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the SMASH HITS WHO'S WHO 

The second ot your three^n. 
alphabetical pull-out and keep 

series starts on page 29. 

Watch out for Part 3 and 
assembly instructions next 

issue. 
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COME LIVE WITH ME 
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^SMASH HITS 
ARE DEFINITELY OFF 
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ADVERTISEMENT 

ash Hits 
A NO. 1 SINGLE 

A NO. 1 ALBUM AND CASSETTE 

I A iso available as a 12 featuring the full length version of ‘Total Eclipse Of The Heart.' 

NOW... 

BonnkTykr 
'HAVE YOU EVER SEEN THE RAIN?' 

Another smash hit single - available in a 
limited edition poster bag 
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The Imposter 
PILL/ flflD /OflP 

^They talked I talked to the sister, the father and th. 
ne hand and chequebook in the other 

an put them back together with your paper ar 
But you can't put them back together 

You can't put them back together 

Four and twenty crowbars, jemmy your desire 
Out of the frying pan into the fire 
The king is in the counting house 

Some folk have all the luck 
And all we get is pictures of Lord and Lady Mucl 

They come from lovely people with a hard line in hyp 
There are ashtrays of emotion for the fag ends of the ari 

5n Demon Records 



hB£4.25 
way- £44» «»- Lost&Found ‘4g 

Agne&a Around Me ^g ,tWo* Cargo £4.25 

— S-.B-.gji SV ST *J8 
The Beat ta Tour Eyes Spandau Ballet ^wishes ** 

George Benson LefeDance ^ Rod Stewart Spealdiig c4 49 
I David Bowie sweet Dreams ifcndng Heads ^Tongues 

Eurythmics Madeot Ttos) ■ The Hurting '4g 

. , plays Uve (Do gg Tears tor E YotoW 
erGahne R\bum) ‘ Tbto ^ ^ paster ThanThe^ 4g Album) — Tbto ^ . poster ruoi-*- 

The Luxury „5 Bonnie Tyler SpeedofNigw 

Hcave°' SS***.*® 
Imagination of Wind | • Album) 

hon Maiden Thriller * ’ cassette, subjects 
Michaeljachson ^Fox 

Elton ]ohn ZeI0 f/oc stocb availability 
n WhiteFeathers|^| 

i 5r'^ 
BobMarleyk 
The Wallers 

Confrontation 









HOLD I 
NEW SMGLE 
AVAILABLE ON BOTH 7 AND 12 
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ANYONE 
Quite a lot, it seems. 

Mark Steels meets Dennis Greaves 
and his band, The Truth. 

Dennis Greaves looks wounded. 
"You know, these people could 
have gone nutty, completely lost 
their cool. But they didn't. They 
just care too much." 

- ipis is the mainman and 
^behind The Truth 

look of a 

then it's quite i 

hope to have, swung out of 
London's Charing Cross Station 
bound for Retford, Nottingham. 
The journey should have taken 

arrived just in time to cheer on 
their heroes, the local 
constabulary refused them 
admittance on the grounds that 
the club's licence forbade entry 
after midnight. 

It was a 'jobsworth' 
its most petty — " ,_ 

and joking in the street, catching 
bits of the band's set through the 
walls and patiently waiting for 
Dennis and the boys to ride bac|| 
in their coach with them. It \ 
quite a moving experience. 

"I think these people are < 
breed," Dennis confides. 
"They're not Mods, they're not 
Skinheads . . . they're fresh and 
enthusiastic. You won't find any 
of this lot wearing parkas and 

A^AII those two-piece 
synth outfits have 

had their day? 7 

Well, I'm glad he brought it up 
since The Truth's highly 
appealing '60s-based sound, nea 
Mod image and suitably 

‘-beating name do seem 
‘ ^orthe legions of 

Love Dance from the MVM album "In Sight" MVM006 
be made between™ , 
The Jam but Dennis is . 

