth. . " samples a skateboard
and camera shutters.

Lyrically, ‘Asian Rut' is the
most laboured, describing a
racist attack on a young Asian.
Elsewhere there's more flow and
even signs of optimism on the
careless thrash of ‘Found Found
Found', irony and almost Vic
Reevesian humour.

Anyone who manages to get
frisbees and Tizer into a lyric is
a total genius. And of course,
as the man himself proclaims on
‘Sing Your Life', he has “a
lovely singing voice"'

This album is glorious, but
9it’|l take you a month to

realise it. Johnny Dee

in the songwriting.

Every aspect of the album's
12 fracks is finely tuned for
maximum effect. The listener is
taken on a musical mystery tour
as reggae and soul mix with
swingbeat and jazz, with the
odd rap attack giving a hard
edge to the mellow flow.

Whilst the likes of The Dream
Warriors namecheck Canada's
‘Projects’, Chapter's concern is
Moss Side, Manchester. - "You'd
rather scream aboul the ozone,
| scream about Moss Side ‘cos
its my home”, sneers the
powerful rap on ‘Paradim’.

As the Madchester rave
becomes a distant memory,
bands like Chapter And The
Verse are beginning to put
Manchester's black music under
the spotlight. Maybe the next
chapter to be written on the city

will see its importance fully
7recognised. With tunes as

hot as these, let's hope
so. Chris Sharratt

marrow is revoalnd underneath. Mascis treads the fine guitar strlng botwem h:

discord, but ‘always with a reassuringly comfy acoustic safety net. _;
‘Pul:e And Cry is a rattlesnake trapped in a lumbledryer. ‘Muelc* acrm' t
9rougl1lv funky vein and ‘How'd You Pin That One On Mn?’ isa 50-ton al

your way. Love it to death. Davydd Chong
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THE POP DETECTIVE
He knows no fear. Well, perhaps a tad.

KARL GRANT

EZIl's world of wigs

“How about Phil in a Super DJ Dmitry of Deee-Lite wig?" says
Joe Flaherty from Co Longford, Republic Of Ireland.

reetings once again my
little sex chickens. How
are things in your

respective, tastefully furnished,
love coops? My feathers have
never been in quite such fine
fettle, thank you kindly. As for
my cockscomb, well I'll leave
that to your own sordid
imaginations. Anyway, enough
gay banter, get those shiny
beaks in gossip mode, for it's
time to squat down and hatch a
few stories. Clucks away! @
With the leafy hint of spring on
its way, Mr Stork's delivery
business is booming. Happy
Mondays' Shaun Ryder and
his girlfriend Trisha celebrated
the birth of their daughter, Jael,
last week, while rapper Monie
Love recently discovered that
she was pregnant and has been
asking her mate Meneh Cherry
for advice on childbirth @ Lisa
M received three proposals of
marriage when she made a
personal appearance at the
Disco Mixing Championships in
Port Rush, Northern Ireland. She
woke the following morning to

find a bouguet of flowers and a
Valentine's card outside her
hotel room door, courtesy of a
chap called Sean @ Perhaps
they could play Morrissey's
romantic duet, which he
recorded with Chrissie Hynde
of The Pretenders. Mozzer has
also recorded a version of The
Jam’s ‘That's Entertainment’,
What will Paul Weller say? @
In fact Mr Weller recently
joined Billy Bragg, John
Hegley, Alexei Sayle and
Sylvester McCoy, among many
others, to write a letter to The
Guardian, critcising the Labour
Party and the Gulf War @
Another Mr Serious, Mestt
Johnson of The The, has been
helping to refurbish his dad's
pub in the East End of London
inbetween recording new
material @ Captain Comedy,
Frankie Howerd, appears in
the video for The Farm's
forthcoming single '‘Don't Let Me
Down'. Lying in a bath he
receives a hot steamy massage
from a vestal virgin. Ooh no,
saucy! @ Talking of massage,
soulboy Kenny Thomas was
stopped an airport X-ray
machine which revealed
something suspicious. It was, in
fact, his portable foot massager.
How did she get into his duffle
bag, that's what | want to
know? @ William Orbit has
just moved into a flat in Maida
Vale and is desperately seeking
furniture for it. He would like an
art deco chrome and mirror
display cabinet which he's *willing
to swap for half of his
gyroscope collection or a free
remix. He'd also gladly give up
his second-hand Subbuteo set
for an occasional table @ At
The Silencers' recent gig in
Paris to launch their new LP,
they were joined by Eurythmies
beard-face Dawvid Stewart for a
rousing version of ‘C’'mon
Everybody' @ Julian Cope's a
cheeky blighter. He keeps
phoning up Radio 1 and

The long awaited new release from

\Y TONY! TONI! TONE!

IT NEVER RAINS
(IN SOUTHERN CALIFORNIA)

7"e12" ¢ CD o MC
12" + CD feature the remixes:
“UBIQUITY SEXY BASS MIX” and
“BRIGHTON DAZE MIX”

&
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claiming that he's won the cash
card prize of £1000, putting on

* a different voice each time. As
yet he's been unsuccessful @
That Seal, he's dead crazy he
is. At a Radio 1 roadshow in
Kent he caught fish in his teeth
and balanced balls on his nose
before an excited crowd @ The
Beautiful South and EMF
nearly came to blows at the
BRITS the other week. At a
fairground put on for the
occasion, Paul Heaten and the
team were on the bumper cars
when EMF decided it was their
turn and started muscling in. It
took just one flash of Heaton's
tattoos to send the whoopsies
packing @ Talking of girlie
blouses, Power Of Dreams are
allergic to Japan. They'd only
been there a few hours when
two of them were struck down
by stomach bugs @ If all goes
to plan, Bill and Jimmy from
The KLF will not be appearing
in the video for their new single,
‘Last Train To Transcentral'.
They are building a model
village called the Land Of Mu,
inhabited by the Justified
Ancients Of Mu Mu. The duo
plan to make models of
themselves, which will star in
the video instead @ Finally, a
ghost story. When ex-Cure man
‘Lol’ Tolhuwrst's new band
Presence were living and
rehearsing in a Devon cottage
recently, singer Gary was
woken one night by the sound
of sirens and flashing blue
lights. There was nowt outside
and when he mentioned it the
next day he was told that
someone was murdered in that
same room a few years back.
Nobody goes there now, not
since the master died. "“Pull that
mask off him Shaggy. . .It's Mr
Jackson the bank manager!”

“Yeah, and | would have got

away with it too, if it wasn't for
you pesky kids!" Well that's it
folks, I'm off for a Scooby
snack. Be good!

*Babblexstarxspottingxguide %

*Agents: Richie from Rotherhithe; Pete and Kylie from Hackney; Adam Kennedy from Here Hill; Dr Love from Muswell Hill:
Helen from Battersea; Sarah from Haverstock Hill; and Clive from Amersham. If you've seen anyone dead famous and nice
in the area, let' us know by sending your sightings to Babble Star Spetting Guide, Record Mirror, Ludgate House, 245
Blackfriars Road, London SE1 SUZ. A smashing litte something will be sent for each one we show,

*Former 'Bread’
heart-throb Pefer
Howilt, test driving
a typist's chair
outside an office
furniture shop in
South Croydon.

ladies:

Woolworths,

medium sized
Y-fronts. . .For large
ones, girls!

*Here's one for the
Stevens in Hackney

exchanging a pack of

*Actress Margi *Londonbeat's
Clarke, Page Three Willy M and his
girl Kty Lioyd girlfriend at Julien
and Bill 'Harry Clary’s stage show
Cross' Dean jiving at ‘Camping At The
The Farm concert at Aldwych’. She was

The State in
Liverpool.

fancies and
swiss roll.

indeed.

*Tim Freeman from three young

walking through

Kentish Town in a poodie.
beige mac.
B
cheeseboard

Soul Il Soul's Jazzie B takes
his weekly look at the
wonderful world of cheese,
unravelling its mysteries,
breaking down its barriers
and disposing with the
snobbery of its purists. So if

you break out in a cold sweat at the very mention of
cheese and biscuits for afters, then fear not for this man is
a connoisseur. He knows his brie.

THIS WEEK'S CHOICE: CAMEMBERT

“This is a full-fat cheese man, with a happening white crust. It's
salty, it's creamy and it comes from France, man, y'’know? As this
groovy cheese gets ripe, it gets runny and you spread it on French
bread, you know what | mean? Then wash it down with a safe red
wine. A well crucial cheese for picnics, dinner parties and soirées
but man, if you're trying to lose some weight, stay away from this

sucker.”

beckoned onstage
and made to eal a
plate of fondant

*Pet Shop Boy
Neil Tennant at the
Julee Cruise concert

looking very dapper

*Carmel strolling
through Soho with

gentlemen and a

a phallic

*Paddy 'l eat mice
me' Ashdown,
Liberal Democrats'
leader, on the
platform of
Basingstoke station,
wearing an 'l Love
Kylie' T-shirt and an
EMF baseball cap.

| Pete &
poems

Brought to you via a satellite
attached to the gills of a Koi
carp thought to belong to top
pop production man
Pete Waterman.
MY DEFINITION OF A
FANTASTIC RAPPING DUO
Dream Warriors, you're rapping is
bloomin' boombastic
And makes my hips turn to elastic
The Gallup Charts you've really
cracked it
Your kickin' LP is really hot shit

Respect is due to you King Lou
And your quiet partner Capital Q
You can wash your face in my sink
anytime

And a quick game of Ludo would be
just sublime

King Lou what's on the end of your
stick?

Mr Q what makes you tick?

Some people say you're just
eccentrics

But | rate you higher than Jimi
Hendrix

G
e



C&C MUSIC FACTORY
Palladium, Los Angeles
LA’'s version of the Palladium
bears little resemblance to
London's home for retired
comedians. Looking more like
the Lakeside Country Club, with
its sparkly curtains and candle-lit
fables, it's a bizarre setting for
Robert Clivilles and David Cole's
Music Factory — except
tonight’'s audience has little in
common with Britain's dancefloor
cognoscenti. Football shirts and
baggy jeans are as common in
this city as tourists in Grimsby.
Loud suits, sequinned jackets
and shirts open to the naval
rule the roost here.

Dotted amongst the records
are a couple of brief PAs, one
by a local 14-year-old rapper
with machine-gun delivery as
indecipherable as anything
British Rail could muster. | think
his name was Skatemaster
Larry, but then again. ..

Cliviles & Cole's love affair
with the studio is such that
neither tore themselves away to
appear in person. Instead they
sent tapes and their Factory
workers, which was a shame as
even LL Cool J bothered to turn
up. They kicked off with the hit
‘Gonna Make You Sweat'.
Dancer-turned-rapper Freedom
Williams was joined by a quartet
of sharp movers, while the
shapely Zelma Davis tried to
stay in her outfit as they worked
their way through ‘Here We Go,
Let's Rock 'N' Roll' and ‘Live
Happy'.

Whether having a C&C show
without C&C constitutes
misrepresentation is open to
question. The show would have
been better-suited to a small
sweaty club, but the packed
dancefloor proved everyone was
loving it anyway.

Performance by proxy? These
boys could be onto something.
Kevin Murphy

JULEE CRUISE |
Palladium, London

BLACK WOMEN IN RAP
Sports Arena, LA

A festival to celebrate the role
of black women in rap is a
noble idea, but flawed. Firstly,
as a medium suited to
undermining racial and sexual
stereotyping, an evening devoted
solely to black women doesn't
break down barriers. Secondly,
judging by a half-empty stadium,
it's unappealing. This show was
a test run to see if there is a
future for rap concerts following
the gunfight at Ice Cube and
Too Short's December show. By
the end the only danger to your
health is death by boredom.

The job of opening goes to
MC Solar, whose lightweight
style and use of ‘Soul Sister' is
more endearing than the
monotone snarl of Dana D. Next
up is 17-year-old local girl
Nefertiti, whose ‘Silent Mecca
Revolution' has been sending
out ripples. But her irresponsible
parting jibe about George Bush
left a bitter taste in the mouth
and cries of “We don't want to
get political tonight” from the
apologetic MC — though a rap
show without politics is like a
pizza without topping.

MC Smooth is followed by
screams and MC Lyte, who
does a shit-kicking version of
Stop The Violence Movement's
‘Self Destruction'. Yo Yo keeps
the pressure up as she delivers
a cutting version of her
‘Stompin’ To Tha '90s’. Nikki D
performs ‘Lettin' Off Steam’ with
the aid of some gimpy dancers.
After MC Trouble and KRS1's
sister-in-law Harmony finish, |
form a theory that the status of
the act is proportional to their
backing dancers’ ability.

By the time Queen Latifah
comes onstage everyone's too
tired, bored or deaf to care.

With half the acts and twice
the crowd it might have worked,
but rather than highlight the

strengths of black women in rap
this event merely emphasised
the weakness. Kevin Murphy

THE FARM

The State Club, Liverpool
A ‘no jeans' door policy is to a
club what a satellite dish is to
the outside wall of a house: it's
naff, it's pointless and it shows
that the prats inside have more
money than sense. Denim is
equated with damage and
borstal-bound boys in Farahs
just don't exist, mate.

Strangely, the chainstore
masochists are nowhere to be
found at ‘The State’. Despite its
smart-casual status, the venue is
downright unpretentious and
totally devoid of contemptuous
stares. Featured in the ‘Letter
To Brezhnev' film, those glory
days have given way to a
familiar playlist and a friendly
clientele.

Tonight the club plays host to
the city’'s boys-done-good, The
Farm. A gaggle of pisshead
journalists rub shoulders with
office girls, minor local celebs
and moustachioed Scallies, all of
whom battle through to get their
sleeves wet at the bar.

Heads turn as Peter Hooton
and his pals appear onstage.
Hooton holds the mic like a pint
glass, close to his chest, and
leads the cavalry charge through
a 30-minute set of chunky
grooves and gigantic terrace
style choruses. All the crowd
pleasers — from ‘Steppin’ Stone
to ‘Hearts And Minds' — are
lined-up and rattled off. The
spanner of experience has
tightened their set with every
show, and they even manage to
squeeze peace signs out of
their fans with ‘All Together
Now'.

Home ground, home win.
Davydd Chong

Gliding onstage to a smooth, smoochy }azz backing, Julee puts her right hand to her ear, affects
an expression that lies between agony and ecstasy and opens her mouth. What issues forth is
sweet and lovely but tinged with sadness. ‘I Float Alone' opens this one-off live performance.
Aided skilfully by five suitably cool musicians who recreate Angelo Badalamenti's smokey
arrangements to perfection, the peroxide-bobbed pixie from beyond whispers her way through
some choice material. Singles ‘Falling’ and ‘Rockin’ Back Inside My Heart', as well as ‘The World
Spins’, are faithfully rendered, but it's the non-album material that glitters darkest — music from
‘Wild At Heart’, ‘Industrial Symphony No.1' adding all-important texture. “I wore Blue Velvet” she
sings with that strange look on her face, explaining later that she’s ‘In With The In Crowd’
whilst doing the ‘Cool Cat Walk'. Occasional violent instrumental bursts add contrast to a
laid-back performance, the person in the next seat covering her ears and grimacing at one point

— perversity reminiscent of —

shhhh — David Lynch Ltd.

A smoochy blue aalehraﬁon of eternal love as well as a jazzy requiem to the lost variety, this
show was dlsappolntlngly low-key at the time but, addly enough, haunting the next day. Love
Crook

is... Darren
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ELECTRIBE 101, FRAZIER CHORUS,
SINDECUT, CANDYLAND

Town & Country Club, London

A stage-hand strolls up to the microphone.
“Sorry the band are late, they haven't
returned from ‘Wogan’ yet.”

Candyland have hit the big time if they're
playing Tezzer's show on the sirength of a
few gigs and a Dime Bar of a debut single,
‘Fountain Of Youth’, at this moment barely
kicking the chart’s nether regions.

Tonight fails to convince that the
Candymen can. Felix Tod’s pleasing vocals
wafts over a collection of tight and funky,
yet faceless tunes as he wanders across
the stage, turning back again like he’s
forgotten something. indeed, any stage
presence is hidden until the single, when
the band come to life. As yet, Candyland
are more Aero than Quality Street.

Sindecut are an exciting mix of soul,
house and reggae. Their haphazard
collection of dance rhythms, hip hop and
bone-crushing basslines is an ideal
backdrop for the various rappers and
Louise’s gutsy vocals, which sound like
Whitney Houston with a flick knife,
especially on ‘Tell Me Why'.

Then it's time to swap sneakers for
slippers and sink into the cosy armchair of
pop that is Brighton’s Frazier Chorus.
Accompanied by Kate's flute, Tim Freeman’s
tuneful, whispering witticisms weave their
delicate path through the fluffy ‘Cloud 8,
‘Sugar High’ and ‘Anarchy In The UK’
before Frazier Chorus slip back into pumps
for recent dancey dabblings: the lilting
‘Heaven' and the current single, ‘Walking
On Air, a harder, reggae-tinged affair with
hot buttered toasting.

After the sublime comes the soulful.
Eleciribe 101’'s Billie Ray Martin has a voice
that would charm the Lord from his cloudy
perch. It soars, it plummets, it nibbles at
our ear lobes and, though leaning towards
’60s soul shouters like Aretha Franklin, is
perfectly complemented by the wash of
housey melodies that fill the venue. Billie
can't have been the only one to lose

I herself in the music as the likes of ‘Talking
£ With Myself’, ‘Tell Me When The Fever
Ended’, ‘You're Walking’ and a brilliant
version of Odyssey’s ‘inside Out’ waft
crowdwards. And when her frenzied

.. dancing finishes, can it be the same
person who bids us all a timid
“goodnight”? Gary Crossing

STEPHEN WRIC

PHOTO!
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Bristol’'s I8
dropped their
Attack but

are still hitting

the right note

with their debut

LP and current
single, ‘Unfinished
Sympathy’

1-1

INTERVIEW: DAVYDD CHONG

**It’s the

Aborigine
dream sound
and that
stuff's wild™

’lljust bought this album, but they've
put ‘The Doors Live' in there by
mistake, Jack."

A bemused Mushroom — the member of
Bristol beatmasters Massive, not the edible
fungus — lounges in his café chair and reads
the sleeve notes. For now, it's the closest he'll
get to enjoying it.

"I was skipping through it, but all | heard was
the sound of an audience cheering,” he
continues, much to the amusement of fellow
members 3-D and Daddy Gee. God only knows
what the guy with the Doors sleeve will make of
Master Ace.

But hold on, | detect an eerie — albeit
tenuous — connection here. Twenty-odd years
on from the horror of Jim Morrison's Vietnam,
conflict has reared its ugly head yet again. And
who should be slap bang in the middle of the
blood, the Scuds and the media babble, but the
Bristol trio before me. ‘Light My Fire' has had its

flames extinguished by bureaucratic splutter
and for Massive Attack, now read 'Massive’.

“It was a joint decision between us and the
people around us,” explains 3-D. *“The first day
of the war the headlines were: ‘The attacks
were swift and massive’. Then, by the end of the
night, it said: ‘Swift and massive attack’. Those
two words have surfaced during the war; it’s just
pure coincidence.”

rmed with a heavyweight contender for
A the ‘album of the year' award, the trio

are nevertheless on the attack.
‘Massive’, the album, packs the combined
strength of a nine-strong tug-of-war team.
Sample the cool, jazzy waters of ‘Blue Lines’,
the gorgeously laid-back cover of William De
Vaughan's 1974 classic 'Be Thankful For What
You've Got', or the ambient,
didgeridoo-enhanced ‘Hymn Of The Big Wheel'.
“It's the Aborigine dream sound and that stuff's
wild,” they explain.

While the group have selected the strongest
samples and most life-endangering bass
sounds from dance music's great pick 'n' mix,
the long player is for thinking about, rather than
flailing about to. This appears all the more
surprising when you consider Massive's
beginnings.

As members of the now-legendary Bristol
collective, The Wild Bunch — along with Nellee
Hooper and MiloJohnson — 3-D, Mushroom
and Gee were responsible for ‘The Look Of
Love', a ground-breaking Bacharach & David
cover, released in 1986. Its distinctively sparse
and soulful sound was later adopted by Soul Il
Soul and Smith & Mighty. Massive's roots are



,tangled up with the wires of a Bristol sound
system, but their branches are spreading ever
skyward.

“We've never felt governed by that current
bpms thing, even with the Wild Bunch
releases,” explains 3-D. “They were never
uptempo or deliberately put out there to fitinto a
certain style. It's not like we want to be real
musicians or a rock band or anything. We'll
carry on making music we find interesting.”

“Music that’s interesting also means that it's
got a bit of longevity to it,” adds Gee.

Gee is spot-on there. The copper-topped
endurance of ‘Daydreaming’, their major label
debut of last year, has ground DJ Faceless
Fodder and his clan into the dirt. No other
‘dance’ record looks like it or lasts like it.

