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ADAM POSTER

The picture we're not allowed to bring you.

Dear Reader,

Welcome to the biggest ever issue of Smash Hits.
Sixty action-packed pages PLUS an added bonus in
the shape of a free giant double-sided colour poster
starring Adam, The Police and Spandau Ballet.

Bringing _Em this dazzling free gift caused us many
problems. The day before this issue went to press we
were forced to withdraw the planned Adam picture

by legal action from the Merchandising Corporation
of America Inc., the company that owns the rights to
market posters of the new look Adam.

If anybody needs reminding that pop music is, toa
lot of people, simply big business, then this
unpleasant state of affairs should do the trick. We
wanted to bring you this poster for free, and so did
Adam, but the matter proved to be out of both our
hands and his. A similar poster will soon be
available through the Merchandising Corporation of
America. For money.

Thankfully, help arrived in the shape of a splendid
and refreshingly different Adam pic courtesy of the
magic lens of [ill Furmanovsky. Flip it and you'll find
equally marvellous studies of The Police and
Spandau Ballet.

S5till, enough of our problems. The rest of the
magazine emerged unscathed and hurxting with
good things. Fifteen solid gold songs — including
newies from The Jam and 8 plus teatures on
Madness, UB40 and Duran Duran (direct from New
York) as well as the Shakin' Stevens Saga in cartoon
form (hope he can take a joke).

Then there are competitions (win a mini hi-fi or an
uut aphed Human League LP), news, views, fax
aces. More than enough to make up for the odd
businaﬂ problem, we hope you'll agree.
All in Smash Hits. A party on paper.




9
w

.\‘,',1111.-11.\\‘_‘-""‘""

.lit\itl1nt1-1n1latlltmnun.

ey
L

AL

In echoed steps | walked across an empty dream

I leoked across this world, there was no one Lo be seen
This empty feeling turned and quietly walked away

I saw no warmth in life no love was in my eyes

I stared a century thinking this will never change
Ax | hestitated, time rushed onwards without me
Too scared to break the spell too small to take afall
But the absolute luck is love is in our hearts

I lost some hours thinking of it

I need the strength to go and get what I want
I lost a lifetime thinking of it

An' lost an era daydreaming like | do

I stared a century thinking this will never change
As I hesitated, time rushed onwards without me
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Too scared to break the spell too small to take a fall
But the absolute luck is love is in our hearls

In echoed steps you walk across an emply dream

But look around this world, there’s millions to be seen
Come see the tyrants panic see their crumbling empires fall
Then tell 'em we don’t fight for fools "cause love is in our hearts

I lost some hours thinking of it

| need the strength to go and get what I want
I lost a lifetime thinking of it

And lost an era daydreaming like 1 do

You can lose some hours thinking of it

You need the strength to go and pet what you want
You can lose a lifetime thinking of it

And lose an era daydreaming like 1 do

Waords and music by Paul Weller. Reproduced by {0t tT e PEA NG U RERR DR 0L D8 e LN
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From dole-cards to gold discs.

THEY'VE BEEN playing their
instruments for less than three
years. They're not especially
glamorous and not at all trendy,
and they don't attract much
publicity. Their music is good
without being unusual; they
themselves call it "pretty awful”.
They've never had the support of
a major record company or even
of a big independent label. And
yet UB40 have sold more records
in Britain than any other living
reggae act.

In saxophonist Brian Travers'
front room one wall is given over
to a line of gold discs, and in the
tiny UB40 office a large board is
covered with foreign hit parades
they have topped. Not cnly was
their first album "Signing Off" a
huge bestseller — so far it's
spent 56 weeks in the "Music
Week" Top 100 — but unlike
many instant successes (Dire
Straits, Specials, Pretenders)
they're doing just as well with
the follow-up: after 19 weeks
“Present Arms" is still there in
the Top 30. Throughout Eurape
and Australasia the figures tell a
similar story.

How do they do it? Aside from
talent (which they have in
abundance but prefer not to
mantion) the band put it down to
two factors. "I think we've been
really lucky,” says lead singer
Ali Campbell, "in that we ware
around when the Specials were
just taking off, and we were
nothing to do with that 2-Tone
thing, but the media aligned us
with them — you know, black
and white act —and we got to
play gigs with them, and as far
as England was concemed that
really helped.

“And then we're much more
accessible than most reggae
bands. There's a lot of people
who find it strange listening to
Jamaican reggae. There's
nothing to identify with when
you've got a black band singing
abaut Jah. It's definitely easier
for white people if some of the
group are white too."”

FOR MOST rock fans the appeal
of UB40 lies in their particular

Tim de Lisle charts the three year rise of UB40 l
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sound — that gentle blend of
reggae, rock and jazz which is so

clearly recognisable, and comes

over eo well on the radio,

It's therefore quite a surprise to
hear the band’s views on the
subject. Brian Travers; "That
sound of ours is just the sound we
happen to make:; it's not
intentional or contrived. It's
really down to lack of
knowledge. There isn't anyone in
the band that can say let's make
this one sound like this' and
everybody does it.

“We haven't got the sound
wa're looking for, nothing like.
We're all still learning how to
play, still improving. We've
found out a little about the
instruments — when numbers
start we can all play in tune
rather than searching for the
notes. But there's a long way to
go.”

“When we first started,” Ali
confirms, "we didn't know
anything, so Earl's bass was
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tuned wrong" — at this Earl, who
is a man of few words, permits
himsslf a wry smile — "and
when we found out | had to learn
to play everything again.”

The more narrow-minded
critice have dismissed UB40 as
being too soft and seothing, not
real reggae. "We get slagged off
for not being as 'dubby’ as we
profess or would like to be. But
no one would buy it. We're
making records to sell, not to sit
on shelves.”

However they all feel they
should be making "harder'
reggae, and the new album
“Present Arms In Dub” is a step
in that direction. Ear] describes it
as "a bit of self-indulgence” but
Ali says there's more to it: "Dub
doesn't get listened to enough:
most people in this country don't
even know what it is. It'l] be
great to be the first band to get a
dub album in Woolworths."

All three of them would rather
listen to “In Dub” than "Present



Arms" itself, but that doesnt
mean they like it. Ali thinks it's
terrible: "I liked it for the first
two weeks but [ hate it now. We
could do it s0 much better now.
All the albums were really just
experiments, something that had
to be done as we became better
musicians.”

THE WRITING credit on UB40's
albums reads simply “All titles
UB40", and for once this is really
the case: one of them might have
the original idea for a song but
after that they're all involved,
criticising and contributing, so
that every song they release
meets with everyone's approval.

But who writes the militant and
often political lyrics? "We all do,
we all work them out. That's the
reason we don't make direct
political statements, supporting
a particular faction or party.
Some of us are more left-wing
than others, some are anarchist.
Politics is very important to us
but we write about general
things, using cur experience, not
about party politics.”

Another criticism made of UB40
is that the message (strident and
controversial) dossn’t go with the
music (laid-back and lilting). The
contrast is intentional. “We don't
want to alienate people. We're a
dance band basically. we want
them to have a good time. And
then maybe when they've heard
something a few times they'll
think about the words.”

This is the reason they don't
include lyric sheets — "l people
want to listen they can make out
what we're saying” — and it may
help to explain the great size and
range of their audience. "Quite a
lot of our qudience don't know
what we're on about, but that's
better than not buying the
records.”

Just who the audience consists
of is, they admit, a good
question. “We started up an Info
Co,"” says Brian, "and we got
everyone writing in. There's even
a guy who was decorated in the
Wiar.

“At the gigs you'll get a bunch
of skinheads on one side, all
dancing and going crazy, but no
aggro, we never gel any aggro,
and on the other side there'’s a lot
of blacks.” "And in the middle
there's hippies!” says Ali firmly,
nol wanting to be pigecnholed.
Maost of the tans, though, are
pecple of 20-25, "people like
ourselves really.”

I WENT to Birmingham not
expecting to like UB40 very
much. I've enjoyed all their
records but the group themselves
gave the impression of being a
bit dour, humourless, perhaps
too keen to impose their view of
the world on others.

I did them an injustice. They're
a very likeable bunch, jokey,
articulate and unatfected. They
may have sold millions of
records but their feet remain
squarely on the ground. They
work hard: as Ali puts it, "We've
really been touring for two years,

apart from recording the
albums.” and by the end of the
year they will have toured
Britain, America and Europe
ance more.

The moneay they have earned
— which since they own Dep
International themselves is some
65% of the records’ shop price —
goes mainly on wages and
touring expenses, and they are
saving up to build studios in an
old meat warehouse where Dep's
new office will be.

They are "not personally
wealthy” and show few outward

signs of success, although
Brian's just bought a new house
and the other day Ali splashed
out on a pair of terrapins.
("Lovely things,"” he sighs, eyes
lighting up at the thought of
them.)

The thought of splitting up. or
of someone going solo, seems
never to have occurred to UB40.
They've been friends lor a long
time and although they have
their rows both in the studio and
on tour, friends they remain.
Brian Travers thinks the fact
they're all learing to play, and

— ——

learning the business, together
makes them a lot closer, "It
someone came in from outside
who was either better than us at
his instrument or worse than us,
that'd really throw us. We're
happy as we are."”

THIS IS a band that won't go
away; there's work to be done,
searching for the perfect sound
and first satisfactory album. Ali
reckons it'll be the fourth or fifth
album at least betore they find it.
God help their fellow chart
bands when they do.

—

UBA40 (1 to r): Astro, Jim Brown, Brian Travers, Ali
Campbell, Earl Falloner, Norman Hassan, Robin
Campbell and Micky Virtue.
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SLADE

LOCK UP YOUR
DAUGHTERS

Lock up your daughters

Sometimes you're acting the fool
Sometimes you're breaking the rules
Sometimes you wanna run away
Sometimes you stay out of school

Well it's a dirty old town
And you know it's where we all belong
Tell your Mama back home
She was just the same when she was young
| wanna give you some advice

Chaorus
Lock up your daughters right now
We'll give you a smile on your face
Lock up your daughters somehow
This is the time
The time and the place

Sometimes you whip up a storm
Don't get to bed until dawn
Sometimes you get a little high
And wish you'd never been born

Well it's a crazy old world
Everybody's gotta get along
Tell your mama back home
It was just the same when she was young
I'll tell you right now

Repeat chorus to fade

Words and music by Holder/Lea
Reproduced by permission Whild John Music Ltd
On RCA records

It's raining so hard, looks like it's gonna rain all night
And thisis the time | love to be helding you tigf'g
But! guess I'll have to amagime fact that you're not here

I wish the night would hurry up and end my dear
Sk It's raining so hard it's really coming down
Sittin’ by my window watchin’ the rain fall to the ground
Thisis !hstqu | love to be holding you tight
I guess V'l just go crazy tonight

It’s raining sa hard it brings back memorics
For the time whan you were here with me
Counting drop, about to blew my top
I wish the rain would hurry up and stop

| got the blues so bad | can hardly catch my breath
T!'_lag hxrﬁef_itmlns'the worseit's gnnn: get
This s the time | love to be holding you tight
I guess I'll just go crazy tunlg{rt

I got the blues so bad [ can hardly catoh my breath

Tf_ia harde[ itrains the u"iﬂrsevi.t's gon n: get
This is the time | love to be holding you tight

I guess Fll just go crazy tonight

I guess il just go crazy tonight

Iguess I'll just go crazy tonight

Tenight, tonight, tonight, tonight
Repeat to fade

Words and music by Naomi Neville
Reproduced by permission United Artists Music Ltd
On Epic Records




EUROPEAN MAN

SPECIAL12"RECORD & CASSINGLE

THE ULTIMATE ELECTRONIC
DANCE SINGLE..
IN ANY LANGUAGE

-THE DRIGINATORS ~ PROGRAMMED PERFECTION SINCE 1976

ALSD AVAILABLE AS 7" SINGLE

FROM THE ALBUM
“FROM THE TEA-ROOMS OF MARS.... TO THE HELL HOLES OF URANLS"
|RCA LF 5003 - CASSETTE RCA K 500
INCLUDES THE HIT SINGLES "EINSTEIN A GO GO~ AND “NORMAN BATES
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women."” Our David was obviously the perfect choice.
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The year — ‘76:
Johnny Rotten
invants the punk
rock look. This is
one of many
classic styles that
appear in "Cool
Cats" by Tony
Stewart (Eel Pie
Books, £6.95), an
absorbing and
well-written
study ofthe
changes in pop
fashion over the
fast 25 years.
Including
chapters by Paul
Weller and lan
Dury, it's out
October 22 and
wall worthy of
investigation.

Another new look for Steve Strange? We got him on the phone, He's back
to designing his own clothes again, working from the basis of a 1900s
dress coat and adding refinements like PVC cuffs. Meanwhile Visage, now
boasting two new members in the shape of former Sponooch-ers Parry
and Lorraine, are readying two 45s, “"The Anvil At The Nightelub School”
de"l'h-a' Damned Don‘t Cry”, for release bafore the new album arrives in
anuary.
We couldn’t hang up without mentioning the hat. "When | was in Paris
having dinnar with Grace Jones,” says Steve, “she walked in wearing one
exactly the same. Quite embarrassing really|"

Carry your bags,
madam?
We've dredged

LIE this 1979

gtill to markthe
publication of “The
HHEM'TE

{Hamlyn £1.50), a
nifty new
paparback from
our very own Fred
Detliar which
cataloguesin clear
and readable form
just about avery
Meet The Fun Three. You probably know them better as Terry pop-related movie
Hall, Lynval Golding and Nmﬂl:n&nm formerly the frontmen of | inthe last thirty
The Specials. No more it seems. October 30th sees the release of ~ years,

the first Fun Boy production, a Chrysalis single called '"The Lunatics I mean, did you
{Have Taken Over The Asylum|”. The remaining four Specials will know that Abba's
be carrying on, sithough they have no specific musical plans at the Bjorn & Benny composed the music for a 1871 Swedish skin flick called
moment. end of an era? “The Seduction OF Inga”? Well, did you?
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LAURIE

ANDERSON

IAN BIRCH INVESTIGATES WONDERWOMAN

VERY so often a single
snaps out of nowhere and
ltwﬂu everyone, You've
probably never heard of the
singer before (and few of them
survive their frantic flash of
fame)} but that doesn't matter.

All that's important i:the
sound, which nearly alway
combines the fiendishly cu‘tch}r
with the genuinely weird.
They're the kind of bewitching
boogies that not only work well
on the dance-floor but also
appedal to the slightly mad parts
in all of us. Jonathan Richman
did it with “Roadrunner”. The
Flying Lizards did it with
“Summertime Blues". And the
latest in this line has to be Laurie
Anderson’s eight minute
elactronic epic, "0 Superman”.

Early reactions have already
been hysterical. Rough Trade,
who are giving Laurie a helping
hand until she settles down toa
long-term contract with Warner
Brothers, are selling as many
copies as they can lay their
hunds vn. Peter Powell can
scarcely get through his
afterncon show without going
bananas over it,

But the oddest element in the
whole affair is that Laurie must
be one of the most unlikely
contenders for TOTP ever. She
makes Aneka (the middle aged
Scottish bousewife who slipped a
couple of chopsticks in her hair
and had a number one) look as
everyday as a bus stop.

