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Nothing lasts forever 
Of that I'm sure 
Now you•ve made an offer 
I'll take some more 
Young loving may be 
Oh so mean 
Will I still survive 
The same old scene? 

In our lighter moments 
Precious few 
It' s all that heavy weather 
We're going through 
When I turn the corner 
I can't believe 
It' s still that same old movie 
That's haunting me 

Young loving may be 
Ohso mean 
Trying to revive 
The same old scene 

Young loving may be 
So extreme 
Maybe we should try 
The same old scene 

Nothing lasts forever 
Of that 1•m sure 
Now you've made an offer 
I'll take some more 

Repeat last verse to fade 

Words and music by Bryan Ferry. 
Reproduced by permission E. G. 
Music Ltd. 





HANGING ON THE TELEPHONE 
W 1TH EVERY hugely 

successful rock band, 
there comes a time to 

step back and survey. A time to 
resist the mounting pressures or 
be forced to get cynical before 
cynical gets you. With Blondie
as you've no doubt gathered 
lately- that time is NOW. 

It's been nine months since 
they last braved the boards 
around Britain, and it feels even 
longer since the days when 
Debbie Harry's face became the 
wallpaper of the media and when 
every radio deejay, disco and 
boutique owner seemed unaware 
that music existed outside of 
"Parallel Lines". 

Three years still seems an 
incredibly short time to have 
achieved such massive 
worldwide success and 
engineered a change of image so 
natural that it almost slipped by 
unnoticed. The Blondie of today, 
in many ways, couldn't be less 
like the mannered, slightly inept 
rock unit who first knocked on the 
British back-door by supporting 
Television in '77. 

It wasn't to be long before the 
intensely fashion-conscious 
"street" numbers like "X 
Offender" and "Rip Her To 
Shreds" were to give way to the 
cool classic pop of " Hanging On 
The Telephone" and "Picture 
This". Nor was it long before the 
group image (or, more 
particularly, the Debbie Harry 
look) was to move seamlessly 
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Mark Ellen accepts the charges 
Pies: Virginia Turbett 

from rough-cut experience to the 
harmless wide-eyed innocence of 
"Sunday Girl". 

The same quarter of the 
American press who first saw 
Debbie as "controversial" and 
"morally threatening" suddenly 
wreathed her with praise and 
started comparing her with 
virtually every blonde-haired 
screen idol in the whole history of 
"Entertainment''. 

And when you get to these 
precarious heights (and - let's 
face it-you can't hope to get 
much higher), it's definitely time 
to ease down and take stock of 
the situation. 

Coupled with this, the band 
have been locked in a two-year 
legal w rangle over a change of 
label and management. Debbie 
readily admitted in autumn '79, 
when asked about the business 
side of the group, that: "The only 
good thing about all of this is 
going into the recording studio. 
The next best thing to that is the 
hour or so you' re on stage in 
front of an audience and -
take it from me - the rest of it 
sucks!" 

And in the meantime, a lot of 
people have been wondering 
whether Blondie hadn't just 
about exhausted their formula for 
the irresistible commercial 
single, despite the recent disco 
cross-over giving it an added 

lease of life. These people will be 
heartened to hear that the new 
album, "AutoAmerican", is 
another bottle of pop 
altogether ... 

IT'S TEN at night, and it's 
Hallowe'en. Fireworks are 
exploding outside your reporter's 
humble London lodgings when 
the phone rings from New York. 
The voice of Chris Stein 
(Blondie's guitarist, main 
composer and Debbie's 
long-time boyfriend) crackles 
distantly, though it's still hard to 
believe he's in his rooftop 
Manhattan apartment over 3,000 
miles away. 

Were it not three in the 
afternoon over there he'd 
probably be hearing fireworks 
too. He has, however, got a 
Presidential Election to contend 
with, and that, plus Hallowe'en 
Night, is more than enough for 
any sane soul. Your vote, Chris? 

"The Election? Aaaah - it's a 
big joke." 

He assumes a more 
philosophical tone. 

"You know that whoever gets 
elected is supposed to die in 
office anyway?" 

I didn't. 
"It's a fact. Every person since 

1840 who's been elected in a year 
with a zero in it has died in office. 
Lincoln, Roosevelt, McKinley, 

Harding, Woodrow Wilson I 
think, and Kennedy. Maybe 
Reagan will be elected and get 
killed in the first 20 minutes. Who 
knows . . ?" 

We return to the subject of the 
album, and Kennedy too, a little 
later but first there's been the 
time-consuming business of 
making movies. Debbie's been 
involved in a couple offilms
neither of w hich have been 
released on these shores - the 
first being Union City, a fairly 
low-budget affair in w hich she 
played her debut "dramatic role" 
as a housewife to a reasonably 
warm press reception. 

The second has had a lot of 
exposure (or "hype" as Chris 
curtly suggests), but seems to 
have failed to capture the heart 
(or, indeed, the money) of the 
great American public. 

It's called The Roadie and 
mainly stars that lovable tub of 
lard, Meatloaf, who hangs 
around Texas with nothing to do 
'til he suddenly falls in love w ith a 
groupie and gets mistaken for a 
roadie on the Rolling Stones tour. 
He eventually ends up at New 
York's Madison Square Gardens 
where he saves the gig from 
almost certain destruction in the 
form of alien invaders and acting 
roles by Mick Jagger and Tatum 
O'Neil. 

Blondie appear as 
"themselves", except that they' re 
playing an old Johnny Cash 
number "Ring Of Fire" and wear 
cowboy hats all the time, the film 
being "basically a rock 'n' roll 
saga/comedy that's mainly 
Western-orientated". 

Sadly, The Roadie has fallen 
foul of the standard Hollyw ood 
box-office safeguard, w hich 
means that, as it didn't do well 
enough in its first fortnight of 
release, it's been withdrawn from 
the cinemas. 

" That's the way these people 
work," Chris sighs. "If a film 
doesn't do the projected amount 
of business- even if, like this 
one, it's critica lly well-received
they shelve it for other things like 
European and foreign release 
and for cable TV and stuff like 
that. Anyway, it's great and pretty 
funny and I'm amazed that it's 
not out over in England yet." 

This reminds Chris of a book of 
his photos that's due to be 
published In this country around 
May. 

"Same publishers as Monty 
Python," he adds w ith a certain 
amount of pride. "It's a book of 
my shots but it'll be like a regular 
photography book, not a fan 
book, w ith a good text that's 
being put together by Debbie and 
Victor Bockriss. It's a picture of all 
the things that have surrounded 



us in the last seven years. And 
before. I've been shooting 
pictures since before I met 
Debbie." 

CHRIS NEXT reveals the band 
have done some video work 
recently: a new sequence for the 
current single " The Tide Is High" 
which he says should be on Top 
Of The Pops very soon. It extends 
the kind of techniques they've 
used so successfully before to 
enhance the dreamy quality of 
their melodies and bring an edge 
of fantasy to the lyrics. 

" This one was shot in Soho, 
New York," he explains, "with a 
guy directing called Art Perry 
who's just won an award for 
short films. It's very weird, even 
more special effects." 

I mention that the single is my 
only reference to the new album, 
but that I' ve heard it's a far 
broader cross-section than "Eat 
To The Beat". 

" Well , yes, 'The Tide Is High' 
isn't really representat ive of the 
record. We've tried to make it 
very diverse, tried to put a lot of 
very different kinds of music on it 
and all the songs stand up by 
themselves, I think." 

" Diverse" sounds as though 
it's something of an 
understatement. The single is the 
only reggae-based number 
(originally recorded in '68 by 
John Holt and the Paragons, and 
covered later by U-Roy) and they 
chose it as the first 45 " 'cos it was 
the most obvious one, the most 
'up' song". 

Chris also explains, in rather 
confusing terms, that he used 
horns on the track because 
" horns to me have always 
existed in the same musical 
psychological sphere as guitars". 
Oh. 

The new album opens with an 
instrumental Chris wrote called 
"Europa" scored for a 30-piece 
orchestra. There's also a Big 
Band Swing song, "Here's 
Looking At You", a heavy disco 
funk song, " Rapture" - " a 
homage-to-Chic type thing" -
but only two numbers that Chris 
would actually describe as "rock" 
songs. 

A third "rock" song - but not 
on the album - is the flips ide of 
the current single, "Susie And 
Jeffrey", an unlikely slice of 
romantic drama based around " a 
blood-test". Perhaps Chris will 
elucidate? 

"There's a great story here. 
What happened was that we 
were in the studio one day - it 
was a weird day, must have been 
some strange planetary 
configuration or something -
and Perry Como was recording 
his Israeli Christmas message 

next door. Orson Welles was 
there too," he reflects, "making a 
commercial. And after a while, 
someone said : 'Come outside 
and see what's happened!' 

So we went outside and this kid 
had driven his Audi right into the 
wall of the studio, completely 
totalled the car and left a huge 
gaping hole in the wall, right? So 
Debbie went over to the kid's 
girlfriend and started find ing out 
what was happening, and they 
said they were on their way to get 
blood-tests for their marriage 
licence (compulsory in the 
States) and they'd had a fight. 

"But the punch-line of the 
whole thing was that the kid gave 
us copies of his single - which 
was called 'Slammed In The 
Door' - and it turned out that he 
was in some S&M 
(sado-masochist) band where 
they dressed up in all leather and 
stuff. And it was just such a 
classic story that Debbie decided 
to write it up." 

" I think that the centrepiece 
song on the album is one of 
Debbie's too," Chris decides 
when I tell him there are rumours 
of "cocktail bar jazz" in the air. 
"It's not exactly 'cocktail bar', as 
you put it, I think of it more as a 
1980's Depression Era song, like 
'Brother Can You Spare A Dime'. 

"And, in a way, that sets off the 
tone for the whole record, 
although it's also quite different 
- it's just a combo, a trio; 
Debbie, sax, bass, piano. That's a 
jazz song, but I don't think it's 
'cocktailly' at all. It' s more a 
traditional jazz ballad blues. 

"We do have a song from 
Camelot which, I think, will be our 
first 'Easy Listening' hit. It's called 
'Follow Me' and it' s sung by the 
nymph in Camelotto Merlin 
when she's coming to take him 
away. And Merlin doesn't really 
want to leave because Arthur is in 
trouble, right?, but she comes 
and takes him anyway and 
everything gets screwed up." 

So it must have some kind of 
significance? 

"Well, it just seemed really 
appropriate. I went to see the 
play- the production with 
Richard Burton - and the songs 
just seemed really appropriate on 
a lot of levels. The story of the 
play is that there was once this 
shining moment and then it's all 
destroyed. 

"And when Kennedy came to 
The White House, he had his 
shining moment and that was 
destroyed too. So in a way, I 
thought it was symbolic of 
Blondie, which is not the kind of 
thing that's gonna last forever. 

"It's also about people being 
taken away before their time is 



up, before they' re supposed to 
go. And that's what happened to 
Hendrix, and that's what 
happened to Kennedy, and that's 
what's gon.~a happen to a lot of 
people .. .. 

And you think it might happen 
to you as a group? That 
circumstances might force a 
premature end? 

" It's different, y'know," he 
pauses. " As I said, it won't last for 
ever." 

he says, though with so little 
humour you can imagine the idea 
has been seriously entertained. 

It's no surprise, then, that the 
album's so vastly different from 
what we've come to expect. And 
there's several reasons for the 
changes. I've always suspected 
that " Eat To The Beat" was so 
strictly geared towards a "live" 
band sound that it was intended 
as Blondie's swansong as a 
touring band, and Chris admits 
that "we really did try and make it 
a real band-sounding album" . 

So " AutoAmerican" was made 
BUT FOR the prese.nt, matters are without any future tours in mind? 
very definitely under control. The " Well, that'.s one of the 
band still work well together, reasons it's much more varied. 
Chris says, his relationship with There wasn't any pressure to do 
Debbie he calls "stable" - an album that we could duplicate 
" we're still getting along" is the 'live'. Also we put a lot more 
only insight - but the group's effort into this one (it took two 
legal problems haven't as yet months to record as against three 
been resolved. weeks for " Eat To The Beat") 

Chris has developed a because we really felt it was 
hardened professional attitude important. 
towards this sort of thing now "We felt that Blondie was really 
and reckons, what with the falling into a 'Blondie' mould. 
endless amount of negotiations Much as there are a lot of other 
and wheeling and dealing that groups trying to fall into the 
constantly surrounds him, that 'Blondie' mould, it's the sort of 
"the whole of showbusiness trap you can set for yourself, 
exists on paper". y'know?" 

Much of Chris and Debbie's So it was a conscious decision 
time of late has been expended in to escape from that mould? 
keeping the inevitable pressures " Well, it wasn't at first, but now 
at arm's length. He says they that I see all these other 
don't really get hustled if they bands ... these Blondie 
walk around New York, that most clones . . . y'know, the heavy 
people are polite to them and that guitars and the girl vocalist. Like 
he doesn't think it' ll ever get to Pat Benatar for one. It's crazy. 
the stage where they'll have to "We really had to break away 
travel around in limousines. from it, and we did," he 

" I don't really like having some concludes. "But how long 
guy run around and open the Blondie will continue as Blondie, I 

door for me. Makes me n:erv:o~u~s~,·-· -~re~a~ll~y~d~o~n~·t~k~n~o~w~. "--------7 
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ACE OF SPADES 
By Motorhead on Bronze Records 

If you like to gamble 
I tell you I'm your man 
You win some, lose some 
It's still the same to me 

The pleasure is to play 
It makes no difference what you say 
I don't share your greed 
The only card I need is 
The ace of spades 
The ace of spades 

Playing for the high one 
Dicing with the devil 
Going with the flow 
It's all a game to me 

Seven or eleven 
Snake eyes watching you 
Double up or quit 
Double stakes or split 
The ace of spades 
The ace of spades 

You know I'm born to lose 
And gambling·s for fools 
But that's the way I like it, baby 
I don't wanna live forever 
And don't forget the joker 

Pushing up the ante 
I know you got to see me 
Read 'em and weep 
The dead man's hand again 

I see it in your eyes 
Take one look and die 
The only thing you see 
You know it's gonna be 
The ace of spades 
The ace of spades 

Words and music by 
Kilmister/Clarke/Taylor. 
Reproduced by permission 
Motor Music Ltd. (Leosong) 





ROCK AROUND THE 
BLOCKS 
THE LONG-AWAITED tour by Ian 
Oury and The Blockheads has 
finally been confirmed. Under the 
banner of "The Song And Dance 
Tour", it includes a couple of 
excellent support acts, Basement 
5 and the three-piece bass less 
jazz/funk band Blurt. It'll be 
particularly interesting to see 
what changes have occurred 
since Ian's musical director Chaz 
Jankel left and was replaced by 
Wilko Johnson. 

