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SO THIS IS ROMANCE

| got a note from my cousin the other day
He said his lady had gone on a holiday
He thought she'd be back in a week or 50
But that was more than two months ago
So this is romance
So this is romance

They'd been together devoted through thick and thin
He really thought she would love no ane else but him
But now he doesn't think she's being fair
To be having so much fun with him not there
Sothis is rgmanca
Sothis is romance

In her last letter she was water-skiing
And she has learnt to drive a car
A gigolo bearing the name Romero
Takes up her evenings in a cocktail bar
Sothisis romance
You don't stand a chance

He felt mistreated but what could he say
This was her idea of a holiday

So he decided he'd go out and bring her home
Till he found out she'd got married the week before
{She said) sorry | had no time to let you know
But can | pour you a drink before you go
So this is romance
So this is romance

Words and music by D. Grant/P. Martin
Repraoduced by permission Solid Music/RSM Music Ltd

on Chrysalis Records

Vol 3 Mo, 19

HELLO, CHUMS! Algernon Bletchworth-Smythe here. (Jungles
explored, snakes wrestled, saving very attractive women a specialily.)
Just had a hair-raising scramble through the new Smash Hits. Lucky to
be alive, frankly

Prising open the granite door of the sacred tomb of Numan, |
discovered — to my horror! — that the embalmed body was still living,
its face a ghostly white. Turning to flee, | was showered with poison
darts from a tribe of Simple Minds. Grabbing a creeper, | swung
athletically above a foaming centrespread infested with ravenous
Depeche Modes, through the dense terrain of Heaven 17 only to
encounter . , . the abominable Meat Loaf. All fifteen foot of him, a
Pointer Sister under either arm! A burst of conga drums, a swirl of
grass skirts, and I'm snatched by a horde of Modern Romance from the
jaws of the Incredible Bulk. All in a day's work, dontcha know!

SO THIS IS ROMANCE Linx

SHUT UP Madness..................

FEEDING TIME The Look.....................

PLAY TO WIN Heaven 17...

WIRED FOR SOUND Cliff Richard.

PRETEND Alvin Stardust...
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URGENT Foreigner................. -
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I'M LUCKY Joan Armatrading N -
SHOOTING GALLERY Shakin’ Stevens.. .35
I'M GONNA LOVE HER Meat Loaf

TIME WAITS FOR NO ONE The Jacksons

HANDS UP (GIVE ME YOUR HEART) Dttawan .

IN AND OUT OF LOVE Imagination................
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This magazens 14 published by EMAP National Publcanons Lid, Peterborough, and is
printed by East Msdland Lithe Printers, Peterborough

Copyright exists an all songs sppearing in Smash Hits. They must not be reproduced
without the consent of the capyright holders
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“| got tired of looking like an extra
from ‘Star Wars'”. Gary Numan
opens his heart (and wallet). Mark
Ellen decides to take singing lessons.
Aerial photos by Stuart Franklin.

“I WANTED tao be famous like | wented
to breathe, than. Now | just want to be
rich.”

There you have it, raally —the
revised {and unashamedly direct)
statement of intent from what I'm
assured is the “new’” Gary Numan.
“New" in. music, in look, in person, in
approach.

Personally | think the contents of his
new "Dance” LP break little new
ground, but the figure on the cover has
certainly been in for a servicing. The
Numan wardrobe, once crammed with
rigid space-age jump-suits, is now
hung with a range of loose fightweight
Gangster togs and crisp felt hats.

As for the person inside them, you
won't find his current attitude
surprising if, like me, you'd always
considared Gary a businessman first
and faremast and a musician second. |
now detect a note of almost
swaggering seff-confidence about him,
the air of someons who, &t the tender
age of 13, wanted to be & popstar and 2
pilat and has come to realise both
dreams before his 24th birthday. And
made a {few guid into the bargain. How
much, | wonder? Is he a millionaire?

“Not ‘cash-in-hand’,” he says.
matter-of-fact. “I'm & millionaire in
‘gssets’”

What kind of “assets’? The fist seams
gndless. There's the house in Virginia
Water (an "investment’’), the fleet af
three aeroplanes that make up the
Numan Air Company [a “tax fiddle”}, a
choice of “flash sports cars”, &
helicopter, a hovercraft, shares ina
restaurant business and a hand in
Scratch Records. He's even going to
start sponsoring 8 Formula One racing
car when he's back from the G-week,
51-stop world flying tour that's planned

4

for this September.

Musgic and Flying he regards as
business, though he refers to them
both as “hobbies”, It's obvious which
one he prefers. Asked what's the
proudest mament of his life he answers
“getting my pilot's licence. You get
maore respect for being & pilot than a
popstar”

IT'S IMMEDIATELY clear that Gary isn't
aven remately like the frail, slightly
pinchad-looking figure who's been
cornaring $o much of the pop market
for the last couple of years. He talks
virtually non-stop and cracks jokes,
frequently at his own expense, The
stage character was, he admits, an
invention sparked by a fantasy hero
who first appeared in short stories he
wrote at school.

“The central character developed
into ‘Mach-Man’, who was a charactar
| got from an old "0z” magazine. He
was a machine with 3 human skin —
vary tall and always dressed in black
— and whatevar he did, he did with
ruthless efficiency. He was like an
alternative Clint Eastwood; he wasn't
massive but he was awesomely
powerful in 2 completely diffarent way

And no-one could quite wark him
out. That's why | took him as a stage
persona. And that's why | never used
to talk to anyona. It sarved two
purposes: first, it retained that sense of
‘mystery’ — for-a while; and secendly, |
just couldn’t think of what to say to
them anyway!

“But eventually | just got fed up with
it, to be honest. | got tired of looking
Iike Bn extra from "Star Wars'l”

THE NEW look — the "Humphrey
Bogan” — was inspired by a TV




Above: “Sq this iz what the
madam? I'll take three ef *

¥ cal 8 roof
emj”

garden, eh? How much

programme on ‘30s
millienaire/eccentric and gangstensh
dresser, Howard Hughes. He chose it
becausa "it was virlually opposite to
what | was doing before”, It follows a
nine-month fay-off “to give peaple 8
chance to forget the old look™. On this
occasion it's topped off with &
Japgnese brooch that he bought for his
Gran and has since borrowed back
again, plus the familiar film of mascara
that gives him the complexion of a
ning-pint blood donor,

Gary doesn't strike me as someone
who spends a lot of time walking down
the highstreet in broad daylight.

"I never do,” is the answer. "But
then again, | never did. | don't mix.
Mever have done. The only walking |
gver do is from the house to the car,
and from the car 1o the ‘plane.”

| wandered if this kind of isolation
was increased by his having been the
press whipping boy for the last year or
s0. Had any of their comments upset
him?

“¥ou can't be thatupsat when you're
garning figures with masses of noughts
on the end!™

| show him & magazine I'd bought
that marning. In it he's reduced ta
being merely “a pimply, pasty, painted
popstar”.

"Pimply! Yeah, that's a good onel |
remember the last time | had a spot.
April the 28th at Wembley. That's how
pimply | am! What else does it say?
'Pasty and painted”. That must take in
obout 20 of the Top 30 singles in the
chart! | suppose now it's fashionable.
All | wanted to do whaen | started out
was to make it showbusiness again.
Now, | keep reading these interviews
with these New Ones like Depeche
Mode — ‘New Ones'! Makes me sound
like & old man, doesn't it — and they
say ‘We just wan! 1o make it
Entertainment again’. | said all that two
years ago and got slagged for it! You
can't help feeling a little bitter
sometimes.”

Can he afford not to feel compatitive
now?

“I've never really undarstood the
competition in music. When Adam Ant
got to the top of the chans | sént him 8
telegram saying, y'know,
‘Congratulations’. Apparently nobody
#lse did. Everybody was too busy
slagging him off ‘cos he was nicking
some of their market. There’s no
‘threst'| I'm not going to disl Just
because people buy Adam Ant records,
it dogsn’t mean they're not going to buy
ming! It may do. But, then again, my
slagging him off isn’t going to do any
good.”

It seems strange, | tell him, that none
of his optimism |s reflected in his
music. “Dance” seems just as sombre
as his other LPs.

“Which is easiest to write — a
happy story or & sad story? It's easier
1o write about things that are heavy
and nasty.”

Does that mean that all the ideas on
“Dance” are imaginary?

“No they bloody ain't . . . bitch! Not
you, the person they're sbout! There
was a Jlittle incident’ in February that
involved one particular person whao
thought she could make an awdul lot of

money out of saying what it was like to
be with me for six months. You don't
expact that. | was all set for, y'know,
the ring — the lot! | thought That's it
My lite’s complete’ and then it turns
round and hits you like an atom bomb.
And that's what the slbum’s about.
Maybe that's why it's 'sombre’”

{Things have brightened up a bit
since then, except that Gary's current
giffriend's ex-husband racently drove
across the Numan garden and sttacked
him with a bunch of roses, The day
before tha album cover photo session,
too. “Really annoyed me, thel Made a
real mess of me lawn as welll”)

Did he think anyone would
understand what the LP was all about?

“Ong person will for sure. It was
writlen for one person.”

What about the rest?

“Well, people are always trying to
find out what lyrics are about. Ning
times out of ten they're wiong.”

Does f;a fael he owes his fans

ing¢

“lt's @ case of the chicken and the
2gg. Now, which comes first — the pop
star or the fan? The fan has to buy the
record to make the star; the star has to
write the record for the fan to buy it
They should be grateful to me that |
made thet record; | should be grateful
to them that they bought it, and believe
me | am. | must never expect them to
buy my next one; they mustn't think
that | should make another one,

“Same applies to touring. They
shouldn't expeet me to ever tour again.
I've naver preached. The only message
I've ever had is that | don"t owe
anything. In twa or three years time,
who's going to ramember me then?
Adam comas along — or someone else
and — and — boom/! — they re gone!
No loyaities. No looking back. "We
don't need Bary Numan any more’. Dut
go thosa badges from the drawer.
Dioes that sound cynical to you?”

It's realistic, maybe, but it doesat
sound very sympathetic.

“Sympathy doesn't come into it!
Supposing | went up tomorrow in my
seroplane and something went wrong
end I'm dead. Within 8 week my fans
would be buying somebody else’s
recards and the press might even wiite
something nice abut me! It's fike the
boy at school that all the girls fancy
Then he moves to another school and
they all start fancying someane else.”

There you have it — the "new” Gary
Numan. Love it or leave i, but don't say
itisn't honest.
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FEEDING TIME
by The Look

on MCA Records

Dawn in the streets it's time for the yum-yum
Dt on th d rub
The w g man has come for his feed tme
Evervone's there who's not in love

We're st re log
Ohut on the sunny w
1| wish il ¢

thear bodics
take away

satting jusd for plea
(hut in the sunny weather

It's feed, feed, feed, feeding ime

Feed, leed, feed, feeding time

Repear last verse and ad ik to fade

Wards and munc by Mick Bass'Johnny Whetsione
Reproduced by permission Big Brother Music Lid Stop & Listen

| tell you | didn’t do 1t
‘Cause | wasn'i There
Don't blame me
It just sn't fair
vou listen to their side
Now listen to mine
Can't think of a StOfY
Sure you'll find me someatime

Chorus
me and don't blama me

d count 10 three 1.2.3
d you'll forget
ow, TV sel

Now pass the bla
Just close your gyes an
Then I'll be gone &R

The broken wind

11 wasn't me either
I'm just his mate
He told me 1o stand thera
And watch the gate
I've got a wife and three kids \rm: know
They'Il tell you I'm straight
At least | think sO
Im as hanest as the day is long
The longer the daylhght
The less | do wrong

Repeat chorus

ame and don't blame me .
Just close your gyes and tuun_nu'mree V. &
Then I'll be goneand | I forget ”
That what you give is what you get

Pass the bl .

Repeat chorus to fade

MePherson/Foreman

P : - b
Words and music OF M de/Warner Bros

Reproduced by permission Nutly

on Stiff Records

Music Lid,







FAST FORWARD

Right now there are a million video recorders in the UK
and that figure’s rising daily. Ian Birch explains the
wonders of home video and checks out the latest in
music magazines that move.

IN THE "50s there were jukeboxes,

In the '60s there wers Dansetle
record players. In the "70s there
was an explosion of stereos,
dolby systems, eight track
cassettes and so on. And in the
‘Bls? Many believea it's time for
the VIDEO revolution.

Very simply, videoisa
cassette tape that produces
sound and vision. Like any
cassette, il is slotted intoa
recorder, bul the difference with
a video is that the recorder is
then plugged into your
television.

You can either buya
pre-recorded tape or a blank

cassette and record on it
whatever TV programmes take
your fancy. In fact, you can even
record a %J programme while
you're out at the dentists. All
video cassette recorders have o
clock that can be set to turn the
machinery on and off whenever
you want.

S0 far video has mostly been
used as a promotional device,
The first to make o massive dent
was 'Queen's Bohemian
Rhapsody” in 1975. When the
record companies realised that
Queen's flashy film on TOTP
helped to sell even more copies
of the single, evaryone became
inferested. Since then we've had
elaborate videos from the
Boomtown Rats (“] Don't Like
Mondays"}, Bowie (" Ashes To
Ashes"), Ultravox (" Vienna') and

Spandau Ballet ("Musclebound";.

After making videos of singles
the logical next step wastotry a
whole album. The race was on
and Beggars Banquei won the
photo-finish with Gary Numan's
“The Touring Principle”,

PICS; VIRGINIA TUHBETT

released in September 79, Only
days later Chrysalis put out
Blondie’s “Eat To The Beat”
album on video.

The latest development is the
video magazine which, like any
newspaper, has o wide variety of
contents. The idea is that once
you've watched the tape, you
wipe it and have a blank cassette
at your disposal.

Omne of the firet video
magazines is "Vidzine One”,
made by Question Mark
Productions. Ithas an impressive
past list that includes Richard
'Cabaret Futura' Strange, mime

arfist Phillip Japp, The Police,
The Damned and The Cramps.

But at almost £29 g copy, it's
absurdly expensive. What's
worse, much of the material is
either old {like the Police's TOTP
video for "Don't Stand S0 Close
To Me™), clumsy (like Albania's
"Katyie King™) or stupid (like girls
modelling hats created by New
Romantic milliner Stephen Jones,
in g swimming pool!).

Still, it's early days and there'l]
be a lot more video projects in the
near future, Keep Channel 6 on
the telly open.

s 9w
DATE GARY NUMAN & WIN HIS ALBUM!

