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touch me.” Sh'glgghl.at the
thought,Joann@, meanwhilg, is
hiton thehead by a searf. |
Plicked, as they were, from the
obscurity of a Sheffield disco,
and having justfinished their
A-levels, the girls stillfind bairg
ifi the band a new and exciting
feeling.
For erstwhile Rezillg Jo Callis,
on the other hand, thisis just
thef job. When asked how he

feels abolt the elirrent Success of

the group, he feplies, “well, it's
something different, taﬁppog
A good five years oldert
anronadse inthe band {andi

12 years older than youngest
marnbOrSusanml' hebringsta
the group both @hardened =
professionalism and 8
world-weary seen-it-all-befare
eynicism. He do@sn't 8ven like
Synthesisers very mugh, it seems.
What thair string of hitsingles
maanstohlm isthe chance fo

y off *tax bills, accotintants

}s andall the monévlow@fﬁ:m

other bands | was in that weren 't
80 successful.® -

To many peo Tha uman
League mustp& like Philip
Oakey's backing band.In some
senses, that's @xactly what they
are. Teah?ucal the Human
Leagua is just Philip and Adfian.
The rest the Band are hired by
them and paid@wage. Callis
wan't say how much he's paid
but rerarks "l got what | as
for’. Susanne says sheend |
Joanne “get 188 tha fhyonsy
el!e - i

Not M this ¢ causes any =
resentmént. ‘re lﬁqutta

py to be working this way,

nd Burden avtn reckons thﬁ,
after the wages have b id,
Dakey and Wright mé be 1

getting less than the f@st. But
while inthat sense t ratﬂgﬁd
hands, @ll of them are proud of
their cantributions to the
Leagud’s hew-found fame and
fortune. it's warth n thatall
four smg&s have either Callis or
Burden lharmgwntmg cred‘iﬁ
Apartfrom aelutch of

bass-lines solid enoul h to

Fpur head agaifnst, 1h§gmam%i

an Burden has broughtto the

band zsfasensfnvo:-lwﬁpder arﬁn;a
rit of @hqui e to in

%Hneldindaﬂﬂ\deg and,
ph, playing “anti-pop” and

“moaning about record

i

o HUMAN NATURE

i

i i i
‘compénies Lonqsen just
releasing reeords for profit and

nothingelsn. ldén8till thinks the
same@abouts cordGompanies,
but Qn]orgé findifg out all the

det they work. As long
as h@'s learning, he's happy.

While Bure n wants to find out
what's goi drian Wright
just wants e Ieﬁnione His
‘fascin@tion with toys and science
fiction probably springs from the
fact that he finds averyday life
"borinp ﬁan ‘‘daesn’t
sociglise” and *‘never goes out”,
Bxc pe s, 10 toa
Raﬁ?ﬂ es gig. He v?q‘qg:ed to make
filmsand to artcollege
because “that was the only place
Yyou golild go to make films and
get peaple E@tivem money to
do it

Futhum.ﬁa Human League is a
wrsue his cinematic
maybe try a few of
sts o “'The Things
Made OF ', like ice
inga liﬂ to the top

ﬁiﬂmw mp 0"
im, you g e impression that
his amtmo lies elséwhere than
in the rougr.égul hefll stick

g as ttg's enjoying

y things are going,
Ir sofié time yet.
“What's thepoint 8fliving,” he
ify ucan strike out

Meal‘fﬁhile,hﬂck mtha
restaufant, the conversation has

turn glo a@mgum&t about
whi Pf ket Bryan Ferry wore on
Roxy first TV

‘appéaranc as :&: leopard
_;km one? eo ith the

' tiger heads on it? Philip says it's

the tigar heads. These are the
thingsthat Human League
conmano&l are ﬂ@da of.

DON’'T YOU WANT ME

You were working as a waitress in a cocktail bar
When | met you
| picked you out | shook you up and turned you around
Turned you into someone new

Now five years later on i1've got the world at your feet
Success has been so easy for you

But don‘t forget it's me who put you where you are now
And | can put you back down too

Don't, don’t you want me
You know | can't believe it
When | hear that you won't see me
Don't, don't you want me
You know | don’t believe you
When you say that you don’t need me
It's much too late to find
You think you‘ve changed your mind
You'd better change it back
Or we will both be sorry

Don‘t you want me baby
Don’t you want me
Don’t you want me baby
Don't you want me

| was working as a waitress in a cocktail bar
That muc
But even then | knew I'd find a much better place
Either with or without you
The five years we have had have been such good times
| still love you
But now | think it's time | live my life on my own
| guess it's just what | mustdo

Don't, don't you want me
You know | can’t believe it
When | hear that you won't see me
Don't, don’t you want me
You know | don't believe you
When you say that you don’t need me
It's much too late to find
You think you've changed your mind
You'd better change it back
Or we will both be sorry

Don’t you want me baby, don’t you want me

Don't you want me baby, don't you want me

Don't you want me baby, don't you want me
Repeat to fade

Words and music by Callis/Oakey/Wright
Reproduced by permission Virgin Music Ltd./Dinsong Ltd./Sound Diagrams
On Virgin Records
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PIC: PALIL EDMOND
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POLICE

: SPIRITS
IN THE MATERIAL WORLD

THERE IS NO POLITICAL SOLUTION

b - TO OUR TROUBLED EVOLUTION
L P N HAVE NO FAITH IN CONSTITUTION
. ¢ _ THERE IS NO BLOODY REVOLUTION

CHORUS
WE ARE SPIRITS IN THE MATERIAL WORLD
ARE SPIRITS IN THE MATERIAL WORLD
ARE SPIRITS IN THE MATERIAL WORLD
ARE SPIRITS IN THE MATERIAL WORLD

OUR SO-CALLED LEADERS SPEAK
WITH WORDS THEY TRY TO JAIL YOU
THEY SUBJUGATE THE MEEK
BUT IT'S THE RHETORIC OF FAILURE

REPEAT CHORUS

WHERE DOES THE ANSWER LIE?
LIVING FROM DAY TO DAY
IF IT'S SOMETHING WE CAN'T BUY
THERE MUST BE ANOTHER WAY

REPEAT CHORUS
WORDS AND MUSIC BY STING

REPRODUCED BY PERMISSION VIRGIN MUSIC LTD.
ON A&M RECORDS

SNOILOVHL1Y JHL ANY OT13LSOD SINTT

PIC: LYNN GOLDSMITH/ROCKSHOTS
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PHILIP LYNOTT

YELLOW PEARL

THE THEME FROM TOP OF THE POPS
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THE VINYL
FRONTIER

It's time for two of the
Christmas Compilation Story.
First up is ""Classic Yeos""
(Atlantic) which in addition to
featuring well-thumbed
Yessongs like ‘Yours Is No
Disgrace"” and “"Heart Of The
Sunrise” has a free live single of
“Roundabout” and “I've Seen All
Good People”. By the way, Chris
Squire and Alan White, two of
the group’s mainstays, have
released a single called “Run
With The Fox", also on Atlantic.

Another corker is "All The
Greatest Hits" from Diana Ross
on Motown. The selection of
tracks lives up to the title,
showing just how consistently

ood and versatile the lady is.
gomomber “Love Hangover”,
“Upside Down" and "I'm Coming
Out"? They're all here and plenty
more.

Although it won't sell by the
lorry loads that the previous two
albums will, “"The Best 01
Dave Edmunds’ (Swansong)
is equally worthy of
investigation. The fourteen
songs wing back to "Sabre
Dance"” in 1968 and then move
through his four solo albums,
finally landing on his recent
work-out with the Stray Cats,
“The Race Is On".

Although it has one of the
year's nastiest sleeves, “Live
And Heavy" (NEMS) is bonzer
value for hard rock fans.
Mega-bands like Deep Purple,
Motorhead, Rainbhow, Status
Quo and Whitesnake have all
contributed a live recording of
one of their best-known anthems.
They range from Black
Sabbath doing “Parancid” in '73
to Rainbow's “All Night Long” at
Castle Donnington last year.

But the one that will make all
the others look like tiddlers is
Abba's latest, “The Visilors”, on
Epic. Unleashed on December 10,
the track listing is like this: "The
Visitors”, “Head Over Heels",
“When All Is Said And Done”,
“Soldiers”, "I Let The Music
Speak”, "One Of Us” (the first
single), “Two For The Price Of
One", 'Slipping Through My
Fingers" and “Like an Angel
Passing Through My Room". Say
no more.

HITS AT
HOME

RBETT

FIC: VIRGINIA Ty

Now that England, Scotland and
Northern Ireland have reached
the finals of the World Cup, why
not corner the ageing parent or
the rich relative and suggest that
it's about time you had yourself a
video machine? Then you could
consider buying or renting one of
the current crop of “Greatest
Hits" videocassettes, tapes
which bring together all those
various promeotional films into a
single one hour programme.

Following hard on the heels of
“"Queen’s Greatest Flix" and
‘“The Best Of Blondie” comes
the video version of Siouxsie’s
"Once Upon A Time"
compilation. It's hoped that this
tape, which differs from the
album in the sense that -
"Kaleidoscope” and “Red Light"”
replace “Love In A Void” and
"Mirage”, will be made available
for under £20, which would make
it very much cheaper than any of
the competition.

The Bitz video viewing team
hope, however, that Siouxsie
does a better job of linking the
individual tracks than Blondie
have managed. The blurb for
their cassette promises a
specially shot New York
sequence. This turns out to be
nothing more than some footage
of a taxi driver cruising the
Manhattan streets. Still, the
individual videos are all
brilliant, with “Union City Blue"”
just about taking the biscuit from
“Heart Of Glass".

He might have

| Recognise those chubby cheeks
on the right? Of course you do.

n afive
o'clock shadow recently but,
apart from a few wrinkles, he's
hardly changed a jot.

It's Cliff Richard with his mum

back in his early years when men

‘had quiffs and wore smart suits
(sounds familiar, eh?). 2
He's currently enjoying yet




GIVEEPs A
CHANCE!!

PIC: AEX FEATURES

Let's talk about The Beatles.
You remember them. They were
those four lovable moptops who
ruled the roost during the ‘60s.

During their career, the band

gul out 13 EPs or Extended
layers, which meant four songs
on one seven inch 45.

This week EMI are releasing
the lot in a special limited
edition boxed set. And to make
the bumper bundle even more

, EMI are slipping in a
bonus EP which rounds up four
Beatle curios: “The Inner Light”,
“Baby You're A Rich Man”, “She's
A Woman" and “This 5

That's 14 EPsl A cool 56 tracks!

We can hardly believe it either . . .

If you want to be the proud
Ppossessor of this gigantic goody,
we are giving away not one, but
five of them. All you have to do
is answer the following teaser
and the first FIVE correct entries
picked out of Linda Duff's hat will
each receive a set.

