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ONE OF U

They passed me by

All of those great romances

Yog v\éi(e. | felt

obbing me

Of my rightful chances

: 5 My p:c:;.lre clear
verything seemaod s0 2as)

ﬁ;nd ;:]gng

ou the blow

One of us had 1o go

Now it's different

I want you to know

One of us is crying

One of usis -

In her lonaly bi

Staring st the cel
Wishing she
Somewhere alse Int

Oneof usis y
Oneofusiso
Waiting foraca
Sorry for hersel

Feeling :
Feahn% i

1
Wishing she had
Never left atall

0

| saw m ?
As a concealed attraction
| felt you
Kept me away
From the heat
And the action
Just like a child
Stubborn and misconceiving
That's how |
Started the show
One of us had to go
Now I've changed and
| want you to know

Repeat chorus
Never left at all

Staring at the ceill
Wishing she
Somewhere alse instéad
One of us is lonel
One of usise

Words and music by B. Anderson/B
Reproduced by permisnhngocu M
n E;sle



"ONE 0? US ABBA
'WAITING FOR A GIRL LIKE YOU FOREIGNER
GET DOWN ON IT K0OL AND THEGANG

'YOU COULD HAVE BEEN WITH ME SHEENA EASTON
MERRY CHRIS

'HERE IS THE NEWS ELO
I'LL FIND MY WAY HOME Jon AND VANGELIS
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Enjoy the shopping, did you?
Getting that Black & Decker
Workmate for old Uncle
Desmond? And that quarter of
Quality Street for nice Aunt
Brenda?

Good. ‘Cos while you were out,
us faithful lot have been hunched
over littered desks and buried
under mounds of glorious
technicolor snaps to bring you
what they're calling The Most
Essential
Pull-Out-And-Prise-Open
Publication Of The Decade. We
refer, of course, to the
long-awaited "Smash Hits 1981~,
a gripping and often quite
amusing flash-back over the last
year of music.

This world-famous work is to
be found lounging between
Pages 13 and 28. It's designed to
provide you with a unique
souvenir of the last 12 months.

Topping the bill of star
attractions are the results of the
Annual Readers’ Poll: your
choices of the best acts of the
year together with exclusive
interviews (from all corners of the
globe) with the winners in
question.

And — just to even the score
there's ourchoices too, better
known as the Bitz Awards.

Well . . .otherwiseit'd all be o
bit fair, wouldn't it?

OK, chocsaway . . .
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'Hokey Cokey

Put your left leg in
W Your |eft leg out
In out, in out
Shake it all about
Do the hokey cokey
And you turn around
That's what ;t’s aii about

L Chomt
. Oh hokey, cokey, cokey

Oh hokey, cokey, cokey . i’

Oh hokey, cokey, cokey
Knees bend, arms sfrretch
- Rah ,ram rsh -

Pu{ vour nght feg in
Your right leg out
“Inout, in out
Shake it all about
Do the hokey cokey
And you turn around
That's what it's all about

aapm charus

~ Putyour left arm in
 Your ieft arm out
‘Inoutinout
Shake itall about =
Do the hokey cokey
And you turn around
That's what it's all about

Repeat chorus

Put yourrightarm in
Your right arm out
~_Inout,inout

Shake it all about
Do the hokey cokey
And you turn around
That's what it's all about

Repeat chorus twice

You putyour whole self in
- Your whole self out
Inout, in out
Shake it all about
Do the hokey cokey
And you turn around
That's what it's ail about

Repeat chorus to fade _
Wurr.h and mmic by Jlmmy Kennody

Ilepro-cluud hy permission Campbell Connelly/Wall Street Music
On Slack Records -

DON'T WALK AWAY

THE FOUR TOPS

Chorus
Don't walk away, don’t walk away
Not now that I'm inspired
Oh won't you stay
Please won't you stay (won't you stay)
Come on girl, come around now
Don't walk away, don't walk away (walk away)
Not now that I'm inspired
Oh won't you stay
Please won't you stay
Your love it takes me higher

You built me up
Made me feel | was good enough
To be your guy
Now you change your mind
Girl, couldn’t decide if your love was all in my mind
But in my heart too | believe inyou

Repeat chorus

Don't let me down
Promise me you'll be around
I'll take the lie
Just say that you'll try girl
QOver the years
I've cried twenty million tears
Butin one day you washed them all away
If 1 ever get another chance
I'm gonna get you
I'm really gonna love you
We can start a new romance
Say you'll be mine girl

Hey girl, listen to me girl
Don't turn your back on ma
Now that you got me inspired
Don't you walk away, don't you walk away

Repeat chorus to fade

Words and music by J. Knight
Reproduced by permission Rondor Music Ltd,
On Casablanca Records




PIC: ANTON CORBIJN

PIC: JUSTIN THOMAS

The a_ight persons here assembled are all men with a missi‘bn: to hel

p protect the world against the threat of nuclear war. They're among the
of songs by various artists who are donating their royalties

contributors to an LP entitied “Life in The European Theatre” (WEA), a collection _ ]

. Bedders, Doug Trendle, Woody, Bruce Foxton, Rick Buckler,
album are the combined forces of The Clash, The
nes. invest {and protest!),

to certain anti-nuclear campaigns. For the record, they are (left-right} Paul Weller :
Peter Gabriel and some dodgy-looking Celtic supporter (Chrissy Boy). Also featured on the
Beat, The Specials, XTC, lan Dury, The Stranglers, The Au Pairs, Echo & The Bunnymen and The Underto

BARRY PLUMMER

Haircut 100 look pretty happy with matters and that's no surprise. They've
just snapped up a silver disc for ““Favaurite Shirts” and their follow-up,
“Love Plus One", is all set to go as soon as 1982 gets off the starting
blocks. An album follows in February, Initial pressings of both single and
album come complete with specially produced bubblegum card-type pics
of members of the group. Buy five copies and you can build up a full set!
Don’t laugh — somebody's bound to.

In this weather you need all the hair you can muster and now that
Annabella has gone ‘Mohican’ she has to massage the shorn spots in
order to keep the biood on the run. After their live show at London’s
Lyceum, BowWowWow are back to America for 4 live, coast-to-coast TV
appearance and ten dates supporting The Police.




GETDOWN ONIT

By Kool & The Gang

What you gonna do
You wanna get down
Tell me, what you gonna do
Do you wanna get down
What you gonna do
Do you wanna get down
What you gonna do
You wanna get down
Tell me

Get down on it
Get down on it, get down on it
Get down on it —come on and
Get down on it, get down on it
Get down on it, get down on it

How you gonna do it if you really don’t wanna dance
By standing on the wall
(Get your back up off the wall)
Tell me
How you gonna do it if you really don't wanna dance
By standing on the wall
{Get your back up off the wall)
‘Cause | heard all the people saying

Chorus

Getdown on it — come on and
Get down on it — if you really want it
Get down on it — you gotta feel it
Get down on it, get down on it
Get down on it — come on and
Get down on it — baby, baby
Get down on it, get down on'it
Get down an it

| say people (what?}
What you gonna do
You've gotta get on the groove
If you want your body to move
Tell me baby

How you gonna do itif you really don't wanna dance
By standing on the wall
| Get your back up off the wall)
Tell me
How you gonna do it if you really won't take.a chance
By standing on the wall
|Get your back up off the wall)
'Cause | heard all the people saying

Get down an it, get down on it
Get down an it, get down on it
When you're dancin’
Get.down an it, get down on it
Get down an it, get down on it

What you gonna do
Do you wanna get down
What you gonna do
Get your back up off the wall
Dance come on
Get your back up off the wall
Dance come on

Repeat Chorus

How you gorfha do it if you really don't wanna dance
By standing on the wall
Get your back up off the wall
Tell me baby
How you gonnado it if you really won't take a chance
By standing on the wall
Get your back up off the wall
Listen baby

You know it, when you're dancing yeah
You show it, when you move, move, move
You know it, when you're dancing yeah
You show it, 25 you move across the floor

Repeat chorus

What you gonna do — do you want to get down
What you gonna do — get your back up off the wall
Dance, comeon
Get your back up off the wall
Dance, comeon

Repeat chorus and ad lib to fade

Words and music by Ronald Bell/James Taylor/Kool & The Gang

Reproduced by permission Planetary Nom Ltd.
On De-Lite Records

S0 long I've been logking too hard
I've been waiting too long
Sometimes | don’t know what | will find
_lonly know st 8 s matter of time

Whem you love someone
- When you love someorie
it feels so right
So warm and true
I need to know
H you feel it too
MaybeI'm wrong
‘m coming on too strong
is heart of mine has been hurt before
Thistime | wanna besure

g for a girl like you
To come mto my life
ve been waiting fora glrl like you
A love that will survive
I've been waiting for someo
- To make me fee! alive
wa__ttfng for a girl like you
T come %"ntc-rhy life

Whan we make love it's unders&ood
It's more than a touch
Or a word we say
_ Onlyindreams
Could it be this way
When you love someone yeah
Really love someone

 Nowl know it's right
- From the moment | wake up
Till deep in the night
Theres nowhere on earth
. Thatl'd ratherbe _
Than holding you tenderly

Repeat chorus to fade

Words and music by Jonu/Gramm

ﬁeprodueed by permission Warner Bros Music Ltd.

On Atlantic Reeords




Billy left his home with a dollar in his pocket

And a head full of dreams

He said somehow, someway it's gotta get better than this

Patti packed her bags left a note for her mama

She was just seventeen

There were tears in her eyes when she kissed her little sister goodbye

They held each other tight as they drove on through the night
They were so excited

We got but one shot at life let's take it while we're still not afraid
Because life is so brief and time is a thief

When you're undecided

And like a fistful of sand it can slip right through your hands

Chorus

Young hearts be free tonight

Time is on your side

Daon’tlet ‘'em put you down don’t let ‘em push you around
Don't let 'em ever change your point of view

Paradise was closed so they headed for the coast

In a blissful manner

They took a two room apartment that was jumping every night of the week
Happiness was found in each other's arms

As expected
Billy pierced his ears, drove a pickup like a lunatic

Repeat chorus

Come on Billy

Young hearts be free tonight

l'ime 1s on, on your side

Billy wrote & letter back home to Patti's parents

Trying to explain

He said we're both real sorry that it had to turn out this way

But there ain’t no point in talking when there’s nobody listening
SO we just ran away

Patti gave birth to a ten pound biaby boy, yeah

Young hearts be free tonight, ime is on your side

Young hearts be free tonight, time 1s on your side

Young hearts be free tonight, time 1s on your side

Young hearts gotta run, be free to live

Time 15 on your, time is on your side

Time, ime, time, time is on your side, is on your side, is on your side
Young hearts be free tonight, tonight. tonight, tonight, tonight, yeah
Time is on your side

Words and music by Stewart/Appice/Savigar/Hitchings Reproduced by permission Riva Music Ltd. On Riva Records




Dan't get left in the dark! Mayba|
Linda can answer your musical |
question. Try wrling to Get
Smart!, Smash Hits, 52-55 Car-
naby Street, London W1V IPF.