YES FRIENDS, it's time we
revived that popular parlour
game — Age The ldol_ If you can
tell us exactly which year the
above pictures of Gary were
taken you'll be in the running for
an autographed copy of "Dance”,
the latest Numan long player
Take a squint at the different mug
shots. Each one has a year below
it, but not necessarily the correct
one! We want you to fill in the
appropriate dates on the form

below. And please note; twao of
the pics come from the same
year, 1979,

When you've completed the form
send it inan envelope to Smash
Hits Numan Competition, 14
Holkham Road, Orton Southgate,
Peterborough PE2 OUF to arrive
no later than October 1st. The
first 25 correct solutions pulled
out of the bag on that day will
find a copy of “Dance” winging
its way in their direction.
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&
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Play 1o win
City, clubland, thesire, dockiand
Empty house no audience
Smites of fortune, no man master
Play to win, and break the bank
Play 1o win

Turn professional know your job
Be up to evary trick
Make a breakthrough, stran your eyas
Have no secrets, hear no fies
Play to win

Chorus
And then he said
Have no secrets, hear no lies
Play to win
And then he said
Have no secrets, hear no lies
Flay to win

One needs a great deal more than this
Make-up masterpian
Tension mars the prethiest face
Sex in fairyland
Play to win

How can you improve your life?
Obtain the unobtainable?
Boost your health, a giant refreshed
Treat rough, get tough, 10-10
Play to win

And then he said
Play to win
Did you take @ backseat
Whan your kids were small?
Suit the movement to the word
Reverse and check the action
Piay 1o win

Mow suit the action to the word
Make very minute count
Match in cunning, see the cards
Step on the heels of chance
Play to win

Repeat chorus fo fade

Words and music by BE.F/Gregory

Reproduced by permission Dinsong/Sound Diagrams

on B.E.F. Records

(7" version)

HEAVEN

.. . or music for business and
pleasure,

lan Birch checks their
accounts.

BACK IN the middle ‘70s when punk
snapped out of the woodwork,
everyone wanted “complete control”. It
was a Robin Hood policy — steal from
the rich, old record companies and set
up your own young, independant label
in Sherwood Forest.

Then came 2-Tone and everyone
wanted the independent label and the
big company 1o wark more closely
tagather. The idea was that both
parties had the same aim — 1o sell as
many records as possible,

Now the electro-pop-pickers have
gane a step further. They form their
own companies which are independent
offshoots of the big companies. John
Lydon & Co. want to look less like
musicians and mare like businessmen
with shares in music.

The latest here is the British Electric
Foundation. When the Human League
(Mark 1) split up last October, Phil
Oakey and Adrian Wright kept the
name, slowly recruited Susan, Joanne
and Jo Callis and became a dreamboat
chart band

lan Craig Marsh and Martyn Ware,
however, decided that they'd had
enough of “traditional” pop groups and
so created B.EF, It's a production
company organised on strict business
lines. There are, for example, three
managing directors. lan and Martyn
have 42% of the shares while Bob Last,
who is still The Human League’s
manager, has the remaining 16%.

“B.EF.” lan quietly stated, "is a
better way of organising our talents.”
It's not only a cheaper way of working
but also allows them maore freedom
over what they can do and more
control over the final package. (It's no
wonder. that pocket calculators are so
chic. You can work out the sccounts
and write a song at the same timel)

What's impressive about B.EF. is
that they follow their words with
action. lan and Martyn work like
madmen. Their first project was
Heaven 17, which could be called their
version of The Human League. They
brought in old mate Glenn Gregory
whaose bass voice isn't that far
removed from Mr. Oakey's baritone

But the resemblance ends there

Their first single, the already
legendary, “(We Don't Need This)
Fascist Groove Thang” set the tone
with its furious synthesiser funk that
had equal helpings of thoughtful
experimentation and fun. “| Am Your
Money” and “Play To Win" have kept
up the standard but the real surprise is
their forthcoming album, “Penthouse
and Pavement”.

It's supposed to divide into two
distinct moods. The "Pavement” crop is
meant to be the sweaty stuff while
“Penthouse” signifies a more ‘adult’
approach. Forget that. Both sides are
eminently rhythmic, urgent, spacious
and concerned

The duo have also unearthed
several gems. Apart from Gregory, they
stumbled across 17 year-old John
Wilson in Sheffield. Before adding that
sizzling bass part to “Groove Thang™,
he had only ever played on his four
track tape recarder at home. And then
there’s Josie James who adds
sumptuous back-up vocals on the
album. A friend of Heatwave who, in
turm, are friends of Heaven 17's
engineer, Pete Walsh, she recently
sang on Stevie Wonder's "Happy
Birthday" single

As if all this wasn't enough, B.EF.
have enough projects to take them
through to Spring '82. The original
Human League grew out of & band
called The Future which was effectively
lan and Martyn. In the works is a
compilation of tapes from the perod.
The working title is “The Golden Haur
Of Thie Future”

There is also an opus called “Music
01 Quality and Distinetion™ which will
be a collection of cover versions with
invited vocalists. Sandia Shaw, the
barefoot singer from the '80s and now
a teacher of Buddhism, should be
tackling the old Ronettes’ number, “Be
My Baby". Gary Glitter might be
revamping “American Trilogy” which
gave Elvis Presley a hit in 1972. They've
already done versions of Jim Weabb's
“Witchita Lineman”, Lou Reed's
“Perfect Day” and Pete Shelley's “Are
Everything” (which has already
appeared on the flipside of "I'm Your
Money"). Can you wait?!

By the way, B.EF. are delighted with
the Human League’s current Success.
Says lan: “| knew the League wera
about to break. Although the singles
weren't doing well, the album sales
were rising . . . | always thought thay'd
da well. They had the name, they'd
done all the groundwork and they'd
reached those people who never read
Sounds, N.M.E. or M.M. They're the
ones who buy the records. We'll take a
lot longer to break but we'll do it in the
end.”

He's right, you know.

rah and Rlann reane

Calour nic






SCARLET
FEVER

U2, SPURRED on by the recent
success of their “Fire” single, are
putting the finishing touchesto a
new album which, at this stage, is
likely to be christened “Scarlet”.
It'll be in the shops around
mid-October o coincide with an
18-date tour of the UK. With The
Comsat Angels playing support
{everywhere but Sheffield), all
dates should be well attended.

Take your pick from Norwich
University (October 1),
Nottingham Rock City (2}, Salford
University (3}, Glasgow Tiffanys
(4}, Warwick University (6],
Leicester Polytechmic (7),
Sheffield Lyceum (B), Newcastle
Maytair (9), Liverpool Royal Court
Theatre (10), Brighton Top Rank
{12}, Portsmouth Locarna (13),
Cardiff Top Rank {14}, Stoke
King's Hall (16), Bracknell Sports
Centre {17), Bristol Locarno (18},
Birmingham Locarno {19}, Leeds
Tiffany's (20) and Hemel
Hempstead Pavilion (21),

Tickets will be priced at £2.50
for Leicester, £3.00/£3.50 for
Nottingham and £3.00 for
everywhere alse,

LAST
CHANCES

IT"S INEVITABLE that after Bob
Marley’s tragic death earlier this
year, record companies should
be scouring their vaults for old
tapes made by the reggae
superstar.

The WEA [abel own about 80
tracks made by Marley between
1968 and 1972. Some of them
have already been released,
some can't be released because
they're only snippets, while some
have never seen the light of day

WEA have taken eight of the
previously unreleased songs and
are putting them out under the
title of “Chances Are" on
September 25. The company
claims that Marley was working
an the songs before his death
with the intention of eventually
releasing them

Az a taster there'll be the
single, “Reggae On Broadway ",
which should be in the shops
early in September.

If “Chances Are" is a success,
don't be surprised if it doesn’t
have several follow-ups.

PIC. STELLA WATTS

STARDUST MEMORIES

“1981," WE'LL remember fondly

"Aah, yes. The Year Of The
Trouper!™

| mean who'd have thought
back in '74 {strokes beard, swats
passing gnat with pensionbook)
that the chart-toppers of the time
like Gary Glitter and Slade would
still be tapping on the Top
Thirty's back door a staggering
seven years later?

Same goes for the geezer
oppaosite, back in the ratings with
"Pretend”. Born Bernard Jewry,
later relaunched as Shane Fenton
and — eventually — Alvin
Stardust, this 39-year-old rockin’
greaseball made something of a
splash around '73/'74 with
moneyspinners like “My
Coo-Ca-Choo" and “Jealous
Mind".

But it was the lpoks that really
drove 'em bonkers — sideburns
like sirloin steaks, a quiff like a
loading-crane, tortuously-tight
leather trews and ruby rings on
his fingers the size of ping-pong
balls.

Who'll be next for the re-spray?
Mud? Hello? The Arrows,
perhaps? Only time will 12il!
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TALK ABOUT "Fop' Music! Well,
at least Tibbs has found a home
for that pair of old curtains

Adam, dressed in this very
same fashion, will be occupying
one side of our irresistible free
poster (on October 16} and since
writing the bit on page 26 we've
received a stunning snap of The
Police which will now be featured
on the other side in the company
of Spandau Ballet

Oh yes, the new Ants LP. Qut
November 7 if nothing gets in its
way

OMD
ROAD AGAIN

ORCHESTRAL MANOEUVRES,
assuming they've completed the
third LP they're currently
labouring over, will be setting out
on a nationwide tour in
November, Part of the reason
they've been away from UK
stages for a while is the
increasing demand for the group
abroad. They'll be visiting the
States again too, after the
scheduled October release of the
LP, partly so as Paul Humphreys
can marry his American
girifriend.

Meantime, take your pick from
the following: Lancaster
University (November 7},
Birmingham Odeon (8},

PERSONAL
HLE

FULL NAME: Peter Marc Almond
{Soft Cell),

BORN: 9.7.59 in Southport,
EDUCATED: KGY Grammar
School, Southport.

HIGH SPOT OF EDUCATION: On
failing my exams, the
Headmaster explained how |
could make a lot of money as a
refuse collector.

FIRST CRUSH: Melanie at Juniar
Sehool, when | was about nine or
ten.

FIRST RECORD BOUGHT: “Ride
A White Swan” by T. Rex.

FIRST LIVE SHOW ATTENDED:
Jimmy Tarbuck in ""Mother
Goose" with my Mum.
PREVIOUS JOBS: I've done
everything! The lowest point was

Manchester Apollo (3), Glasgow
Apollo {10}, Edinburgh Playhouse
(12}, Ipswich Gaumaont (14},
Leicester De Montfort Hall (15),
Brighton Dome (16},
Southampton Gaumont (17},
Poole Arts Centre (18},
Hammersmith Odeon (20,
Newcastle City Hall (22),
Liverpool Empire Theatre (24,
Hanley Victoria Hall (26), St.
Austell Cornish Coliseum (28],
Cardiff Sophia Gardens (29] and
Sheffield City Hall (30)

All tickets are on sale now,
prices ranging from £3.25 10
£3.75

Stop Press: all change in the
OMD ranks yet again. Martin
Cooper (ex-keyboard player| has
rejoined and Mike Douglas, his
replacement, has jumped ship to
his own band, Godot. Happy
now, boys?

when | worked in a soft drinks
concentrate factory — | came out
a different colour every day!
PREVIOUS BANDS: They are
unmentionable — nobody
mentions them anymore!
MARITAL STATUS: Single, and
not going steady with anyone (at
the moment).

PRESENT HOME: | have been
living in Leeds for about 4 years

Now.
PROUDEST ACHIEVEMENT:
Getting to number one.

LOWEST POINT OF CAREER:
Unprintable.

HERO: Njinsky.

HEROQINE: Julie Andrews.
FAVOURITE ACTOR: Dirk
Bogarde.

DE ISLAND DISC: “The
Walker Brothers Greatest Hits"'.
FAVOURITE BOOK: “The Dark”
by James Herbert, or any of his
books.

FAVOURITE FILM: “Friday The
13th Part 11%, or Thunderbirds
Are Go”'.

FAVOURITE TV PROGRAMME:
“Hammer House Of Horror”,
FAVOURITE ITEM OF CLOTHING:
At the moment, it's a black
studded suede scarf but next
week, I'll be onto something
different,

FAVOURITE FOOD: Bacon, egas
and sausage on toast.

PET HATE: Faise people.
Eﬁ%gCONFESSIDﬂ: | was born
COLOUR OF SOCKS: Black.
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HEROES OF THE '60s

The names Hsted are hidden in the
diagram. They run horizontally,
vartically or diagonally — many of
them are printed backwards. But
remember that the names are
always in an uninterrupted straight
line. letters in the right order,
whichever way they run. Some
latters will need to be used more
than once — others you won't need
to use at all. Put a line through the
names as you find them
ACTION KINKS Solution on p;:;r:l.
ALAN PRICE SET LOWER THIRD TRAFFIC
AMEN CORNER LULL AND THE LUVVERS TREMELOES
ANIMALS MANFRED MANN TROGGS
BEATLES MERSEYBEATS WALKER BROTHERS
BEE GEES :g?g: BLUES WHO |,
CREATION
EASYBEATS PARAMOUNTS ok
FAMILY PINK FLOYD
FLEETWOODMAC  POETS
FOURMOST PRETTY THINGS
GERRY AND THE ROLLING STONES
PACEMAKERS SCAFFOLD
HERMAN'S HERMITS SEARCHERS
HOLLIES SMALL FACES
|N CROWD STEAMPACKET
SWINGING BLUE
JEANS

NrooN——-—-<mMZO—UVWMUZ—-SXSPI>I
DXCO-AMSPOV—-—0ZVOZOZZ—-IPMD-=
MPEPTNMIOCISVIOVOEPSA>rMOOmMmIMOPrP—40n—2
Cr—m-AHZmM>»O0>Pr000Z0P>P00MAT<TTDO
O—-ZM—-0cOVWIOPrP—-—I-AMOSHOVWDME -
MMO-ATMOPO0I—-—-OVCEPrPTNOONDO0O=TST <>
~“POOV-XPOrPrI®uoII-=-IZ2300-MD
~0ZMOUV<CruvI3dy>»0o0>»>»-Z0>»r200r=2
OIMOOZP—-—DUOXO=-HPZ=-=-00DOMM>P —
r-ImPIITNOCOMMMM<IDOOXNOADO>
VI DEPEIMPEAr- MMA—=-romouorm-00 -
He==MP=-ISTP-TIO00OIOP>POM-AMOMD
MOUMZ-CIMO-MW—=—2>IMO0ODO0OTIVOLE-mM
<SMOAIPION—-—0DS-HP<OmMIO-MIMMNO
T—OUMXM—IMMZO—-ZMOPS<ZO0>D>

XO0COoOUOUMPO—-—OVMZMPMZOIITI—-—O0WO-0
TIrPVOUO000S—-000PIOEMMO——-—0O——

D<—-—0OMMrcxOoMmMuo-—-—Z2X—-Z0=-2>2Z2Z0I-4H0

Compare me
with the rest.

r

the single-also asal2
A
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WIRED FOR SOUND

Walking about with a head full of music
Cassette in my pocket and I'm gonna use it
Stereo, out in the streets you know

llike small speakers

| like tall speakers

If they've music

They're wired for sound

Into the car go to work and |'m cruisin®
| never think that I'l blow all my fuses
Traffic flows, into the breakfast show

Charus

Power from the needie to the plastic
AM., F.M. | feel 50 acstatic

Now, it's music |'ve found

And 'm wired for sound

| was small boy who
Don't like his toys

I, could not wait to-get
Wirad for sound

| met & girl and she told me she foved me

| said you love me then love means you must like
What | like

My music is dynamite

She said, I'm not & girl you put on at stand by
| am a girl who demands that her love is amplified
Switching to aver drive

Repeat charus twice

I like small speakers

| like tall spaakers

If they've music

They're wired for sound

Repeat last verse to fade

Words and music by Tarney/Robertsen

on EMI Records Repreduced by permission Bar Music Ltd ATV Music Lrd

1 Thle latetst in 311, t
ong line of quali
tapegs at WHC%mit){m

I'he Memorex C90 normal bias is the latest addition 1o our
range ol high quality tapes.

