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smash hit British tour — every date was
sold out before the tour began — hit the
road with two fantastic concerts at Glas-
gow’s Apollo on Sunday.

And due to the incredible demand for
tickets — black market tickets are chang-
ing hands at up to five times their face
value — four extra nights have been
added to the tour.

The extra dates are: Hammersmith
Odeon (May 31), New Theatre Oxford
(June 2), Newcastle City Hall (3), and
Empire Sunderland (4).

‘Plans are well under way for the
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News Desk Mike Flood

SLADE AHAVE joined
the pop drain from Brit-
ain.

Because of crippling
tax claims on their earn-
ings, the lads are going to
live in America for two

years.
According to Noddy
Holder, the taxman

claims 95 per cemt of
their income.

The group — Noddy,
Dave Hill, Jim Lea, and
Don Powell — are likely
to settle in New York.

They first entered the
charts in 1971 and have
sold 90 million records
since then.
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GRINDERSWITCH have an-

nounced the addition of
keyboard player Stephen
Miller as a permanent member
of the band. Miller is a well-
known organ and piano player
whose experience includes
stints with Linn County, a
popular San Francisco group
of the late sixties, and a four-
year association with the Elvin
Bishop Group.

WINNER

ERUPTIONS, A London
group, won the RCA/Record

Mirror Soul Search com-
petition at London’s Ham
mersmith Palais last week.

First prize includes an RCA
recording contract and a rush
release single. Runners-up
were the Birmingham band
Superbad.

professionally
canned from

parto ear

The DT 100 is only one of an extensive range of
headphones manufactured by Beyer Dynamic,
in use in studios throughout the world

setting a new sound standard.
30-20,000 Hz

* Frequency Response:
* Dutput Level at 100 HZ and 1
2.10-4 pbar

* Rated Input: appr. 600m V per cartridge.

* Peak Power Load: 1W or 20V per cartridge
2 x4002(2x8,2x100,

2 x 800, 2 x 2,000 Qupon request)

* Impedance:

BEYER DYNAMIC

BEYER DYNAMIC (GB) LIMITED

t Clair Road, Haywards Heath,
Tel: Haywards Heath 51003

mw: 110 db over

Sussex.
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PETE HAM

PETE HAM, leader of Bad
Finger, has been found hanged
at his home in Surrey. His
body was found by his girl-
friend. An inquest is expected
next week.

from Europe on May 21.

City Hall, Newcastle-upon-Tyne.

WRITE OFF

DAVID BYRON, Uriah
Heep's lead singer, wrote off
his £4,000 E-Type Jaguar last
weekend. Apparently, it wasn’t
his fault and occurred ‘when
somebody turned left when.
they shouldn’t have done’,

Byron is currently contem-
plating purchasing an £8,000
Maserati.

A

British dates are: May 30, Odeon, Birmingham; June 1,
Trade Hall, Manchester; June 3, Apollo Theatre, Glasgow; June 4,

HEA VIES

LESLIE WEST was in line for
second lead in a movie called
‘Tilt’ (about guess what ... . a
pinball champ with all his fac-
ulties) but lost out to an even
heavier Orson Welles . ..

Bruce band
for tour
of Britain

JACK BRUCE Band will play several concerts in Britain. The band
— Jack Bruce, bass, Mick Taylor, guitar, Carla Bley, keyboards,
Ronnie Leahy, piano, and Bruce Gary,

drums, return to Britain

Free

The band will play several compositions from Jack Bruce’s cur-
rent solo album “QOut Of The Storm”. Tickets £1.65, £1.35 and £1.

COUNTRY ARTISTS due to
tour in Britain in the near
future are: Jimmy Payne who
has a ten-date tour in May-
and June; George Hamilton
IV in October and November-
when he will also record a
new series; and George Jones
who will play 15 dates with
Meiba Montgomery on the
‘bill. All tours are to be pro-
moted by Mervyn Conn.

ROLLERS ROLL ON

® FROM PAGE 1
Rollers to play
summer. :

US promoter Sid Bernstein — the man
who handled the Beatles in the States —
was at the Glasgow concerts to ‘see the
Rollers and discuss arrangements for their
breakthrough to the American market.

Early plans include TV dates and radio
promotion as well as some live dates.

Meanwhile the Rollers’ incredible British
popularity goes on. A report last week
said that EMI records are currently ship-
ping out more BCR records per day than
any other artist ever — including the
Beatles in their heyday.

FANS ARE GETTING YOUNGER!

TWO NINE-YEAR-OLD kids booked into Glasgow’s Albany
Hotel and paid the £20 room fee. Authorities are now asking why
they were allowed into the hotel — apparently it was a phone
booking. Crowds of fans hung round the Albany all day but the

dates in America this

NEW ALBUM {RUHOASETTES

RUSS BALLARD is to begin
recording sessions with his
newly - formed backing unit in

atup l;! S0% ott1 Factory fresh| Every cassette
backed by S YEAR REPLACEMENT GUARANTEE!

‘ Joni Mitchen Comptete Vol. 2. £4.
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Songs of David Bowie
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Free Complete ......
Jethro/Living in Past...
Stones/Only Rock & Roll
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S. & G. Greatest Hits..................
Rod Stewant 17 songs...
Lindistarne/10 songs.
Jethro/Aqualung..
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Rock Gtr. Tutor with Record.

Bass Gtr. Tutor with Record....... .85p

- Lead Gtr. Tutor + 7 in. Disc....£2.50 ®

Rock Bass Tutor & 7 in. Disc. :1 95 @
Rock Guitar/Self Tutor... 1.75

Stide Gtr. Tutor + 7 in.
Shadows/20 Big Hits
Wishbone Ash/15 songs.
Bowie Lyrics & Photos....
Pink Floyd Album........
Donovan Greatest Hits...
Stones Big Hits Vol. 2....
. 7. Rex Songbook......

T. Rex/Tanx.......... ®
T. Rex/Zinc Alloy. [ ]
Bolan/Warlock of Love. .. 5p @
Bolan/Lyric Book....... -.95p @
7488 Guitar Chords.... £250 @
" Elvis/40 Golden Hits... . £1.95 @
Yop 20 sheet music in stock — @
25p each. @

AII ordar: sent by return post o
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London’s Ramport Studios in
mid-May.

AUDID Gold
AGFA LN

A new single — Ballard’s
first with his own unit — is
planned for late June release,
but the sessions will also be
devoted to tracks for his
second album, which is sched-
uled for sutumn issue.

EMS Hi-Dynamic
EMI X1000

MEMOREX MrX2
MEMDREX CrO2
TOK {Dynamic)

All above C.90s1ze. P& P 20p per order. Prices
inctude VAT. England, Scotland. Wales only.

only £1 down any 5 LPs

(OR TAPES). Balance 60p weekly. Just send a list of titles with a £1
P.O. {not cash} and S.A.E. for receipt. Give your home address. PRINT
YOUR FULL NAME and age. Approved orders are posted to anywhere in

=

G.B. Almost any full price LP or cassette or cartridge supplied including.

