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Page 2 SOUNDS
Britain’s best sellin g
1 THE BEST OF, The Stylistics, Avco 1 BYE BYE BABY, Bay City Rollers, Bell
2 ONCE UPON A STAR, The Bay City Rollers, Bell 2 SAILING, Rod Stewart, Warner Bros
3 ATLANTIC CROSSING, Rod Stewart, Warner Bros 3 | CAN'T GIVE YOU ANYTHING, Stylistics, Avco
4 HORIZON, Carpenters, A&M 4 WHISPERING GRASS, Windsor Davies & Don
5 40 GOLDEN GREATS, Jim Reeves, Arcade Estelie, EMI
6 ELVIS PRESLEY'S 40 GREATEST HITS, Arcade STAND BY YOUR MAN, Tammy Wynette, Epic
7 TUBULAR BELLS, Mike Oidfield, Virgin GIVE A LITTLE LOVE, Bay City Rollers, Bell
8 ELTON JOHN'S GREATEST HITS, Elton John, HOLD ME CLOSE, David Essex, CBS

DJM

9 VENUS AND MARS, Wings, Apple

10 THE SINGLES 1969-1973, The Carpenters, A&M

11 40 GREATEST HITS, Perry Como, K-Tel

12 CAPTAIN FANTASTIC, Eiton-John, DJM

13 SIMON AND GARFUNKEL'S GREATEST HITS,
CBS

14 20 GREATEST HITS, Tom Jones, Decca

15 HIS GREATEST HITS, Engeibert Humperdink, Decca

16 ROLLIN’, Bay City Rollers, Bell

17 THE ORIGINAL SOUNDTRACK, 10 cc, Mercury

18 FAVOURITES, Peters and Lee, Philips

19 THE DARK SIDE OF THE MOON, Pink Floyd,
Harvest

20. GET DANCING, Varicus Artists, K-Tel

21 GREATEST HITS, Cat Stevens, Island

22 WISH YOU WERE HERE, Pink Floyd, Harvest

23 THE SHIRLEY BASSEY SINGLES ALBUM,
United Artists

24 BAND ON THE RUN, Paul McCartney and Wings,
Apple i

25 LIVE AT TREORCHY, Max Boyce, One Up

26 PHYSICAL GRAFFITI, Led Zeppelin, Swan Song

27 SOULED OUT, Various, K-Tel

28 ON THE LEVEL, Status Quo, Vertigo

29 ALL THE FUN OF THE FAIR, David Essex, CBS

30 THE BEST OF ROGER WHITTAKER, Columbia

31 WE ALL HAD DOCTORS PAPERS, Max Boyce,
EMI

32 ONE OF THESE NIGHTS, Eagles, Asylum

33 STRAIGHT SHOOTER, Bad Company, Island

34 SAMPLE CHARLEY PRIDE, Victor

35 THE MYTHS AND LEGENDS OF KING ARTHUR,
Rick Wakeman The English Rock Ensemble, A&M

36 BRIDGE OVER TROUBLED WATER, Simon and
Garfunkel, CBS

37 STARDUST, Soundtrack, Ronco

38 CRIME OF THE CENTURY, Supertramp, A&M

39 SHEER HEART ATTACK, Queen, EMIL

40 AND | LOVE YOU SO, Perry Como, RCA Victor

41 HIS 12 GREATEST HITS, Neil Diamond, MCA

42 CAN'T GET ENOUGH, Barry White, 20th Century

43 THANK YOU BABY, The Stylistics, Avco

44 THE BEST OF BREAD, Bread, Elektra

45 BLUE JAYS, Justin Hayward and
John Lodge, Threshold

46 24 CARAT PURPLE, Deep Purple, Purple

46 COP YER WHACK FOR THIS, Billy Connolly,
Polydor

48 ROCK N’ ROLL, John Lennon, Apple

49 BLOOD ON THE TRACKS, Bob Dylan, CBS

50 THE BEST OF TAMMY WYNETTE, Tammy

Wynette, Epic

Supplied by: British Market Research
Bureau/Music Week

THE LAST FAREWELL, Roger Whittaker, EMI

| ONLY HAVE EYES FOR YOU, Art Garfunkel, CBS
TEARS ON MY PILLOW, Johnny Nash, CBS