The 'looks’ were provided by filmmaker Baillie
Walsh, whose moody black and white
interpretation captures the essence of the song
perfectly. So perfectly that it's virtually
impossible to hear the track without envisaging
the video. Greatly impressed by his contribution,
the trio have enlisted Baillie for the new single,
‘Unfinished Sympathy'. 3-D describes the latest
offering as more of “an art-lovers' video'. Its
engrossing one-shot approach, with the camera
following Shara Nelson — their regular vocalist
— on a walk through the mean streets of an LA
district, is unlikely to satisfy the short attention
span of today's kids however.

“That's the problem we're going to have with
our musig: trying to reach an adult audience,”
says 3-D. “A lot of adults are probably thinking
Massive Aftack [old habits die hard, eh?] are
just another poxy dance band. We obviously
want to get the album heard by a lot of those

people who wouldn't normally listen to dance
music because the majority of it isn't very good.”

just call 'Unfinished Sympathy' ‘good’
I would be like calling the Crown Jewels ‘a
few sparkly trinkets’. We're talking about
music with not just heart and soul and balls, but
a full 40-piece string section. And, perhaps
predictably, a remix. A sign of compromise? Not
to 3-D’s mind: "“The reaction we had from DJs
who were into us was, like, ‘We really want to
play something'. And we felt that, at this point,
we wanted to put something out that could be
played on the dancefloor. But we didn't want the
original to be affected, so it was kept the same
on the album.”

However, Mushroom doesn't
remixing in the same light.

“| find it hard to disrupt a finished piece of
music. When you make a piece of music, the
vocals grow with the beat, the beat grows with
the vocals and so on.”

“But that's Massive all over,” 3-D assures
me. “'We all disagree with each other on things.
We just have to come to a kind of. . .It's not
even like a compromise. Something just
surfaces out of a battle.”

And your opinion, Gee?

“Well Paul Oakenfold's just done his own
interpretation of it and Nellee's brought out
different elements. Whereas Oakey has sort
of. . .Ha ha: 'Oakey’! We don’t even know him.
Old Oakey, eh?"

“Smokey Oakey,” sings the quiet,
contemplative Mushroom. *‘You do the Smokey
Oakey and you turn around...”

“And that's what it's all about,” finishes Gee.

quite see

of the finest music around and calling

each other ‘Jack’. 3-D, for instance, has a
passion for Subbuteo and listening to music on
his limited edition Sony Budokan Walkman,
while for Gee, bagels are the real deal. And
Mushroom? Oh, he's investigating the perpetual
motion of a spinning radio pager on the café
floor. When life's this easy going, who needs
London?

“Some people go ' 'Argh, I've got to leave
Bristol'," says 3-D. "“Then they go to London,
but they're back in two years. Even when they're
in London, they hang out in pubs full of
ex-Bristol people, so it's all a bit bizarre really. |
always imagine that everyone who goes away’
to London comes back to die in Bristol."

The Bristol vibe, huh? “Not really,” he
reckons. ""We're more recognised in London.
Down here, people just walk past you."”

“Yeah,” agrees Gee. "'You leave Bristol and
everyone’s on your tip; but in Bristol, it's no big
thing. They don't even like us really."

“They always ask you to buy them loads of
drinks,” laughs 3-D. " ‘Go on, you're a rich
bastard, buy me a drink'!"

If there was any justice in this 'l ole world of
ours, the Massive LP would go gquadruple
platinum and ‘Unfinished Sympathy' would trek
up the charts and plant a sodding great flag at
the peak. But life's no bowl of bagels and
Massive are content with the growing exposure.

"Hey Jack!" interrupts Mushroom. “‘l saw a
big fold-out poster of us in one of the magazines
the other day.”

3-D turns to me and laughs: “| don't know.
Posters? Chart positions? What's happened?”

But there's more to life than making some
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JESUS JONES

From being international bright young

come over all thoughtfu

latest single ‘Wh




“I’ve never
understood all
these miserable

gits who
complain at
having to do
tours and go to
all these
different places
and stay in

Jesus Jones have

hotels. 1

hings,
absolutely love

it’”

and introspective on their

Where? Why?’

INTERVIEW: TIM SOUTHWELL

the most talkative and courteous

interviewee in the world. The success of
his London-based band, Jesus Jones, over the
last year has induced nothing from Mike in the
way of cynicism or malice. Edwards has grown
in confidence and tightened his grip on the
events that surround him, events thal have
swallowed the egos of more impressionable
types in his position.

Which equips him well to deal with the
scrutiny surrounding the release of Jesus
Jones' new single ‘Who? Where? Why?',
another quick-fire burst of dance-rock (ahem)
about to set the charts alight. Of course this isn't
the first single to be released from the ‘Doubt’
LP, 'Real Real Real, ‘International Bright
Young Thing' and ‘Right Here, Right Now'
already having made a big impression.

“I'm not totally comfortable releasing another
single from the LP," says Mike. “‘But, in our
defence, it has been radically reworked. When
people say 'This is a remix/, it's often to describe

There's no doubt about it: Mike Edwards is

ing up with the

something like someone pushing up the treble
on a snare drum. This is a completely
restructured arrangement, which makes me feel
a little easier about it."

He has not always felt comfortable with
himself and Jesus Jones' direction. Many of the
songs on ‘Doubt’ reflect a continuous sapping
inner examination which plagues Edwards’ soul.

“l wrote ‘Who? Where? Why?' during one of
my low points,” he says. “*What | didn't want to
do was make it sound self-pitying, but it just
occurred to me that when you gquestion
everything there comes a point when you say
‘What is the realme?' We are all two people: the
person we're with when we dream, and the
person we pretend to be when we're with other
people. It's a sort of act we put on which is very
sad, but helpful in that it enables us to survive.

“It has occurred to me that the people who
become completely genuine and honest about
themselves are the ones who have the greatest
mental and emotional difficulties.

“The reason our second LP is called 'Doubt’

is partly because when our first LP ‘Liquidizer’
was released, | was doing my first heavy duty
inferviews, with people guestioning me about
everything the band and | had done and were
doing. After my initial spell of super confidence
which followed the album first coming out, it
started to turn into self-examination, doubt and
a lack of self-confidence. | looked around at
what we'd done and thought ‘Have we just
fooled everybody? Are we really that good?' |
mean, |'ve always thought we were good and
everything, but all that constant self-searching
can really knock you back.

“I've always liked the idea of doubt —
questioning everything, tearing things down to
the bedrock of what you really believe in and
building up on that afterwards. There's a note on
our LP sleeve which says the songs are about
doubt, hope and optimism, which seems
contradictory, but if you question things enough
you find a level of what you truly believe in.”

CONTINUED ON PAGE 26
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CONTINUED FROM PAGE 25

fter 10 minutes of this I'm beginning to
A feel like a student of philosophy sitting

in the back row of an extremely Jarge
auditorium trying to decipher what are
undoubtedly pearls of wisdom from the new
Messiah. One thing that is immediately
apparent, though, is that Edwards, by thinking
things through so far, could easily end up
believing in nothing.

“Yes, I've found that that could be a
problem,” he continues. “There was a point
when | felt | didn't know how to feel about
anything and it was then that | decided I'd better
start absolutely believing in the things important
to me, which is why I'm super confident again.
That confidence has lasted me all through the
cross-examination that's gone on up to now;
and people have come at me with some pretty
serious attitudes.

“It's very productive for me, it sets off my
imagination in all sorts of ways and it's certainly
beginning to dictate the emotion on the next
album.

‘'m now determined in what | believe in. |
have complete confidence — unshakable
confidence. It is flexible though. | still entertain
ideas | find interesting and stimulating.”

That Jesus Jones have had a remarkable
effect on the charts and the type of music being
made by artists trying to get into the charls is
undeniable. Rock-dance is now the fastest
growing form of ‘new’ music around and, with
the likes of Jesus Jones and EMF controlling the
uppermost slices of the top 40, it looks certain to
continue that way. All of which has not gone
unnoliced by Jesus Jones' record company,
Food/EMI. It has poured a small fortune into TV
advertising and hype so that 1991 will be Jesus
Jones' year both  domestically and

“There’s no

better way to

feel a sense of

identity than,

when walking

through this

shopping centre

in Liverpool,

Someone comes

up to you

saying ‘You’'re
Mike Edwards

aren’t you?’ *’

internationally. Having written ‘International
Bright Young Thing' in order to keep his ego and
those of the troops in check, it ironically looks
like an international fate is sealed.

“For a long time now EMI have had this
feeling that Jesus Jones were going to be really
big," says Mike. "“They didn't have to work it out
for themselves, other people were writing it for
them. But whether | had a record deal or not I'd
have to have this form of release. It is cathartic.
The best rock music always is, if it's to have any
personality at all. | don't feel under pressure. It's
understood that I'm being paid to be indulged in,
which | find an hilarious situation. . .It's
magnificently brilliant.

“I've never understood all these miserable
gits who complain at having to do tours and go
to all these different places and stay in hotels. |
absolutely love it."

hotel bedroom in fact), Mike Edwards
comes across as either a completely
pretentious git taking us all for a ride with his
fancy city boy talk of inner torment or, as I'm
prepared to stake my bus fare home on, a man
of great honesty and confidence who gets a kick
out of realising that other people will notice and
evaluate his thoughts and leanings.
“Everybody wants to be noticed,” he says,
“that's why | joined a band in the first place. It's
a fundamental weakness in myself and other
people thal we need a sense of identity. There's
no belter way to feel a sense of identity than,
when walking through this shopping centre in
Liverpool, someone comes up to you saying
‘You're Mike Edwards aren't you?' | enjoy the
opportunities created by fame. It's not like | just
say ‘Yes | am Mike Edwards, now piss off you
little pleb’, | just stop and speak to people. You
can cut through several layers of diplomacy.

Far from the madding crowd (in his Liverpool

“Everybody wanls to be impressive — I'm
selling myself to you. When fans come up to me
they're effectively selling themselves to me.
They want me to be fascinated by them and
often | am. People want to appear as great
characters — memorable, intelligent, witty,
outrageous people.”

Mike's control of Jesus Jones’ destiny is
certainly impressive.

"I dominate the proceedings, yes,” he says
with all the certainty of a rat-stuffed cobra. “I
know exactly what | want. That doesn’'t mean
the other people in the band are merely session
musicians — | value their studio and live
interpretations of things I've already laid down
as songs in my bedroom very highly. | find their
work very agreeable."

And so do the fans, who've taken to Jesus
Jones like Paul Gascoigne to a plate of fried
halibut. Stylish and hard, Jesus Jones are fast
emerging as role models for a generation who
seem to empathise whole-heartedly with the
lyrical and musical panache that has become
‘Jesus Jones — the youth culture force’,

“Jesus Jones exist not so much as stylistic
leaders, but more because we've got the same
ideas as the rest of our generation,” says Mike.
“It's just that we're in a position to be able to
express those feelings quite well, often ahead of
the market trends.

“In my more confident moments | do believe
we have those qualities of innovation and, yes,
we can be outstanding. But | attribute that to the
fact that we have a lot in common with other
people in our generation.”

So what do you think? A pretentious twit or a
visionary with a bread bin brimming with
fully-baked ideas? Answers on a postecard
please stating who you are, where you live and
why Jesus Jones are on their way to universal
fame and fortune.

keeping up with th




WHO WOULD STAR IN A QUESTIONS OF
FILM OF YOUR LIFE?

William Shatner. ULTIMATE

IMPORTANCE
WHAT'S THE MOST i
EMBARRASSING RECORD IN | ANSWERED BY A
YOUR COLLECTION? | i ' 4
No record is too embarrassing STEVE MACK | s § &
for my collection. . .Boston? FROM THAT s
Rocked!. . .Supertramp?
Poets!. . .Styx? Visionaries! PETROL EMOTION
WHAT SONG MAKES YOU Sl b = A
FEEL SEXY?
It depends — especially on
volume.

HOW MANY MEMBERS OF
THAT PETROL EMOTION |
DOES IT TAKE TO CHANGE |
A LIGHT BULB?
Four: one to forget to plug the &
lamp in; one to not realise it :
was today the bulb was

supposed to blow; one to blame

Radio 1; one to ask the sound

man how to do it.

WHAT DO YOU ALWAYS
HAVE IN YOUR FRIDGE?
Beer, cheese, fresh veggies,
peanut butter, salsa.

WHEN DID YOU LOSE YOUR
VIRGINITY?

Growing up a poor under-
privileged child | never had one.

WHO IS YOUR FASHION
GURU?
Don Ho, Doctor Jacobi, Tracey.

WHAT WORDS OR PHRASES
DO YOU MOST OVERUSE?
Wow, um, ah, like. ..l dunno.

WHAT PHRASES DO YOU
MOST DISLIKE OTHER
PEOPLE USING?

| don't give a flying fuck —
about other people’s speech
habits, that is.

what's the S

neanint

f I i f (?
WHAT WORD RHYMES WITH O l e ]

IF YOU WERE A CHAT
SHOW HOST WHO WOULD
YOU INVITE ON TO YOUR
SHOW?

lggy Pop, Phoebe Legére, Gore
Vidal, JG Ballard, French &

ORANGE? WHICH SHAMPOO DO YOU WHAT ARE YOU OBSESSED Saunders, Lauren Hutton,

The proper question is: which is  USE? BY? Dierdre O'Donaghue, Steve

more orange — a carrot or an Shower with me and find out. Music and things you put in Martin, Fellini, Andrew Goelz,

orange? A carrot of course. your mouth. Jim Thirwell, Babes In Toyland,
WHERE WERE YOU WHEN Kathy Acker, Peter Bagge, Hunt

WHAT ONE THING WOULD THATCHER RESIGNED? IF YOU COULD TRAVEL IN Emerson, Carel Moseiwick. . .The

IMPROVE YOUR LIFE AND At home relishing every moment. TIME WHERE WOULD YOU list goes on. What a show!

MAKE YOU A HAPPIER GO?

MAN? WHAT DO ALIENS LOOK Detroit circa 1969-70; the next WHAT'S THE MEANING OF

A lifetime's supply of New York LIKE? series of ‘Twin Peaks'; the LIFE?

pizza and beer. | promised not to tell. Fender factory circa 1960. Un-death.
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here we ¢go

| FITZGERALD

THE DREAM WARRIORS

““A lot of the jump-up raggamuffin that you hear

coming outta the streets nowadays
‘Hold up your hand and grab your crutch’ . ..

is usually kinda

We

wanted to come with more culture’’

MIND YOUR LANGUAGE
“Oh Man, what's it coming to when a sister
doesn't even speak English!”

Minutes earlier, The Dream Warriors had
been driving through Berlin, en route to a TV
interview and playback at a local graffiti gallery.
In one car are Capital Q and King Lou, their
endearing, gregarious manager lvan Berry, and
DJ, friend and musician Rupert Gayle (of Index
fame). In the jalopy upfront are the band's press
officer, Nik, your photographer and moi.

Two shakes of a couple of lambs' tails later,

the guys enter the gallery, shaking their heads

in disappointment at the language barrier. Yup,
this is Berlin and as The Dream Warriors are
finding out, it's another culture with a different
language.

While other North American acts cancel their
engagements due to the Gulf situation,
Toronto's Dream Warriors decided to throw
custard pies in the face of adversity and engage
themselves to a two-week whistle-stop tour of
Europe, promoting their album ‘And Now The
Legacy Begins' and the new single ‘Ludi'.

‘Ludi’, which refers to a popular West Indian
board game, is a tad different to the previous
‘My Definition Of A Boombastic Jazz Style',
its hook from Slim Smith's ‘My
Conversation’, an early ska classic.

“‘Ludi’ is actually a respect song to my
mother, to the family, to the Islands and to the
people,” reveals King Lou during a break from
filming. ‘A lot of the jump-up raggamuffin that
you hear coming outta the streets nowadays is

taking

usually kinda, ‘Hold up your hand and grab your
crutch’ and stuff like that. We wanted to come
with more culture, Bob Marley's dead and a lot
of the leaders are trying to keep the music
respectful, and I'm trying to keep the music
respectful just the same.

‘The song was supposed to be for my
mother, just for her to play around the house.
Ivan came in the house and heard it and said,
‘Yo! We've got to put this on the album'. So
there are a lot of personal feelings there. It's a
thank-you, a payback."

WHIPPING UP A STORM

Lou does most of the talking. Capital Q is quiet
to the point of shyness. The Q is short for Quiet
CONTINUED ON PAGE 30
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CONTINUED FROM PAGE 29 hem we

Storm, an appropriate name for this charming,
affable, gentle-giant who clocks in at six feet
something. Lou, on the other hand, is kinda
kooky, like a space cadet with a degree in
philosophy who lives in a world of his own.
Which probably explains why he got on so well
with Slim ‘Jazz Legend' Gaillard, who appears
on the B-side of ‘Lud', the hilarious 'Very Easy
To Assemble But Hard To Take Apart’. Slim,
immortalised by Jack Kerouac in 'On The
Road', famed for creating his own language as
caplured on his hit ‘Out Oroonie!" and of whom
Kerouac said “To Slim, the world was one big
Oroonie!”, mixes brilliantly with Lou's abstract
observations on life. A love of words is
something they have in common. Expressing
love for the new words he's constantly
discovering on his travels — like ‘dodgy’ —
Lou's lyrics frequently have a poetic air.

“Yeah, well you see a lot of the things that
people write and a lot of things that people say
are almost like poems, but some say it harsher
than others. A lot of people think that when you
get a poem it's, like, a mellow thing.

“I've heard a lot of poetry. We've got dub
poets back home and you can even say that
Malcolm X was a type of poet. | think poetry’s
just a way of expressing yourself. It's classed as
poetry, it's classed as rhyme and it's classed as
rn’b singing — it's all one form of attitude, trying
to express yourself."

If it's all about expression, The Dream
Warriors are making a better job of it than most.
Perhaps it's due to the family-style infrastructure
of their label and management, Beat Factory,

which Ivan Berry lovingly refers to as "“an infant
Motown", but which also has parallels with the
techno-family set-up by Messrs Derrick May,
Kevin Saunderson and Juan Atkins in Detroit.
Like the Detroit boys, The Dream Warriors had
fo come to Europe before they were taken
seriously at home.

But home seems a million miles away as they
submit themselves to a dozen interviews a day
in a dozen different countries. On the way lo a
radio interview, Katerin, from the German
record company and an East Berliner, talks
aboult life before unification. Q and Louis ponder
the realities of living in a closed society and find
the concept “weird" and “freaky — like living in
a goldfish bowl". Katerin expresses her fears for
East Germany now that the condom on the
penis of progress, the Berlin Wall, has been
removed.

Were they worried about coming to Europe
during this tense time? “Well, we believe in fate.
If it's your turn to drop, it's your turn to drop.
That's how it goes, you know. Me, | scoped out
the scene; | said, basically, the War isn't
happening here for one thing. And the other
thing, if it's my turn to die it's my turn to die, so |
said, “Yo! I'm going. I'm not going into the
middle of the Gulf fo rap so that's cool',” Lou
replies philosophically. And how do they feel
about the War? “Basically, | was, like, ‘Why
don't they all get together and play a chess
game and whoever wins gets the oil?"," says
Lou, before Q cuts in and adds: “They're just
fighting over oil and who owns it; they should
just get together, talk about it and share it up for

“Malcolm X

was a type of

poet.

1 think

poeiry’s just

a way of

expressing

SO R M

vourself’”

everybody instead of having this world war. If
there's a major war it affects everybody. | don't
see the sense in it, personally.”

SWEET DREAMS

Remembering not to mention the other war, we
venture out to partake in the city's nightlife. At
our first stop we discover an indigenous brew
known as Space Beer, meet two English girls on
holiday who work for the BBC and who are
quickly nicknamed BBC1 and 2, before driving
lo a club in a squat in East Berlin, After a
succession of clubs and a drive round West
Berlin by an East Berlin cabby who doesn't have
a clue where he's going, we eventually finish up
at a club called Orpheus, where dreams are
dreamed aplenty. At every place we go tonight,
Lou makes a bee-line for the DJ. He's like a
sponge, open and interested and soaking up
everything that's going on around him. His
"...Legacy. . ."is more a case of 'Let's Go See'
— something he readily admits.

“The whole album up lo this point is what
we've lived through life, from growing up as a
kid to now. The next album will be a reflection of
this paoint to the next album. You know, stuff that
happens inbetween interviews and
meeting people.”

Worn out, | leave for the arms of Morpheus
round about six in the morning. Lou stays on,
but is up bright-eyed to do yet another interview
at 10 the next morning.