Below is a list of The Beatles'
films. Which one was their
second? Was it “Help”, "A Hard
Day's Night”, “Let It Be”,
“Magical Mystery Tour" or
"Yellow Submarine"?

Answers, please, on a postcard
to Beatles Competition, Smash
Hits, 52-55 Carnaby Street,
London W1V 1PF before
December 23rd,

DISCOUNT
DANCE

Something very odd’s going on at
Virgin Records. Japan's David
Sylvian had this wizard ideaof a
“modemn dance” compilation and
Virgin put the notion into motion.

Called "Methods Of Dance”
(after the Japan song), it's also
neatly timed to catch the
Christmas party market. Sounds
simple, doesn't it? Well, it is until
you try and buy it.

The album version has nine
tracks from the likes of Heaven 17
("Soul Wartare”), Simple Minds
("Love Song"), the Human League
(the previously unreleased “Do
Or Die Dub") and Japan (“The Art
Of Parties”). Worth its £2.99 by
any standards.

But for the some price the
cassette version adds an extra
five tracks — one apiece from
John Foxx, Can, Snakefinger,
Cowboys International and
Richard Strange.

If that's not enough, Japan’s
“Art Of Parties” has been
replaced by the actual “Methods
Of Dance" song.

Confusing, isn't it?

D
DARE?

It's look and

listen time. 01_.“ thi?
week is a picture di.lsc v_arstcm o
the Human League s mig dY ik
"Dare’ album. Whllalg}e ;s;vge !
m
sust reproduces _the albu
It:gﬂdg't such vtsu_cd exp?rts e
have done something different<),

the £4 price tag is eminently

pmisewoﬂh?-

A foﬂoﬁ‘up to their last ‘i-'ﬂah

"L.O.V,
in Ta - (Love)”

Brian and his best friend

Here it is. Proof that our
competition prizes are won by
actual people and not just shared
out around the office. Meet Zeka
Mehmet (centre). He's the chap
who won first prize in our
October 1st competition and was
duly presented with a brand new
video recorder.

£ 1“. alote
arley parts in th

After that, a couple of Santa's
elves, namely D, Bostock and B.
Hillier (also pictured above),
whisked him down to the HMV
Shop in Oxford Street where he
was allowed to help himself to
three free videocassettes from
their giant selection.

Not bad, eh?
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PENDENT SINGLES TOX 20O

my shoelaces on my first
day at school.
FIRSTRECORD: "That
Man Batman" by Mike &
Bemie Winters.
FIRSTLIVE SHOW:
Cockney Rebel,
PREVIOUS JOBS: Many &
varied.

PREVIOUS BANDS: Vice
Versa.

GIRLFRIEND: None.
PRESENT HOME: The
Neutron Nerve Centre.
PROUDEST
ACHIEVEMENT: Yet to
come.

HEROES: James Bond,
George Best, Tom Wolfe.

HERCINES: Cindy Wilson
(Of B-52s), Faye Dunaway.
FAVOURITE ACTOR:
Frank Sinatra.
PC i PHVOSUHITB ACTRESS:
: Shef DE % Meryl Streep.
INDEPENDENT Apinu e Bl  FILMS: “The Mistits”, “The
' LBUMS TOX maginatios FULL WAME: Martin Thomas Crown Affair.”
10 1 y David Fry. TV: “The Man From Uncle.”
] Born: 9.3.58 in Stretford, CLOTHES: 50% worsted;
Manchester. 50% synthetic.
EDUCATED: Moss Hey FOOD: Kellogs Corn Flakes
Primary School; Bramhall & a quarter pound of Red
Comprehensive; Sheffield Leicester cheese with
University. chives,
HIGH SPOT OF PET HATE: Cynics.
EDUCHATION: Cycling TRUE CONFESSION: I
Proficiency Badge. am shy
FIRST CRUSH: Anne COLOUR OF SOCKS:
Blease, who taught me totie  Black, white & yellow,




DAVID JAYMES JOHN DU PREZ

NEW L.P.
‘ADVENTURES IN CLUBLAND'

INCLUDES

K58407 ‘EVERYBODY SALSA’" & ‘AY AY AY AY MOOSEY’ uJea

ALSO AVAILABLE ON CASSETTE Distributed by U8 Records Limited (D A Warner Communications Company

TREAT YOUR FEET TO THE BEAT THAT’S NEAT







Never thought I'd have a worry or need to be alone
Playing near or far too many times | should have known
Itcan lose you all your sleep at night
Twelve bar blues is now alright
Now it's up to you try and find a reason to

Chorus
Rock ‘n’ roll in every song
Rock 'n’ roll in every one
It's rock and roll and rock and rock and roll
It's rock and roll and rock keeps rolling on

Waiting all the time to find radio plays on Caroline
They say you'll get there in the end
{We can pray) we can pray (what we say) what we say (what we say)
Makes a difference in the end

Rushing always in a hurry | tried to give it up
Everything we do is funny it's never good enough
It can lose you all your sleep at night
Twelve bar biues is now alright
Now it's up to you try and find a reason to

Repeat chorus

Wiaiting all the time to find radio plays on Caroline
They say you'll get there in the end
(We can pray) we can pray (what we say) what we say (what we say)
Makes a difference in the end

Words and music by Rossi/Frost
Reproduced by permission Dump Music Ltd./Eaton Music Ltd.
On Vertigo Records
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STAR

TEASER

: ELVIS PRESLEY'S U.K. HITS

ALL SHOOK UP
BLUE CHRISTMAS
BLUE MOON

BLUE SUEDE SHOES

BURNING LOVE
DONT BE CRUEL
FOOL

GOOD LUCK CHARM

GUITAR MAN

HEARTBREAK HOTEL

HOUND DOG
HURT

Nowisthe
Disc-event.f

New Order: Movement .
Damned: Best Of

Queen: Greatest Hits.

IN THE GHETTO
JAILHOUSE ROCK
KING CREOLE
LOVE ME TENDER
MY BABY LEFT ME
MY BOY

MY WAY
MYSTERY TRAIN
PARALYSED
PARTY

POLK SALAD ANNIE
PROMISED LAND

Police: Ghost in the Machine .

Thin Lizzy: Renegade

Teardrop Explodes: Wilder
Rod Stewart: Tonight I'm Yours.

Human League: Dare

Blondie: Best Of

Elvis Costello: Almost Blue .
Depeche Mode: Speak and Spell
Status Quo, Motorhead, Gillan:

Live and Heavy .

Secret Policeman’s Other Bd” ,
AC/DC: All back catalogue . .

Low Prices-you'll find them at W. H. Smith
now; low prices on all the top albums and
cassettes plus many selected new releases.
Prices that you can afford.

it
eds rmq‘hl line

RETURN TO SENDER
RIP IT UP

ROCK A HULA BABY
STUCK ON YOU
SURRENDER
SUSPICIOUS MINDS
TOO MUCH

TEDDY BEAR
TRO.UB.LE

THE WONDER OF YOU

U.S. MALE
WAY DOWN
WOODEN HEART

: £ 1 49
Siouxsie and the Banshees: Slnt'l::s Album £4.29 £4.49

£4.99 £4.99
£3.99 £4.49
£4.29 £4.49
£3.99 £4.49
£4.29 £4.49
£4.49 £4.49
£4.49 £4.49
£4.29 £4.49
£4.29 £4.49

£4.29 £4.49
£4.49 £4.49

.each£2.99 £2.99
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Reviewed by
Ian Birch

ALTERED IMAGES: I Could
Be Happy (Epic) Another
certified winner. Once again the
chemistry of the band and
producer Martin Rushent has
worked magic. Clare’s subdued
singing slides over a surging

uitar sound and a sizzling bass.

his will al, if not better, the
success of “"Happy Birthday". No
problem Jimmy.

FRRTK

ADAM AND THE ANTS: Ant
Rap (CBS) Let's take the bull by
the horns. This is a revamped
version of the album track but it
still doesn't catch fire, Adam
might (nobly) want to be as
varied as possible but if this
means ditching good songs in
favour of silly effects then I'll slip
out the side way. Maybe I'd
better do that anyway . . .

ELVIS COSTELLO AND THE
ATTRACTIONS: Sweet
Dreams (F. Beat) [ can't resist
it! Another song siphoned from
his "Almost Blue" L.P., this —
believe it or not — is even better
than “A Good Year For The
Roses”. Take the man's yearning
vocals, a precision-built
arrangement plus some
beautifully understated playing
from The Attractions and there
won't be a dry eye in the house.
Don't bypass the B-side either.
It's a live version of @ new song,
"Psycho”, and, to say the least,
it's disturbing,

20

INCOGNITO: North Londen
Boy (Ensign) Incognito is
basically a one-man business.
Jean-Paul Maunick (who also
produced the Perry Haines
single) uses whatever musicians
take his fancy at the time. This is
a devilishly sharp mover with
irresistible vocals from Tessa
Webb. Very tasty.

CHELSEA: Evacuate (Step
Forward) Let's time warp. One
of the first punk bands back in
the mid-'70s, their ranks used to
include Billy Idol and Tony
James. Gene October’s in charge
these days and he's determined
to keep the sound locked into 77.
Somebody whisper to him that
it's almost 1982,

THE GIBSON BROTHERS:
Quartier Latin (Epic) The trio
sing in praise of that famous
suburb in Paris. Unfortunately it
sounds a little like Demis
Roussos warbling overa
sluggish dance beat.

ROD STEWART: Young
Turks (Riva) Hot on the heels of
"Tonight I'm Yours" this is kept
afloat by a ferociously pneumatic
bassline. Rodney sings a neat
tale and the chorus nibbles away
at the ear. A respectable rather
than exciting single.

THE ROLLING STONES:
Waiting On A Friend
(Rolling Stones Records) In
which the Stones look at the
charts and cannily catch the
mood created by the likes of
Costello and Squeeze. This hasa
matey, rambling feel that could
easily nudge it towards success.

CABARET VOLTAIRE:
Eddie’s Out: Jazz The Glass
{(Rough Trade) The Cabs
release two singles at the same
time. Is this madness or artiness?
"Jazz" is an instrumental that
sounds like a deranged Monkees
rhythm track. "Eddie’s Out” isn't

so much a single as a mini
electronic operetta. It clocks in at
just under 10 minutes and
occasionally makes sense out of
a mishmash of tape distortion
and shouted slogans. Strictly for
the converted.

SLADE; Merry Xmas
Everybody (Polydor) Dave
Rimmer predicted it in the last
singles column. After the John
Lennon and Wizzard Christmas
singles, he smirked, we'd get this
one. It still sounds remarkably
fresh, though.