I'M NOT IN LOVE, 10 ct, Mercury

BARBADOS, Typically Tropical, Gull

IF, Telly Savalas, MCA

THERE GOES MY FIRST LOVE, The Drifters, Bell
THREE STEPS TO HEAVEN, Showaddywaddy, Bell
THE HUSTLE, Van McCoy, Avco

SPACE ODDITY / CHANGES / VELVET
GOLDMINE, David Bowie, RCA Victor
JANUARY, Pilot, EMI

FUNKY MOPED / MAGIC ROUNDABOUT, Jasper
Carrott, DJM

MAKE ME SMILE (COME UP AND SEE ME),
Steve Harley and Cockney Rebel, EMI

OH BOY, Mud, RAK

BOHEMIAN RHAPSODY, Queen, EMI

MISTY, Ray Stevens, Janus

LOVING YOU, Minnie Riperton, Epic

‘THE WAY WE WERE, Gladys Knight and The Pips,
Buddah

SUGAR CANDY KISSES, Mac and Katle Kissoon,
Polydor

THERE'S A WHOLE LOT OF LOVING, Guys and
Dolis, Magnet

PLEASE MR POSTMAN, Carpenters, A&M

SING BABY SING, Stylistics, Avco

LOVE 1S THE DRUG, Roxy ‘Music, Island
RHINESTONE COWBOY, Glen Campbell, Capitol
MOONLIGHTING, Leo Sayer, Chrysalis
D.1.V.0.R.C.E., Billy Connolly, Polydor

HURT SO GOOD, Susan Cadogan, Magnet

ONLY YOU CAN, Fox, GTO

HONEY, Bobby Goldsboro, United Artists

FOX ON THE RUN, Sweet, RCA Victor
BLANKET ON THE GROUND, Billy Jo Spears,
United Artists

IT'S BEEN SO LONG, George McCrae, Jayboy
SCOTCH ON THE ROCKS, Band Of The Black
Watch, Spark

YOU SEXY THING, Hot Chocolate, RAK
FEELINGS, Morris Albert, Decca

SECRETS THAT YOU KEEP, Mud, RAK )

IF YOU THINK YOU KNOW HOW TO LOVE ME,
Smokey, RAK

THE BUMP, Kenny, RAK

I'M ON FIRE, 5,000 Volts, Philips

LOVE ME LOVE MY DOG, Peter Shelley, Magnet
S$.0.S., Abba, Epic

THAT'S THE WAY | LIKE IT, K C And The Sunshine
Band, Jayboy

DISCO STOMP, Hamiilton Bohannon, Brunswick

Supplied by: British Market Research
Bureau/Music Week
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US ALBUMS

1 CHICAGO IX CHICAGO'S GREATEST HITS, Chicago, Colum-
bia

2 GRATITUDE, Earth, Wind and Fire, Columbia

3 HISTORY-AMERICA'S GREATEST HITS, America, Warner
Bros |

4 KC AND THE SUNSHINE BAND, KC and the Sunshine Band,
TK

9 THE HISSING OF SUMMER LAWNS, Joni Mitchell, Asylum

6 STILL CRAZY AFTER ALL THESE YEARS, Paul Simon,
Cotumbia

8 WINDSONG, John Denver, RCA

5 RED OCTOPUS, Jefferson Starship, Grunt

30

HONEY, Ohio Players, Mercury

HELEN REDDY'S GREATEST HITS, Helen Reddy, Capitol
FAMILY REUNION, O'Jays, Philadeiphia International
LAZY AFTERNOON, Barbra Streisand, Columbia
GREATEST HITS, Seals and Crofts, Warner Bros

ROCKY MOUNTAIN CHRISTMAS, John Denver, RCA
BREAKAWAY, Art Garfunkel, Columbia

THE 'HUNGRY YEARS, Neil Sedaka, Rocket

ALIVE, Kiss, Casablanca

FACE THE MUSIC, Electric Light Orchestra, United Artists
ROCK OF THE WESTIES, Elton John, MCA

NUMBERS, Cat Stevens, A&M

TRYIN' TO GET THE FEELIN’, Barry Manilow, Arista
LET'S DO IT AGAIN/ORIGINAL SOUNDTRACK, Staple
Singers with Curtis Mayfield, Curtom

THE BEST OF CARLY SIMON, Carly Simon, Elektra
RUFUS FEATURING CHAKA KHAN, Rufus, ABC

WISH YOU WERE HERE, Pink Floyd, Columbia

FEELS SO GOOD, Grover Washington Jr, Kudu

LOVE TO LOVE YOU BABY, Donna Summer, Oasie
MAHOGANY/ORIGINAL SOUNDTRACK, Diana Ross,
Motown