The entire schedule comprises: 
Belfast Mayfield Theatre 
(November 21), Dublin Grand 
Cinema (23 and 24), Edinburgh 
Playhouse (26), Glasgow 
Tiffany's (27), Deeside Leisure 
Centre (29), Hanley Victoria Hall 
(30), Bristol Locarno (December 
1 ), St. Austell New Cornish 
Riviera (2), Exeter University (3), 
Poole Wessex Hall (5), Brighton 
Centre (6), Southampton 
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Gaumont (7), Cardiff Sophia 
Gardens (8), Birmingham Top 
Rank (10), Coventry Tiffany's 
(11). Leeds University (14), 
Sheffield Top Rank {15), Bradford 
St. George's Hall {16), Newcastle 
City Hall (17), Manchester Apollo 
{18), Leicester De Montfort Hall 
(20), and London Michael Sobell 
Centre (21, 22 and 23). 

Tickets go on sale from 
Saturday November 1 and are 
fixed at £3.50 for all gigs bar 
London (£4.00) and in Ireland 
where the prices vary. The 
London gigs mark the launch of 
the Michael Sobell Centre as a 
rock venue. It' s a North London 
sports and leisure complex with 
a 3,000 capacity and you'll find it 
near the Rainbow in Seven 
Sisters Road. 

Incidentally, Dury's new album 
"Laughter" is due around the 
end of November, 

/ 

RECORD NEWS 
BASEMENT 5, who combine dub 
reggae, acid rock and strains of 
PiL, have crept out of hiding to 
release a debut album on Island 
recorded with new drummer 
Richard Dudanski, formerly with 
PiL, The 101'ers and The 
Raincoats. 

At the generous price of £2.50, 
it consists of dub versions of the 
songs they' ll be releasing on 
their " official" debut early in the 
new year. This " first debut" is 
produced by Martin Hannett 
whose t rack record includes the 
two Joy Division albums, John 
Cooper Clarke and Pauline 
Murray. ' 

DINDISC RECORDS are burning 
candle 1 on the birthday cake 
and, to celebrate, are releasing a 
compilation album. The 
complete track list features 
Martha and The Muffins - " Echo 
Beach" and " Suburban Dream" ; 
Monochrome Set - " 405 Lines" 
and " Apocalypso"; Dedringer -
" Sunday Drivers"; The Revillos 
- " Hungry For Love" and " On 
The Beach" and Orchestral 
Manoeuvres In The Dark 
"Waiting For The Man", 
" Messages" and "Electricity" . 

If you're not already seduced 
by the competitive £3.99 retail 
price, there's also a free " Gig 



PRETE T OUS? MO ? 
BRUSH UP your Franca is. PiL's 
latest long-playing offering, a live 
set called " Paris Au Printemps" 
(that's Paris In Springtime to you 
and me), has its entire sleeve 
printed in French. This means 
they are no longer the PiL you 
know and love, but Image 
Publique S.A., and tracks like 
" Poptones", " Chant" and 
" Careering" are now called 
'Timbres De Pop", " Psalmodie" 
and " Precipitament". 

That's not all! The cover 
features, in rather fetching oil on 
canvas, a poodle and a couple of 
mangy-looking horses with 
dental problems. These, 
according to artist (sorry, artiste) 
John Lydon, depict - in no 
definite order - himself, Keith 
Levine and minder Jeanette Lee. 

Meanwhile, further PiL studio 
work is currently in hand with 
Martin Atkins on drums. Though 
Atkins is no longer an official 

Game" included - Dindisc's 
answer to " Snakes And 
Ladders" . 

SIMPLE MINDS are importing a 
12-inch version of their current 
single " I Travel" which is a 6½ 
minute version specially 
recorded for France. 

BOB MARLEY'S follow-up to 
, " Three Little Birds" -

" Redemption Song" - is the 
acoustic version taken from his 
recent " Uprising" album, but the 
B-side, the band version of the 
same song, is available only on 
this single. 

group member, he's working 
with PiL when needed and 
devoting the rest of his time to 
his own group Brian Brain. 

HEADS ROLL 
CRITICALLY ACCLAIMED New 
York group Talking Heads are to 
play two Landon dates at the 
beginning of t>ecember. They'I I 
be at Hammersmith Palais 
(December 1) and Hammersmith 
Odeon (December 2). Quite how 
they'll produce the kind of 
sounds on their new "Remain In 

Light" album, we can only guess, 
but they'll be aided on stage by 
bassist Busta Cherry Jones, 
Bernie Worrell (of 
Parliament/Funkadelic), a 
percussionist, a backing singer 
and Adrian Below, best known as 
guitarist on the last David Bowie 
tour. 

FALL-OUT 
SHELTON 
FOLLOWING THE end of their 
recent British tour, Secret Affair 
and drummer Seb Shelton have 
parted company. Sorry to 
disappoint all you fans of high 
drama and violence, but the split 
was entirely amicable and due 
only to Shelton wanting t o move 
on to pastures new. The rest of 
the band are reported to be 
" resting" after their tour, though 
Messrs Page and Cairns are 
reckoned to be writing together. 

13 



BABYLON MAKES TRACKS 

Brinsley Forde 

THIS WEEK sees the release of 
the soundtrec:k to " Babylon", • 
new British-made film that will 
open In the regions in early 
December. 

The film, whlc:h has already 
garnered much critical acclaim, 
was originally conceived as part 

of the BBC's " Play For Today" 
series. When It wasn't sc:reened, 
script-writer Martin Stellman 
end dlrec:tor Franco Rosso 
dec:lded to turn It Into a feature 
film and the result - shot mostly 
on location In South London -
takes "a stark and 
uncompromising look et the lives 
of black youth", based around 
the story of a battle of two rival 
sound systems. 

An Impressive array of reggae 
muslc:lans feature on the album. 
Not least of these Is Matumbl's 
Dennis Bovell - best known as 
the pioneer dub/ rock producer of 
The Pop Group's " Y" album and 
The Slits' " Cut" - who's written 
most of the original music. 

He's assisted by suc:h other 
notables as Aswed's lead singer, 
Brlnsley Forde - who also plays 
the central role of " Blue" -
Aswad themselves, Cassandra, 
Michael Prophet, Yabby U and I 
Roy. The LP Is released by 
Chrysalis. 

" Babylon" opens on 
November 6th In London, 
Birmingham, Nottingham and 
Wolverhampton. 

Dennis Bovell 

MINI-TUNES 
" MINIATURES" is whet 
heppeneJ when Pipe Records 
sent invitations to a motley crew 
of well-known recording artists 
asking them to produce one 
minute's worth of sound. The 
result - pressed into 51 separate 
tracks - is not only fascinating 
but could well be the world's 
prime pioneer in the fight against 
"Easy Listening" . 

, Gaze lovingly atthe free poster 
while trying to adjust to poet 
Roger McGough reading 
four minutes of "The Wreck Of 
The Hesperus" in just 60 
seconds, Pretenders' drummer 
Martin Chambers lecturing about 
British birds(?), or XTC's Andy 
Partridge's brilliant " History Of 
Rock'n'Roll" which condenses 
four decades of music into just 
twenty irreverent sec:onds. Don't 
miss it! 

(In case of difficulty, write to 
Pipe Records at: Flat 10, 13 
Linden Gardens, LONDON W2, 
enclosing a SAE.I 

ALL TIME TOP TEN 

Pete Wylie 
(Wahl Heat ... ) 

Everyone involved is a hero: 

I. FRANK SINATRA: "Anarchy In 
TM UK. 'Cos for obvious 
l'Haon& 
I , DAVID BOWIE: Heroes (RCA). 
'CN In these day, of grand 
IUW/onl •• • 
t . THI CLAIH: Complete Control 
(CBS). Or any Cla.h IIOfl9 a, 
opposed to a good song 
inr«p#Yfed by_ Tit• Clash. 
4.JOVDMIION:T...........,. 
(Factory). 'Cos It gets us ,.ady to 
play. 
2. ROXY MUSIC: Both Ends 
8umlnt (Island). 'Cos It puts me 
In the mood for the Night. 
7, THE DOORS: The Cryml Ship 
(Elektra). 'Cos It shows 
"pqchedelic revivalista" how it's 
doM. 
I . VELVET UNDERGROUND: 
r:.mme Flltlle (MGM). 
1. JIMI HENDRIX: AH Along The 
Waechtower (Track). 'Cos of the 
atmosphere and the edge, w.tekl 
10. IGGY & THE STOOGES: 
s.nh And Datroy (Elektre). 
'Cos lte's my favourite word 
writer •nd bec•UH it 's alone and 
it's got the shakes. 
I . CHIC.net SHEILA 8. 
DEVOTION:.,_, 'C9s the 
bass and guitar were the bast 
thing I saw live lut year. 
Dedicated to the spirit and 
attitude of 0.,cy's, Th• Fall, PIL, 
U2 and all who follow The Wahl 
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STRONG ARM Of THE LAW-THE ALBUM 
Limited number available with 9" x 9" patch. 

STRONG ARM OF THE LAW-THE SINGLE 
Available as a T' and 12·; both in picture bags. 

SAXON LIVE 
November December 
20th St. Austell, New Cornish Riviera Lido 1st Manchester, Apollo 
21st Taunton. Odeon 2nd Liverpool, Empire 
22nd Sw111don, Leisure Centre 3rd Bristo, Colston Hall 
23rd Chelmsford, Odeon 4th Leicester, De Montfort Hall 
24th Heme! Hempstead, Pavtlhon 5th Coventry, New Theatre 
25th Wolverhampton, Civic 6th Oxford. New Theatre 
26th Card ff, Sofia Gardens 7th Ipswich, Gaumont Theatre 
27th Sheffield, City Hall 8th Southampton, Gaumont 
28th Sheffield, City Hall 9th Derb,·, Assembly Halls 
29th Bradford, St. Georges Hall 10th Hanley, Victoria Hall 
30th Blackburn, King Georges Hall 11th Middlesborough, Town Hall 

CARRERE CAL 120 Distributed t:y WEA. Also available on cassette. 

12th Carlisle, Market Hall 
13th Edinburgh, Odeon 
14th Glasgow, Apol lo 
15th Dundee, Caird Hall 
16th Newcastle, City Hall 
17th Birmingham. Odeon 
18th Malvern, Winter Gardens 
19th London, Hamme-smith Odeon 
20th London, Hamme-smith Odeon 
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• Ian Dury & The Blockheads: Suepennan's Big Sister 
On Stiff Records 

Till I met her 
I thought I knew the answers 
I thought a bit of treatment 
Was all a body needs 
I'll take you where the haps are 
All the handsome chaps are 
Squeeze you till I make 
Yourfeelings bleed 

She put me right in under fifteen minutes 
She could have had my things off 
So sadly was I raised 
I had a lot to learn, dear 
If I'd gone on the turn, dear 
It wouldn't be surprising nowadays 

You know she's Sueperman's big sister 
Her X-ray eyes see through my silly ways 
Sueperman's big sister 
Superior skin and blister 
It doesn't seem surprising nowadays 

Sueperman's big sister 
Sueperman's big sister 

Honk, honk it's the honk 
Sueperman's big sister 
Honk, honk, it's the honk 
Sueperman's big sister 
Honk honk 
I said she's Sueperman's big sister 
It doesn't seem surprising nowadays 

And now I've had the sense to keep her 
friendship 
And though I nearly miffed it 
In many little ways 
The story's got no sequel 
'Cos me and her are equal 
Is that so surprising nowadays? 

Because she's Sueperman's big sister 
Her X-ray eyes see through my silly ways 
I said she's Sueperman's big sister 
His grown up skin and blister 
Is that so surprising nowadays? 

Words and music by Oury/Johnson. 
Reproduced by permission Black hill Music Co. 
Ltd. 
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"Well, if it'll ~ enough for David Hepworth, It's certainly good enough for me." 

25 
Bruce Springsteen 

ALBUMS A-GO-GO! 
EVER WONDERED what all the 

, . Springsteen fuss was about 
(greatest living rock'n'roll star 
ever etc, etc.)? Or do you already 
know and just want more? Either 
way, this competition is for you. 
What we have here are 
twenty five copies of Bruce's 
choice new double album "The 
River" (single "Hungry Heart" 
included, natch). And what's 
more, we're about to provide 
those with a little knowledge
or the know-how to find out
with an opportunity to win 
themselves a copy. 

To be in with a shout, all you 
have to do is answer the 
following five questions about 
The Most Wonderful Human 
Being In The History OfThe 
Universe Etc. Etc., stick your 
version on a postcard and mail it 
to: Smash Hits (Bruce 
Springsteen Competition), 14 
Holkham Road, Orton Southgate, 
PETERBOROUGH PE2 0UF, to 
arrive by November 26 (the 
closing date). The first 

twenty-five correct entries fished 
out of the bag on that day will 
each be on the receivin9 end of a 
copy of "The River" - fairer than 
which you cannot say. 

Right- the questions: 
1 l "Blinded By The Light" was a 

Bruce Springsteen song, but 
who was it a hit for? 

2) The man himself made four 
albums before "The River" -
"Greetings From Asbury 
Park", "Bom To Run" and 
"Darkness On The Edge Of 
Town". What's the missing 
title? . 

3) "Fire" is another Bruce 
Springsteen song - but who 
took it into the Top 40 last 
year? 

4) The 'B' side of the current 
single "Hungry Heart" isn't 
on "The River". What's it 
called? 