I scuttle any such allegatit 

"The Jam didn't really know 
what they wanted to be. I mean 
they started out as a punk band, 
ended up as a soul band and their 
best album was 'All Mod Cons'. I 
can't see any comparisons in any 
of that with what we're doing 
which is fresh, simple pop with 
no pretensions." 

Nevertheless, Dennis has a 
jalthy respect for Paul Weller 
lb, incidentally, tried to get The 
jth to sign with his Respond 

A A You won't find our 
audience wearing 

parkas or Jam 
shoes.?? 

"Weller was really fantastic," 
Dennis enthuses. "He offered us 
free studio time and anything 
else we wanted. But I wanted to 
try and avoid that situation. I 
mean Paul and I are about the 
same age and we've got the 
same tastes and if we'd come Qj, 
on Respond it would hay^j 

slagged off and people will be 
extra-keen to find flaws in 
everything we do and say but 
we've taken great pains to bridge 
that gap between the band and 
the punter. I think bands that care 
and are involved with their fans, 
play a good show and make 
passionate music are coming 
back with a vengeance. All those 
two-piece synth outfits have had 
their day — they've run out of 

This, of course, is a matter of 
opinion and there will be those 

’ " " ing out of ideas" 

stretch way beyond any nostalgia 
trip or pathetic attempts at 
-eviving old trends, so we've got 
."pop-soul sound. Most of the 
jeople who like us don't compare 



FOR DENNIS? 
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V Get the ones 1 
WeVe just put hundreds of great rock and pop albums and tapes back on our racks at prices that 
make them sound better than ever. So, if you missed them first time around, get to your local 
HMV Shop and get the ones that got away. 

3.99 ABC Lexicon of Love 
Annette Peacock 

Been InThe Streets Too Long 4.29 
Aztec Camera High Land, Hard Rain 4.29 
Bauhaus In a Flat Field 
Bauhaus Mask 
Blancmange Happy Families 
Buzzcocks Going Steady 
Cabaret Voltaire Red Mecca 
Carmel Mini LP 
Clash London Calling 
Clash Clash 
Culture Club Kissing to be Clever 
Damned The Black Album 
Danse Society Seduction 
DepecheMode Speak & Spell 

3.79 
3.79 
3.99 
3.49 
4.29 
2.49 
4.29 
2.49 
3.99 
3.99 
2.79 
4.29 

Dexys Midnight Runners Too Rye Ay 
Duran Duran Duran Duran 
Echo & Bunnymen Crocodiles 
Eurythmics In the Garden 
Exploited Troops of Tomorrow 
Fall Dragnet 
Fun Boy Three Waiting 
Go Betweens Before Hollywood 
Grace Jones Nightdubbing 
Haysi Fantayzee Battle Hymns 
Heaven 17 Penthouse & Pavement 

Back on 
the racks. 

Human League Dare 
Japan Assemblage 
Joy Division Still 
Julie London Julie is Her Name 
Kajagoogoo White Feathers 
Kid Creole Tropical Gangsters 
Killing Joke Revelations 
League Unlimited Love & Dancing 
Marine Girls Lazy Ways 
Modern Romance Trick of the Light 
New Order Power, Corruption... 
O.M.D. Architecture & Morality 
Orange Juice Rip It Up 
Pete Shelley Homosapien 
Scritti Politti Songs to Remember 
Sex Pistols Never Mind... 
Simple Minds New Gold Dream 
Siouxsie Once Upon a Time 
Soft Cell Non stop Erotic Cabaret 
Spandau Ballet Journeys to Glory 

3.99 
4.29 
2.49 
4.29 
3.49 
3.99 
3.99 
4.29 
4.29 
4.29 
3.99 
4.29 
4.29 
4.49 
4.29 
4.29 
4.29 
3.99 
2.49 
3.79 
4.29 
3.99 
3.99 
3.99 
4.29 
4.29 
3.79 
3.99 
3.99 
3.99 
4.29 



hat got away. • •• 

Stiff Little Fingers All the Best (dbl) 
Tears For Fears The Hurting 
The Church Blurred Crusade 
ThompsonTwins Set 
U2 October 
Ultravox Quartet 
Wah Maverick Years 
XTC Waxworks 
Yazoo Upstairs at Erids 