BEATLES, DAVID BOWIE, DEEP PURPLE, ELTON JOHN, LED
_ZEP, PINK FLOYD, QUEEN, ROXY MUSIC, STATUS QUO,
YES.

THE G.A. LONG PLAY CENTRE

(Dept 3445) 42 GREAT CAMBRIDGE ROAD, LONDON N17 78X
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HARTLEY SPLITS WITH
DOG SOLDIER

NEW BRITISH Band,
Dog Soldier, have split
with drummer Keef Hart-
ley on the eve of their
debut British concert
tour. New drummer with
the outfit is 24-year-old
Eric Dillon, who began
his career with Jimi Hen-
drix in the late sixties and
continued with Noel Red-
ding’s Fat Mattress.

Most recendy Dillon has
‘been with Savoy Brown and
Nicky Hopkins. Dog Soldier
parted company with Hartley
after completing a 50-day
American tour earlier this
month.

Their first United Artists
album is released this Friday
—— the same day as they begin
a two week concert tour of
Britain with Arthur Lee and
Love.

Tour dates are Birmingham
Town Hall May 2, South-
ampton University 3, Man-
chester Free Trade Hall 6, Sa-

~lisbury City Hall 7, Stoke Vic-
toria Hall 9, Reading Univer-
sity 10, Liverpool Stadium 11,
Sheffield City Hall 12,
Lyceum London 15 and Leeds
Town Hall 16.

Dog Soldier line up is
Miller Anderson, lead vocals
and lead guitar, Derek Grif-
fiths joint lead guitar and
vocals. Mel Simpson
keyboards and Paul Bliss bass
guitar.

STARRY EYED And Laugh-
ing dates for next month are:
Cardiff University May 2,
Tithe Farm 5, Bristol Victoria

Rooms 6, Birmingham Town
Hall 7, Lancaster University
9, Essex University 10,
London Roundhouse 11, Hull
Tiffany’s 13, Sheffield Poly-
technic 14, York University
16, Walsall West Midlands
Collegé 17p Leeds Polytechnic
22, Hastings Pier 23, London
Lyceum 29, Exeter St. Luke’s
30 and‘ Crewe College Of
Education 31.

SNAFU

SNAFU ARE to headline a
nationwide college and concert
tour in May — opening at
Basingstoke Technical College
on May 2. On all except the
Croydon gig (May 11), they
will be supported by Nutz.

Confirmed venues include
Cromer Royal Links Pavilion
(May 3), Barbarella’s, Bir-
mingham (6), Cleethorpes
Winter Gardens (8), Sheffield
University (10), Croydon
Greyhound (11).

Chelmsford Chancellor Hall
(18), Lyceum, London (22),
Waltham Forest Tech (23),
and Liverpool Stadium (24).

Confirmation is still awaited
for gigs at Sterling University
(9), York University (16),
Luton Tech (17) and Stafford
Top of the World (19).

Snafu’s second album “Situ-
ation Normal” is to be re-
leased in America by Capitol
on May 23, and the band will
make their stateside debut via
a concert tour starting in late
July.

REFORMED

GLEN TURNER has now
officially reformed Tandra,

though the band are still with-
out a keyboards player. They
have been off the road since

. the departure of Chris Stain-

ton earlier this year.

Tundra are currently re-
hearsing with a new line-up
and are expected to be back
on the road next month. An
album, entitled ‘Glen Turner’s
Tundra’ will be released on
June 6.

TICKETS FOR the upcoming

Barry White concert at
London’s Royal Albert Hall
on May 12 sold out. within
one hour of going on sale.

A second show at this
venue, which was added at the
last moment, also sold out
within four hours. Following
his dates in Britain, White
leaves to tour Holland, Bel-
gium, France, Austria and
Germany — where the lowest
ticket price is £6, the highegt
£18.

NEW TEAM

ELLIE, new girl vocal team
whose new Fresh Air single
“My Love Is Your Love” was
specially written for them by
Mud stars Rob Davis and
Ray Stiles, are to start work
on their debut album in July.

They’ll fit recording sessions
in London in between a series
of club and concert gigs in the
provinces.

Ellie — sisters Kathy,
Chris and Elaine Hope — star
for a week at La Fabrique,
Edinburgh (opening on May
25), followed by weeks at
Swansea Townsman (June 2),
Blackpool Norbreak (June 22),
Leeds Blue Angel (June 30)
and Harrogate Gallup Inn

(July 6). They tour Rtaly be-
tween June 12-19.

BILL
BARCLAY

BILL BARCLAY has a-new
single released on May 2 en-
titled “I Ain’t Gonna Drink
Anymore”. This has been spe-
cially written and produced
for him by Hudson Ford.

FIRST GIGS

KILBURN & THE HIGH
ROADS who make their
London concert debut with
Dr. Hook & The Medicine
Show at London’s New Vic-
toria Theatre on May 4, are
to play their first gigs behind

the  ““Iron Curtain’ this
summer.
The band, whose debut

album “Handsome” is issued
on Dawn on May 23, are set
for Eastern Eurepean concerts
in Yogoslavia and Poland be-
tween August 4-13.

The gigs will immediately
follow a series of of appear-
ances in Holland, Belgium and
France in late July, designed
to aid European promotion of
the album.

THE HIT West End show “A
Little Night Music”, which
opened last week, is to be
recorded for an original
London cast album. The
album will be rush-released at
the beginning of May by
RCA.

CURLY PLAY the following
dates in May: Middlesbrough
Polytechnic May |, Durham
University 2, Southampton
University 3, Brunel Univer-
sity 9, Folkestone Leas CIiff
Hall 10, Bristol Granary 15,
Essex University 17, Glam-
organ Polytechnic 22, and
Coventry Mr George’s 25.

BRIGHTER LINDA LEWIS!

LINDA LEWIS takes the Brighter Britain cam-
paign to heart with brush and paint as she gives a
new, bright look to her period cottage in Hampton
Court. Linda’s current record is “Remember The
Days Of The Old School Yard”.

A NEW

ALBUM.
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JEROME RIMSON, |

A DEBUT BRITISH TOUR ) MAY 13TH CAMBRIDGE
MAY 3RD ESSEX UNIVERSITY MAY 16TH ST. ANDREWS UNIVERSITY,
MAY 6TH GLASGOW CITY HALL EDINBURGH
MAY 7TH LANCASTER UNIVERSITY MAY 17TH NEWCASTLE UNIVERSITY
MAY 9TH SUSSEX UNIVERSITY MAY 18TH BIRMINGHAM NEW THEATRE

MAY 10TH SOUTHAMPTON UNIVERSITY

MAY 11TH LONDON DRURY LANE APPEARING WITH JOHN CALE

£MI Records Limited, 20, Manchester Square. London W1A 1ES.
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MICK RENTS
ANDY’S NEW

MICK JAGGER has
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Macon, with brother Greg on
the scene.

rented Andy Warhol’s Joe Walsh is the supervisor
house on Long of all A&R production at Full
Island. With the Moon Productions. Meanwhile

Joe will leave for Britain and
Europe in mid June.