Bleary-eyed, | stumble out of bed, Did we
have too much to dream last night? Nah, what a
Ludi-crous suggestion.

tours,
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LABEL PROFILE

FEATURE: NICK DUERDEN

IoN

In the first of an occasional series profiling dance music’s most inspired record
labels, we look at a fairly recent convert: indie legend [[STELT R

@PRIMAL SCREAM

Six-String Strummers

Creation’s dawn broke, anonymously enough,
sometime around the latter half of 1983. But as
the releases continued, it quickly became the
archetypal indie label.

Brainchild of flame-haired motormouth Alan
McGee and the quieter Dick Green, it became a
creative outlet for the duo and home to a
multitude of six-string strummers with no place
else to go.

“We originally had this club, the Living Room,
where we showcased a load of great new
bands, none of whom could get signed,” says
Dick, whose tastes boldly go where others fear
to tread. “'So we decided to invest the money
we made from the club into setting up our own
label, and put out the music we like."

Enrolling the lowly likes of The Legend! and
the Jasmine Minks at first, the label rapidly grew
in stature and output, and it was the signing of
The Jesus And Mary Chain that cemented their
position at the forefront for guitar-based bands.
Creation had arrived.

Philosophy

*'| suppose our main philosophy was to continue
putting out the type of music we wanted to hear,
without compromise,” says Dick. ‘'Yes there
was risk involved, but our insight has since paid
off. OK, there may have been a few off-the-wall
signings,” he admits, “but in general we're
proud of what we've done.”

Another significant signing, House Of Love,
further elevated the label's profile. Soon after
they were able to maich their credibility with
much needed financial muscle.

(Pm Not Your) Stepping Stone

The success of the Mary Chain and House Of
Love meant their stay at Creation was
short-lived, the Big Money promises from the
major companies proving too hard to resist. But
Dick maintains that they weren’t used as a
stepping stone.

“No, not at all. JAMC left at a time when we
couldn't offer them the financial advances they
needed," he says. “‘But to see them enjoy chart
success was great because that was always our
eventual aim. Things are quite different now
because we're currently in the position where
we can cater amply for all our bands.” Ties were
never completely severed, though, and McGee
continued to manage both bands after they left.

All Aboard The Groovy Train
Perhaps the most significant event in Creation's
history is also its most recent. At the turn of
1990, something rather unexpected was
beginning to stir in its loins. The once whimsical
Primal Scream underwent open-heart surgery
and ‘Loaded' was the magnificent result. A
mutant dance monster, it was so impressive that
it prompted at least half the label's roster to
quickly follow suit.

“It seemed more sudden than it actually
was,” assures Dick. “We'd been looking into
dance for some time. Initially our idea was to set
up a sister label specifically for dance. But then
we realised that Creation has always been all
encompassing, so we changed nothing. The
fact that we can have Danny Rampling and My
Bloody Valentine on the same label is just
brilliant."

The recent ‘Keeping The Faith' compilation is
the perfect example of
just how successful this
new chapter has been,
bringing together the
likes of Hypnotone,
Fluke and World Unite
alongside the recently
transformed Primal
Scream and My Bloody
Valentine.

“It took people a
while to adjust, but this
has been an essential
development,” Dick
continues. '‘This whole
guitar thing has been
great for both indie and
dance. It's brought the ®PANNY RAMPLING
two together, converted peoples’ tastes and has
made them more open-minded about music and
its possibilities.”

This is just the beginning of Creation's new
phase. 1990 proved to be their most successful
year yet, and with a bursting-at-the-seams
schedule for '91, a prosperous future seems
assured.

The archetypal indie label has come a long
way. In nearly eight years it has broadened both
trousers and opinions, and knocked down all the
barriers. Keep the faith.

digital

underground

same songd
4 track 12" e.p.
i out next week]
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Reviewed by James Hamilton and Tim
Jeffery

BLACK BOX

‘Strike It Up’

(GGM 8120)

This is typical, commercial Italo house
with all the usual ingredients: catchy
keyboard melodies, piano, sampled
female vocals and a rap. In four mixes
with an additional ‘Trainapalla’, it's
good enough to fill any dancefloor but
it's hardly memorable, The B-side
mixes — ‘Original' and ‘Hardcore' —
at least have some original brassy
punchy blasts pumping away in the
intro but really we've heard all this
before. Given that Black Box have
enjoyed substantial chart success

James Hamilton’s

B e a t

GEE STREET has been saved as a
label in its own right after being signed to
a six year worldwide licensing deal with
Island by the latter’s legendary founder,
Chris Blackwell, guaranteeing
financial backing to further develop its
acts like the Outlaw Posse, Queen
Latifah, Richie Rich, PM Dawn, plus
of course the Stereo MC's, who are
already signed to Island's 4th & B'way
logo (incidentally, the commercial
release of their 'Lost In Music' is
stickered, not with the usual ‘Parental
Guidance Advised, Explicit Lyrics'
warning, but with ‘Spiritual Guidance
Advised, Explicit Concepts' — like it!) . . .
Frances Nero's 'Footsteps Following
Me', the lan Levine produced Sister
Sledge-style underground soul
‘sleeper’, huge for months, has been
picked up from lan's own Motorcity
label for reissue on Debut as a harder
more contemporary remix by Massivo
member Steve McCutcheon . . . 'What

you'd have thought DJ Lellewel and
his bunch would be experimenting
with something new, but it seems
they're just sticking to a formula.
Shame. (T))

JAM JAM
‘Everybody
Do)y

(ltalian World Of Music MIX512)

Its funny how just a slight shift in
emphasis can make all the difference.
Just like the Black Box track, this also
has all the ltalo house hallmarks, but
somehow it sounds fresh and exciting.
Based around the ‘'Hey, ooh, wat'cha

(Watcha Gonna

-

S E P 1

Is This Thing Called Love?’, the standout
from his "All True Man' album, will be
Alexander O'Neal's new single ...
Jazz FM's actual founder and guiding
light, David Lee has now left his job as
the station's musical director (but
remains a shareholder and company
director) in a revamp of its programming
style ... Kiss 100 fm in London is
following its New York inspiration,
WKRS (Kiss FM), by recruiting top
British dance music remixers-producers
to create exclusive 'master mixes' of
established dance classics for airplay on
the station (and, no doubt, possible
future  commercial release?) —
remixers/producers interested in getting
involved should contact Lindsay Wesker
on 071-700 6100 . . . Mark Kavanagh
has launched a sponsorship financed,
free news sheet for Irish DJs and dance
fans, Remix, billed as “freland’s only
independent dance update”, distributed
by record shops in Dublin and Belfast or

say, c'mon” vocal sample this will
guarantee to have your floor rocking
right from the funky intro, and the
piano lines and “Everybody' vocals
are catchy enough to make this a real
winner. The A-side features the
obligatory dull Euro rap, so it's best to
go for the B-side which omits it. Then
you can have fun finding your own a
cappelia bits to give it that something
extra. (T))

TERRACE

‘In-Motion’

(Djax DJAXUP123)

Wow, just try listening to this with the
bass turned up and just feel your
dinner curdle. If there's one thing that
Europeans are good at it's taking US
techno, adding their own little quirks
and coming up with hardcore dance
tracks of the highest calibre. This is
actually a five tracker of which in
‘In-Motion' follows the D-Shake path
of rave house, whilst the real rumbling
gets going on ‘Seventh City' which
has a bass synth so deep it makes you
shake. On the flip, ‘Bewitched and
‘Gratiot' are also useful house tempo
cuts. The pressing quality of these
Euro releases is also so good you can
really crank up the volume and watch
your audience get pinned to the wall.
Fabulous. (TJ)

>

e Cc e s

by mail, in return for a large (A4 size)
stamped self addressed envelope, direct
from Mark at 50 Granitefield, Dun
|Laoghaire, Co. Dublin — with its secmd
edition due this Friday, the first issue
datelined February 9 was only a four
page folded single sheet, but it was

certainly up to (if not well ahead ofl) date

‘and future ones are sure to grow . . . MC
Jammy Hammy returns to vinyl wﬁh\-_a
guest appearance,
telephone answering ‘machine, on the
next Nexus 21 single, another * msfanﬂy
massive UK techno rave stomper, in two
mixes!" Faith Sundays [9pm to
mldnlght) have started at Bristol's The
Tube in Frogmore Street, with drum and

bass selectors Daddy G, Tin Tin, Nick

Warren, Deli G, Paul Morrissev. Dr
Jam and Steve Aspey spinning
funk-soul-house-rap . .
long awaited foilow-up, out in April, will
be called ‘House Fly' — shades of ‘The
Bee'? . . . AS IT GROOVES!

recorded  via

. Tricky Disco's

Just when you think Will
Downing’s joined the
legions of ‘lurve’ singers
like Luther Vandross and
Freddie Jackson, out he
comes with one of the
most splendid pieces of
vinyl so far this year.
‘The World Is A Ghetto’
— yes, a new version of
the War oldie, for all you
groove fanatics — comes
in half a dozen mixes by
Morales & Knuckles that

do credit to Will's
excellent rendition of this
classic club cut. Where
there’s a Will, there’s a
way, as they say.

‘The World Is A Ghetto’
is released on March 4
with the album ‘A Dream
Fulfilled’ due on March
25

Od"e niy re
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continued

WILL DOWNING

“The World Is A Ghetto’

(4 & B'way WILL1)

It takes a brave man fo tackle such a
revered War oldie but remember that it
was Wil who covered ‘A Love
Supreme’ in such style. This double
pack promo features seven Knuckles
& Morales mixes, all of which include
fabulous piano and keyboard work
and long atmospheric intros, the best
of which can be found on the
‘Universal Mix' and the ‘Red Zone
Mix. The ‘Ghetto Club Mix' and
‘Harlem Club Mix' feature more of the
actual song, whilst the ‘Dreamy’ mix is
well, er, dreamy. There are also
‘Album’ and ‘Radio’ mixes, though
how many of the above will appear on
the finished copies we'll have to wait
and see. There's really no excuse for
any DJ not playing this: a classic song,

a classic voice and classic mixes for
all. (TJ)

KENNY LARKIN
‘Integration/Colony/
Metropolis/Colonize’

(Champion CHAMP 12274)

A four-track EP of sparse but effective
instrumentals, this is varied enough to
appeal to a wider audience than just
the techno freaks that will race for it.
‘Integration’ is the obvious floorfiller,
stariing with a vibrating buzzsaw
bassline before launching into a mid-
tempo hustling groove that starts and
stops and is decorated with some
typical Detroit keyboard noises.
‘Colony’ is more bleep-orientated,
whilst ‘Metropolis’ is your average

spacey tech house that doesn't really

go anywhere, ‘Colonize’ is probably
the most original and unusual track: a
rolling funky rhythm at a mid-tempo

F i

For those of you off to
The Main Event this
weekend, Jammy Hammy
provides this essential
route guide. Forget the
AA, Record Mirror will
get you there faster!

THE MAIN EVENT this weekend at
Butlin's Starcoast World (on the A497
midway between Criccieth and Pwillheli)
is worth reaching by 6pm, in daylight, no
matter which route you take as the final
70 or so miles in Wales will be both
spectacular to look at and tricky to follow
in the dark. Allow at feast four and a half
hours of non-stop fast driving for the
250-275 miles from London (remember
that the new M40 goes right to the M42
motorway box around Birmingham,
easing traffic on the M1/ME and making
both routes viable now), the most direct
way being to branch off the M6 just after
Birmingham (exit 10A) on the M54, past
Teltord (impressive hill, the Wrekin, on
left), continuing on the single
carriageway A5 around Shrewsbury

n

pace laced with a moody organ solo.
None of the tracks have enough
character to stand out on their own but
this is a useful EP. (T])

THE BINGO BOYS

‘How To Dance’

(East West A7756)

This is a lot of fun. Opening with an
American-accented voice in dead pan
'50s style that explains how to dance
— ‘'step left, step right’ etc — it skips

d i n g
(dramatic distant hills on left near
Nesscliff) and past Oswestry through
Llangollen, where there's stunning
scenery for 15 miles. Continuing on the
A5 (twisty, beware) past Cerrigydrudion
(“stones of the druids") into the real
mountains, just short of Betws-y-coed be
sure to follow the A5 sharp to the left over
a bridge instead of going straight on the
A470. Six miles after Betws-y-coed, at
the hamlet of Capel Curig, hang
another sharp left off the A5 onto the
A4086, down over a little bridge and
along a bleak mountain valley for four
miles to the Pen-y-Gwryd Hotel. Here,
you can sidetrack off to the right over the
Pass of Llanberis (with the bulk of
Snowdon rising on your left) down fo
Caernarfon, but the most direct route
continues on the A498 o Beddgelert,
where it turns sharp left over the river
(home made ice cream shop on right!).
After just over a mile, keep following the
A498 towards Porthmadog, or, if it's a
nice day and you're in plenty of time (only
15 miles to go), you have the option of
turning off left across the river on the
A4085 for five miles to
Penrhyndeudraeth and then right on the
A487 towards Porthmadog (alongside

and jumps in a bright piano-house
rhythm with sing-a-long choruses and
a female rap, borrowing bits of Chic
and dropping in all kinds of keyboard
action along the way. Very catchy and
very cleverly produced, this could well
be a top five chart hit. The A-side is
deliberately commercial, whilst the
B-side's '‘Ambient NY' mix cools out a
little into a progressive groove for
more underground audiences without
losing its liveliness. (TJ)
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OUT NOW

12" & CD Have brand new mixes

by Marley Marl,

Crypt & Steve Jervier

limited edition 12" includes

brand new mixes of

"Mama Said Knock You Out"
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the famous Ffestiniog Railway), turning
off to the lett far a look at Portmeirion, the
attractively exotic fantasy village where
TV's ‘The Prisoner’ was filmed in 1966
(there's an admission charge). Back on
the A487, across a toll bridge and
through Porthmadog, branch left on the
A497 to Criccieth, or, it you stayed on
the A498, when you reach Tremadog in
fact ignore signs for Porthmadog and
likewise head for Criccieth, briefly right
on the A487 then left to join the A497.
Five miles past Criccieth is Starcoast
World. Alternatively, if you are travelling
from further north or would prefer dual
carriageway driving for just about all but
the last 33 miles, proceed as previously
for Prestatyn on the M56 (sharp left,
coming from the south, off M6 at exit 20},
carrying straight on past Queensferry
and staying on the ASS through Colwyn
Bay (a sightseeing side trip to Llandudno
is recommended: at the far west end of
the elegant seafront squeeze into the
very last road to the left, Church Walks,
and then first sharp right to climb almost
vertically up Great Ormes Head for one
of the most breathtaking views in the
world!). Still on the A55, over the bridge
past the castle and walled town of

GARY CLAIL

‘Human Nature’/Rumours Of
War’

(PerfectO HUM1)

This could be the one that finally
breaks Gary Clail into the mainstream.
Just like '‘Beef’, it neatly treads the line
between Clail's raucous noise and a
decidedly dancefloor-friendly rhythm.
An overloaded On-U bass, wiry organ
and snarling guitars combine with Billy
Graham rantings and sampled vocals

E ksl

Conwy, 17 miles later (this is the end of
the dual carriageway) either slide off on
the A4087 and A487 to Caernarfon
alongside the Menai Strait or carry on
another three miles to the island of
Anglesey over the Britannia Bridge,
immediately taking the slip road to turn
right on the A4080 and stopping after
half a mile to enjoy the classic view of
Telford's 1826 Menai Suspension Bridge
with Snowdonia behind it. If you like that
and there's the time, carry on through the
town of Menai Bridge along the coast on
the AS45 to Beaumaris for further
fabulous views, or return over the actual
suspension bridge to join the A48T for
Caernarfon, where King Edward I's
magnificent castle and the battlemented
waterfront are also well worth the tiny
detour. Continuing on the A487, three
miles past Caemarfon fork right on the
A499 down the Lleyn Peninsular all the
way to Pwilheli (although those with
maps will spot some short cuts through
Abererch), turning left on the A497
lowards Criccieth for three miles to
Starcoast World. Pwllheli, by the way, is
pronounced with much gargling of
phlegm as ‘“Poothh-elly”. Happy
motoring!

to create a real beast of a tune.
‘Human Nature' rolls along at a
mid-tempo pace which will suit all
crowds, though | suspect that Clail's
traditional followers will opt for the
more reggaefied ‘Rumours Of War' on
the flip, which is more akin to his
blistering live sets. Whatever, this is a
powerful piece of plastic, not to be
missed by those who want a glimpse
at the future of music. (TJ)

>

‘Exactly’ is out
now on Amazon
Studios

The Safehouse

"HIGH-velocity dance for a new age of raveheads,” scream
Liverpocl duo, The Safehouse. Are they raving mad?

Their first release, ‘Exactly’, is issued through Amazon
Studios, with just 1500 copies pressed up and available through
selected outlets only. It's a tingling tune set to tantalize the
feet and mesmerize the mind in many a club around the
country. Mixing house grooves with an array of synth surges
and bizarre vocal samples, it's a skilful blend with a fair share
of old favourites rearing their not-so-ugly heads amongst the
layers of sound.

The duo consists of Mark and Tommy, refugees from
Liverpool’s '88 house explosion, who are now firmly entrenched
in the business of generating their own distinctive house vibe.
Hedonists to the last, ‘Exactly’ comes complete with a recurring
message to all the madheads out there: “Be exactly as you'd
like it to be". Chris Sharratt

LISAM

LOVES HEARTBREAK

210

NEW SINGLE AVAILABLE FROM HMV AND ALL GOOD RECORDS STORES [&]
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Although Gang Starr’s new single encourages naff _ i
rappers to ‘Take A Rest), it'll be a while before the 1 Pouce (In The
Brooklyn duo can put their feet up with a cup of i Middle East)’

by Apelle XI is |
cocoa. out now on

Having mounted the club charts with ease, DJ J WAU! Mr Modo |
Premier and Guru Keith EE are poised to do the '
same nationally with their particular blend of old
school jazz breaks and incisive rap.

Rapper Guru is already well-known for the laid-back

Apollo Xl

he final frontier. Being a Timelord by association,
SPACEEI'he Orb’s good Doctor Alex Paterson goes under
cover as Apollo Xl and travels back to 1969. The Doctor,
together with his alien pals, takes a small step for man and

vocal style which found Gang Starr promoted' to a a giant leap for mankind as his Tardis orbits the Earth in
search of peace in the Sea of Tranquility.

pace on the movie sountdirack:for Spike Lee's ‘Mo, Joined by fellow Orb inhabitants Thrash and Andy
Better Blues’. The resulting single, ‘Jazz Thing’, was Falconer, Sunsonic’s Ben Watkins and a visitor by the name
one that got away last year, but jazz-meets-rap is of Tim Williams, the Doctor responds to calls for an Orb
now finding favour among those bored with bleeps. :id for ‘Peace (In The Middie East)’ by releasing a record

i 3 y that very name.

Take A Rest’ demonstrates the typical Gang Starr In an effort to link the destruction of the ozone layer, the
groove, with a merciless hoodlum drum riff that destruction of our purses through the Poll Tax and the

‘ ’ i 8 destruction of the Persian Guif, the Doctor boldly goes

Htales Rap.per e Del’lght’ and a tas!y: e courtP:sy where no musician has gone before and finds out what it
of CJ Mackintosh. It's an expert achievement that’ll would be like if he were in Neil Armstrong’s shoes.
have record shops working overtime. Richie Ushered in with a flurry of percussive shivers, the Apollo
Biackmore Xl moon landing prompts the White House to proclaim that

“it inspires us to redouble our efforts to bring peace and
‘Take A Rest’ is out now on Cooliempo Records “a“q“““)‘ to Earth.”
So what happened?

