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YOU CAN’T 
HURRY LOVE 
PHIL COLLINS 
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The new single from Phil Collins 

available in seven and twelve inch versions 

Taken from the album’Hello, I Must Be Going’ (V 2252) 

Twelve inch version includes extra track 
'Oddball (Do You Know, Do You Care-Home Demo Version)’ 

VS 531 & VS 531-12 
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Japan go their separate ways with no regrets. Well, a few actually. 

Ian Birch gets the lowdown from David Sylvian. Pictures: Virginia Turbett. 
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WIN A COMPUTER! 
PLUS 5 MADNESS VIDEOS 
PLUS 50 AUTOGRAPHED MADNESS ALBUMS 

COMPETITION 
WINNERS 

me. Tayside; Sian Philpott, 
icote; Barry Butcher, Maidstone; 
ica Meyn, Stourport-on-Severn; A. 
ett, Bury; John Lynn, Danbury; 
rew Dixon, Gerrards Cross; Tricia 

_se, Ruislip Gardens; Lucy Baker, 
Huddersfield; Sarah Venour, Solihull; 
Julie Gregory, Southsea; Sean Timms, 
Tunbridge Wells; Kevin Summers, 
Matson; Mary Linnane, Harefield; 
Amanda Davies, Dyfed; Jo McKenzie, 
Blandford; Stephen Sidwell, Malvern; 
T. Brown, Heywood; Sarah Williams, 
Brighton; Lee Taylor, Woolton; Trisha 
Beard, Stourport-on-Sevem; Katy 
Lusted, Hastings; Melinda Lock, 
Wimbome; Adrian Munnery, 
Cheddar; Joanie O'Shea, Liverpool; 
Mandy Jepson, Newquay; Sally 
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SURRENDER 
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THE JAM: Beat Surrender 
(Polydor) So, aurevoir, 

people very happy, ripped a few 
tunes off but chose to call it a day 
while you were at the top. This is 
not the wrist-slashing epitaph I 
was expecting but a rather perky 
little ditty with bouncy 
keyboards and a real 
up-and-at-'em-lads clarion call of 
a chorus. Two singles for the 
price of one — the second 
comprises three passable covers 
of "Move On Up", "Stoned Out Of 
My Mind" and "War". Not only a 
number one but a fab way of 

irtrtrtrictrk 
CLirF RICHARD: Little 
Town (EMI) In which Cliff puts 
the Christ back into Christmas, 
reworks the traditional caroland 

your money on this for a Yuletide 

but I'd have preferred Boy 

Wash That Man Right Out Of My 

No Return (Island) Absolutely 
gorgeous. On a wafer-thin flan of 
electronics comes a haunting 

accordion. Trevor croons away, 
mentions Paris and wins my 

THE FIRM: Cash In Hand 
(Stiff) Wot a two-and-eight. Talk 
abaht GBH of the ear'ole. Leave it 
out. lads... 

LITTLE STEVEN AND THE 
DISCIPLES OF SOUL: 
Forever (EMI America) 
Miami Steve Van Zandt plays 
guitar with Bruce Springsteen's 
E. Street Band and used to write 
and produce for Southside 

terrific "Shy Boy" but still a good 
record. Produced this time by 
Barry Blue who seems to have 

production techniques a little too 
much, the girls just manage to 
keep their heads above the 
rolling strings and the crashing 
syn-drums. 

PHIL COLLINS: You Can't 
Hurry Love (Virgin) Tust 
when you thought it was safe to 
write your own songs again, 

does the old Supremes number 

little oomph. But can Genesis 

THEME FROM E.T. (THE 
EXTRA TERRESTRIAL) 
(MCA) At least they haven't got 

ADAM ANT: Desperate But 
Not Serious (CBS) Talking of 
which, Adam's decision to ditch 
his fancy-dress seems to have 
been the cue for people to start 
ripping the poor lad to shreds. 
Not as manic as past efforts, this 
sounds like one of those 
spaghetti-western themes with 
loads of echoey guitar and 
dramatic brass. Easily his best 
since "Young Parisians". 

WINSTON GROOVY: So In 
Love With You (Top 
Ranking) Romance is not dead. 

with a delicious lilting reggae 
son^which makes the sun rise in 

Th« Chin(EMI flnlerica)11 
Despite those horrible 
synthesized strings churning 
away in the background, Kim's 
superb vocal delivery makes this 
compulsive listening. A bit too 
glossy for British tastes perhaps 
but great for late-night 
entertainment. 