LA REACTION “to the
changes in the Elton John
Band was one of shock. Fans
called radio stations and trade
magazines to insist that the
rumours Nigel Olsson and
Dee Murray were no longer
working with Elton couldn’t be

news that Ron Wood
is to join the Rolling
Stones for their tour
of the States it would
appear that a few
memorable occasions
will be added to the

already long list that  truc.
have taken place at °
the Warhol resi- F'ne
dence. Leo Sayer did just fine
during his recent engagement
at the Troubadour in LA: The
Twr Troub audiences liked him
. much better this time
David Essex due back in minus the clown-suit and
the States to set up his States make-up. Leo’s ‘Long Tall
tour to start at the end of this Glasses’ was incredibly well-

year.

Jean Luc Ponty has left the
Mahavishnu Orch and is now
signed with Atlantic with a LP
‘Upon The Wings Of Music’,
due out shortly. Ponty said

received.

In case you wondered what
has become of John and Yoko
Lennon’s former backing
group Elephants Memory
they’re still alive and well and

that he’ll use his time from now signed to Atlantic
now on to work on his own Records.
music.
Feature Vel
) KRAFTWERK, with their
People Magazine had a album ‘Autobahn’ doing ex-
cover feature on Linda and tremely well, have had addi

Paul- McCartney last week ...

; tional venues added to their
The Allmans are recording in

first States tour. week.

‘BANZAT — Blue Oyster Cult is one of
the best bands America’s got’
Rolling Stone

‘...the best example of American ultra-
heaviness in its in concert element ...’
Sounds

‘OnYour Feet Or

OnYour Knees

fr
fu

ah{gh/‘w ’
doable-3lbdmes

recovded ‘live.
inthe USA,

--"""—-/

Join the ‘cult’ on CBS 88116

- the music people
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CHUCK PULIN: NEW YORK, ANDY McCONNELL & SHARON
LAWRENCE: LOS ANGELES, PETER BODIE: SAN FRANCISCO

BARBRA
CHASES

O JOHNNY WINTER in action at the Felt Forum last

Together

Since Chicago and the
Beach Boys are now managed
by the same firm, Caribou
Management, it seemed like
an obvious fun — and lucr-
ative — idea that the two
bands tour together. They’ll
hit twelve American cities this
summer making it quite a spe-
cial show for the fans.

Last time Lynyrd Skynyrd
played LA they were the
opening act for Marshall
Tucker and managed to steal
the show. This time around
they’re headlining for two
nights in a row at Santa
Monica Civic and their new
‘Nuthin’ Fancy’ album was
the second best-selling new
album in America last week.

Recording

Alan Gorrie of the Average
White Band says the next LP
will be even more disco-ori
ented. ‘‘Lots of funky
stuff,” declares Alan, “and
only one ballad.” The lads are
recording in LA at the
moment and the third AWB
LP will be released early this
summer.

Papa John Creach has left
Grunt Records to sign with
Buddah although he’s still pals
with the Jefferson Starship and

‘is, in fact, on. tour with them

at the moment.

ELVIS

BARBRA STREISAND
is after Elvis Presley to
star with her in the
“Rainbow Road” film
she was to have made

with Kris Kristofferson.

Tull’s ‘War Child’ has gone
Platinum for over one million
sales ... Bad Company’s up-
coming tour of U.S. halls with
Maggie Bell promises to be a
sizzler.

Million tour

Chicago / Beach Boys tour
will reach over one million
people in just twelve cities this
Summer.

Rolling Stones dates set for
June ... Bill Bruford playing
sessions on Steve Howe solo
outing ... Linda Lewis signed

® JAMES COTTON: played on

by Aristra, her first single will
be Cat Stevens’ ‘The Old
Schoolyard’.

Free

Rumour has it that Jeffer-
son Starship will headline a
free concert in L.A’s Griffith
Park in May or June.
Heaven knows how many
will turn up . O’Jays back
with their first smgle in many,
many months, °‘Give The
People What They Want’.

‘Waga Yokitomoyo®’ is No
1 in the Japanese singles
charts this week. Yet, even
more intriguing is ‘Nigayun-
mida’ by the Three Degrees (')
stands at No 10 ... looks like
‘Chicago VIII’ will replacc the
Zeps at the head of the album
charts here.

Winter gig

I

NEXT WEEK

GENESIS ¢ SLAD
RAY CHARLES
SCI-FI ROCK

PLUS MUCH MORE
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STANDING BY
BEN E. KING

TWO FIFTHS of
Procul - Harum are
playing back-
gammon. Ben E. King
watches studiously,
hands in the pockets
of his raincoat A
photographer and re-
searcher from the
Radio Times. bustle
around anxiously, one
eye on the game and
King, and one eye on
a connecting door
into the recording
studio — firmly
closed.

After almost twenty years
in music, Ben E. King is all
set to make the cover of the.
Radio Times.

The occasion is a reunion
— King with the two men
who were instrumental in
giving him success, first with
the Drifters and later as a solo
singer, producers and writers
Jerry Leiber and Mike Stoller.
Behind the closed door Leiber
and Stoller wind up a take
from the new Procul Harum
they are producing; the door
opens and King and entourage
are ushered in.

Although the singer  has
seen both Leiber and Stoller
separately over the years, it is
the first time the three have
been together since the early
1960s. It should be an emo-
tional occasion, but the stage
is set for work, not emotion,
and the actors seem unsure of
their parts. Leiber, Stoller and
King gathered around to
embrace as the photographer
threads wires, erects lights and
primes his camera. The Procul
Harum tape booms back
through the studio speakers
obliterating. conversation. It is
a merciful respite.

| never get
tired of
hearing my
old songs
because |
never sing
them the
same way
twice'

The reunion is over in
twenty minutes, King wanders
around the studio with
Procul’s Gary Brooker. Some-
body lights a joint. The photo-
grapher calls for positions. A
reel of Leiber, Stoller and
King gathered around the con-
trol desk. Click. Another reel
with Procul Harum in the pic-
ture. Click. The photographer
signals his approval. “You
realise how much this is costing
us?” jokes one fo the group.
Leiber claps his hands; the
high intensity lights are shut
down and a bemused-looking
Ben E. King is led out of the
studio.

Outside a large car stands
in the drizzle, waiting to speed
him away from the grey,
scarred landscape of Wan-
dsworth back to his hotel. In
a couple of hours he will be
on stage for the last night of
the Atlantic Super-Soul pack-
‘age. Tomorrow he will be
back in America.

It has been King’s ninth
visit to these shores, but.

whereas on previous occasions:
‘he has come as something of

a passenger on his past repu-
tation, this time around there
has been a more topical
reason for interest. After

almost a decade in the record.