THE JACKSONS: Things I
Do For You (Epic) Whipped off
their live double album, this
might be sweaty and
professional but it doesn't have
the thrill of their studio work.

P.S. Epic. When are we going to
get the new Michael ]. album?

THE CLASH: Radio Clash
(CBS) A case of everything but
the kitchen sink. There are some
dub effects (steely whooshes
across the speakers), a watery
funk-styled backbeat, and plenty
of political punches pulled in the
words. It sounds as if they
concocted the song like ajigsaw.

THE MYSTEROIDS: Santa
Claus Is Comin’ To Town!
(Superville) Psst . . . over here.
I know I can trust you not to tell
anyone that this lot are —
anyone looking? — The Revillos,
After the funniest intro of the
week, Fay Fife leads us through
a rough-edged, raucous romp.

LULU & THE LUVVERS:
Shout (Decca) Talking of Fay
Fife, here is her spiritual mum.
Originally released in 1964
during the '‘beat boom', "Shout"
gave Marie Lawrie (Lulu's real
name) her first hit. It's worn
amazingly well and those clever
chaps at Decca have wrapped it
up in its 1964 packaging —
although they spelt Luvvers
wrongly!

THE SOFT BOYS: Only The
Stones Remain
(Armageddon) A band witha
loyal and mushrooming clan of
fans. They work from a '60s
sound, knitting together
rampaging guitars and puzzling
words. Their time must surely
come.

PERRY HAINES: What's
Funk? (Fetish) Mr H. likesa
taste of everything. He helps run
the magazine ‘i-D’; he dreams up
new looks for bands like Duran
Duran and Central Line; he
manages funk outfit Stimulin;
and now he's made his very own
single. Peter Powell has been
going bananas over it. Certainly
it hits a hard funk rhythm but the
feel is a touch too contrived for
my espadrilles.

GARY NUMAN AND
DRAMATIS: Love Needs No
Disguise (Beggars Banguet)
Gary does the decent thing and
loans his name, voice and style
to his former back-up boys fora
quick 45. Nice gesture but
gruelling song.

THE DAMNED: Friday 13th.
E.P. (Nems) The Damned
always sneak in a surprise or
two. The four songs here recall
that early psychedelia of the
mid-'60s. They've even nicked the
old Rolling Stones number,
“Citadel”, which appeared on
“Their Satanic Majesties
Request” —the only 'psychedelic’
L.P. Jagger & Co. ever made. Not
bad at all.

ANTI-PASTI: Six Guns
(Rendelet) Sounds like early
Damned but without their sense
of melody or mischief.

THE POLICE: Spirits In The
Material World (A&M) The
titanic trio don't squander a
moment. "Every Little Thing She
Does Is Magic” has hardly had
time to hail a farewell cab before
they have zipped out another
track from the L.P. It's
extraordinary how Sting’s songs
become more alive in 45 format.
It's a fine song despite the
wishy-washy sentiments.

e\o“fe
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MADNESS: It Must Be Love
(Stiff) An odd item. Ten years
ago to this month Labi Siffre took
this song (which he also wrote)
into the chart. Madness are
bound to repeat history but don't
be too surprised if it doesn't dent
the Top Ten that hard. For
whatever reasons, everyone has
spent more time on the detailed
arrangement than on the song
itself. The result is peculiarly
reserved and lop-sided.
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AC/DC: For Those About To
Rock (We Salute You)
(Atlantic) When singer Bon
Scott was around, AC/DC were
among the front runners in the
Heavy Metal stakes. True, they
snuck their riffs from the
well-thumbed pages of the Hard
Rock Handbook but they had an
edge that made them a mite more
interesting than many of their
rivals. But Bon's death and his
replacement by Brian Johnson
has seen the band drop to rank
and file dimensions, replacing
shine with whine and raunch
with musical paunch. Skip this
one and investigate the earlier

"Powerage” L.P. instead. (3 oul
of 10)

Fred Dellar

MODERN ROMANCE:
Adventures In Clubland
(WEA) THEORY: Geoff Deane
raps a lot because he's aware
that his would-be-hip, pseudo
Fifth Avenue vocals don't match
up to his snazzy 'tache on the
style swingometer. FACT:
Modern Romance are
instrumentally sharp and
rhythmically appealing,
displaying suitably horn-happy
salsa sizzle and a fair line in funk
finesse. CONCLUSION: Ay, Ay,
Ay, Ay, 1like it — pretty much. (6
ocutef 10)

Fred Dellar

DURUTTI COLUMN: LC
(Factory) Atmospheric music
you want? This is the real thing:
Vinni Reilly (head and shoulders
above more fancied Factory
favourites) constructing his
delicate traceries of mood and
melody from guitars, restrained
shadings of piano, percussion
and gentle vocals where needed.
Sometimes exquisitely beautiful,
always immaculately tasteful,
this is the sort of rare jewel that
the heavy-handed synth
merchants would give their right
oscillator to create. In a class of
itsown. (8 out of 10)

Ian Cranna

M: Boonoonponoos
(Atlantic) Oh boy, Boney M
discover ska and reggae and go

M( )’Mg\l PVI

in search of their African roots,
armed with little more than the
musical depth of a nursery
rhyme. In an attempt to capture
that really ethnic feel this was
recorded and mixed at ten of the
world's best studios, ranging
from Hollywood to Berlinand a
quick stopover at Jamaica of
course. Even the London
Philharmonic Orchestra has
been dragged in to play on one
track. The results are as dumb as
the album’s title. (4 out of 10)
Beverly Hillier

10ce: Ten Out Of 10
(Mercury) One look at the cover
and you know nothing's
changed. It's all very clever but
so what? Once more, dear
friends, a casual saunter round
very familiar territory —
occasional clever twists in
otherwise unremarkable lyrics,
vocal harmonies, orchestrated
plodding and reggaeish rhythms
to disguise a lack of real tunes.
But there's none of the
inspiration’or drive that's taken
their old partners Godley &
Creme back into the charts. Why
did they bother? (Outof 10? 4
at most)

Hed Starr

CHAS JANKEL: [ pp—
(A &M) Harder-edged Jankel this
time with Dury responsible for
most of the lyric writing and
further Blockhead support from
Norman Watt-Roy and Chilli
Charles. "Glad To Know You" is
the funkatoon that Quincy Jones
ought to take a shine to on this
occasion, though there's much te
admire. "Questionnaire”, a lively
Latino number, and “Magic Of
Music", which provides gainful
employment for the Rico-Dick
Cuthell brass team, are just two
items worthy of a place in the
display cabinet. (7 out of 10)
Fred Dellar

BEGGAR & CO: Monument
{RCHA) Despite being one of the
main names in the British Funk

*Thang, Beggar & Co still haven't

produced the goods expected of
them. "(Somebody) Help Me
Out”, their first and best shot,
stands out from the rest of the
material here like Steve Strange
at a Motorhead concert. The
rhythms are generally danceable
enough but the songs sound
aimless and the melodies are
non-existent. The horrendous ,
"Mule (Chant 2)", which features
a couple of Spands, also

appears. I don't need this :ubhlsh
on. ['I out of 10).

Beverly Hillier

YARIOUS ARTISTS: A
Christmas Record (Ze) Ignore
the fact that the Ze label is
agonisingly fashionable. Instead
treat this plum pudding as a
genuine seasonal surprise,
Although side one has its plus
points (try the rousing "It's A
Holiday” from Material or the
cheeky “Christmas On Riverside
Drive” by August Darnell), it's
side two that scores a bullseye.
Cristina, for example, waltzes
with wonderfully deadpan
humour through "Things Fall
Apart”. But the killer is "It's A Big
Country” from the shockingly
neglected Davitt Sigerson.
Imagine the kind of classy
melody that Elton John used to
write and add some wickedly
observant words, MOR that bites!
(8 outof 10)
o Ian Birch

JOOLS HOLLAND AND HIS
MILLIONAIRES: Jools
Holland And His
Millionaires (A&M) I think
this is sometimes called 'Good
Time Music' which means that
the band making it have a good

* time while anyone listening gets

bored to tears and longs for some
depressing entertainment.
Ex-Squeezester, Jools and his
band sound live and lumpy on
this debut album; thumpy pianoc,
bits of synthesiser, lots of
sophisticated sax and two girls
playing the role of ‘chick singers’
in the background. Apart from
“Like I Do To You”, "Driven To
Drink" and 'Much More Hope
Than Me" (which may appeal to
some Squeeze fans), it's imitation
American music in an English
setting — in other words, Pub
Rock. (3 out of 10)

Neil Tennant

DAVID BYRNE: Catherine
Wheel (Sire) This is Bymne's
soundtrack to a ballet of the
same name by a high-art New
York choreographer. That is, it
wasn't written for record — and it
shows. The four instrumentals,
with no dancers and no vocal
gymnastics, lack focus. The
songs relate sometimes
obscurely to events you are not
seeing enacted, Although "His
Wite Refused”, "Poison” and "Big
Blue Plymouth” do have the mad,
ranting intensity to prickle the
scalp, | hope it doesn't escape

‘Byrne's notice that of his six LPs

the Fab Four were with Talking
Heads. (6% out of 10)
Mike Stand

TENPOLE TUDOR: Let The
Four Winds Blow [Stiff) That
unique brand of musical lunacy
which has livened up many a
dull moment of TOTP is sadly
missing from this their second
album. The major drawbacks are
several mediocre songs and an
unsympathetic production which
kills off much of the rough-edged
energy that is so essential to the
Tenpole sound. Happily, three
tracks emerge unscathed: the
wonderful "Throwing My Baby
Qut With The Bathwater”, "It's
Easy To See” and the funky
(surprised? So was [!) "Local
Animal”. The talent's there, so
next time let's hope that they can
transfer what they do so niftily on
sltg}ge onto an album. (6 out of

David Bostock

JERRY HARRISON: The Red
And The Black (Sire) One
reason why Talking Heads are
the greatest band alive is that
even theirlowest profile is
smouldering with ideas.
Harrison, their bits-and-pieces
man, has produced a ‘solo’ of
stirring depth and power. The
words have a natural
story-teller's flair and tautness
while the music is tull of
percussive drama. Not
hummable enough to hit but still
fascinating. Who woutld have
guessed so much disciplined
imagination was radiating from
the quiet workman behind the
Heads' keyboards? (72 out of
10)

Mike Stand

POISON GIRLS: Tolal
Exposure (X-Nirix)
Any points gained by some
unexpectedly good lyrics on this
fitty minute live album are
immediately lost by the crude
non-music (a one paced,
monotonous rat-a-tat that gets to
be like Chinese water torture) or
by the vocals (either an irritating
know-it-all sneerora
lobotomised roar). They preach
sermons to the converted while
the people they want to reach
won't go near this desperately
unattractive package. Can't say I
blame them either.
{4 out of 10)

Red Starr
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Hong

by Siouxsie & The Banshees

Harmful elements in the air
Symbols crashing everywhere
Reap the fields of rice and recds
While the population feeds

Junk floats on polluted wate

An old custom to sell your daughier
Would you like number 23

Leave your yens on the caunter please

Oh, oh, ah, oh; oh, oh
Hong Kong garden
Oh, oh, oh, ah, ah, oh
Hong Kang garden
Oh, oh, oh, oh

Tourists swarm to see your face
Confucius has a puzzling grace
Disorientated you enter in
Unleashing scent of wild jasmine

Slanted eyes meet a new sunrise
A race of bodies small in size
Chicken Chow Mein and Chop Suey
Hong Kong garden takeaway

La, la, la,lg, I3 Ia, I3, lo
Oh, oh, oh, oh, oh, oh
Hong Kong garden

Oh, oh, oh, ah, oh, oh

Words and music by Mckay/Maorris/Sioux/Severin
Reproduced by permission Pure Noise/Chappell
On Polydor Records
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ARTIST: SIOUXSIE & THE BANSH
TITLE: HONG KONG GARDEN
LABEL: POLYDOR

YEAR: 1978

REQUESTED BY SIMON BAILEY, STA







New album and cassette.

nce in a while perfection is everyones to reach out and take.

tion is ‘Raise!” — the new album from Earth Wind & Fire, including th
sensational hit single ‘Let’s Groove',

EARTHWIND&FIRE

Produced by Maurice White tor Kalimba Productions.