‘“-‘ *"l Hif st
Was The Human League song,
“Seconds”’, written about the

late John Lennon?

Tony, Liverpool.

This track from the “Dare’ album
actually concerns the
assassination of the late
President John F. Kennedy; The
League use slides of Kennedy to
emphasise the point when they
play it on stage.

What were the highest chart
positions reached by “(We Don't
Need) This Fascist Groove
Thang" by Heaven 17 and
“Europa & The Pirate Twins” by
Thomas Dolby?

Hakan Rune, Sweden.

Heaven 17 reached No. 46 in April
this year while Thomas Dolby
managed No. 48 in October.

Does Toyah smoke?

John Meadowcraft, Huddersfield.
No, she doesn‘t. Her only vice is a
weakness for sparkling wine.

Who are Blancmange and where
do they come from?

Jane Dale, Knutsford.
Blancmange, who have been
together for two years now, are
made up of Neil Arthur (guitar,
vocals) and Steve Luscombe
(keyboards). Hailing from London

and Lancashire respectively, they
had a track called “Sad Day” on
the “Some Bizzare' album. Prior
to that they released an EP
entitled “Irene And Mavis The
Blancmange” on Cherry Red in
April 1980. They're expecting to
sign a new deal in the New Year.
Meanwhile they'll have to make
do with persistent
recommendations from Depeche
Mode.

How can | contact Soft Cell?
Julie, Yorkshire.

Surprisingly the band still don't
have a fan club but they do have
an information service. Send an
SAE to: Soft Cell Info., Press
Office, Phonogram Records, 50
New Bond Street, London W.1.

In Ultravox's video for “The
Voice"” Chris Cross kisses a girl
during the pub scene. Is she his
girlfriend?

Ally, Southampton.

Afraid not, Ally. She is an actress
hired specially for the video.
Chris belongs to another.

Now that Robert King has left
The Scars, what's the band's
next move? Birthdates and
marital status please! Plus how
did Steve ‘Chik’ McLaughlin get
his nickname?

Jane, Crawley.

Robert is working on a project
with Pauline Murray and Robert
Blamire (both ex-Penetration).

The remaining three Scars are
auditioning new singers. Steve
was christened Chik because, on
his own admission, “l love
Kentucky Fried Chicken". None of
the boys are married or promised
to anyone. Their birthdates are:
Robert, 16/10/60; Chik, 25/10/60;
John Mackie, 29/7/60; Paul
Research, 4/1/60.

Does Julian Cope support
Liverpool F.C.?

Jenny, Bedfordshire.

Ah no. He's a Queens Park
Rangers fan.

BLANCMANGE

PiC: DAVID CORIO

Quiet at the back, please. We
have an announcement. The
Smash Hits Charity Fund
(gift-givers to the nation) have hit
upeon a special offer, You know
that depressed feeling you get
when you didn’t receive the
presents you'd been angling for?
Well, fear not, as this year you
can take out an Anti-Gloom
insurance,

It comes in the unmistakeable
shape of FREE MODERN
ROMANCE ALEUMS. Not just a
couple, either. 50 of 'em. And all
autographed into the bargain,

Anyone wanting to guarantee
themselves a foot-warming and
festive New Year needs to be

iessed with a pen, a postcard

and a powerful and perceptive
brain. Alert readers will notice,
down below, a pair of taxing

riddles. Pick the name of Geoff

Deane and David Jaymes' former

band from Question 1, and the
non-existent dance from

Question 2 (the other four are real

dances), jot them on a card and
send them, with your name and
address to Smash Hits Modern
Romance Competition, 14

Holkham Road, Orton Southgate,

Peterborough PE2 OUF. The first
50 correct answers to arrive
before January 7th will receive a
flat, square parcel.

OK, pick the correct answers
from the lists below.
1. Which of the following bands

did Geoff Deane and David
Jaymes previously play in?

a) Chelsea; b) Slaughter And The
Dogs; ¢) Leyton Buzzards; d) Blue
Rondo A La Turk,

2. Which of the followingis not a
real dance? a) The Hully Gully; b)
The Bristol Stomp; c) Funky
Chicken; d) The Grantham
Botty-Wobble; e) The Twist.




YOU COULD HAVE
BEEN WITH ME

You're the seventh son of the seventh son

Maybe that's why you're such a strange and special one
You can't even seem to love yourself

And with a few exceptions not anybody else

You can lead a horse to water

But you cannot make him drink

You can give a man your whole heart end soul

But you cannot make him think

You could have been with me
Instead of alone and lonely

You could tell him the date of departure
Exactly the place and the time

He might really wanna be there

But he misses every time

Is he a man or a paper tiger

When you need him will he run

Or stand beside you

You could have been with me
Instead of alone and lonely
You could have been with me
Instead of alone and lonely
You could have been with me
instead of alone and lonely

Repeat to fade
Words and music by L. Maalfrid

Reproduced by permission ATV Music Ltd.
On EMI Records




OUT AND
ABOUT
WITH
GARY?

Gary Numan to tour again? Not
as daft as it sounds, actually.
When he rang the office from
Adelaide, Australia, plans
already seemed to be in the
pipeline.

Funny that, we told him, as-we
could distinctly remember him
retiring from the concert stage
only last April.

"Well,” he said, "when [l was in
Toronto somebody said to me:
‘are you going to be doing any
more concerts?’, And [ said: “no,

of course not. [ said I was going
to stop’. And he asked why and |
really couldn't think of a good
reason. Because | was going to
do the flying and get into videos,
that's what [ was getting out of
touring for, but because EMI and
all the bigguns (other big
companies) have moved inon
video that means it’s impossible
to do anything with it for two or
three years, Sol suddenly
realised I've got nothing to dol

“So we're talking about doing a

_ se and Australian tour
round about September/October
time ('82). and then maybe a tour
of America.”

And what about Britain?

"Well, yeah, it's on the cards |
suppose. But ] certainly wouldn't
think about it until ‘83. And that's
ifatall.”

Did he ever mise being on
stage?

“I miss it if I'm not deing
anything else. And if I'm not
doing anything else then, quite
umplev. I1get bored! Butif I'm
busy I dont miss it. The only
reason I thought about doing it
again was ‘cos | was thinking
‘what am | going to do next year?
And touring’s the first thing that
comes to mind, It's the biggest
and most exciting thing I've ever
done.”
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f Action' by the H
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'.._-_F
Sting's TV acting debut previewed
by Mike Stand

REVOIR,
VINCE

A couple of rifts in the ranks are
reported this week. One friendly,
the other fiery.

Vince Clark has left Depeche
Mode. No hard feelings or
anything; he's now just “nota
permanent member”. He's off so

he can “concentrate on
song-writing” and intends to
offer the results to anyone who
wants them, including Depeche Stir e angelic upstart
e. either

Not so amicable was the Careful as he een to pick an “Artemis ‘Bl" isc
departure of guitarist Clive Ace Facein  extraordinary co
Ti.mperley from Th.Pﬂlim?- "Quc strange that
The fire on stage at their gig in i ed toplay of modern societ
Verona, [taly, was apparently £ 1 Beeb's chase movi
just as heated as the argument ‘Ar s uble with
that followed back at the hotel. Good ! : se is that
Clive pﬂChd his travelling bﬂﬂ' avery | : ak has to be

due to the usual old “political

ditferences”. Shame.
h Sting happens
vian Good

an image the kind
h he has to

es well. He's
a few seconds, and
artment too. It's - s debunking 3
his gob he'sin ge in so
rith the 'hero’, played
ite him off asan
ake was in taking
illain is

ht David

AT LONG

PIC: ANTON CORBUN

Go on. Have a good I it him.
Now ask yourself — honestly —
would you pay money to see this
sightin action?

You would? Well, you're in
luck as the mighty Meat Loat
(for it is he) will be trampling the
boards in the UK next April. His
first visit to these shores for some

et Life" by Japan,
f 1. There's
And that's nc:;‘}lom Heaven 17
. John Foxx, The
nd Fashion. The

bound to get your mong
There's so much more.
see! (Check Nightsout for !
details.) L=

9, eh?




ANTS ON
VIDEO

After the album, the royal gig,
the rap and the chat show
ap) ances comes the video.
dam and his Ants are
putting out an hour long video
cassette sardine-packed with -
live footage which was shota
couple of months ago in Tokyo.

Called (imaginatively) “Ants In
Japan”, the complete track listing
goes like this: “Ant Music”,
“Magnificent Five”, “Stand And
Deliver”, "Don't Be Square (Be
True)”, “Ants Invasion”, “Killer In
The Home", “Never Trust A Man
With Egg On His Face”, “Press
Darlings”, "Christian D'or”, "Los
Rancheros”, "Cartrouble”, “Dog
Eat Dog"”, "Kings Of The Wild
Frontier”, “Kick” and “Physical
(You're So)".

If you have a spare £28 (the
estimated price) and of course a
video cassette player, it should
while away a home-bound
evening if this snow continues.

PIC: TERRY LoTT

Michael Jackson.

Michael Jackson has just done
a spot of writing with one Paul
McCartney. Rumour has it that
the two kingpins will be
releasing a joint single in the
New Year. And that's not all. The
duo share another interest —
Rupert the Bear — and there's
even a whisper that they might
be making a film about the furry
one.

HARD
LABOUR (I

Strange tales from the Bucks
Fizz stronghold. They're more
than a mite miffed with — of all
people — the Labour Party. The
parliamentary poopers are
currently selling a promotional
badge that reads: "The Tories
Have A Worse Record Than
Buck's Fizz". We thought it a trifle
odd too.

Dire Slruils ha
donate qll the

vedecided to
Toyalties

No mean gestur
U_S.the_y ve 5o far
discs over there,

e, this, seain
shipped 100,000

"Gary wanted a follow-u;
single to “She’s Got , 80
we simply decided to put the
song out as a joint effort A
Obvhmuly‘ we ! ttodo
because he was on it. It certainly
won't do us any harm,”
Too true. As Gary commented,
when ng from Australia:
“This is just the break they need.
AR
writing of the song and if it's
my name that's taken it to where
it is, then the song itself will take
it the rest of the way, I'm sure.