Two Americans, an acoustic guitar
and a trumpet

TILL WE MEET AGAIN

REMIX: REESE IN RIO AND DETROIT MIXES
(forms record 2 of gatefold set)
-:n also on 7", CD and 12" gatefold

racords Marketed by AVL

36 R M
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CANDI & THE BACKBEAT atmospheric than wusual, in Final

‘The World Just Keeps On (106bpm), percussively clopping

Turning’ bassy Dub ”(105‘/413;:_111), and

(IRS GANDIT1) rhythmlessly drifting languid Ambient

Never heard of this bunch and don't
know much about them either, apart
from that they're Canadian, but this
has the potential to be a massive chart
hit. It's a really well-produced funky
swingbeat groove with a rumbling
bassline  and female  vocals
reminiscent of early Madonna. It's the
song that makes or breaks tracks like
this and that's why if ‘The World Just
Keeps On Turning' was picked up and
played by commercial DJs and radio
jocks it would go all the way. Its dead
catchy chorus is instant and recurs
through all the four mixes on this
excellent 12-inch. (T))

THE MUNCH BUNCH
‘Chocolate City’

(White Label)

A white label that seems to be selling
well in London. It includes three
similar mixes which craft together '70s
funky break beats, samples and
brassy bits into an effective collage
that will appeal to crowds that go for a
more traditional sound. It's not terribly
adventurous or different from some of
the similar bootlegs that were
circulating in the 'rare groove' era but
there's definitely something appealing
about it. (T])

INNOCENCE

‘Remember The Day’

(Cooltempo COOLX 226)

Originally scheduled for mid-February
release, but only just promoed, so
probably not out fully for a little while
yet, this moody slow organ, sax and
vibrant electric piano notes-started
then funkily jiggling subdued cool
sweet Gee Morris-cooed jogger is
perhaps even more attractive and

Mixes. Could it be the one to finally
give them the crossover hit that their

massive dancefloor - popularity
suggests is now long overdue? (JH)
DICK

‘Weekend’ (125':bpm)

(Low  Spirityd-bro. 12 YOBR 17, via
Tolal/BMG)

WestBam's real life brother DJ Dick
bursts onto the scene with an
excitingly frantic, rampaging and
ratting raver punctuated by self
publicising shouts and bursts of
phonetic rap, in a Club Mix followed
continuously by its Beats, flipped by
fractionally slower Instrumental and,
linked through an electro lull, Zombie
Mix versions, guaranteed to leave
dancers breathless! (JH)

LISA M

‘Love’s Heartbreak’ (104%:bpm)
(Polydor PZ 125)

Out this week but promoed with just
one track, possibly flipped
commercially by the seven incher's
electric piano bubbled catchily loping
‘Love Bug' (120Vzbpm), this excellent
continuously scratching slithery CJ
Mackintosh  remixed, Phil  Chill
produced rapping Brixton girl's simple
strong jiggly chugger has a nice
telephone effect halfway and some
counterpointing conversational male
rap, plus a naggingly repeated jaunty
little horn riff that's instantly familiar
(except | can't place it!). The promo
label, incidentally, says it's 112bpm —
shurely shome mishtake? (JH)

MASSIVE

‘Unfinished Sympathy’

{Wild Bunch Records WBPR 2, via Circa)

Promoed as by Massive Atftack, but
| 2

Underground Solution

ml“[sliﬂle doubting that New York label Strictly Rhythm has
quietly become just about the hippest label in house
circles over the last six months. Someone has even started a club
of the same name and used the label logo on their flyers. The
strange thing is that few people can actually name any of their

tracks.

‘Luv Dancin'', by Underground Solution featuring Jasmine, could
be the one to change all that. Its simple, insistent bassline, tinkling
bells and a snatch of Loose Joints' ambiguously-titled ‘Is It All Over
My Face? made it the kind of tune that put DJs under severe
duress from people beating a path to their boxes to find out ‘What
that brilliant record is, mate?' from the moment it came out last

November.

Now Underground Solution’s Roger Sanchez (previous history
unknown) has drafted in singer Jasmine (likewise), who lets rip with
a superb vocal that really does the track justice, for a brand new
remix that takes the word ‘uplifting’ sky high. If our record
companies aren't quite as silly as we think they are, this litle peach

will be on a UK release sharpish.

And if they need to speak to Roger, he'll be over with fellow

artists Todd Terry and DJ Moneypenny for a
Strictly Rhythm tour calling at: Manchester
Eureka, April 3; Blackpool Eureka, April 4;
Glasgow Subclub, April 5; and Aberdeen Fever,

April 6. Phil Cheeseman

‘buv Dancin’ * is
out now on US

Strictly Rhythm

m London clubbers now have their

own hotline to the best dancefloor action, thanks to
a new card system. The idea is that you present
your Key Card at the door of the club and save a bit
of cash on the entry fee.

You find out which clubs are involved in this
scheme by ringing an Lot
0898 number, which
then tells you where
you can get a
discount each
evening. Membership
costs £20 a year, or
£10 if another member
introduces you.

Unfortunately, the
Key Card won’t guarantee you get past the gorillas
on the door and the chances are that any savings
you make on getting into a club will be wiped out
by the cost of calling the 0898 number. But what the
heck, it'll certainly impress people at cocktail parties.
For details call 071 376 3460. Richie Blackmore

7/12 and CD out now

alejigligle

Chg’\%ed

mar/1 nottingham venus, mar/2 manchester
soundgarden. mar/3 gwenyd 'the main event'.
mar/9 newcastle arts centre. mar/14 leicester

spectrum centre. mar/16 london underworld.
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continued

released with a name change (not to
be confused with Massivo) in
deference to the Gulf War, this
haunting lush strings and Shara
Nelson swirled melodic lovely swayer
was white labelled in a pattering Paul
Oakenfold Mix and Instrumental Mix
(113Vbpm), flipped by its jigglier
Original and Instrumental Version
(119%bpm), while a more recent
separate piano plinked then again
strings swamped slightly more
chunkily shuffling Nellee Hooper
12" Mix (119bpm) (WBPRT 2) reunites
Bristol's original Wild Bunch crew, with
its Nellee Hooper Instrumental Mix
plus the previous Original too. The
effect of every version is subtly
subdued, atmospheric rather than
rhythmic. (JH)

CLIVE GRIFFIN
‘Reach For The Top’ (95%bpm)
(Mercury STEP 512)

Started by handclaps and ‘reaching
for the top" repetition ahead of the
funkily jiggling beat in its main
commercial Back With A Vengeance
Re-Mix with additional production by
S5+P Jervier, this authentically soulful
seventies style huskily wailed wriggly
jogger fair jumps along with pent-up
passion (and yet more wah wah
guitar, definitely the sound of now
again!), flipped by a more percussive
jazzy guitar picked quieter Mellow Mix
with additional production by Chris
Bangs, plus co-producers Joe
Dworniak, Dave Clayton & Clive
Griffin's starker plinky piano and
squeaky strings stabbed original mix
(97%abpm). Out separately is a totally
different raw break beats jiggled
dubwise Funky Beats Remix
(95%abpm) (STEPR 512) that bears little
relationship to the classy actual song,
flipped however by another joltingly
tapping vocal sparse S+P Mix

"MHankind i neaching towards total war
Fe will bave ta choose, either total

o destvuction on a revolution...’
o ‘

olution of the H

S8 R M

‘Daddy’s Little
Girl’ is out new (

on Def Jam

(95%bpm) plus the previous original.
(JH)

KING BEE

‘Back By Dope Demand’
(113%2bpm)

{1st Bass/Big One RUFF 6X, via Rough Trade)
Yet another reissue of a dancefloor hit
from last June that didn't sell as well
then as it might have, this bumpily
jiggling angry rap chugger is again in
its Funky Bass and scratching
choppier Straight Up Mixes, now
fractionally slower, both with a sitar,
brass and (subsequently repeated)
guitar intro that sounds like some
variation on ‘19th Nervous

Breakdown', flipped on a 33"arpm four
tracker again by the hip house ‘Feel
The Flow' in just its jaunty Yellow
Magic Orchestra based Club Mix
(122bpm), plus also now the studio
chat introed Watts 103rd Street
Rhythm Band and other riffs woven
bumpily jogging ‘Oral Excitement'
(110%zbpm). (JH)

DIGITAL UNDERGROUND
‘Same Song’ (103'%:bpm)

(Big Life BLR 40T, via Rough Trade)

The conversationally mumbling zany
rappers' recent import ‘This |s An EP
Release’ six tracker has here been
adapted and split up, with Part 2 to

Living Colour

m!“' nothing new about a rock band being subjected to
Sa particularly impressive remix — it's happened to
INXS, Fleetwood Mac, Fine Young Cannibals and dozens of
others — but it's still taken us some time to notice that the
Soulpower remix versions of Living Colour's ‘Love Rears lis
Ugly Head’ are two very dangerous pieces of dancefloor

deconstruction.

The standard extended version is a tense, hard, faintly
purple slice of slow-tempo funk and the hip hop flip
features all those qualities plus freestyle transformer work
and backwards bits par excellence. Unity in motion is a
rare thing but ‘Love Rears Its Ugly Head’ has been remixed
to incorporate all the best elements of rock, rap and funk
and shouldn’t be missed. Kevin Ashton

The Sovipower

Remixes of ‘Love

Rears Iis Ugly
Head’' are out

now on Epic




foliow the UK’s lead track (Iangund]y
muttering about, among other topics,
wearing a jim hat and taking a leak!)
building an increasingly infectious
jiggly groove in its new CJ Mackintosh
remixed Around The World Mix, with
jazzy argan in the last half, flipped by
the argumentative lurching ‘Arguin’
On The Funk' (104bpm), “here comes
the bride" piano prodded ‘Tie The
Knot' (93%bpm), and Cream era

1

Crapton h guitar underpinned ‘The
Way We Swing (Remix)' (88bpm).
(H)

DEFINITION OF SOUND

‘Wear Your Love Like Heaven’

(Circa Records YRT 61, via Virgin)

Out this week, but in exactly what form

is uncertain as it was promoed as a

twinpack in six mixes, rapping Don &

KevWon's jauntily lurching fidgety
| 2

THE CHOSEN FEW
‘Revolution Of The Heart’
(122%2bpm)

(Fabulous Records FABU 001T, via
APT)

Stickered as being by the
Chosen Ones but referred
to in all accompanying
bumf as being by the
Chosen Few (it's out
commercially this week,
so hopefully somebody’s
made up their mind!),
this tabla blooped
cantering bright breezy
bleeper is overdubbed by
Indian mystic Osho’s
philosophical “rejoice”
utterances, with a
demystified instrumental
flip. gH)

1
12

13
14
15

16
17

18
19

Phone now to hear the

(NEW)

(NEW)

(NEW)

(NEW)

(NEW)

(NEW)

(NEW)

(NEW)

(NEW)

Cool

THE WORLD IS A GHETTO Will Downing 4th & B'way
SHE'S A WOMAN Scritti Politti featuring Shabba Ranks Virgin
What a combination and what a track. A blistering groove for all

seasons

HUMAN NATURE Gary Clail PerfectO
The long awaited follow-up to last year's 'Beef' and destined for chart
action

FALLING One Eyed Jack's White Label

EVERYBODY (WATCHA GONNA DO) Jam Jam World Of Music
Italian house music with a funky edge and utterly contagious, Watcha
say ¢'mon?

SAME SONG Digital Underground Big Life
MAKE THAT MOVE MarvinD Optimism
An awesome hip hop house happening in a devastating mix. Make that

move right now

HYPERREAL The Shamen One Little Indian
KINDA GROOVY Cool 2 White Label
MUSN'T GRUMBLE Ariel Echo Logik

A fascinating piano and rhythm track that builds and builds — similar in
feel to last year's ‘Moodswings'

LOVE Love Corporation Creation
CRAZY TECHNO Crazy Techno White Label
A excellent techne bootleg mix that borrows heavily from Earth People,

amongst others

KARMA IS THE SIGN Da Yeene Swemix
MAKE IT RAIN/NO MORE TEARS KLF KLF Communications
CHOCOLATE CITY Munch Bunch White Label

Another hot bootleg, this time constructed with JB-style funky breaks
GOOGOOBARABAJAGAL The Love-In F.A.W.T.A Scream
Would you believe a cover of an old Donovan-Jeff Beck hit? Fantastic

INTEGRATION Kenny Larkin Champion
KEY SPIRIT/SWING THING Raging Rockers Ruby Red
LOVE OR NOTHING Diana Brown & Barrie K Sharpe ffrr

London's ‘groundbeat’ purveyors with another cool funky tune
COME ALIVE Orchestra JB Rumour

Thanks to City Sounds, 8 Proctor St
London: Flying, Kensington Market,
Kensington High St Lendon W8, Zoom,
188 Camden High St, London NW1

hot dance tracks

Cuts clubline

0898 334334

erpts from the MNo.1 and
e, 44p all other ti
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e 12”7 o CD
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INCLUDES THE CLUB ACCLAIMED BORN EP
VERSION OF “ GO SISTA ”
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IT'S NOT WHERE YOU’RE FROM,

IT’S JUST WHERE YOU'RE AT
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N-JOI ‘Adrenalin EP’

(de/Construction Records PT 44344)

v i n y 1

continued

bounder was in a ‘Soul Makossa' wah
wah bass burbled Ultimatum Mix and
Ultimatum Instrumental Mix
(119%bpm), coupled also by the daisy
age satirising jiggly mumbling ‘I Don't
Know Nothin' '‘Bout Daisies’ (113bpm)
on one disc, while on the other was a
‘Cigareets, Whuskey, And Wild, Wild
Women' introed then nervy fatback

4

The rush released good value follow-up to ‘Anthem’, likely to be a very fast seller
right now. This strong bleep four tracker has the “Hey, you want to get this
place?” shouting started and punctuated Belgian style frantically buzzing and
raving ‘Adrenalin’ (128'2bpm), cantering techno ‘The Kraken’ (124'2bpm), percussive
squiggly ‘Rhythm Zone’ (125%bpm), plus the strange ‘Phoenix’ (125bpm), likewise
tightly jittering before it fades to silence halfway and restarts differently as a slow

then bounding ‘French Kiss’-ish synth thrummer. gH)

WEBASTWEE FEIESAFEED W e FEE =,
MECHWVY CHEIE L. <SPAl T T o T HNE EEE T

940 R M

drum driven Dream Warriors-ish
Extended Live Version based on
mid-sixties rock guitar riffs and West
Coast harmonies, with its Seven Inch
edit (so maybe this is the first
commercial treatment?), and a similar
but guitar-less more beefily jittering
Uptown  Sound  version (all
120V2bpm). Read all about it in next
week's AM interview with them. (JH)

CULTURE BEAT featuring
LANA E. & JAY SUPREME
‘Tell Me That You Wait’
(97%4bpm)

(Epic 656531 6)

From Darmstadt, Germany, with a title
that makes sense but isn’'t quite how
we would express it, this in the
Liberace introed and outroed Airline

Mix is dully thumping for ages before
the monotony slowly metamorphoses
into a mesmeric slinkily throbbing
languid groove with Jay rapping and
Lana wailing in turn, while the flip's
totally different Airdrome Club Mix is a
jet ‘plane effects introed then ‘Sexual
Healing' started, very much more
immediate jittery swaying attractive
breathily crooned proper song with an
“I'm-a leavin’, on a jet ‘plane" chorus,
the more commercial side for sure,
UH)

PRESENCE

‘In Wonder® (1171:bpm)

(Reality LOLXC 1, via Pinnacle)

The Cure's former keyboardist Lol
Tolhurst launches his new group with
this Chris Butler & Craig Walsh
remixed rattling congas and jangling
organ driven funkily jumping jiggler, a
good groove with an unfunky white
boy vocal though, instrumentally
fipped however by a differently
treated even jumpier, saxes honked
more beefily percussive Milli Mix
(118bpm), both sides worth checking,
UJH)

HIBRID

‘Twisted Tambourine’ (118bpm)
(Megablast MEGA 502, via Pacific)
Originating from a white label last
September, the Mancunians' now
released follow-up to 'Hypnotisin" is a
bass frequencies started then
plaintive girl wailed “sometimes | feel
like throwing my head up in the air"
repeating tinkly jiggler in its Club
Remix, or a raves aimed totally
different much harder and better guys
rapped “rock the discotheque”
repeating frenetic jitterer in its Original
Version, with the latter's flashes of
‘Crosstown Traffic' guitar emphasised
more in a similar Radio Edit
(118%abpm), coupled also by the “I'm
in love with you" girl repeated frantic
sparse galloping 'A Sample Of My
Love' (130bpm). (JH)

L.L. COOL J

‘Around The Way Girl’

(Def Jam recordings 656608 8)

The import hit that here was used (not
in its best mixes) as the coupling for

AT uﬂ someonas dmng 1t me mhat way romd Yep. a erz
seeing just -about every bunch of grubby, gultar—meldlng,
long-haired oik qn the block hijack SOF\"[B dance beats, i's a
pleasure to detect a litlie {ouch-of real quar and bass on Zzone .
Inc's ‘Cosmic Dance'. The Atrack starts yet another new label, the

Oh'Zone oﬂshoo! Deiphlnus Delphls (dolphin to those of us»wnthcut

a groundmg in Latin).
Mustapha Ali, a slap-be

bines a soulful vocal from Epuch 90‘

n an unfash:onably high part of tha

‘spectrum and a retro- dlscd styfe house backing track, to cock a
snook at just about every currently fashionable szylev\gom' ;
Zzone Inc is unsurprisingly the London production team of Jazz:.r h

‘M and Julian Jonah, who aren’t what you ‘might call rgew hands i
‘With Delphinus Delphis they've struck a rare .
seam of class that even stretches to a h&ghiy’
tasteful label dasign But where are the sonar
bleeps eh? Oh, never mind. l'llll dnm iDelphinus Delphisf

‘Cosmic Dance’ is
out now on




‘Mama Said Knock You Out’ but even
so always carried the weight, this
ricely worded attractive jogger is at
last now out properly in its own right,
its five-track promo having the
import's Mary Jane Girls "All Night
Long' influenced chunkily rolling
Untouchables Remix (105%bpm),
likely to work well with Kenny
Thomas's '‘Outstanding’, a new jolting
Marley Rub (100bpm) that's more like
the original LP Version, plus new UK
remixed good jumpier jaunty
swingbeat Jerv's 12" Rub Mix
(100bpm), lighter much less powerful
Crypt 12" and Dub Mixes (100'4bpm).
UH)

N-R-GEE POSSE

‘N-R-Gee’ (123'sbpm)

(D-Zore Records DANCE 007, via SRD)
The latest bleeper from André Jacobs’
hot logo is a scurrying, pausing and
spurting percussive wriggler with
fuzzily booming bass (or maybe that's
just my speakers!) and a repeatedly
spelt out title line, flipped by the
differently ftitled, although similar
piping and thrumming ‘The Final
Word' (123bpm), except with repeated
(but  unrepeatable!)  obscenities
thrown in instead of a titie line this
time. (JH)

LISTEN UP

‘Listen Up’

(Qwest Aecords WOO10T/SAM 744, via WEA)
Possibly not due commercially until
the summer release of the Quincy
Jones biography film, this tie-in all star
tribute to Quincy (not in fact a Quincy
Jones record) by Siedah Garrett,
Karyn White, Tevin Campbell, James
Ingram, Al B. Surel, El DeBarge, Ray
Charles, The Winans, Ice T, Melle Mel
and Big Daddy Kane, is an at first
thudding then more loosely cantering,
unison wailed, girls warbled, guys
whispered, declaimed and rapped
gospel-ish soul strider in its Raw
Dance Remix (117bpm), or a totally
different afro jazz instrumental in its
exotically throbbing shorter Mabuye
Afro Jazz Mix (116bpm), so far only on
promo — already for some time now,
rather as was the earlier Ice T, Melle
Mel, Big Daddy Kane and Kool Moe
Dee rapped juddery jiggling ‘Back On
The Block (Mellow Radio Mix)'
(104%bpm),  which came  out
eventually just as the B-side to the
Tevin Campbell, Siedah Garrett and

Temper Temper

Even if all they had going for them was that
terrific name, Temper Temper would still be worth
a mention. However, they’ve also got a ton of
talent and one of the sharpest debut albums of
the year so far. A Manchester band who can write
songs? Unbelievable but true. Melanie Williams and
Eric Gooden, who make up Temper Temper, spent
some time in Chicago working with the likes of Jessie
Saunders before returning home and attempting to make music

‘Talk Much’ is
r out now on Ten

that wasn’t strait-jacketed by the rigid demands of the dancefloor.

Their material boasts a wide range of influences and emotions, torching it up
like Teena Marie on tracks like ‘First Impressions’ and ‘Like We Used To’, and
tearing lumps out of each other on the Womack & Womack-ish ‘I’s All Outta
Lovin’ You’. The first fruits of their labour can be heard on the upcoming
single, ‘Talk Much’, aided and abetted by the obligatory David Morales remix.