Driftin back into popularity, Ben E. King has just
finished touring the country with the Atlantic
Super Soul package. Mick Brown watches a
nervous reunion between King and his first
writers, Messrs Leiber and Stoller, and finds out
what he has been doing between tides

wilderness, King is back on
the charts. And while the
audiences on this last tour
have been greeting the first
strains of the familiar Ben E.
King ‘standards’ with an ob-
ligatory smatter of applause,
the biggest ovation has been
reserved’ for his new hit,

-*‘Supernatural Thing’.

It is a- testament to King’s
temperament andTapacity for
endurance (to say nothing of
his talent) that he has man-
aged to both survive and pros-
per since falling out of favour
with the mass of the record-
buying public in the 1960s.
While his recording achieve-
ments since leaving .Atlantic
— King’s hit factory — have
been negligible, he has always
found a living doing live dates,
particularly in England where
his frequent appearances have

" tended to cast him as part

legend, part anachronism.
King’s claim to fame in in-
disputable. His work with the
Drifters and in the initial
stages of his solo career have
carved for him a permanent
place in the annals of popular
music. He started singing in
churches as a young boy; then
on street-corners in accapella
contests and, professionally,
with the Five Crowns. In 1959

® Then and now. The hits may come and go but the
sweaters just keep rolling on

the Crowns assumed the name
of the Drifters (after a Clyde
McPhatter-led~ version of the
group had disbanded).

With King as lead singer,
the Drifters marked something
of a milestone in the evolution
of R&B and, by by exten-
sion, popular music in general.
With their lilting harmonies
cushioned in lush string set-
tings the group revolutionised
the vocal techmique of black
groups. Their commercial
success was a crucial factor in
the development of Atlantic as
a major record label and
Leiber and Stoller as creative
musical forces.

When King left the Drifters
to pursue a solo career it was
in a vein faithful to the tradi-
tions of the group, but dis-
tinctive enough to establish
himself as one of the foremost
ballad singers of the era — a
man who could take a big
song and wring every ounce of
emotion out if it to devastating
effect.

King’s last association with
the Drifters had been on the
classic ‘Save The Last Dance
For Me’. “I'd already left the
group by that time, but I was
still contracted to do some
sides, and that -was one of
them,” he recalls.

“We were planning to do
‘Spanish Harlem’ as the next
group song, but the night I
went into the studio to record
it there had been some real
heavy blizzard and none of
the other guys were able to
make it. So Ahmet Erte-
gun and Jerry Wexler decided
I should go ahead and record
the song myself, and it came
out as my first ever single re-
lease.”

The song (covered here by
Jimmy Justice — and what-
ever happened to- him?) was
in immediate success, and
King followed it with a hand-
ful of hits over the next few
years. By the time the ‘What
Is Soul’ was released, how-
ever, it was apparent that his
fortunes were taking a change
for the worse. With Atlantic
paying more attention — and
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equally able to accept defeat;
you can’t win all the time. I
was fortunate enough to have
had my head pretty well to-
gether. I didn’t blame any-
body, because there was really
nobody to -blame, except
perhaps myself. The most im-
portant thing when you’re
down is not to lose confidence
in yourself. There may be
times when you’ll have to do
something you don’t exactly
want to do, but you just have
to persevere and wait until

.your chance comes around

again.”

He bided his time on tours
of England, and on the Ameri-
can hotel lounge and supper-
club circuit. “It’s an ex-
perience I wouldn’t have
traded for anything,” he says.
“It’s a lot different from the
concert scene, but it’s an edu-
cation. I was extremely fortun-
ate in the the hits 1'd had ap-
pealed to people of all ages.
It’s usually hard to get a club
audience to accept you when
you were once hot and doing
things for the kids, but I was
able to go from that area into
the more adult crowd because
they were familiar with my
material.” It was during a
stint at a club im Miami that
King again forged links with
Atlantic.

“Ahmet Ertegun came back-
stage after a show, and said
he thought I was still singing
pretty good and asked me if I
wanted to do a one-record
deal with Atlantic. I went up
to New York and without any
contracts or anything went
into the studio with Tony Sil-
vester and Bert DeCoteaux
and cut ‘Supernatural Thing’.”

With the single breaking,
Ertegun’s confidence in King
was vindicated, a long-term
contract was signed and the
singer hustled back into the
studio to cut an album,
‘Supematural’.

Most of the material is in
the more funky, contemporary
vein of the single. “I've been
doing funky material in my
club act anyway,” King ex-

"The most important

thing when
down is not

youre

to lose confidence

in yourself’

money to the burgeoning
rock market and King’s vocal
approach going out of style,
he was released from his con-
tract.

There were a couple of
rather indifferent attempts to
regain record success: an
album with Bob Crewe,
‘Rough Edges’; and with Bob
Gallo, ‘The Beginning Of It
Al’. “But nothing happened
with either of them,” recalls
K;IIIF. “We were working on
really tight budgets and we

ran out on money and

couldn’t do any kind of pro-

motion on them.”

King accepted his demise
philosophically. “My feelings
were that if you’re happy to
accept success you should be

plains, “but now at least I’ve
got material written for me in-
stead of having to do some
other artist’s. One song on the
album I wrote with my 15-
year-old son; but I've refrain-
ed from using a lot of my own
material because I write
principally ballads, and you
just can’t do a whole album of
ballads today) maybe years

-from now — but not today.

The disco scene is strong now;
kids want to dance.

“The most important time
in my life was when I wasn’t
having hits. I learned a lot
about myself and my obliga-
tions to an audience. So my
‘concern now is more for the

@-CONTINUED PAGE 8



Page 8 SOUNDS

® FROM PAGE 7
people who are actually gonna
hear the record than for the
producer. the arranger or the
businessmen making it. The
important question is ‘Is this
something that's’ gonna make
my audience happy? And the
world situation now is such
that we got to lift each other,
‘musically as well as spiritually.
We really don’t need sad
songs right now.”
Nonetheless, the bulk of
King’s stage-act (which is sur-
prisingly short on the Super-
Soul tour) is resemved for
oldies, which he must now be
able to sing in his sleep. *I
never get tired of hearing
them,” says King with a
laugh. *““‘Spanish Harlem’ is
the song that first make me
aware of who I am, what I
am and what I'm doing. It’s a
standard, but one that can be
done in so many different

'‘We really
don't need

sad songs
right now’

ways. ‘Save ‘The Last Dance’

is another one I could sing all
night and never sing it the

same way twice. No wagn
could I get bored with it.”

The car pulls in to the hotel
forecourt. King steps out,
pulls his collar up to guard
against the rain and briskly
walks to the foyer. His mind
is on the up-coming show. The
reunion is forgotien.

® More Atlantic Super-Soul
on page 33.
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PADDY, THE chief bouncer
at Newcastle City Hall, bus-
tled up to me on the first
night of the tour and ex-
plained: *‘Oi've heard of the
land of milk and honey, but
backstage there, it's ridi-

culous.””