5) "Because The Night" was 
co-written by Bruce 
Springsteen with another 
person who had a hit with it. 
Name that person. 
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THE ONE thing I like about Kelly 
Marie being back in the charts is 
that it always solves the problem 
of an intro for my column. As you 
can see, not only is my page 
graced w ith the presence of the 
lyrics of her fat,st dynamite 45, 
but we also have not one but two 
photos of the lovely Scott la11ie 
herself for you to fealt your eyes 
on. Talk about " before' and 
" after" ! Heineken certainty 
refreshes the parts thet other 
beers don't reach I 
· Pressing on to the record1, we 
find there's the normal 
pre-Christmas slump in output, 
as all the majors prepare 
themselves for the sea10nal rush 
(they hope). There are a few 
interesting offerings though. The 
best is " I'm Coming Out" 
(Motown) by Diana Ross, the 
146th track taken from the Chic 
produced " Diana" album, and 
will probably be in the charta by 
the time you read this. It hat an 
unusual quirky beet and though 

not as instant•• " My Old Plano", 
a few playa through reveal it to be 
a really atror,g tingle choice. 

" Is It In''? (T1t Reconlsl Is the 
ra,her risque title of the new 
1ingle by Jimmy Bo Horne (no 
jokes please). It hat a good 
dancNble rhythm, with • becking 
not unlike ln■tent Funt't '1 Got 
My Mind Made Up". Unlluty 
chart auccea but a winner In the 
clube. 

Thumbs down though to Level 
42, the UK jazz-funk outfit, for 
their latNt waxing "(m' 
The) Wlnga Of Low" ( ). 
The 121nch futul"N both a US 
mix and a UK dance floor mix, 
neither of which I found 
particularty exciting. Same ION 

Loving Just For Fun 
By Kelly Marie on Calibre Recortl, , 

I feel good vlbretlol• 
Oh oh, str■n .... ....._ 
Running up end down my ..... 
When you ■re IINI' me 
Ve1 I know that you could loft me 
seriously 
Don't you know that I llu 

Chorus 
Loving Just for fun 
Baby, you're the one 
You've got me on the run 
Ye1, you're my number one 
Oh baby, loYlntl Just for fun 
Baby you're the one 
You've got me on the run 
Ye1, you're my number one 

I get excitation• 
Oh oh, thet radiation 
Everytime you take me In your arms 
I'm helpless 
Then you spoil It all by saying I love 
you 
Don't you know that I llke 

flepNtchorw 

011. ..... , ....... tOCMI 
vlntlol• 
Tel 1Mthat you need m■ 
Oh, wllen you Nndtltose rall■IIP• 
And .... you...,. those ........ 
T ... 11 nloe 'n'-, 
I Cllll't when you 
Give those good vlbretlon1 

You'll be saying to me 
Before this night is°"' 
That your love for me will never die 
Ohoh, lllke 

Repeat chorus to fade 

Words and music by 
YellowstoneNoice 
Reproduced by permission Red Bus 
Music (Int) Ltd./Grade One Records 
Ltd. 

for "Summer Love" by Rldt 
Jemea (Motown) which Is talren 
from his latest album "Garden Of 
Love". He's ditched his normal 
upt9mpo funk in favour of a 
slushy, slower so~nd. Nice = but not my cup of 

"HouN Party" by Fr9d Weeley 
(RSOI Is a good aoulful tounding 
dance treci featuring a tasty horn 
Nc:tlon. Not particulerty Instant. 
but another one bNt appr9Ciated 
on the dance floor. Shautek'a 
MW single II lhe juzy "FNl'I 
Litre The Right Time" (Polydort. 
It's mainly an Instrumental trldc 
accompanied by OCCNlonel 
Herbie Hancocll style vocoder 
vocele. Unfortunataly It lacb 

Herbie's magic touch, and all in 
all a bit repetitive. 

Other new releases in the 
pipeline are "If You Feel The 
Funk" (Polydor) by La Toya who's 
got an immediate claim to fame 
by being the sister of The 
Jacksons. Peaches and Herb have 
a double 'A' side on the way 
con1lsting of the uptempo 
''Funtime" and the Christmassy 
bellad " One Child Of Love" 
(Polydor). Alao the Fatbacks will 
be foljowlng up "Bacbtrokin'" 
with ' Lara Do It Apln" on the 
Spring label. 

Rnat:r.:=.on the back for 
Cherty who have 
releuld aome dalllc 60·'s soul 
compllatlon album,. These 
collec:tionl by auc:h notables as 
leay Everett ("The Shoop-Shoop 
Sona") and Gene Chandler 
(''Duke Of Eart") arw a must for 
everyone who thinks that soul 
rnulfc: begins and ends with the 
0-Tlpe. 

Beverly 

disco top 40 
TWO 
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The Earth Dies Screaming 
on Graduate Records 

A warm dry wind 
11 all that brHks the silence 

Highway, quiet scars across the land 
People lie, eyes clo1ed, no longer dreaming 

The Hrth diH screaming 

Chorus 
The earth dies scrHming !the Hrth dies screaming) 
The earth d ies screaming (the Hrth diu scrHming) 

Your country need you, let' s strike up the band 
The Hrth dies K rHmlng (the earth dies KtHmlngl 
The Hrth dies screaming (the Hrth dies scrHmlng) 

Despite ell odds we must defend our lend 

Like scattered pebbles cars lie silent wait ing 
OlleH engines tefZed by dirt and sand 

Bod iel hanging limp no longer breathing 
The earth dies SCfHmlng 

Repeat chorus 
Helf eaten meals lie rotting on the table 
Money clutched within the boney hand 

Shutters down the banks ere not receiving 
The earth dies scrHmlng 

Repeat chorus 

Words and music by UB40 
Reproduced by permission Graduate/ New Claims/ A TV M usic 



ACROSS 
3 Tlmn two, he's an Under• 

tones 45 titlel 
6 Bev's - no, everybody's! I -

favourite disco starlet (S,S) 
8 See27 
9 A song about a piece of 

MCOnd-hand furniture! (2,3,5) 
11 & 28 " Bronco Billy" was one 

of his recent films 
12 Sounds like The Jam need a 

map (7,4) 
14 He wrote Barbre Streisand's 

current hit 
15 Radio 1 OJ (5,5) 
16 She goes on and on and on 

and on: find the an,graml 
17 Are they hiding in th• next 

due7 
19 Glitter man7 
21 " Contact" was one of his big 

disco hits (5,5) 
23 & 2e Sounds like this hit lP 

should be the theme for 
Hammer House Of Horror 

25 Miss Elkie 
26 British reggae band (5,5) 
28 See11 
29 See 23 across 

DOWN 
1 One of the year's biggest 

selling albums l8,8) 
2 Actor/singer (5,5) 
4 & 20 US star best known for 

his theme from "Shaft"; the 
KoJak of Soult 

5 Matchbox hit and album (8,7) 
7 Solo singer who used to be In 

Brinsley Schwarz with Nick 
Lowe(3,4) 

10 A Wing who sounds like an 
address! (5,5) 

13 They'rethesamegoJng 
backwards I 

18 The Great Pretender 
20 See4 
22 · & 24 Mike Oldfield's most 

famous album 
23 American soul singer, 

formerly Mrs Stevie Wonder 
24 See22 
27 & 8 Adam's anthem (3,3,3) 

ANSWERS ON PAGE 39 



JOHN OTWAY: Green Green 
Grass Of Home (Stiff). At least 
you can't fault Otway's timing. 
Only 14 years since Tom Jones 
was at Number One with this 
aromatic heap of country manure 
and already our John's on the 
case with the send-up version. 
Haltingly "emotional", then a 
howling Sex Pistols final stanza. 
If this had been funny it would 
certainly have been funny. 

MATTHEW BUTLER: Bright Eyes 
(CBS). Small friend of the Tiswas 
team renders/rends Art 
Garfunkel's maudlin 'Watership 
Down" hit. He pursues the tune 
with great determination and I 
don't doubt he'd have caught it if 
the hole in the middle hadn't got 
there first. A daunting odds-on 
for the Top Thirty. Cute at first, 
but with saturation airplay Master 
Butler is set to become the most 
hated child in the country. 

B-52s: Strobe Light (Island). 
Luckily The B-52s are here to 
prove that comedy is not dead in 
1980. 1 roared with mirth. The 
neighbours called the fire 
brigade. My only concern is that 
it may be too rude for radio. You 
see it's about the disgraceful 
practice of making love and Fred 
Schneider as Romeo goes so far 
as to tell his goil "I'm gonna kiss 
your pineapple I" 

I happen to know that both the 
Beeb and the Independent 
Broadcasting Authority have 
explicitly banned any mention of 
fruit In pop songs on the grounds 
that it might incite the youth of 
the nation to go forth and 
multiply. Even without vocals 
" Strobe Light" would be a 
well-nigh irresistible dance track. 
Both sides from the "Wild 
Planet" LP by the way. 

SECTOR 27: Invitation: What 
Have We Got To l ose (Panic). 
Seriously though, the threat of 

28 

censorship does rear its hideous 
head here as Tom apparently was 
pressed into changing a 
reference to "them bastards"to 
"them masters". In all other 
respects this single suggests that 
after a year Sector 27 are coming 
together with power and 
originality. Stevie B's coarse, 
vibrant guitar sound is the key. In 
fact I prefer the flip, 
"Dungannon", with its subtler 
vocal and emphasis on story 
rather than slogan/chorus. 
Spitting double-sider. 

DEVO: Whip It (Virgin). Eh? More 
dubious Yankee lyrics? "Whip 
it . .. into shape". Ah, of course. 
Disco pogo for punks in pumps. 
The first sign of life from Devo 
since "Jocko Homo" days. 
Eccentric in an orderly way. 
Synthesisers jab the rhythm 
instead of droning. Fraught and 
overwrought in all departments. 
A dazzler. 

VARDIS: Too M any.People 
(Logo); IRON MAIDEN : Women 
In Uniform (EMI). Vardis deliver 
honest, unremarkable boogie 
culled from the Gospel according 
to Status Quo. The Maiden are 
just noisy and offensively sexist. 

COLIN NEWMAN: Classic 
Remains (Beggars Banquet). 
Synthesisers are starting to rock. 
Maybe they will replace guitars 
eventually. Ex-Wire person 
Newman has drums kicking as in 
the best disco then runs amok 
with keyboards, a biffing 
bassline, a crunching riff and 
then letting anarchic effex 
riotously wreck any mass sale 
possibilities it had. Not pretty, but 
brave. 

TUXEDO MOON : Dark 
Companion (Ralph). Not the sort 
of record anybody really likes. 

{Accessible though, by Ralph and 
Residents standards.) Guitars 
grind in the modern 
cement-mixer mode w hich 
indicates that Art is taking place, 
the bass bucks and heaves fit to 
make you seasick, back-up voices 
moan and the vocal requests 
"Another drink for my dark 
companion". This may grow on 
me. Fortunately I have a good 
doctor. 

THE FABULOUS POODLES: 
Stompin' With The Cat 
(Blueprint). An uncanny imitation 
of the original American 
rockabilly style as per ten-gallon 
characters like Sleepy Labeef and 
Arthur "Hardrock" Gunter. M ore, 
this has a life of its own leaping 
off the turntable. I've never 
enjoyed the Poodles before, but 
this puts UK Teds like Matchbox 
in the shade. Brilliantly 
self-produced. Oh - if you like 
that sort of thing of course. 

STRAY CATS: Runaway Boys 
{Scat). The hugely hyped Stray 
Cats also require you to like that 
sort of thing, though with '80s 
technology boosting guitar and 
bass. Their sponsors could hardly 
have hoped for a better debut 
than this loping and tumbling 
landslide of good old R&R. The 
"Runaway Boys" theme is 
shrewdly commercial while their 
playing seems naturally 
exuberant. I'm puzzled that a 
band with so much music in them 
can muster enough interest in 
hair to keep those quiffs erect -
and the mediocre 'B' side 
reminds me not to overrate them 
on the basis of one stirring track. 

RANDY CRAWFORD: Tender 
Falls The Rain (Warner Bros). 
Singer of The Crusaders' 
delectable " Street Life" 
cont inues, in her more recent 
vein, to put excessive emotion 
into banal material. Perhaps even 
she got fed up with simpering 
"One Day I'll Fly Away" because 
she wrote "Tender Falls The 
Rain" herself and though it is a 
fifty per cent improvement, 
essentially she's sti ll w asting her 
ability. 

BRUCE SPRINGSTEEN : Hungry 
Heart {CBS). Taking it t hat Dylan 
can be temporarily listed AWOL 
in Heaven, I rate Springsteen the 
greatest living and active rock 
artist. And this song is one of his 
finest moments. Posterity may 

singles 
By Mike Stand 

even rate " Hungry Heart" 
somewhere alongside Ike and 
Tina Turner's "River Deep 
Mountain High". His E Street 
Band are also magnificent, w hile 
the song starts with the most 
incisive piece of economical 
story-telling, a novel in two lines: 
"Got a wife and kids in Baltimore 
Jacki/ went out for a ride and I 
never went back. "Well. I think 
you'll like him. 

SHONA LAING: Whispering 
Waltzes (EMI). From her 
appearance I feared that Shona 
was EMl's Sheena Easton 
Chapter 2. Not at all. She turns 
out to be an obvious devotee of 
Joan Armatrading - a devotion I 
share. Her tough voice and 
angular melody is set cleverly 
against a plain acoustic guitar 
and elaborate synthesiser work. 
The 'B' side is a disappointingly 
crass ballad. Promising? 

THE GAS: It Shows In Your Face 
(Polydor). Just about average 
performance in The Jam's least 
experimental style. Producer Paul 
Fox of the Ruts DC is unable to 
transmit any of his ow n band's 
vigour because of lack of 
inspiration in both writing and 
playing on the 'A' side. The 
reggae reverse seems much 
more to the taste of all concerned 
and I hear enthusiastic reports of 
The Gas live, so don't dismiss 
t hem from your thoughts 
eternally. 

RECKLESS: Victim Of Time 
(EMI). The best new heavy metal 
I've heard since Gir lschool. Loud, 
rough, dirty, physical and not at 
all ponderous or pompous. No 
information on them beyond the 
sleeve picture of standard 
long-haired headbanger bloke 
(songwriter Steve Madden?) and 
the girl singer who, interestingly, 
looks as though she might have 



been snatched from the B-52s' 
substitutes bench. 'B' side "All 
Night Woman" confirms their 
excitement. Presumably 
conservative HM fans won't buy 
Reckless into the singles charts 
until t hey've made seven albums 
and become extremely tedious. 