The 3 year old American
comee from the achingly trendy
warld of experimental art. Her
gpeciality is “performance art”,
which sounds a lot more
ecomplicated than it is, The basic

idea here is to put all your energy
into the live event and to make
that live event as challenging
and varied as possible.

Laurie uses conventional
musical instruments (like her
beloved viclin), electronic
gadgets that distort her voice
and playing (like the
“harmonizer”), snippets of film,
slides and mime to create a
veritable kaleidoscope of
entertainment!

At the moment she is busy
writing a gigantic work called
“United States” which runs for
seven hours and divides into four
parts. In fact, "O on" was
siphoned from the second part.

Laurie explained what it was
all about: *“The issues in United
States’ are not g
related to the art world. They're
about how to talk to people and
what happens toa
technological society when it
goes into overdrive,

“It's an attempt to come to
terms with a world that's
electronic. I use electronics
firstly because they're fast, like
the brain, and secondly because
it's eerier to walk through an
electronic world and basically be
a caveperson. | mean, it's eerie
not to know what happens when
you turn on the light!”

Don't be put off by the artful
image of Laurie Anderson. She's
a lot more accessible and — yes
— funny than you might think.

O Superman
0 Judge
Q Mom and Dad, Mom and Dad
O Superman
Q Judge
0 Mom and Dad, Mom and Dad

Hi, I'm not hame right now
But it you wanna leave a message

Just start talking at the sound of the tona

Helio this is your mother

Are you there, are you coming home?

Hello it anybody home?

Well you don't know me but | know you
And I've got 8 message to give to you

Here come the planes
So you better get ready
Ready to go
You can come as you are
But pay as you go
Fay as you go

And | said OK
Who is this really?
And a voice said

This is the hand, the hand that takes

This is the hand, the hand that takes
This is the hand, the hand that takes
Here come the planes
They're American planes
Made in America
Smoking or non-smoking
And the voice said
Neither snow nor rain
Nor gloomn of night
Shall stay these couriers
From the swift completion
Of their appointed rounds

>>>>>>>>>>>>>>>>>”

"Cause when love is gone, there's always justice
And when justice has gone, there always force
And when force is gone, there's always Mom, hi Mom,
Sa hold me Mom in your long arms
So hold me Mom in your long arms
In your automatic arms
Your electronic arms
In your arms
So hold me Mom In your long arms
Your petrochemical arms
Your military arms
In your electronic arms

Words and music by Laurie Anderson
Reproduced by parmission Roma Baran (Biscult Productions)
& Laurie Anderson
On Warner Bros Records




TOGETHER

they gave you
‘EVERLAST ING

REX SMITH

‘Everlasting Love’-the album.

The new album from Rex Smith, ‘Everlasting Love’
features his title track duet with Rachel Sweet, his new
solo single, ‘Love Will Always Make You Cry, and 6
other sensational songs.
Album: CBS 85223

Single: CBS A 1682
F=2140-85223

‘..And Then He Kissed Me’-the album.

Rachel’s out on her own too, with a new album,

.. And Then He Kissed Me'. It includes her brand
new single —a classic 2 song medley featuring the

album’s gitle track Loupled with ‘Be My Baby’ -
alongside the smash she had with Rex,
‘Everlasting Love'

Album: CBS 85006 Single: CBS A 1687

31 40-85006
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Rex and Rachel. Great together. A sensation apart.




tast to help you.
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by Altered Images

Chorus

Happy birthday, happy birthday
Happy birthday, happy birthday
Happy birthday, happy birthday

Happy happy birthday

In a hot bath

To those nice nice nights

| remember always always

| got such a fright

Seeing them in my dark cupboard
With my great big cake

If they were me
If thay were me
And | was yau
And | was you
If they were me
If they wera me
And | was you
And | was you

| they were me
And | was you
Would you have liked a present too

Repeat verses
Happy birthday, happy birthday

Happy birthday, happy birthday
Repeat to fade

Words and music by Altered Images
Reproduced by permission Beam Down Ltd.

/Warner Bros. Music Ltd.
On Epic Records

of infectious charm and
sheer good fortune have
conspired to raise their "Happy
Birthday” single to the lower
rungs of the chart.

Ever since their first spark of
life, two years back, doars
simply seemed to swing open
whenever the band rolled into
view. Consisting of Johnny on
bass, Tony on guitar, Clare
singing, Tich drumming
(pronounced "Tutch”, their Scots
accents are that thick!) and (later)
another guitarist, [im, they
rehearsed when not behind their
school desks in Glasgow and
goon caught the ear of John Peel,
‘the world's best-looking deejay”.

Peel not only recorded a
session with the band, he
repedted it twice, recorded two
more, and was moved lo such
passionate extremes as to
threaten — publicly — that “if

uck? Altered Images know
all about it. A combination

* you don't like Altered Images,

then you're a phone-boothl”.
Strong words indead|

Steven Severin was no less
enthusiastic. He heard, liked,
and eventually produced some of
their songs and then secured
them a support slot on last
summer's Banshees tour which
led to a signing with CBS
Records. Their reasons are
typically clear-cut: "CBS are the
biggest Record Company in the
world, and the world is an
awfully big placel”

The next break Clare calls
“pure Hollywood”. Working in
the local "Spaghetti Factory”
restaurant on Hallowe'en night,
fetchingly dressed asa
Latin-American dancer, she was
spied by a passing film director,
He offered her a part in the
excellent "Gregory's Girl", and,
apart from having to stand on a
soap-box to get friendly’ with our
lanky hero, she rose to the
occasion superbly.

And, as if all thiswasn't
enough, the whole band have
just bean filmed for one of those
dodgy photo-strip stories. 400

photos of them, all in
Oscar-winning “torrid” poses,
with mouths wide open for “the
speech bubbles”.

Clare makes no bones about
its quality. “Absolute trash.” she
declares. "All the people wheo
make those things think they're a
work of Art, too. It']l probably be
called samething like My Damon
Lover' or 'Love and The
Mixing-Desk',"” she adds and
then practically falls off her chair.

WHICH JUST about brings us to
the present, with the band poised
on the fringe of recognition via
the single and album, “Happy
Birthday", One TV appearance.
they all agree, could well swing
the balance. "If we did Top Of
The Paps,” Johnny believes,
"then hopefully all the people
who saw us on the Adam And
The Ants spring tour will
recognise us and buy our
records.”

And they'd deserve it, Their
music has all the ease and
innocence of The Undertones, the
sparkle of Toyah, and the depth
and colour of, say, The Passions.
A clever mixture of the chvicus
and the uncertain much like their
own list of favourites — The
Jacksons, Linx, The Clash, The
B-52's and Department 5,
(Vaughn Toulouse is the adopted
band mascot.)

Coupled with this, they've sat
themselves the hardest goal of
all; “To get across to all types of
people, not just those of our age.
It's more of a challenge to write
songs that appeal to everybody.”

That done, they've even
mapped out their lives for the
foreseeable future. Johnny's
going to make film soundtracks
like "Dr. Zhivage" and do
archaeclogy; Tony's goingtobe a
goli-playing priest; Tich wants to
be President of The Playboy
Club; Jim's taking over the James
Bond job from Roger Moore.

And Clare? "I'm going to get
married, have a love nest’ and
have lots of little Clare Images.”

I trust they'll all wait a year or
two. For everyone's sake
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THE
VINYL

FRONTIER

Who'd have thunk it? Who'd have
guessed that 1981 would bow oul
with the twin pillars of

lam-rock, David Bowie and

een, releasing a joint elfort?

Well, ‘tis true

Turns out that Mr Bowie
showed up at g Queen session in
Montreux to renew a long time
acquaintance with Roger Taylor
and wound up adding his writing
and vocalising talents to a tune
called “Under Pressure” which
should see the light of day as an
EMI 45 in early November.

“Under Pressure™ will be
credited to Bowie and Queen and
a spokesman, who described it
an being a combination of the
best of both acts, confidently
predicted that it would be ot No
| come Christmas, the most
profitable time of the year.

Mind you. it could have a little
competition If WEA are correct in
reckoning that the new
Protenders 45, "1 Go To Slesp”,
is heading the same way. Also a
man from DinDisc has been
wandering around muttering
something about the next OND
single (nol "Joan of Arc” but the
one after that) being as
commercial as “Mull Of Kintyre™
but twice as hip. This we've got
to hear.

And talking of old Uncle Mac.
what's this we hear about him
buying up the rights to all the old
Rupert stories? Really Paul, a
couple of annuals would have
beean quite sufficient

SONY ROCK ‘N’ ROLL

EYESAY,
EYESAY

Kim Carnes is not amused by a
spate of comedy discs currently

on offer in the USA which are
getting a lew laiis at the expense
of her "Bette Davis Eyes” smash
Asked to comment on “Marty
Felman Eyea” by Bruce Baum,
she olfered only a sharp
“rubbish”

Omne can only wonder what
she's going to make of the other
two, er, tributes, namely
“Sammy Davis Eye"” and “Debbie
Harry's Thighs”. We're not
making this up, you know

and "Stand And Deliver”, this
long awaited LP leatures eight
new songs, namel 3
“Picasso Viaita El

Voodoo!™, "Mile High
Rap”, "Mowhok” and "S.EX."

[Any linguists out there will need

no reminding thot “Ploasso ete.”

is Spanish for "Picasso Visits The

I‘lmﬂ!'l‘hlpn'.] !
boys are currently louring
Japan and meanwhile plans ame
in motion lor @ major natiopal
tour in the New Year.
London fans should be abile 1o
a pre-Christmas preview as
is working on a special

undhble

ta De Los
Bimios". "Five Guns West”, “That
Club”, “Ant

current single “Year 2000~

still found time fo put out
couple U'Ll.ﬂd-mdm singles,
~JUrges/Leipzig” on Armagedde

Nor is Mr .
- Dolby about 1o lat

now, up
with EM] 1 90ed a solo deal

tly
the New Yaa: .“"m“ﬁm in

what he calls *
m-nmhh m.h-mh‘"?

reachesof iy, -
E:mhhmq-h{_ ] E:rwhm’li:.dm'\‘hn
constructed a PAandtoured as  like - o
un lu:?imrlwmmm deaﬁhmuchmhlh
R e vl T
and Lene Lovich v .
s _"thchulrmh interesting things in
— tn::uﬂ, hullwuu]dhhhh.'tmm
mﬂluénwﬂ-h?ﬁmu m;1hm S
i rrm'::gi“g:g Hm';i‘nuchmou.loh'hmﬂ
Kennaway's e

fan Cronne

PiC GARY Of AEHOEFLE

sinng of Loadon dates for into two distinet halves,
Dacember. Thess thould taks the  leaturing the old (buccanser)
shape of a hully-fledged material at fired and then moving
theatrical presentotion with no on lo the top music in the second
support acl and the show aplit part.

Anyone heard the “Prince
Charming” single? Thought so.
How about “War Canoce” by Relf
Hearria? Thought not.

Various persons, well versed
in The Harris catalogue, have
noticed a “striking similarity”
between the grunting native
rhythms of Rolf's lorgotten
classic of ‘65 and the
bushwhacking backbeat of the
current Ants hit

So similar do the twosome
sound that EM] Records (the old
devilsl) have re-released “War
Canoe” to satisty the public's i
growing curiosity. Is m a true

{abloriginal? Hear for yourselves!




TAPEZINES:
THE SHAME!

Is the end of records at hand?
Now that all these new gadgets
like Sony Walkmans and mini
hi-fi's demand cassettes, is vinyl
headed for the knacker's yard?

We at Smash Hits don't think
this will happen at least until the
day after tomorrow — es ally
if the opposition o records is as

gy as Merrocel Klung!

The exotic name turns out to be
a casselte fanzine. Bob Pierce,
who put the package together,
has simply transferred the ideas
of an ordinary fanzine on to tape.
As a result, Morrocei Klungi has
the same strengths and
weaknesses as regular reads like
"In The City” or “Jamm ing”.

@ conlents all hail from the
independent world but within
that there's an impressively wide
selection, ranging from
rock-critic-turned-singer Vivien
Goldman to Joseph Garret (Patrik
Fitzgerald in disguise) plus
angry young poets Dave Ward
and Andrew Darlington reciting
some of their verbals.

Unlortunately, the quality of
the tape borders on the
diabolical at times, while Bob
hasn't yet learnt how to compere
an alternative chat show. Ii's
often hard to know who's talking
about what and why.

Still, his heart’s in the right
place and the price is reasonable
at £], 15.

I you want to know more, wrile
to him at 57 Myrtledens Road.
London 5.E.2,

SPLITTING
THE ALBUM

Double albums too expensive for
you? Well fret not, skint reader,
as Virgin Records have kindly
released half the Simple Minds
“Sons And Fascination”
double-set for a paltry £1.82,
Called "Sister Feslings Call”. it's
out on October 16, followed
swiftly by a new single, "Sweat
In Bullet” on October 23, 7" or 12*
the choice is yours,

They didn't w
claims Andy Summ

g oblems apart
sm shooting people [t; not
political’. lf anything. it's
apaliticall”

The band are even more
incensed as the video was also
intended to clearly mark a
change in both their sound and
look

“"We've made a lew ‘cheerful
videos before,” says Andy, "but

Gary Numean's back. Six da
on and half-way betwean -
Madras and Thailand, his
whistle-stop world tour came to
an abrupt halt, In the Indian
village of Visakhapatnam, 1o be
exact.

Uniortunately, Gary's
single-engine ‘plane had to pick
a military zone in which to suffor
@ spot of engine trouble and the
locals, not being acquainted

with The Pale One, and being
very suspicious of all his camerg
equipment. bunged him ingide

do ing
patible with the |y
rodden on. | mean

couldn't hav d

and shaken

heads to th ne. W

up this three cheeky cl

|"n ge forever, ‘cos none of us

real

for three days of inlensive
Questioning.
Frontic phone calls to Dad

(Tony Webb, manager), who than
Consul and

rang the British

eventually got him releassd.
whlrwurnn he fled back to
Blighty leaving the offending
aircralt in his wakes,

Alter his co-pilot's done some
Tepairs, Gary intends to resums
the trip on Oclober 2, I you see
tq[ C;vlunu 210 fiying overhead,

uc

y are like that! It would have
been pointless, after an absence

ol several months, to have done
exactly the same type of video
"Wa did something different,
and we did what we though! was
ht for the song and we stand
by it. We weren't going to record
another video for the song as
ne would know it wasa
mise.” he adds. "We're
t going to back-pedal at this

point.”

ALL
THAT

JAZZ

Al Jarreau ond Denald Byrd
are by no means newcomers 1o
the music business. Both have
been around a good few years,
received numerous awards, and
both have singles in the chart at
the moment (with lyrics on Page
55).

Al's career began in the late
'60s, playing at local clubs with
the George e Trio. In 75 he
recorded his debut album “We
Got By" on Reprise Records and
in 77 he was given a Grammy
Award for The Best Male Jazz
Vocalist. His latest single, “We're
In This Love Together” (WEA)
comes from a new album,
"Breakin’ Away” and his talent
just seems to go on and on.

Donald Byrd is @ veteran jazz-
man. He's recorded over 40
albums and is considered to be
one of the top trumpet players in
the world. Not only has he
performed with hosts of jozz
musicians, but he's toured the
world several times and (move
over Gazzal) flown his own ‘plane
for year.

His current single "Love Has
Come Around” (Elektra) is taken
off the album "Love Byrd” and
produced by Isaac Hayes.
Another award on its way?