Hc‘fﬁh:ﬂ!hwf}mht!’mﬁlwﬂl
with a European tour
withc;goqall_y;mdn_d 3
“unique” stage set, plus a new
single plansedfx Jesriory
mnn hnunplmnwimhu
pan-stick it are“up nthe ai”,
russell adds — “literally!"
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Butbeiom we do a qmciihcmk
you to the many thousands of
- readers who took the time to send
in your completed poll forms,

Any of you who filled them in und
then never quite got around to
posting them off will have to put

 Whether you took part or not
we're sure you'll agree that this
year's results, displayed over the

reflect the ups and downsofa
great year for pop. A mmpslitwe
onetoo. :

No longer does any one m:i
dominate all the categories. AR
the winners have had fo fight to.

year's favourites have survived
and they ve been joinedbya
battery of new and exciting

were unheard of last year at this
time and mamy could never have
dreamed that they would hm
stumbled on such massive
popularity so quickly.

cf the winners have been
contacted and their reactions are
recorded in the mdmg '
pages. (We couldn't bring
ourselves lo ring up the winner of
the Most Appalling Record
award. Well, could you?)

Sohere itis. The yeor 1981 as
‘seen through your eyes (plus
some completely uncalled-for
‘commenis and obsanulmns fmm
uure-diiomltsﬂm} : g ;i N e i

Instant Iusiarytopull-wi cm& ' F o i il £ L e



Adam & The Ants

- Only ﬁv':*é_r-'ef'iixs;'t: year's top ten
- groups have managed to

 maintain their popularity during

1981: The Police (winners in 1
and 1980) have been nudged off

~ the top by the irresistible rise of
 Adam And The Ants (second last

time out) while The Jam have paid |

the price for a poor year's output
by slipping from third to eighth.
Orchestral Manoeuvres and Madness
dug their heels in this year (who could :
forget singles as strong as "Souvenir” and
“Shut Up”?) but everybody's been nudged
down a place or two me dramatic
arrival of The Human League and Duran

Durcm the two gréups who really put their

stamp on the year.

The other new arrivals are Ultravox, The

Teardrop Explodes and, most notably,
Japan. Mr Sylvian and his chums racked
up a considerable number of votes

~ throughout the poll despite their failure to

geriously dent the singles charts. A good

bet for top three status next year? But who

knows? Maybe next year's winners are
completely unknown at the moment,
rehearsing in some cold suburban
bedroom well away from the limelight.

Gee, ain't showbiz wonderful?

_ Not quite making it into the top ten but
picking up respectable numbers of votes
were Depeche Mode, UB40, The Specials
and Spandau Ballet.

For Adam Ant 1981 beils down to
"a four-letter word; WORK!” It's
work that's most definitely paid
off, He's made one LP, six
singles, three videos, toured a
grand total of eighteen different
countries and still managed to
have three days holiday. “"One
with my mum and dad, the other
two in the country where nobody
knew the phone number,”

A call to the studios where the
Ants were rehearsing their new
“Revue"” informed him of the
Ants’ success in the Poll: Best
Group, no less.

"“Oh great! That's really nice.
What can I say?”

Was it a surprise?

“It's always a surprise.
Anything good happening is a
surprise at the moment, let me
tell you! So it's nice when you get
a gesture from the kids that
matter, the kids that buy the
records and make everything a
success. I'm sure I speak on
behali of the group that we're
really thrilled about the Award.
It's nice to feel the kids recognise
and appreciate some of the effort
we put in,"”

How's he going to spend
Christmas Day?

“I'm going to be at a Kids’
Hospital. It's something I've
always wanted to do. Be with
some kids eating jelly and
wearing silly hats. They're great
and they love it if you make the
effort. And sodoL."”

T0P |

1. AD
2 THEAM AND THE

- AHE HU
3. DURAN MAN

4. The Police

6. Ultravoy

. I?f chestral

ark

Manoeuvreg In The

- Japan

10. The Teardrop Explodes
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weeks she's been hopping fro
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a mnmma!h wotld tour that starts

-next Hﬂfnnd should last mﬁl
Chris
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Test Special, she

: an 1
- BBC2 comedy series called "Dear
. Heart”(says Toyah: 'Tt's a
teenage version of Not The Nine
O'Clock News") and record a new
album come April. But what
ahout the movie?
- "I¥s & bortor film about a
: singar who goes mad and starts
living in her hallucinations. It's
. vmg“ ck comedy.
; t we're going to take the
“ horror cliches out of it. We're nat
aiming of the musical angle but
_what's going on in the woman's
brain, I think it'll be quite a
psychedelic movie. I'm also the
consultant on the occult side.”
- Famous fashion designer
dm Rhod:

sels.

TOP 10
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_one European capital | to mhsr
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hmmm Eve Old Grey Whistle

1 Rh ealamchargaeithe'
Zamlmuadlgelohbemuae' _

' _ we have something in common.
- We both believe in fairies. We're

aiming at creating nmathlng

-thﬁt‘sverybwmﬁuiund
- very macabre.

"Itsnetgoiagloheapuﬂo!

_"mylr&ndlnt&a music world so
 that people can watch it in five
- years’ lime and not associate it
. with New Bemanhcs or punks or

whatenr
‘Holdona tick, Toyuh have you
the news? You've been

_ voted by a veritable landslide

Best Female Si
“That's great!

of '81.
antastic! I'm

delighted.”

And the Christmas present of
your dreams?

“Oh, Idon't know . . . What

can | say? L think I‘dlihlogo

_somewhere that's hot . %

maybe a desert islan

: i.‘m‘yrwherel socoldatthe

moment . . . lknow ... I'dliketo’
gy “3&“&’&?‘3‘“ Bft'?md"”
the tse .

“On Christmas Day I'm going
with my Mum and Dad .
somewhere that I'm keeping
secrst, but ﬂ‘a somewhere that
people know

Sohntha riddle and you might
see her there,

Although ithurts the office
branch of the Kim Wilde fan club
to say it, Toyah walked this
particular category in convincing
style. Last year's winner, Kate
Bush, has been comparatively
quiet this year (no album., no
tour) so it's no surprise to find her
further down the listings.

Siouxsie hangs on to fourth
position, Chrissie Hynde,
Pauline Black and Barbara
Streisand slip out of contention to
be replaced by the sultry Kim
Wilde, the effervescent Clare
Grogan and the smokey Randy
Crawford. Runners-up included
Joan Armatrading and Olivia
Newton-John.

X Ga

The elusive Gary Numan was
finally located in Adelaide,
Australia, half-way through his
Round-The World flying stint, For
someone whose engines conked
out in mid-Pacific with "a
thousand miles of sharks either
side”, he sounded in pretty good
spirits. Even more so when he
heard the news.

“Best Male Singer? Blimey! |
thought Adam would have
stormed itl Well, bloody hell!
That’s great. Thank-you. I
thought all those days were
gone, me and awards. Especially
with Adam and Shakin' Stevens.
All those people have come up,
haven't they? And me, I've found
my little level and I'm just
struggling along there.”

Is he confident about his
musical career?

“I'm confident that can
maintain a status. I no longer
look for Number One singles or

Although his records don't find
the top slot with quite the
regularity of a couple of years
ago, Gary Numan's fans
certainly haven't deserted him.
He's defended his crown in the
face of stift competition from
Adam and Shakin’ Stevens, two
chaps who've had their fair share
of number ones over the last
twelve months.

Also making an impression for
the first time are Phil Oakey,
Midge Ure, Simon Le Bon and
Julian Cope. The newcomers
take the places of Cliff Richard,
Suggs, John Lennon, Terry Hall
and Jona Lewie, all of whom
figured strongly last year.
Knocking on the door of the top .

EABEST MALE SINGER
ry Numan

massive-selling albums. I'm
happy enough to have found a
level where the pressure isn't
particularly great and [ can keep
it all as a hobby which is what
I've always wanted to do, It's not
like when [ started and I had to
get Number Ones, and every
time I didn't get there everybody
would say ‘oh that's Gary
finished'. But [ haven't got that
any more,

“I get back on the nineteenth of
December, and I'l1 soon be
finishing off a new LP, probably
called “I Assassin”. Dunno why. |
just like the name. It sounds
good.

“Ijust like to go back to the
music business every few
months and treat it like a breath
of fresh air. I no longer depend
on it. It's a good position to be in
really. If I can do that and still
win this Smash Hits Award then ]
think I'm doing OK.”

ten is none other than David
Sylvian, closely pursued by Phil
Collins, Elvis Costello and Bruce
Springsteen.
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“For once I'm stuck for words.”
Imond is so tied up with
‘fantastics” and

“amazings” that there's a tratfic

jam in his throat. He's just heard

that Soft Cell's "Tainted Love”

has been voted "best single” of

1981.

"I thought it would be a Human

No big surprise, perhaps, that in
a year when the charts were all
but over-run by the sound of the
synth, the winner should be the
one freshest in the memory. Still,
from total obscurity to Single Of
The Year in just six months
leaves Soft Cell well in line for
good things in "82.

And Ultravox? "Vienna" still
casts quite a spell despite a gap
of nearly twelve months since its
release.

It seems odd that The Human
League should be represented by

BEST SINGLE

“TRINTED LOVE” Soft Cell

League song. | never expect
anything. If something good
happens, it's all the more
fantastic. I'm never too blase or
optimistic.”

In addition to a sixteen week
marathon in the British charts,
the single has also polevaulted
into the French, German, Dutch,

“Love Action” in preference to the
brilliant “Open Your Heart", but
it's no surprise to find “Souvenir”
by OMD up there amongst the
leaders. (Surely, the intro of the
year at any rate.)

Traditional pop at its best is
represented by The Police and
“Every Little Thing She Does Is
Magic”. Have they ever made a
better, more exhilarating record
than that one? The same can be
said of The Specials, who, if they
are truly no more, couldn't have
chosen a finer track to bow out on

Swedish, Belgian and Australian
top tens. It hasn't so much
changed Soft Cell's life as
revolutionised it.

"We were ready to settle into
being a cult band. We had a
loyal following but big chart
success — no way!”

So what are the Christmas
plans?

"Well, I always keep
Christmas Day for my family and
New Year for my friends."”

What would you like to find
peeking out of your Christmas
hose?

"Saucepans. I've just got a new
place and I'm hoping for boring
things like that. The treat for
mysel! is to hire a video and
colour telly. I've only got a black
and white telly at the moment.

“My mum's got me a sandwich
maker and a toaster”.

Are you giving David (Ball)
anything?

“I'am but I just can’t decide
what. It'll probably be a piece of
gadgetry.”

And for mum?

"A gold disc of "Tainted
Love" "

There's plenty of action lined
up for the New Year. They'll be
playing live dates in Britain,
Europe and America and they're
releasing a ‘mini album/maxi
12inch single’ tentatively called
“Non-Stop Ecstatic Dancing”.

It has three tracks on each side
and combines re-edited dance
versions of Cell goodies like
"Memorabilia”, "Sex Dwarf" and
"Where Did Our Love Go?" plusa
new number, "What?”