Album: ‘Raise” CBS 835272 '“' = mt Single: *Let’s Groove’
Cassette: CBS jo-85272 [T | C!:‘ 7 —CBS Ai679.12 —CBS A 13-1679




THE LAND OF
MAKE BELIEVE

by Bucks Fizz

Stars in your eyes, little one
Where do you go to dream?
To a place we all know
The land of make believe

Shadows tapping at your window
Ghostly voices whisper “Will you come and play?”
Not for all the tea in China
Or the corn in Carolina
Never, never ever
They're running after you babe

: 1 ! Chorus
NEVER IN A . . . v - Run for the s:r]:litt!c one
. - You're an outlaw once again
MILL'ON YEA’R " ] - . - .,:.- Timc to \_.hdln‘::
' e Superman will be with us while he can
In the land of make believe

| tear down the sky
Don't stop now

No never in a million years ’ - - : g
. . Something nasty in your garden’s

= . e - Waiting patiently 'til it can have your heart
o . Try to go, but it won't let you
Don't you know it's out to get you
Running, keep on running
They're running after you babe

I'd spit in their eye
Don't stop now .
No lwon'tbe a voluntaet _

And now
I'm always dreaming of M?ns
That lie in state
Waiting for me to wake
And make a life for them
L know I'll never let
Those self-defeating fear
Spoil these golden years
These days that pass us bv
So slow

Repeat chorus

Your world is turning from night to day
Your dream is burning far away

Into the blue, you and [

To the circus in the sky
Captain Kidd's on the sand
With the treasure close at hand
In the land of make believe

| tear down the sk
¥ In the land of make believe

Don’ t stop now
No never in a million yaars .

No never in a million ygars Repeat chorus to fade

“I've got a friend who comes fo tea
And nobody else can see but me
He came today, but had to go
To visit youu? You never know"

Never in a million
Never in a million
Never in a million _
Never in a million years
Never in a million
Never in a million
Never in a million
Never in a million years

Words and music by Hill/Sinfield
Reproduced by permission Paper Music Ltd.
On RCA Records

And now

| always wander : -
Through fields that neuarfﬁtnod
Can’t see the trees for the waéd
Or maybeyes|could
Oh no

We'd tear down the sky

Don’t stop now .

No never in a million years

No neverin a million years =
No neverin a millionyears

Never in a million ey
Never in a million . i
Repeat to fade

G

Words and music by B. Golduf .
Reproduced by permission Sewer F’iru
Hits/Zomba Music Pub. Ltd. .

On Mercury Records .



Now all !;he e,xc;temzant of The ..Jacksons Live in
the US.comestothe UK ona sensatlonal
double album and cassette

Tracks include: '

‘Things | Do For You — the latest single

‘Shake Your Bady [Dcwn To The Gr‘ound]’ '
‘Can YouFeellt'

From Michael Jackson: Pius a medley of The Jacksons'

OffTheWWall  Motown hits:

'RockWithYow ~  ‘ABC

‘Don'tStop TilYou ~ ‘Ben’ -
Get;Enough’ ~ IWant You Back’ :

Alburm: EPCBBS62
Cassm;e EPC40/885

Jacksons lee The next best thmg to':bemg there iIs here.
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TURN YOUR LOVE AROUND

You've got the love
You've got the power
But you just don't understand
Girl, you've been charging by the hour
For your love
Ill try to show how much | love you
Still believing in romance
You're taking way too many chances
With my love
| remember
When you used to be
The talk of the town
All you get is lonely

- Rgali,y h '
Heavcn:s h&l:@; n'_ mh

Chorus
Turn your love around
Don’t you turn me down
| can show you how
Turn your love around

Without a woman | can make it
But | need the girl tostay
Oh, don’t you let them later take it
All away
When the woman needs a
Taste of yesterday
And you stays at home
All they get is lonely

Repeat chorus

Oh, girl you know me
I‘'m alone until you show me
That you're still in love with me
(We're gonna make it}
(We're gonna take it)
Back where we belong

Repeat chorus and ad lib to fade

Words and music by Jay Graydon/Steve Lukather/Bill Champlin
Reproduced by permission Carlin Music Ltd./Rehtakul Veets Music
On Warner Bros. Records




Godley and Creme
(left to right):
Creme and Godley.

5 i i e : !

Hitmakers, authors, inventors and now video directors.

-

Peter Silverton takes a look at their varied activities.

the great double acts of our

time, Kev and Lol would be an
unlikely first choice. Laurel and
Hardy, Crosse and Blackwell,
Morecambe and Wise, foot and
mouth, OK, but Kev and Lol
doesn't quite fit somehow, does
it? But it's doubttul if Steve
Strange would be such a
household name these days if it
weren't for the combined talents
of Kev and Lol, the amiable pair
of Mancunians in their
mid-thirties who created the
videos for both "Fade To Grey”
and "Mind Of A Toy".

When they're not producing
videos for other people, Kevin
Godley and Laurence Creme
have their own hit records, most
recently with “Under Your
Thumb” and now the loopy soul
stumbler “Wedding Bells"”.
They're neither of them new to
chart success. Up until 1976 they
were exactly half of 10 C.C., the
craity pop group responsible for
“Rubber Bullets”, “"Donna”, "I'm
Not In Love" and many others.
Before that, their greatest
renown came with Hotlegs and a.
positively stupid hit called
"Neanderthal Man".

IP you were making a list of

These days — with both their two
careers running very nicely,
thank you — they're extremely
busy men. I caught up with Lol in
Los Angeles. By phone actually.
Five to ten in the morning, his
sarly bath completed, stretched

out on the bed staring idly out of
his hotel window at the
swimming pool on the terrace,
Lol was, as you'd expect, ina
good mood.

“I'm just lying here waiting for
my stitches to be changed. I trod
on a glass rushing to answer the
door. You should have seen the
blood. It ran all the way from the
bedroom into the kitchen. It was
positively magnificent,”

Kev and Lol had originally
gone to Los Angeles to direct a
video for The Knack. The day
before they were due to start
filming, however, the record
company withdrew the finance.
Their only consolation for a
mostly wasted journey has been
that while they were there Paul
McCartney cabled, requesting
their help on an as yet
unspecified film/video project.
Meetings were being fixed up for
their return.

Although Kev and Lol have
apparently been "mad on films"
since they shared a row of desks
at primary school, it's only this
year that they've been able to
indulge their dreams. “Fade To
Grey" was the turning point.

“"We'd done a video for our own
‘Englishman in New York'. Steve
saw it, liked it and asked if we
could do his for him. We were
really keen to make videos for
other people so we jumped at it.
We've also done work for Toyah,
Status Quo, Duran Duran and
John Entwhistle. Even if there's

1i

nothing we like in the song,
there's generally something
interesting in the performer.

"We do it all ourselves. They're
all our ideas. We just use
technicians to execute them. The
lighting bloke we use on all our
video stuff, Micky Sutcliffe, is
brilliant. We don’t use anyone
else for our ideas, though. Which
is why I was a bit hurt to hear
Steve saying he was responsible
for some of his videos, which just
isn't true.”

Although video is a very
expensive business, Kev and Lol
have a growing reputation for
producing startling results ona
shoestring budget. Even their
most expensive effort — Duran
Duran’s "Girls On Film" — costa
mere eighteen or nineteen
thousand pounds, pocket money
next to the fifty thousand that
Bowie is reputed to have spent on
“Ashes To Ashes”. “Fade To
Grey”, their directing debut, cost
mere chicken feed at £3000. "All
we used was one camera, one
light and some make-up.
Two-thirds of the money went on
editing. The most basic edit for
video will cost at least two
grand.”

Their career as a duo has not
always gone so smoothly. Their
first work after 10C.C. split was
the mildly disastrous
“Consequences”, a triple album
of mainly instrumental music
which showcased their own
invention, the gizmotron, a
device which, when attached to a
guitar, can make it sound like an
orchestra.

"Not everybody hated
‘Consequences’. One bloke in
America went to prison for it. He
became so obsessed with the
main character of it that he
sprayed the name all over walls.
The last one he chose was a
police station — the schmuck! —
and they locked him up.”

“That album was a genuine
case of bad timing. It came out
just as The Sex Pistols were
emerging and who at that time
wanted a triple album costing
eleven quid? We couldn't afford
to buy it.”

(
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I've no idea whether Kev and Lol
wear their underpants outside
their trousers and change in
phone boxes but they certainly
work like supermen.

There's the videos, their own
slyly witty singles, and, stuffed
in at the odd moment, they've
helped produce the forthcoming
Boomtown Rats album and
written and illustrated a book,
“The Fun Starts Here", a fictional
history of a pop star which I rated
about three on a scale of ten.
Their drawings seem to be rather

obsessed with male, er, tackle.

“Well, that's what rock and
roll's all about, isn't it?
Sex'n'drugs'n'rock'n'roll. It's all
based on fact. We did it for our
friends and just exaggerated it
all. It's just stupid, silly toilet
humour. Only W. H. Smith
haven't laughed themselves silly
over it. They've banned it. But I
bet they've laughed themselves
silly in private.”

As if to prove his point, Lol
laughs himself silly. I, of course,
make my excuses and leave.