MOVIN’ ON, Commodores, Motown

30 23 GREATEST HITS, Barry White, 20th Century
Supplied by: Billboard

WOND o wNa

US SINGLES

LET'S DO IT AGAIN, Staple Singers, Curtom
SATURDAY NIGHT, Bay City Rollers, Arista
THAT'S THE WAY (I LIKE §T), KC & the Sunshine Band, TK

LOVE ROLLERCOASTER, Ohlo Players, Mercury
THEME FROM MAHOGANY, Dians Ross, Motown

| WRITE THE SONGS, Barry Manilow, Arista

CONVOY, C. W. McCalll MGM

FOX ON THE RUN, Sweet, Capitol

FLY, ROBIN FLY, Silver Convention, Midiand International

§ LOVE MUSIC (PART 1), O'Jays, Philadelphia International

OUR DAY WILL COME, Frankie Valli, Private Stock

SKY HIGH, Jigsaw, Chelsea

10 NIGHTS ON BROADWAY, Boe Gees, RSO

17 TIMES OF OUR LIFE, Paul Anka, United Artists

27 LOVE TO LOVE YOU BABY, Donna Summer, Casablanca -

20 COUNTRY BOY, Glen Campbell, Capitol

21 WALK AWAY FROM LOVE, David Ruffin, Motown

18 THE LAST GAME OF THE SEASON, David Geddes, Big Tree
26 SING A SONG, Earth, Wind and Fire, Columbia

24 YOU SEXY THING, Hot Chocolate, Big Tree
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.25 ROCK AND ROLL ALL NIGHT, Kiss, Casablanca

23 PART TIME LOVE, Gladys Knight and the Pips, Buddah
29 FLY AWAY, John Denver, RCA

28 EVIL WOMAN, Electric Light Orchestra, United Artists
22 FOR THE LOVE OF YOU, Isley Brothers, T-Neck

LOVE MACHINE PART 1, Miracles, Motown

-— OVER MY HEAD, Fleetwood Mac, Reprise

30 FULL OF FIRE, Al Green, HI

13 MY LITTLE TOWN, Simon and Garfunkel, Columbia
WINNERS AND LOSERS, Hamilton, Joe Frank and Reynolds,
Playboy

Suppiied by: Billboard
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Rebel

without
a pause

COCKNEY REBEL
have finalised their
British tour plans for
February and have add-
ed a couple more dates
to those announced in
the December 13 issue of
SOUNDS.

The tour starts with two nights
at the Glasgow Apollo on
February 9 and 10.. It continues
at Newcastle City Halt 12, Liver-
pool Empire 15, Manchester Free
Trade Hall 16, Birmingham
Odeon 18, Bristol Colston Hall
21, Sheffield City Hall 24 and
‘Leeds University 26.

The London concerts, originai-
ly planned for April 9 and
possibly 10 and 11 at the
Wembley Empire Pool have not
yet been confirmed, and it is
thought that the group may be
looking round for another Lon-
don venue for the concerts. Rebel
will be spending March touring
Europe and so the London shows
will aimost certainly be in the first
or second week of April, at
whatever venue is finally decided.

Tickets for all concerts except
Leeds University will be £2.50,
£2.00, £1.50 and £1.00 and will
go on sale on January 9. At
Leeds, all tickets will be £1.75.

Cockney Rebel’s next album,
‘Timeless Flight,” is released on
January 23.

Bopping to
the finish

BE BOP DE LUXE, whose new
album, ‘Sunburst Finish’, is
released by Harvest on January
16, will be spending the last part

of January and the whole of

February touring.

A single from the album,
‘Ships In The Night’, is” being
issued on January 23, the day
after Be Bop start their tour at
Kirkaldy College. On 23 they are
at Aberdeen Robert Gordon
College, and on 24 at Strathclyde
University, 25 Redcar Coatham

Gary Thain

dies

EX-URIAH HEEP bassist
Gary. Thain, was found dead
in his bath shortly before
Christmas. Thain, aged 27,
had feit unwell on several oc-
casions after receiving an
electric shock on stage while
playing with Uriah Heep in
Dallas, Texas, last year. He
left the group shortly
afterwards to concentrate on
songwriting.

Gary was found by his
finance Yoko Suglura at their
home in Norwood Green.
Last month both of them were
remanded at Brentford
magistrates court on drugs
charges.