The album is due in April and it's worth getting worked up about. JB Bemstein

Chaka Khan sung chorally backed
moody slow surging QUINCY
JONES ‘The Places You Find
Love’ (42'%bpm) (Qwest Records
WOo01T). (JH)

LEE MARROW

‘To Go Crazy (in the 20th
century)’ (124Vsbpm)

(ltalian World Of Music/DiscoMagic MIX 435)
Repeating “round and round, upside
down, fivin' my life underneath the
ground” before its James Brown
grunts prodded frantic Italo pop rap is
pushed along by an incongruous
“Goliath will set you free, to go crazy
in the twentieth centu-ree” chant, this
vigorous simple catchy pounding hip
house bounder is in a Mix Version
fipped by its Instrumental Version,
City Version, and a slightly slower less
urgent Extended Version (123%4bpm).
Even more incongruously, for some
reason the sleeve illustration features
a picture of Arthur Askey! (JH)

BEVERLEE

‘Set Me Free’

(German Dance Streat DST 1029-12)
Catchily wailed by Beverlee Wallace
with some bursts of rap by Sachmo,
this ‘Gary Dee' Malke/'Johnny Five’
Frage/Danny Garcia produced nervily
pounding derivative but bright stuttery

ltalo house-type jangler samples
“there’s not a problem that | can't fix"
during its main break, in both Tribe
Mix (120%2bpm) and faster still quite
vocal Instrumental  (122%2bpm)
versions, flipped by the funky drum
tapped meandering dull 'Keep On’
(105%4bpm), due for UK release soon
on ZYX Records. (JH)

SUB-SUB

‘Spaceface’ (121bpm)

(JAJ 001, via 061-928 4303)

Only so far apparently on the group's
own self- financed white label from
Manchester, this “my god, it's full of
stars” started noisy brash buzzing,
washing and jangling keyboards
bleeper is a bit low-tech in comparison
with the more sophisticated bleep
productions to which we're becoming
accustomed, but no less effective for

all that, flipped by the washing
machine gurgled percussively
thrashing ‘Ekto-Jam-Sub’

(11414bpm). gH)

TONY! TONI! TONE!

‘It Never Rains (In Southern
California)’ (79%bpm)

(Wing Records/Polydor WINGX 10)
MNothing to do with Albert Hammond's
1872 US smash of the same name,
this slinkily jolting slow sweet soul

jogger has been remixed by our own
DJ Streets Ahead with Wah Wah
Watson on guitar, Cornelius Mimms
(of past Controllers fame) on bass and
rising new US name Ryan McKnight
on keyboards, in pleasantly old
fashioned seventies style Ubiquity
Sexy Bass and sexually healing
Brighton Daze Mixes, plus the group's
own more brassily orchestrated All
The Way Live Mix. But it pours, it
pours! (JH)

MAUREEN

‘Mesmerise Me’

(Urban URBX 6B)

Maureen Walsh rapidly returns with
another Rockhouse production, this
time back in mellow soulful style on a
tuneful pleasant old fashioned
pop/MoR aimed singalong swayer,
brass, strings and wah wah backed in
its rolling Expression Mix (102bpm), or
flipped by a (credited) Eagles-inspired
different chunkier jiggling strange One
Of These Basslines Mix (101bpm).
(JH)
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E I I got your records

got your ’‘phones
got your dj directory?

Over 200 pages packed with:

e All the essential music business contacts —
Specialist Import Shops
Record Companies
Equipment Hire Dealers
DJ Employment Agencies

e A guide to mixing

e How to get on record company mailing lists
e Setting up your own ‘bedroom’ studio

@ Plus much much more

djdirectory

Expertly compiled by

INCLUDING

‘The BECORD MIRRDR

Featuring thousands of dancefloor hits from 5 R

the past 12 years BPM'd for the professional
DJ of the Nineties

ORDER NOW BY RETURNING THIS COUPON
OR BY PHONE 071-921 5900 EXTN 5798
= _}( _______________________________________

TO REGISTER YOUR ORDER JUST FILL IN THE DETAILS BELOW AND RETURN THIS COUPON TO:

THE DJ DIRECTORY

RECORD MIRROR,

PUNCH PUBLICATIONS LTD, FREEPOST
LONDON SE1 9UT (NO STAMP IS REQUIRED — UK ONLY)

PLEASE SENDME....................... COPY(IES) OF THE DJ DIRECTORY @

UNITED KINGDOM — £11.45 EACH (INCLUSIVE OF £1.50 POSTAGE AND PACKING)
EUROPE - £11.95 EACH (INCLUSIVE OF £2.00 POSTAGE AND PACKING)

REST OF WORLD — £12.95 EACH (INCLUSIVE OF £3.00 POSTAGE AND PACKING)

+ POSTCOBE ..l

| ENCLOSE MY CHEQUE FORE........................ MADE PAYABLE TO PUNCH PUBLICATIONS LTD
PLEASE CHARGEZE........................ TO MY ACCESS/VISA/AMEX
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PLEASE ALLOW 28 DAYS FOR DELIVERY (OFFER SUBJECT TO AVAILABILITY)

ALTERNATIVELY YOU CAN TELEPHONE YOUR ORDER ON: 071 921-5900 AND ASK FOR EXTENSION 5798




Ietters

Write to The Editor, Record Mirror,
Ludgate House, 245 Blackfriars Road,

London SE1 SUZ.

IN A STATE

BI'm writing to point out a fact
about 808 State. They keep on
releasing B-sides as A-side
tracks! To give examples:
Record 1: (A) 'Pacific’;

(B) '‘Cobra Bora'

Record 2: (A) ‘Cobra Bora’;

(B) 'Ancodia & Cubic'

Record 3: (A) 'Cibic’ (US Mix);
(B) ‘In Yer Face’

Record 4: (A) ‘In Yer Face’;
(B) 'Leo Leo'

Note only the US import had
‘In Yer Face' on the B-side.
Also the promo of ‘Clbic
Olympic' had the track
‘Eurotrack’ (or ‘In Yer Face' with
a changed name!). So | predict
‘Leo Leo' to be their next
release! Do | win a prize for
spotting this?

Gi ‘808’ Lewis
@Do you spot trains too?

Fax:

071 928 2834

GET YOUR HITS OUT FOR
THE LADS (IN THE GULF)
HSo | won't be able to see a
Whitney Houston concert here
because of the Guif War. I'll try
to pick up the pieces and get
on with my life.

Anyway, what makes Miss
Houston think a terrorist would
bother with an overrated,
under-talented poseur like
herself?

And if she alienates any more
of her fans she'll soon
disappear without trace,
regardless of Saddam Hussein.
Mark Butler, Knightsbridge
®if you dislike our Whitney that
much, then you should be
grateful that she's not fouring.

Picking her out for eriticism
seems unfair seeing as virtually
every US artist has cancelied or
defayed UK dates.

LA DI DA

BTunnel vision and Phil
Cheeseman seem so right
together. Maybe they should
settle down and reproduce lots
of beat-frenzied gorgonzola.

The bee in my bonnet
orginates from Cheeseman’s
incredibly narrow-minded ‘review’
of the latest cut from The La's,
‘Feelin' ' (Record Mirror, Singles,
February 9). How this guy got
past the first hurdle — the
application form at RM Towers
— defeats me totally. All .
resident dance monster Cheesey
can stretch his limited
imagination to is oohing and

aahing at the likes of 808 State,
Xon, Young Disciples et al. Spot
the connection? That's right: the
decent reviews were inevitably
paired with dance tracks. To
present the ultimate accolade,
“Well 'ard”, to several such
records is contrived.

Anne Thompson, Waterloo,
Liverpool

@Phil replies: “All | said is the
world doesn't need another
Kinks. Aren't you being a touch
sensitive?"”

Keep your wig on Missus,
some of us here at Record
Mirror Towers love the lovely
classic Beatles-esque La's.

ETNITYWof the week

SHORTIES

HI'm writing in to complain about the lack of short
letters in Record Mirror. Thankyou.

Claire Short, Aldershort

@®We agree, you're short, smart-arsed letters are urgently required,
so that we can write short, trite replies.

Letter of the week
letter of the week wins

The
40 album

a current top
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Tracing Bils|=-YelV] {ed3

Featuring Candi Staton’s

single back to its source, we
catch up with two people

with a strange story to tell

G99 R

THE SOURCE

Mavyt

I'm really

surprised

it’s doing

so well, but
1 haven't
heard it

yet.

you

INTERVIEW: PHIL CHEESEMAN

lt's payday for Jamie Principle. As The

Source Featuring Candi Staton's’*You Got

The Love' scales undreamt-of heights in the
charts, the man who wrote the music is, after
years, finally on the way to seeing some return
on his creation.

Way out of the realms of even the most
imaginative scam-monger, the story of *You Got
The Love' is strange almost beyond belief. The
record that's resulted in smiles and happiness
all-round began life as just another a cappella
mix by a club DJ, which was such a success that
the creator of the mix, DJ Aaron, of London's
Solaris, was approached with a view to putting
out a few bootlegs. This was ironic as the
backing track, Jamie Principle’s ‘Your Love'
(already a firm club favourite in 1989) had
already been twice put out illegally in the States.

‘Your Love' by Truelove, as the new bootleg
became known, quickly sold out, leaving the
label's John Truelove with the idea of somehow
sorting it all out for a legal release. One trip to
Chicago and a substantial amount of jaw-jaw
later, 'Your Love' was remade instrument for
instrument and renamed as ‘You Got The Love',
the name of the track from which Candi Staton’s
vocal was taken.

“It's taken me by surprise," says Jamie with a
hint of understatement. Ripped off by all and
sundry and suffering from disinterest in his
music since the minor success of 1988's ‘Baby
Wants To Ride’, he's kept faith in himself to the
point of a freshly completed album deal with the
new Polygram offshoot, Smash.

“| like the record, but it's kind of weird, | don't

i
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know how to explain how | feel. But | am glad |
was contacted! | wrote ‘“Your Love' such a long
time ago that | can’'t even remember the year.
But it was before | could buy a drum machine,
because | had to play real drums on it. In fact it
was all real instruments played live. Hang on
I've got it here. . .| copyrighted it in 1982."

That's an incredibly long time ago.

“Well, | think it came out in 1985. When | did
‘Your Love' | was just writing stuff and playing it
in the house because | wasn't into the music
that was going on at the time. Frankie
[Knuckles] discovered me through a friend and
he started playing the track at the Powerplant.

*'| guess it feels good now, because when he
used to play it, all the people in the club would
sing along. But when it first came out on
Persona Records, it wasn't the one with
Frankie's mix. That was the one which Trax

Records and then DJ International (both
Chicago labels) took and credited to Frankie.
There was a lot of confusion, but Frankie and |
resolved everything between us in the end. It's

just unfortunate that there are people who take
advantage of artists. | guess it's a money thing.
The court system in Chicago is so messed up
that people are getting away with murder.”

Unlike Jamie, Candi has at least had some
recognition for her talenis in the past. The 1976
early disco classic ‘Young Hearts Run Free'
was a top 10 hit in the UK, followed the next
year by ‘Nights On Broadway'. Though now
based in Atlanta, Georgia, ‘You Got The Love'
was recorded in, you guessed it, Chicago. Now
a gospel and religious singer who tours
churches and chapels, she recalls the bizarre
circumstances in which she did the track.

“This song was for a video about a man, |
think his name was Ron High, who was trying to
lose weight. He weighed something like 850Ibs
— | mean you've never seen anybody this big. |
was approached to do the video and tell the
story. But | never saw the video, so | don't know
what eventually happened.”

How about the new version with Jamie's
track. Do you like it?

“I'm really surprised it's doing so well, but |
haven't heard it yet! | think there's one on the
way to me though. I'm really pleased about it,
though if | was singing raunchy lyrics | wouldn't
be too pleased. | haven't been doing secular
music for eight years. Before that | was into
alcohol and drugs — especially alcohol. | had a
change of heart and kicked the habit and that's
when | started singing gospel. You know, | think
| met Jamie about five years ago in Chicago
when | was doing The Source.” Jamie doesn't
remember the liaison.

“l don't recall meeting her. But I'm not
surprised, there was someone going around
saying he was Jamie Principle, | don't go out
that much, and he was performing and passing
himself off as me. | only found out when
someone asked me if | was performing one
night, so | went along to check it out. Chicago’s
a strange place.”

Who knows. Maybe one day soon someonelll
get the two of them closer together than a piece
of plastic ever could.




NEXT WEEK

You have a
positively
Clifftastic
opportunity to be a Kiss 100 fm DJ for 10 of your earth
minutes. A tape of you in action will be judged by a team of
professionals and the winner can hang out at Kiss for a day,

10 minutes of which will be spent on air.

Wear their love on their
sleeves

She’s saving all her love 4 U

When a man loves a woman
he is happy

Love that rush of adrenalin

MON!
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(| WANMA GIVE YOU) DEVOTION Momad Rumour 12in

LOVE IS THE MESSAGE (LOVE LOVE LOYE MIX) Love Inc. featuring MC Noge
Love |2in
Talkin Loud 12in
Truelove 12in
Cooltempo | 2in
Cooltempo 1 2in promo
Mercury 12in

APPARENTLY NOTHIN' Young Disciples
YOU GOT THE LOVE (MIXES) The Scurce featuring Candi Staton
TAKE A REST (REMIXED BY C.J. MACKINTOSH) Gang Starr
ALRIGHT (ORIGINAL MIX) Urban Soul
IT'S TOO LATE Quartz feat. Dina Carroll

THINK ABOUT ... DJH. featuring Stefy RCA 12in
OUTSTANDING (THE MORE BEEF MIX) Kenny Thomas Cooltempo 12in
TILL WE MEET AGAIN Inner City Ten 12in

Cooltempo 12in promo
Tam Tam [2in white label
SKE 12in

MAINLINE (CHEP'S MIX) Tribal House
HOLD ME (VOCAL CLUB MIX) Velvet
WIGGLE IT (THE CLUB MIX) 2 In A Reom
SAME SONG (AROUND THE WORLD MIX)
Digital Underground Tommy Boy/Big Life 12in promo
LOVE THE LIFE (GUARANA D] VERSION) James Tayler Quartet  Urban 12in promo

MY LOVE (ATMOSPHERA MIX) Collapse Citybeat 12in
JEALOUSY (RED ZONE MIX) Adventures Of Stevie V Mercury 12in
HOLD YOU TIGHT Tara Kemp US Big Beat 12in
BLACK WHIP Chapter And The Verse Virgin 12in

REMEMBER THE DAY (FINAL MIX) Innocence Cooltempo | 2in promo
EVERYBODY (ALL OVER THE WORLD) (DANCE YERSION)
FP1 Project Rumour 12in promo
I'M READY Caverman Profile 12in promo
DUNNO WHAT IT IS (ABOUT YOU) The Beatmasters featuring Eline Vassell
Rhythm King 12in promo
UNFINISHED SYMPATHY (PAUL OAKENFOLD MIX) Massive Artack
Wild Bunch 12in
MCA 12in promo
Eternal 12in
A&M PM 12in promo

MODVE (DANCE ALL NIGHT) (SLAMMIN' | 2-inch) Skam Slam
SCANDAL/IS IT LOVE? The Basement Boys present Uitra Mate
POSSESSED/PIN UP GIRL Awesome 3

WEAR YOUR LOVE LIKE HEAVEN (ULTIMATUM MIX)
Definition Of Sound Circa 12in
GONMNA MAKE YOU SWEAT (SLAMMIN' CLUB YOCAL MIX) C&C Music Factory
featuring Freadom Williams Columbia 12in
BACKBY DOPE DEMAND (FUNKY BASS MIX) King Bee  First Bass |2in white label
MNASTY RHYTHM (P.K.A. REMIX) Creative Thieves Stress 12in white label
TAKE ME AWAY True Faith featuring Bridgette Grace with Final Cut Network | Zin

ADRENALIN (EP) N-jo: deConstruction 12in
THROUGH Victoria Wilken James Epic 12in white label
HUMAN MATURE Gary Clail Perfecto 12in promo
LOVE ME FOREVER ORLOVE MENOT

Trilogy WEA 12in

LOST IN MUSIC (ULTIMATUM REMIX) Stereo MC's
THE WORLD IS A GHETTO (MIXES) Will Downing 48B'way 12in promo
MAKE IT RAIN/NO MORE TEARS The KLF KLF Communications |12in promo
GIVE ME SOME LOVE (ANDY WEATHERALL MIX)
Love Corporation

ANIMAL (PRIMEYAL INTERFACE)/SHOUT
(PRIMARY CONTACT) Man Machine

4&B'way |12in promo

Creation 12in promo

Oval/Outer Rhythm 11in promo

DON'T GO MESSIN' WITH MY HEART (ALBUM YERSION) Mantronix  Capitol 1Zin
LOVE OR NOTHING Diana Brown & Barrie K. Sharpe ffrr 12in promo
TELL ME THAT YOU'LL WAIT Culture Beat featuring Lana E & | Supreme Epic 12in

WRAP MY BODY TIGHT (12-inch REMAKE YERSION) Jchnny Gill Motown 12in
MNOTHING HAS CHANGED (ALL ABOARD MIX)/LITTLE GHETTO BOY

Galliano Talkin Loud
3 AM ETERNAL (LIVE AT THE S5L) The KLF KLF Communications |Zin
DADDY'S GIRL (MAIN MIX) Nikki D Def Jam 12in promo
LOVE'S HEARTBREAK Lisa M Polydor 12in promo

DJ RETURNS
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IN YER FACE (IN YER FACE MIX) 808 State ZTT 12in
CAN | KICK IT? A Tribe Called Quest Jive 12in
WEEKEND (CLUB MIX) Dick Low Spirit 12in
AROUND THE WAY GIRL (UNTOUCHABLES REMIX) LL Cool | Def Jam 12in

INSANITY (HURLEY'S HOUSE MIX) The Painter Sisters

GET INTOIT (PARK YOUR CAR IN MY BRA MIX) MC Kinky

TAKE ME AWAY Jay Mondi

LUDI (DOUBLE TROUBLE CLUB MIX) Dream Warriors 4&B'way 12in

FLIGHT X (SCHOOL MIX) Paul Haig Circa | Zin promo

EVERYBODY LET'S SOMEBODY LOVE (CLUB MIX) Frank "K" featuring Wiston Office
Urban 12in

Republic 12in promo

Motown |2in promo
More Protein 12in
Raw Bass 12in

FAMILY OF PEOPLE (MIXES) Quest For Excellence
LOOSEFIT/BOB'S YER UNCLE (REMIX FASHION)

Happy Mandays Factory 12in
JOIN THE FUTURE Tuff Little Unit WARP |in promo
ECHO CHAMBER Beats International Go Beat 12in

TWISTED TAMBOURINE Hibrid

HEAT OF THE MOMENT (12-inch ONE WORLD REMIX)
After 7 Virgin America 12in
LOVYE'S GOT A FEELING (WHEN THE GOING GETS TOUGH MIX)

Neutran 9000 Profile 12in promo

Megablast 12in

ESQ/SLAVES Rum & Black Shut Up And Dance 12in
REACH FOR THE TOP (BACK WITH A VENGEANCE REMIX)
Clive Griffin Mercury 12in

| CAN'T TAKE THE POWER (RIY A-MIX) Ofi-Shore

YOU USED TO SALSA Richie Rich's Salsa House featuring Ralphi Rosario
SUMMERS MAGIC (UNIT MIX) Mark Summers
GO GO/LIES Oval Emotion

BOW DOWN MISTER (SITARI BIZARRI MiX)
Jesus Loves You

Columbia 12in
firr 12in promo

4&B'way 12in
Canadian Hi Bias 12in

More Protein 12in

SENSITIVITY (EXTENDED VERSION) Ralph Tresvant MCA 12in
COME ALIVE Orchestra |B Rumour [2in promo
INWONDER (BUTLER & WALSH MIXES) Presence Reality 12in
PLEASE LEAVE (STEVE JERVIER MIX) Carlton Three Stripe 12in
IF | LOYE U 2 NITE (NELLEE'S CLUB U 2 NITE MIX) Mica Paris Big Life 12in
THINKIN' ABOUT YOURBODY 2 Mad Big Life 12in
LOVE L.U.Y. (BEAUTIFUL LOVE) Julian Cope Island 12in
SPREAD A LITTLE LOVE (CLUB YERSION) Richard Rogers BCM 12in
KID GET HYPED (VOCAL MIX) Daskee Big One 12in

MY HEART, THE BEAT D-5Shake Cooltempo 12in
HOW DO YOU SAY (A DELICIOUS PAL JOEY DUB)/GROOVE IS IN THE HEART

(BOOTSIFIED TO THE NTH DEGREE) Dece-Lite Elektra 12in
MORE THAN | KNOW/NOT FORGOTTEN (REMIX) Leftfield Outer Rhythm |2in
HIPPYCHICK (REMIX) (STEVE PROCTOR MIX) 5cho S&M I2in

MAGICSTYLE (AROUNDABOUT MIX) The Badman
PRINCE OF DARKNESS Messiah Deja Yu 12in white label
MOVE YOUR BODY (ELEVATION) (1991 REMIX) Xpansions Optimism |2in
IT NEVER RAINS (IN SOUTHERN CALIFORNIA) Tony! Tonl! Tone! Wing 12in promo
THE WICKEDEST SOUND (DON GORGON MIX) Rebel MC (featuring Tenar Fly)
Desire 12in

Citybeat 12in

YOU CAN'T ALWAYS GET WHAT YOU WANT (STONED LOYE MIX)

Roman Love |2in promo
OUT THERE Friends Of Matthew MCN 12in
REACH OUT (PUMPHOUSE LIBERATION MIX) Donna Gardier Yirgin 12in
WIPE THE NEEDLE/JUGGLING The Ragga Twins Shut Up And Dance 12in
JAZZ IT UP (MIXES) CFM Band 4ch&B'way 12in
PAY THE PRICE (GOSPEL DANCE MIX)
The Creations featuring Debbie Sharp

WE SHALL OYERCOME (MIXES) Emmanuel
MUST BEE THE MUSIC King Bee

AGAIN (URBAN MIX) Juliet Roberts

Loco 12in white label
Global Village 12in
Torso Dance 12in
Eternal 12in promo
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CHART FACTS AND FIGURES
EDITED BY ALAN JONES

NOT BAD AT
ALL

ichael Jackson's 'Bad' album
has finally topped three million
sales, being certified platinum for
the 10th time on February 13
It's only the second album to sell over
three million copies in the UK. The first
was Dire Straits' ‘Brothers In Arms' which
reached the figure on Movember 11 1987,
The third album to break the barrier is
likely to be another by Jackson, ‘Thriller’,
which has sold 2,966,000 copies. At its
current rate of progress, it would take
ancther year or so, but if and when Jacko
ever delivers a new album, it would
certainly have a knock-on effect on his
back catalogue, including ‘Thriller’. The only
album capable of beating ‘Thriller' to the
target is Phil Collins' ‘. = But Seriously’,
which has reached 2,500,000 with indecent
haste, but is now selling only about 2,500
copies a week
The only single to top three million sales
is, of course, Band Aid's ‘Do They Know
It's Christmas?".