From Godley and Creme'’s video
 production of "Mind Of A Toy" by

Visage.
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Wedding Bells
Godley & Creme

| should have told you all | wanted was to have some fun
(To have some fun)
But you wanted me to be the permanent one
(The permanent one) yes you did
Now when we're in the movies ar the back of a car

You always stop me when | go too far

| should have known you'd always keep me waiting for
Those wedding bells (wedding bells)
Those wedding bells (wedding bells)

Oh we could talk all night but you won't understand
(Don’t leave me in the lurch today)
The only words you wanna hear are ‘Do you take this man?’
{In church today)
Does the lull in conversation mean the penny’'s droppin
You should have known that | was only window shoppin’
it's my clumsy way of sayin’ that we should be stoppin’
Those wedding bells (wedding bells)
Those wedding bells (wedding bells)

I'm like @ square peg inaround hole
| don't belong here baby
Don't need a fanfare or a drum roll to tell you baby
| dont belong to you baby

Oh you sayit's not important but | know what you're thinkin'
‘Cos everytime we kiss | feel your kisses stingin’
In the back of my mind | know you'll always be ringin’
Those wedding bells {wedding bells)
Those wedding bells

| knew | should have toldyou all | wanted was to have some fun

(That was yesterday)
But you wanted me to be the permanent one
(Say yes today)
Ohl'd do it but the pleasure isn't worth the pain
We'd run out of track before we got on the train

Can't you hear the sound of heartstrings snappin’ under the strais

Of those wedding bells (wedding bells]
Those wedding bells (wedding bells)
Wedding bells (wedding bells)
Those wedding bells (wedding bells)

Words and music by Godley & Creme
Reproduced by permission St Annes Music Ltd
On Polydor Records
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d0 AUTOGRAPRED

ALBUMS

ARE THE approaching sounds of
Christmas threatening to drive
you out of your tree? Tired of
harking to the herald angels and
the merry ringing of the festive
cash tills? Fed up with the jolly
ho-ho-ho of the department store
Santa as he bounces you on his
knee, trying to dislodge the spare
change from your pockets into
his sack?

Well, here’s your answer—
give 'em all a quick blast of
“Non-Stop Erotic Cabaret”.
We've got fifty autographed
copies of Soft Cell's excellent
new album answering to that
name to give away to the winners
of the following quiz. (If you think

RUSSHORD

ANSWERS (FROM PAGE 18)

ACROSS: 7 "Ay Ay Ay Ay
Moosey’'; 8 Orchestra; 11 Heep;
12 Martin Fry; 13 Levene; 16 “One
Step beyond''; 18" . . . Nights";
19 “Liars ATo E™; 21 Steve; 23
“Bedsitter”; 26 Altered Images; 27
Hits: 28 Rossi.

DOWN: 1 “Paint Me Down"'; 2
"Favourite Shirt"”; .3

“Watchin’ . .. "": 5" Roxanne’: 6
Keith; 8" . . . The Detectives'’; 10
Sire; 14 Pete Shelley; 15 Tenpole
Tudor 17 Neil; 20 Stooges 22
Eagles 24 “Summer . ;25
Uriah.

the questions are a mite
toughish, the answers can all be
found in recent issues of Smash
Hits.)

1) Which seaside towns do Marc
Almond and Dave Ball come
from? Is it (a) Southport and
Blackpool; (b) Scarborough and
Whitby; (c) Leeds and Bradford?

2) How old are Marc and Dave?
Are they (a) 18 and 20; (b) 24 and
22; (c) 31 and 167

3) Where did Marc and Dave
meet up? Was it (a) A gay clubin
Wakefield; (b) at college in
Leeds; (c) a bus stop in Barnsley?

4) Soft Cell had a single out

STARTEASER

. ANSWER (FROM PAGE 19)

before “Tainted Love”. Was it (a)
“Souvenir’”; (b) “Memorabilia”;
(e) “Photographic’'?

5)}-Who does Marc Almond list as
his heroine? Is it (a) Julie
Andrews; (b) Diana Dors; (c)-
Hazel O'Connor?

Pop your answers on a merry
festive postcard along with your

own name and address and send
it, to arrive by December 28, to:
Soft Cell Competition, 14
Holkham Road, Orton Southgate,
Peterborough PE2 OUF. The first
fifty correct answers plucked
from the sack on that day will
each receive an autographed
copy of the Soft Cell album. And

a Merry Christmas to you too.

COMPETITION
WINNERS

POLICE CUBE COMPETITION (Issue Oct 29), 25 winners receive a
Police Rubik's Cube: Eamonn Fitzpatrick, Surray. A. Walton,
Warrington; Claire Farrell, London W12; F. Wiltshire, Great
Yarmouth; Nicola Farrell, Prescot; Stephen Cook, |
Barrow-in-Furness; Emma Bedford, Histon; Wendy Morgans,
Winklebury; lan Farmery, Otley; Heidi French, Wisbech: Carole
Underwood, Garforth; Gerry Connolly, Belfast; Pat Mallinson,
Urmston; Royd Longmire, Blackpool; Alison Norman, Farringdon;
Anne Churcher, Colchester; Abdul Ramzan, Sheffield; Janet
Thorogood, Sussex; Gillian Cook, Chester-le-Street; Clare Hall,
Winchester; Debbie Robinson, Redditch; Kathryn Land, Bradford;
Bernadette Cox, Harrogate; Scott Benham, Clydebank; Hazel

Simpson, Paisley.
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How to get your

Smash Hits 1982 Calendar.

RIGHT THEN, oh ye of
inferior interiors, feast your
ogling equipment on this!
Paraded herewith are both
sides of the bonzer Smash
Hits 1982 Calendar, the
last word in room service.

Gazing down at you from
January to June will be full
colour photos of The
Police, Duran Duran,
Kim Wilde, OMD, Fun
Boy Three and Depeche
Mode. Turn it over and from
July to December you'll have
The Human League,
Altered Images, Linx,
Toyah, Spandau Ballet
and UB40 — again in full
colour — to see you through
to 1983. Now what other
music magazine kits you out
so comprehensively?

You want a copy of this de-luxe
decoration? Of course you do, and
here’s how to obtain same. First of
all, this year we're giving you the
choice of receiving your calendar
folded flat (which will cost you
45p) or rolled up in a protective
tube (which will cost £1). This
does include postage etc., so you
won't have to send any stamps.

Having decided which you
want, fill out the coupon with your
name and full address —
preferably neatly printed since
we'll be using it as an address
label. Now cut it out, along with
the token, and send them together
with the two tokens from the last
two issues and your cheque or
P.O. (payable to Smash Hits,
please) to: Smash Hits
Calendar Offer, 14 Holkham
Road, Orton Sou .
PETERBOROUGH PE2 OUF.

If you've missed a token
somewhere along the way, don't
panic because we'll be printing
an extra one next time.
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a\mal size 34" x 24"
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PIC: BARRY PLUMMER

IN THIS TWO PART SMASH HITS SPECIAL, DAVID HEPWORTH RETRACES THE COLOURFUL

CAREER OF THE MOST INFLUENTIAL POP ARTIST OF THE LAST TEN YEARS.

PICTURES AND MEMORABILIA COURTESY OF “DAVID BOWIE: AN ILLUSTRATED RECORD” BY ROY CARR AND CHARLES SHAAR MURRAY
(PUBLISHED BY EEL PIE: £5.95)

THE DAVID BOWIE STORY

AVID Robert Jones was

born in Brixton, South

London on January 8th,
1947. His father was a
Yorkshireman who worked as a
PR man for Doctor Barnardo's
Homes and David spent part of
his childhood in Yorkshire before
settling down in Bromley where
he attended the local Technical
High School. At the prompting of

A CRASH COURSE FOR THE RAVERS

Part One: 1947-1972

his elder step-brother Terry he
took up the saxaphone an
plﬂ?'g his first gig at a school
dance in 1962 as the leader of
And The Dragons.

A fight with a schoolfriend
(concerning a girl) resulted in his
undergoing eye surgery,
treatment which left him with
one grey and one blue pupil.
Leaving school in 1963 with O

Bowie receives the Brighisst Hupe award in Disc's 1970 Reader's Poll.
Also featured (left to right): Tony Blackburn, members of the Radha
Krishna Temple, Lulu, Cilla Black, CIiff Richard and David Bowie

levels in Woodwork and Art he
took a job as a commercial artist.
After six months he quit. This
was to be his first and last job.

1963 was a good year to be
young, musical, ambitious and
living in London. The Beatles
had prised the door open for raw,
home grown talent and hundreds
of new groups were starting to
pour through the gap. Some
cheap equipment (easily secured
on the HP), a repertoire of R&B
standards (pinched wholesale
from some import album on
Chess), a few decent clothes and,
with luck, anyone could make it.
Young David Jones soon
ditched the beatnik jazz that had
previously been his passion and,
pausing only to get himself a
mod haircut and a button down
collar, formed The King Bees
(name pinched from blues song).
Having no desire to linger at the
bottom of the ladder any longer
than was necessary, David
looked around for a backer. He
fired off a letter to John Bloom,
the most newsworthy magnate of
the day, requesting financial
support. Amused by his cheek,
Bloom responded by putting the
would-be star in touch with a
music business contact of his
who managed to get The King
Bees a try-out with Decca
Records. Thus did "Liza Jane” by
Davie Jones And The King Bees
m the light of day on June 6th,

"Davie’s favourite vocalists are
Little Richard, Bob Dylan and
John Lee Hooker. He dislikes
Adam’s Apples and lists as his
interests baseball, American
fooball and collecting boots. A
handsome six footer with a warm
and engaging personality, Davie
Jones has all it take to get to the
showbusiness heighis,
including . . . talent.”Publicity
handout with "Liza Jane”, 1964.

Despite the fond hopes of his
backers, “Liza Jane” made no
impression on the charts and
David parted company with The
King Bees to join up with The
Manish Boys (another blues
song). The Manish Boys
managed one single on
Parlophone in the qutumn of ‘65
called "I Pity The Fool” but the
closest they came to fame was
via the publicity generated by

Spot The Boy
Most Likely To: Bromley
Technical High School, early '60s.

Davie's refusal to cut off his
flowing locks for an appearance
on BBC-2's "Gadzooks”. However
they did manage to gain some
valuable experience touring as a
support act to more prominent
hitmakers like The Kinks and
Gene Pitney.

Having tried and failed with
raw R&B and soul balladry, the
next trend that David attempted
to ride was mod. Linking up with
The Lower Third he put out
“You've Got A Habit Of Leaving”
in the summer of ‘65, a record
that owed more than a little to
the brightest new band of that
year, The Who. The Lower Third
started to find work and at one of
their regular Marquee gigs David
was "spotted” in the
time-honoured manner by a
manager called Ken Pitt who was
on the lookout for likely material
for "grooming” as an all-round
entertainer.