Beverly Hillier.
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—Absolute Beginners

Absolute Beginners

COMMENCE
PURE

NEWA45 OUT NOW

ONPOLYDOR RECORDS INCLUDES SPECIAL INSERT IN PICTUREBRAG
PRODUCED BY PETE WILSON & THE JAM
|

D'-'ﬁ()r
= The Jam—
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'MSOGLAD
I’M STANDING
HERE TODAY

By Crusaders
featuring Joe Cocker

There were times, | remember
Had ta fight just to hold my head up
Those times when even my friends
Tried to make a fool of me
Thare were things that my heart looked at
That they just couldn't see

Some said | was hopeless
Mind tangled in the night
Strong hearts just keep going
That is why I'm still standing here today

Chorus

Come together

Raise up your voices

This time my song of love and life

Wan't go away
I'll sing forever

Here in the sunshine

I've lived to see the sun break through the storm
And I'm so glad I'm standing here today

If you're lost in your troublés
And the world just seems to forget you
If you remember sunshine
Even on your darkest day
Just follow what your heart says
And you'll find your way

Some said | was hopeless
Mind tangled in the night
Strong hearts just keep going
That is why I'm still standing here today

Repeat chorus twice
I've lived to see the sun break through the dawn

And I'm so glad I'm standing hara today

Waords and music by Joe Sample/Will Jennings
Reproduced by permission MCPS/BIEM/Leeds Music Ltd./
Rondor Music Ltd. On MCA Records

By
Aretha Franklin
and
George Benson

I see mysell in your Face
A reflection of pain
Somebody made you cry over and over again
Still you and 1 made it through all of this for a reason {yes we did)
Could it be that we create an affair for all seasons

Chorus
"Cause you and | were meant 1o be lovers
The search is over for us there’s no other
We're fimally a1 the rainbows end
Baby together we'll mend all the cracks in our hearts
And just love all the hurt away (love the hurl away)

Waoman you are all the things that | hoped and [ prayed for
You gave your love and I'm happy like never before
You be my strength and I'll be your shoulder (o lean on
(You can lean on my shoulder)

We'll be a world and fill the whole place with a love song

Repeat chorus and ad lib to fade
Words and music by Sam Dees

Reproduced by permission Rondor Music Lid
On Arista Records
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Reviewed by
Fred Dellar

THE JAM: Absolute
Beginners (Polydor) The
preservative three prove how
wall read they are by coming up
with a title nicked from an ace
Colin McInnes novel. They also
prove that they've a collective
ear for a good tune to toctle and a
punchy brass line to help things
stay alive. And if Paul Weller's
lyrics won't see him installed as
poet laureate during the next
fortnight, they should at least
help him grace the charts till his
current supply of pocket money
runs out,

%0 %0 $A0 ¢

DEBBIE HARRY: The Jam
Was Moving (Chrysalis) A
turther Chic-beat offering from
the pierced-cheeked one’s solo
album, with '78's leading Deb
releasing non-classified info
about a CIA investigation into
pop-power, while Redgers and
Edwards organise a nifty choogle
of a backdrop. Confucius, he say:
“One time blonde with black
music roots probably won't end
up in the red.”

ORANGE JUICE: L.O.V.E. ..
Love (Postcard) The Picts of
the Pops celebrate their Polydor
distribution deal by fashioning
the most commercial disc ever to
caber-vault over Hadrian's Wall,
Edwyn Collins handling the lead
vocal in his usual
will-he-or-won't-he-make-it

manner, while Stax-like horns
and supersweet harmony vocals
help form the wraparound. [ don't
know . . . Ireally don't know. . .

THOMPSON TWINS: Make
Believe (T Records) The
Twins, all seven of 'em, emerge
with a remixed track from their
recent album. However, the song
lacks real appeal and the Twins
remain an outfit loaded with
possibilities rather than one
ready to deliver the goods at this
point in time. Bush telegraph
suggests that the band have
what it takes to win through at
live gigs. Unfortunately they
haven't yet taken it into the
recording studios with them!

FRED WEDLOCK: Jobsworth
{Reocket) A lacklustre revival of
Jeremy Taylor's folk club
favourite about petty
officialdom. The original version
came out years ago and remains
much the funniest.

GILLAN: Nightmare
(Virgin) Colin Towns’ pomp and
circumstance keyboard work
does much to disguise the fact
that "Nightmare” is just another
riff ta hang a scream on. The
reverse is an original with the
unoriginal title of "Bite The
Bullet”, Somebody really should
clue our lan up sometime!

GARY U.S. BONDS: It's Only
Leve (EMI-Amerioa) Bruce
Springsteen’s favourite golden
cldie returns to the '60s to check
out a Beatles number of lesser
known species. Yoeally all is grit
and guts, while Miami Steve’s
arrangement boots not a little.
But it still sounds like a stray
track intent on searching for its
parent album.

ROD STEWART: TonightI'm
Yours (Riva) Here's Rod cast as
the Flying Scot, embarkingona
frantic, keyboard-overlaid dash
to throw himself into the arms of
some apparently love-starved
lass before moving on to do his
next big favour for a female
admirer. Very contemporary,
very chart-worthy. And very
likely to get right up the noses of
liberated women everywhers.

HAMBI AND THE DANCE:
L'Image Craque (Virgin} A
Greek from Liverpool and a title
that's a right old load of garlic.
But the whole thing sounds a lot
better than it smells, thanks to
myriad synth smatterings, guitar
jangles and funkybutt bass
noises filtering in and out from
every direction while Hambi
obliges with a filtered vocal and
drummoer Les Hughes works
industriously to keep everything
ional at dance floor leval.
Prefty unlikely. Pretty good.

BUGGLES: ] Am A Camera
(Carrere) No longer Yes-men,
Trevor Horn and Geolf Downes

team up once more to revive the

| =AM A

sounds that made them league
leaders back in ‘79, But will this
particular shutter-release click
for them? The answer's in the
negative.

ASSOCIATES: Message
Oblique Speech (Situation
2) A formula so simple it hurts,
as The Associates spin out
seemingly nonsensical lyrics in
dramatic style over arhythm line
that clanks and aqueaks
unstoppably forward like an
army of unciled armour-plated
lemmings on their way to the
nearest clitf edge. A great
follow-up to "Kitchen Person”.

YELLO: Bostich (Do It)
Second Do It releases from the
Swiss electronic trio who are
even better than Kraftwerk
imagine they are. “Bostich”,
which features the bizarre vocal
interjections of Dieter Maier, isn't
Yello at their most potent and it's
“She's Got A Gun”, the
whistle-happy B side, that proves
the better treat for aching
lugholes.

NILS LOFGREN: Night
Fades Away (MCA) Nils
sounds both pretty powerful and
powerfully pretty on the sort of
song a love-smitten Dylan might
have given us in days gone by. If
it doesn't take off, lan Birch
suggests MCA flip the disc and
try their luck with Lofgren's
infectious rendition of
Lennon-McCartney's “Anytime At
All", And, as usual, he makes
good sense.

HAIRCUT ONE HUNDRED:
Favourite Shirts (Arista)
Debut single that doas for
jazz-funk what the Dexy's once
did for R&B. The song's slight but
the musicianship is both
impeccable and exciting, And,
yes, dancing shoes are required.

CHRON GEN: Reality (Step
Forward) An indies chart
pacemaker from the Hitchin
high-flyers. Pure punk with a
heritage you can trace right the
way back to the Pistols’
"Anarchy”, this "Puppets of War"
follow-up pans out as a healthy
dollop of heads-down rock, with
even a strong hook to call its
own. Jusl a mite more
imagination and Chron Gen
could well have delivered a
clasgic. Now ain't that a thoughtl

JUNIOR: Mama Used To Say
{Mercury)
Man-about-Phonogram Junior
Giscombe offers his donation to

the black Brit-funk market and
really storms in witha
self-penned song that comes on
like hard-ling Stevie Wonder.
Could it happen? It could. And
Il be the guy in the front-row
applauding.

GREG LAKE: Love You Too
Much (Chrysalis) Remember
the Stones’ greatest riff? Greg
Lake does and uses it to emote
about steppin’ on blue suede
shoes, among other things. It's
only rock'n’'roll and ‘tain’t bad.
But 'tain’t enough.

THE HEADBANGERS:
Status Reck (Magnet); THE
WRIGHT ORCHESTRA: Qut
0f The Box (Polydor) Two
more additions to the ceaseless
flow of medley monsters — the
pop world's answer to the triffids
— with the Headbangers
shamelessly offering a quo-ta of
Status Quotations and The
Wright Orchestra mercilessly
reminding us of "Knots Landing”
and “Hart To Hart" in their tally
of telly themes. Not so mucha
review — more of a public
warning.

SCREAMING LORD SUTCH:
Al Black And Hairy (Ace)
The original nutty boy and
would-be parliamentarian (on
behalf of the Teenage Party)
continues his long term rocking
with four twitty ditties of varying
potential. Would you balieve

Alley Oop” thinly disguised as
"Jack The Ripper"? You would?
Then welcome to this particular
padded celll

LANDSCAPE: European
Man (RCA) Third single from
the ex-jazzer's "From The Tea
Rooms Of Mars" album — and
third choice is exactly what this
particular usage of studio current
sounds like! If there's one more
track from the same album, we'll
be sending Norman Bates round
1o Richard Burgess’ shower-room!

PRBLO: Bo Mbanda (Island)
Pleasant, rhythmic and genuine
example of African highlife by an
act hailing from Zaire. You've
probably heard exactly the same
sort of thing in a score of
upper-class safari movies and |
wouldn't normally mention the
disc's existence but for the fact
that my copy, a 12 edition,
possesses a silent run-in groove
of 26 seconds duration — which
surely must constitute some sort
of record!
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77 (CB 391) C/W NAMINANU
(PBEVIOUSLY UNRELEASED)

12" (CB 391-12) C/W NAMINANU

+ ABACAB
(LONG VERSION)

CHARISMA RECORDS
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THE HUMAN LEAGUE:
Dare (Virgin) Old music
business motta: it's songs that
buy the groceries. No amount of
groovy noise-making or
elaborate image cultivation can
compensate for the absence of
simple tunes married to strong
words, Well, here's one group
who can start loading up their
trolleys right now. "Dare” comes
chock-full of precise, memorable
melodies delivered with soul,
style and humour and presented
with the minimum of
instrumental clutter. The
crispness and contidence with
which this set clips along
suggesis that here is one bunch
of electro-poppers who have
learnt to put the technology
firmly in its place. Looks like it's
time to get in line with the
thythm and rhyme. (8 out of 10}
David Hepworth

U2: October (Island) In which
U2 build courageously, giving
more rein than ever to their
melodic drive, soaring spirit and
experimental side. The resultisa
more open and atmespheric
sound, with a greater emphasis
on the religious imagery (which is
either inotfensive or attractively
ambiguous), Elsewhere, touches
of brass, pipes and piano provide
the unexpected while there's also
some outstandingly creative
instrumental work by the boys
themselves. "October” leaves
“Boy” standing. If that album
was magic, this one is sorcery.
{8 out ol 10)

lan Cranna

THE SLITS: Return Of The
Giant Slits (CBS) The Slits
might have compromised their
anarchic principles by signing to
a major label, but they certainly
haven't compromised the noises
they make. This means that,
despite the shift to a clearer
sound, the strings and brass
added here and there to the
reggaefied beat, they're still
emphatically rhythmic without
ever quite being danceable. A
must for fans but unlikely to
:i:;rlha any converts. (6% out of

Dave Rimmer

BOWWOWWOW: See Jungle!

See Jungle! Go Join Your
Gang Yeah, City All Over!
Go Ape Crazy! (RCA)

Malcolm McLaren and Annabella
come over like some Beauty And
The Beast for the eighties. She,
the very picture of innocence,
sweetly singing "I'm a rock 'n’
roll puppet”. He, curly thatch
barely concealing the demonic
horns that no doubt sprout from
his forehead, rubbing his hands
with glee at The Things He
Makes Her Do. Meanwhile, the
band are busy coming over like
the hottest thing this side of the
Sahara. Forget the hype; this is
great. (8% outof 10

Dave Rimmer

EURYTHMICS: In The
Garden (RCA) The ex-Tourists
pack their bags and leave the
safe pastures of pure English pop
for the electronic delights of
Cologne and superstar producer
Conny Plank. On the way, they
mug up their Foxx, Bowie and Joy
Division without forgetting their
own roots, and the result is an
accessible, intelligent first
album. Plank handles the voice
of Annie Lennox and the music of
such notables as Blondie's Clem
Burke and Can's Holger Czukay
with his usual aplomb. (7% ont
ef 10)

Tim de Lisle

ROSE ROYCE: Jump Street
(WER) With the minimum of fuss
and — by the sound of it —even &
less effort, Rose Royce have
given us some of the cleanest,
most polished modem discoon
the market. Admirers of their
smokey, silk-finished soul
ballads like “Wishing On A Star”
and "Love Don't Live Here
Anymore"” will be glad to learn
that Richee Benson.attempts the
same luscious swoops and glides

[ ]

on the whole of this second side.
Side One consists of their usual
slick, persuasive dance music
sprinkled with a few brittle
homs. Class? They could give
lessons in it. (7 out of 10)

Mark Ellen

THE CUBAN HEELS: Work
Our Way To Heaven
{Virgin/Cuba Libre) The
over-riding influence on this
debut album comes directly from
fellow Scots, the Skids, in their
pre-folky guise. It's all here: the
rough-edged production, the
pounding military-style
drumming, the familiar pumping
bass, the tingly but still
gut-ripping guitar and the
intense vocals. Buf, despite this,
there are some tuneful pop/rock
songs like their current single
“My Colours Fly” and the one
slow song, “Coming Up For Air".
It may not be the sound of the
moment but it's worthy of some
attention. (6 oul of 10)

David Bostock

BOB MARLEY: Chances Are
{WER) This is the so-called
"Marley Exploitation” album
there was all the bitching about
from Island Records. The tracks
are from the ‘68-"72 period when,
contrary to the recent
dreadlocked portrait on the
cover, Marley was mostly
wearing those Temptations-type
suits with the shiny lapels and
exploring the commercial
poseibilities of reggae with soul.
"Reggue On Broodway” is cne
terrific track with a smoking
vocal malched by savage, fuzzy
guitar, but generally material
and production are thin, It's all
evidence that the commitment to
rasta politics a couple of years
later is what really inspired him. *
(S out of 10)

Mike Stand
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FINGERPRINTZ: Beat Noir
(Virgin) There are so many
bands playing funky (British)
disco pops it's hard to believe
there could be another individual
sound. But Fingerprintz have
done if. “Beat Noir” combines
heavy rhythm kicks with a cold
shower clarity that's more
reminiscent of the dowdy
Bleak-Out Boys than the

cummerbund-and-jedhpurs set.
It bursts with slinky women,
fevered fun, the fear of
loneliness, high-wire life and
atmosphere. The odd thing to
add as a tail-piece is that
E:lgu{pﬁnlz just don't have the

of mass larity about
them. (7% om I.II;Y :

Mike Stand

sl

BLONDIE: The Best of
Blondie (Chrysalis) Only
Adam, the Police or the Humean
League could possibly topple
this monster from its inevitable
rsidency at number cne. It's not
only the album we've all been
waiting for but also the stopgap
that will ease the .
embarrassment of Debbie
Harry's solo career and pave the
way for the new Blondie venture.
But who cares about boardroom
politics when you have o bumper
bundle of such quality songs as
“Sunday Girl", “Heart Of Glass”,
“Call Me" and "Hanging On The
Telephone"? And then there are
ten more! For once the content
justifies the title. (8% out of 10)
Ian Birch

CARLENE CARTER: Blue
Nun (F-Beat) To call your
album after o German wine is
one thing. That husband/
producer Nick Lowe has made it
sound like the album was
recorded in a vat of the stuff isa
very different kettle of plonk.
Carlens has had her moment in
the past (like the "Do It In A
Heartbeat” single) but there's
little worthy of her abilities here.
The songs sound like Rockpile's
sluggish R&B off-cuts while Ms.
Carter is not even in very good
voice. She tries much too hard to
{force emotions that the songs
don't warrant. A des)
waste of all the estimable tolents
involved. (5 omt of 10)

3 Pete Silverton

UB 40: Present Arms In Dub
(DEP Int.) As the title says, this
iz the dub version of the band's
second album. There's nota
vocal anywhere! Side One comes
alive with fresh tunes, precise
bottomless drumbeats and
deliciously swooping homns. Side
Two is a minor disappointment,
moving a little too close to the
stillwaters of background music.
UB40 may be white men from the
black country making
Jamaican-styled music (whata
set of contradictions) but this is
the bet dub I've heard this year.
{(Boutef 10)

Pete Silverton
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HOW ARE THEY RUN? WHAT DO THEY OFFER?
TIM DE LISLE SENDS OFF HIS SAE
AND GETS A MIXED BAG OF REPLIES.

i you ever imagined that all
fan cluba m mmﬂi the same
you were qui
There's lBﬂ-d I'Ilam in lhosmmh
Hits Fan Club Directory and
many more that haven't

IT"Cluh ."Fuun&uﬂon"
even "Umbrella”. i
Howaver,

things in common. They tryte
create interest in their artistie) by
giving out information and/or
photos, posters, T-ghirte etc. And
usually they're not out to make a
profit — as Debbie Sharps of
Adam and the Ants’ club told
me, "The only people who miake

VAT men" — although
indirectly help hhmt?nqc&d
and ticke! sales.