"I's been the most amazing
year of my life. I've been to
places I've never been to before,
I've met people ['ve never
thought I'd meet. It's been
fantastic.”

than “"Ghost Town", a record of
really lasting power.

Then there's Adam, scoring
twice through "Prince Charming”
and "“Stand And Deliver”.

Put all ten together and you'd
have yourself a neat little
compilation album.

Showing strongly but just
missing out on the top ten were
Japan's “"Quiet Life”, Toyah's
"Thunder In The Mountains” and
“Happy Birthday” by Altered
Images.

10, "She's G;nt Claws”: Gary Numan
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- MOST FANCIABLE HUMAN BEINGS
FEMALES

There was an
unnerving three
second delay
when Toyah was
informed that
she had won the
Most Fanciable
Female award.
Are you still
upright, Toyah?
"Oh God. I
never expec:ted
that. It's
amazing. [
thought Kim
Wilde would
have gotit. A
kiss from Toyah
{o everyone who
voted for mel”

4. Sheena Easton

_ 6. Kate Bush

7. Bo Derek

FIC L FURMANOVSIY

MALES

A muffled hoot greets the news
that Adam Ant has secured the.
fiercely-contested award: The
Most Fanciable Male Being.

“Well . . . that depends
whether they want to eat you or
go out with you! I'm very
flattered! Actually, it's nice to be
thought of as @ Human Being ‘cos
sometimes [ think people in my
position think they're robots or
machines or something. It's a bit
strange ‘cos — with so much
going on all the time — you do
sometimes forget that the kids
out there think about you in a
very innocent and very
straightiorward way. You know,
they like what they see/l am, I'm
very flattered!”

PIC; VIRGINIA TURBETT

PIC: FIN COSTELLD

5 John Taylor

7 Gary Numan

10. Suggs )

8.Pamela - 9 lpanne 10. Olivia 9, Julian Cope

. Phil Oakey
Stephenson Catherall Newton-John '




Not only did Clare have a “wee
bit of a cold” but she even peeled
herself off the electric blanket to
hear the news. Altered Images
have scooped the Most Promising
Act for 1982 award, Clare!

“It's great. | must congratulate
Smash Hits readers on their good
taste. It's things like this that
boost your ego and make you
want to keep going.”

Still, it's hardly been a
sluggish year for the Ims. In
addition to Clare’s part in the
award-winning film "Gregory's
Girl”, they've toured with Adam,
released four singles, had a
number two with one of them
(“Happy Birthday"” of course),

1 ALTERED IMAGES
2. SOFT CELL
3 HAIRCUT 100

4 The Fun Boy Three
5. U2

_Heaven 17

g. Modern Romance
8. BowWowWow

9. ABC ;

10. Orange Juice

brought out an album and
headlined their own tour.

Has there been time to catch
your breath?

"Since 'Happy Birthday' I've
been surprised how fast things
have been happening. Everyone
wants us to do everything before
next week."”

At the moment they're all back
in Scotland, writing songs fora
new album to be recorded in
January with Martin Rushent.
They're demo-ing material in
the quaintly named Hellfire
Club’, a small four-track studio
in Glasgow.

Are there any more films in the
pipeline?

When we last asked you to make
with the tips for the top you
nominated the likes of Spandau
Ballet, Adam And The Ants, The
Stray Cats, Teardrop Explodes
and Visage, none of whom have
exactly gone hungry since. And
once again you've come up with
some pretty exciting names with
Altered Images just about
nludging Soft Cell out of the top
slot.

Haircut 100, who were only just
starting to break as we published
the poll forms, seem to have
captured a lot of imaginations
(expect knitting to become very
fashionable during 1982) as have

“Nobody's asked me to do
anything. I think I've got to
concentrate on one thing now. If1
was doing two things I'd
probably make a complete mess
of both rather than just one.”

Such modesty. Clare adds that
a special dubbed version of
“Gregory's Girl” has just been
made for the U.S.A. Out go those
rich Scottish accents (which
would be a total mystery to
Americans) and in come
mid-Atlantic drawls.

“It's a bit of a shame because |
think it might have lost some of
its character. But Bill (Forsyth,
the director) says it's alright.”

So what are you up to over

similarly funky outfits like
Modern Romance and the
scintillating ABC.

Interestingly enough, U2
occupy exactly the same position
this year as they did last; isn't it
about time they came up witha
really hot single and fulfilled
some of that potential?

BowWowWow go up one place
— not much recompense for all
the fuss that’s been made about
them over the last year. One
combo worth keeping an eye on

Christmas?

“I'll just eat myself silly and
hope 1 get tons of presents.”

What do you hope topples
down the chimney?

“I'd like the Human League

album . . . and a new jumper .
and a video . . . and a bottle of
Cointreau . . . I'm saying all

these simple things because
maybe I'm assured of getting
them.”

And what are you going to give
Johnny, Tich, Tony and Jim?

“Balaclavas. They're always
going about what they'd do if
they each had @ wee hat. And it
will keep them warm.”

are Heaven 17 who, despite their
lack of a proper hit, have been
gathering a lot of support in all
sorls of categories. In that sense
their Human League connections
can't have done them any harm
at all.

And isn't it about time we had
ancther Fun Boy Three single?
Come on chaps!

You made Altered Images the most promising act

for 1982 and over the page they return the
compliment with their own personal Christmas

card.

[




ALTERED IM'AGES
haepy christmas
SMASH HITS

PIC: ERIC WATSON
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A number one single! A sell-out
tour! An avalanche of awards in
the Smash Hits poll!

"Dare"” wins the best album of
the year. “Love Action" cops the
fifth best single. The band land
number two in the best group
category. And so it goes on.

Not bad for an outfit who were
considered dangerously close to
the dumper at the start of '81.
Since then each single has
moved steadily upwards as the
band has added to its ranks.

Surely the Human League must
now be travelling in
chauffeur-driven limos supping
cocktails that would make even
the Spands green with envy?

Not on your life. Phil Oakey
only had 40p jangling in his
drainpipes when he called from
a ‘phone box.

How do you feel about the
news, Phil?

So, The Human League have made the most popular
long player of the year; and very few people who've
heard and appreciated the sheer quality and verve
of the songs on “"Dare” would doubt that it's a

deserved honour,

Following very closely in their wake come Duran
Duran who seem to have won the battle of the frilly
shirt over Spandau Ballet without breaking into a

sweat.

"It's pretty wonderful. I'm still
wondering if I'm dreaming. It's
very complimentary when other
people think we've succeeded
just as we thought we had when
we finished '‘Dare’. The other
records were just incidental. It
also emphasizes the team work,
which is what it's all about now.
Everyone gets on! It's amazing.
On the tour coach everyone has a
laugh!”

The New Year will see the
group embarking on a global
hop, taking in such exotic climes
as Iceland, Europe and
Australia.

“That's the real perk of the job.
You never see any money but you
do get to see foreign places . . .
like Aylesbury, It's probably
because Bob (Last, their
manager) wants to go abroad.”

Over the festive season Phil is
probably putting his feet up at

time.

Joanne's house. Adrian Wright,
who zipped in and out of the
‘phone booth, declared he

was not going to Berlin as he did
last Christmas, leaving Phil to
complete atricky synthesiser
part on "Tom Baker",

“I was stuck doing it myself. I ]
hadn't had a girlfriend there at
the time, I'd probably have gone
mad. I'm going to chain him
down this year."” .

What would you like Santa’s
reindeer to deliver to your
Sheffield doorstep?

“A motorbike. A BMW RS100,
which I hope Virgin might buy for
me, [ used to collect old
motorbikes but [ had to sell them
all for the group. I want to start
building up another collection.”

Shouldn't think you'll have

much problem there now, Phil.

“"Ghost In The Machine” found The Police
returning swiftly to form and, with 7", Madness
show no sign of losing their knack for crafting sharp,
witty songs while developing their style at the same

Among the runners-up were “"East Side Story” by
Squeeze, the repackaged “Kilimanjaro” from The
Teardrop Explodes and “Juju” by the ever-popular

Siouxsie And The Banshees.

‘3 "Ghost in The Machine Polica

10, “Architecture And Morslity”: OMD
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0P THE POP
TR HE NINEO'CL
= NEWS .

3. TISWAS -
4 Coronation Stte ited
£ Brideshesd REVSHED
% AKickUp The Eighties
7. The Professionals
- g Game nr zaugh
9. Dallas
10. (’;‘ran?6 Rtk

QCK

The top three viewing choices
remain the same as they were
last year with one important
difference: “TOTP" takes over at *
the top from "NTNOCN" (which
was only screened as a limited
series of repeats during 1981).
"Tiswas”, bringing up the rear
once more, seems to have
survived the resignations of
Chris Tarrant and Lenny Henry " - :
while "Coronation Street” "y ' ; ’
(twenty years old and still ’ ¢ #
nobody's been re-housed!) seems g
to be becoming trendy all over "Brideshead Revisited” (only the . Although "Dallas” slips irom
again! (Maybe it's all those free most expenswe TV series ever seven to nine the number of votes
plugs that Julian Cope keeps made) while "A Kick Up The \p x cast suggest thatevents around
handing out for it). Elghlles (The Beeb's "Not The down (who could forget Tracey the worlde most windswept
Leaping in at number five is Nine O'Clock News" substitute?) Ullman’s devastating portrayal breaktast table continue to hold
the new romantic’s soap opera enters just one place further of Toyah?). the nation in a vice-like grip.

] pes'aﬁcgmﬁ ‘s held iotﬁhe lastiwo Ms Rad

' years? What's more, he's ! ; iacfromap;cg_ _
| replaced by the Top Forty : show ? | | maximum number of nose
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5. Noel Edmunds . whuemerpweum lle:ﬁ - YOUR FACE
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Alright. You've had your chance to nominate the magic moments of ‘81. Now it’s our turn. Here’'s our very own — totally biassed — view of

some of the most memorable bits: the best, worst, corniest, daftest and generally most significant things that all amount to

Another Year Gone By.

COUPLES

Somg memor
marriages,

Queen & Bowie, §
ot
Gaskin, Ant & pi rmfp:“n a

able musical

Godley & Crem
Girlschool, G :
Russell Ha e iones &

Beggar & Co . Stand & Deliver.

rty. Spandau Bailet &

If at first you don‘t succeed
awards to: Midge Ure and
Ultravox, Toyah, The Human
League, Modern Romance,
Japan, Shakin’ Stevens, REO
Speedwagon, Gillan, Saxon,
Adam And The Ants, /
Landscape, Squeeze & Alvin
Stardust.