You probably don’t wish to know
that. But, Yes the funky, Yes the new

soul band? Read on.

After the Glasgow gig and a hotel
meal (Steak for the press, brown rice for
the band) at about two in the morning
the game and courteous Patrick Moraz
and Alan White submitted themselves

for grilling.

Patrick is a charmant gentilhomme,
full of Gallic garrulity with the sort of
accent that makes you wish all English
speakers had been born in France. Alan
looked the same buccaneer Geordie
Viking as on_stage, but he was kna-

ckered.

They started talking about the strange
experience of being back on tour in Brit-
ain eyeball to eyeball-with their audi-

ences.

AW: “The people are on top of you
and you feel like you’d better put on an
extra special show because they can sce
every mistake you make. In America
they are just a blanket of people out

there.”

PM: “In England, every
bar, every beat, every note
played is important. You
can see all the people on the
balconies watching you in-
tensely.”

I asked how this related
to the long standing accusa-
tion that Yes were an aca-
demic and cold band.

AW: “That’s what the
band used to be known for,
but I feel it’s completely op-
posite now. The English gigs
bring out the warmth in the
band a lot because of the
closeness. We've developed.
We are still technical, but
with more soul.”

PM: “I had seen Yes
many times since the begin-
ning before Alan, and with
Rick, and the last time I
saw them, I thought they
were cold. But as soon -as I
entered into this rehearsal
and we started to play there
was so much power and
also laying back to play
funky in a modern rock
way. I am sure now the
audience will start to realise
who  Yes is really, and
that Yes is so much willing
to communicate with them.”

But *“funky?'’ Most
people understand the
Average White’s type of
sound when they hear that
word.

AW: “Yes are funky tech-
nically. I am not saying the
Average White’s aren’t good
musicians, I really dig their
album. There’s a lot of ways
to be funky. If you can do it
in seven/eight time, that’s
OK as long as it swings.
That’s where we’re at.”

The current set ranges
back to the second album.
Especially with the acoustic
oldies’ section, did they
think of it as a Yes retro-
spective?

AW: “We always fancied
playing an acoustic set. I sit
back, play vibes if I feel like
it. I’s nice hearing a relaxed
acoustic ‘Long Distance
Runaround’. Every night it’s
got that atmosphere, a break
from the other kind of in-
tense music. We breathe a
bit. It’s very well balanced
that way.”

PM: “We have all had
the same kind of evolution
about music and emancipa-
tion in a way and now we
play the old numbers with
today’s standard of making
music and even improvise.”

AW: “It’'s very open, yet
it’s very controlled, orga-
nised. But there’s plenty of
fun to be had within the
organisation. It’s like going
to school being in Yes.
You’re always learning.”

‘Close To The  Edge’ is
the peak of their present pro-
gramme to me. But did Pat-
rick feel trapped by thematic
necessitfes into imitating
Wakeman?

PM: “To me, ‘Close To
The Edge’ is a turning point
in Yes music. It is a meenee-
seemphonee. Although the
keyboard parts have not
been written on actual paper
at the time they were pro-
posed 1 play them as an
orchestra would play them

| } §
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® PATRICK MORAZ: Thinking of growing another hand.

from sheet music. I respect
it.”

AW: “The keyboard part
has to be there, but I play
differently every night be-
cause I like messing around
a bit. On stage to listen to it
all as you’re doing it is such
a tremendous feeling, you
get so much out of it.”

Patrick has eclevea key-
boards to choose from in
creation at performance.
This also multiplies the
chaos factor — in the last

Newcastle gig a mellotron,

blew out ten times. And it
didn’t show. How does one
man’s brain cope?

PM: “It comes first as a-
.dream, secondly as a night-

-

® ALAN WHITE

mare, and after that you
have got to think like a
computer or like a very sen-
sible soul to organise in the
studio what sound you are
going to be able to play on
stage. Because every sound-.
which is overdubbed on the
record is played back on
stage exactly, and I don’t
know if ere are_ any
bands in the world who do
this with this kind of per-
fectionism. To achieve this
it’s really tricky.”

AW: “He’s thinking about
growing another hand at the
moment.”

PM: “It comes with years
of training and experience
thinking about it all the
time, living with it, being
married to it. I'm always
thinking keyboards and how
can I improve.”

Yes words have never
made much impact on me,
except simple standout
phrases like “nous sommes
du soleil”. Were they impor-
gant to all of the group?

AW: ‘““You haven’t
worked at it enough. You’ve
got to sit down and really
analyse what Jon’s trying to
say. It’s a bizarre form of
poetry. We’re just the back-
ing group behind the words
really.” (He was joking.)

PM: “Being foreign and
not English the words of
‘Gates Of Delirium’, for
example, are very important

May 3, 1975

Going into
the land
of milk
and honey

Are Yes the new soul band? Are

they going funky? Phil Sutcliffe

finds out when he talks to Alan
White and Patrick Moraz

because they are so repre-
sentative of what we are
playing. In ‘Soon’ at the end
of ‘Gates’ the lyrics really
transcend the number which
is in a way, a quite ordinary
piece of music, let’s face it.
Though it is beautiful, the
chord sequence is very
formal and simple and a bit
predictable. That’s when it’s
important. But these days,
who has time to listen to an-
album 10 times, 20 times,
and analyse it? Have you
got time for that? We can,
because it’s our vocation, it’s
our lives. And yet look at
the fans, they all know the
words by heart, they sing
them at the concerts.”

At which Alan yawned
his way off to bed and Pat-
rick stepped lightly away
down the corridor looking as
though he’d knock you off
another meenee-seemphonee
at the drop of a hat.

Then I played Scrabble
til morning with Yes’s man-
ager and promoter, Brian
Lane and Harvey Gold-
smith, who said that some-
times nights on the rock
scene were even wilder —
Monopoly. And Margaret
Thatcher arrived at the hotel
and was invited to that
night’s gig, and Steve Howe
said he enjoyed listening to
the Wombles (with his baby
daughter). But you probably
don’t wish to know that.

s,
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‘It's the best
rock album

thisyeanr...

~Jon Landau
Rolling Stone

“Nils Lofgren, in his first solo attempt,
has come up with a smashing album
that restores him to the forefront of
rock & roll, 70s style”

~Ken Barnes
Phonograph Record

“Hell I could track-by-track it but why
don’t you find out for yourself. It's a goodie”

-Mike Flood Page
Sounds

“With the exception of ‘Blood on the
Tracks, this is the only recent album
I've heard that sounds like it’s the
product of a single person’s imagina-
tton. I’'m convinced . . . it’s the best rock
album this year. .. As far as 'm con-
cerned this is one boy whose time

has come” ~Jon Landau
’ Rolling Stone

AMLS 64509

“NILS LOFGREN”

His solo debut.
ON A&M RECORDS

IT WAS ONE of
those Ic_mg summers
we don’'t seem to get
anymore — thanks to
those damn shifting
global plates. You
know the kind, all
hazy days, straw-
berries and 60’s
musical emotions
drifting from radios
through open
windows into the
streets.