SPLIT ENZ: Nobody Takes Me 
Seriou1ly (A&M). The best track 
from their LP "True Colours" and 
should be the follow-up hit the 
New Zealanders need to stabilise 
their egos after their considerable 
talents were ignored first time 
round in the UK w ith Chrysalis. 
This has all the articulate, 
clow nish inte lligence which they 
are holding back in much of their 
current more obvious pop 
material. Some beautifully built 
rhythm and rhyme lines like 
"Every girl I met seemed to get 
apathetic when I looked at her 
that special way". 

SUPERCHARGE: Peaches 'N' 
Cream/ Foxy (Criminal). Double 
• A' w orthy of the name. Big, 
blasting soul-funk with larfs. Yet 
Supercharge are such committed 
failures probably nobody will 
ever hear this. And singer Albie 
Donnelly was championing bald, 
fat chic w hen Doug Trendle was 
just an awful suspicion in his 
mother's eye .. . 

PAUL SIMON: One-Tric:k Pony 
(Warner Bros). Lovely 
musicianship, seductive tune, 
mild surface sheen on a pool of 
acid. This is the single from the 
album of the film wot he w rote 
(and stars in, natch). Simon has 
laid himself on the line, and I 
wouldn't bet against him pulling 
it off. 





By Red Starr 

RUDER THAN YOU 
DESPITE THE passing of 2 Tone's instant 
success phase, one band w ho certainly look 
destined for bigger things are The R.B.'s from 
Perth. A seven piece (including brass section) 
with an obvious traditional Scott ish feel for 
soul music as well as ska, both their live set 
and " Explain"/"Let Me Feel It" (Phoenix) 
single show the attack, imaginat ion and 
melodic instinct to build t heir ow n identity 
whatever the current musical climate. I doubt 
if they'll be on a small label for long - well 
worth investigat ing. (Contact: SAE to Phoenix, 
High Street, Edinburgh). 

... 
:,: ... 

The mighty .Wahl Left to ;ght, Washington (bas~), Pete Wylie .(h im self) and Rob 

Jones (drums). 

WHAT WITH Orchestral Manoeuvres, 
Teardrop Explodes and Echo and The 
Bunnymen (not to mention Pink Military and 
the likes of Modern Eon), the city of Liverpool 
ain't exactly short of people who can knock 
out a good tune these days. 

Undoubtedly one of the best of the 
Merseyside bands - though they'll probably 
be the last to make the national charts 
because of their wary attitude to the music 
business - are Wah! Heat ... whose 
excellent new single " Seven Minutes To 
Midnight" (Inevitable) enters the independent 
charts this week at no. 3. 

Wah! Heat ... are led by guitarist , vocalist 
and all purpose hero Pete Wylie, one of the 
few genuinely inspiring characters left in an 
increasingly safe and conservative rock 
market place. By turns supremely 
entertaining and deadly serious, the man who 
wrote the rough, melodic " Seven Minutes" 
explains its background as follows: 

" It's been called an anti-war song, an 
anti-nuclear song, which it basically is. That's 

BAUHAUS: In The Flat Field (4ADJ. !n short, 
there's nothing here that's even nearly as 
good as their " Terror Couple Kill Colonel" or 
" Telegram Sam" singles (neither included 
here). Mostly it just sound like Banshees 
reject material - dark, edgy songs of soulless 
waffle posing as tortured imagery with hardly 
any melodic content - and no amount of self 
important vocals, shrill guitars or pounding 
drums can inject life where none belongs. 
Black and white sleeves complete the mood 
of grim desperation and any claims t o divine 
inspiration can be cancelled out by what must 

LEEDS BASED Girls At Our Best follow up 
their "Warm Girls" w it h one of the most 
infect ious records of the year. Their wonderful 
"Politics" (Record Records) boasts an 
irresist ib ly cat chy tune and an arrangement 
that's simplicity itself - a bouncing rhythm, 
piping synthesiser and Judy Evans' high 
register vocals intoning a w itty dig at 
politicians. If this doesn't make you smile and 
dance then you may already be dead. 
Deserves to be huge by anybody's standards. 
(Contact: SAE to Rough Trade, 202 
Kensington Park Road, London W 11.) 

how it started out, anyway. There's some 
nuclear clock-it's not an actual clock, it's a 
meter scientist s use. They take information 
from all over the world and any political event 
or whatever that could lead us closer t o 
nuclear war is registered on this clock. And 
last year when the Americans and the 
Russians w ere having big arguments, the 
clock jumped forward about half an hour to 
seven minutes to m idnight - m idnight being 
the end, the apocalypse. 

" I was really frightened of all that 
happening, like I think anybody sensible 
would be, and it started out as a song about 
war but everyone started writing songs about 
war so I w anted to make it something more 
than that . So now - although there are one 
or two lines which are specifically about the 
war situation - that song you can apply t o 
any trauma. Seven minutes t o midnight is 
that moment when something snaps in you 
and you don't know whatto do." 
(Contact for Inevitable: SAE to 4 Rutland 
Avenue, Liverpool 17.) 

be a record number of spelling mistakes on 
the lyric sheet. This album is as attractive as a 
night in the local morgue - even dedicated 
fans should listen before investing. (Contact: 
SAE to 8 Hogarth Road, London SW5). 
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AU PAIRS 
BLACK SABBATH 
CARLY SIMON 
CARPETTES 
DARTS 
DEDRINGER 
DEEP PURPLE 
DISCHARGE 
DOUG SAHM 
DR FEELGOOD 
EAGLES 
EL VIS PRESLEY 
FISCHER Z 
FLESHTONES 
GAP BAND 

The names listed are hidden in the 
diagram. They run horizontally, 

vertically or diagonally- many of 
them are printed backw1;1rds. But 

remember that the names are 
always in an uninterrupted straight 

line, letters In the right order, 
whichever way they run. Some 

letters will need to be used more 
than once - others you won't need 
to use at all. Put a line through the 
names as you find them. Solution 

on page 43. 

GLADYS KNIGHT RAINCOATS 
HANK MARVIN RICK JAMES 
HAWKWIND ROBERTA FLACK 
HEAOBOYS ROBERT PALMER 
IAN DURY SLITS 
KATE BUSH STEP 
KELLY MARIE THEM 
LARRY GRAHAM TRIBESMAN 
LIVE WIRE TROGGS 
MAGAZINE WINGS 
MARVIN GAYE 
MAYTALS 
NICK LOWE 
NINE BELOW ZERO 
QUEEN 

"Play a Grundig 
home or away." 

"If you want to hear the best soundsaround,wherever 
you are, listen to a Grun dig Hit Boy. 

It comes with its own carrying handle in either a 
smart-looking black or champagne finish, works off 
either mains or battery and has three choices of wave
band: VHF, Medium and Long Wave. 

And at around £28.50 the Hit Boy is a really great 
deal, wherever you p lay it! You're onto a winner with 

,i=rT1 
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AESRMNOMISYLRACMLB 
WUBTADHELPRUPPEEDL 
RIPOAANSSENOTHSELF 
CTNKSONAKCINTADAID 
YASGEOCLBSMCCRRSVI 
RIUMSLINTPAAIRCQES 
UORSTI LSIRANYHKUWG 
DJKCIRTYNAGGENCEIU 
NRSLATYAMERRIBESRO 
AYFIRAMZRAZVADEEED 
IEBESSHNHZRTRAULUK 
MLZEEAMAGAZINEQGCQ 
SSNBELMKMBCSEHMAAR 
EEIRGMGKNKESLALEOI 
TRNERANOJWIERFBBKA 
TPEBAAIAOWKVAIESDB 
ESBOHVMLKDITTRANHD 
PIERCEKWANRRTBIPSA 
RVLZSCARGEEPNWNHUI 
ALOKIHTABBASKCALBA 
CEWNDSYOOLGWCNALES 
PYZLNERRMGASDGORTB 
RREEAPEEOHSYOBDEAH 
AURKATRRACNIARPSKA 
CDOGSITHGINKSYDALG 
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Mark Ellen samples a new version 
of an old recipe 
"CHIRPY" IS how he describes 
our subject; "chirpy" and "very 
independent". 

He's a reporter4.rom London's 
Evening Standlf4l:I, just returning 
from his allocated 20-minute 
interview. I'm just on the way in 
for mine. We' re passing 
somewhere )n the endless neon 
corridors of the Thames TV 
Studios at Teddington, where 
every other face is caked with 
make-up and has at some time or 
another made its appearance in 
your very own living room. 

A door swings open to re)!l:!al 
yet another familiar face, m~ e 
mascara and a further blasW,f 
garish-coloured clothing. l'~e 
jewel-studded pink satin 
jump-suit contains Sheena 
Easton, part-way through 
shooting a "Guest Spot" for 
London Night Out. 

Sheena is polite and very 
talkative, occasionally revealing a 
hardened streak that belies her 
slightly frail exterior. Right now 
she's chewing throat lozenges 
end doing some repair work with 
en eyeliner pencil. 

Behind her stands her 
manager, Deke Arion, who tells 
me later that he was so moved 
when Sheena played a show 

.,.ecently in her native Scotland 
"">that he "stood there in the wings 

end cried". I've no reason to 
disbelieve him. 

"Chirpy" proves an apt 
description of Sheena's clipped 
Glaswegian manner; more so 
than "very independent". It soon 
becomes apparent from her past 
history and her musical likes and 
dislikes that Sheel')a Easton is 
simply another rising star in the 
relatively secure and carefully 
coiffured world of Middle Of The 
Road (MOR) music. 

You can be "independent", 
yes, but only within the carefully 
mapped-out limits of a 
musical/visual package which is 
largely supervised by the people 
behind the scenes- managers, 
producers, song-writers etc. 

That's not40 say there's no 
room for t~ent and individuality. 
There is. lt'!i just that - as you 
well know if you've seen the 
well-grpomed Sheena on Top Of 
The Pops or heard one of her 
flawlessly delivered singles -
the bland MOR and challenging 
Rock routes to the Charts are 
about a rnillion miles apart. 

Even at the age of 21, Sheena 
has developed a surprisingly 
workman-like approach to her 
career, something you rarely 
meet in rock-orientated circles. 
Expressions like "professional", 
"cabaret circuit" and 
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"three-piece orchestra" are 
regular fixtures in her 
conversation and she answers 
qu.gstions with the practised, 
polisJlied air of one whose 
enormous self-assurance has 
only been strengthened by recent 
critical fire. 

TO BACKTRACK a little, SheGJl§J 
was born in Bellshill, Glasgow, 
and went "semi-professional" at 
the age of 17, singing anything 
from Top Twenty Hits to 
"old-time things" while "catering 
for a very wide audience -
dances, weddings, functions". 

She recalls lean times on her 
home turf when she played to a 
mass audience of two and 
reckons one of the greatest 
assets of her newfound success 
is never having to sing songs like 
"Feelings" again. 

"Excellent song," she adds, 
wincing at the memory, "but 
done to death, murdered!" 

Around October of last year 
she was signed to EMI. Looking 
- in those days - no more 
glamorous than the average 
cash-till operator in a downtown 
shopping mall, she released the 
first of her original two-single 
contract, "Modern Girl", which 
eventually made it to Number 56 
with very little publicity. 

Next came the break which was 
~ convert her - almost • 

~ ~ ernight- from a virtual ~ 
unknown to part of the 
household furniture - Esther 
Rantzen's The Big Time. 

"I didn't write in to the show 
and apply for an audition. A lot of 
people seemed to think that's 
what happened. 

"Basically, Esther wanted a 
young girl singer to do the :,p~ 
show and she contacted t~ 
Scottish Education Department. 
They got hold of a man who 
directed plays at our college - I 
was a drama student 'tit I was 19 
- and he recommended me. I did 
the audition and Esther gave me 
the show." 

Those who saw the 
programme will hardly need 
reminding of the format: briefly, 
young aspiring singer is given 
one-in-a-million chance to meet 
producers, musicians ete., and 
4'<:ord a single. Nor will you need 
reminding that her next single for 
EQ\ the unshakably memorable 
"9 To 5", was an immediate Top 
Ten Hit straight after the 
programme. 

Clearly this success was partly 
due to to a sympathetic public 
reaction to the show's 
"local-girl-makes-good" appeal, 
but partly because The Big Time 

had reversed the usual turn of 
events. In other words, ¥ e 
already had the expoaire, and 
merely needed a good pop single 
to compound it into chart 
success. 

LUCKY? Incredibly so. She-ena's 
the first to admit it. At every 
mention of The Big Time
which has now become 
something of a millstone round 
her neck in the eyes of her critics 
- she stresses she's " eternally 
grateful" for this sudden 
springboard into wider 
recognition. 

"I know I'm lucky, but any 
amount of luck can only take you 
a certain length of the road. But 
before the show, my first single 
("Modern Girl" ) was being 
played 'off the air'. The public 
had bought it to get it to Number 
56. It was no longer 'Who's 
Sheena Easton?', it was 'Here's 
Sheen61Easton's "Modern Girl'". 

"NfJp I wouldn't be pleased at 
staying at 56, but then it was the 
biggest thing that ever happened 
to me. Now I'm delighted that the 
new one ("One Man Woman") 
has entered at Number 38. Then 
it was great, but that was my first 
single, this is my third . . . " 

What does she want out of all 
this? 

" . .. a fourth, a fifth, a sixth, a 
seventh, an eighth, a ninth .. . " 

A wave of th~ and suggests 
the sky's the limit. 

"Also," she ~ ds, with more 
than a hint of distaste, " I want 
people to stop asking me if I'm 
trying to get any message across 
in my lyrics." 

If she isn't, then how closely 
does she identify with the 
different girls in her songs? We 
are - for example - led to 
believe that her clean, secretarial 
image is'The Modern Ciill'. 

"I'm a Modern GirL.l'iff not the 
Modern Girl on the r'll:ord. I think 
of myself as being independent, 
but then most modern 
ladies/females nowadays are. 
But I'm not here to preach to 
anyone or get across some kind 
of profound message or 
something in my lyrics. 

"I'm singing good pop songs 
with a good, strong melody line 
and lyric arid- I've said this 
before, but it's true - most 
singers can sing about any 
'situation'. I mean, if I sing a song 
about my dog dying, it doesn't 
mean I kill my dog every night 
before I go on stage!" 