B. STEVE HARLEY

Bowl, 27 Plymouth Leisure Cen-
tre, 30 Norwich University Of
East Anglia, 31 Northampton
Cricket Ground.

The tour contines on February
3 at Shrewsbury Music Hall, 4
Leeds University, 5 Sheffield City
Hall, 7 Birmingham Town Hall, 8
London Drury Lane Theatre
Royal, 12 Bradford St Georges
Hall, 13 Cambridge Corn Ex-
change, 14 Manchester Free
Trade Hall, 15 Swindon Leisure
Centre, 16 Swansea Brangwyn
Hall, 17 Hull City Hall, 19 Ox-
ford Polytechnic, 20 Bristol
Colston Hall, 21 Southend Kur-
saal, 22 Heme! Hempstead
Pavilion, 23 Brighton Dome, 24
Portsmouth Guildhall, 25 Guild-
ford City Hall, 26 Malvern
Winter Gardens, 27 Newcastle
Mayfair and 28 Liverpool
Stadium.

Air extend

tour

CURVED AIR have continued
their December tour into January
and have postponed work on
their new album for the time be-
ing.
Dates so far arranged include
a concert at the new 4,000
capacity venue at Nelson, Lan-
cashire, called Nelson’s Column
on January 9. They continue at
Nottingham University 10,
Hemel Hempstead Pavilion 11,
Stoke North Staffs Poly 15,
Leicester Poly 17, Derby Kings
Hall 21, Cambridge Corn Ex-
change 23, Southampton
University 24, Bath University 30
and Sheffield University 31.

British tour

for Rennaissance
RENNAISSANCE return to Bri-
tain from an American tour in
January and have lined up a
series of British dates.

The first date is on January 10’
at Aylesbury Friars and they
continue at Croydon Greyhound
11, Swansea University 15, Car-
diff University 16, Bristol Univer-
sity 17, Kingston Coronation
Hall 18, Brunel University 23,
Nottingham University 24, Liver-
pool University 28, Lanchester
Polytechnic 30 and London
Imperial College 31.

Stainton joins Hunter

CHRIS STAINTON, former keyboard player with Joe Cocker, has
joined Ian Hunter’s band in New York as replacement for Mick Ron-

son.

Which could seem a strange announcement as Ronson is a guitarist
(and proving it on Dylan's Rolling Thunder Review) but Stainton will
take up Mick’s role as arranger and musical director for the band.

They have started work on Hunter’s second solo album in the Elec-
tric Ladyland Studios with the two co-producing.

The other members are .Dennis™ Eliott (drums) who was with
Hunter-Ronson and Les Nicholls (guitar) who, like Stainton, played on
the last Leo Sayer tour of the UK. The other members are American.
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B EMMYLOU HARRIS

Ten
Emmy
dates

~

EMMYLOU HARRIS follows
up her highly successful New
Victoria Theatre concert in
November with a ten-date tour in
February.

The tour opens at Brighton
Dome on February 12 and con-
tinues at Southampton Gaumont
13, Bristol Hippodrome 15,
Glasgow Apollo 16, Edinburgh
Usher Hall 17, Liverpool Empire
18, Manchester Free Trade Hall
19, Birmingham Odeon 20,
Leicester De Montfort Hall 21
and Hammersmith Odeon 22.

Climax pull out

CLIMAX BLUES BAND pulled
out of their New Year’s Eve slot
on the Great British Music
Festival en Monday this week
after a dispute over the con-
ditions of their contract.

The group are featured in the
Festival Supplement in this issue,
which was printed before we
received mews of the CBB’s
cancellation.

Sparks
to
split?

THE SOUND of
successful groups break-
ing up continued over
Christmas with reports
that Sparks, who are
currently in America,
have decided to split up.

At press time, the reports were
still unofficial but it seems that
Ron and Russel Mael have decid-
ed to go their own way without
the other three members of
Sparks. It is likely that they will
bc known as the Maels and that
they will remain in America for
the time being where they have
started gaining ground.

Sassafras: New
Year gigs

SASSAFRAS, who will be
dividing their time between recor-
ding and touring during January
will make a headlining
appearance at London’s
Roundhouse on February 1.