Anyway ... it was my
first summer as a ‘rock
writer’ and there | was
sifting diligently through
my batch of 90 singles of
that week when | came
across this 45 called
‘Take Me For A Little
While’ produced by the
unlikely . combination of
Gorgoni & Taylor and
sung by one Evie Sands.

Weeks later it was still
whirling round my turn-
table on ‘Repeat’ and
driving the people across
the street crazy. It's still
filed in my brain under
the classics section —
along with Evie Sands’
second big bit ‘Anyway
That You Want Me’.

Two major smashes in
three years didn't — as
she says now — exactly
make Evie Sands a
household name. But
somehow that fragile
rather . melancholic voice
on those two pieces of
female masochism
charged into my musical
psyche and stayed there.

New album

There was a long si-
lence from Evie Sands
after that. So it was quite
a surprise when, sitting in

—~New York, | suddenly un-
wrapped a new Evie
Sands album on Haven
and — on inquiry — was
informed that she was
currently busy scooting
round. America on a radio
and TV promotion and
would be touring ,in late
Spring.

Interesting that this
musical influence on my
more tender years should
suddenly re-emerge after
a hiatus of some 60
months. The whole situ-
ation is' oddly comparable
to that of Carole King a

few years back.

The new album, says'
Evie Sands, is really the
start of a whole new
cycle in her life. In 1971,
after two changes of
record company and the
feeling that she was more
‘’a musical computer’”’
than an artist in her own
right, she retired. For four
years Evie Sands had
what one might call the
luxury of sitting back
from her life as a musi-
cian and giving the whole
thing the benefit of a
calm logical re-assess-
ment.

Lay off

She wrote a lot and
went into the studios just
to add her own touches
to the work of musician
friends. The result of the
lay-off, as far as her own
career was concerned, is
displayed on ‘Evie Sands’
— a collection of tracks
co-written with Ben
Weisman and Richard
Germinarg; and in her
whole attitude to the
‘business’ she naively en-
tered at 18 and that she
found became, as it was
in those days, ostensibly
a commercial hit singles
roundabout that was hard
to get off.

Evie Sands was bom in
New York. Her mother
was a professional singer
so nobody was too sur-
prised when Evie dis-
played musical prowess in
her minor years. At 18
she was appearing at the
Peppermint Lounge and
the Cafe Wha’ and signed
to lieber and Stoller and
their new record label

“*The trouble was when
| started working artists
never cut albums the way
they can now. It was
always down to a hit
single — and then maybe
the chance to cut ten
tracks that sounded like
hit singles.

'l did begin to feel like
a computer. Then when |
moved out to LA in 1968
things got worse. | real-
ised that my life was pas-
sing by trapped in the
syndrome of meeting
people and really. only
getting the chance of
snapshot impressions of
them. Also Chip Tayior, Al
Gorgoni and | became
even more separated than
we had been before. They
were in New York, | was
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Evie Sands shifts
into top gear

So who’s Evie Sands? Penny
Valentine remembers those hazy,
lazy days and reckons Evie is going
to do a Carole King on us

in LA, and the commu-
nication problem that had

- began to rear up before |

left naturally became
even worse.

“"Eventually it had to
come to an end: I'd
worked for them since |
first started recording and
| just realised that things
weren’t working out and |
needed a whole new
cycle of things to happen.

’So | stopped work,
stopped touring and set
about getting a new
bunch of people around
me, that | could commu-
nicate with. That was on
every level — manage-
ment, recording, . agency,
publicity writing, every-
thing. | started writing
with Richard in 1971 and
two vyears later we met
Ben and realised there
was something very im-
portant he could add to
the work we were
doing.”’

Evie went into the
studios late last year to
put down °‘Evie Sands’.
She is currently in the
throes of forming a band
for her forthcoming tour
— the first in over three
years — on a “'you're
only as good ,as your
band’® frame of mind. ‘|
want wmine to have a
higher level of anticipa-
tion and commitment than
most other bands.”’

She is taking on the
current promotion tour
with certainly more eso-
teric reasoning that most
other artists who tend to
do it as though the record
company are sticking a
gun im their ribs. .

My life

‘*Music has always
been my life and it's a job
of work | enjoy better
than any other. You see
as people it's very impor-
tant we all do something
that makes us bappy to
get out of bed in the
moming. | don’t like the
word ‘artist’ in music. It
separates musicians from
.everyone else.

Normally | get very
worked up talking to
musicians who wreak
such an effect in my
musical past [t's pretty
rough to find so many of
your past idols have feet
of pure mud. Evie Sands
feet are placed in crystal
" water and she’s alright by
me.
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Hinkley-
out with the
low profile

IT COULD'VE taken photos and bloodhounds to track down and identi-
fy the shadowy character. It could’ve. But the rarely seen, often-
heard-from session spectre, Tim Hinkely, was voluntarily going public.
A trial of album credits, totaling 25 for last year alone, led to the dis-

crete hideout of Goodear Records. There, after 15 years of faceless
rock and rollin’ Hinkley unveiled a plan to dump his low profile.

“At this stage,” he an-
nounced determinedly, “I want
to become more than just
somebody’s keyboardplayer,
an unseen face. And the only
way to do that is to get your
music out.”

Previously confined to the
.anonymity of the session
world, he’s readying himself
for his first solo album to be
recorded in a sort of drifting
manner over the next few
months at varied American
sites, New York, Memphis and
Nashville. He’s spending a
couple of weeks in London
plotting stratagems for the
album and recording a single,
Keith Richard’s ‘You Got The
Sitver)'.

Session players over the last
several years have grabbed a
major role in LP-making, and
if Hinkley’s course was inevi-
table, as he believes it was,
then we could very well expect
a wave of veteran sessioneers
heading into the spotlight.
Some members of the session
force like Jim Gordon, Russ
Kunkel, Chris Ethridge, and
Sneaky Pete Kleinow, have

attracted some glamour, and
even cult followings.

A growing breed of record
buyers make purchases only
after scouring LP sleeve
credits in search of reputed
session players.

The demise in the impor-
Jance of “the group™ helped
‘boost session meh into pro-
mience and Hinkley’s all for
4t. Small, with fine black hair
and -‘the ruddy seif-assuredness
of someone who's been bang-
ing pianos for a while, Hinkley
and his pet theories run non-
stop.

Professionals

“It used to be when some-
body left a group it was a big
occasion,” he says. “I don’t
think it is anymore. In
America it doesn’t matter
who’s in a group. I could join
an established band there,
becomes part of the band for a
year, and then leave and
nobody knocks you for it or
thinks bad things.

“We’'re all professxonal

musicians now. Rock and roll
is 30-years-old and is becom-
ing a profession which is a
much nicer way of looking at
it.”