BUCKS FIZZ: If You Can't 
Stand The Heat (RCA) Even if 
they look really awkward in their 
s^months-out-of-date ^ 

CULTURE CLUB: Time BANANARAMA: Che 
(Virgin) Instead, he comes up Then (London) Not as 
with a rather good attempt at immediately appealing c 

deeply meaningful echo and 
punchy chorus. So classy I w< 
frightened to play it. 

GO-GO'S: Girl Of 100 Lists 
(A&M) A good title but yet more 
proof that the Los Angeles 

Maybe not just a bunch of pretty 
faces but they've yet to come up 
with anything as good as "Our 
Lips Are Sealed" and even that 

_ neoffthebedan 
bedroom floor. A hard funk 
number with superb brass fills 

Tickle. The best dose of aerobics 
I've had all night. 

MENTAL AS ANYTHING: If 
You Leave, Can I Come Too? 
(A8cM) Anyone who has the 

deserves to be heard. That's 
what I say. And, lo and behold, 
this is the best pop-reggae song 
I've listened to since 'The Tide Is 
High". Jaunty, just a little frayed 
at the edges and a great 
keyboard hookline. This is great. 
.. even if they are Australians. 

THE RECOGNITIONS: This 
First Dance (Blue Train) 
They hail from Glasgow, they've 

sounds as though they've all 

THE KIDS FROM FAME: 
Mannequin (RCA) I'd love to 
find ways of expressing the way I 
feel about Fame and the effect 
it's having on the nation but I 
can't. Bring back John Travolta 

R-A-C-E: Show Me The Way 

about getting tucked up in bed 
for the night along comes one of 
those dance-records with an 
annoying melody — a bit like the 
one in "Funky Town" by Lipps 
Inc. I'll be up all night now. 
Alright, where's that 
Apollinaries single ... One ... 

would get. A neat tune with 

the morning with a stetson on 
your head. No mention of John 
Wayne so not a hit. 
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Wings ain’t what they used to be, say A Flock Of Seagulls. In-flight entertainment: Peter Silverton. 

“As a pop group...” I started last tour we did w< a club tour, 

“We’re a ROCK BAND,” 
Flock Of Seagulls lead singer 
Mike Score said firmly. 

HH—-;e write pop 

actual album I bought. I 
suddenly discovered albums. ” 
Mike became a Wishbone Ash 

Now the leader of Flock Of 
Seagulls, Mike — who looks a 
little tike a i ' 

McCartney’s brother, Mike - 
Mriy 

fascination with Wishbone Ash. 
Their latest single, “Wishing (If 
I Had A Photograph Of You)”, 
has entered their British charts. 
The day I talked to them they 
were filming the promotional 
video—ten thousand pound 
budget, a space ship setting, 
Mike dressed in black plastic 
covered with parts from a 

. “Really we should be 
■esting but we’re a working 
rand so we said, let’s do it. The 

venues. It’s covering the area 
without being,.. too pushy.” 

Most impressive, they’ve 
become one of the few new 
British groups to succeed in 
America. Their first US single. 

Like so many pop (or rock) 
careers. Mike Score’s begins in 
his bedroom, late one night. His 
ear pressed—as it was every 
night of his early teens — to the 
transistor pumping out the Kid 
Jensen show on Radio 
Luxembourg beneath the 
covers, he fell asleep. While in 
the land of nod, he heard the 
most fantastic record. When he 

track was still playing. The 
deejay didn’t say what it was but 
he promised he’d play it the 
following night. Mike stayed up 
all the next night, finally 
discovering he’d heard 
“Phoenix” by Wishbone Ash. 

number one in the American 
dance charts. Prompted by that 
success they went over for a 
tour. They intended to stay 
three or four weeks They 
toured fo'r six solid months. 

“People said, when we went 
out there, if you get the album 
in the Top Hundred, you’ve 
done well. Suddenly, it was at 
75. We did some more clubs and 
it went into the fifties. We did 
big dates (90,000 seater football 
stadiums) with Genesis and The 
Police and it went up to the 
thirties. Then we did the 
Go-Gos tour where 
gig was 20,000 and it.. 