You'd normally pay £1.10{or each tape so, at £1,99 for a special
pack of two, they're right in line with the value you'd expect
from W.H.Smith. So look out for the twin packs and stock up

on top value cassettes.
\ Butaword of warning. At priceslike this you may have
go to stand in line!

L8 TPt dE pime ol Eoieg U0 press, Wlulbe <ok speeiial racks lest, Subjeit to avaibstality where yad soe ih @ ’

Sarmil prices relate 1o thase which bives besn previousty chompud s osr Brem Cross branch

b,

*Also available
Memorex Co0
Normal bias 95p each
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ACROSS

2 8 23 Sketch's partnar in Linx

§ German punkess — all mouth
and make-up! (4,5}

9 Laader of 26 Down {4,9)

12 Modearn Romanca’s call to
dancefloor action {3,5)

13 & 36 Roxy Music oldie (4.2,3.4)

14 See 29

15 Follow up to "All Stood Still”
13,4, 4)

18 An old alphabetical Jackson 5
number

19 PiL hit, always popular at an
undertakers’ dinnur!dlnn

20 Ms Knight

2356882

24 Brother of 16 down (5,4)

25 Instrument

27 "Rocket Man'' and "Daniel”
ware two of his early hits (5.4}

34 & 32 Orchestral Manoeuvres

smash
35 David Bowie's metal years
36 Ses 13

DOWN

1 Bow Wow Wow singer

3 “Chariots of Fire” composer

4 Chas And Dave, or Little And
Large

6 Stevie, you remembered| (5.8]

7 Sting as he was christened

8 ; threa of tham in Tha
Beach Boys

10 Not Koo Koo but Kiki

11 & 33 Police smash (7,2,3,4)

14 Fronted The Modern Lovers
on “Egyptian Reggae” (8,7)

15 Mike Oldfield’s 70's epic (7,5)

16 Brother of 24 across {4.4)
{Further clue; naithar of them
are Robin)

17 They returned in the Madness
instrumental {3,6,1)

21 & 30 Recent Beat single
(5.2.4.5)

22 "D'ya Think 'm -

26 “Sergeant Rock" hmdl‘l.f ﬂ .
passibly?

28 Foxx,

29 B 14 across A Professional

31 In rock terms, a series of dates
32 See 34 across

THEIR NEW SINGLE OUT NOW
sHyr YUP

BUY 126




PRETEND

by Alvin Stardust

Pratend you're happy when you're biue

It izn't very hard to.do

And you will find happiness without an end
If you pretend

Remember anyone can dream

And nothing's bad as it may seem

The little things you haven't got

Could be alot if you pretend

You'll find a love you can share
One you can call your own

— i ¥
= Just close your eyes you'll be there
You'll never be alone

on Stiff Records

-
f 1y ™ And if you sing this melody
; H l i m ﬂle'H.Fﬂ“ You'll be pretending just like me
2 = = The world is mine it can be yours my friend
i {

So why don’t you pretend

You'll find a love you can share
Dne you can call your own

Just close your eyes you'll be there
You'll never be alone

And if you sing this melody

You'll be pretending just like me

The world is mine it can be yours my friend
So why don't you pretend

So why don't you pretend

So why don’t you pretend

Words and music by Douglas/Parman/Lavere
. Reproduced by permission Leeds Music Ltd,

LIVING IN MY LIMOUSINE

&BRDS OF TIN, LOVE IN THE ABSTRACT
NEW SINGLE AVAILABLE NOW WILL 3




THEIR FDUFITH ALBUM
“SONS AND
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FASCINATION", TAKES

SHAPE IN THE PHESENCE
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Jim Kerr

THE SETTING:

A beautiful, balmy summer's
day earlier this year at Rockfield
Studios, a converted farmhouse
tucked away in the lovely, lush
green countryside near
Monmaouth in Wales. Inside the
old stone building a lot of noisy
activity is taking place — games
of billiards and table tennis are in
progress amid waves of laughter
from the constant flash of
Glaswegian wit among the five
young men who, having finally
got out of bed, are here to
rehearse their new ideas into
songs for an album. Li ke many
young contemporary bands,
Simple Minds are weil into
exploring and enjoying what
opportunities for good times life
has to offer but when it comes to
music, suddenly it's time to be
Serious . . .

THE HISTORY:
The sons of working class
Glasgow families, vocalist Jim

Li3@HnL WINIDHIA Did

Kerr and guitarist Charlie Burchill
go way back together, a
longstanding friendship
cemented by hitching round
Europe together during school
holidays and by a commaon taste
in music — less fashionable
bands like Genesis or the
unpredictable Doctors Of
Madness {featuring one Richard
‘Kid' Strange) as well as the more
popular Bowie/Roxy/Velvet
Underground division.

Together with drummer Brian
McGee, Kerr and Burchill formed
half of a short-lived
amalgamation of two schoolboy
bands during the summer of 77
— yes, the legendary Johnny &
The Self Abusers, who capped a
less than earth-shaking career by
splitting up the day their “Saints
And Sinners" single came out on
Chiswick [They're gonna hate
me for dragging that one up
again but | still think it's a good
single.)

err, Burchill and McGee then
stuck together and recruited the
previously unattached Mick
MacMeil (holder of many a medal
for classical music) on keyboards
and Derek Forbes, then a guitarist
with a nondescript pop-rock band
called The Subs lone single,
“Party Clothes"” on Stiff), to bring
his creative talents to the bass,
Calling themselves Simple
Minds, the new line-up socon
started packing out local venues
with their imaginative, melodic
blend of old and new waves — a
rare treat amid the snarling
power chords of the day.

A contract was signed with
Arista, to be followed by two
years of frustration as Arista
clearly had no idea of what kind
of band they had signed. Three
albums wers issued — the poorly
recorded, anxious debut “Life In
A Day”, the startling rebirth with
“Real To Real Cacophony” and
the major leap 10 “Empires And
Dance"” — but a parting of the
ways became inevitable.

A move to Virgin then touk

lace, which brings us back to
Euckfiald and the five young men
headed for the rehearsal
room - . .

THE CHEMISTRY:

The rehearsal room is a long,
tall rectangular affair, the wallis
draped with yards of brown
horsehair for soundproofing.
Even the windows are shuttered,

i sy
o Pl

keeping from view the
distractions of the outside world.

Watching a band at work can
be an enlightening experience. At
one end of the room sits Brian
McGes at his drumkit. At the
other end is Charlie Burchill plus
guitars while Forbes and MacNeil
oceupy the middle ground. All
four are playing around with a
couple of tentative ideas while
Jim Kerr squats silently on his
haunches, forehead on his
forearm, listening intently,

The experimenting is clearly
not working out. Glances are
exchanged and the playing
peters gut. Kerr raises his head.
"Play that bit in 9/8 time again,”
he says. The rhythm section lock
together and suddenly the spark
is there, Mick MacNeil slowly
building a melody over the
uvnusual beat. And 50 "In Trance
As Mission” — the opening track
of Simple Minds’ splendid new
“Sons and Fascination” LP—is
born.

It's & true band creation as well,
as Simple Minds do not have a
dictator figure, No one is afraid to
speak. This also tends to mean
that the band have become very
hyper-critical of their music, a
curious but compelling mixture
of enthusiasm and insecurity.

"Before it seemed very
straightforward,” Kerr recalls
later, "but now there's lots of
questions going on, | think before
we had a, let's say, amateur,
humble approach to recording
but now there’s an enthusiasm to
do something really great,

“Before in articles we've
always spoken about bands we
were influenced by, bands we've
always felt we were a shadow of,
and so forth, Now we really feel
we're up there, Now we really
rate ourselves!”

THE EXPLANATIONS:

“Something grand, | think,"”
muses Kerr, casually potting
another billiard ball to send yours
truly to yet another heavy defeat.
He's talking about the lyric he'll
add later to the music now
filttering out from the rehearsal
room into the games room as
Burchill’s guitar is worked in and
"In Trance As Mission' slowly
takes shape.

Simple Minds’ lyrics are Kerr's
department, though he's not
keen on the idea of their being
taken away from the music. So

ICETT 1|]

it's the images and the
atmosphere of a song that the
band are keenest to get across?

"Yeah," Kerr nods, "that's
really my interest. | used to buy
albums on the strength of the
atmosphere of song titles if |
hadn't heard the band before.”

These days, he enthuses,
inspiration comes from
everywhere — plays, films,
actors, documentaries,
magazines, books . . . The band’s
previous single, ’ Tha American’,
was in fact inspired by the bright
calours of an exhibition of
modern American art that Jim
had visited before he'd even been
to The States,

It's this openness to their
surroundings that causes so
much of their work to be
associated with travel,

“When | travel,” Jim offers,
“it's almost trancelike. If | look
and see a house or something, |
don't think about what kind of
architecture, | think who built that
house and what happened to
them and what happened to their
families. Your mind goes off in
all kinds of places. Some places
the atmosphere is just so thick —
you just feel some places and it's
really, really inspiring.”

It has been suggested to Jim
that Simple Minds should tackle
issues closer to home instead of
travel. Kerr's answer is that he'd
feel a hypoerite for suggesting
that he had any affinity for that
sort of dogma, never having been
bored or unemployed except
through choice.

Mot that he shuts himself off
from the world. For instance, the
new album track, “Boys From
Brazil" (inspired by the book on
escaped Nazis) deals with the
recent rise of new Nazis like the
MNational Front, but from a side
angle instead of tub thumping.
Kerr also criticises Spandau
Ballet for romanticising
dangerous ideas with
““Musclebound”, which he
describes as “really sick".

Simple Minds’ own music Jim
sums up as cinematic food for
thought,

“You do geta chance to travel
and talk to a lot of people of our
own ages from different
countries,” he says, '"You just get
more and more things that piss
you off, or just find out more
things — it's more education than

H B B B B EEEEEI]



Left to right: Mick MacNeil, Derek Forbes, Charlie Burchill, Kenny Hyslop, Jim Kerr,

politics and beliefs. That's the
vehicle | choose; itreally is
education.

“I think if | was totally
concerned with the problems of
the world I'd be a missionary or
something, as opposed to
working far Virgin Records . . "

THE OUTCOME:

The album is now complete, of
course, and “In Trance As
Mission" is wonderful, easily the
equal of anything that Simple
Minds have done so far, with its
majestic, melodic cruising drive

That and the rest of the music
from the Rockfield and later
sessions can be found on the
band’s new bargain twin album
pack. "Sons And Fascination”
contains the tracks the band are
most pleased with, while “Sister
Feelings Call”, lan appropriate

line from the title track of the
other) will embrace the rest — by
no means rejects — and will be
available ata reduced price after
the Siamese twins have been
separated.

Drummer Brian McGee left the
group on completing the albums
— giving up the touring he
disliked so much to marry his
girlfriend and settle down — but
his departure has, if anything,
pulled the other four closer
together. (No permanent
replacemeant for Brian is
expected; former Zones
drummer Kenny Hyslop will sitin
for the current British tour.)
Never, says Kerr, has the
situation in the band been so
settled.

Although they're almost like a
different band now, so much
have they developed during their

four albums in two and a half
years, it's interesting to recall
their earliest days when the
young, unknown and unsigned
Kerr and Burchill vowed to create
something too good to be
ignored, something that would
secure the genuine appreciation
they've always looked for without
having to compromise for the
sake of getting on the radio.

“We've always said that there
was something traditional about
us,” Kerr agrees, “like we
admired these bands of the
seventies who didn't really come
through until their third or fourth
album.

“I think despite trends and
fashion we've always come up
with something that's been too
good to throw away. | think we're
beginning to see some reward for
that now.”

21
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URGENT

JUST ANOTHER BROKEN HEART
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on WEA Reenrds

All I need, get my share, of someone’s tender loving cire
But there are people, people everywhere
Whose hearts are broken beyond repair
You took your choice from the display
Wrapped me up, took home to play
When love ran out, threw me away
Cost more to mend, than you would pay

1 feel used and confused
You know [ do, you know [ do, you know [ do, you know I do
I'm no freak I'm not unigue
I'm not alone but no one really cares

Chorus
I'm just another broken heart
I'm just another broken heart
. I'm just another broken heart
I'm just another broken heart, heart, heart
I'm just another broken heart

It feels like [ was loaned to you
A library book you won't rénew
A card arrives, yon're overdue
You get replaced by someone new
Feel foiled and shop soiled
You know | do, you know [ do, you know 1 do, you know I do
You made me a refugee
I'm not alone and no one reéally cares

Repeat chorus
I feel used and confused
You know | do, vou know I do; you know I do, vou know | do

I'm no freak I'm not unique
I'm not alone but no one really cares

Repeat chorus to fade

Words and music by Leeson/Vale
Reproduced by permission Chappell Music/C & D Music

on EMI Records
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BADGES

It i:\e-ing that time of year when
we foolishly heap free booty
upon our faithiul readers,
prepare yourselves for the next
iiﬂ-]cden issue (oul Octaber 1).

ttached to each copy will be one
of the five badges pictured
opposite — that's Duren
Duran, Adam, Julian Cepe,
Motorhead and Teyah. Sift
through the stack and you'll find
the ones you want (if you get
there early enough!)