An attempt ta cover every kind of
fan club :;uld{u} tail. (b} take

my letters. Sifting through the
stuff the rest of them sent me |
had a lot of fun (did you know
that Benny Andersson's favourita
food is Polynesian, and Dave

The Beat Club Newsletter

The do-it-yourseli
approach.

Wakeling likes collecting and
varnishing seashelis?) and
singled out four clubs for special
mention.

The biggest of them, with
11,000 members, is the Blondie
sarted up two yeor agoand

up two ago 5
run hy Sara Worley. Like the
l"l'ﬁ hln clubs and

1; the Blondie club
wh with a merchandising firm
called Rock Inc, who t up
the newsletters and ot
material.

"We teel we can make clubs
run efficiently, Rock Inc's
Paul Bertie, without detracting
from their pmalltr‘

Rock Inc's material is certainly
impressive. The Blondie
“mini-biog" and newsletter are
glossy, professional and packed
with colour pictures.

But they're also rather gimilar
1o the stuff Rock Inc provides for
its other clubs. The point is, [

. that as long as you only

to one Rock Inc club, you
don't worry about the
gimilarities. For my money,
however, the Blondie mag is too
slick, and you don't get all thet
much for your £3.50 — no poster,
forinstance.

It's a far cry from Blondie's
smart 1o the homely
approach of Janet Johnson,

resident of the Clitf Richard
374 lub of London since April

Janet, whose elub is ona of 19
British branches of the Cliff
Richard Movement, charges
£2 .50 subscription for six issues
each of two newslettars,
“Visions", which she produces

harself, and ite
International” (I kid you not)
which is done by the CRM, plus a
club pen and badge,
In style and layout the
mht‘lm are liks a typical
anthusiastic

—jolly, ;a
Hlmuhmdmdr Janet,
whunm is "CARRIE
on Cliffin’ *, doesn't offer Cliff
mchundh.buuhtadluu
44-page Cliff Annual and, as she

there's a more im ||
to her work: 1 mdnﬂu
-togethers a r
mdmmmmndm
them are given to charity and to
Michael, an eight-year-old boy
who has meningitis.”

more secretaries would
lihtahllnlrlunthlmd—--ﬂ

: weren't ling
only they _m'ng:“hg.m




completely independent fan club
it can be hard to make ends
meel.

Marilyn Hebrides, secretary of
The Beat Club, inows that only
oo well. Her club got going last
summer and, despite a
membearship of over a thousand,
it's bean making a steady loss.
“It's very hard work,” says
Marilyn, "and answering all the
letters can be quite boring — 1
get ten times as many pecple
writing as actual applications for
mem p."”

For the moment The Beat are
content to pay the club’s debts,
and of all the clubs [ heard from
theirs offers the besat value for
monsy.

Fnrﬂ.lﬁﬂ ayear yougela
poster-biography, photo-fact
cards on each member of the
group, a club badge and four
issues of the newsletter "The
Noise In This World". Edited and
mainly hondwritten by Marilyn,
itincludes news, lyrics, lots of
photos, competitions, features
and articles by The Beat
themselves, Unlike many
newsletters it hos a great sensge
of humour; add to this the kind of
spirit that led the band to give
every ¢lub member a

rahau.

asking the same questions.
Wea've had other people warking
for us but we got some real
nutters, pecple who just weren't
1@ ible.”
bagan last year and

costs only £2 tojoin. For that you

tan ou ingl ter
prEs
tube), an exclusive badge, o
personally signed photo and four
issues of the newsletter "Monkey
Talk”. Thick, amusing and
gmartly produced, "Monkey
Talk” is a fine achisvement, but
one that Lene will have trouble

repeating. "I don’t know how

copy of “Too Nice To Talk To" and *, &

you have an unusually
im ive sarvice.
unusual, for different

reasons, is Lene Levich'sclub. -

It's known as the Lene Lovich
Parfy and the
partygiverisecretary is Lene
herself. She and her
boyfrisnd-guitarist Les C
run the LLP double-handed
because Lene disapproves "quite
strongly” of conventional hnqu
clubs.

“For a long time, " she says,
“wa didn't have a fan club, but
thara were just too many letters

OFFICIAL SUPPORTERS cLUB

International Edition @

long we can keep it going. It
takes up a lot of time and loses a
lot of money. In a DIY situation
like this, writing and recording
have had to come first.”

So, are fan clubs worth your time
end money? There's no siraight
answer, but it's worth
remembering certain things.
First, tan clubs are not shops,
Most of them deal with far
smaller numbers than any store
or mail-arder firm, and they're
therelore comparatively
&X ive,

ou're paying for the leeling

and the official party card.

PIG: BIMON FOWLERLEL

Three ton meogazines from Rock Inc.
The names and foces change but the
format remains the same.

that you belong as well as the
material benefits. Often you're
also buying the right to buy
T-shirts, posters and soon.
fan magazines from Rock Ine.

names and faces change but
the format remains the same.
Sometimes this material is
exclusive, sometimes it's cheap:
but often it's available elsewhers
(through record shops or the mail
order ads in Smash Hits), and the
clpnca‘;bs :ﬂﬁtrr well be lnw:l:ai:w

ng you speci 15

like The Baat's free single
because they just can't afford it.

The same is true of information
— if you scour the news and
feature pages of the music press
you can find out just as much
about your fovourite bands.

at you may miss, of course, is
vital information like the {oct
that Everett Morton likes
dumplings.) But then fan clubs
do give you all the news and
information in one place, and
most algo offer ‘persanal
messages’ from the stars
themselves; besides, joining isa
nics way of showing the band
what you think of them.

In the case of Adam And The
Ants, it's also a way of laying
your hands; or rather your nose,
on the official club Antkerchief,
which Adam and his men will be
pleased to hear has won the
much-coveled Smash Hits Award
for Most Original Fan Club
Product ©f 15981,
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ALBUM ILPS 9680
CASSETTE ICT 9680

U2 0CTOBER

GLORIA
| FALLDOWN
| THREW A BRICK
THROUGH A WINDOW
REJOICE
FIRE

TOMORROW
OCTOBER
WITH A SHOUT
STRANGERIN
A STRANGE LAND

7 e ' SCARLET
- . IS THAT ALL?

NEW ALBUM

PRODUCED BY STEVE LILLYWHITE
AVAILABLE ON RECORD ANDON 1+ 1 CASSETTE

51 AND
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Boys, now the times are changing the going could get rough
Boys, would that ever cross your mind

Boys, are you contemplating moving out somewhere

Boys, will you ever find the time

Chorus

Here we are stranded

Somehow it seems the same

Beware, here comes the quiet life again

Boys, now the country’s anly miles away from here
Boys, do you recognise the signs

Boys, when these driving hands push against the tracks
Boys, it's too late to wonder why

Repeat chorus

Now as you turn to leave
Never looking back

Will you think of me

If you ever, could it ever stop
The quiet life

The quiet life

Repeat chorus
Words and music by David Sylvian

Reproduced by permission Nomis Music Ltd.
On Hansa Records




TOP SELLING RECORDS & TAPES ALL AT-

BARGAINPRICES!

Cassetre offer imited 1o one per household — to qually for your free
cassene you must use the coupon prinfed below

WHY NOT TRY US OUT BY ORDERING ONE OR MORE OF THE
FOLLOWING ITEMS FROM COUR LATEST CATALOGUE

* ADAM & THE ANTS — Prince Charming ONLY £3.70
* U2 — October ONLY £3.85 (TAPE ONLY £3.25)
* POLICE — Ghost In The Machine OMNLY £3.85
* BOW WOW WOW — See Jungle See Jungle ONLY £3.50
* JAPAN — Assemblage ONLY £3.85
* MEAT LOAF — Dead Ringer ONLY E3.70
+ DURAN DURAMN — Duran Duran ONLY £3.85
* ANGELIC UPSTARTS — Live OMLY £3.10
* ALTERED IMAGES — Happy Birthday ONLY £3.70
* MICHAEL SCHENKER GROUP — M3G ONLY £3.85
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above please add BOp for postage on orders up to £10 in value
Orders of £10in value sent POST FREE.

Forevery LP ortape you order from this advert we will send you
an extra C40 blank cassette free of charge. |.E. Order 5LP's or
tapes and you get an extra 5 C40 blank cassettes completely
FREE.

Send to:- RUSH RECORDS, DEPT SH2, UNIT 1A,
REDDICAP TRADING ESTATE, SUTTON COLDFIELD
WEST MIDLANDS B75 7BU

FREE TAPES OFFER CLOSES 31/12/81 & APPLIES TO UK
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free cassetle
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Please send me your latest mail order catalogue logether
l with my free C40 biank cassette | enclose stamps to the value of 15p
10 cover poslage
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|
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The names listed are hidden in 1he diagram. They run h
vertically or diogenally — many of them ave printed bac

h & names are always in an uninterr
|t 1 the rig rder, whichever way they run. Some letters will need to
be used more than once — others you won't need to use at all. Pula line
through the names as you find them Solution on page 49.

MEAT LOAF
MODERN ROMANCE
MOTORHEAD
ODYSSEY
OTTAWAN

ADAM ANT FOREIGNER

ALVIN STARDUST GARY NUMAN

ANEKA GENESIS

BANANARAMA GOOLEY AND CREME

BAUHAUS HI GLOSS

BILLY IDOL IAN DURY POINTER SISTERS

BLITZ JACKSONS POLECATS

B0B MARLEY JAPAN auicK

COMSAT ANGELS JOAN ARMATRADING RAY DAVIES

DEPECHE MODE JULIAN COPE SIMPLE MINDS

DRAMATIS KIM WILDE SOFT CELL

DURAN DURAN LINX SPARKS

EXILE MADNESS TOYAH
ULTRAVOX
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Requested by Sheila Tewan, Guildford, Surrey
Label Atlantic Year 1971

—

—Led Ceppelin—

STAIRWAY TO HEAVEN

There's a lady who's sure all that ;llttmhluﬂ
And she’s buying a 51a|rw$z
When she gets there ¥
If the stores are alf closed ™
With a word she can get what she came for
And she's buying a stairway 1o heaven

There's a sign on the wall
But she wants (o be sure 4
‘Cause vou know sometimes words have two meanings |
In a tree by the brook there's a songhbird who sings sometimes
All of our thoughts are misgiven
Doh it makes me wonder, ooh 1t makes mg waonder

There's a feeling I get when 1 look tot&m
And my spirit is crying for leaving
In my thoughts | have teen rings of smoke thro
And the voice of those wha stand looking
Doh it makes me wonder, ooh it makes me wonder

And it's whispered that soon if we all call the tune some excluliy b
Then the piper will lead us 1o reason who are condi ;

And a new dav will dawn for those who stand fong USA meets fun
And the Torests will echo with Iauilmxz

If there's a bustle in your hedgeraw You want to he a

Don't be alarmed now (3
' just a pring clan fo the ay-Queen special investigation oI\
¥ es there are two paths you can it .
Butin mﬁ jong run go by »  Shock. In the fashion depunmem
There's still time to change the road you're on &, there's glorious photography on Kahn
_ : i & Bell, handpainted kipper ties and
Viathin) And "::?‘“ me wonder et R ¢ recent Axiom show. A unique full-
i Ak ]]l'?hne:!;m!ras HIL:::;I.E:LTUI::EMM s €8ity: Nightclubbing illustration
Dear lady can you hear the wind blow dsadsninto a feature on what makes a
Anﬁ did you know ) gt k. Richard Burgess stays at
Your stairway lies on the whispering wind . J8@pan show us their production
: _ line i@ WNew Sounds include Lizzy
And as we wind on down the road i $loux and Scritti Politti
Our shadows taller than our soul - L et "
There walks a lady we all know
Who shines white light and wants to show
How everything still turns to gold
And if you listen very hard
The tune will come 1o you at kst
When all are one and one is all
Ta be a rock and not to rofl
And she’s buying a stairway 10 heaven

Words and music by Jimmy Page/Robart Plant
Reproducad by permission Warner Bros, Music On Atlantic Records
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Suggs discusses Madness matters over a spot
of home cooking.
Pete Silverton chews it over.

RIDAY afternoon. The
Smash Hits works outing
pay a visit 1o the movies
'hey munch popcorn, they suck
their sweet crange drinks and
watch a preview of the Madness
mo "Take It Or Leave It"
Halfway through the
performance, a lunatic in a skirt
runs down one aisle, hops across
the apron in front of the screen
and rushes back to “her” seat.
On their way out, the works
outing are accosted by the
lunatic in a skirt. It's Suggs in a
K

‘Well | had to wear somsthing
different to my own preview,
didn't I? It's just me going back to
the roots of my Celtic ancestry.
My name is McPherson so I feel
I've got a right to wear it.

Someone tries to pass him o
note but both his hands are full
“Just stick it in my sporran,
would you?. . . You see, I
couldnt wear any of my old suits
because Spandau Ballet have
taken all that over. So 1 had to
think of something different
didn't [

We arrange to meet for the
interview. "Come round my
‘house on Saturday night. I'd
much rather it was that way
because | don't get much time at
home with my girlfriend. 1 like
spending time with her. And,
anyway, it'll be much more
relaxed. | can take my shoes off
and stretch out in my socks.”