I suggest it might be confusing 
that in "9 To 5" and "One Man 
Woman" she sings from the 
strictly faithful girl stand~ t. 

but i~ '~ odern Girl" she "don't • 
build her world round no single 
man" and - on the new 'B' side"f 
"Summer's Over'' - reflects 
upon ''ioys"with " those hot 
summer boys" . 

This earns an almost heated 
response. 



"If I happen to be singing about 
war or about a country or 
something, I'm not advocating 
starting a war or going to 
Australia. So don't read too much 
into the lyrics. Just enjoy the 
song, but please don't think that 
every time I sing something I'm 
trying to prove something, 'cause 
I'm not." 

So which of the two types of 
girl does she feel closer to? 

"A bit of both. I'm a 11i1 of6 0ne 
Man Woman but I'm 9~ pl!!' cent 
me and I hope that comes 
through. My personality comes 
through no matter what song I'm 
singing so please see me rather 
than the individual I'm 
portraying. I'm not an actress, 
remember, I'm a singer." 

THIS, OF course, all conforms to fl 

the standard MOR marketing ~ 
theory that there's always room 
in the charts for one more 
immaculately presented girl 
armed with strong, slick 
commercial songs. 

You only have to observe the 
case history of Sheena's 
producer and main song-writer, 
Christopher Neil, to know what 
kind of category we're dealing 
with. His past pr~ wction credits 
include the likes ol't>ennis 
Waterman, Marshall Hain, Dollar, 
David Essex and Paul Nicholas. 
He himself once played Jesus in 
Jesus Christ Superstar. 

Sheena has similar tastes. Her 
favourite singers are Barbra 
Streisand, Billy Joel, Gerard 

Kenny, Frank Sinatra and she 
also likes Steely Dan and The 
Average White Band. (Her 
favourite food, incidentally, is 
"sweeties, tuna fish and brown 
bread sandwiches, apricot jam 
and toast", and she hates "lumpy 
custard" and "spiders in the 
bath". Now you know.) 

So Sheena merely performs 
the chosen songs and doesn't 
seem to give much thought to 
their relative strengths. I point 
out Mat it's perverse that where 
most people buy singles because 
the~ represent an escape from 
their everyday surroundings, so 
many should have bought "9 To 
5" which celebrates the daily 
journey to the office. 

Sheena thinks otherwise. 

~ .. 
"I think it sold because the nice 

thing about '9 To 5' is that 
although she's singing about 
someone who's got a 9 to 5 job, 
the idea behind it is that they're 
really happy. The boyfriend, or 
husband, and the girl he's 
coming home to every night, 
they're really having a good time. 

"And 'Modern Girl' says the 
same thing, and so does 'One 
Man Woman'. I like optimism. I 
could never put out a song that 
didn't have a bit of hope in it 

-'omewhere. 
,.. "Also I reckon '9 To 5' sold so 
...-ell 'cause everyone just 

couldn't stop humming it. At the 
end of the day, over half a million 
people can't be wrong." 

Right? 



Why do I say, don't w 
You' ll be the way 
When you don't 

Don't tum around, don't ever leave 
A lonely room where empty da 

Are gathering to meet me when you're 
Gone - how in the world WIii i goo 

(Don't walk away) All I.I g do Is stay 
(Don't walk away) All you gotta do i. stay 

(Don't walk awey) 

Chorr,s 
Don't walk• y (don't walk• y) 

Don't say goodbye (dolh say g 
Don't tum •ro d (don't tu 

Don'tlet it die (d 't let 
When shado I en sh 
When day is en da 

All through -the t throu 
All of of my 

D away 

Is it a dream? W n will i 
When everyt g 've eve now11 

Has end and I'm all alone 

o7 Where w it be? Where will 
The feeling 

Maybe I'll th 
t I've never shown 
swer when '/bu're gcy.e 

the world will I go on? Gone 

Don't walk aw~ All you gotta o Is stay 
(D 't walk away) All you gotta o Is stey 

(Don't walk away) 

produ 

Repeat ch rus to fade 

Words an music by Jeff Lynne. 
by permission Jet Music Ltd/April M usic Lt . 



COMPETITION WINNERS! 
FINALLY, after m uch agonising, heart-searching and late n ight 
pondering, w e have come up with a winner in our Orchestral 
Manoeuvres/Korg Synthesiser Compet ition from issue October 2. 
Before w e name the lucky person - selected from literally thousands 
of forms - the correct answers were as follow s: A = Dalek I (Love 
You); B = Factory; C = Winston; D = The Gramophone Suite; E = The 
Undertones - " My Perfect Cousin." 

And now (fanfare please) the winner of the Korg Synthesiser is: 
Dave Wiggins of (where else?) Liverpool! (cue tumultuous cheers). 

And so to the fifty runners-up who made us smile or pause most 
during our hours of wading through tons of entries. They'll each be 
receiving an Orchestral Manoeuvres album and are, in no particular 
order: 

Brain Hargan, Glasgow; A. M . Glover, Old Swan, Liverpool; Valerie 
Kelly, Widnes, Cheshire; Stephen Dowd, Sheriff Hill, Gateshead; Nigel 
Huddleston, Mapperley, Nottingham; Graham Whitehead, 
Manchester; James Leathern, Winton, Eccles; Joanne Westwood, 
Lightcliffe, Halifax; John Ball, Coaltown of Balgonie, Fife; Shaun 
Cooper, Sussex Hospital, Chichester; Adrian Lord, South Wonston, 
Winchester; Derek Loudon, Mount Vernon, Glasgow; Nicola Holden, 
Pomphlett, Plymouth; Martin Ling, Enfield, Middlesex; George Ritchie, 
Kirkintilloch, Glasgow; Gail Reynolds, Holbrooks, Coventry; Peter 
Jones, Wednesfield, Wolverhampton; Richard Neville, Beighton, 
Sheffield; Louie Keen, M iddleton, Manchester; Brian Hayes, Dundee; 
Philip Thompson, Totton, Hants; Robert Ashworth, Stratford, 
Manchester; M ichael Wandow ski, Poole, Dorset; Caroline Relph, 
Leicester; Jenny James, Gloucester. 

Alan Beale, Radcliffe-on-Trent, Nottingham; C. B. Gardener, 
Stockport, Cheshire; Wendi Hodkinson, Haydock, St Helens; April 
Low e, Castle Vale, Birmingham; Lee Hankins, Totton, Hants; 
Francesca Cabrelli, Dundee; William McCulloch, Carryduff, Co Dow n; 
Mark Taylor, Benfleet, Essex; Julie Taylor, Oswestry, Salop; Paul Rock, 
Barnt Green, Birmingham; Oonagh Keating, Old Swan, Liverpool; 
Mark Reed, St Andrews, Fife; Steve Boyle, Woolton, Liverpool; Julie 
Portman, Darton, Barnsley; Allan Edwards, Glasgow; Kenneth Joynes, 
Tavistock, Devon; Claire Stephens, Cheadle, Staffs; Nancy Ham er, 
Market Drayton, Salop; Ian Thomason, Mossley, Ashton-under-Lyne; 
M ichael Hudson, Castlefields, Runcorn; Julie Mulligan, Greasby, 
Wirral ; Buzz Williams, Bury, Lanes; Dave Cadwallader, Kensington, 
Liverpool; Christopher Endealott, Elland, Halifax; Nicholas Jones, 
Machynlleth, Powys. 

And now over to the winners of the Automatic Kids Pinball Machine 
Competition in issue October 16: 

PINBALL MACHINE WINNERS: Andrew Mills, Tupsley, Hereford; 
Sim on Hughes, Poynton, Cheshire; P. Campbell, Ab ingt on, Oxon. 

AUTOGRAPHED SINGLE WINNERS: Steve Hambleton, Buxton, 
Derbys; Mark Andrews, Cambridge; Andrew Walker, Witney, Oxon; 
Linda W illis, Preston. Lanes; M. Harris, Ombersley, Worcestershire; M. 
Quayle. Winsford, Cheshire; Adrian Goldsmith, Welton, Northants; G. 
Lowne, Charlton, London; Dexter Lancaster, Castleford, W. Yorkshire; 
Kenneth Nightingale, N. Carbrain, Cumbernauld; Graham Beech, 
Stockport, Gtr. Manchester; Janet Evans, Wokingham, Berks; Tracy 
Walsh, Thurnby Lodge Estate, Leicester; Graham Kinch, Leigh-on-Sea, 
Essex; Andrew Bushnell, Jericho, Oxford; Miles Bartaby, Hendon 
Way, London; Andrew Baker, Royston, S. Yorks; Daniel Lissett, 
Weston-super-Mare, Avon; Dave Woodmansey, Darlington, Co 
Durham; Neil Stonehill, Aylesbury, Bucks; Paul Deeming, Harpenden, 
Harts; John Miles, Chapeltow n, Sheffield; David Rose, Nairn; J. Carter, 
Scunthorpe, S. Humberside; Julie Ellis, St Neot s, Cambs. 

Your prizes will be on their way to you very shortly if they haven't 
arrived already. 

NAME 

ADDRESS 

QUANTITY 

POLICE CALENDAR OFFER l 

AMOUNT£ 

I ... , 
"'' ,.., 

I 
I 
I 
I 
I 

·----------------------------------------------· 
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FROM BENEATH our mountain of penp1l-1eeking 
postcards we were this week still just able to hear 
Linda's muffled cries of "PLEASE, STOP, NO MORE, 
ENOUGH IS ENOUGH" and so forth. So before the 
Smash Hits office disappears altogether In the flood, 
one more plea to the rest of you: please hold your 
fire until we've had• chance to proc;ess the entries 
el ready received. 

Orchid White would like a penpal who is Into 2-Tone, 
Beat. Selecter. Bodysnatchers, Skids. Aged 15-22. 
Must hate heavy metal. Write to Orchid White, 87 
Ustria Park, Stoke Newington, London N16. 

Jackie (16). interested in Jam. Specials and the Beat. 
Must be fun, good humoured and just enjoy life. Age 
required 15-99. Write, with photo if possible. to: 
Jackie Nash, 188 C1pworth St., Leyton, London E10. 

My interests are reading. swimming and most 
sports. five group is Abbe. I'm aged 12 and would 
like a pen pal the same age, preferably a girl. Write 
to: Susan Compton. 31 Rydel Avenue. Sale, Cheshire 
M331WN. 

I am 14 years of age and would l ike to write to• boy 
or girl of the ume age. My favourite hobby is train 
spotting. My fave groups are Mednass. Beat, 
Specials. Lambrettas and Black Sabbath. Write to: 
Debbie Collins. 8 Station Cottages. Lesbury, 
Alnwick, Northumberland. 

Male and female penpals. 17+. I 'm interested In 
most types of music except classical and rock 'n ' roll. 
Recently started going to concerts. See lot of films 
and modern plays. Also very Interested in youth 
work. I would like biro-buddy to be considerate and 
have great sense of humour. Maybe meet one day 
for a concert. All replies answered. especially those 
from far distant places. Write to: Josie Crmlnak, 39 
Bemersyde Pl .. Dongola Road. London E13. 

My hobbles are walking, listening to records, 
collecting small ornaments. Fave groups: Blondie, 
Sham 69 (especially J . Pursey). Hazel O'Connor and 
Cockney Rejects. Also the Police. I go weak at the 
knees when I see Sting or Jimmy Purny. Not 
bothered what the penpal ls like, ■s long II the 
person's 15 or 16 and female, If possible. Write to: 
Sharon Jayne PIikington, 24 Leicester Road, 
Blllesdon, Lelcastershire. 

One lone Bad Manners freak wants anothar Bad 
M1nnars freak (preferably male and 1S/ 16 yrs. oldl 
who is asking for • Bad Manners freak to write to. If 
you are of the above description, write to ma with 
your photo enclosed at: 6 Forest Road, Witham, 
Essex CMS 2PF. The name's Tracey WalT., I 

I'm 17 and would like penpals of about the same age. 
My faves are Elvis Presley and Show1ddyw1ddy, 
Please write to: Carol Thompson. 26 Curzon Road, 
Aylastone. Leicester. 

Who wants to write to a 16-year•old " Pisces" girl 
who wants panpals from all over the world. I can 
write in French, German or English. I have •n endless 
number of hobbies and I like Peter Gabriel, Genesis 
and the Beatles etc. Write to: Adele Pickering. 108 
Andrew Road, Bustleholm Mill Estate, West 
Bromwich, West M idlands. 

White-faced flylngsuit-clad type wants to 
correspond with any madmen, S.U.'s or U .D.'s. Must 
be into Numan, synthesizers. science. cybernetics 
and other synth groups. e.g. Orchestral Manoeuvres. 
Human League, Ultravox, Kraltwerk etc. Preferably 
Intergalactic correspondents but Universal onas not 
refused, any age . . (I'm 1S). Write to: Rebekah 
Owens, 1 Bilberry Drive, Rubery, Rednal. 
Birmingham. 

My penpal does not have to like sports. but must like 
Ska records. Five groups are: The Special AKA, The 
Beat, Selecter and Madness. Other Interests are 
meeting new people and writing u well as reading 
long Interesting essays. 1 dislike school, punk and 
heavy metal. Write to: Mary Alexis. 15S Corporation 
Street, West Ham, London E1S. Aged 15. 

Wanted boy/ girl 16½ or 17, London and Ireland. 
Share my interests In music (heavy rock, G. Numan, 
J. Foxx etc.). Sport and films also. Write. with photo 
If possible. to: Kevin Forde, 55 Abbotshall Road, 
Catford. London SE6. 

We are three desperate girls (age 13-141 looking for 
three skinheads to write to who live in the Essex 
area. We like all mod music, and we love to have• 
good time. We would like to write to boys between 
13-15 years. Our names are Sarah, Elaine and Laura, 
and our addresHs H follows: Sarah. 50 Windsor 
Way. Rayleigh, Essex; Elaine. 71 Church Road, 
Rayleigh. Essex; Laura. 18 Derwent Avenue, 
Rayleigh. Essex. 

Deed ordinary female (quite looney really) wants 
you (even gorillas, pet snakes etc) to write to me. I'm 
Into everything (almost). even 11m1riting: Kim Kase. 
66 Craven Street, Burton-on-Trant. Aged 18. 