And that's only the half of it!
Hard on its heels will be a second
stupendous ish [out October 15)
positively groaning beneath the
weight of @ mammaoth (well — 34
x 217) free poster depicting — in
glorious blazing colour — the
new-look Adam on one side and
Spandau Ballet and The
Police on the other.

Make sure you don't miss out
and place an order for both
TODAY! Heads down — the flood
of freebies begins on OCTOBER
1st!

URAN.
—=puraN

The October issue of the best-dressed mag on the racks
brings you Ultravox and Teardrop exploding in full
ealour and full voice; & rapper raps sbout rapping, and
peychedelia dosconds imto the Groovy cellar

We take a look 8t Bauhaus and The Bauhsus, Shack
and Multivizion, Pete Burns snd Peter Shelley, and
chat aboul fashion to Chaners.

There's also » giant (34" x 277} poster in glorious
eolgur of Ultravox backed by Gary Numan, a look at
it you are wearing in e street chic roundup, Heaven
17, one of Japan and the resurrection of Harry Cool.

Make sure of your copy by placing #n erder with

your mewsagenl. October tssue on ssla Septemher
181k

own bigger than actisal size




GODLEY AND CREME

UNDER YOUR THUMB

| was standing in the station being pounded by the rain
S0 | chose the last compartiment of a stationary train
| felt someone get in bahind me but | never caught their eye
But | thought | heard a woman’s valce whispering goodbye

So | lay down in the darkness with the beer and coffee stains
And | stared out at the thunder through the broken window panes
And although the storm was booming like an engine in the sky
I'maure | heard 8 woman's voice cry

Chorus
Don't wanna be under your thumb forever
Don’t wanna be under your thumb forever
Don't wanna be under your thumb it's over and done
I'll never be, under your thumb forever

So | rolled myself a cigaretie and smoked it on my own
But it didn't stop the whispers or the smell of her Cologne
Then she rose up out of nowhere and her hair was full of steam
And she stuck her head out the window and screamed, and screamed
She screamed . . .

Repeat chorus

So | picked up an old newspaper to read
And | noticed something very strange indeed
So | looked a little closer and it chilled me to the bone
“Woman throws herself from speeding train, identity unknown"
But | recognised the picture of the woman who was dead
And underneath the pictureitsaid . . .

Raepeat chorus to fade

Words and music by Godley & Creme
Reproduced by permission 5t Anne’s Music Lid.

ON POLYDOR RECORDS

JOAN ARMATRADING

I'ma lucky, I'm |ucky
m lucky, I'm lucky
I can walk under ladders
YesI'm so lucky
That I'm as lucky
As me

Struck it rich
Dirty rich
MNo work
And get richer
And the world
Lowves a winner
Yes I'm so happy
That you're happy
With me

You are happy too
Ain’t you baby

Numero uno
Living for
Right now

Andit's
LIVILN.G,
When I'm here
With you

' lucky, 'm lucky
['m lucky, F'm lucky
Don't need a bracelet
No salt
For my shoulder
ldon't own a rabbit
Mo clover
Mo heather
Mo cross
No wonder
I'm Jucky, I'm lucky
I'm lucky
| can walk under ladders

I'm lucky, 'm lucky
I"m lucky, I'm lucky
| can walk under ladders
| don’t own a bracelet
No clover
Mo heather
Mo cross
Mo wonder
I'rm hucky, Fm lucky
I'm lucky, I'm lucky
| can walk under ladders
l can walk under ladders

Words and music by Joan Armatrading
Reproduged by permission Rendor Music Ltd.




JHEVHEA-

DEPECHE MODE: Just Can't Get
Enough {Mute). A less
memaorable but sound enough
follow-up to “New Life'’; well
aexecuted and good for dancing,
but not so strong lyrically as
recant hits by the Mode's rivals.

BOB DYLAN: Lenny Bruce [CBS).
There can be few peoplein any
walk of life who are getting 8
waorsa press than Bob Dylan,
MNo-one ever has a good word for
him; mainly, it seems, because of
his religious views. For me he
remains one of the very few great
songwriters, and there could be
no better reminder of his talents
than this poignant, simple

ballad. Far fram commercial, but
by far my single of the fartnight.

RICKIE LEE JONES: Woody &
Dutch On The Slow Train To
Peking (WEA). Simon Bates was
raving about this the other
morning and | couldn’t see why.
But in stereo, and after a few
plays, it grew and grew on me,
Offbeat and jazzy, the song takes
time to get going but then so, |
assume, does the vehicle it
celebrates. If anything, Rickie Lee
sings better than on “Chuck E's In
Love", Delicious!

JOAN ARMATRADING: I'm
Lucky (A&M). Just the kind of
song that first made Joan
popular — mellow,
medium-paced soul, beautifully
sung. The difference now is that
Joan's voice is backed not with
gentle guitars but with the
strident synthesisers and snare
drums that producer Steve
Lillywhite used to such good
effect with Peter Gabriel, But here
the combination doesn't work.

THE RUBETTES: Rockin’
Rubettes Party 45 (Polydor). As
the title suggests, yet another
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medley, but one which has three
tracks a side rather than 26
because the boys only made six
hit singles. That they should be
brought out of mothballs now is
ironic since in 1973-76 songs like
“Sugar Baby Jive"” cashed in on
‘B0s nostalgia. So this is
third-hand as well as third-rate. |
trust those of you who bought
“Stars On 45" are feeling guilty.

IRON MAIDEN: Maiden Japan
(EMI 12"). A four-track souvenir of
the group's first world tour which
is lost on me. Sounds good
considering it's live, and will no
doubt go down well with the
"headbangers, earthdogs, and
metal merchants” to whom itis
dedicated.

PETER BAUMANN: Repeat
Repeat (Virgin). Produced by the
admirable Robert Palmer, whose
influence on Baumann (formerly
of Tangerine Dream and never
before a vocalist) has been
tremendous. "Repeat Repeat” is
an infectious dance record in the
style of “Looking For Clues”,
Might just get the popular
success that is evading Palmer.

THE BLUES BAND: Who's Right
And Who's Wrong {Arista). One
of the Band’s least blugsy
singles; more of a late '60s rock
song and featuring vocals from
Paul Jones that could well be a
Jagger pastiche. Quite good but
not very commercial.

MADNESS: Shut Up (Stiff). Oh
Madness. You are a fine group
and several of your sight hit
singles have been excellent. This
is sure to be the ninth but it
doesn't deserve it. The song is
dull and not very nutty and surely
shouldn’t have been released.
There must be something better
on the new album, Don't watch
that, watch your step!

ADAM AND THE ANTS: Prince
Charming (CBS). Not another
Royal Wedding souvenir but it
might well be, so safe and
predictable and
glossily-packaged is Adam's
latest number one. Sounds OK on
the radio but fast becomes
tedious in your living room —a
far cry from “Dog Eat Dog™ and
“Antmusic”. |s he past his peak?
{Pull up the drawbridge. — Ed.}

SPARKS: Funny Face (Why-Fi).
Sparks usually make terrific
singles for little reward. (I'd be
pushead to name two better chart
flops than “Young Girls” and
"Tips For Teens".) "Funny Face”
is all right but not up to that
standard, so maybe it'll be a hit.

BUDGIE: Keeping A Rendezvous
(RCA). | don't know which is
worse — the dreary hard rock of
the song or the equally cliched
painting on the picture disc.

ATF: Frozen Rivers (Epic); NEW
MUSIK: The Planet Doesn't Mind
(GTO); RPM: Lost In Space
(Ariola). Very much three of a
kind. All of them carry on from
where the Buggles left off, and all
are the protegés of Tony
Mansfield, who still produces
New Musik and RPM and also
wrote “The Planet Doesn't
Mind", “Frozen Rivers'' is a
terrific old-fashioned pop song;
the other two are very colourless.

BETTE BRIGHT AND THE
ILLUMINATIONS: Some Girls
Have All The Luck (Korova). Ms.
Bright could be forgiven if the
title was a wry comment on her
chart record, which is lamentable
and hard to explain in the light of
other girls’ recent successes. This
song could do'the trick. It's light

singlesm

by Tim De Lisle

and bouncy with a strong melody
and "60s girl-group vocals.

DIANA ROSS & LIONEL RITCHIE:
Endless Love (Motown);
ARETHA FRANKLIN & GEORGE
BENSON: Love All The Hurt
Away (Arista). On the whole
these big-name duets don't work.
Two veices tend to make a love
song much slushier than one,
and so it goes with Franklin &
Benson. Ross & Ritchie are onto
a much better thing. "Endless
Love", written by Ritchie in his
Commodares' vein, is number
one in America and the theme
song from the new Brooke
Shields film. All the same it's an
excellent track, sung with
restraint and sure to be a last
dance for many years to come.

MARC BOLAN: You Scare Me To
Death [Cherry Red). Consistancy
was never one of Marc Bolan's
strengths, When he was good he
was brilliant but when he was
bad he was awful —and this is
indisputably bad. An early demo
discovered and produced by
Bolan's manager, Simon
Mapier-Bell, as Mare would have
done it if he were still alive”, the
single smacks of commercial
overkill. Why else would single,
album and forthcoming
biography all have the same
sensationalist title?

DAVE STEWART WITH
BARBARA GASKIN: It's My Party
{And I'll Cry If 1 Want To) (Stiff).
The second in Stewart's series of
“broken records’’ or
miscellaneous musical
meanderings, it's every bit as
good as the first, "What Becomes
Of The Broken Hearted". Again
Stewart has cleverly re-arranged
a classic single so that the charm



ap-happy but otherwise
1t put a foot wrong

ALTERED IMAGES: Happy
Birthday (Epic 12¥). Mot an instant
rehash of Stevie Wonder's hit but
an equally boppy and enjoyable
song of their own in which tha
drummer upstages even the
husky als of pin-up Claire. But
re to put

TENPOLE TUDOR with THE SEX
illed Bambi

THE RAYBEATS: Holiday Inn
Spain (Don't Fall Off The
Mountain). Like the above it's

' Martin Rushent but
similarity ends
y Inn Spain” i
tory cr bet

produce

HEAVEN 17: Penthouse And
Pavement (Virgin). In which
gx-Human Leaguers Marsh and
Ware toy with two distinct
approaches. The “Pavement”
half is spun round guest artiste
John Wilson's deft funk bass and
features sax and piano.
"Penthouse’ is darker, just voice
and synthesisers. The title track
suggests some overall "concept”
but they don’t seem to mean it
too seriously. Whatever, thisis
often danceable, always
intriguing and sometimes a
whole lot more. (8 out of 10).

Dave Rimmaer.

IAN DURY: Lord Upminster
(Polydor). The latest in a long line
to use the services of Jamaican
rhythm maestros, Sly and Robbie,
and never was a European more
suited to their tropical bass and
drum heat. Mr. Dury shouts,
whimpers, cries and screams
over boiling rumbles and
thumps. He “sings" with
authority and his usual demonic
possession, Maybe most
impaortant of all, he sounds like
he’s really enjoying himself for
the first time in a long while.
Purchasers should feel likewise,
(8 out of 10},

Pete Silverton.

GARY NUMAN: Dance (Beggars
Banquet). Gary gets my vote as
the most wantonly
misunderstood performer of our
time. This is exquisite —
restrained, bitter, emaotive,
intelligent, alien, stylish and, yes,
timeless. Despite his tendency to
wear his influences on his sleeye,
he’s moved into a league of his
own. The dance is mostly slow
and, in their own way, these are
love songs, delivered among
haunting strands of melody,

inspired use of percussion and
exposed nerves awaiting the
critical jab. It will come, (9 out of
10).

Jotnny Black.

SHAKIN' STEVENS: Shaky (Epic).
What a year it's been for Wales
John Toshack put the Swans
back in Div. One and Charlie Boyo
gotwed in front of the whole
wide world. And now here comes
the other Prince of Wales. The
ingredients are just right — 14
tracks that include a brace of hits,
some blasts from the past and
five newies penned by Shaky
himself. Add Stuart Coleman’s
usual vibrant production and you
have an album destined to turn
gold before you can say
LLANFAIRPWLLGWYN-
GYLLGOGERYCHWYRNDROB-
WILLANTYSILIOGOGOGOCH!

{8 out of 10). Fred Dellar

ULTRAVOX: Rage In Eden
(Chrysalis). Like Numan, these
chaps make no attempt to
disguise their influences but,
unlike him, they seldom stamp
any individuality on the final
vinyl. Tastefully packaged, highly
polished neuro-music, but,
except for a couple of tracks, too
bland to satisfy. The sparse, edgy
“Your Name'"’ shows how good
they can be and "l Remember"
also works a treat but otherwise
— blah blah. | just don't care for
it. Am | allowed to say that? (5 out
of 10).

Johnny Black.

CRUSADERS: Standing Tall
{MCA). Although the Crusaders
have been involved in more than
200 gold albums (more than any
other group in the world), they're
still willing to explore new
directions. The L.P. features a
cast of thousands including Billy
Preston, Paulinho da Costa and
the unigue voice of our own Joe
Cocker, Musically the record is
brilliant, with strong melody lines
everywhere. The general fegling
is perhaps more uptempo than
usual while the tracks featuring
Cocker reveal their basic blues
and jazz roots. Highly
recommended, (B out of 10).
Beverly Hillier.

ALTERED IMAGES: Happy
Birthday (Epic). ""Sounds a bit
psychedelic,”” remarks a passing
Mark Ellen. Mot really — it's

straightforward bouncy pop at
heart with lots of neat riffs 'n’
rhythms and some good guitar
sounds. Superficially very
attractive but the riffs never
develop into real songs, the lyrics
tend to the nursery rhyme and
the sameness of approach —
underlined by Steve Severin's
Banshee-style production and
Clare’s forever cutesy vocals —
begins to grate after a while. Still,
plenty of promise yet. N.B. "Dead
Pop Stars” [their best song) is
notably absent. (6 out of 10).
fan Cranna.

THE COMSAT ANGELS: Sleap
No More (Polydor). Or “Music For
Insomniacs”’. A dense, ominous
collection of sound-tracks
specially tailored for the early
hours, this second LP has the
unmistakable haunting quality of
their first, “Waiting For A
Miracle”, but without any
possible singles. It makes
passionate but uneasy listening
— murky bass, drums like rifle
shots, a guitar and organ both on
the verge of a nervous
breakdown and a vocal that's
gloriously gleomy. I'll have
cheered up tomorrow. Till
then . . . (B out of 10).