Hinkley can’t be in a bind
for work. There’s been no
shortage for him recently.
Among the many acts he
worked  with last year were
Humble- Pie, Mike Heron,
Henry McCullough and
Alvin Lee. One of the advan-
tages of this line of work is
that since there are no road
expenses, session money goes
right into the pocket. Hinkley
himself was making over £200
a day during recent sessions in
Memphis with French bigwig
Johnny Hallyday.

“The upkeep of a group
costs a lot,” he maintains.
“Compared to that sessions
are pretty easy. You turn up
at a session, work six hours,
and get paid £40 and you
don’t spend a penny. You go
to Manchester one day, Leeds
the next, Stratford, antol
and Southampton and vou’ve
spent £50.

If you're into beautiful words

that match beautiful music

— listen to Janis lan

beautiful self- penned compositions.

Janis lan is about words and music

put together in a very special way.

“ ‘ - ; |

‘Between the Lines’

= .

(==

the music people
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® HINKLEY: I want to become more than just somebody’s keyboard player”

Because they’re supposed to
be the instrumental kingpins of
the music biz, getting to be a
session player ain’t that easy.
“It's very hard,” agrees Hin-
kley. “Once vou’ve done it for
a long time you know how to
get back in. People know. of
you. You’re not famous but
people know what you’re cap-
able of doing. And once you
get started it goes on and on.”

Though it can be a thrifty,
comfortable way to pass the
time, session playing can’t
beat live work for Tim, and
like anything else, it can get a
bit too familiar. Tired of ses-
sion work, he wants to get in
some live gigging; a six week
tour with a band in the States
would suit him fine. He’s also
branching out into production.
With engineer Bob.Potter, he’s
formed Inkpot Productions
which recently produced” an
American band, Target.

When Tim began session
work in 1965, backing soul
Heavies (excuse the name-
dropping) like Geno Washing-
ton and the Ramjets, the
Coloured Raisins, and Joey
Young and the Tonics, he had
to play as he was told. But no
more.

Acoustic

“I’'ve been very lucky with
the sessions I do now. People
want me to do what I play
anyway. If it got to the point
where I couldn’t go on simply
because I didn’t play the way
I wanted, then I'd say no. If
you want a Herbie Hancock
thing you get Herbie Han-
cock.”

. Hinkley was not, as some

" have the impression, a card-

carrying member ~of Humble
Pie last year. Technically
speaking, he was in the group
for a period of three months,
but to him “I just did an
album with them, that’s the
way I look at it.”

He played some dates with
Pie in Europe and found that
while his keyboard fitted in
the studio it was ill-suited for
stage purposes. “I’m an acous-
tic piano player, and at the in-
tensity they play live-it’s very
hard to get a keyboard to
coine over without just filling
in the sound.”

Rather than tamper with
any abrupt changes in the Pie
format (image), Hinkley
slipped out of the project. He
recalls, “They were having a
hard time when I.joined them,
and I'm not sure why they
asked me to-join, but I think

they were looking for someone
to offset Steve’s power. But [
was drawing on that before I
joined the band. I think it
turned out they got two Steve
Marriott’s instead of one in
the end.”

Pie had been teetering on’
edge of a split for quite some
time and when it came Hin-
kley was not surprised. “They
were all looking for something
else.’”” Despite current
rumours, he doesn’t see free
agent Marriott a Stone con-
tender. “Steve is a very senti-
mental person which a lot of
people don’t think he is. He
said Humbie Pie is his last
band and I quite believe t.hat
He is Humble Pie.

FEATURE

BY JOE
ROBINSON

“I learned a helluva lot
from him him on studio tech-
niques which led me to think
about not just being a session
musician but working more in
producing.”

Hinkley elected to take the
brief turn in Humble Pie over
an offer to join Alvin Lee and
Co. He worked for a time at
Alvin’s Space Studios and was
part of Lee’s cast at the Rain-
bow ‘In Flight’ concert.

“I can still go down and
play with Alvin because I
haven’t done a tour with him,”
he says. “If I'd done that tour
it probably would’ve.gotten to
the point where I'd have said
‘I don’t want to work with
you anymore.’ Alvin’s a rock
and roller at heart and so am
I. That's probably why we get
on so well.”

Though session work  has
been his mainstay-he’s been in
several bands over the years.
At a time when he was “well
into Jimmy Smith and Booker
T” he had a three-piece, Jody

Grind, with Joe Cocker’s
drummer Pete Gavin and
Georgie Fame’s guitarist

Bernie Holland. He played
organ, bass pedal, and sang
with them for three - and - a -
half years and two albums. He
later spent time with Vinegar
Joe and Alexis Korner.
Hinkley’s current solo rub
follows a Iong period of foot-
dragging. “I’'ve been talkmg
about doing it for years,” he

,says,

“and everytime I hear a
good song I write it down.
I’'ve been storing up songs and
have written a few, some with
Marriott.

“I haven't just been playing
other people’s music. I always
try to put my own music into
it. When I was working with
Alvin I put a lot of work into
it, my own changes, feels, and
arrangements. My sort of
thing won’t be.a lot different
from that.”

He’s not worried about the
prospect of going out on his

.own. But would it be another

rerun of the solo album caper?
“It will be different. I want to
get away from that concept of
‘alright, we've got two weeks
in the studio; we’re gonna use

these musncnans and these
songs.”
Therefore, he’ll record in

‘New York, in Memphis with

Steve Cropper (“Cropper and
Keith Richards are the only
original rhythm guitarists™),
and in Nashville with Ken
Buttrey and Dan Penn.

“I’'ve seen a lot of people
do their own albums and they
just slip under the door.
Frankie- Miller’s for instance.
That can confuse people. It
confused me. But again I've
learned a lot about the record
business. If a record’s not
there, not in the shops, if it’s
not being heard on the radio,
who’s gonna hear it?

Survival

“Half the game is being
good at business now. You’ve
got to adapt to it and survive.,
Ten years ago you spent four
days of the week playing and
two days of the week on the
phone talking to a manager.
Nowadays you spend two
days playing and five days of
the week getting the business
together.”

His scene will.now shift to
New York, a place that seems
to hold his musical ancestry.
He plans to set up camp there
for about a year. “New York
is where my music is at,” he
explains. “Plus I need a
change. In a way it’s a musi-
cal change because what I'm
playing is the kind of music
that’s based on what many
New York musicians are
doing.

“You can see so- many
good bands in New York. You
can listen to their records for-
ever but if you're going to
make records like that you
have to go over and work
with them.”




cause' I wanted a chance
to cultivate my level of
musicianship and I found
‘myself sort of backed
into a routine. Where I
was working on the road
and going back into New
York to record, back out
on the road, -doing a lot
of television appearances
back-to-back; and I'm
from a background of
discipline that says you
practice. I couldn’t do it
and after I couldn’t do it
to the point where I
could no longer stand it,
I had no choice but to
stop.