AC/DC If You Want Blood 
AC/DC Highway to Hell 
Alice Cooper Greatest Hits 
Anvil Forged In Fire 
Black Sabbath Live Evil (dbl) 
Blackfoot Tomcattin' 
Blackfoot Marauder 
Boston Don't Look Back 
Coney Hatch Coney Hatch 
Deep Purple Made in Japan (dbl) 
Deep Purple 24 Carat Purple 
Def Leppard Pyromania 
Foreigner 4 
Free Completely Free 
Gamma 3 
Hawkwind Friends and Relations 
Iron Maiden Number of the Beast 
Jimi Hendrix Smash Hits 
Journey Frontiers 
Kiss Creatures ofthe Night 
Krokus Hardware 
Led Zeppelin Physical Graffiti (dbl) 
M. Schenker Group 

One Night at Budokan (dbl) 

4.79 
3.99 
4.29 
4.29 
4.29 
4.29 
4.49 
3.99 
4.29 

4.29 
4.29 
2.49 
3.99 
5.49 
4.29 
4.29 
2.49 
3.99 
5.99 
2.49 
3.99 
4.29 
4.29 
4.29 
3.79 
4.29 
3.99 
4.29 
4.29 
4.29 
5.99 

Marillion Script For A Jester's... 4.29 
Meatloaf Bat Out of Hell 4.29 
Motor head What'sWordsWorth 2.79 
Motorhead Ace of Spades 3.99 
New York Dolls Too MuchToo Soon 3.49 
Ozzy Osbourne Diary of a Madman 4.29 
Rainbow Best of (dbl) 5.99 
Reo Speedwagon Hi Infidelity 
Rush Caress of Steel 
Saxon Wheels of Steel 
Scorpions Animal Magnetism 
Scorpions Tokyo tapes (dbl) 
Status Quo Live (dbl) 
Survivor Premonition 
Thin Lizzy Live & Dangerous (dbl) 
Toto Turn Back 
Twisted Sister Can't Stop Rock & Roll 4.29 
VanHalen Diver Down 
Venom Black Metal 
Wall of Voodoo Wall of Voodoo 
Whitesnake Live (dbl) 
ZZTop Eliminator 

Plus many more titles in every shop. 

the HMVshop 

More records. More tapes. 
{ More discounts. 
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Collect £250,000and advance 
to Mayfair. 

A £5 start gets you in the draw for our top monthly prize Ask about PREMIUM BONDS at your Post Office. 
The least you get back is what you put in. 

OLD KEN 
ROAD s.e.15 



ST-A-R^CEIOICEJ 
Nick Beggs 

((The song's basically about a big man who goes to a small town 
and plain clothes cops are there to greet him. I can just imagine this 
big mogul who has an incredibly fast lifestyle. It's quite an 
incredible lyric. I think Joni Mitchell is one of the greatest lyricists 
of all time. She's like an outsider looking in.59 

JONI MITCHE 
EDITH and the KINGPIN 

ON ASYLUM RECORDS 
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BANANAR 
Just how different are they? Neil Tennant puts the girls through that terrifying 



ordeal — being asked the same questions separately. And here's the answers . . . 
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Howto 
open a 

door with 
apiece 

of paper 
Touth Trcflflg Scheme 

hshowsthatyou hadthcfbrcsight to ^ ^mcd with your certificate, you'll So the emphasis is on training. just go and ask at your 

you’d decided to leave school at 16. interviews for jobs. And worthw hile you're learning. And the certificate when Jobcentre. \ 
It shows that you have had 12 months jobs at that. you've finished. If you don't get on the 1 



Bite. 
Only 4.49 album or cassette. r 
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MATT FRETTON 
He's just turned 18, writes extremely catchy songs and 

JOHNNY BLACK has turned up to talk to him. 
What more could a boy want? 