Loyal female mod aged 17 Is looking for dedicated 
mods male and tamale (17+) obseued w ith clothes, 
scooters and the Jam. If this d111crlptlon fits you, 
write to: Mari Wilson, 62 Flanders Road, East Ham. 
London E6. 

Bored 16-year-old disco fan wlshas to write to 
male/female who likes m ost music except H.M . 
Must like sport, acting the fool and chip buttles. 
Write to: Sandra Beckett, 29 Flnnleston Street, 
GrNnock. Scotland. 

Bored and fed-up anarchist wishes to exchange 
views with somebody. I am Into Crass and am aged 
15. Write to: Peter Dlllan. Stonehaven, Plas Bennion. 
Penycae, Wrexham, Clywd. N. Wales. 

I would like a pen pal who only listens to Phil Wood 
(Piccadilly Radio), who likes brainsurgery and Is 
101 % out of his or her mind. No sensible. righteout 
persons will do. Seriously. my interasts are: discos, 
art, fashion and money. Write to: Rob Souls (16). 3 
Devonshire St. East. Failsworth, Manchester. 

Interests: Pop charts. sports. Favourite music: Abba. 
New Musik, Buggies. Sad Cafe, Kate Bush. I would 
like to hear from any male or female who shares my 
interests, especially anyone who follows the BBC 
charts. Julie Briant (201. 59 Hart Road, Byfleet. 
Weybridge. Surrey. 

I'm looking for someone into "good music" (I.e. 
heavy metal), preferably a boy who likes writing 
long interesting letters. Interests: roller skating, 
frisbee throwing etc. Write to: M iss Ruth Powell, 37 
Springfield Lane. Ipswich, Suffolk. 

Zany, fun loving girl would like zany, fun loving 
bloke who's into ska and skins. Loves horror films 
and food, dossing around, writing, clothes. music -
Chas and Suggs are my fave hobbl111. Must be Into 
braces. Write to: Tracie Kyne, 31 Sauncey Avenue. 
Harpenden, Herts. 

I enjoy all types of music except heavy. Like sports, 
meeting people. eating and would like either male or 
female or both. Interests must be similar but not 
Identical. Any age to: Caroline Stevenson (161, 27 
The Crossway, Farley Hill Est., Luton, Beds. 

I like: Madness, The Beat and the Specials. My 
interests are: discos and fashion. My dislikes are: 
disco music and haavy metal. and also homework. 
Write to: Kim Booker (14 almost), 8 Welshes 
Cottages, Fermor Road, Crowborough. East Sussex. 

Trendy 14 year old glrl Into all kinds of music 
(Hpeclally mod. punk and elecuonlo), onjoys going 
to parties and having a good time. Would like to 
write to good looking guy aged 15+ . Must have 
decent fashion sense end outrageous sense of 
humour. Photo If possible. Write t o : Linda Rowles, 
199Townsend Lane, Long Lawford, Rugby, Warks. 

I 'm looking for a female penpal (14+). I am a mod 
and am Into the 60's music as well as the 80's mod 
music. Must be Interested in going to gigs and 
parties. Photo If possible, to: Jim Buckle (15), S8 St. 
Agnas Road, Moseley, Birmingham. 

Female Into the Police. ska and disco requires• male 
aged 16-18to write to. Ukesdiscos, cinemas and 
records. Hates haavy metal and violence. Must have 
a sense of humour end lively personality. Write to: 
Jackie Elgar, 8 Sussex Close, Herne Bay. Kent. 

PLEASE- NO MORE ENTRIES JUST NOWI 

[I WISH IT COULD BE] 

1965.AGAIN 
NOV 1 SOUTHAMPTON Unw•""'• So"t h Stoneham HM o 127 PORT TALBOT Troubador Z11 

4 LONDON Dingwalls 28 CITY OF LONDON Poly 

7 BLACKPOOL Norbreck Castle H o tel 29 DUDLEY J.B ·s 

17 LONDON Hope & Anchor 30 HAILSHAM, Sussex The Crown 

18 LONDON Rock Garden DEC 3 TREFOR EST, MID GLAMORGAN Poly or Wales 

19 HUDDERSFIELD Poly 

NEW! I 
6 TORQUAY 400 Ballroom 

TOUR 20 SHEFFIELD L imit Club 8 BATH Moles 

21 SCARBOqOUGH Penthouse 9 FAREHAM , Hanis. Pri<. es College 

23 HERNE HILL Half Moon 17 BRISTOL Berkeley 
-----
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QUEENACRE LTD. (DEPT H.Q.3), 15 THE MALL, SOUTHGATE, LONDON N14 6LR (TEL. 01-882 3992) 

~~-
~c:,.,1'Hll~ ~IN!< flop) _ T,14 CONFEDERATE FLAG 

T.13 f'. FLOYD 
T.77 POLICE T .34 DRIVE ON PAVEMENT T.43 PINK FLOYD 

T.42 LED ZEP 

T .20 VULTURES 

T.67 SUPERSIGN (GLT) 

~ ,, 
T.19 fl 
CPT KREMMEN 

T.17 BLACKMORE 

T.32 STRANGLERS 

T.149 GENESIS 

T.141 STATUS QUO 

T.139 BOWIC 

,t.tnrtou, 
Rnm111: 

~ ,....,.....,...; --..:,,..~ 
,,J 

T.15 RAINBOW 

. ........ . 
. :eat> 

T.29 WHITESNAKE 

•A• amra&mnUI 
R.YOVIIIDRIIIIN'TCOl.llfn.ll9 

LOOK DOWN 
•MIBD.YWMINIIP'ROft.l: 

AM) DIIOP--ONTHIM 

T.150 JOIN AIR FORCE 

T.133 PRODUCT 

T.56 PATCH H CHE T.18 BlK SABBATH T.73 APPOLLO 

~ueenacre Jltb. 
WE OFFER IDEAL CHRISTMAS 

PRESENTS, AND VALUE FOR MONEY 

T.35 SAXON 

\Iii 
T.53 IDIOT 

Details as follows:-Colours: Red, 
Yellow, Blue. Black and White. Sizes: 
Sml. Med and Large. Only T•Shirts 
avai lable in child sizes: 26", 21r. 30" 
and 32<1. When ordering state sizel 
colour and one alternative colour. 
Postage and packing: Please add 25p 
per garment. 
Please send che ues and PO·s made payable to: Oueenacre Ltd. 

T .28 WILD LIFE T.114B MADNESS T.26 CLASH 

NEW SUPER QUALITY ALBUM COVER BADGES 
(FULL COLOUR ORIGINAL L.P•2" COVER SQUARE BADGES} 

1 MADNESS. ONESTf'Pil m:;;.p .◄ II.BLONDIE T.151 SPECIALS 
7. POUCF RFGGATTA , -~f!, •· 12. LEDZEP.S. SONG ac,oc 3 SPECIALS • • . - 13. BOWIE. ZIGGY 
4. FLOYD. DARK SIDE 14. STATUS QUO 
5 QUEEN. KILLERS . 15. RUSH. HEMISPHERE 
6 RATS. SURFACING ' 16. U.K. SUBS 
7. GARY NUMAN 17. MOTORHEAD T 22 AC/DC [GLT) 
·s. STRANGLERS. RAVEN ONLY &Sp EACH 18. SEX PISTOLS. • . 
9. RAINBOW. FIST !OR £110 FOR Z) BOLLOCKS 
10. JAM. s. SONS PLUS '15 P&P 19. AC/ DC. SHORTS • I . ':' 

rn, ORDERFORM"7"o";;t (H.o.ii~ciu-;;;.;;;;-Ltd. 1s1i;° ~,r-7 T.128 POLICE (G~i) 
Southgate, London N14 6LR. I ~TEJV',i 

I . I cJ.> .,,,......, ~ 
I NAME (Print Clearly) ............................................................................ I (.~] 
I ~~.~~~~.~:::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::: I ~ 
I T-SHIRT (No's) ....................................................................................... I 
I SWEATSHIRT (No'sl ............................................................................. I T.100 CONTtNAS 
I SIZES/COLOURS.................................................................................... u::S"!, . r.: 

BADGES (No's) ...................................................................................... I a,nwt1GYOU111 

ENCLOSE£ ........................ (H.Q.31 T.135 SLOW DOWN 

T.153 SID & NANCY 

Iii 
T.132 JAM 

T.152 SECRET AFFAIR 

T.33 STATUS QUO 

T.136 OUR BEER 
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GARY NUMAN, BLONDIE, KATE BUSH 
OFFICIAL PHOTO SETS from 

Dick Wallis Photography 
A set of 10 different 3 ½# x 5• colour 

photos costs only £4.00 plus 20p 
p&p, 

2 sets, £7.50; 
3 s ers, £10.50 + p&p. 

Other bands available: 
POLICE, J AM, ROXY, QUEEN, KISS, 

PRESLEY, ABBA, GENESIS, 
PRETENDERS, SIOUXSIE, CUFF, 
BOWIE, VAN HALEN, GABRIEL, 

PRIEST, SCHENKER, RUSH, 
SPECIALS, SAXON, TOYAH + 75 

others! 
Proof sheets available on all bands 

- send S.A.E. and indicate preferred 
artists - write to: 

Dick Wallis Photography (SH) 
PO Box 78, O,Hh•m, Bucka. HPB 1 BB 

(i,ooo 
COATS 

BLACK 
or NAVY 
MELTON 

THESE b'JERCOAiS 

~ L ININ(i-£~~. 
~ PARROT ~ ~· ~ 

)__S ,. ,, INC. P. .a. f>. 

SIZE 32-42 ------
CHEQUES-P.0.s - TO:- niE@_IEN 

e 
2.0. CORPORATION ST., BOLTO/'..J~ 
AU.OW 10 DAYS DEUVER'r'-ENGLISH MN:t 
MONEY REFl!Nt:>E:D IF /'bT 'SAT! SFIE:1> 

s k-1■·, .. . 
1·■ i1;-~ 

\ 10 ~ .2 ~ ~- . 
~{. ) :.~·:.~ .. I o ~ ~- . · 

-~ 
., 
All items are post free in the UK* 
Add CHlO per shirt and Wp per pair of palches for °""neas. Trade enquiries weloome 

Sendyourordertogether __ "'-
withchequeor P/Oto 

RoundroyceLt 
(sHB) PO Box 5. Old Millr 

lbrtishead.Bris 



I AM A FAN of The Skids, Bowie, 
The Clash, and Sid Vicious and 
have no argument against 
Freddie Mercury, Tony 
Blackburn, Mods, etc. So when I 
lifted my fortnightly milestone in 
the humdrum bustle of life in the 
20th Century {i.e. Smash Hits) 
and read the "Newsdesk" feature 
by Messrs. Starr and Bush, which 
slagged off these and other 
artists, it would hardly have been 
surprising if I had gone into a 
psychotic state and acquired a 
burning urge to achieve the 
demise of these two gentlemen. 

However, this is not what 
happened. Instead, I had a good 
old bout of hysterical laughter. 
And when I saw Robert Palmer 
frozen in that absurd pose on the 
back cover, I had another. 

The following fortnight, I once 
again lifted the milestone in (etc.) 
and read through it. I noticed a 
letter from a Mr./Mrs./Miss/Ms. 
Angry from Fife who threatens to 
stop buying the milestone if this 
feature is repeated. How long has 
this reader been dead? 

Anybody who cannot put up 
with a little pisstake or cannot 
laugh at themselves, must be a 
Warbling Hedgehog or an 
Electronic Ferret. 
Murrique The Mutant, Wells. 

Well said that Mutant. 

I WOULD like to comment on Ian 
McMillan's letter about singles 
being released from albums 
(issue October 16). 

What about the poor types who 
buy cassettes? I yearn for The 
Jam to release an album (even if 
only on cassette) compiled of' A' 
and 'B' sides that haven't 
appeared on their albums, but 
alas I have to make do with 
shabby recordings which usually 
include such backing features as 
mum's vacuum cleaner, dad 
blowing his nose and the dog 
barking at birds (feathered ones), 
not to mention bloom in' great 
articulated lorries thundering 
past the house. 
Female Jam and Police Freak, 
somewhere in Beds. 

TO THE Human League fan 
named Adrian who recently 
purchased a Soviet-designed 
nuclear missile complete with 
book of instructions (issue 
October 16). 

I'll join you in that. Hang on a 
mo - I don ·t even like The 
Human League 
A Toffee Toasted Gopher Called 
Topher, A Hole Up Here In 
Scotland 
P.S. Let Zitty Ben DIEi 

DEARE SMASHE HITS, 
I hath an importante 

psychological question to putteth 
to all ye mod haters all over the 
countrye. What be the difference 
between ye mod and ye Polo 
Mint? Givest thou up? Ye answer: 
Ye people like ye Polo. 

Not that I findest anything 
wrong with ye mods except that 
ye knackered hayre-dryers which 
ye parker mob do travel around 
on. I meanest, I could get more 
speed out of ye corporation bus 
going up ye hill without ye petrol. 
Also ye extremely large parkers 
not only lookest very silly but 
they could sleep ye family of six 
on ye camping site. 
Nell Gwynne. 

IT SEEMS to be the general 
opinion in your mag that ELO are 
a load of bull. Well, I agree - of 
course they are. But I suspect Jeff 
Lynne knows that too. I bet he 
just goes into the studio for a 
laugh now - he was probably 
rolling about after the recording 
of "Xanadu". 

What annoys me is that most of 
the music press don't seem to 
realise that ELO existed before 
1977. In actual fact, they were 
slogging away years before then 
- it's just that they were almost 
completely ignored. Try taking a 
listen to early albums like "On 
The Third Day" or "Eldorado" 
and then you'll realise how 
talented Mr. Lynne really is (or 
was). So if you lot at Smash Hits 
must slag him off, do it with more 
respect, OK? 
Disappointed Former ELO Fan 
Who Now Likes Squeeze And The 
Cure, Bradford. 

DEAR SHEY NA (President of the 
Gary Numan Has Great Legs 
Association), 

It is a known fact that our Gary 
budgie is the one with the good 
legs in the family. 
Gary's Mum, Numan House, 
Numan Road, Numanhampton. 

MY FRIEND Pam does a great 
earwig impression. 
Karen Fletcher, Little Acton, 
Wrexham. 