OMICHAEL JACKSON

@CHRIS ISAAK

HAMMER THE HAMMER

@®'Here Comes The Hammer was the highest debuting
single on the UK chart last week, entering at number 21. It
seems likely to become the fourth consecutive top 10 hit
off his album, ‘Please Hammer Don’t Hurt 'Em’. But in
America, where he had a similar run of success with ‘U
Can’t Touch This’, ‘Have You Seen Her’ and ‘Pray’, ‘Here
Comes The Hammer’ has caused quite an upset, apparently
peaking at number 54. Billboard correspondent Paul Grein
notes dryly that “Hammer has set a lot of records [in
America] in the last year, but here’s one he could have
lived without. ‘Here Comes the Hammer' is the least
successful single ever with a million dollar video”.

CHART ATTACK

@As the American top 40 compiled by
Radic & Records magazine continues to
gain ground here (a two hour countdown
hosted by Benny Brown is aired by many
independent local radio stations, while Radio
1 treats its listeners to a shorter summary
of the movers and shakers) several readers
have written expressing bewilderment that it
is so different from the chart carried by
rival US trade publication Billboard, and
Record Mirror.

Robert Ingram, from Kennishead,
Glasgow, notes that the Radio & Records
chart is "two weeks ahead of Billboard ',
and Anthony Burke from Blanchardstown,
Dublin notes that Madonna's ‘Rescue Me’
has been in the Radio & Records chart for
weeks, but not Billboard's. Ditto The
Simpsons' ‘Do The Bartman'. Martin
Williams from Woodthorpe, Nottingham,
chips in with a question about why, if the
Billboard chart is the US standard, it does
not feature more prominently here?

To take the last paint first, in 1975
Billbpard allowed Paul Gambaccini to
countdown their chart every Saturday on
Radio 1, and others. Some time later, a
company called Watermark, (who had been
using the Billboard chart on a non
exclusive basis themselves since 1970 for
their American top 40 show, presented by
Casey Kaysem) obtained exclusive radio
rights to the chart from Billboard, with the
solitary exception of Gambo and Radio 1
Once Gambo left the Beeb, their rights
(and his) lapsed, with the result that both
switched to the Radio & Records chart.
Gambo's show was eventually sponsored by
Pepsi and taken over by Benny Brown.
Many stations that carried Kaysem's
Billboard chart rundown switched to Brown's
show because by so doing they earned a
considerable sum from Pepsi's sponsorship.

Casey himself left Watermark and was

¢ A E E D TF € AL B SEEN IR O T ¢

INSTANT CREEDABILITY

coming soon K-KLASS - rhythm is & mystery E.P. CREED 11T CREED RECORDS



replaced by Shadce Stevens, who still
presents what is undoubtedly the most
Jistened to chart show on planet earth.

| The difference between the Billboard and

| Radio & Records charts is that Radio &
Records' is simply an airplay chart, based
on the most played tracks on top 40 radio
stations, regardless of whether or not they
have been released as singles. Billboard
charts only titles released as singles, and
includes both airplay and sales in its
computations, the former being the major
contributor to overall points totals by
records at the bottom end of the chart,
while sales count for more (but not as
much as many think they should) at the
top.

In addition to publishing an overall top
100, Billboard also prints a top 40 sales
and a top 40 airplay chart, though only the
first of these receives any publicity.
America's number one, as ranked by
Billboard, is freguently not the country’s
best-selling single. Last week it was, but
just for the sake of comparison, here's last
week's top 10 with their sales and airplay
chart position in brackets
1 'All The Man That | Need' — Whitney
Houslon (Sales; 1, Airplay; 1)

2 'Gonna Make You Sweat’ — C&C Music

@C&C MUSIC FACTORY

Factory (2, 4)

3 'One More Try' — Timmy T (3, 5)

4 ‘Someday''— Mariah Carey (5, 2)

5 'Where Does My Heart Beat Now?' —
Celine Dion (9, 3)

6 ‘The First Time' Surface (17, 6)

7 'Wicked Game' — Chris Isaak (4, 17)
8 'l Give All My Love To You' — Keith
Sweat (6, 19)

9 'Disappear’ — INXS (11, 9)

10 'l Saw Red' — Warrant (12, 11)

A PIZZA THE

ACTION

@®After the first wave of Italo-house,
which brought Black Box, The 48ers and
others to prominence, there was a
period when little of any consequence
came out of ltaly. That's changed
recently, and last week as many as 23
of the 200 most popular records on
British dancefloors were from Italy.
Surprisingly, the resurgence has had
less effect on the Italian chart than our
own. The latest Italian singles listing
(they only compile a top 25) includes
only seven national acts, of whom just
three are dance acts: DJ Lelewel (of
Black Box), FPI Project and D Twins:

1 (1) ‘Sad(e)ness’ — Enigma

2 (3) ‘Atftenti Al Lupo’ — DJ
Lelewel

3 (6) ‘Ti Spacco La Faccia® —
Gabibbo

4 (2) ‘I've Been Thinking About
You' — Londonbeat

5 (4) ‘Interminatamente’ — Raf

6 (7) ‘Justify My Love' —
Madonna

7 (5 ‘Al This Time' — Sting

8 (9) ‘I'm Your Baby Tonight' —
Whitney Houston

9 (8) ‘Innuendo’ — Queen

10 (10) ‘Keep On Running’ — Milli
Vanilli

11 (12) ‘A Better Love' —
Londonbeat

12 (11) ‘Cry For Help’ — Rick Astley

13 (14) ‘To Love Somebody' —
Jimmy Somerville

14 (15) ‘It Takes Two' — Rod
Stewart & Tina Turner

15 (17) ‘Everybody’ — FPI Project

16 (13) ‘Are You Dreaming? —
Twenty 4 Seven

17 (21) ‘Crazy’ — Seal

18 (22) ‘Ballando Soca Dance' —
Raffaella Carra

19 (18) ‘Cult Of Snap!" — Snap!

20 (—) ‘Oh Signorina’' —
Salvi/Cuccarini/Columbro

21 (24) ‘Freedom’ — George Michael

22 (25) ‘I Will Survive’ — Gloria
Gaynor

23 (—) ‘Falling — D Twins

24 (23) ‘lce Ice Baby' — Vanilla Ice

25 (—) ‘Solsbury Hill' — Peter

Gabriel

KENNY, PATSY &
VANILLY

@ Charts mean nothing to me...I'm just
happy that people buy my records." So
said Kenny Rogers when he was a regular
hitmaker in the '70s, but even he would
probably be pleased that two chart records
he has held for a long time have recently
survived challenges — one here and one
in America. /

\
A

In Britain, Patsy Cline's 30-year-old
recording of ‘Crazy' climbed as high as
number 14 recently, narrowly missing out
on becoming the first country recording to
reach the top 10 since Kenny's ‘lslands In
The Stream’ duet with Dolly Parton, a
number seven hit a little over seven years
ago.

Meanwhile in America, the continuing
success of Vanilla Ice's ‘lce Ice Baby'
album appears to have foiled Madonna's
altempts to top the chart with ‘The
Immaculate Collection’. The forthcoming
release of 'Rescue Me' could yet lift ‘The
Immaculate Collection' to number one, but
as things stand, Rogers' 1980 'Greatest
Hits' album remains the last individual
artiste compilation to reach number one. In
the same period, numerous similar albums
have reached number one in the UK.

| =

OUT NOW

ROTHER MAKES
DO YOU WANNA DANCE

New York's fastest moving record

FEATURES 2-IN-A-ROOM

MARKETED BY AvL
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ALLTHE MAN THAT | NEED Whitney Housten
SOMEDAY Mariah Carey

OMEMORE TRY Timmy T.

WHERE DOES MY HEART BEAT Celine Dion
GONNA MAKE YOU SWEAT C & C Music Factory
WICKED GAME Chris lsaak

SHOW ME THE WAY 5tyx

ALL THIS TIME Sting

AROUND THEWAY GIRLLL. Cool]
COMING OUT OF THE DARK Gloria Estefan
THE FIRST TIME Surface

ISAW RED Warrant

THIS HOUSE Tracie Spencer

GET HERE Oleta Adams

RESCUE ME Madonna

IF YOU NEEDED SOMEBODY Bad Company
WAITING FOR LOVE Alias

IESHA Ancther Bad Crew

HOLD YOU TIGHT Tara Kemp

SIGNS Tesha

DEEPER SHADE OF SOUL Urban Dance Squad
LOVE MAKES THINGS HAPPEN Pebbles
PLLGIVEALLMY LOYETO YOU Keith Sweat
ROUND AND ROUND Tevin Campbell

I"'VE BEEN THINKING ABOUT Y OU Londonbeat
DISAPPEARINXS

WAITING FORTHAT DAY George Michael
I'LL DO 4 YOU Father M.C.

YOU’RE IN LOVE Wilson Phillips

LOVE WILL NEVER DO (WITHOUT YOU) Janet Jackson
I'LLBE BY YOUR SIDE 5tevie B

PLAY THAT FUNKY MUSIC Vanilla lce
HIGH ENOUGH Damn Yankees

RICO SUAVE Gerardo

SADEMESS PART | Enigma

AFTER THE RAIN Nelson

SENSITIVITY Ralph Tresvant

SOMETHING IN MY HEART Michel'le
MERCY MERCY ME Robert Palmer

MY SIDE OF THE BED Susanna Hoffs
MOMNEYTALKS AC/DC

CHASIN' THE WIND Chicags

HEAT OF THE MOMENT After 7

CRY FOR HELP Rick Astley

IT NEVER RAINS Tony! Toni! Tone!
MOTHER’S PRIDE George Michae!

JUST ANOTHER DREAM Cathy Dennis
BABY BABY Amy Grant

JUST THEWAY ITIS, BABY The Rembrandts
FROM A DISTANCE Bette Midler

RIDE THE WIND Foison

I'MNOT IN LOVE Will To Power
TOGETHER FOREVER Lisette Melende

HOW TO DANCE Bingo Boys

SURE LOOKIN’ Denny Osmand

EASY COME EASY GO Winger

JOYRIDE Roxette

SPEND MY LIFE Slaughter

FUNK BOUTIQUE The Cover Girls

February 24 — March 2

Arista
Columbia
Quality
Epic
Columbia
Reprise
AEM
A&M
DefjJam
Epic
Columbia
Columbia
Capitol
Fontana
Sire

Atco

EMI
Motown
Giant
Geffen
Arista
MCA
Vintertainment
Paisley Park
MCA
Atlantic
Columbia
Uptown
SBK

A&M
LMR

SBK
Warner Brothers
Interscope
Charisma
DGC
MCA
Ruthless
EMI
Columbia
Atco
Reprise
Virgin
RCA
Wing
Columbia
Polydor
AEM
Atco
Atlantic
Enigma
Epic

RAL
Atlantic
Capitol
Atlantic
EMI
Chrysalis
Epic

60 83 CALLITPOISON The Escape Club

oBULLETS

58
69
71
72
73
76
78
8l
al
a9
96
98

84
85
8l
80
90
94

a9

TEMPLE OF LOYE Harriet

STOME COLD GENTLEMANM Ralph Tresvant
LET'S CHILL Guy

ANOTHERSLEEPLESS NIGHT Shawn Christopher
ILIKE THE WAY Hi—Five

1LOVE YOU Vanilia lce

TOUCH ME (ALL NIGHT LONG) Cathy Dennis
ALL TRUE MAN Alexander O'Neal

HERE WE GO C&C Music Factory

INYOUR ARMS Little Caesar

THAT'S WHY The Party

MADE UP MY MIND SaFire

w!:v-qo-;mu-qh.w—nug
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MARIAH CAREY Mariah Carey

TOTHE EXTREME Vanillalce

THE SOUL CAGES Sting

PLEASE HAMMER DON'T HURT "EM M.C. Hammer
I'M YOUR BABY TONIGHT Whitney Houston
WILSON PHILLIPS Wilson Phillips

INTO THE LIGHT Gloria Estefan

THE SIMPSONS SING THE BLUES The Simpsons
THE IMMACULATE COLLECTION Madonna
SOME PEOPLE'S LIVES Bette Midler

THERAZORS EDGE AC/DC

SHAKE YOUR MONEY MAKER The Black Crowes
GONNA MAKE YOU SWEAT C&C Music Factory
FIVEMAN ACOUSTICAL JAM Teslz

RHYTHM OF THE SAINTS Paul Simon

HEART SHAPED WORLD Chris lsaak

JANET JACKSON'SRHYTHM NATION 1814 Jaret Jackson
DAMN Y ANKEES Damn Yankees 3
LISTEN WITHOUT PREJUDICE George Michael _
KINXS o ]
THE FUTURE Guy it
SERIOUS HITS...LIVE! Phil Collins T,
POISON Bell Biv Devoe

ALITTLE AIN'T ENOUGH David Lee Roth
AFTER THE RAIN Nelson

MAMA SAID KNOCKYOUOUTL.L Cool|
NO FENCES Garth Brooks

RALPH TRESYANT Ralph Tresvant

FLESH AND BLOOD Poison

INNUENDO Queen

THIS IS AN EP RELEASE Digital Underground
RECYCLERZZ Top

TRIXTER Trixter

CHERRY PIE Warrant

PUT YOURSELF INMY SHOES Clint Black

IN CONCERT Carreras/Domingo/Pavarotti
STICKIT TO YA Slaughter

I'LLGIVE ALLMY LOVE TO YOU Keith Sweat
'WE ARE IN LOVE Harry Connick Jnr

Atlantic

East West
MCA
Uptown
Arista
Jive

SBK
Polydor
Tabu
Calumbia
DGC
Haollywood
Mercury

Columbia
SBK

ALM

Capitol
Arista

SBK

Epic

Geffen

Sire

Atlantic

Atco

Def American
Columbia
Geffen
‘Warner Brothers
Reprise

A&M

Warner Bros
Columbia
Atlantic

MCA

Atlantic

MCA

‘Warner Bros
DGC

Defjam
Capitol

MCA

Capitol
Hellywood
Tommy Boy
Warner Brothers
Mechanic
Columbia
RCA

London
Chrysalis
Yintertainment
Columbia
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40 36 BUSINESS ASUSUALEPMD RAL
4] 37 NOMORE GAMES/REMIX ALBUM New Kids On The Block Columbia
42 38 HEARTBREAKSTATION Cinderella Mercury
43 40 RITUALDELOHABITUAL Jane’s Addiction Warner Bros
44 43 WORLD CLIQUEDeee—Lite Elektra
45 45 KILLAT WILL lce Cube Priority
46 42 AIN'T NOSHAMEIN MY GAME Candyman Epic
47 46 THEREVIVAL Tony! Toni! Tone! Wing
48 49 BACKFROM RIO Roger McGuinn Arista
49 47 PRETTY WOMAN Original Soundtrack EMI
50 48 EMPIRE Queensryche EMI

US r'mb singles

TW LW

|2 ALLTHEMANTHAT INEED Whitney Houstan Arista

2 4 SOMETHING IN MY HEART Michel'le Ruthless

3 5 WRITTENALLOVERYOURFACE Rude Boys Atlantic

4 3 WHEN WILLISEE YOU SMILE Bell Biv Devoe MCA

5 8 ALLSEASON LeVert Atlantic

6 12 DON'TLETMEDOWN Ofays EMI

7 9 THISHOUSE Tracie Spencer Capitol

8 10 FAIRY TALES Anita Baker Elektra

9 | GOMNNAMAKE YOUSWEAT C&C Music Factory Columbia
10 14 |LIKE THE WAY Hi—Five Jive
I1 15 SOMEDAY Mariah Carey Columbia
12 7 IESHA Another Bad Crew Motown
13 17 ALLTRUE MAN Alexander O'Neal Tabu
14 18 HOLDYOUTIGHT TaraKemp Giant
15 19 DO ME AGAIN Freddie Jackson Capitol
16 13 HEADOVERHEELS Tany Terry Epic
17 & I'LLGIVEALLMY LOVETO YOU Keith Sweat Vintertainment
18 23 WRAPMY BODY TIGHT Johnny Gill Motown
19 21 HERECOMES THE HAMMER M.C. Hammer Capital
20 || GETHERE Oleta Adams Fontana
2l 26 STONECOLD GENTLEMAN Ralph Tresvant MCA
2 29 GOLDDIGGEREFMD RAL
13 28 LET'S CHILL Guy Uptown
24 24 ICAN'TTELLYOUWHY Howard Hewett Elektra
25 30 ANQTHERLIKEMY LOVER Jasmine Guy Warner Bros
26 |6 |IDON'TKNOWANYBODY ELSE Black Box RCA
27 3| GETTINGBACKINTO LOVE Gerald Alston Motown
28 32 ALL OF ME Big Daddy Kane Cold Chillin
29 35 IT'S ASHAME (MY SISTER)Monie Lave Warner Bros
30 33 COMEON,LET'S MOVYEIT Special Ed Profile
3l 34 IWILLALWAYSLOVE YOU Troop Atlantic
32 21 LOVEMAKES THINGS HAPPEN Pebbles MCA
33 40 AMNOTHERSLEEPLESS NIGHT Shawn Christopher Arista
34 3% ISITGOODTO YOU Whispers Capitol
35 27 AROUNDTHEWAY GIRLLL Cool| DefJam
36 20 YOUDON'THAVETO WORRY EnVogue Atlantic
37 - NEVERBEEN INLOVE BEFORE Marva Hicks Polydor
38 - DOYOUWANTME Salt—N—FPepa Next Plate
39 37 LETMESHOW YOU TheBlack Flame OBR
40 - DOESN'TTHATMEAN SOMETHING Geoff McBride Arista

LW
| 3IAMETERNALKLF
2 TOHERE KNOWS WHEN My Bloody Valentine
3 ALLTOGETHERNOW The Farm
— FOUNTAIN ©' YOUTH Candyland
4 COUNTING BACKWARDS Throwing Muses

m.&wm—g

KLF Communication
Creation

Produce

Non Fiction

4AD

6 & BLOODSPORT FORALL Carter USM Rough Trade

7 5 BIGCITY Spacemen 3 Fire

8 7 EVERYBODY NEEDS SOMEBODY Birdland Lazy

9 B MOTOWN JUNK Manic Street Preachers Heavenly
10 — ENJOY THE SILENCE Depeche Mode Mute
Il 14 KINKY AFRO Happy Mondays Factory
12 12 STEP ON Happy Mondays Factory
13 13 MADCHESTERRAVE ON Happy Mondays Factory
14 10 SITUATION(REMIX) Yazoo Mute
I5 15 FALLEP Ride Creation
|16 9 GODLIKE The Dylans Situation Two
17 16 THEOMNLY ONE | KNOW The Charfatans Situation Two
18 21 GROOYY TRAIN The Farm Produce
19 20 RIDEEP Ride Creation
10 18 MY RISING STAR Northside Factory
2l 11 STILLFEEL THE RAIN Stex Some Bizarre
12 - PLAYEPRide Creation
23 24 ISLAND HEAD EP Inspiral Carpets Cow/Mute
24 26 MAKEIT MINE The Shamen One little Indian
15 29 RUBBISH Carter USM Big Cat
16 — LOADEDPrimal Scream Creation
17 - SALLY CINNAMON Stone Roses FM Revolver
18 - SHALLWE TAKE A TRIP? Morthside Factory
29 30 THEN The Charlatans Situation Two
30 — FOOL'SGOLD The Stone Roses Silvertone

TW LW
| | PILLS'N' THRILLS AND BELLY ACHES Happy Mondays Factory
1 7 VYIOLATORDepeche Mode Mute
3 2 10l DAMNATIONS Carter USM Big Cat
4 3 SOMEFRIENDLY The Charfatans Situation Two
5 8 NOWHERE Ride Creation
6 4 STONEROSES Stone Roses Silvertone
7 5 HKEEPING THE FAITH Various Creation
8 11 THESINGLES 81 -85 Depeche Mode Mute
9 — HEAVEN ORLAS YEGAS Cocteau Twins 4AD
10 14 BUMMED Happy Mondays Factory
i1 17 101 Depeche Mode Mute
12 9 EN-TACT Shamen One Little Indian
13 13 BOSSANOVA Pixies 4AD
14 6 BITE Ned's Atemic Dustbin Rough Trade
15 11 LOVEGOD The Soup Dragons Raw TV/Big Life
16 18 WILD!Erasure Mute
17 10 INTERNATIONAL Various Mute
18 16 THETECHNO ROSE OF BLIGHTY Fluke Creation
19 15 TYRANNY FOR YOU Front 242 Play It Again Sam
20 — SQUIRREL AND GMAN 24 HOURPARTY Happy Mondays Factory

AMNMMABELS OF BERKLEY
SQUARE. Disc Jockey with extensive in-
ternational and West End experience seeks
top class agent in London or SE. Box Mo.
5881.