Ended up selling half a 
million copies, t- 
they feel they w„ 
for. “Everybody t 
to America and that everything 
was handed to us on a plate. But 
we went absolutely everywhere. 
We went to the pits. Little clubs 
in states you’ve never heard of. 
When we went to America we 
were as nothing as anybody 

Yorkshire-born boys, Mike and 
Ali grew up in Liverpool and 
were — until recently— 
“religious” Koppites. Like most 
brothers, they fought. “Over 
everything,” they chorused. 

“He’d want to listen to the 

the telly on. Parents were out at 
work and we’d start fighting. 
We had smashed noses, black 

scratches, bites, all kinds 

“There was one,” added 
Mike, “where me mate Ian tried 

up, the two of us. He interfered 
much too early in the 

-«s.” 
e. Mike 

proceedings. 
With his smashed i 

grew up to become a 
hairdresser, ending up with tw( 
shops, both of which 
disappeared as his interest in 
music increased. All too often 
he'd dip his hand in the till for s 
new guitar. After six or seven 
years, he gave it up. “It meant 
drop in income but also meant 
felt more alive. At one time I 
was really into it but I was glad 
to get away with it. Music is a 
more exciting thing to do.” 

After a brief spell with a 
band, Mike joined forces with 
Ali, then an unemployed 
electrician. Frank Maudsley, 
the bass player, had in the 

ithMike. For six 
seven months, they worked as a 
three-piece, treating it all very 
casually, not gigging, just 
rehearsing, writing songs. “It 
was like, shall we practise 
tomorrow? or shall we go out 
for a drink? That kind of thing.” 

Late in 1979, they recruited 
the fourth member, lead 
guitarist Paul Reynolds. At the 

Liverpool had a pop 
-The 

we’ve cracked it. 

uncomfortable with the subject: 
“Yeah, we've seen UFOs but 
we’d rather not talk about it. 
Too much has been made of it. 
It’s like someone once 
mentioning their car and for 
ever after they’re asked about 
it. It’s just that when that 
magazine. The Unexplained, 

copies. But we don’t buy it 
religiously. It’s just that it’s an 
interesting thing.” 

The Seagulls are booked solid 
till Christmas '83. British tour. 
Second album. World tour. 
Surprisingly, he’s looking 
forward to it all. 

“Playing live, that's what we 
do best. That’s how we 
function. Any idiot with two 

d. Get a I 
some lyrics and someone 
somewhere is going to like it. 
The studio’s nice but you get 
onstage, look at the crowd and 
you think, this is what it’s all 
about really. 

“It’s e: 

Teardrop Explodes, Echo and 
The Bunnymen, Wahl 

The Seagulls were very much 
not part of that club . “Frank 
and I used to go out dressed up 
like spacemen sometimes. And 
everyone else would be in their 
army clothes, like the 
Bunnymen. We were totally out 

chose the band's name after 
reading that masterpiece of 
schlock, Jonathan Livingston 
Seagull. Later, he thought of 
changing it. “Then when we 
realised the other bands hated it 

thought, that’s it, 

song like I Ran’ in a practice 
room in Liverpool where it was 
cold and windy and we weren’t 
prepared to play it to anyone 
because they disliked us before. 
So we just played it for 
ourselves. Then you’re onstage 
and there's 20,000 people out 
there going berserk and you 
think, ah-ha, you suddenly get 
that little memory of how it was 
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David Essex 
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THE SMASH HITS 

and how to get one 
pictures, exclusive features, fact, 
fiction, fun and information. It's 
the Smash Hits Yearbook 1983, a 
128-page pleasure kit that no 

smash m 
hits 

ffABBOOK 
Come closer and we'll tell you 

how. You get someone else to 
pay for it! 

I THE DOWNRIGHT 
“ DISHONEST METHOD 

Cut out the certificate below, fold it so 
that only the empty space at the bottom 
is showing, go up to a rich relative 
(preferably one with poor eyesight) 
and say: 
“Can I have your autograph, please?” 

mum 
o THE RATHER 

CHEEKY METHOD 
Cut out and fix to bathroom mirror at 
dead of night 

Si 
i GC 

You may not have realised it 
but today is a very special day. 
Why? Because this is your big 

™ chance to make someone close 
to you very happy. Face it. 

■ There’s too much misery in the 
world, so why make it worse by 

refusing to buy me 

THE SMASH HITS 
YEARBOOK 1983 
available at all good newsagents 
for the measly price of £2.25? 