BEST DRESSED RECORDS

ey
ey o S

HOME
MOVIES

Rest videos of the year

Barry Manitow for “Let's Hang

O -
Tlra‘croiicefor"ﬁverv Ln!le_l
Thing She Does Is Mlg;lc
Madness for “Grey Day

The Specials for "Ghost Town'

Godley and Creme for
“\Wedding Bells”

HORROR
MOVIES

Worst videos of the year

Rod Stewart for "Tonight I'm
iff Richard for "Wired F

Sound” %

Spandau Baliet for “Paint Me

Down™

Toyah for /| Want To Be Free™

Gary Numan for "She’s Got

Claws”

The sleeves of the year
"“"PENTHOUSE AND
PAVEMENT': HEAVEN 17
"“RAGE IN EDEN":
ULTRAVOX

“POSITIVE TOUCH": THE
UNDERTONES
“NIGHTCLUBBING": GRACE
JONES

“HEAVEN UP HERE"”: ECHO &
THE BUNNYMEN

WORKERS
PLAYTIME

Office favourites. A completely
biassed list of the most-played
discs on the office phonograph
Tom Tom Club: “Wordy
Rappinghood”

Human League: “Open Your
Heart"”

Elvis Costello: “Almost Blue”
The HeeBeeGeeBees: 439
Golden Greats”

Soft Cell: “Tainted Love”

The worst sleeves of the year
“KOOKOO’: DEBBIE HARRY
“GHOST IN THE MACHINE":
THE POLICE

“PRINCE CHARMING": ADAM
AND THE ANTS

“COME AND GET IT™:
WHITESNAKE

“WHA'PPEN": THE BEAT

FACE LIFTS

Most startling image changes of
the year

The Skids — from cardies to
cowherds

Gary Numan — from Martian
traffic warden to pale-faced
playboy

Spandau Ballet — from tartan
troubadours to tanned
tag-wrestlers

Buster Bloodvessel — from
cannibal’s packed lunch to the
toast of Gay Paree

Adam And The Ants — from
Pugwash to panto

&

#
o
e

4
W
-

THE
PHONEY'S
PHRASEBOOK

Most common cliches of ‘81
“\We're not into th'n whole
touring scene .

intensity . . .
“We'll never play

Wembley . . ."

1 don't think there’s another
band likeus . . .

e e AEOBY v e

“We're into raisiﬁg the level of

“We've got a really unique
sound . . ."
We've always been heavily
into glitter . . ." .
“lt's great to dance to . . .
“|'ye always dressed like
this . .
“Clothes are a way of
expressing yourself . . .
“We're really into
atmospheres . . .

FASHION
NOTES

A hipster’'s guide to the past
year. The smart young swinger
about town would have been
lost without at least some of the
following; zoot suit, Rob Roy
hat, key chain, head-band, large
green cocktail, padded
shoulders, flying jacket, cricket
pullover, roller skates, Sony
Stowaway, pencil moustache,
tube of hair oil, pierced nipple,
viking longboat, a touch of
eyeliner, jodphurs, pony tail, a
regular haircut and a calculator.




The best and verse song lyrics of
1981

This town is coming like a ghost
town/Bands won't play no
more/Too much fighting on the
dance floor :

The Specials (“Ghost Town")

Your favourite shirtis on the
bed/Do a somersauit on your
head

Haircut 100 (“Favourite Shirt”)

It wasn’t me either/l'm just his
mate/He told me to stand
there/And watch the gate
Madness (“Shut Up”')

And someday soon she’'ll take me
home to meet her Mum and her
Dad

Gary Glitter ("And Then She
Kissed Me")

bioody Vienna

Someone like p
and, to me, the

S

Kim Wild

“Get out of the ¢
Up some calori

Martin Fry (agc)

"When Punk
Couldn’t get

“It's all out of 5

lan
teve stl‘ange

bottle, this tan.”

[‘hF'eople sneer, youy know -
€, the teen
Eut what's that
Verybody's go
rhemse!ves."'g 2 50 ey

Chas Smash [Madness}

Clar

bath

I'Girlschogr;

= ne

“Lemm

DON’T CHOR-US!

Snarling and gobbing and falling
around/Really enjoying the

Ram sam sam a ram sam
sam/Kuni Kuni Kuni Kuni ram

freedom I've found sam sam
The Exploited ("Dead Cities™) Tom Tom Club (“"Wordy
Rappinghood”)

Cause when love is gone, there’s
always justice/And when justice
is gone, there's always force/And
when force is gone, there's
always Mom/Hi Mom

Laurie Anderson {0 Superman”)

You've left my ring by the
soap/Now is that love?
Squeeze (“Is That Love?”)

Is Vic there?
Department S (“is Vic There?'')
| like small speakers

Ilike tall speakers
Cliff Richard (“Wired For Sound”)

It's a big enough umbreiia/But
it's always me that ends up
getting wet

The Police ("Every Little Thing

There is a word in German/And | She Does Is Magicu)

think it says it all/Wunderbar,
wunderbar, wunderbar,
wunderbar

Tenpole Tudor (“"Wunderbar")

This means nothing to me
Ultravox (“Vienna”)

Gonna crawi through the
alleyways being very loud
Toyah (I Want To Be Free)

She took off her hat— and she
had lovely hair

Bill Wyman ("(Si Si] Je Suis Un

Rock Star”) Speed-crazed racer rip my mind
Girlschool ("“Hit And Run™)

Play to win

Heaven 17 ("Play To Win") I took you to an intimate

restaurant/Then to a suggestive
movie/There's nothing left 1o talk
about/Unless it's horizontally
Olivia Newton-John (“Physical”)

Bless my cotton socks/I'm in the
news
Teardrop Explodes (“Reward”)

I'm zipping up my boots/Going My eyes are black and

back to my roots lifeless/With an underprivileged
Odyssey (“"Going Back To My stare
Roots"”) UB40 (“One In Ten”)

She's poetry in motion, a
beautiful sight to see/l get so
excited viewing her anatomy
Carl Cariton (“She’s A Bad Mama
Jama”)

| can’t get used to purgatory/You
kriow it really makes me cry
Iron Maiden (“Purgatory™)

I'm the dandy highwayman who
you're too scared to mention/l
spend my cash on locking flash
and grabbing your attention
Adam {"Stand And Deliver')

Everybody needs love and
adventure/Everybody needs two
or three friends

Human League (“The Things
That Dreams Are Made Of)
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IT'S MY (CHRISTMAS) PARTY 52970

The names listed are hidden in the diagram. They run horizontally,
vertically or diagonally — many of them are printed backwards. But
remember that the names are always in an uninterrupted straight line,
leiters in the right arder, whichever way they run, Some letters will need to
be used more than once — others you won't need to use at all. Put a line
through the names as you find them. Solution on page 36.

ADESTE FIDELES
BIONIC SANTA
BRANDY

CANDY

CANNED HAM

CAROL

CELEBRATION
CHRISTMAS RAPPIN'
{COLD TURKEY
\COMPUTER GAME
CUT THE CAKE

DANCE TO THE MUSIC
ENJOY YOURSELF

FUN FUN FUN

GLASS OF CHAMPAGNE
/6000 TIMES

HOKEY COKEY

HOLLY HOLY

HOT DOG

JINGLE BELL ROCK
MERRY CHRISTMAS EVERYBODY
PARTY LIGHTS

RED RED WINE
SHERRY

SILLY GAMES

SILVER BELLS
SLEIGH RIDE

SNOW

THE DUCK

TOY BALLOONS
TURN THE MUSIC UP
WHITE CHRISTMAS
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ARTIST: Slade

TITLE: Merry Xmas Everybody LABEL: Polydor

by Slade

Are you hanging up a stocking on your wall
It's the time that every Santa has a ball
Does he ride a red-nosed reindeer

Does a ton-up on his sleigh

Do the fairies keep him sober for a day

Chorus

So here it is Merry Christmas
Everybody's having fun
Look to the future now

It's only just begun

Are you waiting for the family to arrive

Are you sure you got the room to spare inside
Does your granny always tell ya

That the old songs are the best

Words and music by Holder/Lea. Reproduced by permission Barn Publishing Ltd. On Polydor Records

Then she's up and rock and rollin’ with the rest

Repeat chorus

What will your daddy do when he sees
Your mama kissing Santa Claus
Ah-ah, ah

Are you hanging up a stocking on your wall
Are you hoping that the snow will start to fall
Do you ride on down the hillside

In a buggy you have made

When you land upon your head

Then you bin sleighed

Repeat chorus to fade




THE DAVID BOWIE STORY

HANGING ON TO HIMSELF

The story so fuar: with the
release of "The Rise And
Faull of Ziggy Stardust And
The Spiders Prom Mars” in
mid-1972 David Bowie
single-handedly invents 70s
pop and becomes the mest
adored and tulked-about
musician in Britain. Alter
conguering the UK he and
his ambitious manager Tony
De Fries sel their sights on
the USA. Nowreadon. ..

Since he first got his name on the
label in the middle of a record
young David Jones of the Home
Counties had sought after fame
with the deep hungerof a
star-struck kid. In the couple of
years immediately following
"Ziggy Stardust” he was the
object of more attention,
speculation and flattering
tongues than even the most
bloated ego in the world could
realistically cope with.

By the time the whole crazy
touring caravan (with Tony De
Fries beating on the drum) had
visited the fleshpots of America
he must have felt as if he were
living in one of his more fanciful
songs. Decadence was a
favourite word in those
stack-heeled days —
self-indulgence, wild excess,
foolish clothes. And suddenly
young David from Beckenham is
face 1o face with the real thing.
Realjunkies and transvestites,
not just suburban kids out fora
few Saturday night kicks; the
genuine and very ugly article.

1979,
Th< tourist in Moscow

30

Here he is in New York or Los
Angeles, the biggest, noisiest,
most violent, most, er, decadent
cities on the face of the earth.
And all these people think he's
weird! Suddenly he's drinking
expensive cocktails with
superstars. He's fascinated of
course — who wouldn't be? —
but at the same time he's
repelled.

Like all "follow-up” albums,
"Aladdin Sane” was dreamed up
in the back of the tour bus,
hastily scribbled down on the
back of a cigarette packet or
menu and recorded in far too
much haste. In case this fact had
escaped anyone Bowie marked
each song on the label with the
name of the town where it was
first conceived. Fired by the
same blustering Spiders’
back-up as “Ziggy”, it brought to
centre stage a host of deeply
unlovable characters in various
stages of moral decay. It was
called all sorts of things but
“pretty” wasn't among them.

At De Fries' insistence they
undertook another massive
American tour and followed it
with a visit to Japan. Bowie and
Angie managed a short holiday
in Russia on the Trans-Siberian
Express and then it was back to
London where the master plan
began to falter.