Dates so far finalised are
Glamorgan Poly, January 8;
Harlow Technical College 10;
Aberdeen Palace Theatre 15;
Glasgow University 16; London
Westfield College 24;
Twickenham Winning Post 25;
High Wycombe Town Hall 26;
Barry Memorial Hall 29;
Camarthen Trinity College 30;
Reading University 31; London
Roundhouse February 1;
Crawley College Of Education 6;
Manchester University 7. More
dates will be added later.

Who football gigs

THE WHO plan to play a couple
of football stadium this summer.
No firm arrangements have yet
been made and it is not known
whether Wembley Stadium or the
Empire Pool are among the
possibie venues.

Two other London stadiums
that would come into the reckon-
ing are Chelsea’s Stamford
Bridge ground, and
Charlton Athletic’s ground where
the Who played a highly
successful festival in 1974.

Lizzy album tour

THIN LIZZY go into the Ram-
part Studios in January to work
on their next album with
producer John Alcock. The only
dates they have lined up at pre-
sent are at Warwick University
on January 16, Leeds University
17 and Wolverhampton Civic
Hall on the 25.

TOUR NEWS

CURVED AIR: Burnley Circutation
Club January 9. Nottingham Univer-
sity 10, Hemel Hempstead Pavilion
11. Stoke North Staffs Polytechnic
15, Leicester Polytechnic 17, Derby
Kings Hall 21, Cambridge Corn Ex-
change 23, Southampton University
24, Bath University 30, Sheffield
University 31.

BUCK OWENS: London Royal Albert
Hall January 13, Southampton 15,
Manchester 16, Glasgow 17, Aber-
deen 18.

JASPER CARROTT: Manchester
Middleton Civic Hall January 11,
Cheltenham Town Hall 15, London
Palladium 18. A nationwide tour has
also been fixed up for May. Uates are
Plymouth Fiesta May 12,
Cheltenham Town Hall 13, Crewe
Theatre 14, Liverpool St Georges 15,
Nottingham Playhouse 16, Corby
Festival Hall 19, Leamington Avon
Hall 20, Bolton Albert Hail 21, Lon-
don Victoria Palace 23. Buxton
Playhouse Theatre 25,
Middlesbrough Town Hall 26,
Barnsley Civic Theatre 27,
Shrewsbury Music Hall 28, Bristol
Colston Hall 29, Wolverhampton
Civic Hall 30, Birmingham New
Repertory Theatre June 3-5.
University 27, Durham University 30,
Newcastle University 31, London

ity &

Nashville Rooms February 1, Milton
Keynes Open University 3,
Middlesbrough Town Hall 7.

EDDIE ‘GUITAR’ BURNS: Leicester
Polytechnic January 16, London
University College 17, London
Dingwalls 20, Stafford North Staffs
Poltechnic 21, Birmingham Aston
University 23, Manchester University
24, Bangor University 25, Cambridge

CHAIRMAN OF THE BOARD: Bir-
mingham Barbarellas January 9.
Dunstables California Ballroom 10,
Bridgend Drones /Halesowen Tif-
fany's / Nottingham La Chic 12,
Gorseinon Rainbow Rooms 11,
Preston Park Hall 13. ilford Kings
Club / London Speakeasy 14,
Southend Talk Of The Town / London
Speakeasy 14, Spennymoor Top Hat
16.-Stockton Incognito / Darlington
incognito 17, Southend Talk Of The
South / London Gullivers Club 20,
Chelmsford Chancellors Hall / London
Dingwalls 21, Andover Country
Bumpkin 22, Redditch Traceys /
Coventry Mr Georges 23, Swindon
Oasis / Bristol Yate Stirling Suite 24,
Batley Variety Club 25-30.

ALAN STIVELL (extra dates)
Brighton Dome January 20, Royal
Albert Hall 22, Cardiff Capitol 23,
Leeds University 24, Edinburgh
Usher Hall 25, Aberqggv Capitol 2'6.

What
the
papers
say ...

BRITISH POP STAR
MAKES POLITICAL
PLEA: Roger Daltrey, lead
singer with that well-known
pop group Who, sported a
GEORGE DAVIS IS
INNOCENT T-shirt during

group’s London XMAS

shows. Following Dylan’s
‘Hurricane’ footsteps, protest
rock could well be on the up-
swing.

MONTY PYTHON MAN
INJURED DURING WORD
RIOT: A brave Graham Chap-
man held court at above men-
tioned XMAS shows but rowdy
rock fans did not want to know
about a hippie who lives in Ibiza.
“Watch it,”” spokesman Pete
Townshend warned his audience
during the group set, *“we might
send Chapman back.”