Mark Ellen

MEAT LOAF: Dead Ringer (Epic).
Owver tha top again and still out in
front. Ultra-American, Meat Loaf
swims against the current British
tides of cool dance and electronic
explorations with his fullblooded
vocals and thunderous
arrangements. Brilliantly clear
production keeps the focus on his
voice, carrying the emotion and
writer Steinman’s story lines.
Endearingly, Meat and partner
know how to take the mickey out
of themselves something rotten.
As the posh critics say, "hugely
anjoyable”, (9 out of 10).

Mike Stand.
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DRAMATTS

NEW 12" SINGLE
NO-ONE LIVES FOREVER
FOR FUTURE REFERENCE
TAKE ME HOME

NEW 7”SINGLE
NO-ONE LIVES FOREVER
FOR FUTURE REFERENCE

12" XPRES 6312
?‘F’HES 63




albums

THE LATEST on the long-awaited Joy
Division retrospective double album is that it
has been postponed yet again, this time
without date, to make way for new albums
by tedious bores Section 25 and A Certain
Ratio. On no account should you write to
Factory at 86 Palatine Road, Manchester 20,
complaining about this ludicrous state of
affairs and telling them to get their finger
out,

One useful compilation that has appeared
however is “77 — Early Years — 79" (Step
Forward) from The Fall. Lots of great
rebellious jukebox favourites here, from
“Repetition” and "It's The New Thing"
through to "Rowche Rumble” and “Fiery
Jack™
(Contact: SAE to 41b Blenheim Mews,
London W11.)

independent albums top 10
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singles

THE BEST home-grown single to escape
recently is actually an oldie, though newly
released. “Woah Yeah!” (Shake
Project/Pop: Aural) is the lead track of an EP
by Jo Callis, now of The Human League, late
of Shake (the ex-Rezillos musicians plus
current Teardrop guitarist Troy Tate) with
whaom this was recorded. A pity Shake never
got a proper chance to show their paces —
they were excellent, as is this fine example of
intelligent pop — energetic, feeling and
highly tunetul. Only slightly less strong is
‘Sinistrale’” on the flip, and a busy Tate song
“Dodo Boys™ completes a small gem
guaranteed to please whatever your
particular loyalties, (Contact; SAE to 3/4 East
Norton Place, Abbeyhill, Edinburgh 7.)

Drinking Electricity used to be with Pop:
Aural as well; they're now on their own
Survival label. “Subliminal”/“Random
Particles™ are two pieces of electronic pop —
thoughtful, clean-lined and a bit more
forceful than previously, though still a mite
short of turning from interesting to essential
Check it out. (Contact: SAE to 10 Radbourne
Avenue, Ealing, London W5,)

More good news from Liverpool —the
Ellery Bop's single is out at last. “Hit The
Moon' /" One True Way" (Base ldeas) are
two streamlined but raunchy songs whose
simplicity and drive owes something to
rockabilly, even though they have almost as
much in commaon with some early
Bunnymen stuff (stir, stir!) A good start and
well worth buying. (Contact: SAE to 4
Chiswell Street, Kensington, Liverpool 7.)

imports

THE LATEST package has arrived from Les
El-lsques du Crepuscule in Belgium.

Hommages" is an album from Eno buddy
Gavin Bryars of four extended piano pieces
— quietly restful moad music which will
appeal to all those who harboured a secret
liking at school for the more beautiful and
touching corners of classical music.

Repetition — who seem to have lost one
ex-Spizz man (Pete Petrol) but gained
another (Jim Solar}) — have meanwhile
turned to funk. “A Full Rotation” is a lively
piece of white disco while “The Body Cries”
is even better, a controlled slow song with a
definite nod to Joy Division. Good songs,
good playing, good record.

TETPFTTYTYY

Crepuscule are also the publishers of
Richard Jobson's book of poems “A Man For
All Seasons’’ which is actually very good
despite being sniffed at by philistines
elsewhere in this very magazine a couple of
issues back. Check it out.

(Available through Rough Trade. For full
Crepuscule and Factory Benelux checklist
and prices, write to Annik at 32 Avenue des
Phalenes (B13), 1050 Bruxelles, Belgium).

rockabilly rabble

A PACKAGE of gen-oo-ine rock'n’roll 45°s
reaches us from Nervous Records, most of
the “artistes” concerned looking extreamely
grisly customers. So just in case there really
is a psychopath among them, we'll say hi to
themall . . .

Probably the most interesting item is the
original version of The Polecats” “"Rockabilly
Guy"/"Chicken Shack" which you doubtless
already know. This sounds much cheaper
and livelier than the subdued chart version,
and I still hate it.

Easily the best of the batch instead is
Legendary Lonnie’s “Constipation
Shake"/"'Devil's Guitar"” which gets full
marks for being fun as well as different and
good. And if you can listen to the Judas
Priests and AC/DCs of this world and still
keep a straight face after you've heard the 'B’
side then it really is the funny farm for you.
Recommended.

Next best are The Deitas who are good
enough songwriters to make their rowdy
“Heart Attack"/"“Spellbound” memorable
and convincing, and suggest they might well
make a real name for themselves, Well worth
checking out.

Which is more than can be said for the rest
— all standard form and no content. Rockin®
Johnnie Austin sounds very clean and
authentic on “City Lights"/"Rockabilly
Stroll" but also very forgettable. Same goes
for his two ancient sounding *'All The Time"™
and “Born To Be A Raver” tracks on a shared
EP with The Feds, who sound like every
rock’n'roll cliche rolled into one with thair
“Two Time Loser” and “Rockabilly Queen™.
Fun for fanatics perhaps, but about as much
to do with with Eighties as the dodo. (Oops
— exits looking nervously over his shoulder
for likely psychopaths .. . )

{Contact for Nervous Records: SAE to 4/36
Dabbs Hill Lane, Northolt, Middlesex.

Red Starr
|



= A
DEMON RECY/RES

-
AVAILABLE DN 12INCH DHX445 AND 7INGH SINGLE DM 446
FOR INFORMETION WRITETO: 50 PARKER STAEET LONOON WG

32

BIRO buddies

Twa girls, Karen and Jana (15, would
like to hear from two futuristic males
Into Spandau, Duran, Depeche Mode,
Human League eic. Addressto: 5
Derwent Grove, Prince’s Road, Hull, N.
Humberside

15 year oid Finnish girl would like 1o
correspand with boys. Contact: Tarja
Tuusa, Jyvamaki 3210, Ypaja, Finland.

13 year old headbanger would like
penpals to write to, especially girls
aged 12-14. | am very faghion
conscious. Hobbies include reading
Smash Hits, listening to music and
going o discos. Write to: Lisa Davies,
55 Blythe Avenue, Melr Heath,
Stoke-on-Trant, Staffs 5T3 7J2.

Hil My name Is Trish. | am a 17 going
on 18 yaar old Mod. | wish to write 1o
other Mods around the country so |
can find out what is going on. Likes
Inciude The Small Faces, The Kinks
(early stuff). The Whao and others:
Contact this 100% hip Mod at: Trish
Wills, 21 Chase Road. Brentwood,
Egsax CM14 4LG

Male, 19, into Sci-Fi, panelology
leomic collecting), Art, Manty Python,
Gary Numan and anything weird.
Anyone with similar interests or if
you're just a nice person who doesn't
bite, plaase write to: Paul Arnill, 18
Tha Crescent, St Neots, Cambs PE1D
1EQ.

An attractive, adorabla, intelligent.
tantastic {and modest) 16 year old
male requires femala biro buddies
with similar qualities! Likes all funk
bands, disco, soul, ksaping fit,
football, telling decent jokes and
having & laugh. If interested write to
Stuat: 42 Manor Road, Widnes,
Cheshirg

Calling all idiots! My name is Jayne
and | am & completely insane 12 year
oid female. Since nobody in their right
mind will have anything to do with
me, | turn 1o this to make contact with
another idiol. Likes: Duran, Soft Cell,
Spandau, Toyah and Hazel. Please
help. Write to: Jayne McCance,
Rectory College, 51 Mary, Jersay, C L

Hi good guys! My name is Teresa
Driscoll and | am 14. 1 like new
romantic and funk music. | love to
dance and dress in fashion. If you
want a litelong friend, write ta me at:
75 Tynley Croft, Harlow, Essex

lam 11 years old and would like a girl
?a npal agad 11-13. | like Adam And

hve Ants, Tenpole Tudaor, punks and
gkins. Please send pic if possible to:
Jason Booth, 656 Carlton Road,
Nottingham.

My name's Lisa and | am 16.1 like The
Pistols, Altered Images, Nina Hagen
and SLF. Pic would be sppreciated if
you decide to write to me at: 85 Anson
Road, Greal Wyrley, South Staffs.

Two loany famales aged 15 would like
ta gxchange scribbled notes with two
hunky futurist males. Into frilis, flying
Garpets, Steve Strange. Bowie, Duran
and loads more, including pancakes
and brown sauce bulties. Write 1o
Karry and Ali at: Whitehouse Farm,
Kirk Michael, Isie of Man.

Female [16) would like 1o write to a
dishy futurist mala (16 18] wha lancias
himself as Tony Hadley. Must like
Spandau, Visage etc. It is also
essantial to have a violent distike for
Bucks Fizz and Shaky. Send a pic if
possible to: Jeanette, 35 High Strest,
Narth Ferriby, Morth Humberside,

Humgrous female wants bira buddies,
aged 14-18. Likes most music but
especially Duren Duran and Kim
Wilde. Write to: Lord Harding,
Westbury, Sheepdown Drive,
Petworth, Sussex. Pieage include pic!

I'm 18 and into Adam, The Police,
Sipuxie, Kate Bush and Toyah,
Ambition: to be a singer in a group.
Write to ma if you are 17 or over,
Sense of humour essentisl. All letiers
answared. Contact: Marion Ray, 34
FEnunirba Road. Stough, Berkshire 5L2
1

Hifang, | am a 13 year old male, | like
Two-Tone stuff, The Specials,
Madness, Tenpole and Human
League. Want female biro buddies of
the same age. Send pics to: James, 26
Pingle Avenus, Millhouses, Sheffield.

Notice: would anyone like to contact
me? | am a blonde (someatimes dyed)
freaky female who wishes to
correspond with anyone into Duran,
Taardrop, Toyah, Siouxsie and The
Humen League. Pleass Igravel,
grovel) write to: Tracy, 34 The
Higﬁaww. Hammarwich, Nr. Waisall,
Staffs.

Two temales aged 17 would like two
males (17+ ). interested in ELO,
Shakin' Stevens, Spandau Baliet etc.
Pics if possibie 1o: Ellen and Gifl, 113
Ryecroft Street, Stapleford, Notts NG3
BPN.

It you are into The Specials and
Madness, are aged 12-15 and want a
biro buddy, then write to me, Grainne,
&t: 12 Bellevue Drive, Belfast BT36
JQE, N. Ireland.

Two gorgeous 16 year old new
romantic fermales require twa males to
drop ‘em. . . aline! Must have zany
sense of humour and ba into Duran,
Adam, Vigsage atc. Pics if possible to:
Jenny and Becky, 14a Ipswich Road,
Morwich, Norfoik NR2 2LP.

One longly 13 year old girl wishes to
have penpals who like Depeche Mode,
The Jacksons and Third Waorld. 5o get
pen to pad and write fo Lesley Fenton,
21 Piper Aoad. Longley, Sheffield.

Girl biro buddy required by 20 year old
male. Interests include: soccer, pop,
darts and making sure | get my Smash
Hits every fortnight and Match Weekly
every week. Fave groups include U2,
Unravox, Teardrop Explodes, Toyah
and Girlschool. My favourite soccer
team is Spurs, whom | have followed
for & years now. Write fo: Alan
Headon, 113 Shantalla Road,
Whitehall, Dublin %, Eire

Two hunky 14 year olds looking for
two attractive . . _well, fairly attractive

well, any girls really! We like all
music excapt punk and heavy metal.
Send notes and pics to: Andy and
MAridy, 9 Ravendale Drive, Longwall
Graen, Bristol, Avan




ALL IS not well in Swansea. P,
Lewis and his mum have been
arguing the toss about who first
sang “Green Door”. P. (excuse
the intimacy) thought it was Jim
Lowe while mum went for
Frankie Vaughan. The truth of the
matter is that Lowe was first. His
version went to number one in
Americain September 1956 {on
the Dot label) and to number
eight in the British charts the
following maonth (on the London
label).

Frankie Vaughan, however,
had the big British hit, reaching
number two in Movember of the
same year. Just to confuse

called Wynder K. Frog (who also
appeargd on early records by
Traffic) almost had a hit with an
instrumental version of the song
in 19691

Frankie Vaugha
; n: womb i
black tie and tails [:ntual]s:?zijm

G. Forgie of Brodick in the Isle
of Arran is anxious to learn what
Stuart Adamson has been up to
since he left the Skids. Stuart's
lying low at the moment, writing
and rehearsing new songs at
home in Dunfermline. Thare are
no immediate plans for a single,
album, new band or tour, He's
also left Virgin which means that
he's up for grabs. Record
companies should take note.

Whoops. . . Linda from Bury
spotted a howler in “The Smash
Hits Book Of Pap Lists”. We
thought that Spandau’s hunky

vocalist, Tony Hadley, measured

amere & 2" from head to toe.
Linda had her doubts especially
as her television set wasn't big
enough to show the whole of
Tony at one time. Your
suspicions are confirmed, Linda.
With beetroot faces, we have to
announce that Mr Hadley is, in
fact, a towering 6' 3".

i man-my re
matters even more, a gentleman  (actual si:':l,'ltain

The to

Y P18 inches of
Tony Hadley

An unnamed Rubetttes fan in
Corby (who has since switched
her allegiance to Chas Smash)
wants to know what has
happened to her bygone
bedroom pin-ups. Unfortunately,
the boys have disappeared
without trace but don't get
downhearted. It just so happens
that Polydor have released a
medley single by the group
which consists of snatches from
"I Can Do It"”, “Juke Box Jive",
“Foe-De-Oh-Dee”, “Sugar Baby
Love”, “Tonight” and “Littie
Darling"

Andrew in Godalming and
Janice in Newcastle Upon Tyne
are devoted fans of the late Bob
Marley and want a discography.
If we included all the records that
Marley evar played on, it would
fill a small encyclopedia. Sa the
following is a list simply of
albums that are easily available
Marley’s early period during the
Sixties is well represented by
“Birth Of A Legend, Parts 1 & 2"
on CBS and "African Herbsman"',
“Soul Rebels"” and “Rasta
Revolution” on Trojan. His later,
better known records are all on
Island and go like this: “Catch A
Fire"” (1973), "Burnin'" {74},
“Matty Dread” ('75), “Live" ('75),
“Rastaman Vibration” ('76),
“Exodus" ('77), "Kaya" ('78),
"Babylon By Bus” ['78),
"Survival” ('79) and "Uprising"”
('80).