My guess is that it all really started when Matt because meticulous Matt found he had to 
teach the bassist how to play, write the 
songs, arrange the keyboard parts and play 

aware person, he decided he could do all this 

and they hated it. 
"But then it settled in on the Depeche Mode 

tour, because that audience took it perfectly 

hedgehog and his first single, "It's So High", 
sneaking up the charts. 

Togged out, as ever, in his immaculate 
white and silver-lined dazzle suit. Matt settles 
down opposite me on a red plastic bench in 
the reception area of Bradley's Warehouse, a 
photographic studio complex bigger than an 
aircraft hangar, tucked away on an industrial 
estate in Central London. For the last hour 
he's been sweltering under studio lights, 
giving his all to the probing eye of the camera, 
but now he's munching into cottage cheese 
on bran bread, swigging orange juice and 
unveiling Chapter One of the saga of Matt 

We can start with the Telecaster incident. 

"Well, I was a precocious 14-year-old, and I'd 
started a punk band called The Desks at 
school in Hillingdon, out in West London. We 
couldn't get gigs, so we started our own club 
in a place called Unit One." This suburban 

realised we were spending our money to fix 
the place up so people could come and smash 
it apart again. One band turned up late and I 
told the guitarist — who was older and bigger 
than me — that he'd have to go on last, after 
most of the audience had gone home. So he 
hit me with his guitar. Left me looking like 
Desperate Dan for three days." 

Before his adventures in clubland, Matt had 
been learning classical guitar and violin at 

"It was my Dad, reallj- 
he's always interested in new things, so when 
he heard about punk, he went off to see the 
Pistols, The Clash and ’ 
thought they were great. He took me to s< 
the Pistols at Brunei 
and that's when I decided to form a band. 

It was Matt's Dad who supplied the band 
with an amp, and a name, The Desks. 

"We all looked a little odd. I dyed my hair 
black, shaved off my eyebrows and wore ski 
pants and open-toed sandals. We had a 
12 year-old drummer, a girl in green lurex 
dresses playing a pink bass guitar and a 
singer who looked like Elvis Presley in 
Jail house Rock." 

A little odd? That combination might have 
blended into the background at legendary 
London punk clubs like The Vortex, but in 
Hillingdon most folks probably thought the 
plague pits had been opened again. The band 
barely oulasted the Unit One club however. 

King Crimson, The Boomtown Rats, the 
Thompson Twins and Tears For Fears, but "it 
was on the Gang Of Four tour that I decided 
on the white outfit. I had been watching 
people like Imagination and thought it was 
amusing how they dressed. Really kitsch, 
tongue-in-cheek. So I decided it would be a 
giggle — and such a contrast to Gang Of Four 
who were all street credible in ripped suits — 
but the audience couldn't tell it was a joke 

Throughout this period of touring. Matt was 
keeping an eye open for a record deal. "At 
first I was really anxious to get a contract but 
eventually I realised it was better to wait until 
I was ready." 

He says he was pleased to be offered a deal 
by Chrysalis, the home of Spandau, the Fun 
Boy Three and Ultravox. "They seem to work 
hard on their acts and they're not too big a 
label. I feel if I want to spend a year writing an 
opera someday, they'll let me do it and stick 

An opera? 

already written would fit into it. It wouldn't be 
a classical opera — or like Tommy by The 
Who, which made me cringe — but more like 
the great American musicals like Porgy And 
Bess, but modern and stylish." 