WHO’S THAT HEALTHY
LOOKING GEEZER
STANDING NEXT TO
ROBERT STIGWOOD: Home
for the hols, a rejuvenated Eric
Clapton flashed a smile
backstage at very same rock con-
cert. ‘“‘Fantastic!”’ Clapton
reported after witnessing the con-
cert. He liked the T-shirt too.

WHY KEITH MOON'’S
MOTHER WEARS GOG-
GLES: Because he gave
them to her. Townshend
presented Moony with an honest-
to-god, genuine Chicago
policeman’s uniform complete
with walking stick, holster,
badge. cap 'n’ goggles. “What a
thoughtful son,” Mrs Moon was
overheard remarking upon
presentation of this gift. The
goggles are not Gucci.

THE NOBLE NOSE THAT
STOPS ROD BECOMING A
FILM STAR: That’s the News
of the World not us! Asked
about projected film career Rod
sighed, “I'd have to get my nose
altered.”

THE SUNDAY PEOPLE
RETORTS: ‘It strikes me,”
columnist Patricia Boxall wrote,
“that if Rod Stewart wasn’t a pop
star his hairstyle would be a big
joke.”

ROD STEWART REPLIES:
“It’s not me nose or me bonnet
I’'m worried about, it’s me
career!” Rod ex-communicado in
LA bungalow with Britt, finishing
up next solo effort and brooding
over the future. *Atlantic Cross-
ing" is Warner Brothers in Great
Britain’s biggest seliing album of
all time ever and that’s including
‘O’ Blue Eyes’ greatest hits.

ROD’S PLEA TO MISSING
POP STAR: Dramatised the
Sunday Mirror in an exaggerated
‘Where’s Woody’ story. Stewart’s
little boy hurt profile over no
response ‘from Wood - after the
flamboyant singer’s I QUIT
statement does not wash. Many
of the Stewart camp insisting that
Rod quit the Faces after dis-
covering Ron Wood was to join
the Stones. The Faces camp un-
alarmed over recent events and
insist the band will record an
album in January. Presently they
owe Warner Brothers seven
albums. But where’s Ron Wood?

BACK TO THE ROOTS BY
NUMBERS: Dylan’s low profile
Rolling Thunder tour contained a
travelling entourage of 80 people.

That’s including film crews and
recording crews gettin® it down
for posterity. Minimum require-
ment for small town gig: hotel big
enough to accommodate 80.

RONNOMANIA. Mick
Ronson spotted shopping on the
King’s Road told our XMAS
correspondent that he’s ‘Doing
airite’. Back in Britain after roil-
ing with Bob, Ronno hummed
and haaed about projected Dylan
UK visit but the grin on his face
said yes. About his recent affilia-
tion with Dylan, Ronno said “I
moved into New York City, ran
into Dylan and we just started
talking.” Aw shucks.

SAD BUT TRUE: Life is lonely
at the top. Following smash
success of solid gold Red Oc-
topus album, Grace Slick has had
her auto insurance cancelled for
reckless driving. Seems the folks
who insure Gracie got a little
scared reading People magazine
cover story depicting Ms Slick as
something of a heavy drinker.

ASCLOSEASTHIS: Bette
Midler and Hamish Stuart still
courting despite Bette’s emergen-
cy appendectomy in LA while
rehearsing for her upcoming
American tour. Several dates
have been cancelled.

WE’RE STILL DIVORCED
BUT WE NEED THE MONEY:
Sonny and Cher have reunited
for television. Sonny’s solo show
was so terrible it was never aired,
while Cher suffered poor ratings
with hers despite guest spots by
Elton John, Bette Midler and
other young Hollywood ladies.
The new Sonny and Cher show
premiers in US during January.

- @ ROGER DALTREY: T-shirt protest

DID ELTON JOHN’S
MOTHER REALLY CRY
DURING YOUR SONG: Mrs
Ojhn caught her son’s act at LA
Dodger Stadium and Russell
Harty was kind enough to take us
less fortunate souls there via TV
the other week. Between Mrs
Ojhn’s tears, Bernie Taupin's em-
barrassing *“‘some people say I
AM Elton Ojhn” speech, and
Russell’s own bit of camp fun, the
show was better than Benny Hill.
That’s Bennie of Bennie and the
Jets fame.