Bowie and De Fries made their
first tactical blunder by playing a
show before 18,000 fans at Earls
Court (a family-sized aircraft
hangar in West London) which
swiftly generated into a notable
fiasco through a combination of
bad staging, appalling acoustics
and violence in the stalls. (The
glitter kids were turning sour
already.) Cancelling a further
Earls Court show, Bowie and The
Spiders took on a six week
national tour, ending up at the
Hammersmith Odeon on July 4th,
1873, with that famous
announcement: “This is the last
show we'll ever do.”

When you cut through the
ambiguity this statement didn't
amount to much more than his
determination to be rid of Ziggy
and The Spiders. Nevertheless it
was the stuff that headlines are
made of.

Without further ado he headed
for a studio in France and an
appointment with his past: the
"Pin Ups" album was intended as
homage to the great beat bands
of the previous decade, the ones
who'd been top of the bill when
David Jones And The Lower Third

t TWO : 19'12 "1981

1975: The young American

were supporting in the clubs of
Wardour Street. Bowie even got
sixties figurehead Twiggy in to
pose with him on the cover. It
was an appealing idea but it
didn't work. The session men
couldn’t recapture the vigour of
the originals and Bowie's no R&B
shouter,

Sales were disappointing and
so it was no surprise to find the
next album, “Diamond Dogs”,
coming right out of the same
mould as "Ziggy”. What's more,
it was a concept album, which at
least ensured that the critics and
the more snobby end of his fan
following took it seriously. Still
chasing that elusive
breakthrough into the US
bigtime, “"Diamond Dogs” was
promoted via the most
extravagantly staged rock and
roll show seen before or since.

The whole production, and
that's what it was, took two
months to get into shape and cost
untold sums of money. (Even
today you'll come across
American road crew who'll tell
you hair-raising tales about the
massive difficulties involved).
Most of the money was sunk into
« vast cityscape set complete
with catwalks and other complex
devices through which the
performers were revealed to the
audience. Each song was
performed in a different setting
with expensive and spectacular
lighting effects. Compared to the
“Diamond Dogs" revue, the Kate
Bush show comes off like
Rockpile at Dingwalls. The band
were shuffled off into a corner

and replaced by dancers, as if to
emphasise the fact that this
wasn't rock and roll, this was
pure theatre. It boggled the
minds of American audiences
and no doubt Bowie had fun, but
he was still somehow trading on
Ziggy's account. Something new
was needed.

In 1975 charts all over the

world were dominated by what
became known as The Philly
Sound. Specifically this meant
the output of Philadelphia’s
black vocal groups, outfits like
Harold Melvin And The Blue
Notes and The OJays. In the
predominantly white world of
rock this sort of stuff was way too
subtle and smooth for palates
trained on Led Zeppelin and
consequently looked down on
with disdain. However, it made
an impression on Bowie and,
recruiting a load of American
session musicians, he moved
into Philadelphia’s Sigma Sound
for two months to make the
album he was later to accurately
describe as "plastic soul”,
namely “Young Americans”. In
comparison to the clutter of Ziggy
and its various off-shoots,
“Young Americans” was spare,
almost classical and strangely
elegant. The carrot-topped Ziggy
clones found it too subtle and
clean for their tastes and many of
them drifted away to sit at the
feet of more obvious glitter
groups like Queen and Cockney
Rebel, but the Americans voted

1







1978: Back in Britain

From previous page

with their wallets and made
"Fame”, Bowie's collaboration
with John Lennon, into a number
one single, his first.

By now Bowie was living in the
USA and trying to get out of his
contract with De Fries. He'd tired
of the promotional treadmill and
only toured when he felt so
inclined. The next time he
appeared on a British stage the
change in his tastes and outlook
was immediately apparent.

He wore black trousersand a
white shirt, his hair was slicked
back, the only lighting was a
startling white and the sound
was constructed around great
wedges of guitar and synthesiser
noise, driven on by a stately,

unishing beat which tock its
ead from the steam engine throb
that opened his latest album,
“Station To Station”, the
lounching pad for so much late
70°s pop. The sleeve pictured
Bowie in his role as “The Man
Who Fell To Earth”, his first
proper movie and a modest
success.

In interviews he mapped out his
new attitude; he wanted to
alternate commercial albums
with more experimental
enterprises. He wanted time to
think and to paint and was quite
happy to let a new generation
moncpolise the headlines. He
moved to Berlin and took a flat in

1980: In "The Elephant Man"
32

the Turkish quarter of the city:
working alongside him at Hansa
Studios (in the shadow of the
Berlin Wall) was Brian Eno, the
former Roxy Music man whose
highly abstract synthesiser work
had caught his ear.

“Low" continued Bowie's
retreat from prominence in his
own records (some people
speculated that he meant “low"
as in "low profile”), featuring
only one side of actual songs and
even those deliberately
enigmatic and obscure. Texture
and sound came first; vocals and
personality were a definite
second.

"Heroes"” was preceded by a
publicity campaign that
suggested RCA were worried his
time might be up. "There's New
Wave," it said, “there’s Old
Wave, and there’s David Bowie.”
Their fears proved unfounded. As
“Under Pressure” and "Ashes To
Ashes" have recently proved,
Bowie has usually been able to
pluck a couple of good tunes cut
of his satchel whenever the
commercial heat was on and the
title track of this album was no
exception.

Since "Heroes" appeared in
1977, Bowie's career has
proceeded on an even keel; he
seems to have taken naturally to
his role as pop’s favourite uncle.
He lives all over the place. He
paints. He makes the odd record,
dabbles in acling. He's a star.
Maybe the biggest star of all.

But how and why? There are
many people who've sold more
records, made more money,
caused more fuss, attracted more
rumours. Why David Jones from
Beckenham?

He casts a long shadow, that's
for sure. You could go through
the British charts any week of
1981 and pick out at least five
acts who simply would never
have existed were it not for
Bowie's massive influence: Gary
Numan, The Human League,
Ultravox, ABC, Joy Division, to
name just the more significant.
Whether he actually does
anticipate trends or whether

others just happen to follow his
lead or not is impossible to say.
The fact is that if David Bowie's
next record was mainly
comprised of Scottish music then
bagpipes would soon become
very lrendz indeed. He's stayed
awake and he's aimed high
every time, and that's a rare
thing in an established artist.

And what's even stranger for
someone in his position is the
fact that he seems to be very well
liked. Everyone goes out of their
way to say what a nice bloke he
is. ("Bloke”, for some strange
reason, is the favourite word.)
When punk legend Iggy Pop was
suffering the worst of his drug
problems, when nearly all his
old friends had written him off as
mentally and physically
impossible, it was Bowie who
came to see him, organised a
record deal and produced his
comeback albums.

Bowie isn't just fashionable.
These days he is fashion. If
Bowie gives the nod to something
then a few thousand people at

least will go along with him. And
look what he gets away withl!
Narrating “Peter And The Wolf'!
Producing Lulu/Duetting on telly
with Bing Crosby! Recording with
Queen, for God's sake! Can you
imagine the sneers if Paul
McCartney were to do any one of
those things?

Ever since his divorce from Angie
he's travelled light, pitching tent
wherever took his fancy. One
week he's in New York, then he's
in London, Tokyo, Paris, Berlin or
Los Angeles. He is said to prefer
doing his own shopping. His
whereabouts at any time are
known only to a few trusted
associates: the big retinue have
all gone. And from time to time
the cashier in some Oxford Street
record store will glance up and
realise that the tallish character
handing over his fiver for a few
independent singles looks an
awful lot like David Bowie.
That's class.

DAVID HEPWORTH
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COMPUTER & VIDEO GAMES is the new
exciting magazine thats aim is to push your
imagination to its limits, bringing you the best
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Every issue is packed
with pages of games
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The Official 1982 Madness Calendar. Containing 15 prime shots in crisp
Black & White. Including pictures from their retent tour of the UK.
Surely a necessity for all serious collectors!! :

Plus — no need to worry about forgetting Suggs’s birthday, we've ringed
it specially for you! It's all there in red, black and white.

To obtain our official Madness calendar just fill out the form below and
send it along with a cheque/Postal Order for £3.00 (£2.50 for members of
M.LS.) made pavable to M.LS, to:—

Madness Calendar 1982, PO BOX 75, LONDON N1 3RA

Please send me ... calendar/s 1982,

made pavable to M.LS.

I enclose cheque/PO for £
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HERE IS THE NEWS

Here is the news
Coming to you every hour upon the hour
Here is the news
The weather’s fine but there may be a meteor shower

T Here is the news
¥ A cure’s been found for good old rocket lag
| Here is the news
L) Someone left their life behind in a plastic bag

B Here is the news, here is the news
b1 Here is the news, here is the news
4 Another action filled adventure
Here is the news
All the worst from the world convention

Here is the news, here is the news
Here is the news, here is the news
| Here is the news
o I wanna go home
1 want my baby back
Here is the news.
I wanna go back

Here is the news
Somebody has broken out of Satellite 2
a2 Here is the news
R Look very carefully itmaybeyou

Here is the news

Here is the news

Here is the news
Words and music by J. Lynne

On

Fmtﬂom' fOO‘tsteps

‘, : wa?“ ¥y dld'vou 3y goodbye to me
: o: r:d rr; :sla flonie'lv 88 could be
eel a te, '
| bnar your footsgsp'c do v:;dt:’ep;::l'
. Wa!kmg away from me
. xhhy gfd You say goodbye
"vour everyday | wonder oy, i e e

why, why, why oh wchrz

' L - .  Repeat chorus

- ki iy -
Reproduced by permission Jet Music Ltd./April Music Ltd.
Jet Records

. Chorus
Footsteps, footsteps

Words and musjc b
Reproduced by per..

-

-
Hiil

JON&VANGELIS
I'LL FIND MY WAY HOME

You ask me where to begin
Am | so lost in my sin

You ask me where did | fall

I'll say | can’t tell you when
But if my spirit is lost

How will | find what is near

Don't question I'm not alone

Somehow I'll find my way home

My sun sha'l rise in the east
So shall my heart be at peace
And if you're asking me when

I'll say it starts at the end

You know your will to be free
Is matched with love secretly
And talk would alter your prayer
Somehow you find you are there

Your friend is close by your side
And speaks in far ancient tongue
A season’s wish will come true
All seasons begin with you

One world we all come from
One world we melt into one
Just hold my hand and we're there
Somehow we're going somewhere
Somehow we're going somewhere

You ask me where to begin
Am | so lost in my sin
You ask me where did | fall

I'll say | can't tell you when
But if my spirit is strong
I know it can’t be wrong
No questions I'm not alone

Somehow I'll find my way home, somehow ['ll find my way home
Somehow I'll find my way home, somehow I'll find my way home

Words and music by Anderson/Vangelis
Reproduced by permission Spheric B.V./Toughknot Ltd./
Warner Bros. Music Ltd.