BILL MITCHELL recording soon. Details
0625-427227. Demo £1.25 + SAE. Man-
chester Mix PO Box 112, Macclesfield,
SKI1 BTN

PAMS JINGLES FOR custom and non-
custom jingles and collector tapes, call 08|-
304-8088 for price list.

SAMPLES, JINGLES, DROP-IN’S, to
broadcast standard. SAE & cheque or pio
for £2.30 for 192| demo. Unique Produc-
tions, 1188 Coventry Road, Birmingham,
B25 8DA, Info 021-766-7822.

ATLAST A GENERAL PURPOSE JINGLE
COMPILATION TAPE FEATURING A FABULOUS,
75 SWEEPERS, YEAR CHECKS, COUNTDOWN

AND EFFECTS AND ALL FOR JUST £3.99.

ORDER YOUR COPY NOW! CHEQUES AND
POSTAL ORDERS PAYABLE TO:-
HEATON KNOTT AND CQ., 10 WOODSEND RD.,
FLIXTON, MANCHESTER, ENGLAND, M31 20T.

BN 7l 061-748 7272 o=

Special Notices

PET SHOP BOYS good luck with the
tour, See you in Europe. Love Mags, Felix-
stowe.

NIK KERSHAW. Happy Birthday from
your Number One fan. Paul, Ipswich.

ARRIBA MUCHACHO The 1[99I
promo, & original tracks for the price of
one. INNOCULATED from SAMPLE
FEVER. promo already acquired by the
UPFRONT. Lacked by the LOWDOWN

GUILDFORD AREA. Equipment hire
unique service (0483) 810731 anytime.

DISCO EQUIPMENT Hire at the best
rates around. Complete systems from £10-
£50, wide range of lighting and special effects
also available. Call us first for our price list.
Stage 2, Watford 30789.

COMPLETE | 10W disco system £19,
Stereo 250W system £25, Technics £15 etc.
Lowest prices/free delivery. Phone Youngs
Discocentre 071-485-1115,

Record Fairs

SATURDAY I10TH MARCH
BRIGHTON RECORD FAIR. Bright-
on Centre, Kings Road. |50 stalls. Admis-
sion |Qam-12noon £1.50, 12 noon-5pm
£I.00./ Buy/sell records, CD's, Tapes, Bar-
gaing, Rarities, new releases, tour merchan-
dise & music memorabilia Refreshments &
bar, Stalls/info (0273) 60BB06. 46 Sydney
Streer, Brighton, BNI 4EP. “UK's Biggest
& Best”,

SWINDON SAT 2.3.901. Wyvern
Theatre, Free Entry 10-4pm
SOUTHAMPTON SUN 3.3.91. Moat
House, Highland Lane, Portswood, | 1-4pm.
WORTHING SATURDAY 1IND
March. The Richmond Room (Assembly
Halls). Stoke Abbot Road, I10am-3pm.
Admission 60p

CONTINUES
OVER -
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CLASSIFIEDS =

071-921 5300

MIXING TUITION [7]

CLASSIFIED ADVERTISEMENT FORM

Print your ad below in BLOCK CAPITALS, one word in each
box (telephone number equals one word). Underline any
words you require in BOLD letters and send to:

Melanie Wiffen, RECORD MIRROR, Punch Publications Lim-
ited, Ludgate House, 245 Blackfriars Road, London SE1 9UZ.
Lineage: 40p word, all words in BOLD face (after first two) 58p
word, Box Numbers add £2.00 extra, Ads must be received 10
days prior to cover date (Wednesday am).

HEADING REQUIRED: (Tick one as appropriate)

FOR SALE[ |WANTED [ | PERSONAL [ | RECORDS FOR
SALE [ | RECORDS WANTED [ ] RECORD FINDING [ ]
RECORD FAIRS[ |SITUATIONS VACANT [ |SITUATIONS
WANTED [ ] DISCO EQUIPMENT [ | DJ STUDIOS [ ]

MISCELLANEOUS [ | e @V ETNGEeN |

SPECIAL NOTICES []

(Melanie Wifien/Advertisement

ADDRESS ............. ;

ISSUE DATE REQUIRED

PAYMENT METHODS: All advertisements must be prepaid. We accept
POSTAL ORDERS, CHEQUES (payable to Punch Publications Limited),
ACCESS or VISA. If paying by credit card, please call 071 921 5900
Department) or you can complete the
information below: your card number, expiry date and sign where indicated.

TELEPHONE: DAY ........icccceie

e EVEMING oo it

ACCESS/ |
VISA CARD NO |

L]

fean o

VisA
[l

EN

EXPIRY DATE

rm cannot be held responsible for claims made in advertisements on the classilied pages.
Readers are advised to check details before Purchase,

AMOUNT ENCLOSED
ittt et £15.4

i) fa iy

RAVE MIX collections Yol 2, 3 and 4,
now available, *Same day despatch* latest
tracks and promos, £3.50 each, 3 for £9.00,
S Saunders, 5 Manor Drive, Scotton,
Knaresborough

COMPLETE MOBILE DISCO, 5L1200's
Transit van, top quality equipment, too
much to list £3,600 ono. Details 0273-
124005 or 0273-82|088

MUSIC PAPERS/magazinees |955-1990
including RM Smash Hits etc. SAE 51 Cecil
Road, London SW19.

PROMO POSTERS Biggest range any-
where. 2000 items + items. 60's-90's.
Many rarities. 28 page catalogue. SAE Push,
PO Box 469, Glasgow Gl ITT.
MORRISSEY, SMITHS rarities send
SAE 4 Ferry Spring, Harlow, Essex, CM|7
9DG.

S22 R M

Musical Services

FREE SONGWRITING newsheet ex-
plains publishing, copyright, royalties, song-
writing, contracts, recording, contact
addresses, getting songs heard, SAE Guild
International Songwriters, Composers |2
Trewartha Road (RM), Penzance TR20 95T.
Telephone (0736) 762826.

Records Wanted

BUY, SELL and exchange all your re-
cords, tapes, CDs, videos and books — also
ALL Hi-Fi, musical instruments, computers
and cameras. Bring ANY quantity in
ANY condition to Music & Video Ex-
change, 38 Notting Hill Gate, London W |
(open 7 days, |D0am-8pm Tel 071-243
8573). Or send them by post with SAE for

cash.

Personal

GAY BOY genuine friendly seeks males
under 20 for loving relationship. Glasgow/
anywhere, Box No 5879

GAY MALE straight acting, sensitive, lone-
ly. Lives in London area. Worships Madonna,
also likes PSBs, Kylie, Erasure, most pop and
dance music. Into clubbing, cinema, etc.
Hates racism, cruelty to animals looking for
similar penpal. Box No 5878

SHEFFIELD GAY MALE 17, SLIM,
ATTRACTIVE, OWN CAR WOULD
LIKE TO CONTACT SIMILAR GUYS
IN SAME AREA, BLACK OR
WHITE. PHOTO IF POSSIBLE. BOX
NO 5877

YOUNG GAY female seeks discreet rela-
tionship. Photo appreciated. Box No 5880.
GORGEOUS BARE chested guys taste-
fully photographed from 90p a picture. For
details Stamped addressed envelope o
G.B.C.G. PO Box 324, KT| 2TX
PENFRIENDS — USA Make lasting
friendships through correspondence. Send
age and interests for free reply. Harmony.
Box B2295RM. Phoenix 85071

PENPAL MAG for lonely people.
Approval copy from: Matchmaker 9x.18),
Chorley, Lancs.

SEEKING GAY contacts, male or female,
discreet service, anywhere? Send stamp: Sec,
Goldon Whee!, Liverpool, LI15 3HT
SEEKING OCCULTISTS, wicca, circles,
companionship, pen-friends everywhere!
Stamp: Thaumaturgy (Secretary), Lorenzon
Drive, Liverpool, LI 1 IBW

Disco Equipment

KEVIN BRENTON js retiring complete
show or will splic 081-771-9077
YOUNG'S DISCOCENTRE 20 Malden
Road, Kentish Town, NW5 — Visit our
fully stocked showrooms of guaranteed
new-used  equipment/lighting —  part
exchange/repairs welcome — Let us beat
our competitors quotes — 071-485 | |15,

Situations Vacant

SONGWRITER WANTED. Lyricist/
Melody writer required for recording pro-
ject with signed band on a majer label
Dance/soul tape and information to EPM,
Unit 3/4 Don 5t, Dukesway, Tyne & Wear.
VOCALIST WANTED. Rapper with in-
telligent, humorous lyrics required for re-
cording project with signed band on a ma-
jor label. (eg: Stereo MC's, Galliane, Tribe
called Quest etc...) Tape and information
to EPM, Unit 3/4 Don St, Dukesway, Tyne
& Wear.

MANAGER REQUIRED toc run our
hire department, experience and some
basic knowledge of repairs is essential
Youngs Disco Centre. 071-485-1115.
FULLTIME ENGINEER required for
Youngs Disco Centre. Experience essential.
071-485-1115

Records for Sale 1

MASSIVE MARCH catalogue qualicy
secondhand LPs, Singles, cassettes, CDs, all
types. Please send stamp. (Overseas IRC).
‘Stop Look & Listen’, Pratts Market, Hayle,
Cornwall

SUPERB RECORD lists many bargains,
all artists available. SAE! Kellacia, Box 270,
Il Uxbridge Street, Kensington, London.
BARGAIN, 225 7" unplayed ex-chart
singles, ideal for market traders, party plan-
ners, car boot sales. Earn extra cash in your
spare time. £79. 100 12" singles. £85. P&P
included. Cheques to, |. Kelly, 4 Carden
Ave, Winsford, Cheshire, CW7-2ET,
SINGLES 1989-90 Gallup chart top 40
good mix send £20 per 100 7" singles or
£75 for 500. Postage included. Record
Rack, 3 Almond Road, Great Yarmouth,
Norfolk, MR3| BE]. 0493-667244

A BARGAIN Pot Luck Assortment (our
selection). Send £24 for 500 used 7" singles
or £17 for 100 used LP's and 12" singles.
(Postage included). Music and Video Ex-
change, 28 Pembridge Road, London, W1 |
(071-727 4185),
SOUL/HIP-HOP/DANCE |ist issued
free bi-monthly. Send SAE to Beat Street
Records, PO Box 80, Abingdon, Oxon
OX[4 5Q2 Wants lists welcome
RECORDS FROM 25P Bargains galore
in our new catalogue, SAE Tuxedo |unc-
tion, |7 East Paddock Court, Lings, Morth-
ampton

OLDIES UNLIMITED
[Chaiogucl

(" POPULAR MUSIC

100 PACES Drpmy
ER 2000 3?}?35%?%5”"‘

2000 TOP PERFORMERS ON
33300138 @ PICTURE DISCS
=
SIMPLY S V! e
Tor Oidies Uniimited, St ¢

Shropshire TF2 9NQ

— — -

t. Georges, Telford, &
% =

| enclose 22p stamp for postage. =

Name
Address.

Postcode.
D:ﬂleresletln Barning exra ncome?
Sand £2.50 for 2 Record Pasty Planners Kit (UK. only)
My Telephone No. is
-

— ———— ——— e — —

Mobile Discos

ROCKABOX: 081-952-8708

MASSIVE ROADSHOW. 35000 watt
light/sound professional jocks 0245-325789,
DAVE JAMSEN — 081-690 7636

A&R MANAGER REQUIRED

ARE YOU AWARE OF WHAT ALBUMS
ARE BEING ADVERTISED ON TV?

DO YOU THINK YOU CAN COME UP
WITH BETTER IDEAS AND TRACK-LISTINGS?

IF THE ANSWER IS YES AND YOU HAVE A
GOOD KNOWLEDGE OF ALL TYPES OF MUSIC —
PLEASE SEND YOUR C.V. SOONEST —

WE COULD HAVE THE RIGHT JOB FOR YOU!

BOX NO 5882




DISCO SCENE =

U7l

=921 S00E

CAREFULLY CRAFTED
CASES THAT TAKE
CARE OF YOUR COLLECTION

LP 70 — only £27.50

ALSO AVAILABLE; CD 40 — only £25.50

LP 90 — £31.50,
LP 200 — £55.50,
CD 100 — £31.50
CD 150 — £34.50
+ many more

A

‘\HF{"I'( ases Lid

Full Brochure
& Price List
Available
On Request

PO BOX 366
CAMBRIDGE CB4 5AX
0223 233101 Tel
0223 233080 Fax

ABRACADABRA

Disco Sales and Hire

owned and ullshit Free

.| £

D) SERVICES,4| Penryn Road, Oldham,
OL2 &), England. Telephone 061-652-0711,

RECORD YOUR own radio demo tape
in the Pams Professional Radio Studio. Book
now on 081-304-8088.

“UNIQUE PRODUCTIONS 021~
766-7822.

NOISE GATE
STUDIOS

2 Brand New full;
studios, ideal
Producers,

bargain prices
314 Nelson Road. Whitton. Middx TW2 TAH.
081-898 1127

T-SHIRTS/POSTERS

Free Massive Fully illustrated
68 page catalogue. Absolutely
 equigped 24 and 8 track all groups available.

f Rappers and

Send S.A.E.
CJB Promotions

Additional services include jingles, adverts
and mixing tuition.
071-497 3900
9 Denmark Street, London WC2
(= Tottenham Court Road)

Catalogue Dept AM, 132 Minstead Rd, Erdingtan,
Birmingham, B24 8PX.021-326 6760

O HEF:
DISCOTHEQUE
Cenire

LTD BERKS

PAR 36 PINSPOTS £14.99
PAR 56 PARCANS £34.99
SINGLE SCANNERS  £39.99
4 HEAD SCANNERS  £149.99
STROBES ONLY

£99.99

DJ MIXING PACKAGE
i e A ke A e e A ek ke ok
2 TECHNIC SL 1210 TURNTABLES
1 VESTAX PMC 10 MIXER INC PSU
2 500AL STANTON CARTRIDGES
1 PAIR QUALITY HEADPHONES
£850 INC VAT

734/736
OXFORD ROAD,
READING

ORANGE OWN PRODUCTS MANY AT PRICES FROM 1983

CREDIT FACILITIES AVAILABLE DETAILS ON REQUEST

Telephone
0734 509969
FAX 0734 507072
(24 HRS)

RG3 1EH

200 x 200 WATT LOUDSPEAKERS
ONLY £320 PER PAIR
200 x 200 WATT POWER
AMPLIFIERS ONLY £325
300 x 300 WATT POWER
AMPLIFIERS ONLY £449
o/, DISCOUNT
10% voucHer
CUT OUT AND SEND THIS
VOUCHER WITH YOUR NAME
AND ADDRESS AND RECEIVE
OUR CURRENT PRICE LIST

ENTITLING YOU TO A MINIMUM
10% OFF OF RETAIL PRICES

TECHNIC DISCOTHEQUE | HUGE STOCKS OF SECONDHAND
SL1200/SL1210 EQUIPMENT | EQUIPMENT INCLUDING DECKS
A\E\MBLE FROM ST%_CK SALES SPEAKEHS %Nn LIGHTING
289 inc VA AND RING NOW FOR DETAILS OF
FREE STANTON CARTRIDGE SERVICE WHATS AVAILABLE

INSTANT CREDIT AVAILABLE, BUY NOW PAY LATER SCHEME. ACCESS AND VISA
ACCEPTED, FULL MAIL ORDER SERVICE. FREE DELIVERY TO MAINLAND UK.

EXPORT SERVICE AVAILABLE. ALL PRICES
WITH YOUR REQUIREMENTS THE ORANGE SALES TEAM AWAIT YOUR CALL.

DEPECHE MODE Fanzine! lssue Six
£1.00 SAE. Dave's Marriage Certificate
Offer! Almost predictable, Almost, 71 Trin-
ity Street, Oswaldtwistle, Lancs

THE COMMISSION — cll for free
course listings 021-766-7822.

BASIC MIXING TECHNIQUES. Free
Factsheet 061-652 0711,

DOUBLE TROUBLE arc now giving
personal mixing tuition at Mojsegate Stu-
dios incorporating their famous studio tech-
niques. All standards welcome. Further de-
tails 071, 497. 3900,

CHEAPEST PERSOMAL mixing tuition
in London days or nights. £10/hour or £45
for a complete course. Superb results
guaranteed. RBS: 081 300-6449 ask for
Mark.

WML/
open Mon-Sat = =
9.30am-6pm o
¢ Closed all day Tuesdays o T
Disco Centre
East London’s Best

50Beulah Road, London E179LE Telephone 081-520 3401
CHECK THIS OUT!| BEDROOM MIXING PACKAGE

* 2SOUND ENGINEERING DJ 1600 VARI-SPEED TURNTABLES

* ZEXTRAHEAVY DUTY PICKERING V15D STEREQ CARTRIDGES

* PHONIC MRTE0 STEREQ MIXER inc X-FADE, GRAPHICEQ, OUEHRID

* ZTOPQUALITY PROSLIP MATS

# PAIR STERED HEADPHONES inc VOLUME CONTROLS

* DYNAMIC MICROPHONE + FLEXIELE GOOSENECK FOR ABOVE

* ALL LINK LEADS SUPPLIED

MIX, TRANSFORM, SEGUE, CHOP, SCRATCH JUST LIKE THE PRO'S EVERYTHING YOU NEED TO START MIXING
All this for just £399.85 inc VAT & Dalivary (UK mainland)

!‘

CREDIT

125 B

0J EQUIPMENT

MIXERS, TURNTABLES, AMPS, SPEAKERS, LIGHTS

QUOTED INCLUDE VAT. PHONE NOW

Miscellaneous

DANCE MUSIC specialist wanted to
trade at record fairs in London, South,
South-WWest England. 081-442-016/.

SOUNDIVISION

FPROFEEBIONAL §LU AKD LIGHTING SYSTEME

*TECHNICS * TECHNICS *
*TECHNICS *

SL1200/1210s in stock now.
Yes, we do Actually Have them in Stock!

£289.50 inc Vat
Remember OUR PRICE includes a free

Stanton S00AL Cart.
A wide range of mixers available including
Nurnark, Gemini, Vestax, Citronic, Phonic.
Fully Flighted Cases for the above at
incredible prices.

Don't Delay ring us loday!

TEL:071-281-8121
4 Hercules St,London N7 6AS.

INSTANT

e

Subject to status. W

NVIAIL ORDER

CARDS ACCEPTED

Ms-ﬁgl&k

]
Pt

SALES D7‘I 354 2254

: 071-359 5852

LACKSTOCK RD

LONDOMN NN Z2JWVW

R M 53



e

W S

BY ALAN JONES

adonna makes
remarkable chart
debuts in Britain and
America this week, with
different singles.

In the UK, the remix of ‘Crazy For
You' debuts at number two; in 1985,
its debut position was only number
25. The new version is lifted from
'The Immaculate Collection’, the
Madonna compilation that has
already sold over 1,800,000 copies.
It's the 14th single by Madonna to
debut in the top 10, a figure no other
act can match

Meanwhile, ‘Rescue Me', another
frack from 'The Immaculate
Collection’, makes one of the
highest ever debuts on the Hot 100
in America, smashing its way onto
the chart at number 15.