N

g i, - |
Bob Marley: singing in a high
wind

O'CONNOR’S

NEW SINGLE

FromThe New Album
'COVER PLUS’

Portsmouth Guild Hall

CTOB

Bristol Coiston Hall
Cardiff University
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REQUEST SPOT Artist Shakin’ Stevens Title Shooting Gallery Label Epic. Year 1980
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by Shakin' Stevens
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Or “How To Sell Eight Million
Albums When Nobody's
Looking”. Mike Stand serves
up the Meat Loaf.

MEAT LOAF'S "Bat Out Of Hell"
album was unquestionably one
of the rock phenomena of the last
decade. And, of course, success
is wonderful . . . but just imagine
the prospect he surveys this
manth as at long last he releases
his new one, “Dead Ringer”. t's a
murderous case of "Right then,
follow that!"”

In January 1978, the week
before the Sex Pistols broke up,
“Bat Out Of Hell” emerged to a
bare ripple of publicity. Since
then it has sald eight million
copies including 950,000 in the
UK —and it's rising still. No flash
smash, it has been in the British
album charts for a total of
168 weeks and only last month
it climbed as high as No. 9 again.

Eight million. Picture it. Pile
them up and the stack would be
fifteen and three quarter miles
high (assuming a passing Jumbo
didn't knock it over). Three
Everests one on top of the other|

Start laying them edge to edge
in New York, go west young man,
and 1,584 miles 1,026 yards later
you'd drop the eighth million on
the foothills of the Rockies|

This from a man who, pre-78,
was a fully trained and

experienced nonentity. 30 years
old then, married with two kids. a
bulbous 250 pounds at his
slimmest, a face
unprepossessing st best and
downright alarming when
bedecked with seaweedy fronds
of sweat-soaked hair in his
tempestuous stage shows, Meat
I&pdtll is the man least likely to who
id It

MEAT WAS born Marvin Lee
Aday in Texas. Grew up in Dallas,
where JR comes from, and
Lubbock, where Buddy Holly
comes from.

His teen-age was a chapter of
accidents. He sustained eleven
concussions while playing
“tackie” for his high school
American football team, and the
troublesome cranial appendage
inconvenienced him again a little
latar when he was driving his car
through college campus with his
eyes on a girl instead of the road.
He crashed and got his head
stuck in the steering wheel,

Meanwhile, he had (painfully)
scquired the nickname which
was to reverberate around the
universe when, at 13, an irate

PIC. JILL FURMANOVSKY

football coach wishing to attract
his attention kicked his ample
backside and yellad “"Hay,
meatioafl” Exit Marvin, long live
Meat.

At 19 he hopped out of college
and in Los Angeles landed a par
in a road production of the class
pseudo-hippy musical “Hair".
Like every road for the next ten
years it went nowhere except to
the next meal. For a while in the
Iate ‘608 he had his own band
called Popcorn Blizzard which at
least gave him the chance to pla
support spots to immontals like
The Who. Cream, Janis Joplin

wizard who got it all
down on tape.

'_‘———“I



and Jimi Hendrix. But ‘the break’
didn't come.

Then he moved to New York
and turned 1o acting
off-off-Broadway — where he
met Jim Steinman. In 74 Meat
auditioned for 2 play Steinman
had written called “More Than
You Deserve” (the title song has
re-amarged on ""Dead Ringer™).
They hit it off and stayed in touch
through the next few years of
bread and butter earnars until
Steinman completed the “Bat
Out Of Hell” song cycle as a
vehicle for Meat and they set out
to sell themselves.

'‘OUR MUSIC is fever, fantasy 'n’
fun,” says Meat. But the record
moguls didn't quite see it that
way. They said the songs were
“too long to be commercial” and
Meat was “too large to be sexy ™.
Experts all

They did begin to record with
ace producer Todd Rundgren for
his Bearsville label, but then his
mastars at WEA started moaning
about the expense. Limbo again
until they struck the right chord
with Cleveland International, a
semi-independent licenced to
Epic. At las! they were fraa to
finish the job, which they did with
Rundgren, his band Utopia and a
couple of Bruce Springsteen’s E
Streeters.

Even then “‘Bat Out Of Hell”
was on a slow fuse. Commaercial
inertia, until in late February a
three-track video found its way to
the “0Old Gray Whistle Test”. It
was stunning.

In March the album shot into
the British charts on a wave of
“Did you see Meat Loaf on
OGWT?" word of mouth and
soon America began 1o take
notice.

Thus encouraged, Meat
embarked on an 11-manth
promotion and performance tour

which so laid him out that at the
end of each show he would
stagger off-stage into an oxygen
tent. He did play in Britain, but he
doesn't remember it,

He pulled it off though. The
album's berserk blend of heavy
rock, the Phil Spector sound,
Beach Boys back-up harmonies,
Meat Loaf's passion and
Steinman’s uninhibited approach
to dramatics, romance laced with
self-mockery reached an
audience beyond categories. The
duo became very rich men. Meat
Loaf bought a New York baseball
team. He also started thinking
about the next album

AND HE couldn’t face it. With the
“Bat" going quintuple plutonium
everywhere, Meat had a mental
block. Backing tracks ware
recorded for an LP to be titled
“Bad For Good”, but he couldn’t
sing a note. Open his mouth and
outcame . . . nothing. As he
readily admits, that great wodge
of success choked him. He
sidstepped into a couple of flop
movies, "Roadie” and
“Americathon™

Eventually, while Meat went
through a blood-curdling course
of treatment from Californian
‘vocal guru’ Walter Berrigan
(credited on “Dead Ringer”),
Steinman added his own voice to
the tapes. "Bad for Good" was
recently released in his name and
is doing very wall.

BUT AFTER a hundred traumas
and hundred of thousands of
dollars down the studio drain
Meat did come through,
Steinman had more songs ready,
and from last December through
to July they created “Dead
Ringer”. It's turned out very
much in the “Bat Out Of Hell™
mould without having the lifeless
feel of a copy. Laid edge to

edge . . . they'll probably span
the Pacific to Tokya this time

Through all the chaos around
him and in his head it's clear that
Meat hasn't become jaded or
cynical. He still swears “I'm
reliving my own youth on stage”™
and if he has a philosophy it's no
more and no less than “T'll do
whatever | wan! to do whenever
it comes along”

Meat Loaf is about glorious
immersion in fantasy. Look at the
pudgy face in the photo on the
back of “Dead Ringer” and then
the Mr Universe ideal in the
painting on the front: they're
both Meat Loaf, the flesh and the
dream, the bulk and the
incredible hulk, rresistible.

@ Thanks to Sandy Robertson far
helping with our enquiries. He
has a book called "Meat Loaf, Jim
Steinman And the Phenomology
Of Success” published by
Omnibus in October, £1.85

But she’ll be burning w

I'm gonna give her everything you

by Meat Loaf

I can’t stand to see it no more
The way you're living with the Goddess
But you treat her like a slave
And you ean't hold it back anymaore
She’s like a dreamer in a dungeon
Oran angel ina cave

Chorus
And I've been closer to YOu now
Than any other boy
d .!ﬁrrcl you know what I'm saying is true
You're gonna break her up and tear her down
And fade her away
And then there’s no telling what I'm gonna do
JIFI make you pay for everything that you do
Il make you pay for everything that you do
But if you give me your girl
And then you give me your trust
And u‘i you give me till the end of the night
I'm gonna love her for both of us

You can't hide away any more
You had a chance but you blew it
And you'll never get it back
And your holiness was NEVEr 5o pure
She needs a fire in the heart
And not a stabbing in the back

Repeat chorus

I'm gonna give her everything
 You always wanted 1o give
r m gonna love her for both of us
I'm gonna take her avery momeni
That she wanted to live
I'll let her shine like a jawel
In the crown of the holy sun

You turned her into a ghost
But she'll be burning when 1:hugni‘;fll-|t isdone
I'll let her shine like 3 jewel
In the crown of the holy sun
You turned her into a @haost
But she'll be burning when the night is done
‘r‘m! gotta give me a girl and your trust
I'm ganna love her for both of us

When the screws are tightening
And the tears are falling
I can hear her crying out 1o be saved
And like & balt of lightning
| go answer the call
But she's singing like a siren
_ _Tcn me over the waves
Singing like a siren to me aver the waves
There ain't no holding me down

Il let her shine like a jewel

In the crown of the holy sun

You turned her into a ghost

hen the night is done

‘r'm._| gotta give me a girl and your trust
I'm gonna love her for both of us

I'm gonna love her for both of us

I'm gonna love her for both ofus
Repeat and ad |ib to fade

Words and music by Jim Steinman

Reproduced by permission Dick James Music Ltd

always wanted to give
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SAXON TOUR DATES

OCTOBER
‘7th BRIGHTON, The Centre
8th PORTSMOUTH,Guiidhall
gth LEICESTER, De Montfort Hall
10th- STAFFORD, Bingley Hall
11ih -BRISTOL, Colston Hall
12th CARDIFF; Sophia Gardens
13th- MANCHESTER, Apcllo
14ih IPSWICH, Gaumont Theatre
15th SHEFFIELD, City Hall
16th - SHEFFIELD, City Hall
17th LEEDS, Queens Hall
~ 18ih GLASGOW, Apofio . -
f 19th EDINBURGH, Playhouse
20th NEWCASTLE, City Hall
21st- NEWCASTLE, City Hail
23rd BRIDLINGTON, Spa Pavilion
24th LONDON, Hammersmith Odeon

25th LONDON; Hammersmith Odgon ; =1
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I'M AFRAID the time has come for
me to say "helle’ and 'goodbye” to
all you funksters out there.
Although we'll still be bringing
you all the latest lowdown on the
disco scene, this particular page
is taking a break. So, as | came in
with style two years ago, | shall
leave in the same way, but not
before giving you a run down on
all the latest news, views and hip
chat at the moment.
The self-proclaimed archduke
of punk funk, Rick James, returns
with another sure fire hit “Super
Freak (Part 1) (Motown). The
track is taken from his superb
“Street Songs” album which was
released here last May, and
shows Rick at his most weird and
wonderful. He's currently touring
the States with Teona Marie and
together they're breaking house
records everywhere. Can't wait to
see them over here.
If you can remember “The
British Hustle” then you're sure
to remember Hi Tension. They
seem to have kept a low profile
overthe last couple of years and

have just re-eamerged with a new
single “We've Got The funk” on a
new labal, EM|. Their sound is
much the same as ever, but the
song doesn’t seem strong
enough 1o take them up the
charts. Still, good 1o see you
back, lads.
Reserve a chart position for
Odyssey whose new single "It
Will Be Alright” (RCA| looks
certain to follow in the footsteps
of “Roots”. It's a slow dreamy
sound with some great vocals;
although not particularly instant
it's guaranteed to grow on you
after a few plays.
One track you may be familiar
with is "Ain't No Mountain High
Enough® by The Boys Town
Gang (Moby Dick). Although
that's an excellent version of the
old classic, the real joy can be
found on the ‘B’ side of the 12",
“Cruisin’ The Streets”. You're not
liable to hear Mike Read spinning
this one whilst you're munching
your cornflakes as the lyrics are a
bit naughty to say the least. It's a
gay disco track divided into five
parts — “Cruisin’ *', “Rejected”,
“The Pick Up", “Busted”, and
“Reprisa’". It's absolutely brilliant
and looks set to become an
underground classic.

In answer to Spandau Ballet's
“Chant No. 1", Beggar & Co.
release their first single on RCA
entitled “Mule (Chant No. 2),
featuring Steve Norman and
Gary Kemp. I'm not 100% sure
about this one. It's quite catchy
but not really powerful enough to
hawve any roal impact.

A few albums that seem to be
guite hot at the moment, and
might be worth a listen are:
"Knights Of The Sound Table” by
Cameo (Casablanca), “Too Hot
To Sleep” by Sylvester and
"“Level 42" by Level 42 (Polydor).

DISCO TOP
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front. Hope you all managed to
see my debut TV appearance a
few weeks back when | was

Well that's about it on the vinyl

giving Modern Romance a
helping hand on TOTP.
See you around.

Baverly

TIME WAITS FOR NO ONE

by The Jacksons
on Epic Records
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At last, Queen at
your fingertips
foronly £3.95!

The complete story of one
of the world’s greatest
groups. Features
complete discography, full
band history, personal
files, equipment check.
Plus Queen live, —a

unique record of ten

years of Queen's performances,
the dates, the venues and ,
the songs performed. Includes over 100 photographs
and illustrations,

To: Mail Order Music, Camden House, 71 High Street,
Newmarket, Suffolk.

HURRY! HURRY! HURRY! | want to be seen with Queen.
| enclose £4.450] (includes post and packing).
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IS THAT man at the top of this
page Ronald Reagan?
“Puzried” of Leicester

| thought he seemed familiar.

DID ¥OU know that 'Brand
Names” is an anagram of Bad
Manners, and that BO4U is an
anagram of UB4Q?

A UB40 fan who thinks David
Bowie and Gary Numan would
make a fovely couple,
Headington

You learn a little something
every day.

| WANMNA complain about that
bloke DLT's legs. Me ole Grannie
walked in ‘arf way thru TOTP on
August 20 only 1o gat a shock
from lookin’ at “em. We rushed
‘ar to the hospital an’ the Doc said
she'd be okay, but please can you
tell 'im to put ‘em away (his legs |
mean). Me ole Granny's too
young to die. Ta

A Devoted Madness fan,

P.5. She's 34,

DLT was 94 when he was her
age

WHILE WATCHING TOTP | had 1o
suffer the ravishing Tenpole
Tudor prancing around stage. |
mean, their dress sense does
leave & little to be desired,

There's the lead singer looking
as if he's just seen a ghost,
flashing his ten foot long
eyebrows at us and wearing the
bottom half of Bernard
Manning's pyjamas

If you think that's bad enough,
I'd just bought a copy of “Smash
Hits” and was quietly mooning
over Ultravox, the gorgeous
Teardrop Explodes, Spandau
Ballet and The Specials. But this
didn't last long. Oh no! What
should befall me in the centre
pages but the dreaded Tenpole
Tudor again

But that didn't go to waste. It
went to my little brother who
used it as a dantboard
Kaz, leader of "Ban The Scruffs
From The Music Scene”™,
Stockton.