On Polydor Records

You're such a haunting
Bpray that she'j| comgqb;nc:rronr'l:!
| ':n as | say my evening prayer
@ar your footsteps on the stai
walking away from me T
::v dgd you say goodbye
Y did you make me ¢

Ow everyday | wonder why, why, why oh why

Repeat chorus to fade

Mann/Munter
sion Screen Gems/EMI Music Ltg
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Answers: 1. Kevin Mooney: 2. a) OMD; b) The Human League; c) The
Teardrop Explodes: 3. Gary Numan. 4. Fun Boy Three. 5. The Beatles, 6. The
Creatures. 7. “Take It Or Leave It.” 8, a) Stuart Goddard; b) Mike Barratt; c)
Gary Webb. 9. Manet. 10. “Quiet Life”, 11. “War Canoe”, 12. Phil Lynott and
Midge Ure. 13. Yup. 14. Respond Records. 15. The Gramophone Suite. 16.
Altered Images & Stevie Wonder. 17. Kevin Stapleton, 18. Graham Gouldman
& Eric Stewart, 19. Michael, Randy, Tito, Jackie & Marlon. 20. The Leyton
Buzzards: Nick Nayme (Geoff) & Dave DePrave (Dave!). 21, “Every Little
Thing She Does Is Magic”. It's the only one which isn't @ new version of an
old song. 22. a} Marco; b) Toyah; c) Spandau Ballet; d) Adam; e) The
Specials; f) Cliff Richard. 23. (left to right standing) Chrissie Hynde, Debbie
Harry, Viv Albertine from The Slits, Siouxsie; {left to right sitting) Poly
Styrene, Pauline Black. 24, Stewart Copeland. 25. David Bowie,
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52-55 Carnaby Street
London W1V 1PF
(Telephone: 01-439 8801)

Editor

Photographers
Stuart F

STARTEASER

ANSWER (FROM PAGE 28)

Smash Hits Letters
52-55 Carnaby Street London W1V 1PF
£5 record token for most wonderful letter.

Here to please all you
intellectuals, boffs, masterminds
and bi-linguals: [Donde estan

los cuadernos? (?Yo say Muy
intelligente!)

Vicki, Staines.

Roughly translated, friends,
this means "My Cortina’s
full of large, poisonous
“lr-hrbth“. Thanks a lot,

ck.

You are probably reading this
letter thinking that it will turn out
to be a highly educational,
intelligent and informative letter
which discusses some present
day topical theme and comes toa
stunning and thought-provoking
conclusion.

‘Fraid not!’
Pat, Shotgate, Essex.

Nah, we're not lalling for
that old trick again.

Did you know that in your
reviews since April 1979, 29
albums got 9 cut of 10, 3 got 944
out of 10 and only one got 10 out
of 107

L. Pearson, Oldham.

You know us — hard but
fair,

I said hey man, what a row!

Adam's really done it now

Proves the kids are keen to buy

Any old swill from the Ant Man's
sty

How can such a tuneless racket

Earn this joker such a packet?

I said I ain't heard a noise like
that

Since my dad trod on the cat

Maybe I'm too old-fashioned

But I just felt so impassioned

Had to write this rap to you

Ain't there something you can
do?

Gaynor, Cheltenham.

Well, we can start by
ordering an extra
postman ...

I've had enough of people
criticising Julio Iglesias because
I think he is Mr Wonderful, with
his smashing smile and a hunk

of a body to go with it. The first
time [ saw his photo it was love
at first sight. So stop criticising
him and leave him alone.

Start criticising somebody who
is really rotten at
singing . . . like my brother.
Fefe, Irvine, Ayreshire,
P.8. Could this be serious?

Relax. It can be cured these
days.

‘Who does this Dave Rimmer
person think he is? Instead of
reviewing “My Own Way"
(singles reviews, November 26)
he trampled all over the good
name of Duran Duran. He ought
to be boiled in cabbage water
and then subjected to 24 solid
hours of Gidea Park singles or
even worse, be made to read his
own reviews.

An angry Duran Duran fan,
Leicester.

We tried all that and he still
doesn’t like them. Suifers
for his Art, does our Dave.

After hours and hours of
searching (well nearly) I've found
it. Found what? [ hear you cry.
Well, it's a bit late, but better late
than never.

In 1953 Winifred Atwell
released a medley of piano
favourites called “Let’s Have A
Party”. It was the first of five
medleys from her.

Charlie Kunz also joined in. So
we're not the first to suffer.
Anyway now we know what our
parents had to put up with, it's
not surprising that so many
retired to bedsocks and Strauss.
David, Sheffield.

Now there’s a kind thought.

Iam 17 and a normal sort of
teenager. Or so I thought. This
was until | heard Albert
Goldman on B15. You see I've
always had a certain affection
towards the late Elvis Presley,
having been brought up on his
music.

It might sound corny but his
songs have helped me through
various stages in my life and

although I'm now into the current
music scene as much as anyone,
I still enjoy listening to an Elvis
album through the old
headphones (the later stuff as
well as the old classics).

But now | find that all these
years I've been living with the
wool pulled over my eyes, that |
and millions of others like me are
the victims of a massive
propaganda machine. That's
what Mister 'God’' Goldman
claims.

Well, I got to thinking. Wasita
propaganda machine that made
the girls scream at his concerts
(even up to his death), that
changed the world in the ‘50s,
that made millions go to see him
live and that made him the most
successful artist record-wise? 1
mean, he must have had
something! Again, not according
to Goldman.

OK, he wasn't perfect but we
can't all live like Cliff Richard.
And can anyone reading this
honestly say that if they were
placed in Elvis's situation, would
they have done any differently?

Do we really need another
book full of twisted half-truths
and lies about Elvis? Anyway, it
isn't his private life that makes
me buy his records.

It's obvious Goldman hates the
rock scene and the man who
made it all possible. But while
this planet has machines that
E}a’y music, then the legend of

vis will live on. Long live the
kingl
S.M., Essex.

Agreed. Also, while this
planet makes music, there’ll
always be people like
Goldman money out

f it by the cheapest le
.uom“. We don't NIE;:"DII
boolks full of "twisted

hall-truths and lies"” about
anyone, but they never fail
to sell or make news. You're
right to ignore Goldman;
shame he won't go away.
(P.S. You ht have earned

ursel! a £5 Record Token

you'd included your
address. Don't forget next
time).

Dear Nick Heyward,

Just a thought. If when inside
your plastic rock you saw
something which you really
wanted, would you forsake your
previous values to climb out of
that rock and attempt to get that
thing even if there wasa
possibility of it being an
unfruitful venture?

J.B., Watford (who'd walk past in
hope until her shoe leather wore
out).

Pardon me for being nosey, but
where has he gone? I'm referring
of course to your issue Nov. 26
and the saucy pics of the fellas in
Modermn Romance, After a great
fuss [ counted the fellas on one
pic and there were five fellas and
a tape thingumajig. What's this?
On the other pic there's six fellas
and no tape! Did one turn into a



for one of these shots?
wase let me know. I'm dying
‘of eurlosity!
Proudly, M'Bro, Cleveland.

He's the ultra-modern
musician, is John Du Prez.
Conwverts from being o
trumpet player info a
portable music-centre at the
mere flick of a switch.

Difford without Tilbrook is like
fish without chips or cheese
without Jacob's . . . unthinkablel
And while we happen to be on
the subject since when has
Glenn spelt his surname
TILLBROOK? (Smash Hits
crossword, Nov 26).

A devoied Squeeze and Glenn
Tilbrook fan, Dorchester.

Since we got it wrong
(blush!).

Will you please ask that fella
with the black tie at the top of
Page 53 (issue: Nov. 12) to smile
for once, because it must be
boring for him to keep a straight
face all the time.

Human League and Depeche
Mode fan, Liverpool,

That's Barry all over. Sulky

old sod at the best of times.

: No, honest. I didn’t mean it.

No . . . no. Please forgive me just
sel. . .No, nodon't shoot!

Bang! Aah!

Ethel X, Edinburgh.

Here endeth the Legend of
the Evil Ethel X. Wasn't «
bad when you get to
know : acinally.

Anyone else out there with a
boyfriend called Declan?
Hayley, Cardiff.

I've got @ hamster called
Neorman, if that's any help.

Bu‘%h l-"i:s h:re anlugic.

atch them disappear from
the charts!

Mary, Benfleet, Essex.

Hi Davidl How are you mate?!
#un (The?) Devoted Dave Hepworth

Hepworth :-‘: . 15 ‘ﬁ b
Lo an .
Me - held in
o Rt aowelly:
owls of laughter).

Does Toyah wear false nails?
Lisa, Reading.

The nails are real; the rest
comes from a second-hand
shop. See for yourself
(couldn’t fit the rest of
Toyah on the page).

THE RAVER'S GUIDE
TO
NEW YEAR'S
RESOLUTIONS!

| promise to start the year off in proper style
by legging it down the newsagents on January 7th.

Once there | shall gasp at the sight of Squeeze in
colour.
After that | will keenly devour interviews with
Siouxsie And The Banshees and Orchestral
Manoeuvres.
I will adore a host of song lyrics, each one
individually requested by readers just like me
I shall leap at the chance of winning one of 50
copies of the “Modern Dance' album, featuring
Japan, The Human League, Gary Numan and many
others.
In fact I'm so determined that | intend to order my
fun-filled issue right now, never mind waiting for
January 7th.




S|

| QUEENACRE LTD (i)

THB THE EﬁPIﬂMD 11078 TENPOLE TUDOR |

"ORDER FORM: Dept (HQ28), Queenacre Lid.
15 The Mall, Southgate, London N14 6LR
(FREE CATALOGUE SENT WITH EVERY ORDER)

NAME [PnnlCIearlyj
ADDRESS ...
rsﬁuﬁﬁ'ﬁ;:;iﬁ.......

SWEATSHIAT (No’s).
SIZES/COLOURS....1..............

15 THE MALL, SOUTHGATE,
LONDON N14 6LR. Tel: 01-882 3992

Details as follows:

Colours: Red, Yellow, Blue, Black and White

Sizes: 26", 28°, 30" Sml, Med. and Large.

When ordering state size, colour and one
alternative colour.