Saturday evening. Suggs is at
home with his girliriend, Ann
who in her professional life as
pop singer trades under the
name of Bette Bright. A couple of
old iriends make up a pleasant
quartet for a spot of dinner and a
lot of chat. And then the
journalist arrives.

Suggs brushes aside my feeble
excuses for lateness, leads me
through the kitchen which
they've decorated to resemble a
cube of red-lined graph paper

I¥'s rather like standing inside a
school exercise book

We talk in the sitting room
(Bright yellow, patterned chintz
sofa on light pink carpet
anyone could guess that Ann
went to art school). Both Suggs
and Ann play music constantly.
In our room it's “The Ronettes
Featuring The Fabulous
Veronica” and a very old Ike and
Tina Turner album. Squeaking
through from the kitchen comes
Tenpole Tudor and the new Bette
Bright album

Suggs is as good as his word.
The shoes have been kicked off
and he's lounging around in @
splendid pair of ribbed grey
cotton socks. We ease into the
formal interview with some
small talk about his house. No
sooner had he bought it than the
estate agents leaked the deal to
adaily paper. Suddenly, it was
Suggs, the pop star with a flash
house’. Which is scarcely the
truth. lf anything, it's tiny and
rather awkward. Naturally.
Suggs felt a trifle mitfed.

“Yeah, it does hurt. Like today
on the front page of The Star, it's
got "Suggsy’s sexy something or
other' — 1 don’t even know what
it is. But they're printing it next
week. [ don't know what the story
is.”

At least with the film, Madness
themselves were in control,
rather than being dependent on
the interpretations of athers.

spite having a touch too much
of the 'zaniness' patented by The
Beatles in “Hard Day's Night”, it's
an excellent first effort. Very
funny, and pretty open about the
early days of the band. Above
all, it captures the original spirit
and style of successtul
Madness caper around like “a
gang of artistic yobbos”, as
Suggs put it, It's like Scout Camp
with cans of beer and
instruments they can scarcely

play. F—
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"WHAT 1 really liked about i1,”
says Suggs in his slightly nasal
North London voice, “is the
honesty ol il. Like Bedders' Mum
says in il, "You dressin’ up togo
to rehearsals? And he says,

Yeah, | wan! to look the part’

“It's very honest. It shows that
a lot of the group could have
been criminals but had
something else, were interested
in arl, and music particularly.
There were loads of other kids
hanging around the group at that
time. And we were really in the
middle, not being real hooligans
and not being completely artistic.”

THE FILM was made without o
formal script. Madness suggested
the ideqa, Stiff put up the money,
brought in the expertise and
provided a director in Stif
owner, Dave Robinson. The lack
of a script meant that Madness
were forced back on their own
resources, forced to adlib.

“'Mike and Lee particularly. if
they were in any dialogue
together, they'd try and argue,
try and out-do each other. Like
Mike says to Lee — and it's
nothing to do with anything, he
just made it up on the spot —
‘Where's that money you owe me,
Lee? Just trying te put Lee down
and then Lee'd try and put Mike
down."”

That it has any structure at all
is a tribute to the

single-mindedness of the band
and the firm hand of Dave
Hobinson

"He was quite dictatorial. We
had the idea but Hobba (Dave
Robinson) said he was directing
if. He didn’t want eight people
following him round re-directing
it. And obviously we were all
aiming toward the same end, to
make a reasonably good film."

APART FROM the inevitable hit
singles, Madness have hardly
been conspicucus in Britain this
year. They've made the film.
They've been to lapan twice.
Once to tour, once to perform ina
Japanese car advert. "Some other
company used The Stray Cats. So
this firm must have decided they
had te have a group. So they
asked us. | don't know why.
We're not very well-known in
Japan. But it was great. We all
squeezed into the car and did the
nutty walk round it and that. It
should look pretty good. And |
found Japan really interesting. It
was a really different culture, the
first time I've ever heen
somewhere that's different to
England.”

Suggs talked a lot about Japan,
about how it has changed so fast
in the last forty years. It's his
current minor cbzession and one
he took to Nassau in the
Bahamas where the new
Madness was recorded. Suggs

spent his lree moments reading
aboul Japan, everything from
paperback hichion to more serious
academic works,

“There were a number of
reasons lor going to Nossau.
Obviously for the tax
advantages. And we'd recorded
everywhere in London we
wanted to. We didn’t want to go
somewhere like Manchester or
Coventry. It was actually
cheaper to record there than in
London. And it wasa bitof a
holiday. All the girlfriends went.

“We did think il would be good
for the feeling of the album as
well. We thought we might get a
bit of a calypso sort of an album
out of it but we didn't at all.
There, they all listen to West
Coast soul. You don't gee a load
of merry minstrels wandering
down the street with sleel drums.
It's like a bloody American sort of
tourist place.

"It was just a good setting. It
was very easy. No-one had any
distractions. We could just
concentrate on the album. Just
swimming, sunbathing and
working on the album. That was
about all there was to do there. It
was good in that respect. But it
depends on what your dreams of
a desert island are.”

ANN'S BRIGHT red hair appears
round the corner of the door. Her
equally bright red mouth

announced dinner. We adjourn
for in case you're mterested
roas! lamb, roast potatoes, peas,
runner beans, greens and dwarl
beans.

I"(—ee]ing rather stulfed, we
return to the sitting room.

With Suggs in a quiet,
thoughtiul mood, | asked what
excited him these days.

"The mosl exciting thing is
looking at the charts, the
competition with other groups.
Nat particularly the fact that
you're making more money but
the fact that you're doing better
than other people.

“And love [ find exciting. It's
something I've only experienced
in the last year. I'd never found it
before. You're lucky if you get it
once, That [ find very exciting.

“Apart from that I'm excited by
pretty much the same things as
anyone else. Being in a group or
having money doesn't change
you in that way.”

Today, Suggs’ "favourite song
in the whole world"” (my phrase)
is "Huffety Puff” by Kilburn and
the High Roads. The piece of his
own writing he's most proud of is
‘Baggy Trousers’. He thinks the
Beatles were the world's best
songwriters. He only ever feels
lonely at home by himself. "l
Ann's out and [ come home, [ feel
really lonely.” @
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DEBBIE,
THE JAM WAS MOVING

The order came directly from the CIA

To start the following investigation

Find out what's the hidden power lying in the grooves
That drives "em crazy all across the nation

Chorus ]
They found the jam was moving
Go ahead now, go ahead now

It makes the people keep groovin'
CGio ahead now, go ahead now

The agent who was sanctioned to investigate
When he came home he found to his amazement
He saw his own children live on Colt 45

And they were rock hip-hoppin in the basement

Repeat chorus twice

When the order came from the CIA

You better loak out and find out

What's the hidden power lying in the gr

I'm going crazy, crazy, crazy, crazy all across the nation

ent said he found the jam was moving (the jam was moving)
head now, go ahead now
iple keep groovin’
Go ahead now

Go ahead now, go ahead now
Repeat and ad lib to fade

Wards and music by Nile Rodgers/Bernard Edwards
Reproduced by permission Warner Bros Music Litd
On Chrysalis Records
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TOF 30 Album Cassatte
Genosis Abacab . ¢ il £3589 E4.49
Meal Loal Deadringer E429 E4.49
Raolling Stones Tattoo Tou ! g £449 E4.49
Ultravox RageinEden. . ... ... E429 E4.49

CLilf Richard Wired for Sound Ed449 Ed.49
Shalkin' Stevens 1 T B e £E4.49 E449

Joan Armatrading  : Walk Under Ladders E4.29 £E4.49

ELO Time AL £3.99 £E4.49
Heaven IT Penthouse and Pavement £4.49 £4.49
New Releases

Police :Ghost inthe Machine. £1.99 £4.49
Saxon Denim & Leather . n £E199 Ed 49

Mot the Nine

Q' Clock News : Hedgehog Sandwich E4.29 £4.49

Stray Cats Gonna Ball L Ed.28 E4.49 M
John Foxx The Garden E4.49 E3.459* '
Madness il PP VAR T S £429 £4.49

¥ Lim#tad pericd anly

Asrecords go up the charts, down comes the price.
WWe glash the prices of all the Tep 30 albums as soon asthey
enter the chart. And as long as they stick in there, the price
will stay low.

We're alse chopping large chunks out of the prices of
many new releases, 50 '‘Queen’s Greatest Hits, "'The Best of
Blondie' and 'Dare’ by the Human League, will soon be
available at rock bottom prices.

50 get down to your local W.H.Smith and pick up some
high flying albums at low flying prices.

DOWN

WHSMITH &

g Prices connwet it firvee ol geag v prari Subjeri in availabidy whis sk e
Rl s e2an 1 Separte iy mhar e vos s (R oo tge S m-.uo




ELVIS COSTELLO and the ATTRACTIONS

GOOD YEAR FOR THE ROSES

| ean hardlyﬁeu a of lipstick
- On I.ha mgarenni heré in'the ashtray
cold the ﬁav _ouiah lham

ﬂ‘gm h:_ oL T

od year

_ g,,rm,..,.mf
The lawn cﬁuﬁdﬁandmﬂ!ﬁﬂnﬂﬂng
Funny | don‘t even care
2y oz
AS or you closes

The only thing | have to say
It's beana good year for the roses

After three jull years of marriage
It's the first time that you haven't made the bed
| guess ﬂumauﬂm rtnattl!hng
There's so little left to say we haven't said
While a million thoughts gumlnﬁ ugh my mind
I find | haven' 1uidiwnrd
And fram the bqurumthﬂarrdlil[mnd
Our one baby's crylng gaes unheard

Repeat chorus
Words and music by Jerry Chestnut

Reproduced by permission Valenting Music Group Ltd
On F-Beat Records

AFRAID OF MICE
on tour with the Polecats

SEFT
Iteh — READING, UNIVERSITY

OCT

I+ — SWANSEA, UNIVERSITY

2nd =~ ﬁBERI}EEN LINIVERSITY

3rd — CARDIFF, UNIVERSITY

&th — BRISTOL, FOLYTECHNIC

7th = SOUTHAMPTON, UNIVERSITY
8th — WARWICK, UNIVERSITY

%th — TRENT, FOL‘:"TE{ZHN!C

10th - LONDON, RAINBOW

(supporting Aftet the Fire)
l4th — EAST ANGLIA, UNIVERSITY

I5th — HULL, UNIVERSITY

[6ch — NEWCASTLE, POLYTECHNIC
17th — STRATHCLYDE, UNIVERSITY
18th — ST. ANDREWS, UNIVERSITY

19th - STIRLING, UNIVERSITY

21st - SHEFFIELD, UNIVERSITY

22nd— KEELE, UNIVERSITY

23nd - ASTON, UNIVERSITY

2#th — LOUGHBOROUGH, UNIVERSITY
30th — LIVERPOOL, WAREHOUSE

NEW SINGLE

E Ty
CHARISMA RECORDS ﬁ‘
a7
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FROM "THE Gospel According to
St. Hepworth”, Ch. 1. vv 1-14.
brought to you by Andrew S.
Darley.

1. And The Lord came to ASD in
a Maths lesson, and said

2. "Oh, woe!" and ASD said

3. "1 know. I'll never get the
hang of this maths!”

4. And The Lord said, "No,
worsel”

5. "What?" exclaimed ASD.

6. "The blessed rag that thou
carrieth within yourcase . . . "

7. "What about it?" asked ASD.

- "It hath sinned,” replied The
Lord.

9. "Trothl Why? What? Where?
How?"

10. "Page 13, lssue September
17," answered The Lord, and
made way for the maths teacher.

11. Later, ASD did inspect Page
13 and saw a horrendous sight.

12. "Oh, nol” sayeth he,
shielding his eyes. "How could
they?"

13. And he did vow to stop
buying the rag for a yearand a
day, But then he did see promise
of a Human League feature.

14. And he did change his
mind.

But I still haven't forgotten . . .
The Great Medley Massacrel!
ASDthe omnipresent), Hitchin.

You're nuts.

CAN YOU integrate 4x 1 5
x3
A Japagar fon, Redear.

So are you.

THE LARGEST balloon release on
record has been one of 100,250
helium balloons at Llanigranog,
Dyted, Wales, on 8-10th
September 1975,

Yours, Steppin’Out, Glasgow,
P.S.1like The Who and Bob
Dylan and Deep Purple are good.

One more loony and I'm off.

DEAR WONDERFUL people who
write millions of angry latters to
Smash Hits, some of which are
very funny, especially the one
from "Big Kiss. Tim",

What does it matter anyway?

Smash Hits Letters
52-55 Carnaby Street London W1V 1PF
£5 record token for most wonderful letter.

Who could possibly get annoyed
about The New Romantics? lam
not One Of Them but I'd give
them a big gold star for being
"The Least Obnoxious Trend For
A Long Time".

Obvicusly these thinge come
and go. My only regrets are for
The Punks who had such pretty
hairl

Something of a philosopher,
eh? Why worry? "Tomorrow” is
an illusion caused by lack of
fore-thought, and "Yesterday” is
an illusion caused by Paul
McCartney.

Dust O'Dust, Scridgeland.

I'll make = note of that.

DO MY eyes deceive me?
Someone is blatantly and
unashamedly PRAISING Gary
Numan!? Come, come — it's just
not the "done thing”|

I refer, of course. to the review
of "Dance” by the
afcrementioned megastar. | must
admit suspicions entered my
mind when foced with such a
rare and enthusiastic appraisal
of Numan. Could itbea gmuﬂh
Hits ploy to keep his fans quiet?

But no. This Johnny Black
strikes me as a sincere sort of
chap. In fact I'm sc impressed
with the piece he penned, I'm
nominating him for the Smash
Hits Headers' "For He's A Jolly
Good Fellow” award. This man
could go far.
Gilles de Rais.

And you're netalone . ..

GIVE HIM a Knighthood, OBE,
MBE, GCVO, KGE, DSO, OMD,
DBE, PC, YC — anything you can
lay your grubby little hands on!
Wha, you eagerly ask? Johnny
Black, for a good review of Gary
Numan.
Karen, who saw Gary Numan off
at Heathrow Airport.

WHAT ARE you trying to do?
Show up the other music papers
as the biased rubbish they really
ara, or lull us Numanocids into a
false sense of security?

Whatever it is, keep it up,
Jehnny, as I think you're

smashing. (Hepworth, take note
of a real reviewear).
A Numanoid, Dunmurny, Belfast.

And all those "against’ . . .

I HOPE you are all sitting
comfortably because I'm about to
tell you a little story.

Once upon a time there was
this shy little chap in Wraysbury
who wanted to be a star from a
very early age. He was very
lucky because a record company
saw he had potential and
released some of his singles.
Eventually he did become a star
and many people grew to like
him because he seemed such a
down-to-earth sort of person,
forever stating in interviews that
he wasn't going to let success go
to his head unlike other stars.

However, after having a long
string of sell-out tours all over
the world, he decided he was
bored, so he had a couple of
concerts at Wembley and
announced that he would never
tour again, Many people cried,
but he said he wasn't bothered
because he said he didn't owe
his fans anything. He tock all his
money and disappeared for a few
months.