Now don’t you feel better 
already? 

C 



CHROM DOUBLE-PLAY CASSETTES 
ULTRAVOXI Vienna/Rage In Eden 
SPANDAUBALLET/Journeys To Glory/Diamond 
SPECIALS I Specials/More Specials 
BLONDIEI Eat To The Beat/Autoamerican 
PAT BEN ATARI In The Heat Of The Night/Crimes Of Passion 
LYNX/Intuition / Go Ahead 
STEELEYE SPAN/All Around My Hat/Rocket Cottage 
JETHRO TULL IM U Best Of/Repeat 
LEO SAYERI Living In A Fant 
UFO I Lights Out/Mechanix 

OUT OF LONDON SHOPS BIRMINGHAM 74 Bull Street BRIGHTON 5 Queens Road ■ BRISTOL 12114 Merchant Street-CARDIFF 6/7 Duke Street 
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small as the new Panasonic ‘Way.’ 
And the smaller they are the 

easier they are to wear 
On your belt. In your pocket. On 

the street. For those who are particular 
about how their sounds look, the ‘Way’comes 

in a choice of three designs. But don’t think the 
Way'is just a pretty face. \—szizzz; 
Nothing else this light \‘SSZ£Sl!Z 

ever sound so heavy. 

_ way i. 



with a 
ill he p 

friends 
It takes a small army of 
people to organise the 
day-to-day work of a 
successful group. A 
couple of hours before 

Hammersmith Odeon 
show Duran Duran lined 
up their entire crew for 

from lighting man to fan 
club secretary. For full 
details of who they all 
are and what they do, 
just turn the page. 



THE NEW PIONEER 
TRANSPORTABLE HI-FI SYSTEM. 

The word is out. Something new is happening on and oft operation and recording with Auto Music Search. And the 
the streets A look you've never seen. A sound that the lucky Roneerpowerthat'lldowondersfornewwavesandoldfeves. 
have heard. So dust off your jazz slippers. And get on down toyour 

The first Transportable stereo Hi-fi S/stem from Roneer Roneer dealer now. it's time to dress up with the new street 
With technology that makes it more than just a portable. It is fashion. The Roneer Transportable Hi-fi ^rstem. 
everything, in feet, you'd expect of a Roneer hi-fi. It's the sound i1|\ niOMITIzn 

Features designed for ease of use. Like our one-touch that's streets ahead. Vf/ 1 
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MOVE ON UP 
STONED OUT OF MY MIND 
SHOPPING 
BEAT SURRENDER 
WAR 

DOOBIE PACK SINGLE 
also on 
7"0eat Surrender/Shopping 





CllMClItt 
A BRAND NEW SINGLE 

TIME 
(CLOCK OF THE HEART) 

TIME (CLOCK OF THE HEART) / 
C/W ROMANCE BEYOND THE ALPHABET /<$> 

12" /<?<&'X4* 
TIME (CLOCK OF THE HEART) /V 
C/W ROMANCE BEYOND THE ALPHABET:# 
PLUS ADDITIONAL TRACK 
WHITE BOYS CANT CONTROL IT / W vT 



Michael Jackson 
AND 

Paul McCartney 
The Girl Is Mine 
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AMKICA’S Nol ALBUM 
‘BUSINESS AS USUAL’ 

iMEN AT WORK 

FEATURING THE HIT U.K. SINGLE 'WHO CAN IT BE NOW.' 

MIEN AT WORK 
[SEE MEN AT WORK LIVE AT THE VENUE THURSDAY 25th NOVEMBER] 

ALBUM: EPC 85669 CASSETTE: EPC 40-85669 

€> 
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DANGRAREAAEWNTTBA P 
ROSAYGSSCSAGORSEOD 
AAETRRAAYNEGEOLPES 
EWYIKIEATLAEHOSMEN 
H I AEBCWTAWTDCOOTC I 
EFEOI AONSCAUULSAAA 
BDYNTBDRRYTR I NLTPT 
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URAFEHALOO I AEOTDHU 
OCROSTENVOINSRYOGO 
LEHUUSLINI IRETRSUM 
EGYRNEEMNMSDRTIGOE 
BSEBSWE I ADA I CARNRH 
DMTSDNIRMWEIOAWIHT 
UCOROOI LNMDC RNWTTN 
ONTWEOOCDDUR I RS I E I 
RCEHNVHGAREMAST ACR 
PNOEEO I TTOUTWE IWAE 
EKTMRPETPSSNENCORD 
BTEUPEANUPARFLOANN 
EASNRUUCOCTLRROERU 
REWTAOTPKSORTAESNH 
CASWI NSECTS LTSWEBT 
DTDNUORGR I AFEHTN I O 