Pitt, aware that The Monkees
(another group featuring a Davey
Jones) were about to break ina
big way, suggested a change of
name and David came up with
Bowie. Whether this choice was
inspired by the famous American
frontiersman or by an old Jones
family connection is still
uncertain. In any case the first
David Bowie record, “Can't Help
Thinking About Me", appeared

e

“Ithink what | do and the way |
dress is me pandering to my own
eccentricities and imagination
It's a continual fantasy,
Nowadays there is really no
difference between my personal
life and anything | do onstage. |
think I've forgotten who David
Jones is."”

1972.
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on Pye early in 1966 and Ken Pitt
signed the artist to a five year
contract only a few months later.

A LTHOUGH commercial
acceptance remained as
evasive under Pitt's wing
as it had done previously, Bowie
began to broaden his range and
his interests. Under the influence
of drugs and other instruments of
“consciousness expansion”, the
London mod scene was turning
hippy and David was not
immune to the changing
atmosphere. He began
appearing solo with an acoustic
guitar. He discovered Eastern
religion. He grew his hair and
went on retreat from time to time
to a Tibetan monastery in
Dumfries. On the other hand Pitt
was doing his best to smarten
him up and get him work in
films, encouraging him to
develop every aspect of his
talent, dancing and acting as
well as singing. Apart from a
couple of abortive art movies the
nearest this came to anything
was when Bowie featured
prominently in a TV commercial
for "Luv” ice cream.

His first album, "David Bowie",
was released by Deram in 1967.

The space cadet 1969

The
London
Boy

1966

Although a couple of the songs
faintly anticipated the
achievments of later years, most
of the material was so indebted
to musical comedy singer
Anthony Newley that the whole
project sank under the weight of
its own whimsy and, of course,
didn't sell. (It has since become
one of the most repackaged LPs
of all time.)

Following a chance meeting
with mime artist Lindsay Kemp,
Bowie began to get more and
more involved in the whole idea
of presentation. As an occasional
member of Kemp's circle he
experimented with characters,
eventually forming his own
music and mime troupe,
Feathers, and working the
burgecning underground club
scene. For the first time he began
to look for inspiration outside of
the confines of pop. After seeing
the space fantasy movie, "2001",
he went home and wrote “Space
Oddity”, the tuneful but sinister
tale of an astronaut who refuses
to return to Earth.

Things began to happen
quickly in both his personal and
professional life. He founded and
ran the Beckenham Arts Lab. He
met (and later married) an
American girl called Angela
Barnett. “Space Oddity” was
released as a single in mid-'69 to
coincide with the first American
moon landings and its continued
use as a theme music for the
BBC's coverage of the moonshot
ensured that it got as high as No.
3. David Bowie had his first hit.

Unfortunately, neither the
“Space Oddity” album nor the
follow-up single were enough to
fix his reputation and by early
1970 he was back to using an
electric band. Christened Hype,
they were to back him for the
next few hectic years. Woody
Woodmansey and Trevor Bolder
made up the rhythm section but
the really important man was the
quitarist, Mick Ronson, an
adequate musician but a

brilliant arranger and perfect foil
for Bowie. "Space Oddity” was
followed by another album, “The
Man Who Sold The World”,
which was received favourably
by American critics but it was
clear that a major change of
direction was needed if the big
breakthrough was to be made.

REAKING off with Ken Pitt,

David put himself in the

hands of a new manager,
Tony De Fries, who brought to his
career direction the imagination
and sheer high handed
arrogance that was to establish
him as the premier pop figure of
the coming decade.

De Fries packed his new
charge off to America to
publicise “The Man Who Sold
The World". The sleeve of the
album featured Bowie in a long
dress with his hair styled like a
woman's and it was decided to
get as much mileage out of the
resulting outrage and raised
eyebrows as humanly possible.
The value of such shock tactics
was soon brought home to Bowie
and it's a lesson that's stood him
in good stead ever since. Press
interviews got camper, photo
sessions more extreme.
Meanwhile he pretended to be
surprised at all the fuss. An
interviewer was told at the time:
“] went to America a few weeks
ago to promote the album and as
I knew [ was going to Texas I
wore a dress, One guy pulled out
a gun and called me a fag. But [
thought the dress was beautiful.”

Whether this whole gay
business was actually a part of
David's personality or just
dreamed up by De Friesas a
ticket to fame has never been
properly resolved. The effect was
undoubtedly shattering.
Homosexuality had long been
legal; David Bowie almost made
it compulsory.

But the music was at last
strong enough to back up all the
stratagems. Just one week before
Christmas of 1971 RCA put out
“Hunky Dory", the LP that was to
establish him as the brightest
new talent in Britain. Added to
the Dylanisms of his previous
work was a new brashness and
relevance, a forceful, witty style
which was made for the new
decade. Songs like “Life On
Mars", “The Bewlay Brothers”
and "Queen Bitch"” were dis-
sected and rummaged through
for hidden meanings; Bowie
became the fashionable pop star.
Seizing this new momentum they
went on the road with a new
stage show which was to form
the basis of "Ziggy Stardust”.

ITH their space age
jump suits and garishly
dyed hair Bowie and the

band came on like Martian
juvenile delinquents. The sound
was pure hard rock; tuneful, but

PIC: BARRY PLUMMER

Ziggy Stardust on stage 1972

four square and utterly
conventional.

De Fries meanwhile piled on
the pressure. While David and
Angie were still livingina £7 a
week flat, he managed to give
the impression that Bowie was
already a major star. Ferried
everywhere by limousine,
surrounded by an equally weird
and wonderful entourage
(personal hairdresser etc.) and
protected by massive security,
Bowie was presented to the
public as the direct opposite of
everything rock and roll had
come to be. Glam Rock was
invented as a slap in the face of
the old hippy values. All that
"integrity", all that painstaking
"musicianship”, all that denim
and honesty was ripped up and
flung to the four winds. Instead,
the whole thing was slammed
savagely into reverse as David
headed back to pure Hollywood.

“The Rise And Fall Of Ziggy
Stardust And The Spiders From
Mars”, released in the middle of
‘72, was more than a great rock
and roll album. It was alsoa
vicious assault on everything

1972
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that rock and roll had come to
stand for. On stage Bowie and
Hype were reborn as Ziggy and
The Spiders, acting out the
tragic, pathetic story of their
decline and fall as a piece of
electric theatre.

The runaway success of
“Ziggy” had a number of
consequences. It set the keynote
for the 70s; from now on in
everything was to be gloriously
artificial and slightly insane. It
made David Bowie an
international star. It also trapped
him. Many of his fans found it
impossible to distinguish
between David Robert Jones and
this fabulous, tragic character.

It's also said that Bowie
himself lost sight of it all for a
while. In interviews he was as
straightforward as he ever is. 1
change every day. I'm not
outrageous. I'm David Bowie," he
pleaded at the time.

But shaking off Ziggy was to
prove to be more than a matter of
just taking off the make-up.

Next issue: From Ziggy to
“Under Pressure” via Berlin and
the movies.
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Human League Dare

OMD Architecture & Morality

Stray Cats Gonna Ball

A SLEEVE FOR THE STOCKING
WON'T COSTAN ARM‘N'A LEG.

UB40 Present Arms

Adam & the Ants Prince Charming

Especially with Woolworth Record Blitz, where you get the best choice of records and tapes at super low prices.
With cassettes same price as the albums. All Blitz prices shown are below supplier’s suggested prices.

£399

Album or Cassette
BETDE o e For Those AboutTo
JoanA rmatradmg .Walk Under Ladders

ELO .. . Time
Genesls ....Abacab
Madness .................................. Seven
Not the Nine O’Clock News

................................. Hedgehog Sandwich

Ozzy Osbourne ......... Diary of aMadman

Police .................... Ghostin the Machine
Cliff Richard ................ Wired for Sound
*SoftCell .............Non Stop Erotic Cabaret
*Siouxsie & the Banshees . ... Pop Factory
Rod Stewart ................ Tonight 'm Yours
*Teardrop Explodes .................., Wilder
AR L s Back to the Sixties

B2 de3 £599

Album or Cassette

L 7w T O el R R R Live
Rush ..., Ex;tSLage Left
Bob Seger .. NineTonight

£449

Album or Cassette

BadManners....................oovne Gosh It's
Black Sabbath ... .. Mab Rules
BlonE i Best of Blondie
GrahamBonnett................... Line Up
Marianne Faithful
......................... Dangerous Acquaintances
Depeche Mode ............... Speak and Spell
Sheena Easton
................... You Could Have Been With Me
Godley & Creme ...................... Ismism
Hawkwind .................cc..... Sonic Attack
*lamesLast...................cc e, Hansimania
BobMarley ....................... Chances Are
T e N R O R S Olé
Simon & Garfunkel ............... Collection
UHravoX ...........cocoveieinininnns -Rage In Eden

3 £499

Aibum or Cassette

Gllan . o s Double Trouble
L@ T R Greatest Hits
Rainbow ....................... Best of Rainbow
DianaRoss .................. All the Great Hits

BUARIGE £4.29

Album or Cassette

ElkieBrooks ....................oooeveniiin, Pearls
Heaven17 ......... Penthouse and Pavement
Barry Manilow ....... If | Should Love Again

*Pink Floyd Collection of Great Dance Songs
*Availability subject to release date.

i

o TOKENS

make choosing
presents easy!

Vasa s oY

You'll love
the change

WOOLWDRTH

And Woolco

ltems subject to availak Price a ilability of advertised products may be
different in Northern Ireland, r.he Kepubllcaflreland and the Channel Islands.




“The Story Of Adam And Stan.”

One day Adam and Stan
Ogden were walking down the
road.

"Let’s go for a quick one,"
suggested Adam. "Okay," said
Stan. And they popped into The
Rovers for a quick one.

About two hours later they
were thrown out by Annie and,
as they were driving home, Stan
said, “When [ die, you can have
anything of mine. My wife, my
house, my window-cleaning
round — anything."”

"Why, that's generous,"” said
Adam, absolutely stoned. “You
can have anything of mine. My
make-up, wife, money —
anything.”

With this, they crashed intoa
tree and, sadly, Adam died. Stan
was rushed to intensive care
where it was found that his liver
was damaged. So — seeing that
Adam had said he could have
anything — he had a liver
transplant,and lived happily
thereafter with Adam’s wife.

One day, Stan decided to take
his new wife to the place where
Adam had died. So he picked up
his wallet and off they went, As
they came to the spot, Adam's
ghost appeared and said, "Stan
and me liver, me money and me
wifel"”

Leslie Bamnett.

Very good. Now try “Picasse
Visita El Planeta De Los

Some of the letters you print are
really boring. I mean they just
ramble on and on and on for ever
without their meaning once
becoming apparent to the reader,
and they make you really want to
drop off in mid-sentence and . . .
Hopeless Cal from Darkest
Rugby.