While he was away, a great
change was coming over him. He
began, for the first time, to brag
about all the money he had made
whenever he could, and what he
spent it on. He also bragged
about his love life. t may have
boosted his ego but, without
realising it, he was slowly
becoming another of the
"untouchables”, a fote befalling
many of the atars of today.

You said you didnt owe us
anything, Gary. Well, you're
wrong. If we hadn't bought your
records and made you a star, no
woman would have looked twice
at you. And where would you
have got the money to go out to
all these posh clubs and meet all
these "girliriends” you are so
frequently mentioning?

On the other hand, if you
hadn’t made any records, I'm
sure one hell of a lot of pecple
would have been saved from a
lot of heartache.

“1090", a fan who is seriously
considering discontinuing her
membership, Taplow.

Stay in the lan club, "1080",
or move on elsewhere, but
there's not much peoint in
sitting on the fence. He's
enjoying his part of the
bargain (lame, money,
whatever), and you must, at
some time, have enjoyed
yours (the Numan records
you have bought). So, has it
allbeen heartache? Lile
could be worse — you could
be making “medley"’
records(!).

DEAR SIR,

When | read my daughter's
“Smash Hits" last Friday, | was
amazed at the apparent affluent
inanity of people buying (7)
records to destroy {"medley”

reccrds, that is — September 17
issue).

However, on Saturday [ was in
a local department store and was
subjected to this form of
hidecusness. This was a
classical “medley”, and it was
horrifying to hear Bach's "Air On
A G-String"” run into Weber's
"Ave Maria" and later an
orchestrated versionof a
delightiul Bach Suite and a
Mozart clarinet work,

My daughter tells me that The
Beatles and The Beach Boys have
met a similar fate, May | never
hear them!

Are these records for
masochists or are they meant to
reduce ordinary people to
feelings of vandalism and
violence?

A wormied parent,
West Midlands.

;W.IJ:NNA tell you a story. Ready?
ight.

ul-destroying medleymania
{deadlyous medleyous) has
driven the lew intalligent
humansids in Britain to a
now-derelict music studie. Garlic
and Max Bygraves records veil
all doorways to ward off the
medleyist, but it's only a matter
of time before an attack.

Spirits in the camp are low and
we've not much cocoa either.

“Ii Kelly Marie makes 'one’ it
could be the end, Gang.” Terry
Hall says. "Don't think she's had
encugh hits, Tel old pal.” I reply-

“I'll drink tothat,” grins our
own Pete Silverton.

We are suddenly aware of o
familiar monotonous
hand-clapping, swiftly followed
by a shrill wail (defined as
“ginging").

“To the Anti-Medley Armoury,
chaps!” cries Suggsy, and we
arm ourselves with Gidea
grenades, Anti-Lobo spray,
Startrax stenguns and the
lethal-but-effective Star Sound

| nerve gas. The creme de la creme

being the Royal Philatomic
Bouncing Bomb, kept as a last
resort.

“Don’t shoet until you see the
whites of their eyes,” orders
Adam (our hera).

Finally the Max records are
shattered and defence force is
weakened as the full horror and

| torment is thrown before us.

THE END.
Debbie Edwards,
Walton-On-The-Naze.
P.S. The tull story in book form,
entitled "Gold Medleyists, Past
And Present"”, will be available
next month and burned on sight.

Can’t wail. In lact, so moved
am 1 by this dangerously
accurate vision of our Hight
against The Common E

{or Jaap, as his mates call
him]) that “a little
something” is in the post. A
festive freebie E5 R RD
TOKEN, to be more precise.
Valid for all known LPs
(including Max Bygraves).

J
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BEING A very intelligent, witty,
bright and modest person, | have
been noticing that all Messrs
Spandau Ballet's records have
the same B-side as A-side, but
recorded instrumentally. The
only one that wasn't was
“Musclebound”.

Now, [ like Spandau Ballet, but
I'm glad I didn't buy all their
singles. When you pay your
money, surely you expecttogeta
decent B-side as well as A-side?

AlsoI've heard that Beggar &
Co's "Mule (Chant No. 2)" is the
same. You know — A-gide, "Is It
Catching?”; B-side, "Is It
Catching Without Words?"

A Nolans, Lena Martell and St.
Winifred's School Choir freak.

P.5. ] just love Max Bygraves (tee
heeal).

If that's catching we're in
serious trouble.

1 THINK it's about time that
Spandau Ballet stopped
behaving in such a superior
manner. They are, aiter all, mere
mortals.

To hear them talk makes you
feel grateful that at least you can
see them on TOTP and —as
regards them appearing live
anywhere that under-18's can get
in — well, not a chance.

Spandau Ballet have become
too aloof from all other luturists,
New Romantics, etc., and
ocbviously feel they are too good
to be associated with other
bands. Could Spandau Ballet
possibly start behaving likea
normal group instead of five
men(7) whose egos will soon rise
above their musical ability?

A Teardrop fanatic, Hounslow.

I'll ask them.

THE ANTS were sitting around
talking about money matters . . .
Gary Tibbs: I'm getting a bit
short of money. We'll have todo
something.
Marco: We could re-release
"Antmusic" or "Stand And
Deliver”, couldn't we?
Merrick: Why don't we re-release
one of the older singles like "Red
Scab”? Might get us more money.
Adam: No, it would ruin our new
image. We can't show our
friliy-bloused fons that we're
really punks, can we? No, we'll
have to put out a new single
which means I'll have to have a
new image. You lot stay here and
have another drink while [ go
and write it.

What I'm saying is that "Prince
Charming” sold on the name of

r the group and not its quality as

a single, 'cos it's rubbish.
Adam's images are so false
that he can't expand on them. If

you ask me, Adam'’s trying to
copy Bowie who had, and still
has, a lot of images. But Bowia's
a genius, a far cry from Adam
wheo is no better than Lady Diin
her knickerbockers and frilly
blouse.

Moira Parsons. Gravesend.

Betyou'd like Adam even
less if he hadn’i changed his
image.

PLEASE, PLEASE could you pnnt
a picture of Slik azI'm

see what Midge Ure looks 1i
without his sideboards and
moustache

Asligh devoted Ultravox fan
who can’t wait until October.

*70s revival, eh?

MOST PEQPLE have their own
opinions and ideas about the
way they want to dress and the
kind of music they want to listen
to, Why can't we just let people
be wheo or what they want to be
without slagging them off just
because they're different?

So what if some are punks and
some are New Romantice? So
what if some are black and some
are white? Teenagers don't
notice ‘people’ anymore; they
nolice labels, Do young people
fight because they hate each
other personally? No. they fight
because they hate each other's
labels.

Live and let live, be you
skinhead, rocker, homosexual or
Abba fan. We're all PEOPLE,
aren't we?

A ska and futurist fan, Sheffield

True, but if everyone
thought like that we
wouldn't have much of a
Letiers page, now would
we?

[ LIKE The Nolans. I like The
Nolans. 1 like The Nolans.

My God! What am [ saying?
John Casson, Clapton.

Doesn't bear repeating. I'm
afraid.

IT SEEMS these daystobe a
“stud” one must also belong toa
“cult” of some form.

Me, ] like most music, wear a
belt and always walk up stairs
two at a time.

Does anyone think [ already
ama "stud”?

The most ignorant, cultless
person in Ashford,

Sadly not, Ig old pal. I used
to chew tobacco and draw
tatioos on my arm with a
biroe and still people kicked
sand in my Lucozade! It's
uphill all the way.

I'M WRITING on behalf of
individuals. It's every person's
privilege to dress how he or she
wishes. Therefore, would the rest
of the narrow-minded lot cease
their repetitive boring moaning
regarding clothes and, in
particular, the male parl of the
population who prefer to wear
make-up.

If a male person wishes to
wear make-up, then it's his
business. Some of the more
“butch males” and some females
are under the impression that in
order to prove you are of the male
species you must have muscles
the size of bull-dozers and lock
like Desperate Dan. Wake up!

It's about time society leamnt to
accept changes, judge people by
their personalities and abilities
and not by their appearances
and stop discriminating between
males and females. After all,
wea're supposed to be equal nowl
Chris Demaine (Miss), Leeds.

Tell Ig quick, belore he does
himself an injuryl

DEAR PROF. Smash Hits.

It has come to my attention that
the vast majority of today’s pop
stars featured in your magazine
have g poor academic record.
The musical celebrities’
"Personal Files” almaost
invariably show that the high
spots of education are failing
exams, leaving school early for
disreputable behaviour, ete.

| have determined three
possible reasons for this:—

1) Pop Stars are mentally
deficient.

2} At an early age they already
knew they were destined for
stardom and concentrated their
efforts on this pursuit,

3) The time has arrived where
today’s cosmopolitan society,
rising in steps from the age of the
Egyptians and the Renaissance,
is now falling again. Music
reflects this and now has a
premonition of death. It is
starting to shudder and briefly
awell into some grotesque
parody of itself and, after its last
gasp, it will shrink and perhaps
rise again in another form.

Carl Sagan, Cardiff,

P.S. I've kissed Kim Wilde and
think German pop mags are
good.

You're joking, surely. (The
bit about Kim Wilde, I

:HITS

52-55 Carnaby Street
London W1V 1PF
1Telephnne 01-439 8801)

Ad Manager
Rod Sopp
Ad Assistant
Adie Hegarty

Stave Taylr-
Barry

Phu!ngrlphers
Stuart Fr;
Jill Furma

Publisher
Peter Strong

Circulation l}rpl!f‘lment

YOUR FREE
BADGES!

Calling all readers who are after
a full set of our free badges
{Toyah, Adam, Julian Copa,
Duran Duran & Motorhead).

Form an orderly line aover there.

Below is the second of the three

tokens you'll need to securea
set; And don't worry if you
missed out on the last issue’s.

We'll be printing an extra one in

acouple of issue’s ima.
Meanwhile stow this one away
in a safe place and await the
next issue when wea'll be setting

ﬂ"t the delivery instructions.
-
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At these prices thereS no
competition
but our own.

TDK triple cassette packs are better buys than ever

at WH. Smlth
0,0

And there’s alsn the chance for you to enter the
exciting W.H.Smith competition (details on our special
competition packs).

There’s £3,000 in W.H.Smith Travel Vouchers to be
won. So the lucky winners can choose from our vast range
of holidays.

Even if you don’t win the competition, you're already
onto a winner on price.

*Based on the price of three cassettes purchased separately,

WHSMITH,

E ﬁ Prices correct at time of going to press. Subject to-availability, while stocks of special packs last where vou see this sign

Limited edition collectors item.
A unique audio biography.

THE JOURNEY STORY

Featured onthe |2'single

17
‘Whos Crying Now i

(Full length version from the No. | US. album Escape) . . =

Album CBS 85138 [
Single: 12'CBS A 13 1467 | %




IN THE NEXT ISSUE OF

sHITS

ON SALE OCTOBER 29

LROSMAORI

ici0ss— Do —

i T;h:?s.hi -fidelity Cliff Richard?
| )

& A Pretender(but not one of
Chrissle’'sl)

B Heaven 1745(4,2,3)

§ Veteran reckabilly combeo,
sirike a light guy an’ all
that . .

11 Lol Creme's other half (5.6}

12 Bowie song which he
co-wrote with John Lennon

14 &33 Long-running US TV
series

15 %32 Follow up to "Throw
Away The Key" {2.4,2.7)

18 Used to be a Tourist, now
she's a Eurhythmic (That's
easy for you to say — Ed)
{5.8)

19 Crucial/ — /Degrees {one
word, two groups)

20 Turn a disc?

23 Jake of SLF or Pete of Dead
ar Alive

24 Country & Western foy?|

25 Talkover kind of ‘'singing’
currently in vogua

27 Mackay of Roxy

35 & 23 down Deirdre’s old man
[yeah, that Deirdrel)

ANSWERS ON
PAGE 49

3 Wuy adud single falls?

4 Heavy rock outfit formed by
hitching the end of a train
onto a third of Bow Wow
Wow {clever one thisl)

5 & 22 Roxy Music hit of recent
times

7 Another heavy rock
outfit . . . Mrs Thatcher's
favourite? (4.6)

9 Brother of Stewart, manager
of The Police (5.8)

10 “Sons ﬁgd Fascination”

band (6,5)

13 Madness have heard
enough . . . (4.2)

14 . Oﬂwun want
volunteers! (5,2)

16 See 29 down

17 & 34 Imagination just can't
find that lasting, and
meaningful,
relationship . . .(2.3,3,2,4)

20 Basil’s missus (yeah, that
Basill)

30 Robert Zimmerman as he's surrounded by water!
better imown (3,5) 22 Bes S down

32 See 15 across 23 See 35 across

33 See 14 across 26 Plant or Palmer

3 See 17 down 28 Bodie's partner (yeah, that

Bodie — wonno make
something of iff}
29 & 16 down. No fun at this
restaurant, that's for surel
31 "Walking On Thin Ice” was
a hit for her

e B S

£
i
¥
4

THE FUN BOY THREE

WIN AN AUTOGRAPHED OMD ALBUM OR A
POLICE RUBIK'S CUBE!
®
REGISTER YOUR VOTE IN THE READERS’ POLL
@
PLUS SONGS, FEATURES, COLOUR,
COMPETITIONS, NEWS, VIEWS AND REVIEWS

AVAILABLE
OCTOBER 29

PIC: ANDRE CSILLASG
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JOAN OF ARC

Litthe Catholic girl
Whao's falien in love

A face on s page
Gift from above

She should have known better than to give her hean
She should have known better than to ever pant

Without me
Without me

| gave her everything that | ever owned

| think she understood, though she never spoke
She shouldn't ought to try to be that way

She shouldn't have to go there ever again

Without me
Without me

Now listen 10 us good and fisten well

Listen to us all and everything we tefl

We should've known better than to give her away
We should've known better 1o this very day

Without me
Without me

Listen Joan of Arc all you've got to do

Is say the right words and Il be coming through
Hold you in my arms and take you

Right away

Now she’s on her way to another tand
We never understood why she gave her hand

She shouldn't ought to promise
‘Cavse il's just pretend
| know she doesn't mean it and she'll leave again

Without me
Without me
Without ma
Withaut me

Waords and music by Andy McCluskey
Reproduced by permission Dinsong Lid
On Dindisc Records
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appily. it turned out that
Duran Duran’s favourite
Duran Duran joke was

crealed in these very pages. Nick
Rhodes reminded me: “You know
the ane. Question; how many
members of Duran Duran dees it
take to change a light bulb?

Answer: two — one to lix the light
bulb and another to mix the
Martinis.”

Ah, those we have loved!

It's four in the morming in New
York and we're down af Studio
er, 54 i ['ve sussed the numbers
game right. It gets confusing
what with 42 {as in Level), 17 (as
in Heaven)and 101 (as in
Dalmatians). Anyway the Studis
is the place o be in the small
hours. It has a light shaw fit te
put the rings of Saturn out of
business and also lots of very
chie people. The British were the
ones with their mouths wide
apen

Duran Duran were waiching
everything and the girls were
watching them back. Seduction
however, was the last possibility
on the agenda in such a machine
hell of sound and vision

Anyway, Nick had met the
toilet attendant and he was a
belter. Extremely large and gay,
he greeted his guest with all the
gushing attention of the head
wailer at a posh reslgurani

"Welcome sir, if you'd just hold it
right there I'll check the vacancy
situation and get back to you
OK, this evening we have
compartment three {ree for you
though I'd recommend you delay
entry lor a minute or two. sir.”