TO ALL you women (of both
sexes), how many of you were
mods last year, or at least
thought you were? | bet over half
of you Blitz lot were, You lot
make me bloody MAD! You're a
bunch of hypocrites!

At one time The Chords, Secret
Affair, etc., were brilliant but now
they're just “mod crap”.

The really good bands are the

‘In"" groups, the ones that make
Danny La Rue look like Giant
Haystacks with all their really
masculine clothes and make-up

When this passing fad has
gona, don't coma back to us
mods because we will still be
going strong. We don’t want you,
you POSEURS!

Print this letter, as | think plenty
of mods have been waiting 10 say
this for a while now
Darren Cooper, a Cleveland Mod
who still thinks The Chords rule.

| JUST thought you'd (maybe)
like to hear my views on New
ARomanticism and the followers of
the cult, the New Romantics
themselves

it's all very well liking a band's
music, but to continue wearing
thair styles of clothing (even
wearing them at all) aight months
after they’'ve been discarded by
the bands themselves does
become rather tedious to say the
lpast. it makes people look
ridiculously cloned

The most obvious example is
the white shirt. | am guaranteed,
on a typical Scottish Saturday, 1o
see countless “Old New
Romantics” wearing the
obligatory baggy white shirt with
the frill down the front plus the
customary awful black trousers
which are, in appearance, not
dissimilar to discarded disposal
bags. (Not to mention the
countless hordes of tartan
trousers]

Then there's the
verging-on-compulsory hair,
commonly dyed black or streaked
with blonde and quiffed at the
front. All of this does bacome
rather depressing

Who knows, in ten months
time Spandau may have
transferred to a higher terrestrial
plane {probably wearing
laopard-skin loincloths and
doormat chests, screaming
“"Umgaba” to Chant No. 3)7 We
shall no doubt see the pedantic
Romantics (hal ha!) wearing
classic tailored suits or probably
ones hired from Moss Bros.

Don't get me wrong. I'm not
knocking the bands, My own
record collection includes
Spandau and Visage and a few
others in the Romantic category.
My message is this: either keep
up to date or create your own
styles. Isn’t that what it was all
supposed to be about?

Andrew McDiarmid, Edinburgh.

You and Darren are going to
need all the friends you can get

& loo
‘Drums A
ithout Frontie
again.
But now b
and The Pay
printed name
around the cx
Maybe it
Kim Heath, Russ

to be invad
ic Furs amc

For you, Kim, anything's possible A rare glimpse of the legendary
Mr Lillywhite not actually buried behind walls of plugs and
switches. Does a bit of knitting on the side, by the looks of things

Me, I'm ordering an axtra
postmanl|

| JUST got my '"Smash Hits"
today and | must say you
certainly know how to give your
readers a good laugh. | refer to
that ridiculous Spandau Ballet
feature/interview,

First, the picture, | see one
trying to look like a Polecat, the
one on the middle trying to act
the cool, suave, sophisticatad
Gentleman and the one on the
right was an overweight
maonstrosity modelling the latest
fashion from “Rent-A-Tent™.

As | got to the second column, |
read about how they got so
stoned they careered around a
mountainside ripping up cars.
“Stupid prats,” | thought, and
then came the most appalling,
disgusting part of the whole
thing. This Mike Stand has the
audacity to call this action “very
Led Zeppelin'’, How dare he
compare the great Led Zep to this
incompetent bunch? You name
me one occasion that Zep went
around smashing their car.

Next crack? “That's when you
slop being & gang and turn into a
band." | always said they'd admit
that they weren't actually a band
ona day

Gary's statement, "'We feel we

L
L]
-

are making history st the same
time as getting drunk,” had ma
rolling about the flopr, laughing.
Would somebody please tell me
just how they are making
History?

Kim Hossack, Elgin

Make that two extra postmen

GIVE MIKE Stand a pay-rise. Give
him a haliday. Wait en him hand
and foot, anything he wants.

Why, | hear you ask? Well, the
answer is a certain feature on the
best group out — Spandau Ballet
It was brilliant! So brilliant, in
fact, that | think Mike is a true
genius. As for the colour photo, it
left me speechless. (Wall done,
Jilt)

Yes, sirl If you want anything
doing properly, ask Mike. He's
THE MAN. Ta, Mike, you've gol &
fan out here!

A very grateful Spandau fan,
Hitchin.
PS. Is Gary Kemp married yet?

Don’t know, but Mike Stand will
consider any reasonsble offer.

IN THE issus August 6, Page 38,
you said “three of the following
will be appearing in the next
‘Smash Hits' "". One choice was
Continues over the page

a1



From previous page

“Underfloar Lagging — The
Truth!" and anothear was
“BowWowWow""

I would have preferred the
truth about Underfloor Lagging
because BowWowWow are a
load of rubbish.

And talk about being
conceited! Annabella Lu singing
about herself like that — "who is
the fairest of them all?” Well, it
cartainly isn't her, the daft sod.
An Anti-BowWowWow
Campaigner from Worksop who
absolutely detests Annabeifa Lu
Win and is trying to make
Warksop famous.

It's a start, anyway.

LIKE ANNABELLA, | am 15, Also
like her, | sing in a group. Unlike
her, though, I'm not as
successful, yet | reckon wa're
bettar. It's not fair.

Muodesty Iltself.

Life's like that.

RIGHT CHAPS! Here's the agenda
far tonight's meeting. 1—
Different Age Limits, and 2) The
Princess Of Wales — Trendseatter
Extraordinaire,

Well, if it's alright with you,
chaps, I'll gat cracking. Now, look
herel These varying age limits
ara just not on. If the authorities
want to screw us for yet more
money, why, when we are
considered fully adult at 14 (pay
full fare on trains, buses and at
the flicks), do we have to be over
16 or 18 to drink in pubs, see "X’
mavies and vote?

Now I'll rush on to ltem 2. The
hardcore women's weeklies are
calling that Spencer woman “an
innovator and trendsetter of
fashion” because she now wears
frilly shirts and knickerbockers.
Folks were wearing them a few
years ago, but when someone
like her wears them, then it
becomes acceptable to the
slavish followers of fashion. The
innovators drop it like a hot brick
and the whaole thing becomes
stale,

Well, chaps, shall we adjourn
for a drink whila we chew the
matter aver?

Kristina Saul, Leeds.

You buying? Don't mind if | do.
Perhaps you'd also like to chew
over the matter of this bonzer
booty-buying E§ RECORD
TOKEN. It's awarded to you on
account of your wit, wisdom and
your commendable desire to
knock the knickerbocker. Now,
where's that drink?!

“DEAR" Plastic Exploding
Envious (August 20),
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| assume you were referring to
the Teardrop's amazing Apollo
concer, 85 | see you claim to be a
Mancunian. | hate to admit any
connection with you, but | must
confess that | was also at that gig,
though notin a frilly blouse,
Perhaps | did throw myself into
the proceedings mouth-first, and
even scream a little, but not
because he was as you so crudely
put it — "naff".

1'd just like to ask you how you
expect JC to be interested in his
fans without boosting himself,
and vice versa. The fans boost
him. He was ace at tha gig — the
group played what we wanted,
they came back to play
“Treason” despite obscene
shouts from someone (you?), and
by the end of the avening my
friends and | certainly felt we had
got more than value for money.
Helen Sandier, Manchester,

DEAR PLASTIC Exploding
Envious,

How can you possible decry
the huge Julian just because he's
reached his rightful position as a
true Pop Star? How can you say
he's stopped trying to please his
audiance? Jools pleased ma
ecstatically by just being the one
and only Julian “God” Cope.

I've been a passionately
obsassive Teardrop fan since
“Treason" 's first release in April
‘80, but Teardrops were naver
meant to be a “clever’ cult band.
They always seemed out of place
in the Independent Charts.
Teardrop pop deserved a place in
the mass markeiplace and with
“Reward"” they cracked it.

So how can you talk about
“post-"Reward’ fans”7 Julian
wants as many fans as possible,
regardiess of when they
discovered the Teardrop
Phenomena. True fans appreciate
this and aren't upset that the
objects of their affection are now
TOTP material and that their
records are bought by 10
year-olds at Woolies.

In fact, they applaud it! Adore
it! t's GOOD that Jools is
reaching so many paople!

Love from a Jools and Orange
Juice lover,

DEAR COMRADES,

| have permission from the
highest authority to order you to
print a colour picture of David
Sylvian in your magazine.

i you don't, | personally will
have you all sent ta Siberia for
insubordination.

Julia, Sunderland.

if we knew what it meant we'd
stop doing it, honest!

AFTER READING your article on

the “"Stars On 45" cash-in
{August 20, I'd like to point out
that Star Sound were not the first
to produce such a racord. In fact,
the excellent “Uptown Festival”
by Shalamar, containing a
medley of Motown hits, was
made back in 77 and is far
superior to the tedious stuff
produced by Jaap Eggermont
and Co.

A Dave Wakeling fan, Fife.

Shalamar, eh? Don’t happen to
have their home address, do
you? We'd like to, ahem,
“congratulate” them.

A COUPLE of days ago, my
boyfriend dragged meto
Carnaby Street. Once there, |
actually saw your “palatial office
suite”, and do you know
something, the shops actually do
play “Stars On 45" all the time?|
Ittook my boyfriend exactly four
seconds to flip.

A Dexy's fan.

PS. Did you know that my mum
knows the sister of the fatter girl
in Bucks Fizz, Embarrassing, isn't
in?

I'd emigrate if | were you.

AS I'VE been growing up, I've
had an Abba-devoted father, a
Sheena Easton-loving mum and
a Kelly Marie-admiring sister.
After my dog developed a crush
on Dollar (we're still unsure of its
sex), and my tortoise was spotted
at a Buck's Fizz concert, | received
psychiatric treatmeant,

| was rushed to a home on
Saturn and drip-fed records by
Adam And The Ants, Duran
Duran, Spandau Ballet and
Ultravox. After a siow recovary, |
returned home.

| was ogling at Marc Almond
on TOTP, when | heard that Bucks
Fizz and Dollar had made chart
entries. | didn’t have a relapse
then, that was after I'd heard
Sheena Easton's new single on
Radio Lux. | was then quickly
beamed up to a newly apened
sanitarium on the planet Uranus,

I'll keep you informed of my
recavery. You never know, | may
even sea some of you up hare,
An "l Can’t Stand Prats" fan,
Uranus.

You see? Everyone’s emigrating
these days.

IN THE last 71 issues of your rag
[all of which | have) you've done
no less than seven features on
The Police, three on the
Pretenders, three on The
Specials, three on Adam And The
Ants, three on Madness and three
on Blondie and included 1,102
songs and yet Showaddywaddy

have only been mentioned six
times.

Why?
Me, somewhere in London.

‘Cos they're rubbish, basically.
Showaddywaddy,
Showaddywaddy,
Showaddywaddy,
Showaddywaddy . . . . that'll
keep you going for another
couple of years anyway
(snicker)

IF ANYONE wants a copy of ‘I

Can’t Get | Can't Get” | Can't Gat
“Bouncing Babies" by The
Teardrop Explodes’ by The
Freshies™ by A New Recruit” by
Arthur C. Aardvark — | can get
you ane,

Denise, ex-of Chelmsford.

Well, that's a relief.

WHO DOES this "Lisa, Big Dave
Wakeling fan" think she is?
(August 20).

Did Sting and Adam say they
were God's gifts? It's only
because they can put up a better
show than dreary Dave. And if
you're sick of the fab three (Sting,
Adam and Shaky, that is) having
‘super stud sexy images’, it's anly
because they're mare sexy and
more hunky than your poxy Dave
will ever be,

A Devoted "Fab Three" fan,
Essex,

Come on, girls. Break it up.

MY SISTER ate seven fruit
pastilles without chewing any of
them.

A “All Good Music” fan,
Winchester.

Is this a record?

CAN YOU explain why you
changed your postcode from
“W1" in September 1980, to
"WV 1PF" in October?

If you can't, just send me a £5
Record Token and I'll shut up.
C. Michael Young, East Sussex.

Close the door behind you,
Michael.

| AM writing a book about ""The
Life Of A £5 Record Token".
Please could you send me one to
interview?

Tracey, Exminster.

Who let youin?

| JUST wanted 1o say ‘Hello’ to
Bruce Brearley who reads this
ace mag.

Matty Bones, Lincoln,

Go on then.



WHAT DOES OCTOBER MEAN TO YOU?

Standing in the garden waiting for the conkers to drop? Queusing
up for cough linctus? A brand new anorak? Ever think there must
be more to life than this? Well, there is.

ZAP! FLASH!

{Blinding light. steps back in amazement elec.)

Yes kids, you can wave goodbye te the October blues with the help
of two dazzling, action-packed, freebie-filled and culture-crammed
issues of Smash Hits,

ON OCTOBER lst

FREE BADGES!

WIN A VIDEO RECORDER!

FEATURES ON THE HUMAN LEAGUE, LINX
AND OTHERS!

RAVISHING ULTRAVOX COLOUR POSTER!

MADNESS MOVIE PREVIEW!
NEW FEATURES!
OLD FAVOURITES!
ON OCTOBER 15th
Giant free full colour poster featuring ADAM,
SPANDAU BA and THE POLICE! (A must

for the modern home.) Win a mini hi-fil

THE SHAKIN' STEVENS STORY as it's never
been told before! And lots more staggering stuff
‘which we can't tell you about at the moment.

| SLOW CHILDREN

THE SINGLE

Available
on7 and 12’
in special
colour bag.
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To: FRANTIC MAIL ORDER
COMPANY,

Dept S§HZ, 51 Willow Rosd,
Bromsgrove, Worcs,

Hey!l How much do you
pay for records, tapes, l

videos, badges, T-shirts |

gtc? Too much?? Well, you
ghould try us| We've B8819PU

hundreds of albums and I U*ay“l 'm amared. | enclose
tapes at discount prices, an 111sp stamp to cover
many at only £2.85. We'll I postage

gven give you the chance ' NAME..

to receive your orders
POST FREE! ! I ADDRE ‘*5

Amazed? Snip out the

coupon today, you've seen '

nothing yet!