S NEW ALBUM 
NEW CASSETTE 

fiflMiitiiegg 
featuring the single 

Here I Go Again’/'Bloody Luxury’ 

th SOUTHAMPTON GAUMONT 
ST. AUSTELL CORNISH COLISEUM 
kh/ISth NEWCASTLE CITY HALL 
17th DEESIDE LEISURE CENTRE 
C 18th LEEDS QUEENS HALL 
20th/21 st GLASGOW APOLLO 

i LEICESTER DE MONTFORT HALL 
V28th/29th BIRMINGHAM ODEON 

> LONDON HAMMERSMITH ODEON 
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CHORUS 
CHEERS THEN HERE'S TO OLD FRIENDS 
WE THOUGHT WE'D NEVER SAY GOODBYE 



BLANCMANGE 
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NEIL ARTHUR AND STEPHEN LUSCOMBE. 

f PUDDING THE RECORD STRAIGHT, SAYS DAVE RIMMER. 
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So much more 
for Christmas 
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The TDK Battle of the Bands is about to commence with a record number of 
bands trying to play their way through to the finals which will be televised to an audience 
of millions next Spring. 

As sponsors of this year’s competition we are overwhelmed by the huge entry 
and excited to be able to offer a stage for so many new groups and so much new music. 

Everyone who comes to the concerts will receive, free, a TDK AD cassette, and 
at every heat you’ll have the chance to win a super AKAI portable stereo system. 

See you there. 
©TDK The great name in tape cassettes. 







• * * * CHRISTMAS ’ ' 
* • IN B’DILLI BAY WITH * ' • 

‘[KID CREOLE- 
' & THE - 

-/COCONUTS 
• ’ ' NEW SINGLE ' * 

^ 4* DEAR ADDY4\ 
- * NO FISH TODAY ' 

* CHRISTMAS ON * , 
RIVERSIDE DRIVE 

* SPECIAL REMIXES AND PICTURE SLEEVE 



SQUEEZE 
London 
ironic in ths fact that just as 
down-to-earth worthies like 
Squeeze are now finally 
receiving widespread 
recognition for such old 
fashioned virtues as talent and 
musicianship, they should 
choose to turn their back on it all 
and part company. Still, as 
funerals go, this was highly 
enjoyable — a brisk set of their 
best known numbers and the 

"Labelled With Love" 
In addition, there w_ 

their roots with versions of 
'Tears Of A Clown" or “ 
Onions", a cheerfully < 
top round-the-band introaucuon 
by Jools Holland and a series of 
rocking and boogie-woogie 
encores with assistance from the 
aforesaid Jools, Paul Young of Q 
Tips and Dave Edmunds. 

Balloons came down from the 
ceiling, silly-spray was squirted 
in generous quantities and 
everybody sang along, though 

W wonderful* 

tee and ending, 
appropriately enough, with 

eze at the top; tight squeeze 



ABC 
Sheffield 

their black jackets for 
us gold lame numbers 
the stage bathed in 



LOCAL NEWSAGENT NOW! 

FOR/ /7i 

Official Fame magazine 
is on sale now 

GET YOUR COPY FROM YOUR 

COLOUR POSTERS and BOOKS 
MICH wmm photoft«a§*i 

FULL COLOUR POSTERS 23" x 33" only £1.95 each + 50p 

I1H1 

€> 



FREE WITH THE NEXT ISSUE 
OF SMASH HITS.WE PRESENT 
OUR CHRISTMAS GIFT TO YOU 

PLUS 

■ ■ 
ABBATHE JAM 

Anyway, the message is plain; if you miss out on this issue, you miss out on the free disc, and if 
you miss out on the disc you're going to have a pretty ordinary Christmas and if your Yule isn't 
cool, then you're a foo . . . er. . . just don't say we didn't warn you! 

ON SALE 
■■■■■■■■■■I 

DECEMBER 9 