Among his favourite singers he lists vintage 
crooners like Frank Sinatra, Billie Holiday. 
"That's the kind of thing I was trying to create 
with the B-side of the single — a classic love 

My notions of Hillingdon as a cultural 
wasteland are swept aside as Matt goes on to 
reveal his tastes in literature. "If music is the 
only thing you do, you go stale very quickly, 
so I like to go to art galleries or read books. If I 
get that input then I can have some output. 
Lately I was reading Les Enfants Terribles by 
Cocteau (obscure French novelist) and 
listening to "Sketches Of Spain" by Miles 
Davis (legendary jazz trumpeter) and getting 

the words "V6d' "l"1 UR in mUS'C a"d 
Speaking of which, I feel I have to dig a little 

into thesignifiMnwofthe catchy chorus in 

originally used in a 
>spel song, but they've been put into a 

jupfe of ^k>p songs too I wanted it to be a 
comment on the poor distribution of wealth 
in this country, and how the people with 
money are the ones who have the power. I 
thought it would be amusing to use those 
lines from an old gospel song which originally 
referred to 'God's Bountiful Love', but 
transpose the meaning so it talks about the 
power of money." 

A call from the studio floor brings our chat 
to a sudden end so, chomping still on his 
umpteenth sarnie. Matt returns to the glare of 
the spotlights, straightens his bow-tie and 
gazes wistfully off into the middle distance. I 
can't decide whether he's pondering the 
meaning of life or just suffering from 
indigestion. 
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The movie with l 

PARAMOUNT PICTURES PRESENTS A POLYGRAM PICTURES PRODUCTION 
AN ADRIAN LYNE FILM • FLASHDANCE- JENNIFER BEALS • MICHAEL NOURI 

MUSIC SUPERVISED BY PHIL RAMONE • EXECUTIVE PRODUCERS - PETER GUBER 
AND ION PETERS • SCREENPLAY BY TOM HEDLEY AND JOE ESZTERHAS 

STORY BY TOM HEDLEY ■ PRODUCED BY DON SIMPSON AND JERRY BRUCKHEIMER 
DIRECTED BY ADRIAN LYNE ■« A PARAMOUNT PICTURE ■ DISTRIBUTED BY UIP 

FROM 
JUNE 30 
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It may not be such a happy one if she hasn’t been 
vaccinated against German measles. 

Marrying the guy of your dreams, having his 
baby—it could turn into a nightmare if you catch 
German measles in pregnancy. 

Because German measles can cause your baby 
to be bom blind, deaf, mentally handicapped, with 
a heart defect or even spastic. 

That’s why it’s important to be vaccinated now, 
years before you’re thinking of getting pregnant. 

It’s important even if you think you’re 
immune or your mother says you had the disease 
when you were little, because other childhood 

illnesses are often mistaken for German measles. 
Of course, if you’re already pregnant you should, 

under no circumstances, be vaccinated, because 
it’s dangerous for the baby. 

But otherwise check with your mother, your 
school or your family doctor to find out if you’ve 
been vaccinated. And if not, do it now 

It’s not worth risking your future happiness. 

THESi^sncssociirrr 
12 Park Crescent, London WIN 4EQ. Telephone: 01-6365020. 
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After five months of reaping the 
wild wind in strange and exotic 
places, Ultravox are taking a 
well-deserved break before 
beginning work on their next 

Unfortunately, the four 
musketeers got about as far as 
packing their buckets and spades 
before fate intervened and gave 
them no less than their tenth 
consecutive hit single since 
"Sleepwalk" came out three years 

merry-go-round of videos, personal 
appearances and TV shows. Dreams 
of dusky dames on sandy beaches 
will, for the time being, have to 
remain just dreams. The nearest this 
lot'll be getting to tropical sunsets is 
the flaming-red canvas backdrop at 
today's photo session. 

"I don't mind at all, really," says 
Billy Currie. "I find that if I get too 
much time off, I start going round 
the twist." 

"I agree," says Warren Cann. "I 
went on a gliding holiday in Kent 
and I nearly left on the first day. 
Everyone else was really enjoying 
the relaxed pace but I was 
stamping my feet up and down!" 