During that time I produced
my own album for the first
time, did all the creative and
technical - production, and
started acting, took dancing
lessons and lost 42 pounds.
And just generally did the
things 1 needed to do, worked
very hard, practised, set up
some other kinds of routines
which were healthy.

# Would you recommend
-this to other performers?

I think it’s necessary: the
hardest time to do it is when
you have reached a level, the
kind of level I had attained
two years ago with the
success of ‘Killing Me Softly’
and- "The First Timec Ever 1
Saw Your Face’ back-to-back.
And a lot .of people thought
that (taking a leave of ab-
sence) might have been a
crazy idea which it might have
been. But I felt more than ever
as a musician that I needed a
chance to really grow and I
could only do that by stopping

. | had to make the choice.

It was very hectic and if
you get strictly involved in the

commercial end of the busi-
ness and if you just pay atten-_

tion to those people who are
advising you in that area and
that area alone you get very
confused. I'm not a dumb

person but | am a musician so

I listen to the advice of people
who say, ‘Now is the time to
do a Broadway show, now is
the time to do. this television
show. now is the time to do
that.” And 1 find myself

bogged down with, in some in-

stances, ill-advice, and I
wanted a chance to make up
my own mind about what I
wanted to do.

[ -Now that you've had a
chance to sit back and
iook at the American
music scene, what do you
think of it?

I think it's progressing ...
that's a very bland response to
a very general question but I
think it’s positive. Popular
music. _particularly in our
country, continues to progress
under the creative and in-
novative genius of people like
Stevie Wonder who seems to
have more or less tapped the
pulse of the people and who is
probably the most innoyative
popular musician in our coun-
try today.

He does more with different
sounds and different musical
ideas and of course has had a
great influence on the use of
synthesizer in popular music,

@ What made you decide
to come back at this time
and do you think you've
changed the direction of
your music?

1 don’t think 1’ve changed
my direction so much as Ive
changed my ideas. I'm doing

. more avant—garde .music, I'm

singing music which is not so_

predictable in the sense that
most people expect me to sing
‘Killing Me Softly’ for the rest
of my life. Before I did-that I
did 'some other things which
led me to that pomt, since
‘Kifling Me Softly’ I've ex-
pencnced some other things
which I'd like to- share in

4
-

music and
nuing thing.

As far as I'm concerned the
direction is an extension of
what I was already doing as
opposed to ‘being that differ
ent: | mean I haven’t gone
bossa nova crazy or I'm not
into. pure jazz singing or pure.
rock or pure anything. It’s just
that I'm trying to broaden
what I am doing. -

I intend to use more of my
classical backgrqund, I would
like to include some more ex-
pressions -of that because I've
worked on that the longest
and hardest. One song on my.
album is kind of set in that
baroque setting called ‘She’s
Not Blind’, very classical in
design and structure but really
nice.

As for why did I come
back at this time, I never left
really. 1 finished the album
and | decided I had not been
working for long enough, 1
love to work. I think it’s a big
hang up for a lot of musi-
cians who like to work, I'm
not a lazy person, I like to
work, I just couldn’t stay
away any longer.
B You did all the produc-
tion on the album?

Yeah | did and for the first
time I realised how important
a W4 form (tax) was because
I never had to do any of that
before. One of the things that
I did learn was that most
record companies and people
in the business try to keep
women away from this side of
things. I hate to say this but
they want your knowledge
of the technical end of produc-
tion to be himited and 1 guess
it 1s because it would be in-
sulting to have a ‘woman who
stngs a love song with her
boobs over the sound board
working the dials.

Dealing with production I~
found out I was doing.it all
along anyway; creative pro-
duction involves selection of
material which I've always
done, doing all the basic
rhythm arrangements which

i’'s just a <onti-

o

AFTER A lengthy hiatus, Roberta
Flack — reportedly the highest
‘paid female recording artist in
the world — has returned to
recording with a new album,
‘Feel Like Makin’ Love".
long awaited follow-up to her

This

1973 classic album and single,
‘Killing Me Softly’, was

produced and arranged by

Roberta and in this exclusive
interview she discusses the new
album, her absence from the:
public eye, money and future plans.

includes piano, voice, bass,
drums. and guitar I was
doing all that anyway. And
having a lot to say about the
design of the cover. This time
when I decided t0 do the
whole thing I learned a lot
about the things that are in-

volved in the technical produc-_

tion. .

I mean I can’t go :in and
push all the buttons, but 1
know a lot more now than I
did before. And now I cant
be fooled, as easily when

needs to get a broader view of
how things are-.done. But I
think that somebody at my
level, you owe it to yourself to
not have people constantly tell
you how to think and what it
has to be. And then once
you've made that discovery
you can decide how involved
you want to be with it
8 Where do the lyrics for
your songs come from?

I don’t write ‘them; I can
write very good words and
very nice melodies but I have

my new album is like that;
they’re not all “Killing Me
Softly’s” where you have a be-
ginning, a middle, and an end,
but the basic feeling about
each song is so clear I'm sure
people can relate to it.

I don’t think it’s difficult to
understand what I do musi-
cally, it’s pretty simple and
most people like it for that
reason.

B What happened with
the plans for you to make

‘They want your knowledge
of the technical end of
production to be llmlte

_people start talking in aesthet-
ic terms, it confuses you f
‘you don’t know how to ap-
proach it scientifically. They
say, "l want it to sound like a
green _ bulb, Roberta’, but
what “does that mean trans-
ferred into other,
means pushing. this button as
opposed to thad button. I will'
never do it again because it’s
just too demanding, it
stretches your energy just to
the point of being ridiculous.

I wouldnt advise it to
somebody who's just getting
into the business and who

terms? It

problems putting them to-
gether. So 1 copsider myself
basically % reader of words

and in the business there are a ..

few people who do that better
than anything else. You can
sort of pick them out, they’re
not fad entertainers or fad
singers.

I mean I have to sing songs
that make sense to me and
make sense to the average
person. So I prefer songs that
have stories to tell, even if the

stories are not obvious 1 think .

they should be suggested. And
some of the matenal 1 do on

a movie of Bessie Smith's
life?

I'm gonna do it as soon as
they come up with a script
and some money. There’s a‘lot
of money problems and there’s
also this thing about bad
timing. The idea to do ‘Bessie’
came after ‘Lady Sings The
Blues”™ (Billie Holiday por-

_.trayed by Diana Ross) and

“that was a bad idea. The story
of Bessie Smith is one that re-
quires the highest
artistic attention and 1
wouldn’t do it unless it was
done right.

“time" she does it

kind of .
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B What was the : .
reason for this rest . '
period? :
Well, basically, be- i

.

-

There’s been some offers to
do it for some ridiculous

_amounts of money like a mil-

lion dollars or less and it can’t.
be done. T think they proved
that when they did "The Great
Gatsby’ and however good or
bad it was they had to- spend
eleven million dollars just to
create the feeling of that
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