Well, that was the night, Later
the same day, when it came to
arranging interviews, Simon le
Bon ebserved that "l can't even
afford to buy a cup of cotfes in
the hotel I'm staying at” and so
we went round the carnerloa
nice, cheap cale for frankfurters
and beans on Smash Hits
"Decadence” eh? [t's supposed to
be Duran Duran’s middle name.

They cerlainly do present some
siriking coentradictions Wuges
£50 per week. Hotel rooms: £50
pet nighl. Ritzy night spots and
quiet cafes. Gold discs and yet
massive debts to their record
company. Their loces are all over
the place and their personalities
go ignored

S50 whal are they like? The core
of the group is undoubtedly the
three Brummies, John Taylor
bass, 21)and Nick (keyboards.
19); who laid the foundations in
78, and Roger Taylor (drums, 21)
who joined a little loter, As John
abserves: "l there is a clique in
the band it's the three of us. Nick
and | grew up together— though

all that means is that we argue
most.”

The backgrounds were
comfortable and secure. Despite
their indifference to formal
education they chalked up
fistfuls of 'O’ levels. Between
school and the band they filled in
with a mixture of dole, art
college and “dodgy jobs”. Their
parents fretted about them but
they still lived at home. They felt
free enough to play weird,
experimental stuff in the days
when Duran Duran were just two
basses and a clarinet. Roger's
arrival coincided with an
increasing interest in funk. Then
they had the canfidence to spend
the best part ol two years trying
out singers and guitarists belore
finding Simon and Andy

John sums up the band's self
assurance when he states: "l've
never done anything else and
thisis what I'm meant todo.”

But they knew they needed
moye. Though they chose Andy
and Simon lor their musical
abilities, looks and general
rapport, they were also
recrulling people with the
diverse experience they
themselves lacked

Andy Taylor, who has the impish
features and haystack hair of
Harpo Marx. comes from a long
line of fishermen in the North
East, He even remembers going
out with his grondiatherina
small open coble boat to-set the
lobster pats. But his father
eventually gave up the sea and
young Andy only wanted to play
guitar

When [ was eleven my
parents split up,” he says. "My
Dad told me "You're on your own
now, son’ and when he got home
from work he'd always be on at
me lo practise, practise the
guitar because he thought
something might come of it. It
freaked the rest of the lomily
though when | dyed my hair

He was hopping off school 1o
play gigs and as soonas he ledt
he declared himsell a
professional musician, formed a
band and proceeded to make a
living, First, working mens
clube, then the European air
base and stnip joint circuit

'In Cermany we played 28 gigs
a month, humping our own gear
driving 2-300 miles a day,” he
recalls. “We did France
Belgium. Holland, Sicily AlD
week residency at o beach club
in Greece. Weended up witha
bloke in Luxembourg owing us
£2,000 and when we wen! o
collect we got held up at gun
point. That was by the police
mind

Andy keeps track of details
His career to date comprises 630
gigs, anly 55 of them with Duran
Duran, and he's the one who
checks what they're being paid
each night. He's 21 and maybe
he's in charge of objectivity

"Like any lirst album,” he says,
“ours expresses so much
frustration. You ram a total of
about 30 years music into one
record. So we overcrowded it, put
too much in. The next one will
have more room and more feal,”
Andy's {latmate in Birmingham,
Simon le Bon, 22, the {ace, voice
and mebile hips of Duran Duran.
comes from Pinner in North
London, went to the same school
as Elton John and his Dad does
“hush-hush things in 31 James
Park”, Say no more

His mother, an energetic lady.
saw him as a performer from the
cradle up. Asa youth he starred
in Pepsi and Persil ads as well as
appearing in a flop West End
stage version of "Tom Brown’'s
Scheoldays”. He left school with
one ‘A’ level, limped off to Art
School, leamned printing and
then moved into his own "dodgy
jobs” phase

"l was a porter at a hospital in
Harrow. It had a profound effect
on me. | saw severed limbs, dead
bodies, people badly hurt. But
there was a good atmesphere. It
was the will to survive. The
tenacity of people . . . took me by
surprise.”

Before starting a university
drama course he spent some time
working on a kibbutz in Israel.
Here he encountered an entirely
different way of life.

‘I learnt how to drive @ tractor,
lumberjacking, orange picking,
looking after the children. I loved
it. The place was absolute
paradise. Four hours work a day
and then swim, sunbathe and
chat up [sraeli women.

"That was when | really broke
away from my home, [ haven't
been back lor more than a week
gince.”

The universily course was,
however, yel another
disappeintment, although he

Ll
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because [ was
ke who wasn't alraid of
maki a fool of himseli”, Thus
snappy dresser
i himself the title Simon

d already dabbled in music
s writis

garde gro
ioned as one of Duran
s. When

f-the-w re over them

members thinking how
young they were. But all dou
were overwhelmed at their fir

n together: "They played

nplete lyric,

He'll say things like
think I should stick {o writing
cs but | do come up with
usical ideas, the bes! ideas
he lets go o rare 5

=t helps us

I'm an egoist
molor not a monstar
Their united certainty about
rfuture is almos This
s a band that kno
John: “Teard:

10 years out of this
Simon: “We're doing our
learning now whereas mos
bands do it in the gutter. [ think's
it's an amazing bluff, don't you?'

ck: "And this is my favourite
f all time. Qu - what's
the difference between a bull

1t the {front and the bum
ck. With the James

That's what sophistication’s all
about, folks

Colour pie (1. 16 r.): Roger Taylor.
Simon le Bon, John Tcly:nr
Andy Taylor and Nick Rhodes




IT'S MADNESS, IT'S TOTALLY INSANE

NEW LP “7” SEEZ 39,
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DARE

REE!
MINI Hi-FI

& 50 AUTOGRAPHED HUMAN LEAGUE ALBUMS

receiving an autographed
copy of the new Human
League album “Dare”,
featuring such gems as
“Sound Of The Crowd", "Love
Action”, "Open Your Heart"
and numerous others.
Interested? Course you are,
OK, well squint in the

——J direction of the questions

Fed up with sound equipment
that dominates a reom? Tired
of getting tangled up in
trailing wires and cables? Is
your record player taking up
your living space? Then we
have what you're locking for
— a miniaturised hi-fi set.

Small and neat enough to
be tucked away under the
telly or hidden away on a
bookshelf and yet capable,
with its 25 watts per channel,
3 band tuner, metal
compatible cassette deck and
mini-speakers, capable of
filling even the largest room
with sweet noise. Anyway,
that's for the lucky winner of
this here competition to find
out for themselves.

Not that the fifty runners-up

have got much to mope
about, seeing as they’ll be

STARTEASER

ANSWER (FROM PAGE 30
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below, all of which can be
answered with reference to
Human League History {and if
you inspected the last issue
you should be well clued up
on all that),

Write the correct answers
in the coupon provided.
1. The Humean League were
formed in which city? Was it:
a) Bradford; b) Manchester; ¢)
Sheffield: d) Edinburgh?
2. In 1980 they recorded an
ald Gary Glitter song. Was it:
a) Rock And Roll Part II; b)
Leader Of The Gang; ¢} I
Love, You Love, Me Love?
3. The latest Human League
recruit, Jo Callis, was
formerly with which band?
Was it: a) Simple Minds; b)
Orange Juice; ¢) The Rezillos?
4, Susanne and Joanne were
discovered by Phil Oakey
while they were: a)
rollerskating; b) disco

ﬂH[lSSWl]HI]

ANSWERS (FROM PAGE 43)

ACROSS: 1 "Wired For Snund B Alvin
|Stardiu g

Matchb

14 Happy

Annie Lannox;

and Thres Dagr 5

24 Daily (Parton); 25 Ra,

Bob Dylan: 32 L]

Days; 34 . Oout OF L

m Lucky''; 3 Flop;
MN BOW '|"|'r.1w '|'|'rml 5

Up™; "I-Il ands Up";

16 Ca

.ﬁ.nd 1 20 Sybil (Fa
23

22 .. Away": 23 Bar 0
28 Doyle; 26 Sad; 31 Yoko (Onaol

dancing; ¢) singing in the
school choir?

When you've dealt with
those four questions we want
you to complete the following
sentence, "] desperately need
a mini hi-fi because . . .",
using no more than twelve
words, and then post your
completed coupon to Smash
Hits Mini Hi-Fi Competition,
14 Holkham Road, Orton
Southgate, Peterborough PE2
OUF to arrive on or before
October 28th. That's the day
wa sort out the best 51 entries
and award the goodies. Goto
it.

r--------------.---
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|

g
i
b
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. | desperately need a mini hi-fi because
¥
¥
b

COMPETITION
WINNERS

BOOKS GALORE COMPETITION, (Issue Sept 17); correct answers were: (a) David Bowie
(David Jomesi; (b) Steve Strange (Steve Harrington); (cj Lemmy {lan Kilminster). Book
prives go fo: 3

dulia Gesting, Inswich; Matthew Prigr, Noowich: Lindsay Butler, Malusnwen, Lisa Smith. Birmingham;
Sandse Undestill, Devon; Grasme Ferquion Fareham, lan Conway, Kent: Mary Garvey, Lo Cork. Georgine
Cofar, Southend, Trocey Smith, Enfisid

GARY NUMAN COMPETITION (lssue Sept 17); correct answers were. Pic A (1980); Pic B
1_1Dsm. Pic C{1977); Pic D [1979); Pic E (1977). 25 winness receive autographed copies of
snce’”’
Tina Wunllm. Woteerkampton, F Patsn, Stoaghaven: J Gunn, Chetmetors; Shelley Wamnahy, Lendan; T
Meliagor, Neweastie-upon-Tyne; T. McMifian, Glasgow; T Repar, Allensmors, P Jones, Hereford; B.
Young, Azmsbary, Wendy Mo, Siockpert. 5 Boltan, Ouford. Dy Numan, Manchaster; Adem Leomard,
Asbign-under-Lyme. & Sennens, Melton Mowbray, lan Hudkinzan, Watarferd; C. Finnimgtos, Cheshent, M
Savery, Brightor; Sarah Poole, Eastbowe; J. Slater, Blackposd; Lisa Hewnf Lancoin; M. Daughtin, Sally;
Lings Wane, Cresmiingtas; Rechard Coats. Croydon; M. Robinson, Bradhard: Clare Beanet, East Grinstead
0. Sinpkin. Germany

49



ADVERTISEMENT

GENIUS OF LOVE

TOM TOM CLUB
THEIR NEW SINGLE TAKEN FROM THE ALBUM **TOM TOM CLUB™’
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I'm I;vm'l na have some fun.
VERSE

wi% my boy - friend

when_  we're walk - ing
G

there’s no  be-gin-ning, and there is 2 Time is -n't present in that di - men-sion.—
it is one time that Fm glad I'm not i Feelslike I'm dream-ing, but I'm not  sleep-ing.

4 VERSE

—
T 1
T I
T 1

with__ the ma - ven of funk mu-ta - tion
quite— like Smo -key Smo-key Rob-in - son

uut—nmsud:u Boot - sy Coll - ins.__ raise X - pec-ta-tions 0 a  new in- ten - tion
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Synﬂi‘? Em

- + 1 I + s jE I i 1
hidHitti-hi and 3 hi-pi-ti-ho ‘whn needs to think when your feet just go,
10

w
un-hap- py boy - friend._

% well ¥ i

he's a2 gen-1 - us

PRODUCED BY STEVE STANLEY, TINA WEYMOUTH, CHRIS FRANTZ
7" & 12° VERSIONS AVAILABLE

Words and Music by

TOM TOM CLUB
£ 1981 Metered Music Ine
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AL JARREAU

WE’'RE IN THIS LOVE TOGETHER

it's like a diamand ring
_ lt's a precious thing
And we never wani to lose it
It's like a favourite song
That we love to sing
Everytime we hear the music

Chorus
[And) we're in this love together
We got the kind that'll 1ast forever
(Don't you know that} we're in this love together
And like berrias on the vine
It gets sweeter all the time

It's like a rainy night
And candle light
And ooh it's so romantic
We got the whole thing
Waorking out g0 right
And it's just the way we planned it

Repeat chorus

Don’t you know we're in this love together
We got the kind that'll last forever

DONALD BYRD

We got the kind that'li last forever and ever more LOVE HAS COME AROUN D

Don't you know we're in this love together Love has come around
We got the kind that'll last forever
Tell you that we're in this love together

We gonna find that love has woken up the dawn 3 good tome
Don't you know that we're in this love together

We got the kind that hrmgs to mind a favourite song I'm so glad 1 found
Let me say that we're in this hvalngethe( Someone like vou babe

We got the kind that lingers all night long I'm so glad I found
Someane like you bibe

Words and music by R. Murrah/K. Stegall
Reproduced by permission April Music Ltd Love has come .|rnuml
On WEA Records e

me around
I’Ll |.\- 50 !,l_md fo me

I'm so glad | fpund
Someone like vou babe
I'm so glad I fc
Someone just ke you babe

Lowve has come around

I'm 50 glad that love
I'm so glad that
~ 'm so glad that love has come around

I'm so glad that love
Are you ready for me
Are you ready for me hahy
Has come around

'mi so glad that love has co aroungd
I'm so glad that love has come around

Oh baby, oh baby
I'm 50 glad that has come around
I'm so glad, are yvou glad
I'm so glad that love has come around
Everytime | think about it, it makes me wanna Stay

Words and music by W. Duckett
Reproduced by permission Blackbyrd Music/ ATV Music Lid
On Elektra Records




“New people need
0, peopl

_ New vices...

-
“New people need
new beat.”.
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BARRY

Wotcher you lot. Barry here, your
roving reporter and man about
town. Been quite a fortnight all in
all, what with scooting from pop
concert to music biz ‘do’ and still
managing to fit in my rollerdisco
classes in the evening. =

Nearly felt like jacking thatin
when | heard the sad news about
The Specials splitting up. Awful
shame. Still, Terry, Lynval and
Meville have buzzed off 1o form
The Fun Boy Three (lovely snap
of them on The Pictures, I'm told)
50 all is not entirely lost. Roddy
Radiation has joined forces with
his brother (Nuclear Radiation?}
in The Tearjerkars while Jerry,
Horace and Brad are away in
Germany helping out Rico on
gome live dates.

So, are The Specials
no mora? | demanded to know.
Seems that nobody knows,

Jarry Dammers did go es far as to
say: “I'm very disappointed that
Terry, Lynval and Neville have
laft but I'm glad they stayed long
enough to record ‘Ghost Town"."
Confusad? Soaml.

Still, | shall console myself with
the new Depeche Mode album,
out in November, entitled *'Speak
And Spell”. Quite a
straightforward and snappy little
name that. | think I'll suggest that
OMD take a leaf out of their book.
They're currently threatening to
call their third LP " Architecture
And Morality'. Sounds like the
library book that nobady
borrows,

Talking of being left on the
shelf (heh, heh), | undarstand that
Richard Burgess and John
Walters of Landscape are no
longer doing the music for the
new Hot Gossip album. Seems
that the boys and girls inthe
troupe camplained that they

N 2 % |

HOT GOSSIP: 271 7
nothing to dance m".essad up and

couldn't dance to any of it. Birch
just muttered something about
thanking heaven for small
mercies. Think ha's got
something against them actually.
Anyway, tha upshot of it all is that

Heaven 17 have been brought in
and the long player is now going
to be called “"Geisha Boys And
Templa Girls".