P.S. Some letters just go on and
onandonand. . .

Has he gone yet?

You are about to be astounded!
Wait for itl [ used to live around
the corner from Marc
Whatsisname out of Soft

Smash Hits Letters
52-55 Carnaby Street London W1V 1PF
£5 record token for most wonderful letter.

Thingumijigl So there!
Mickey, The Futurama & Clown,
Southport.

I am astounded, honest! My
flabber has never been so

gasted.

I'am a hippiel Please don't send
me any sympathy letters or any
references for a sanitorium. It's
just that I'm sick to death of this
incorrigible mis-representation
of the social status of our
generation. How the hell are we
supposed to appear stable and
post-neolithic when all we do is
argue about what each of us
should look like?

Cheryl, Hastings.

Are you alllike this in
H 7

I am a girl who leads a simple
life Idon't ask for much, but
could you please answer justa
few of my queries?

If we can watch Legs & Co. on
TOTP wearing just bras,
stockings and suspenders, and if
we can watch the new group Zoo
wearing skimpy clothes and
making erotic moves to the
music, then why — if
skimpily-clad ladies appear on
the show (like Olivia
Newton-John) — is there a big NO
to hunky-bodied men?

Not only men watch the
programme, and it isn't much fun
watching half-nude ladies
prancing around and trying to
dance. So come on and show
men on the videos.

Somebody who loves watching
men in videos (especially when
they're in gymnasiums).

The following conversation took
place recently between my
mother and my doctor:

Mrs. Dentten: I see the results
of your examination of my
daughter have arrived.

Doctor: Yes.

Mrs. D.: And? |

Doc: I'm afraid I've some bad
news for you. I think you should
sit down. I'm afraid your
daughter is suffering from a
disease called “The Ultravox

Syndrome".

Mrs. D.: (pales): Ok, nol

Doc: Yes, I'm sorry. | fear she
caught it whilst attending the
Ultravox concert on the 17th
October, but | have a suspicion
that afterwards she caught the
particularly virulent strain
known as (swallows) “Midgeous
Ureous"”.

Mrs. D.: (sobs) Oh, my poor
child! I tried to bring her up as
well as [ could and now this
happens!

Doc: I'm sorry. It happens to all
the best families. She has, I'm
afraid, also contracted “Chrissus
Crossiata” which is sadly
incurable. There are also traces
of “Warren Canntitis” which,
although it usually lies dormant,
does occasionally reappear in
spasms.

Mrs. D.: What can I do to
relieve the suffering?

Doc: I suggest that your
daughter should be read bad
reviews of Ultravox — as seen in
Smash Hits recently — but this
does have the dangerous
after-effect of fits of loyalty. Also,
don't let her write to Smash Hits.

Mrs. D.: Why?

Doc: If your daughter was to
win the £5 Record Token, it's
obvious she would buy "Rage In
Eden". If she did so, the results
would be catastrophic. The
symptoms: staring into space,
sighing, etc.

Anyway, my sympathies Mrs.
Dentten, and remember. . .
never mention the words
“Vienna", "beautiful eyes” or
“red jumper”. It causes relapses.

Mrs. D.; Thanks, Doctor. I'll
bear it in mind.
Maric Dentten, Kent,

Still, better than having
Pneumenia Guazzia’' any

Did you know that if you put your
forefinger on the turntable while
playing OMD's “Souvenir”, it
sounds a lot better at a slower
speed? | know it was originally
recorded at a slower speed,
(before you tell me), so why didn't
they leave it like that?

I. Britton, an avid Jam fan, Essex.

Dunmno. Same goes lor
“Daddy’'s Home" by Cliif.
Sounds much better when
the turntable isn't going
round at all (heh! heh!).

Recently I bought a ticket to see
Altered Images at the Aston
University, Birmingham.

After paying over £8 in train
and taxi fares, and after a long
cold wait outside the University,
I{ound that you had to have a
Students Union Pass to get in or
be signed in by a student with a
card who was going to the gig.

After trying to persuade God
knows how many people to sign
usin, we felt it just wasn't worth
waiting in the freezing cold and
paid another £8 to get home.

Idon't see why loyal fans, such
as myself, who have travelled
many miles to see them, should
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From previous page

be treated this way. If the music
press is going to announce gigs
like this, then they should wam
reql fans what to expect. The
episode has totally changed my
opinion towards the band. Why
should they perform in such
stupid places as Universities
when there are places like the
Locarno, the Cedar Ballroom, or
Digbeth Civic Hall, which would
suit them jusi as well, and where
the real fans have no trouble
getting in.

Mike, a disappointed Altered
Images fan.

A good point, Mike, but your
not getting in wasn't totally
the fault of the band or the
venue, If a venue looks as
though it might require yon
to have a Union Card or be
over 18 (which the three you
mention obviously don't),
then it's always worth
phoning them first to make
sure. Anyway, take this £5
Record Token for your
pains

Spandau Ballet; past it?

Sorry, but [ just can't take it any
more! Who do Spandau Ballet
think they are? Where has all
their talent gone? were fab
at first and "Journeys To Glory”
was, [ thought, areal
masterpiece. "Chants No. 1 & 2"
were weak but [ forgave them
and hoped for better songs.

I waited in vain. All I've got
now is “Paint Me Down", a weak,
ordinary jazz-funk song. They've
run out of material and are just
trying to cash in on their fans
"devotion" by not trying to
produce anything good, just
something that will sell.

And are Adam and The Ants
trying to commit suicide? They
sound like it on “Ant Rap” and
the "Prince Charming” album. I
advise Adam to take the money
and run before his fans realise
they were conned all along.

Thank heavens for Depeche
Mode, Soft Cell and Siouxsie And
The Banshees. They are almost
all the Futurists we have left. As

for the Futurists themselves, the

majority are vain and
self-centred (especially the men)
and it's up to the others to show
that being individual doesn't
mean you think of nothing except
yourself.

Julie, a bedsitter somewhere in
darkest Ilford.

I can't do itl Aaaaarrgghhh! I've
tried hour after hour, but it's so
hard. Please, someone, tell me
how todo it.

Pardon? Oh, you want to know

'what I can’t do? Well, being a
John Foxx fan, I can't complain
really, but . . . Ican’t dance like
aruddy gun! I've tried
everything. Even the simple
dance steps on the single
"Dancing Like A Gun”. My feet
are aching and — following the
dance steps carefully — what do
the curved dotted lines mean?
And what do the foot patterns in
black mean? And why are the
dance steps placed on a rather
painful part of a statue? And why
are there ambulances pulling up
outside? And why are there little
white men in overalls trying to fit
me into a rather tight fitting
jacket?

What's more, the jacket's on
the wrong way round and . . .
Aaaaarrgghhh!

The Mad Hustler, Marianne,
London.

Know the type — bondage
Jammies eh? Standard issue
for Status Quo fans.

It's Competition Timel

Want to win a free guide?
“How To Sound Like Japan” by
such superstars as Duran Duran?

All you have to do is answer
these three simple questions:

1. How many times (to the
nearest ten) do the words
“burning bridges” appear on
Japan records?

2, Richard Barbieri is: —a)a
tailor's dummy; b)
battery-operated; c) a cleverly
disguised Chelsea pensioner; d)
recovering from hearing the
“Prince Charming” album.

3. Mick Karn's plait is:-a)a
portable saxophone case; b)a
prop from a Mike Mansfield
video; ¢) Hissing Sid.

Answers on a signed picture of
David Sylvian's right eye to:- The
Machine That Shaved Off Mick
Kam'’s Eyebrows, The Shoebox
Next To The Chopsticks, Yeovil.

Well, we've all got to live
somewhere, Isuppose.

I think that the picture in Smash
Hits (November 12), where Phil
QOakey's got his chest pierced
with a9 carat ring, is horrible
and disgusting.

New Romantic, Birmingham.

It's a sore point, that, In fact,
two sore points.

My God! What will people do
nextl? As soon as people find out
about pierced ears, they go mad.
They have about eight earrings
in each ear.

Then the boys find out too.
They calmly go and have their
ears pierced. And some people
aren't even satisfied with that.
They go and get their nose
pierced! (e.g. Dave Gahan of
Depeche Mode).

And then they go and have
sleepers in their chestsl (e.g. Phil
Oakey of The Human League).

Me I'm happy with four
earrings in each ear.

A Modem Romance and Haircut
One Hundred fan.

Dreadful, isn’t it? Ian Birch
has got an ancher chain
through one of his elbows.
We tried to reason with him,
but you know what these
youngsters are!

I would just like to tell lan Birch
how disgusted I was with his
review of "Prince Charming”.
The album is ace, and the cover's
great too. The best.

So, Mr, Birch, if | have anymore
of it I will personally come and
see you and sort you out with a
little help from some big friends.
Sodon't forget next time.

Adam And The Ants fan (who
hates lan Birch), Wiltshire.

Dear Shaz of Mill Hill, London.

After reading your letter on the
Spands selling T-shirts with their
name printed on them (November
12), 1 felt I should put you right on
the matter. I'll quote you the
newsletter [ got from their Fan
Club:-

“At the moment there are no
badges, T-shirts, patches or
posters available that are being
sold with the group's
permission”.

So next time don't condemn the
group before you know the truth.
Lindsay Dulfield (Miss),
Donnington,

Queen and Bowie are being a bit
crafty. Of course, if they do have
a dual record, it would get to
Number One as both sets of fans
would buy it.

Quite honestly, I wish
someone would put them "Under
Pressure”, preferably two tons of
bricks.

Alison, Bamham.

You little devil!

What's all this business about
“spam baps”. Everytime I open a
copy of your fab mag someone’s
going on about “spam baps”,
usually in the company of "a
glass of Lucozade”.

Is that all you ever eat up there
or have you just got shares in
luncheon meat and fizzy drinks?
“Handsome" Dave Perkins, Truro.

Nah, Perky they're last
week's thing now. It's all
soya beanburgers and
Vimto these days. We'reona
health kick.

Rush are refreshing. Their style,
their sound and their
musicianship are quite
outstanding. Alex Lifeson's

guitar work — especially on the
classical stuff — is particularly

skilled, as any guitarist will tell
you, myself included.

[do, however, agree with you
on one point. They are indeed
remarkably pale for "power
pomp” for the simple reasen that
they are not "power pomp”.

As veterans of the
heavy/techno-rock scene will tell
you, they deserve more than
mere brush off. They've taken
their inspiration from such
people as Led Zep, Jimi Hendrix,
Eric Clapton, The Yardbirds and
Yes, but then | doubt if any of
your readers have ever heard of
such people.

Anavid Alex Lifeson fan,
Chelmsford.