]
E4 SO EACH INEPA F
Ch-00 OVERSEAS INC, P& P -
SEND INTERNATIONAL
MGHEY DRDER
TN O RSN A T. T
TATE BIX - Sow
WHOLETALE ERGUALS WELCOMNE
BLLOW IN DTS DELPFERY

ST LARGE S04 FOR FULL CATALOSLE
EHEGURS - 0L MAD 09T TD

STATE ARTE : Ba, BERWIEK 57,
LONDON WY IPF ENGLAND

ADAM JACKET

Superh value in black drll UHLT

with yellow
d £9.90

+ £1.10 PAP

Send chegques, postal orders or cash o

51 TWO MILE HILL RDAD.

MAIN LINE (H) kncswoon, smistoL ss1s 1as

+ 0110 PAP
i Maney beck greramise v

POSTERS £1.35 EACH + P&P, 1 POSTER ADD 35P, 2 OR MORE ADD 45P

T}

38 J Dean

B0 K Wilde

B9 W-Snake

B4 Blackmpe

T-shurts £2 95 each pest free sizes small/medilange
a-shirts £4.95 each post free white'Red/Blua/Bieck

"i‘S! f:;p Ml 1000 Marley 1001 Kiss 1012 Raisbow 1013 J. Poesi
Tha follewi nu dessgns only available on Black t-shirt/s-shei
1002 5 Cats 1004 205 1006 ACTC ooy WSmre 1008 Toyeh 1000 5. Stevins
Also svailabile: 1003 Clash 100% | Maden 1009 B Sprngstesn 1017 Scorplons

Owersess plo plasse add B0p per powier and Thp per tstert 50 per s-shant

FREE CATALDGUE!! Chegques. Pils with orders 1o LONDON POSTERS |SHS)

ﬁ':”s?#,i TRADE ENOUIRIES ,"ﬁ‘, ”’”“" M,
OVERSEAS 3 IRC WELCOMED ILFORD, tsm G4 SAN

with your tnp
soccer magazine

Post
Coupon NOW
(No stamp required)

Too dear to buy?

For only & faw pance » day you can
listen to any of our thousands of
casssties. We will post them to
your own home anywhers in the Ll e A

UK, frish Republic snd most al To: SCLL FEE'“ST. cﬂlll‘hll‘!.
Eiiti Kent CT1 28R

B urrnw o u rs' Rush me your FREE brochure. I
We've got lots of pop, slso film B o e L l
soundtracks. comedy, drama, len

ousge courtes. tgnt music. con, VR
classical I
THE STERED CASSETTE A AL AT R T I.
LENDING LiIBRARY i -



PIC: MIKE PUTLAND

LOOK! SLTOW HANDS...

Barney Hoskyns maps out chapter two of
The Pointer Sisters story.

WITH THE sultry "Slow Hand™
firmly placed at No. 2 in the US and
showing every sign of going Top
Ten over here, The Pointer Sisters’
career is on yet another upswing.
Moreoever, the album from which
“Slow Hand" is taken, “Black And
White" . shows that this carcer 15,
June Pointer’s words, “moulding
into shape™

Though it would be hard 10
deduce it from the sexy “Slow
Hand", The Pointer Sisters story
begins with a very strict religious
upbringing. Both parents wére
ministers in the West Oakland
Church Of God in California. and
the girls were forbidden 1o go to the
movies or listen to popular music

However, June, being the
youngest of the four sisters,
managed 10 escape the restrictions
imposed on the others. By the time
she was old enough to go to the
movies, Mom and Pop had become

a little more liberal. *'1 was lucky,”
she laughs. “My sisters weren't even
allowed 1o hear The Andrews
Sisters!”

It was June who persuaded
Bonnie, Anita and Ruth to sing scat
with her and thus use their gospel
grounding to make pop music. By
the Late "6k the girls were singing
backups for rock bands in San
Francisco

Didn't their parents disapprove?

Sure they disapproved. To them
it was really going off the deep end
But since were were bringing in the
money, they weren't i a terribly
g.:ud i-'Nl‘\.iI'iI'I[I. tostop us.” After two
unsuccessful singles for Atlantic
The Pointers [ound their feetin
1973. Altera show one night in
Texas, producer David Rubinson
offered them a contract and, within
maonths, The Pointer Sisters had hit
on the approach that was to bring
them their first real success —a
nostalgic throwback to the swing
music of the "40s

With their silky frocks and potted
palms and their repertoire of swing
standards they rapidly became a
worldwide sucess, not least in
Britain

But, despite two goid albums,
three years of what June calls
“hringing back memories” proved
not only exhausting but also
restrictive, and, after “Having A
Party” (1977), their last album for
ABC, the sisters headed off in
different directions, Bonnie left the
group, Ruth had a baby, and June
and Anita recorded solo albums

The Point

Of course they knew the split
couldn't last long, and in [978
Anita, Ruth and June regrouped
and signed with the Planet label
The switch was 10 bring about a
complete change in their musical
identity. Producer Richard Perryv's
background was in smooth West
Coast rock and his influence led 1o
their recording songs by such
rockers as Bruce Springsteen {with
whose “'Fire"” they had an American
gold single) and Graham Parker
{ These peaple have rasre — Ed. )

Once again, however, the girls
weren't totally satisfied. “We
weren't really hé;pp} with rock 'n
roll,” says June. "It was too rough
for the visual show.” And so, after

er Sisters: left to right, Ruth, June & Anita.

Iwir very rock-oriented albums,
‘Encrgy’ and "|’Ill]rit_§'", thq_‘_'.'
returned, on “Special Things™, toa
more soulish sound. The result was
another gold single in the shape of
“He's 50 5hy ™

The Puinter Sisters are now
confident that their sound is the way
they want it and that the balance
between soul and rock (refllected in
the title “Black And White™) has
heen achicved

June sums up; “With Richard
Perry we've got an exciting and
priginal sound. 1 don’t think we fit
into any cabinel file.” It's o be
hoped that this winning formula will
see them back in Britain before the
year is out

OOKS GALOR

BONUS COMPETITION

IS THERE no end to this
treasure-trove they call “Smash
Hits''? Have we taken leave of our
sansas? (Get on with it. — Ed.)
This time we're handing out nol
one but threa (count 'em —
THREE!| free pop books. The
lucky winners of the following
strenuous quiz will earmn
themselves copies of the "David
Bowie Black Book', the
self-styled Bible Of Heavy Metal,
“Encyclopaedia Metallica”, plus
the final word on the New
Romantics — “The Book With No

Nama"

To win this tempting trio,
simply jot down the real names
of these three singers ona
posteard and send it with your
name and address 1o “Books
Galore”, Smash Hits, 52/565
Carnaby Street, Londen W1V
1PF, The first ten correct answars
to be plucked from the pile on
October 1 will find their
bookshelves greatly enrichad.

Questions: What are the real
names of: al David Bowie, b)
Steve Strange. c] Lemmy?




Remember to check locally before setting out in case of late aiterations. Compiled by Bev Hillier

THURSDAY SEPTEMBER 17

Hazel 0'Connor Newcastle City Hall
David Essex Ipswich Gaumont
Simple Minds Nottingham Rock City

FRIDAY SEPTEMBER 18

David Essex Chelmsford Odeon
Marvin Gaye 5t Austell Cornwall
Coliseum

SATURDAY SEPTEMBER 19

Hazel O'Connor Birmingham Odeon
David Essex Poole Arts Centre
Simple Minds Glasgow Apollo
Depeche Mode London The Venue

SUNDAY SEPTEMBER 20

Hazel O'Connor lpswich Gaumant
David Essex Southsea Kings Theatre
Marvin Gaye Lewisham Concert Hall
Simple Minds Manchestar Apolio

A A

COMPETITION WINNERS

Depeche Mode. At London's Venue an

MONDAY SEPTEMBER 21
David Essex Brighton The Centra
Simple Minds Newcastle City Hall

TUESDAY SEPTEMBER 22

Hazel O'Connor Shetfield City Hall
David Essex Bristo! Colston Hall
Simple Minds Liverpool Royal Court

WEDNESDAY SEPTEMBER 23
Sad Cafe Preston Guildhail
Hazel O'Connor Manchester Apallo

THURSDAY SEFTEMBER 24

Sad Cafe Sheffield City Hall

Hazel O°Connor Liverpooi Royat Court
David Essex S5t Austell Cornwall
Coliseum

Ultravox Newcastia City Hall

Simple Minds Birmingham Odeon

the 19th.

FRIDAY SEPTEMBER 25

Sad Cafe Bradford St Georges Hall
David Essex Cardiff New Theatre
Uitravox Glasgow Apaolio

Simple Minds London Hammersmith
Ddeon

SATURDAY SEPTEMBER 26

Sad Cafe Newcastla City Hall

Hazel O'Connor Brighton Top Rank
David Essex Bletchiey Leisure Centre
Uitravox Edinburgh Odeon

Echo & The Bunnymen Leads Quesns
Hatl

SUNDAY SEPTEMBER 27

Sad Cefe Edinburgh Odeon

Hazel O'Connor Laicestar Da Mantion
Hall

David Essax Birmingham Odeon
Japen Lezds Queens Hall

MONDAY SEPTEMBER 28
Sad Cafe Aberdeen Capito!
Ultravox Manchester Apalio

TUESDAY SEPTEMBER 29

Sad Cafe Glasgow Apallo

David Essex Wo!verhampton Civic
Hall

Hazel O'Connor London
Hammarsmith Odean

WEDMNESDAY SEPTEMBER 30

Hazel O'Connar Partsmouth Guildhalt
David Essen Manchester Free Trade
Hall

Ultrawvox Liverpoo! Empire

Polecats Reading University
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CROSSWORD ANSWERS
ACROSS: 2 David; 5 Nina
Hagen; 9 Andy Partridge; 12
“Everybody Salsa’; 13 "Love Is

John; 30
Moon"

DOWN: 1 Annabella; 3 Vangelis;
4 Duo; 6 "Happy Birthday™; 7
Gordon; B Wilson; 10 Dee; 11
“"Walking On The-. . ."; 14
Jonathan Richman; 15 "Tubular
Belis"; 16 Andy Gibb: 17
*{Return Of The] Las Palmas 7*;

OFFICIAL
WARNING

In order to avoid the usual
Christmas congestion the
government has introduced a
few minor adjustments in this
vear's calendar. Smash Hits
‘readers, instead of waiting
for December 25th, will
begin celebrating Christmas
on October Ist when the free
badge issue is published
Christmas Day itself will fall
on October 15th. On this
happy morn there will be
massive rejoicing in the
streets and much pinning of
giant free glossy posters o
bedroom walls. So
remember. Time is tight
Start harrassing your
newsagent today

21 "Doors To Your . . .7"; 22
Saxy; 26 XTC; 28 John: 29
Steve: 31 Tour; 32", .. Gay"

PUZZLE

SOUEEZE COMPETITION (lssue Aug B). five winners receive Squesze
jacket and autographed album: J. Curbishley, Sheffield; Joyce
Lammas, Enfigid: Philip Rhoads, Barnstaple; & Tennant, Londan
SED: Wi Turner, Barnsley

20 runners-up each receive an autographed album: David Brown,
Sunderland; Katherine Bond, Leeds; Becky Wells, Teddington; Alisaon
Grant, Edinburgh; Janet Moore, Allestree; Nina Roper, Beveriay,
Jahn Davis, Readin raig Fisher, Sheffield; Karan Harvey, Stockton,
E. Lewis, Gwyned aine Pudney, Romford; Paul Hardie,
Newcastle-upon-Tyne; Karen Know Bolton: David McNeea, Kent:
M. Winfield, Oadby: A. Alberteila, Leicester; Carol Maycock, Ramsey,
Andraw G

Colchaster.
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PRETENDERS COMPETITION (lssue Aug 20-Sept 2), 25 autographed
albums to: 0. Mottershead, Chester-le-Streel; Susan Marriott,
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racon; Steven Fulcher, Norwich: Mark Foote, Hyton; Gail
Iyn O°'Connor, Harrow; Lisa Bradshaw, Belper;

Peter Bailes, Knaresborgugh; Jackie Mortan, East Sheen; Caro)
Marriott, Nottinghiam . Katie Rudd. York; Andrew Oliver, Bath; Trisha
Sturman, Woodbury; Claire Tarpey, Birkenhead; Linda Scott, Nr.
Waorksop; Teresa Bird, Birmingham; Jackie Collenback, London: M
Pemberton, Aylesbury; Julie Rickets, Weybridge; Richard Hall,
Fakenham; David Edwards, Walsall; Richard Stevens, Bedford
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HANDS UP
(GIVE ME YOUR HEART)

By Ottawan on Carrere Records

Chorus

Hands up baby hands up

Gimme your heart gimme gimme

Your heart gimme gimme

Hands up baby hands up

Gimme your heart gimme gimmea

Your heart gimme gimme ail your love {all your love)
All your love

Angel face | love your smile

Love your waye, | like your style

What can | do to get closer to you

Dan't think twice or count to ten

Don't take advice don’t ask me when

Just come my way simply kiss me and say

Repeat chorus

With your head up in the sky

Everyday you're walking by

Why don’t you ever start looking at me
Stop that game don't waste your time
For all your dreams are matching mine
No use to play hide and seek for a week

Repeat chorus

Let me be your romeo your wonder boy
And your super gem

Let me take you 1o the milky way

On a holiday. on a holiday

Follow ma, follow me

Why don't you follow me

Why don’t you follow me

Just come my way simply kiss me and say

Repeat chorus ro fade

Words and music by J. Kluger/D Vangarde
Reproduced by permission Carrere Music/Heath Levy Music Co. Ltd.

IN AND OUT OF LOVE

By Imagination on R&B Records

Hey yeah

| keep fallin’ in and out of love

| keep fallin® in and out of love

| keep fallin’ in and out of love

In and out of love, in and out of love
In and out of love | keep fallin’

in and out of love | keep fallin’

In and out of love, in and out of love
i and out of love

Hey love, look what you done 1o me

You've chained me with hostility

So | could never see

You know the nightmares I've been havin'

About you and me definitely, gonna come through
Here today gone tomorrow, lomorrow

S0 much hurt, tears and sorrow

In and out of love | keep fallin'

In and out of love | keep fallin’

In and out of love

In and out of love. in and out of love
In and out of love | keep failin’

In and out of love | keep fallin’

In and out of love, in and out of love
tn and out of love

So love, it was careless

She was in my hands once again
Drove me round and round

I'd lie, hate and abuse her

Then I'd touch and kiss, caress her lips
Then confuse my mind

Here today, gone tomorrow, tomormow
So much hur, tears and sorrow oooh

In and out of love | keep fallin’

In and out of love | keep fallin’

In and out of love, in and out of love
in and out of love

In and out of love | keep fallin’

In and out of love | keep fallin’

in and out of love, in and out of love

Here today, gone tomorrow, hey ml-h
I keep fallin’, tallin®, fallin’, fallin’, fallin®,

In and out of love
In and out of love
Repeat and ad lib ro fade

Words and music by Steve
Reproduced by permission Red

/Tany Swain/imagination
Music Led.
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