In the whole of the chart's history
(it dates back to 1958 in its current
form) the only records to debut
higher are ‘Mrs Brown You've Got A
Lovely Daughter’, a number 12
debut by Herman's Hermits in 1965,
and a trio of Beatles smashes: 'Hey
Jude' (number 10, 1968); ‘Get
Back' (number 10, 1969); and 'Let It
Be', which entered at number six,
21 years ago last week. The
previous highest new entry by a
fermale solo star was 'Sweet Sweet
Baby (Since You've Been Gone)),
an Aretha Franklin single that first
appeared at number 31 in 1968
and
the highest by an American was the
number 20 debut of Michael
Jackson's 'Thriller' in 1984,

@Back in the UK, the Clash have
the week's other major new entry,

debuting at number five with
‘Should | Stay Or Should | Go?
Shaping up as a probable number
one, the record was originally a
number 17 hit in 1982, and is the
latest in the ongoing series of hits
precipitated by advertisements for
Levi 501 jeans.

It's the first ever top 10 hit for the
Clash, after nearly 14 years. No act
in chart history has had more hits
than them before first reaching the
Top 10

It was originally intended that the
Clash single should be a double
A-sided hit with BAD II's ‘Rush’, but
the latter track does not appear on
one of the two CD single pressings
of 'Should | Stay Or Should | Go?'
and has therefore been relegated to
a supporting role. The CD that
doesn't feature '‘Rush’ was released
on Monday in a limited edition of
10,000. Housed in a tin, it features
the Clash hits ‘London Calling’,
Train In Vain' and 'l Fought The
Law', as well as 'Should | Stay Or
Should | Go?".

@®0leta Adams' ‘Circle Of One'
makes album chart history this
week, becoming the first long player
ever to re-enter the chart at number
one. The album, which was
released
and deleted twice before being
reissued last week, originally
peaked at number 49 last May.
Its sales last week undoubtedly
helped to force her current hit single
'‘Get Here' to dip from its peak
pasition of number four to number
SIx.

SUBSCRIBE TO RECORD MIRROR!

10
Expirydateofcar.d...
Signature ......
Date. ...

Postcode

[] ! wish to subscribe to Record Mirror for 1 year (@ £50
[11 wish to subscribe to Record Mirror for 6 months (@ £25

[11 wish to subscribe to Record Mirror for 3 months @ £12.50
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@Reissues, remixes and remakes
continue to tighten their grip on the
chart. Of this week's top 10, only
one is not one of these
Straightforward re-releases come
from the Clash, KLF and Xpansions,
while the current hits from
Madonna, The Source and Free are
all remixes. Nomad's hit was
inspired by Ten City's 'Devotion’,
Oleta Adams' is a remake of a
Brenda Russell song and 808
State's ‘In Yer Face' is a partial
remake of their own 'Olympic’. The
only new and original hit in the top
10, therefore, is 'Do The Bartman'

@Finding a top 40 hit with a singer
less competent than Vanilla lce is
difficult. In his defence, it has to be
said that Ice’s ‘talent' lies in rapping
and his attempt to sing on ‘Play That
Funky Music', though ill-advised, is
short. Enter Stevie B, who
somehow managed to spend four
weeks al the top of the American
singles chart with ‘Because | Love
You (The Postman Song)'. Debuting
last week at number 35, it surges to
number 18 this week The single
demonstrates only how bad a singer
Mr B is. Drowning in echo from the
very outset, his frequently off-key

TWLW
I 2 YOUGOT THELOVE The Source feat Candi Staton Truelove
2 | (IWANNAGIYE YOU) DEVOTION Momad feat MC Mikee Freedom Rumour
3 10 (MOYEYOURBODY)ELEVATION Xpansions Optimism
4 3 IN YERFACE 808 5tate ZTT
5 — ADRENALIN (EP)N-Joi deConstruction
L] CRAZY FORYOU (REMIX)Madonna Sire
7 = SHOULDISTAY ORSHOULDI GO The Clash Columbia
g 7 UNFINISHEDSYMPATHY Massive Wild Bunch/Circa
9 4 3am ETERMNALThe KLF KLF Communications
V] 8 OUTSTANDING Kenny Thomas Cooltempo
1 9 THINK ABOUT... D|Hfeaturing Stefy RCA
12 7 DOTHEBARTMARN The Simpsons Geffen
13 — TAKEMEAWAY TrueFaithwith Final Cut Network
14 5 LOYEWALKED IN Thunder EMI
i5 16 APPARENTLY NOTHIN' The Young Disciples Talkin' Loud
6 — FREE'N' EASY The Almighty Polydor
17 — DON'T GOMESSIN'WITHMY HEART Mantronix Capitol
8 13 GET HERE Cleta Adams Fontana
19 — IFILOYEUZNITEMicaParis 4th & Broadway
0 19 IT'S TOO LATE Quartzintroducing Dina Carroll Mercury

vocals  waiver from
acceptable, though poor, to
downright appalling. | expect his
career as a chart star will be
mercifully short, though ‘Because |
Love You' is becoming a fairly major
Fit.

barely

@®Mariah Carey's self-titled debut
album finally climbs to the top of the
US album chart this week, its 36th
on the listings. Meanwhile, the third
single from the album, 'Someday’,
looks set to follow its predecessors
Vision Of Love' and ‘Love Takes
Time' to the chart summit.

@®Echo & The Bunnymen’'s ‘People
Are Strange’' re-enters the chart at
number 41, three years after it
peaked at number 29. It's the
second hit in the chart to be lifted
from the belatedly successful
soundtrack to the movie ‘The Lost
Bays'. The first, another member of
the remake club (it was originally
recorded by the Easybeats in the
'60s), Is Jimmy Barnes and INXS'
'‘Good Times', which dips a couple
of notches from last week's peak
position of 18
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TW LW W/C : TW LW W/C
> | | 6 DOTHEBARTMAN TheSimpsons OGeffen | — 3 CIRCLEOFONEQIerasdams Fontana
» 2 - | CRAZY FOR YOU (REMIX)Madonna Sire 2 | 1 INNUENDO Queen Parlophone
3 1 5 (I WANNA GIVE YOU) DEVOTION Nomad feawring 3 3 25 LISTENWITHOUTPREJUDICEVOL | George Michae! 1+ -Epic
MC Mikez Freedom Runvour 4 4 & WICKEDGAME Chris lsaak “IReprise
> 4 B 5 YOUGOT THELOVE The Source feat Cand| Staton Truelove 5 5 |7 THEVERYBESTOFELTONJOHNEonjohn Rocket
» 5 — | SHOULDISTAYORSHOULDIGO TheClash Columbia 6 Il 5 THESIMPSONSSING THEBLUES TheSimpsons Geffen
6 4 8 GETHEREOltaAdams Fontana 7 2 3 INTOTHELIGHT GloriaEstefan Epic
7 3 7 3amETERNAL KLF feat The Children Of .. = 8 — | 30SOMETHING Carter The UnstoppableSex Machine Rough Trade
The Revalution (JKLF Communications i A | FREE Rick Astley RCA
» 8 Il 4 ALLRIGHTNOWFree Istand ¢ 7 15 THEIMMACULATECOLLECTION Madonna fevd i e Sire
e 3 INYEREAGE 206 tate £ b !l 8 3 DEDICATION—THEVERYBESTOFTHINLIZZY Thinlezy  Vertigo
o 28 7 MOVEYOURBODY (ELEVATION) Xpansions Optimism 12 16 32 PLEASEHAMMERDON'THURT 'EMMC Hammer irCapitol
Il & 6 WIGGLEIT2InARoom SBK 13 6 32 RUNAWAYHORSESBelindaCarlisle Virgin
1213 6 OUTSTANDING Kenny Thomas Cooltempo 14 |17 16 SERIDUSHITS,. LIVE!PhilCollins irgi
13 T 5 WHATDOIHAVETODO Kylie Minogue PWL i | NO MORE GAMES/THE REMIX ALBUM
14 5 5 ONLYYOUPnise Epic New Kids On The Black
boreid | 2 HERECOMES THEHAMMERMC Hammer Capitol e |  THEBEST OF FREE—ALLRIGHT NOW Free
6 23 3  AUBERGE ChrisRea East West e A | YOUNG GODS Little Angels
17 10 4  G.L.A.DKimAppleby Parlophone 18 R 4  DOUBT jesusjones
» 18 35 1 BECAUSEILOVEYOU(THEPOSTMANSONG)StevicE Polydor 19 35 |6 THEVERYBEST OF THEBEE GEES The BeeGees
1930 5 LOVEREARSITSUGLYHEAD LivingColeur Epic 0 9 16 I'MYOURBABY TONIGHT WhitneyHouston
20 18 & GOODTIMES|immyBarnes&INXS Atlantic 2 10 || MCMXCA.D.Enigma OVirgin
i 2 1 LOYEWALKEDIN Thunder EMI 12 |8 27 INCONCERT Luciano Pavarotti/Placido Domingol) Carreras A
2 25 3 THINKABOUT...DJHieaturing Stofy ; RCA 13 22 || GREATESTHITS 1977-1990 TheStranglers
» 23 31 3 GOFORIT!(HEART AND FIRE) ‘Rocky V'joey B Ellis 3 21 12 TOTHEEXTREMEVanilalce
& TynettaHare Bust It 15 13 |5 THESINGLES COLLECTION 1984/1990 [immy Somerville/
1 12 3 IBELIEVEEMF 3 Parlophone Bronski Beat/Communards London
25 13 5 BLUEHOTELChrislsaak Reprise 6 — | THEREALRAMONA Throwing Muses 4AD
2% |5 & HIPPYCHICKScho S&M 7 14 5 ALLTRUEMAN Alexander O'Neal CiTabu
27 I6 I3 CRAZYsel OzTY 28 15 |6 DON'TEXPLAIN Robert Pamer TEMI
28 14 5 PLAYTHATFUNKYMUSIC Vanillalce SBK 29 3 16 MUSIC FROM TWIN PEAKS Angelo Badafamentiulee Cruise!
29 4 7 EVERY BEAT OF THEHEART The Railway Children Virgin Various CIWarner Brothers
30 26 2 OURFRANKMorrissey ‘ : My I 19 5 THESOULCAGESSting CIA&M
> 3l 5| 2 UNFINISHEDSYMPATHY Massive Wild Bunch/Circa 30 B XINXS Witarriiry
2 32 — | ADRENALIN(EP)N-joi deConstruction 32 31 20 ROCKINGALLOYERTHE YEARS Status Quo & “Veartigo
33 312 . 4 BEAUTIFULLOVE|ulianCope Island 33 24 3 ANDNOWTHELEGACY BEGINSDreamWarriors 4th&B'way
> M —" | WHOI!WHERE? WHY?jesusjones Faad 3 27 16  PILLS'N' THRILLS AND BELLY ACHES Happy Mondays Factory
# 35 — | FREE'N'EASY The Almighty Polydor 35 25 2 THEESSENTIALJOSE CARRERAS jose Carraras Philips
3% 19 & CRYFORHELPRickAstiey RCA % — | GREENMIND Dincsaur)r Blanco ¥ Negro
37 31 3 HEALTHEPAINGeorgeMichael Epic 37 23 17 CHOKE TheBeautifulSouth #Ga!Discs
3§ 20 4 GAMES Mew KidsOn The Block 3 Columbia 38 26 5| SOULPROVIDERMickae! Boiten % ¥ Columbia
g | DON'TGOMESSIN WITHMY HEART Mantronix Capitol 33 28 19 THECOLLECTION Barry White “Mercury
> 40 42 5 IT'STOO LATE Quartzintraducing Dina Carrall Mercury 40 33 |5 RHYTHMOFLOVE Kylie Minogue CIPWL
4| —_ | _MOPLEMESTRANGE Echo & The Bunnymen East West 41 38 54 THERQADTOHELL Chris Rea L East West
qy = | LUDI DreamWarriors 4&Blwa 42 40 |3 STARRYNIGHT Juliolglesias CiCelumbia
43 58 2 IFILOVEU2INITEMicaParis 4th& B'way 43 19 7 swEET_DREAMSJPmy Cline ZMcA
44 73 2 THISIS YOURLIFEBanderas London 44 — | BIRDLANDBirdand Lazy
45 59 3 THEONEANDONLY Chesney Hawkes Chrysalis 45 3 34 WORLDPOWERSnp! ClArista
46 55 2 APPARENTLY NOTHIN'The Young Disciples Talkin' Loud e 3 2 RALPHTRESVANT Ralph Tresvint MCA
47 53 2 TILLWEMEETAGAINInnerCity 24l Ten 47 # 1]  KIMAPPLEBYKimAppleb DPsriophons
48 27 12 SADMNESSPART | Enigma Virgininternational 48 ' 10 3 LIVEAT THEBRIXTON ACADEMY FaithMNe More “istach
49 23 12 GOMNNAMAKE YOU SWEAT (EVERYBODY DANCE NOW) 49 48 25 MARIAHCAREY MarahCarey “IColumbia
3 C&C Music Factory (feat. Fresdom Williams) L 'Colul:nbia 50 45 24  WEAREINLOVE Harry Connick]r OCalumbia
50 3 6 SUMMERS'MAGICMarkSummers N dth&B'way 51 39 |9 THERHYTHMOF THESAINTSPaulSimon it *Warner Brothers
51 | TAKEME AWAY True Faith/Bridgette Grace with Final Cut Netweork 52 — _|1 BACKSTREETSYMPHONY Thunder : CEMI
52 3 5 WHICHWAY SHOULD I JUMP? The Milltown Brothers AZM 53— " | BEVERLEYCRAVEN Beveriey Craven Columbia
53 — | SECRETLOVEBeeGees Warner Brothers 54 32 31 EVERYBODY'SANGEL TanitaTjkaram EastWest
54 — | SHADESOFBLUE(EP)The The Epic 5 5| 68 VIVALDIFOURSEASONS NigelKennedy/ECO SHEMI
55 o 2 BOWDOWNMI R|esus Loves You More Protein 5 53 38 LOOKSHARP!Roxciie SEMI
. — | KIDSOPTHECENTURY Helloween EM| 57 45 50 IDONOTWANTWHATIHAVEN'TGOTSinead O'Connor. < Ensign
57— | LOVECONQUERSALLDecpPurple RCA 58 42 |6 MIXEDUPTheCure CFiction
56 — | JEALOUSY AdventuresOfStevie V Mercury 59 — | FIVEMANACOUSTICALJAM Tesla Geffen
59 43 3 FEELIN'Thela's Go!Discs 60 57 18 THELA'SThelas {)Go! Discs
50 — | ECHOCHAMBER BeatsInternational Go!Beat &l 43 2 SATELLITES The Big Dish East West
61 57 2 WRAPMYBODY TIGHT JohnnyGil Motown 62 49 14 BOOMANIABettyBno Rhythm King
682 — | WHENIWASYOUNG RiverCity People CEMI 63 47 & ALITTLEAIN'TENOUGH DavidLesRoth CWarncyBrothers
63 44 4 THINKIN'ABOUT YOURBODY 2Mad g, ite 64 — | INSPECTOR MORSE — ORIGINAL MUSIC FROM ITV SERIES
64— | NO \'ﬁ::ﬂ ANNOCRY LoITd;‘n;)beaL Anx ;'.?m Barrington Pheloung Virgin
85 3% 7  CANIKICKIT? ATribe Called Quest ive 14 VI F THE RI US BROT)
6 _ 4 ROCKIN'BACKINSIDEMYHEARTleeCruise Warner Brothiss e Tt e W GHYEO! S
67— | MYSIDEOF THEBED SusannaHoifs Columbia 66 50 |4 SHAKINGTHE TREE—GOLDEN GREATS Peter Gabriel
68 40 B SENSITIVITY Ralph Tresvant MCA 61 57 66 ..BUTSERIOUSLY PhiCollins
6 37 9 MERCYMERCYME—IWANT YOU RobertPalmer v hle 88 55 17 BELIEFIviocancs
70 46 & INNUENDO Queen arlophone 52 49 YESTERDAY Carpenters
71 3 5 THENIGHTFEVERMEGAMIX Mixmasters I 15 Sar ORLIYESTERDAY Catben jooh
i AL 1 HOWDOYOUSAY..LOYE/GROOVEISIN... Deee-Lite Elektfa 7 66 5| THEESSENTIALPAYAROTTI LucianoPavarot
73 49 4 TIMNGLE That Petrol Emotion Virgin 72 69 78 THEBESTOFUB40VOL | UB40
74 41 11 ICAN'T TAKE THE POWER Off-Shore Cl_:llumhla i | WIGGLEIT 2In ARoam
75 45 & THEKINGISHALFUNDRESSED Jellyfish Charismals 74 60 65 LABOUROFLOVEIIUB40 +r:DEPInternational
76 & FOUNTAINO' YOUTH Candyland NonFiction 75 65 27 DREAMLANDBlack Box [ldeConstruction
77 6l IFTHISISLOVE Columbia
7B, — MESME RESE’ME aureen l;rlrbain
7% 60 WALKING ON AIRFrazier Chorus irgin
80 86 NOW WE ARE MARRIED Goodbye Mr Mackenzie Radioa:tlsve T 0 P 2 o C ° M P l l A T I o N A I- B l.l M S
8l &3 TAKE AREST GangStarr Cooltempo
82 84 DUNMNO WHAT ITIS(ABOUT YOU) The Beatmasters Rhythm King TW LW
Baz MORNINGRISE Slowdive Creation I | AWESOME! Various CIEMI
B4 7l ISITLOVE!/SCANDAL The Basement Boys present UluraNate Eternal 2 2 SOULREFLECTION Various “Heart& Soul
85 54 DON'T QUIT Caron Wheeler RCA 3 3 THELOST BOYS(OST)Various UAtlantic
B8 — BBD (I THOUGHTIT WAS ME)? Bell BivDevee MCA 4 3 UNCHAINED MELODIES Various Telstar
87 — IFALLTO PIECES Patsy Cline MCA 5 4 MISSING YOU2— AN ALBUM OF LOVE Various EMI
88 79 SECRET Heart Capitol 5T PRETTY WOMAN (OST) Various ~“EMIUSA
89 &4 INTERNATIONALBRIGHT YOUNG THING fesusjones Food Fosg BRITS 1991 —MAGIC OF BRITISH MUSIC Various [ITelstar BPI
5 — MY LOVE Caliapse Citybeat S GREASE Original Soundtrack Polydar
9 76 OPENUP YOURMIND (LET MEIN) The Real People Columbia s THINKING OF YOU... Various Columbia
93 92 WE ARE IN LOVE Harry Connick, r Columbia 10 9 DIRTY DANCING (OST) Varicus Vi Y RCA
93, ‘83 DON'T TRY TO TELLME Wendy & Lisa Virgin 1 13 ROCKY ¥ (OST) Various Bustlt
94 — DRIVETHAT FAST Kitchens Of Distinction One Little Indian 12 ] SMOKEY ROBINSON WRITER & PERFORMER Various Dino
9% — BEAUTIFUL DISASTER Cheap And Nasty China 13 10 VERY BEST OF GREATEST LOYE Various I Telstar
% — LOVE AND AFFECTION (REMIX)joan Armatrading A&M 14 12 DEEPHEAT 9 NINTH LIFE —KISS THEBLISS Various Telstar
T SERVE TEA, THEN MURDER/MICE IN 15 i4 ROCK'N’ROLLLOVE SONGS Various Dino
THE PRESENCE... Hardnoise MusicOf Life 16 IS NOW!THAT'SWHAT I CALLMUSIC | 8 Various & EMI/Virgin
98 &6 LOVE ANDPAIN Carlton 3Stripe T THEULTIMATEBLUES COLLECTION Various Castle Communications
By = HEAT OF THE MOMENT After 7 Virgin America 8 7 GREATEST LOVE 4 Various CTelstar
100 — SEA OF LOVE Phil Phillips & The Twilights/Marty Wilde Mercury 19 & THATLOVING FEELINGVOL 3 Various Dino
e CLASSIC EXPERIENCE I Various CIEMI
2 Indicates artist/artists are scheduled to appear on this week's Top Of The Pops 2 Triple Pladnum (900,000 sales). #r# Double Platinum (600,000
(© CIN. Compiled by Gallup for Music YWeek and the BBC. sales). # Platinum (300,000 sales). [ Gold (100,000 sales), C Silver (60,000
+7 Platinum (600,000}, £ Gold (400,000), C Silver (200,000) sales). Every star represents 300,000 sales, R MM 55




Reach Out

The new single

and follow-up to "I'll Be There"
"Virgin's superb virtuoso and finest exponent
of the soul vocal, returns to add a bit of bliss

to the decks, that'll melt in your ears and go
gooey all over your soul-head tastebuds.

One of the best offerings so far this year"

Mix Mag Update

J

On tour with
Freddie Jackson
in March

Birmingham Hippodrome

London Hammersmith Odeon

3

4

5 London Hammersmith Odeon
8 Nottingham Royal Centre
9

Manchester Apollo
10 Edinburgh Playhouse
12 Bristol Hippodrome
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