P.S. I know you won't print this,
but give it a thought at least.

I've given il @ thought, Avid,
but don’t think much of your
argument. I you can’t
:mocl:t‘:l Rush without

o tarist or
ey
all the groups who've
inspired them, then they
can’t be much cap, can
they? If you like them, fine,
but whai's the poini in
sounding so superior about
it? Personally, [ think Rush
are . .. (that’s enough of
that — Ed.).

HITS
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THE PRINCE'S TRUST
THE VERY BEST OF BRITISH COMEDY

Featuring:

ROWAN ATKINSON FAWLTY TOWERS SPIKE MILLIGAN
RONNIE BARKER THE GOONS ERIC MORECAMBE
RONMIE CORBETT JOYCE GRENFELL ERNIE WISE

NOT THE NINE O'CLOCK NEWS
I'M SORRY I'LL READ THAT AGAIN
with many others

ALAN BENNMNETT TONY HANCOCHK MONTY PYTHON .ond repre GI!nhng
MAXBOYCE MIKE HARDING PETER SELLERS the Commonwealih
JASPER CARRODTT BENNY HILL PETER USTINOV DAME EDNA EVERAGE
FRANK CARSON ROY HUDD MIKE YARWOOD
BILLY COMNOLLY NEIL INMNES GRIFF RHYS-JONES & COMPANY
L7 e Wy

A DOUBLE ALBUM ._f.';r‘!éa@ et

FOR THE PRICE OF R e

A SINGLE ALBUM i

—
ONLY £5:49
AS SEENON TV

AUBUM FTOI04T CASSETTL AC 81D 2067

Colour Photos
10" x8" Glossy Photos

mp each Plul 30p Postage & Packing
for Any Quantity of Photos
FREE Catalogue with Order
DAVID BEI'!’U'IE 175¢ TOYAH 191c RAINBOW 154c
TOYAH 217¢ v
-
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PAUI LLER — JAM

i |
RDAM ANT 207¢ JOHN LENNON 190c
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Please rush the following photos to me: —
Subject Code Name
Address

| ericioss chequa/postal order for £ . - lwhich includes 30p p&pl
Return 1o ROCKVISUALS P,0. Box no. & linrnfunl Essex AM7 7EX Dept SH1
Allow 21 days for delivary
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IF YOU'VE
UISLOVERED
LOMPUTERS
THEHES

COMPUTER & VIDEO GAMES is the new
exciting magazine thats aim is to push your
imagination to its limits, bringing you the best
in computer and video games entertainment.

Every issue is packed
with pages of games
listings for you to
program. Included in
the January issue
are selections
suitable for
SINCLAIRS ZX 81,
APPLE, PET,

TANDY TRS 80,

VIC, ATARI 400,
ACORN ATOM,

and SHARP MZ 80 K
Systems.

THE FIRST FUN

| WIN OUR BEST &

THE ART OF
SEDUC TIOMN
COMPUTIR STYLE
DRAGON DRUGGIN
TF}EA
APERRY 1 TASAATY Rt
THREE SnCL AR B
Wﬁﬁiﬁ'fl GAMES
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by Gary Numan & Dramatis

She dances
He watches
She sighs
Remember
Love needs no disguise

In motion
That cannot deny
She’s saying
Lave needs no disguise

And if the park gates are closed
Remember we toured the skies
And if the friends all go home

You know love needs no disguise

He dances
And we realised
Remember
Love needs no disguise

In simple embraces
They lie
In darkness
Love needs no replies

And we can lock all the doors
Forget the reasons and fame
There's no deceiving inside

You know we'll all be the same

And we can lock all the doors
Forget the reasons and fame
There's no deceiving inside

You know we’ll all be the same

And when the park gates are closed
Remember we toured the skies
And if the friends all go home

You know love needs no disguise

Words and music by Haines/Payne/Sharpley/Bell

Reproduced by permission Songwriters Workshop Ltd./Rocket

Music Ltd.
On Beggars Banquet Records

Em:ry rllg.i'tl 1 grab some money
_ 1go down to_iheba; |

You got me E!t;gln,g on:ny
_ C'mon and throw the dog & bone.
A man he doesn’t live by rock ‘n’ folf
- And brew afone

{Baby baby} b&§v fmb;r rock ;a:_ g
: Rock ‘' roll and brew
They don’t mean a thing
’When i compale ‘them next o you
Rock ‘n’ rofl amd brew
Rock ‘1" roil and brew
1 kuow that you and 1
s W;; got better things to do s
I don’t know who you are or what you do
Where you g0 “when you're not around
1 don’t know anything about you baby
‘But you're everything ['m dreaming of
- 1 don't know who you are .
_ But you're a real dead ringer
: A redl deaﬁ nnger for lov

. Ever smce l
© You been hanging ‘round (f
You been teving 1o look aw
* But now you finally got’ the ;
[ don't have to know your name
~ And 1 won't tell you whit todo
 But a girl she doesn’t tive by
“Only rock ‘n’ roll md brew

quntumnlwme _' -

Ooh you ;ot the tmd of legs
That do more than walk

You gcma lot of nerve - to wmc on
You got lhc kind of lips
. That do more than dri
You got the kind of
That does lesss n think

. E‘bﬂ:n ﬁanghg o f.h:sp:unt .
And daJd)s;“ : notic ‘_ - now he'tl

Yuu go? me begging on’ my lmcz:s
C'mon andﬁrw dog a bone
. Ohbabylcanlive
By rm:k ‘u" .

Ba&:y, baby, ba%;fk baby roc
Rock and wll and brew

] linow ﬂm you and | -‘gm better thihgs to dn
“Retsk and 5 .

1]
Tﬁey‘dm: tm
: When 1 compare zl??;n
”1 ‘don’t know who you are
: Q‘r where you go whén you're not around
‘I don't know anything about you baby
~ But you're everything I'm dreaming
1 dor{‘*t know who ytm are

But ynra re a real dead ringer for love:
A reéal dead ringer for fove

Dcaﬁ singer for love
Repelt to M

w»mmmbywsuma

: nwmb;mm&mm ,L :

On Efklcmﬂs




L TRANS

3539

LLIRWEN

EACUNANG SIATL | PR MMC M MMBEN OF FuE BESGH. ¢ k]
b COLOUR 1. THE TIEAL AT ENCLOSED. (ALL PAVMENY i
L 74 A SEFORE SUCAES | 147 S56n

AT LONG, LONG LAST
THE controversial
QUEEN book.

— The Waitiag's Over —
Order NOW!

The complete story of
one of the world's
greatest groups. Fea-
tures complete disco-
graphy, inc. bootlegs,
full band history, per-
sonal files, equipment
check. Plus Queen live
— a unique record of
ten years of Queen’s
performances, the
dates, the venues and
the songs performed,
Includes over 100
photographs and
illustrations.

Available from good music shops, Mail Order Music or direct
from the pubhshers Babylon Books, 19 Welby St.,, Manchester
Mi3 BEL."

HURRY! HURRY! HURRY! | want to be seen with Queen. l enclose
£4.65 (includes post and packing).

Name:
ADDRESS:

Please allo v up ta 28 days for delivery Block Letters Please

S
hosg

before | realised he'd turned up.
i Taik about tiny!! About four foot

seamy !
und to inform
 she aflilgeﬂ%w,

46
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TOUR DETAILS

Eurythmics: Stoke-on-Trent,
North Staff. Poly. (December 12).
London The Fridge (16)

Haircut One Hundred: Leicester
Electric Theatre (December 11),
St. Albans City Hall (12)

Steve Harley & Cockney Rebel
Nottingham Rock City (December
10), Hatfield Poly. (11), Aylesbury
Friars (12), London The Venue
(14,18)

The Police; Edinburgh Ingleston
Royal Highland Exhibition Hall
(December 31)

The Pretenders: London Lyceum
|December 14)

Suzi Quatro: Hatfield Forum
(December 17), Nottingham Rock
City (18), West Runton Pavilion

(19), Croydon Fairfield Halls (20),
London The Wenue (21).

Mari Wilson and the
Imaginations: Aylesbury

Grammar School (December 15),

London The Fridge (17).

The Beat: Bath Uni. (December
13}, Exeter Uni. (14), Cardiff
Sophia Gardens (15).

BowWowWow: Leeds Queens
Hall (December 20), London
Lyceum (23)

Cuban Heels: Glasgow Maestros
{December 27), Edinburgh
Valentinos (28)

Dollar: Epsom Baths Hall
(December 16,17), Luton Cesar's
(20,21,22,24),

lan Dury & The Blockheads:
London Lyceum (December 22)

LINX

APOLLO THEATRE,
OXFORD

There are two kinds of support
band. The kind that have a
‘promising’ future and get the
audience warmed up; and the
kind that do wonders for
business in the bar and make
you appreciate just how good the
main act is. The Mothmen, the
five-piece white rock band
chosen to support Linx, fall into
the second category.

They played indifferently for
forty minutes, ended with their
only strong number — a single
called “Temptation”, out now on
Do It — and departed to
widespread relief,

Linx were a whole different
story. Fora start, they had a set.
Not just any old set, but a huge,
pink-and-blue construction
based on the ocean liner design
of the "Go Ahead"” LP. Its two
‘decks’, running along the back
and front of the stage, gave
David Grant and guest backing
vocalist Junior Giscombe plenty
of room for manoeuvre.

And did they use itl For ninety
minutes; pausing only to sit
down and croon a delicate
ballad, Grant ran, jumped.
twisted, shook, bounced, leapt
and wiggled his wayinto the
heart of every girl in the house. It
beats me how his glasses stayed

on.

Grant and Giscombe — who
stayed mainly in the background
but showed that he's no slouch as
either singer or dancer — were

supported very competently by a
six-piece band, led, of course, by
the excellent Sketch.

Two drummers made fora
tuller sound than Linx manage
on record, and with the PA
system behaving itself there was
none of the distortion that small
theatres tend to produce.

e

Linx opened with the uplifting
“Rise and Shine" and worked
their way through most of both
albums, spacing the singles out
evenly and ending with an
exuberan! "Intuition”. Several
times Grant, whose line in patter
is surprisingly polished, called
the show a “party”, and o
receptive audience made sure it
was just that.

In keeping with Linx’s aim to
have a wider appeal than most
black soul or funk bands, the
audience was a mixed bag:
mainly white, aged between 18
and 30, not especially trendy.
and very energetic.

It's hard to believe that this
was only the third live
appearance of Linx's career. The
long wait was worth it: they did
everything right, from the
brilliant lighting to the souvenir
brochure. Without any hesitation
David Grant can be added to the
exclusive list of really electric
performers: The British Michael
lackson? He's not far off it.

Tim de Lisle

PIC: PAUL COX
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