GROWING UP IS HARD TO
DO: Lena Zavaroni is following
Alvin-Stardust and changing her
image too. “I can’t go on showing
my knickers,” 12-year-old Lena
toid the Sunday People. “Long
dresses are dignified, making me
look my age, I suppose.” With
only £3 a week pocket money,
those must be some dresses.

JONH INGHAM REPLIES TO
OJNH LEEP: says Ingham
“Thanks for correcting faulty
thinking. By Big Youth not get-
ting any radio play I was thinking
more of Timmy Bannockburn
and even the illustrious Nicky
Horne rather than your noble
self.™ Happy New Year to both
Ojnh’s anyways.

EATING TIPS FOR THIS
FESTIVE SEASON: Gary
Glitter who says he’s 31 this
week (last week it was 37), did
not indulge in any mince pie or
Christmas pud. Instead it was
high energy snacks.

And a Happy New Year to

you all!

L)

B No wonder Gary's protesting. A lot of nasty peaple have

said his singing is rubbish but to hang that rude sign over his

head is just too much/
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The next trend?

REALLY, the question that
keeps me awake at night is, how
long until Arab-rock? — Jonh
Ingham.

Dancing

I THOUGHT the Time-Warp
might develop into the dance of
1975, but the Hustle got there
first, foisting a cornucopia of
galloping hi-hats, surging strings
and eminently forgettable
melodies onto our unsuspecting
ears.

boom was a reaction against the
turgid pretentiousness with which
rock music has become afflicted
and an escape from the worries of
a worsening economic climate.
Logic dictates, therefore, that we
should be dancing well into 1977,
when Western ‘civilisation will
finally collapse entirely. But to
what? Hopefully the twist revival
will prove to be no more than a
momentary abberation, although
somebody should reissue Hank
Ballard’s original version of ‘The
Twist’ before the dance dies on its
legs.

Idiot dancing may well ex-
perience a nostalgic revival if the
Purple Gang’s ‘Granny Takes A
Trip' is re-released. And if, as I
earnestly hope, Little Feat
becomes the monster band of
1976 gird your loins for ‘The
Tripe Face Boogie’ (one step for
_ fame, two steps for immortality
and trine your guacole -
whatever ."at is...) — Mick
Brown.

Patti Smith
IF SHE can sneak in without the
odious and distracting hype ac-

corded to that other urchin of the
Big Apple (a lesson for a// record-

wifl make it.

On stage, Pattie is unlike
anyone you’ve ever seen before.
She struts, sashays, bends like a
sparrow with a broken wing one
moment and squares up like a
switchblade-fighter the next. Her
songs / poems / spontaneous
stream-of consciousness incan-
tations and meditations are gut-
wrenching in their lyricism and
breadth of vision. Rimbaud over
easy.—Mick Brown.

The Tubes

THE TUBES should score on
sheer bad taste alone. Reportedly

(hot on the cogs of ‘The Texas
Chain-Saw Massacre’, a gore
movie which has them spewing in
the aisles in New York) don’t be
surprised if they turn up in
England performing in a glass
water-tank with a man-eating
White. — Mick Brown.

As evervone knows, the disco-

companies there), Patti Smith.

now using a chainsaw in their act

B KOKOMO'S Dyan Birch

Gil Scott-Heron

WITH ‘JOHANNESBURG’ Gil
Scott-Heron accomplished
1975’s most improbable feat of
making a disco record with lyrics
that not only transcended
gibberish but were actually
meaningful. Gil is .one of the
few contemporary black artists
who is using songs as a plat-
form for political consciousness-
raising, rather than simply re-
iterating the rhetoric of the
dance-floor. His music is em-
minently listenable, free-form
jazz and blues, lots of Afro per-
cussion, sultry, seductive and ex-
hilerating by turns.

With an English tour up-
coming and Clive Davis’ Midas
touch he cant fail. — Mick

Brown.

® G/LL SCOTT-HERON

Stanley Clarke

IF YOU'VE been listening to

not, why not?) you’ll already be
familiar with Stanley Clarke’s
becautiful ‘Journey To Love’
album.

As the bassist with Chick
Corea'’s Return To Forever, and
an associate of men like John
McLaughlin, Stanley Clarke has
been a leading light in the avant
garde jazz/funk/rock movement.
But when he issued his debut solo
album on his own Nemperor
label (distributed through Atlan-
tic) last vear, it was clear that
hcre was a man with more heart,
more feeling. more melody than

John Peel’s shows recently (and if

A potpourri of predictions from

most musicians working in- that
rather cerebral groove.