Here’s a funny thing. RCA
Records are trying to get hold of
David Bowie. | told them | hadn't |
segn him for, oh, years and years. ]
Seems his manager can't |
remember where he left him
gither. Round here they reckon
he's running 8 mobils whalk stall
in Bognor. I'm sure that's not
right.

ootled along to this rather
flash fashion show the other day,
presented by Axiom — the folk
who run up togs for Spandau
Ballet. | asked thermn about
anoraks but they said they'd
nothing in my size. So | shuffled
across 1o say hello to Steve
Strange and, would you believe
it, ha pretended not to recognise
me. I'll never understand these
showpeople.

On my way out — the bouncer
obviously misheard my
name — | nearly mowed
down Tony Hadley who was
making his entrance with a girl on
either arm. Seems greedy
somehow, doesn't it? Particularly
when thare are perfectly
presentable blokes like me
around.

Ali McMardie of Stiff Little
Fingers ssems to be having
better luck with the opposite sex.
He and Chrissie Southcott are

getting wed in Australia on
January 2nd. Unfortunately |
shan't ba able 1o attend, but I'm
looking into the possiblliny of 8
small greetings telegram.
Weonder if Tenpole Tudor will be
entertaining at the reception.
They're apparently hot stuff
down undar these days. (Hot stuff
down under. Neat little phrase
that. This writing business s a
pushover.} i

Life isn't exactly & bed of
rases for everyons though.

Look at lron Maiden (not a pretty
siqht, I grant you). Singer Paul
Di'Anno (where do thay get thase
names from) has handed in his
cards and headed off for pastures
new. Think I'll nominate him for
the vacancy in The Specials, You
never know. It might work out.

I'd better tell you the next bit
guiatly. You know the original
BowWowWaw sleeva picture,

the one based on the Manet
painting, which Annabella’s mum
thought was too rude? Well, |
understand you'll soon be able to
buy & T-shirt with that vary
design on the front. Not that I'm
at all interested In that kind of
thing. | see myself as more the
soulful type.

MNow, where's those
rollerskates? Life must go an, you
know.

QL@,&-—‘B \I\I
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%3 mas Do[by

Europa And The Pirate Twins

Okay
| was fourteen she was twelve
Father travelled, her’'s as well
Europa

Down the beacheos
Hand in hand
Twelfth of never
On'the sand
Then war took her away
We swore a vow that day

Chorus

We'll be the pirate twins again
Europa

Oh my country (oh my country)
{Europal

I'll stand (walk) beside you in the rain
Europa
Ta-republigue

{Europal

Mine years after
Who'd | see
On the cover of a magazine
Europa

Buy her singles and see all her films
Paste her pictures on my window sill
But that's not quite the same
{Itisn't, is it?)

Europa my old friend

Repeat chorus

Blew in from the hoverport
She was back in London
Pushed past the paper men
Calling her name
She smiled for the cameras
As her bodyguard grabbed me

Her eyes were gone forever as they drove her away

Repeat chorus to fade

Words and music by Thomas Dolby

Reproduced by permission Street Music Ltd.

On EMI Records




Prevention
is better
than spots.

FREE The Clear Skin Guide.

Clear Skin Gubde. 101 Care Laboratories Lid,
Badminton Court, Amersham, Bucks HPT 0DE

TO:
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Cleansing Lotion

ly skin

For deep cleansing and ton

The better vou understand
vour skin, the easier it is to
prevent spots,

And Cepton can help you
do both things better.

Our free Clear Skin
Guide helps you identify
your particular skin needs.
Cepton Medicated Clear Gel
will start treating your spots
immediately.

And then you can choose
between Cepton Medicated
Cleansing Lotion or Cepton
Medicated Cleansing Milk
(whichever is right for you)
and use it regularly to keep
vour face beautifully clean.

There’s even a special
Cepton Facial Scrub to com-
plete the routine,

So send for our free Clear
Skin Guide. Then start using
Cepton. It’s a spot’s worst
enemy. And vour face’s best
friend.
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Tayah

Audience

TOUR DETAILS

ABC: London Queensway Plaza Hotel
[October 18], Birmingham Holy City
Zoo {19}

The Au Pairs: Bristol Polytechnic
|October 15}, Sheffield Polytechnic
{16}, Newcastie University (17),
Leicester Polytechnic (21], Leeds
Warehouse {22), Aberdeen University
(23], Glasgow Strathclyde University
{24), Fife 5t. Andrews University [25),
Edinburgh Valentino's {26),
Fortsmuouth Locarno {29), Brighton
Sussex University (30), Reading
University (November 3), Canterbury
Kent University (4), London
Hammersmith Palais (5], York Alcuin
College (7], Liverpool Warehouse (11),
Coventry Warwick University (12), Hull
The Tower (13), Manchester
University (14)

Angelic Upstarts: Gillingham King
Charles Hotel [October 15],
Birmingham Cedar Ballroom (17).
Bristol Granary (19), Derby Rainbow
(20), Edinburgh University (21)

Joan Armatrading: Birmingham
Odeon {Decamber 10), London
Hammersmith Odeon (14, 15)

Bad Manners: Birmingham Odeon
{October 22), Manchester Apolla {23),
Mewcast! r Hall (24), Aberdeen
Capitol {26). Glasgow Tiflanys (27),
Edinburgh Odeon (28], Bradford
Titfanys (29), Liverpool Royal Court
(30), Reading Top Rank (November 1),
Portsmouth Guildhall (2], Exeter
University (3), Bristal Colston Hall (4),
Sheffield Lyceumn (5}, Cambridge Carn
Exchange (8], Ipswich Gaumont (7],
Leicester De Montfort Hall (8],
Brighton Centre (10), Cardiff Sophia
Gardens (12), Southampton Gaumont
(13}, 5t. Austell Cornwall Coliseum
{14}, Swindon Brunel Rooms {15),
London Rainbow (16)

Bauhaus: Sheffield Lyceum (October
23), Norwich University (24), Guildford
Civic Hall (25), Birmingham Locarmno
{27), Manchester Fagins (28}, Glasgow
Night Moves (29), Lancastar
University (30), Liverpool Royal Court
(31), Brightan Top Rank (November 2),
Bristol Locerno (3], Cardiftf Top Rank
(4), Hull Tower Ballroom (8],
Nottingham Rock City (7), London

Hammersmith Palais (3). Portsmouth
Guildhal (10]

BowWowWow: Nottingham
Kimberley Leisure Centre (October
16). Manchester University (17},
Birmingham Tower Ballroom (19,
Bradford 5t. Georges Hall (23],
Reading University (30)

Randy Crawford: London Drury
Lane Theatre [October 16)

Department §: London The Venue
{October 16)

Depeche Mode: Newcastle
University (October 31), Edinburgh
Coasters (November 2], Manchester
Fagins (3], Birmingham Locarna (4),
Nottingham Rock City (5}, Liverpool
The Mountford Hall (B}, Sheffiald
Polytechnic (7), Bristol Locarna (8),
Basildon Raquels {10), Brighton Top
Rank (11), Poole Arts Centre (12,
Leicester University (14), London
Lyceum (15)

Doll By Doll: Sheffield Limit Club
(15}, Stafford Marth Staffs Polytechnic
(18}, Coventry Warwick University
(17}, Leeds Warehousa (20), Bradford
Uniwversity (21}, Manchester
Polytechnic (22}, Leicester Polytechnic
(23}, Welvarhampton Polytechnic (24],
MNaorwich East Anglia University (25),
Swindon Brunel Rooms (27),
Bournemouth Town Hall {28), Oxford
Polytechnic (28], Birmingham
Polytachnic (30), Bristol Polytechnic
[31)

Sheena Easton: Sheffield City Hall
(October 21)

Echo & The Bunnymen:
Canterbury Kent University
|December 4}, Norwich East Anglia
University (5], Poole Arts Centre (B).
Oxford New Theatra (7], London
Hammarsmith Palais (8], Liverpool
Royal Court (9], Glasgow Apollo (10],
Leeds University {11), Leicester
University (12)

ELO: London Wembley Arena
{Decembar 1, 2, 4, 5, Birmingham
National Exhibition Centra (12}

The Human League: Giasgow




NIGHTS

Apaolio (November 20), Edinburgh
Playhouse {21), Lancaster University
(22), Coventry Apolio (24), Bradiord
5t. Georges Hall (25), Shetfield
Lyceumn (28, 27), Manchester Apoilo
(29). Birmingham Odeon (30],
Southampton Gaumont (December 2,
Liverpool Royal Court (3, 4), London
Rainbow (S, 6], Aylesbury Friars (8],
Ipswich Gaumont (9], Guildfard Civic
Hall (10], Brighton Dame (11), Derby
Assembly Rooms {12)

Kool And The Gang: Southport
Theatre (November 3], Brighton Dome
(9], not the Conference Centre as
previously announced

ULTRAVOX
LIVERPOOL EMPIRE

Ultravox choose support
groups that are different. Eddie
and Sunshine aren't really a
group at all: they're a boy and a
girl plus stage set and their act is
as visual as it is musical.

We then bhad to wait almost an
hour before Ultravox appsared. It
was the band'’s second night at
Liverpool’'s Empire Theatre and
the venue makes a perfect match
— it's stylish, romontic and a bit
extravagant.

The audience were more mixed
than you might think with as
many hippy types in denims and

ds as fancy dressers. But
wh;eﬂara they all so
undemonstrative? They cheered
the paper airplanes that sailed
from the balcony into the stalls
louder than they did the group.

Linx: Ipswich Gaumont {November
200, Dxford New Theatre (21),
Socuthampton Gaumant (22}, Bristol
Colston Hall {23}, Sheffiald Lyceum
(24), Leeds University |25),
Nottingham Rock City (26},
Manchester Apolio (27), Edinbu rgh
Payhouse (28), Liverpool Empire (30),

| Birmingham Odeon (December 1),

| Brighton Dome |2). London Dominion
Theatre (4, 5]

| Barry Manilow: London Royal

| Albert Hall iJanuary 11,12, 13, 14, 15),
| Birmingham Mational Exhibition

| Centre {17, 18], Manchester Apalio

i {20, 22), Brighton Centre (26, 27).

Maybe they just didn't want to
hizs

anything.

When it finally happened, the
show was certainly spectacular.
The Empire's heavy red curtains
opened lo reveal . . . another
curtainl Projected on this one
was the "Rage In Eden” LP
design in a brilliant blue. As this
faded, a light began to pick out
silhouettes. Suddenly the curtain
swept aside and the band
launched into a powerful version
of “The Thin Wall”.

Their new set might be
elaborate but it's also wllective.
Geometric blocks of varicus
shapes (one of which was the
drum platform) create an
abstract ci . There are
even clouds and telegraph wires
to complete the etfect.

Everything fits perfectly
together. The lighting, for in-
slance, is sombre when the syn-
thesiser sound is misty; a

| |

| Edinburgh Royal Hightand Show
Centre {29, 30)

Nine Below Zero: Coventry
Warwick University (October 29),

| Guildford Surrey University (30),
Cambridge Corn Exchange (31,
Slough Fulerum Centre (November 2),
Wakefield Unity Hall (4), Newcastle
University (5], Edinburgh Heriot Watt
University (6), Glasgow Strathclyde
University (7), Redcar Coatham Bowl

| Bl Lancaster University (8), Durham
University (10), Mottingham Rock City
113), Aylesbury Friars {14), Belfast
Queens University (15), Reading Tap
Rank (16}, Manchester University (17),

threatening byup?i]?dhd.
more menacing by a t
directed at the audisnce. §
Although the result is
‘impressive, it's still o mite
predictahls.

The set was largely taken from
the last two albums. As well as
covering everything on “Rage In
Eden”, they ta “New

Eur ", “Slespwalk”, “Mr.
X! ml.ng 8 ers” and of
course "Vienna 's always
noticeable is how much stronger
Ultravox sound on stage than on
revord.

But it was "Vienna” that got the
first ovation, even though the
audience sat down immediately
afterwards. They finally got back
on their leet (and even Jn:nﬂ-d.‘r
for the encore, “The Voice”,
which climaxed with the whole
group playing drums.

Just one question: why does
Billy Currie have to bend his
knees to play the violin?

Penny Kiley

<, |
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| Liverpoo! University (18], Bristol
Univarsity (19), Birmingham Astan
Univarsity {20}, Folkestone Leas Cliff
Hall {21}, Gillingham King Charlas
Hotel (22}, Cardiff University (25), 5t
Albans City Hall (28), London
Hammersmith Odeon (29)

Orchestral Manoeuvres: Londan
Hammarsmith Odeon (November 19),
| Liverpool Empire (26), Leeds Tiffanys
| (December 1), Norwich East Anglia
f University (2)

Our Daughters Wedding:
Plymouth Polytechnic {Dctober 15),
Torguay 400 Ballroom (16),
Birmingham The Rum Runner (20),
Retford Porterhouse {23}, Edinburgh
Nite Club (24), Glasgow Maestros (25).
Leeds Warehouse [26), Sheffieid Limit
| Club {27}, Londan The Venue {28)

| Pigbag: London Kings College
(October 16), Manchester University

| (24), Leads Tiffanys (25}, Oxford
Scamps (26}, York TA Centre
(November 4), Coventry Warwick
University (5], Norwich East Anglia
University {6)

The Pointer Sisters: Birmingham
Odeon (November 22}, London
Dominion Theatre (23), Manchesier
Apollo (28), Liverpool Empire (27)

| Slade: Sheffield Lyceum {December
B). Hull City Hall (B}, Lancaster
University (9], Liverpool Royal Court
(10}, Ipswich Gaumont {11), Reading
Top Rank (13}, Cardiff Sophia Gardens
(14}, Bournemouth Winter Gardens
{15}, Nottingham Rock City (16},
MNewcastia City Hall (18), Birmingham
Odeon {19}, London Hammersmith
Odeon {20)

| Thin Lizzy: 5t. Austell Coliseum
{November 11), Bristal Colston Hall
{12), Poole Arts Centre {13), Brighton
Conferance Centre (14], Manchester
Apaolla (16, 17, Leeds Queens Hali
(19}, Birmingham Odecn (20, 21,
Liverpoo! Empire (22}, London
Hammersmith Odeon (25, 261,
Southampton Gaumont (30), Carditt
Sophia Gardens (Decembar 1),
Edinburgh Playhouse {3}, Dundee
Caird Hall {4), Aberdeen Capitotl (5},
Glasgow Apollo {6), Coventry Theatre
(B), Sheffield City Hall (3], Newcastle
City Hall {10), Preston Guildhall {12},
Leicester De Montfort Hall (14)

Toyah: Belfast Kings Hall (November
24), Dublin RDS (25), Glasgow Apollo

| |December 19), Birmingham Odeon
(20), Manchester Apaila (21), London
Theatre Royal (23, 24)

UK Subs: York TA Cenire {October

| 15}, Birmingham Digbeth Hall (16).
Manchester Polytechnic (17 —2
shows), Wigan Pier (18], Malvern
Winter Gardens (19]. Cardiff Top Rank

. {21}, Bath Pavilion (22), West Runton
Pavilion (23}, Gillingham Central Hall
125}

Ultravox: London Hammarsmith
! Odeon (October 18)
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