Yeah- it must be having eight 
legs that does it. 

I AM from the National Society 
For The Protection Of Snails and I 
am writing in to protest at the 
latest single by a certain group 
called Madness. I quote from 
their latest single: "Walking 
home and squashing snails." 

11111111111111111111111111111111111111111111111111111111111111111111111111111111 

This, to my mind, encourages 
cruelty to snails. There are 
probably many young Madness 
fans out there who've never ever 
thought of squashing a snail but 
since hearing this single may take 
it into their vulnerable little minds 
to squash innocent little snails 
who may be on their way to the 
next Olympics orto pick up this 
month's paper. This is very cruel 
and heartless of Suggs and 
Chrissy Boy. 
Very Distressed Snail Lover, 
Teardrop Explodes, Jam And 
Pink Military Fan, Liverpool. 

JUST DROPPING a line to tell you 
that I've noticed your scheming 
plan to cheat us readers. The last 
two issues 'ave been 4mm 
shorter (gasp! controversy! civil 
war!) than usual. 
Angry Buzzcocks fan, Llanelli. 

You rumbled us! In fact, it was 
reduced to eliminate the white 
borders around the 
centre-spread. It'll be even 
smaller soon - to eliminate Red 
Starr. Talking of whom, here's 
someone who's clearly been 
studying his methods ... 

DEAR SMASH HITS, 
You seem to be under the 

misapprehension that The Police 
are real people. I thought it was 
apparent that they are clockwork. 
I find it hard to believe that 
anyone could think that Sting (I'd 
love to meet the joker who 
designed his face) is real, and as 
for Stewart "Mouth Almighty" 
Copeland - well, that just goes 
beyond all bounds of belief. 

PUZZLE 
ANSWER 

(Somebody obviously overwinds 
him). 

Come on lads - a joke's a joke 
but with the state of British 
Leyland I think you should give 
the spare parts back and give the 
world a rest. 
Queen Christina Of Sweden. 
P.S. How much paper-mache did 
they use for Sting's head? Didn't 
they have enough left to make 
Andy Summers a full size model? 

MY NAME'S Jones, see, and I live 
on the hill, see, I'm mad on Kate 
Bush, see, and I was wondering, 
see, if the wailing wonder, see, 
has got a fan club, see, 'cos I want 
to join it, see, so that when she 
does another tour, see, I can send 
away, see, and get tickets, see, 
before they go on sale, see. 
Clever aren't I, see? I've gotto go 
now, see, and herd the sheep, 
see, before I go and practice with 
the choir, see. 
Jones of the Hill, see, Hainault. 

We see. P.O. Box 38, Brighton 
BNI, see? 

WOMEN like the simple things in 
life - MEN! (Eat your heart out 
Red Starr). 
Anon, Bath. 

DEAR SMASH HITS, 
Thank you very much! In 

future, whenever I'm feeling 
depressed, I shall turn to page 47 
of issue October 16 and laugh 
myself silly at the picture of John 
Foxx trying to look unconcerned 
in a field of pretty flowers. 
Yvonne Rixon, Kenton, 

111111111111111111111 

Middlesex. Continued over page 

FAN CLUBS 
(Remember to enclose a SAE) 

JAPAN 
31 Hampton Court Parade, 

East Molesey, 
Surrey. 

MADNESS 
(Information Service) 

c/ o 9-11 Woodfield Road, 
LONDONW11 . 

MO-DETTES 
183 Kilburn Park Road, 

LONDONNW6. 

SQUEEZE 
13a Blackheath Village, 

LONDON SE3 9LA. 
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From previous page 

THANK YOU very much for 
bringing back Zitty Ben. Why 
does Pigg Strangeways chain 
him up? 
Wendy Pollard, Stafford. 

No ropes handy, I should 
imagine. 

YES! ANOTHER letter 
complaining about Top Of The 
Pops. First I see some long haired 
yobs playing guitars and singing 
about proposing and then 
repeating it about 50 times. Next I 
see The Nolans. Tell me - who 
buys their records? They try to be 
sexy but they're about as sexy as 
the back of a table. One thinks 
she's Pam Ewing from Dallas and 
the rest try to copy Legs & Co. 

Then who do I see but some 
third-rate "musician" called 
Gilbert O'Sullivan singing about 
a kiss when he probably hasn't 
even kissed a girl himself. Then 
we have our friend Kelly Marie. 
And why is the backing music 
always Ottowan and 
"D.I.S.C.O.?" I wait maybe 
expecting a good record but then 
I hear the sickly chords of Air 
Supply and ask the dog to turn 
over to the comedy on ITV. Why 
do people buy such records? 
Anthony Starkey, Barford, 
Warwick. 

God knows, Ant. Comedy lovers 
like yourself probably. 

OF COURSE Big Nigel thinks I'm 
good-looking (issue October 16). 
He is my boyfriend and I 
threatened to sing " Feels Like I'm 
In Love" to him if he didn't stand 
up for me. Anyhow, Bishop 
Muzorewa also thinks I'm 
good-looking. So there I 
Kelly (as in Marie, as in Osmond, 
as in Ultrabrite). 

We believe you, we believe you I 
(We don't care much, but we 
believe you). 

PLEASE PRINT a picture of 
M argaret Thatcher for my 
dartboard. 
Dave Williams, Ellesmere Port. 

Sorry Dave, but we have to draw 
the line somewhere. But talking 
of drawing ... 

I HAD a really great time defacing 
Kelly Marie. I'd have even greater 
pleasure defacing a picture of 
Sheena Easton (as, no doubt, 
many other sensible people 
would}. So how about a nice 
defaceable piccy of Sheena, 
then? 
Sam The Sham, Devoted 
Beat/ Specials Fan, Bridgnorth, 
Shropshire. 

Oh alright then - you talked us 
int o it ... 

I ... 

Now then - what will it be first, 
glasses or a missing tooth 7 

DEAR SMASH HITS, 
I am not, according to false 

rumours, "The Numanette Over 
The Road Who Has A Good View 
Of The Park" (issue October 16) 
and I w ish people would sign 
their real name at the end of 
letters 'cos it drives me up the 
wall. 
An Annoying Person Who Does 
Have A Good View Of The Park 
(Really it's me, Julie N. of 
Reading). 

DEAR EVERYONE, 
No one w ill believe t hat "The 

Numanette etc." is me, Susan 
Jackson (Fan Club No.1104 and 
Organiser of The Gary Numan 
Defence League} - but now you 
should I 
Susan Jackson, The Numanette 
etc. 

I WAS always led to believe that 
record reviews were meant to 
review the content of the record, 
but it seems that I was w rong. I 
am referring to Steve Taylor's 
review of 003 Minutes' 
"Automatic Kids" - not one 
ment ion about the actual record, 
only a mention of David Bowie 
followed by a rather sick remark 
about Gary Numan. Usually I 
enjoy reading the reviews but it 
annoys me when a band's record 
is used to slag other people. 
Angry And Upset Female 
Numanoid, Killay, Swansea. 

I M UST SAY I actually agree w ith 
Red Starr (yes, you heard right!) 
in his review of "Telekon" by 
Gary Numan. I know this must 
come as a bit of a shock to you, 
so just sit down and take the rest 
of the day easy, OK? 
Julie, who wants to join the 
"Gary Numan Has Nice Legs 
Association". 
P.S. Ain't David Hepworth 
good-looking? (I haven't been for 
an eye-test recently.} 

Eye-test? You need a brain 
transplant! 

l'M NOT W RITING to say that I 
don't like Heavy Metal of Ska or 
Punk or Disco or Reggae or 
Bowie freaks or rockers or mods 
or whatever. 

I don't care what kind of music 
people are into, it's just their ow n 
opinion. I personally think that all 
these music-critics are giving 
their own opinion of the pop 

songs, but it's up to the general 
public. We're the ones who want 
to listen to the songs, and if we 
don't like it, we won't buy it. 

So all you music critics, just 
think of what we like, and not just 
your ow n opinion, which doesn't 
really count anyway. 
A Numanoid who doesn't 
particularly like music critics. 

It's yourchoice, Numanoid, but 
aren't we entitled to our opinions 
too? 

MY OH MY, I think I'l l have a 
sex-change. 
Claude of the Manor, Weirdo 
Glen. 

Better still, nave two and see if 
anyone notices. 

IN EARLIER issues of Smash Hits 
you've had a Cat Top Ten, a 
Fruity Top Ten and God Knows 
what else. But now here is the All 
Time Top Ten and the Stars w ho 
should have recorded them:-
1} " I Die, You Die" - Sid & 

Nancy. 
2) "Stand Down M argaret" -

Roddy Llewellyn. 
3} "Let's Get Serious" - The 

Conservative Party. 
4) "When Will I See You 

Again?" - X-Ray Spex. 
5} "Ashes To Ashes" - The 

Grateful Dead. 
6} " We Are Glass" - The 

Reflections. 
7} "This Tow n Ain't Big Enough 

For The Both Of Us" - De mis 
Roussos and Bernard Manning. 
8) " Don't It Make My Green Eye 

Blue" - David Bowie. 
9) "And The Beat Goes On" -

The Police. 
10) "I'm The Leader Of The Gang 
(I Ami)" -Maggie Thatcher. 
Gaye Hunt, Aston, Sheffield. 

And there's always " Boils, Beef 
An' Carrots-Zitty Ben and the 
Blackeads. 
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I BADGE OFFER 1 

Smash Hits Dept. of Something For Nothing proudly presents: 
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SMASH 
HITS 
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_ _j 

FREE WHATS/TS FROM WHOSIT! 
NOW THEN - those of you who can count past two will probably have noticed that 

this is our third badge token. This means that our FREE set of exclusive button badges -
that's The Pretenders, Elvis Costello, Madness, The Undertones and Stiff Little Fingers -

is now up for grabs. 
To do your share of the grabbing, simply send 

(1) Your three Smash Hits badge tokens 
(2) a strong envelope with stamps to the value of 12p 

to this address: 

Smash Hits Badge Offer, Competition House, Farndon Road, 
MARKET HARBOROUGH, Leicestershire. 

We'll do the rest. 
(If you've lost or missed out on a badge token somewhere along the line then don't worry 

- we'll be carrying an extra token in our next issue.) 
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BONDAGE JACKET 
Lo1s of 11p1 and p0i h11 ~ 
Black Doll S,,,.I Med • 

l1•9t 
£12.90 + 80p ,., 

P.V.C. STRAIGHTS 
Colours. 81,~l Wh t, at , ,rik 

S11es Men· 14 11 3f' 
G,rl•. 11011 

£8 IIO ♦ IOp P&, 

CLASH 
JEANS 

Bondage style. Lots 
of pockets or zips. 
Colours Black, Red, 
Grey. Sizes: Men's 

24" to 38", 
Girls' 8 to 18 

£9.90 + &Op P&P 

MOTORBIKE 
JACKET 

In Black P.V.C. 
Sins: Small. Med. 

or Large 
£12.90 + 60p 

P&P 

DRILL STRAIGHTS 
Colours: Black. Grey. or Red. 

Siles: Men·• 24• to 39• 
G,~s· 8to 18 

£6.90 + 60p P&P 

M oney beck gu,rentee 11 goods are returned unworn w ithin 7 days. Send 
cheques, P.O.'s to: 

MAINLINE IHI, 51 TWO MILE HILL ROAD, KINGSWOOD, BRISTOl 8S1518S 

\ 

Delivery 
within 28 days 

-;H2, 
Name 

Address _____________________ _ 
I 
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BLOCK CAPITALS PLEASE 
Oop nmont Blondie, Danilo Printing Lid . 41-43 Bath Street, London EC1 -- --- ---------
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P3~/~0~SIE P3226 SEX PISTOLS 1902 JUPITER CS hS~~o7 lcompleto 

~ ~iDW .. IJ 
1244 RAINBOW. B296 POLICE: 1246 AC/OC: 1233 BLONDIE: 
39" X 29• [1.35 33" ,c 2:3" Ci.30 39• x 29" (1.35 39'"x29""C1.35 
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277 •o LORO P3217 THE JAM: 505 'TOMORROW 
'J<1' • 20" 75p 38" • 25• (1.40 30·· • 20· 75p 

~·~·" 12S1 BLONO!E: F17 TRIUMPH: f289 JOIN •3250 KATE P3247 GARY P3287 8LONOIE: 
(Life size) 23• )( 33" THE. ARMY: BUSH: NUMAN: 25~ )( 38~ t, 40 r. ht~•~"• , .. r"M 

P3263 STRANGLERS· 
38' x 25' £1 .40 

1263 QUEEN: 
39• X 29" (1.35 P3243 SID VICIOUS: 

38" X 25" (\,40 
B29S SEX PISTOLS: 

33" X 23" £1 30 

1 1 1- 1 .. 10 
23" x 33" FOR PEACE· 1261 GARY IJUOAS PRIEST} 25' x 38" 

£1.J() 23' • 33• !jl;p N0'4AN029" X 39" £1.35 23" X 33" £1.30 ( 1 40 

33" x 23" £1.30 EACH. 
B139 STATUS QUO 
8153 PAUL McCARTNEY 
8164 CARLOS SANTANA 
8171 JIMMY PAGE 
8 187 FLEETWOOD MAC 
B1119 BLACK SABBATH 
819B PINK FLOYD 
8201 GENESIS 
8205 FREOOIE MERCURY 
B217 QUEEN 
B218 KISS 
B220 IAN OURY 
B223 ELVIS COSTELLO 
8224 JOHNNY ROTTEN 
B225 THE CLASH 
B227 THE STRANGLERS 
8229 THE JAM 
B230 BILLY IDOL 
8231 E.L.0 

Al.SO AVAILABLE - ALL IN FULL COLOUR 
33" x 23" £1 .30 EACH: 
B234 RITCHIE BLACKMORE 
B24 I MIKE SCl£NKER 
B243 RUSH 
8255 BUZZCOCKS 
B263 DEVO 
B271 BRUCE SFRINGSTEEN 
B2B2 LENE L0"1CH 
8291 LEO ZEPPWN 
8301 SEX PISTOLS 
8303 STING IPOLICf) 
B304 SELECTER 
B306 JOHN L YOON 
B307 BLONDIE 
8308 ANNE LENNOX (Tourists) 
B309 PRETENO£RS 
8322 DEF LEPf'ARO 
B323 MOTORHEAO 
B326 SAXON 
8327 IGGY POP 