As you may have gathered, 
Ultravox are acute sufferers from 
workaholism and, with their 
ever-increasing reputation abroad, 
days off are becoming something 
of a rare delicacy. If and when they 
do arrive, however, you're more 
than likely to find them involved in 
extra-Vox activities, working on 
other musical projects, broadening 
their horizons. 

Midge has set up his own record 
label — Music Fest — and built his 
own studio at the bottom of his 
West London garden. He's been 
adding to his collection of curious 
cars — which now includes an old 
Porsche, a vintage Vauxhall, a 
Jaguar sports model and even a 
World War 2 jeep. And he's finally 
shaved off that manly moustache. 
"It's really weird 'cos the top of 
your lip looks really big, but I dare 
say it'll sneak back sooner or later." 

Warren has recorded an album 
called "Spies" with German 
electronics wizard, Hans Zimmer. 
Chris has recorded an album with 
Midge and British eccentric 
Maxwell Langdown called "The 
Bloodied Sword" whilst Billy has 
been recording a soundtrack for a 
fashion show for his designer wife, 
Judy Storm. 

None of them, however, have 
been working with Visage. Midge, 
after a less-than-friendly exchange 
with Rusty Egan, left over a year 

ago and, after a 'live' performance 
on The Tube, Billy followed suit. 

"Aye, I'm a bit sad," Midge 
reflects. "Not only because of all 
the hard work I put in but because I 
lost a good friend along the way. 
The trouble with Visage was that 
there were too many chiefs, six 
characters all wanting an equal say 
without being prepared to put in an 
equal amount of work. I was doing 
most of the writing and producing 
and we all knew that Steve 
(Strange) was the front-man but 
when it became successful, 
jealousy and the nasty side of the 
business crept in. That was never 
the way it was intended." 

First release on Midge's Music 
Fest label will be "After A 
Fashion", his widely-touted 
collaboration with Mick Karn. But I 
wondered, bearing in mind the 
power-struggle within Visage, 
whether a similar clash might not 
ensue with^someone as equally 

"No, never. Mick's different, a 
very talented guy, and there's no 
question of a fight for control as 
we've both got very similar ideas. 
You don't get six people with such 
similar motivations." 

Midge's Japanese connection 
ends there for the moment, though 
he very nearly ended up doing a 
video for David Sylvian. 

"He blew us out!" he shrugs, 
raising his eyebrows in mock 
indignation. "I was obviously too 
tall! Do you know, I think he's the 
only guy in the*world who's 
smaller than me?" 

It will certainly be very 
interesting to see how the single 
fares, especially when you 
consider that many of the projects 
in which the band have been 
involved have barely seen the light 
of day. Despite their enthusiasm, 
their dedication to their art and a 
healthy desire to spread their 
talents further afield, it seems — at 
the moment — that Ultravox is, 
as Warren argues, "greater than 
the sum of its parts. 

"We've had real trouble getting a 
deal for 'Spies'. Nobody has turned 
us down because they didn't like it 
— they just don't know how to 
handle it." 

Even after two epic 
performances of the album at The 
London Planetarium— based on a 
film-story — it still hasn't been 
officially released. 

The Cross/Ure/Langdown album, 
"The Bloodied Sword", fared only 
slightly better. It actually secured a 
release on Chrysalis in April but, like 

Warren, Chris is bemused by the 
record company's reaction. "Oh, 
they all say they love it but because 
it's not ordinary, they don't know 
what to do with it." 

"Not ordinary" in Chrysalis's 
view, is "a spoken word album 
with a soundtrack of mood music 
and tone poems" (enough to put 
anyone off). 

Chris puts it more succinctly. 
"It's like Shakespeare over 
electronic backing." 