——
T.113
MADNESS

A

T-SHIRT

£2.90 EACH
OR £5.50 for 2

Postage and packing: Please add 30p L
Per Garment. SWEAT-SHIRT
PLEASE SEND S.A.E. FOR FREE CATALOGU HEAVY COTTON FLEECE
THE : LINE[}E £5.45 EACH OR
10.60 for 2.
TEARDROP L

.‘

T.202 PEACE SIGN

Rtinhuw

e

1.196 TEARDROP EXPLODES ‘

T 298

)
WHITESNAKE T.1488 STATUS QuO

1278 GILLAN

- e
T7.15 RAINBOW

T.216 HUMAN LEAGUE

(Qnly on whits) 1!0'01(
) b
\Q’/ at r‘\;
H H-
&bw TAT3VISAGE
(Only on bluck) 1940 198D |

T.66B MEATLOAF  T.167B LENNON |

T lﬁ?ﬂ\"ﬁ.l’l T.50 MOUTH T.161 BMJ HAIINEIIS T.213 SI0UXS

* 4 GROUP PACKS
EACH PACK CONTAINS 10 rrsﬁs*
(2 x patches, 1 = sticker, 7 diff badges)
NORMALLY SOLD AT £3.50 PER PACK.
: TITLES AVAILABLE:
& WE OFFER EACH ac/pc, moToRHEAD, SAXON,
; PACK FOR DNLY POLICE, TOYAH, ADAM & THE
ANTS, RAINBOW, MADNESS,
WHITESNAKE, STRAY CATS,
SHAKIN STEVENS, KISS, 2
STATUS QUO, CRASS, LED 2Ep, T1.138B GARY NUMAN

IRON MAIDEN. i/
—= SN n%l

Wi e e v s o e o ok ok e ek ok A
T.169 SPANDAU BALLET

| TRADE AND EXPORT
| ENQUIRIES
WELCOME

( EIRE & ABROAD ORDERS | ';
PAYMENT IN STERLING ONLY

[ T.206 NO HANDS

FLUS 2‘5p plp

2048
HAKIN STEVENS

T.37
MOTDRHEAD

T.151 SPECIALS ;

T.1988 ADAM

{ ENCLOSEE

38

TOUR DETAILS

Remember to check locally before setting out in case of late
alterations. Compiled by Bev Hillier.

Depeche Mode: Cardiff Top Rank
(February 12), London
Hammersmith Odeon (13),
Portsmouth Guildhall (14), Exeter
Uni. (16}, Hanley Victoria Hall
(18), Leeds Uni. (19), Newcastle
City Hall (20), Glasgow Tiffanys
(21), Hull The Tower (22), .
Norwich Uni. (24), Canterbury
Uni. (25), Oxford Poly. (26).

Earth Wind & Fire: Birmingham
International Arena (March
12,13), London Wembley Arena
(15,16,17,18).

Gary Glitter: London
Hammersmith Palais (December
27). &

Iron-Maiden: Wolverhampton
Civic Hall (February 27), Hanley
Victoria Hall (28), Bradford St.
Georges Hall (March 1), Liverpool
Empire (3), Manchester Apollo
(4), Leicester De Montfort Hall (5),
Birmingham Odeon (6),
Portsmouth Guildhall (8), Oxford
Apolio (9), Derby Assembly
Rooms (10), Bristol Colston Hall
{11), Cardiff Sophia Gardens {12),
Glasgow Apollo (14), Edinburgh
Playhouse (15), Newcastle City
Hall (16), Sheffield City Hall (17),
Ipswich Gaumont (19), London
Hammersmith Odeon (20).

Meat Loaf: Brighton Centre (April
20,21), Birmingham National
Exhibition Centre (23), London
Wembley Arena (26,27),
Edinburgh Playhouse (May 2,3).

Stiff Little Fingers: Hull Tower
Ballroom (January 20), Sheffield
Lyceum (21), Edinburgh
Playhouse {22), Newcastle City
Hall (23), Bradford St. Georges

Hall (24), Manchester Apollo (25),
Bristol Colston Hall (26),
Birmingham Odeon (27), London
Hammersmith Palais (28), Poole
f\rt}s Centre (29), Aylesbury Friars
30).

Stray Cats: London Lyceum
(December 27), Birmingham
Odeon (28).

10ce: Birmingham Odeon
(February 19), Sheffield City Hall
(20), Liverpool Empire (21),
Bristol Colston Hall (22), Preston
Guildhall (24), Glasgow Apollo
(25), Aberdeen Capitol Theatre
(26), Edinburgh Playhouse (28),
Newecastle City Hall (March 1),
Manchester Apollo (2), St. Austell
Cornwall Coliseum (5),
Southampton Gaumont (6),
Croydon Fairfield Hall (7),
Brighton Centre (8), London
Hammersmith Odeon (10,11),
Oxford Apollo (13), Leicester De
Montfort Hall (14), lpswich
Gaumont (15).

UB 40: Newcastle City Hall
(January 19,20), Edinburgh
Playhouse (21), Glasgow Apollo
(22), Dundee Caird Hall (23),
Manchester Apollo (26,27),
Sheffield City Hall (28,29),
London Hammersmith Palais (31,
February 1), London
Hammersmith Odeon (2,3), Poole
Wessex Hall (4), Brighton
Conference Centre (6), Bristol
Colston Hall (8), St. Austell
Cornwall Coliseum (9), Leicester
De Montfort Hall (11), Hanley
Victoria Hall (12), Coventry
Apollo (13), Birmingham Odeon
{14,15,16).

CLIFF RICHARD

London

EVEN by his standards it's been a
hell of a year for Cliff Richard.
Four consecutive hit singles, a
Christmas smash in "Daddy’s
Home" and great success at last
in America — not to mention the
three-part documentary shown
recently on BBC 2. To all the
legions of old fans Cliff has
added a good many new ones,
and he sold out the
Hammersmith Odeon (capacity
3500) four nights running. No
trouble.

He comes here every year, and
so do many of the audience.
Some looked twice his age, some
less than half. Most were
between 25 and 40, middle-class,
neatly dressed and well
behaved. Only the women wore
make-up, and hardly anyone

smoked.

From five-past-eight it was
clear that this would be no
ordinary rock concert. By then
Cliff was well into the first
number, “Sound Of Thunder”. 1
don't remember ever seeing a
concert start on time before,

The first half of the show was
devoted mainly to songs from the
latest album, "Wired For Sound”.
At the back of the stage stood a
huge pair of headphones and in
front of them, staying out of the
limelight, Cliff's band of six
musicians and three backing
vocalists. Out on his own at the
front, looking relaxed in a
sparkling gold jacket and scarlet
trousers, stood Cliff,

He was playing to the
converted, and as they
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T I—IE HUM AN bat is booming out of the

speakers and across the

LEAGUE dance-floor. bt
o say they've improved in

London recent months is something of an
Concert? From back here it looks understatement. They're a
more like the Debenhams’ million times better in every
Headgear and Cosmetics respect (bar Phil's foolish trim; is
Counter Annual Fancy Dress it any wonder he's so critical of
Hop. A rippling sea of hair, hats his photos?). The songs — well,
and (oh yesl) very dressy "20s most of them — manage that rare
black lace veils bob trick of being immensely
energetically beneath the lip of werful (on-radio too) without
the broad Rainbow stage. The osing an ounce of their delicate
back wall is scattered with an gloss and sparkle.
intricately-programmed pattern I'd be lying if I said the entire
of colour slides, making up show was stunning. Patches of
collages, song titles or just slick, solid dance fare drift by
assorted images. A lavish light punctuated every so often by an
show bathes the band and a absolute classic. But there were
gloriously rich and full-flavoured enough of those to keep the set

simmering — like “The Things

That Dreams Are Made Of",

“Don’t You Want Me” and an old

Rezillos’ chestnut, “Destination C L U B ZO o L iv =] rpoo l

PIC STEVE ﬁ PPORT

Venus”, whose author, the new
League synth player Jo Callis,
was carted offstage piggyback
only minutes later by lan Burden.
Big surprise of the night,
though, were the girls, Joanne
and Susanne. They dance, sing,
move, look and dress no better
than anyone else in the place —
and it's perfect. Were they
outrageously professional in any
respect, the whole ragged
appeal would be ruined.
t used to them if you aren't
Joanne of The Human League in already. They'll be around fora
party mood. while. Mark Ellen

r, theres Liverpool Beg

in Cope leather
paning

PIC. STEVE RAPPORT

recognised the opening bars of real connoisseurs thought the
each song, there was thunderous 1980 Gospel shows were better?
applause (no screaming). After He's a star, he's got terrific stage
every second song he would presence — unlike, say, Phil
pause, come to the edge of the Oakey, who | saw the following
‘stage and meet the gaggle of night — and he's Cliff, Mr Nicest
women waiting with bouquets, Guy On Earth. I never buy his
Christmas cards, presents, cakes records but I really enjoyed
in the shape of guitars, and myself. -
toddlers wanting a kiss. Any guesses as to who'll be the
All those yearsof TV~ first pop star with a knighthood?
appearances have left hima Tim de Lisle
brilliant exponent of patter.
“How old are you?" he asked a '
irl who'd brought roses.
_ "Filteen? Adam and the Ants.
Pah!” _

That one got a big laugh.

After the interval it was all
rock’ old Elvis, old
Everleys, his own early stuff and
the old-fashioned shooby-doo lilt

- of "Daddy’s Home". :

The band was efficient, Cliff's
voice very strong and the faithful
loved every second. So what if
he's not a great mover, if the : ; s ) :
music’s on the bland side and the e & et Th : Sy b, o SR X

i - : ] and The Beatles and all the oihe! Dave Rimmer

PIC: SIMON FOWLER
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ADAM AND THE ANTS

Rap up, rapitup
Put some wax on the trax
And slide on out of here
Hane, hane, hane, hane, hane

Hatchets in the corner
Ears to the ground
Improve to the groove
Get down to the sound
Buttons and bows
And bleu blanc rouge
All things lively must be used
Liberte, egalite, aujourd ‘hui
C'esttres tres tres
Voici 'opportunite nous incroyables

| got the moves, they got the grooves
Summoned the gods
And they all approved
Bad vibes akimbo on the shelf
Bit of a rap thing going for myself
This gold on the teeth's
No sense at all
It only matters
When it's on the wall

I'm standing here with my four men
Let’s start that rapping thing again

Chorus ;
Marco, Merrick, Terry Lee
Gary Tibbs and yours truly
In the naughty north :
And in the sexy south
We're all singing | have the mouth
In the naughty north
And in the sexy south
We're all singing
| have the mouth
| have the mouth

So tired of anarchists looking at me
Don’t need their credibility
Destroy, they say, defy, condemn
As long as you don’t destroy them
With twenty years of drugs and drink
| thought the time had come to think
About standing up and saying that
It's tragedy and such old hat

I'm standing here with my four men
Let’s start that rapping thing again

Repeat chorus

These happy feet are all we need
Summoned the gods and they all
agreed
These feet won't stop
They‘re in such a hurry
| knock it on the head
And | go for a curry
Staying sober can be neat
Get drunk on these here happy feet
Keep on trying to pin me down
Why a title for your sound?

I'm standing here with my four men
Let's do this rapping thing again

Repeat chorus to fade

Words and music by Ant/Marco
Reproduced by permission
EMI Music Publishing Ltd.

On CBS Records
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