ALL POSTERS ARE IN COLOUR 

38" x 25' £1.40 EACH: 
P2 THE STRANGLERS 
P84 RAJNBOW 
P3031 DAVIE BOWIE 
P3196 RUSH 
P3206 AC/DC 
P3236 KJSS 
P324S BRYAN FERRY 
P32S2 UNDERTONES 
P3254 WHITESNAKE 
P3255 JUDAS PRIEST 
P3261 SECRET AFFAIR 
P3269 THE SPECIALS 
P3273 MADNESS 
P3279 SELECTER 
P3283 DEEP PURPLE 
P3284 IRON MAIOEN 
P3286 KEVIN KEEGAN 
P3289 CUNT EASTWOOD 
P3297 STIFF LITTLE FINGERS 

l'OSTAGE AND PACKING: One or two posters adiJ 40p. rhree or more posters edd 50f. 
POSTER CA TAlOGUE: Send Just 40p for our full ilfusuaied catalogu11 lisrmg HUNDREDS ot posters ~nd pnn1s 

(M• ny mu•tl'•t•d Ir, FUll. COLOUR' 

NEW~ FOTO-FIOCK Aetl tutl colour PHOTOGRAPHS (l"()t printed reproductions), sile 4¾ x 3½ Inches appro x. I 
Over 150 different photographs ,re currently ,veilable. We ire unab~ to print the full l ilt in this 1m10 sp.ece, 

!'.8~ewf~::: ~::,:~n:w~:p~::~~~~ p~ro~6~e~\~-b5e1 
:::~~:~.· :o~·:~~/ue~~i°t~;r:~~~ 

SABBATH. BOWIE, CLASH, CLIFF RICHARD. CHEA/' TRICK, OEEP PURPLE, GARY NUMAN, GENESIS, 
HENORIX, JAM, JUDAS PRIEST, JUOIE TZUKE. KISS. K,ATE BUSH. LEO ZEPP, MARC BOLAN. MAONESS. 
MOTORHEAO. PINK FLOYD, POLICE, PRESLEY, PRETENDERS, QUEEN, RITCHIE BLACKMORE. RUSH. RUTS. 
SELECTER. SIOUXSIE, SEX PISTOLS. SHAM 69, SID VICIOUS, SPECIALS, STATIJS QUO. STING, THIN LIZZY. 
U.F.O .. UK SUBS, VAN HALEN. WHITESNAKE. WHO, VES. 

For SAMPLE photograph of your chok:e. send JUSI SOp 
(no additional cttargt!I for p.&:pJ 

CAULDRON PROMOTIONS (Dept. S/ H} 
47 LANDSEER ROAD, LONDON N19 4JG 

To Cauldron Promotions tOept S/HI, 47 Landseer Roa:t London N 19 4JG 

NAME PLEASE PRINT 

AOORESS 

Please rush .. catalogue(s) and/or Poster N o(s) ...... . 
and/or " FOTO· ROCK" ....................................... 1 enclose£ 
(allow about 10 days for delivery) 

. (including postage an:! 
packing, as priced above.) 
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Remember to check locally before setting out In case of late alterations. 
Compiled by Bev Hillier 

THURSDAY NOVEMBER 13 
Motorhead Portsmouth Guild Hall 
Jam Leicester Oe Montfort Hall 
Sad Cafe Southampton Gaumont 
Orchestral M anoeuvres In The Dark 
London Victoria Apollo 
Tangerine Dream Ipswich Gaumont 
Teardrop E,cplodes Birmingham Cedar 
Ballroom 
Adam & Tha Ants Lincoln Drill Hall 
B. A. Robertson Bradford St Georges 
Hall 
Comsat Angel• Hull Wellington Club 
Human League Liverpool Ratters 
U2 Sheffield Limit Club 
Salacter London Hope & Anchor 
Splodgnesubounds Hatfield 
Polytechnic 

FRIDAY NOVEMBER 14 
Motorhead Southampton Gaumont 
Sad Cafe Oxford New Theatre 
Tangerine Dr-■m Derby Assembly 
Rooms 
Hazel O'Connor Belfast Ulster Hall 
T-■rdrop Explodes Yor1t University 
Adam & The Anti Hull Queen's 
Gardens 
8. A. Robertson Liverpool Royal Court 
ComsatAngelI Relford Porterhouse 
Splodgenessabounds Yort College of 
Ripon & York St John 
The Cure Birmingham University 
U2 Kidderminster Town Hall 
Ian Oury & The Blockheads London 
Hope & Anchor 
UK Subs Crawley Technical College 
Black Slate Newton Abbot Seale 
Hayne College 

SATURDAY NOVEMBER 15 
Jam London Rainbow 
UK Subs Derby Ajanta Cinema 
Orchestral Manoeuvres In The D■rk 
Ipswich Gaumont 
Tangerine Dream Liverpool Royal 
Court 
Teardrop Explodes Liverpool 
University 
Splodgenesubounds Newcastle 
University 
Adam & The Anti Cromer West 
Runion Pavilion 
Ruts 0 .C. Leicester University 
B. A. Robertaon Glasgow Strathclyde 
University 
ComsatAngels Bradford University 
The Cure Lancaster University 

U2 Bristul Pulyto,chnic 
Black Slate Torquay 400 Ballroom 
Split Enz Colchester University 

SUNDAY NOVEMBER 16 
Motorhead St Austell New Cornish 
R,v,era 
Jam London Rainbow 
Yes Bristol Hippodrome 
Sad Cafe Bristol Colston Hall 
Hazel O'Connor Dublin Grand Cinema 
Teardrop bplodes London lyceum 
UK Subs York Forge Inn 
Black Slate Somerton Red Lion 
Adam & The Ants Sheffield Top Rank 
Split Enz Norwich University 

MONDAY NOVEMBER 17 
M otorhead Leicester De Montfort Hall 
Yes Oxford New Theatre 
Sad C■f■ London Hammersmith 
Odeon 
Orchestral M anoeuvres In The Derk 
Sheffield City Hall 
Act.m & Th■ Anti Blackburn K,ng 
George's Hall 
Comsat Angels Southend Zero 6 
8. A. Robertson Greenock Town Hall 
Splodgenesubounds Wakefield Unity 
Hall 
The Cure London Dominion Theatre 
UK Subs London Marquee 
Barr■cudu London Hope & Anchor 
Black Slat■ Penzance Demelza's 
Hot Chocolate Cuventry Theatre 
Split Enz Manchester Rotters 

TUESDAY NOVEMBER 18 
Motorhead Leicester De Montfort Hall 
Jam London Hammersmith Odeon 
Orchestral Manoeuvres In Th■ Dark 
Birmingham Odeon 
Hazel O'Connor Cardiff Top Rank 
Adam & Th■ Anti Manchester 
Polytechnic 
B A. Robertson Helensburgh Naval 
Base 
Comsat Angels London Marquee 
Splodgenesa■bound5 Liverpool 
Brady's 
The Cure Cardiff University 
U2 Reading University 
UK Subs London Marquee 
Ruts O.C. Sheffield Limit Club 
8arracud11 London Rock Garden 
Black Slate Plymouth Fiesta 
Hot Chocolate Bradford St. Georges 
Hill 

WEDNESDAY NOVEMBER 19 
Motorhead Coventry Theatre 
Jam London Hammersmith Odeon 
Yes Birmingham Odeon 
Sad Cafe Liverpool Empire 
Orchestr11I Manoeuvres In Th■ Dark 
Blackburn King Georges Hall 
Hazel O'Connor Manchester Apollo 
Adam & The Ants Grimsby Central 
Hall 
B A. Robertson Salford University 
Splodg■nessabounds Bristol Bertceley 
U2 Wolverhampton Polytechnic 
UK Subs London Marquee 
Ruts O.C. Durham University 
Barracudas Huddersfield Polytechnic 
Black Slate Pontypridd Polytechnic 
Hot Chocolate Edinburgh Odeon 

THURSDAY NOVEMBER 20 
Motorhead Oxford New Theatre 
Y" Birmingham Odeon 
Sad Cafe Sheffield City Hall 
Orchestr11.I Manoeuvres In The Dark 
Liverpool Empire 
Rod Stewart Dublin Simmons Court 
Pavilion 
Adam & The Ants Leeds Polytechn le 
Rut■ O.C. Manchester Carousel Club 
B. A. Robertson Gt. Yarmouth Tiffanys 
Coms■t Angels Mench ester Rafters 
U2 Blackpool Polytechnic 
UK Subs London Marquee 
B■•ncudaa Sheffield limit 
Black Slat■ Port Talbot Troubadour 
Hot Choeol■te Newcastle City Hall 
Splodgnessabounds Newport Baileys 

FRIDAY NOVEMBER 21 
Sad Cefe Newcastle City Hall 
Rod Stewart Dublin Simmons Court 
Pavilion 
Hazel O'Connor Sheffield University 
B. A. Robertson London Middlesex 
Polytechnic 
Orchestr11I Manoeuvres In The Dark 
Newcastle Polytechnic 
Com11t Angel, Stoke North Staffs 
Polytechnic 
Jon Anderson Ipswich Gaumont 
U2 Edinburgh Nite Club 
Ian Oury & The Blockheads Belfast 
Mayfield Theatre 
Ruts O.C. Liverpool Brady's 
Barracudas Scarborough Penthouse 
Black Slate Birmingham Top Rank 
Hot Chocolate Manchester Apollo 
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SATURDAY NOVEMBER 22 
Motorh■■d Birmingham Odeon 
Y" Deeside Leisure Centre 
Sad Cafe Edinburgh Odeon 
Hazel O'Connor Lancaster University 
Adam & The Ant, Aylesbury Friars 
Com11t Angels Middlesbrough Rock 
Garden 
Jon Anderson Wolverhampton Civic 
U2 Liverpool Brady's 
Splodgenessebounds London Music 
Machine 
Black Slate Newcastle University 
Hot Chocolate Bristol Hippodrome 
Ruts DC Wolverhampton Polytechnic 

SUNDAY NOVEMBER 23 
Motorhead Birmingham Odeon 
Sad Cafe Manchester Apollo 
Hazel O'Connor Bristol Colston Hall 
Adam & The Ants London Lyceum 
Ian Oury & The Blockheads Dublin 
Grand Cinema 
Rutl D.C. Bath Tiffanys 
Hot Chocolate Oxford New Theat re 

MONDAY NOVEMBER 24 
Y■• Leicester De Montfort Hall 
Rod Stewart Glasgow Apollo 
Adam & The Ant• Doncaster Rotters 
8 . A. Robertaon Plymouth Fiesta 
Sad Cafe Manchester Apollo 
Jon Anderson Bristol Colston Hall 
U2 Coventry Polytechnic 
Ian Oury & The Blockheads Dublin 
Grand Cinema 
852'• London Hammersmith Palais 
Rutl DC Newoort Stowaway 

TUESDAY NOVEMBER 25 
Motorh■ad Crawley Leisure Centre 
v .. Leicester De Montfort Hell 
Rod Stewert Glasgow Apollo 
Jon Anderson Southampton Gaumont 
852's London Hammersmith Pala is 
Rut■ O.C. London Marquee 
Hot Chocolate Birmingham Odeon 
Adam & The Ants Oxford New Theatre 

WEDNESDAY NOVEMBER 26 
Motorhead London Hammersmith 
Odeon 
Rod Stewert Glasgow Apollo 
Hazel O'Connor Brighton Top Rank 
Adam & The Ant, Exeter St. Georges 
Com Ht Angels Bristol Berkeley 
Jon Anderson Brighton Dome 
Ian Oury& The Blockh■■ds Edinburgh 
Playhouse 



Banana Republic 
By The Boomtown Rats on Ensign Records 

Chorus 
Banana republic 

Sept ic isle 
Scream ing in the suffering sea 

It sounds like crying 
Everywherelgo, yeah 

Everyw here I see 
The black and blue uniforms 

Police and priests 

And I w onder do you wonder 
W hllo you' re sleeping with your w hore 

That sharing beds with history 
Is like a-licking running sores 

Forty shades of green, yeah 
Sixty shades of red 

Heroes going cheap t hese days 
Price: a bullet in the head 

Repeat chorus 

Take your hand and lead you 
Up a garden path 

Let me st and aside here 
And watch you pass 

Striking up a soldier' s song 
Another t une 

It begs too many questions 
And answers too 

Repeat chorus 

The purple and the pinstripe 
Mutely shake their heads 

A silence shrieking volumes 
A violence worse than they condemn 

Stab you in the back, yeah 
Laughing in your face 

Glad to see the place again 
It's a pity nothing's changed 

Repeat chorus to fade 

Words and music by Briquette/Geldof 
Reproducod by per,w,ssion Sewer Fire Hits/Zomba Music 

Publishers Ltd. 

FLIGHT19 
By B. A. Robertson on Asylum Records 

At 14:06 on the 4th December 1945 
Five US Navy Bombers took off from Fort Lauderdale, Florida 
They were never seen again 
This is the legend of Flight 19 

Lootenant Taylor USN 
This is Flight 19 
With fourteen others meets his end 
This is Flight 19 
Now only Corporal Kosner 
Has premonition so they say 
He m issed the mission on the day 

They' re flying East to Bimini 
This is Flight 19 
North and South West and home again 
This is Flight 19 
A simple t ale, no angles 
Except Bermuda has prescribed 
You 'll find this tangle's got three sides 

Chorus 
Up in the sky 
Did a bird or a plane or a flying machine 
Swoop on down to pluck t he young blood of Flight 191 
Bird or a plane or a flying m achine 
Or terrestrial t hings 
On the day t hat Flight 19 really got their w ings 

A close encounter of a kmd 
This is Flight 19 
Is what Chuck Taylor thought he'd find 
This is Flight 19 
Despatch a rescue m ission 
Unlucky crew numbered thirteen 
Depart Miami, never seen 

Repeat chorus 

Mayday 
(Taylor to Tower) 
You consult the Captain's log 
(Tower t o Taylor) 
If this had happened 
Some years later 
We could have sent you Kirk and Spock 

Repeat chorus to fade 

Words and music by Britten/Robertson 
Reµ, ur.Juced by permission My Axe Music/ A TV Music 