In the meantime, however, the 
Ultravox luxury liner steams on to 
further success, maintaining a grip 
on its huge British following whilst 
winning more converts in foreign 
parts. They've made a dent in 
America, sent the Japanese wild 
and finally cracked Germany at the 
umpteenth attempt. Even "We 
Came To Dance" — recorded over 
a year ago — has found a new 
lease of life as a hit single. 

"I suppose," admits Billy, "that 
after 10 hits in a row I should get 
used to it. But I can't. This is meant 
to be a holiday and I'm lying in bed 
at night getting all hot and 
bothered, worrying where we 
might be in the charts the next 
morning." 

But the hits still seem to come, 
and the band's influence is as 
obvious as ever. 

"I suppose we've influenced 
some people," Midge admits, 
"even if they won't admit it. I hear 
Ultravoxy things in Tears For Fears 
and China Crisis but I think 
everyone's influenced by things 
they hear and like. They just 
develop their own style from that 
starting point." 

In the Autumn, Ultravox begin 
working on a new album, likely to 
be recorded in Midge's new studio, 
but less likely to involve George 
Martin (who produced "Quartet"). 

"It'll be approached in a much 
better way," says Chris. "Instead of 
mucking around for the first two 
months, working out ideas, we'll 
just spend the first two months 
trying to find out how the studio 
works! We'll just get in 16 crates of 
lager and laugh at the engineers 
trying to find the plugs!" 

"Working with George Martin 
was a bit too steady for me," adds 
Billy. "This time I'm going to go 
completely bonkers, strap on my 
hairy chest-wig and play the piano 
upside down." 

Mind you, Bill does admit to a 
current passion for Psychedelic 
Furs albums ... and it was rather a 
warm day. 
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The Bluebells 
Sugar Bridge 

(it will stand) mss i Live 
available on 7”tt12” 
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k plus FREE full 
• colour portrait 

You wanted to know the truth 
about the biggest band in Britain 
today - well, here it is! Their 
OWN story as Nick, Andy, Simon 
and John tell it! 
OP 42647 £2.50 □ 
Buy one for a friend! 2 for only £4.00 Q 

The band's own story as the pop 
press have already told it! You’ll 

o this again and again for 
ws you missed first time 

round. 
BN 40219 £1.95 Q 
Buy one for a friend! 2 for only£3.50 Q 

All you ever wanted to know 
about Tears for Fears, Culture 
Club, Duran Duran (of course!) 
Bananarama and Haysi 
Fantayzee. Pictures, story, plus 
collector's checklists (you fill 'e 
BN 40201 £2.50 □ 
Buy one for a friend! 2 for only £4.00 □ 

nin). 

All about the biggest beat on the 
box ... and Jool's secret 
obsession. Full colour frontals of 

Jji just about everybody plus The 
Jam, Mari Wilson, Police, 
Madness, The Beatles... 
BX 56245 £1.99 □ 

^ Buy one for a friend! 2 for only £3.50 □ 

plus FREE full 
colour poster 

Brand new, completely fresh 
hot-off-the press album of 
pictures from the people who 
brought you The Black Book. 
Beautifully produced, big-format 
with giant colour portrait thrown 
in for good measure! 
OP 42571 £2.50 □ 

>: MAIL ORDER MUSIC, FREEPOST, DETT1NGEN WAY, 
BURY ST. EDMUNDS, SUFFOLK. IP33 3BR 

;ss Tel: (0284) 703097 

' to 28 days for delivery Block Le 

€> 
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They said it could never 
happen. Simply refused to 

believe it. ALL of this 
in the same issue of 

SMASH HITS 

a big and glossy picture of 

SHALAMAR 

a journey to the heart of 

MARILLION 

a large stack of signed 

WHAM! LPs 

a meeting with 

MARC 
ALMOND 
(really this time!) 

plus the final gripping 
instalment of the 

WHO'S WHO 
BUT IT IS HAPPENING. ALL OF IT AND MORE. 
IN A NEWSAGENTS DANGEROUSLY NEAR I 

YOU ON 

JULY 7 
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