And his second album,
‘Journey To Love’, confirms him
as one of the most interesting
minds around, a man with a
strong feel for the roats of black
music (one track is dedicated to
John Coltrane), combined with a
far-seeing vision for the future
possibilities of rock, tempered
with a respect for the rich sounds
of traditional acoustic in-
struments.

Both albums have siipped out
with a minimum of fuss, but truly-
they are masterworks. — Alan
Lewis.

Chris De Burgh

SINGER / SONGWRITERS are
out of vogue, it seems, but if
there’s any justice we'll find room
for Chris De Burgh. | know
nothing about him, but the
strange. unsettling power of voice
and .imagery displayed on his
album ‘Spanish Train And Other
Stories’, released in November on
A&M, convinces me that his
day will surely come.— Alan
Lewis.

David Ruffin

THE LEAD voice on the Temp-
tations early hits, Ruffin has been
out in the cold since quitting the
group seven years ago. But now
the man whose rasping style has
influenced many singers
notably Rod Stewart, who has
acknowledged his debt to Ruffin

is back in the US charts with
‘Walk Away From Love’'.
Producer Van McCoy has
brought out the soaring best in
Ruffin, and. if he continues to get
good material, there'll be no stop-
ping him this time. Alan
Lewis.

The Dictators

ALL THE towering crassness
suggested by the over-exposed
Tubes’ single saving grace (on
wax, at least), ‘White Punks On
Dope’, is made gloriously fleshy
by the Dictators, a five-piece
punk/trash/pulp outfit who made
their debut with ‘Go-Girl Crazy’
(Epic—US import). The album,
slammed by the senile ‘Rolling
Stone” and acclaimed only in

. ‘Phonograph’ magazine wasn’t

thought worthy of a UK release,
and disappointing home returns
resulted in Epic dropping the
band. They share the Sandy
Peariman-Murray Krugman
mentors/production team that
gave a reluctant world Blue
OysterCult.

Like BOC’s, Dictators
music is painfully contrived; un-
like their stablemates however,
the Dics are always very funny.
Given sufficient exposure, the
Dictators could well set rock and
roll back ten years. Which might
not be such a bad thing at all.
—Giovanni Dadomo.

Van Der Graaf

VAN DER Graaf Generator
returned to the fore in a blaze of
glory in mid-’75 with a couple of
acclaimed concerts in London,
and yet, during the rest of the
year, didn’t manage to fulfil the
initial promise.

It remains to be seen whether
the band break through into the
Big Time in '76. They should, by
rights. Certainly, a rather more
professional and less shoddy
stage presentation would help. —
Geoff Barton.

Hotcha women

THE RISE of women rockers as
physically magical, strong and
virile as Elvis or Jagger is in-
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@ BE-BOP DELUXE'S Bill Nelson: our next big export?

evitable. When 1 heard Patti
Smith 1 knew what to do. ..
With the way prepared by
Fanny and Isis expect an up-
surge, especially in the teen
wastelands of America
already Huntingdon Beach has
produced the Runaways, a 16-

. year-old power-group — while in

Europe, Amanda Lear seems to
be the vanguard.

Depending on how threatened
people (especially men) feel by
assertive women, there could be a
huge backlash,” but this volatile
area is also the most potentially
liberating. — Jonh Ingham.

® ENO

Mr Big

THEY RECENTLY completed a
stint as support act on Queen’s
recent tour and, with the extraor-
dinary line-up of two drummers,
bassist and lead guitarist Mr Big
succeeded in impressing their
king-size egoes loudly (if largely
unsuccessfully) on capacity
crowds.

The band consists of Dicken
(who feels the need to have his
name spelt in capital letters),
John Burnip, Vince Chaulk and
Pete Crowther. They used to be:
a pop outfit and have in fact
already been with several labels.
When they acquired manager

Bob Hirschman however, he in-
voked a change of image and
contracted the band to EMI. A
loud and raucous LP “Sweet
Silence’ eventually emerged,
some tracks a great parody of
heavy metal mindlessness. It was
one of the most promising debut
albums to be issued in *75 (a lean
year) and, who knows, in the
New Year Mr Big could even live
up to their name. — Geoff Bar-
ton.

New bands

FUNNILY ENOUGH, the most
vibrant club/new band scene is
New York, where few bands in
the past have made it or lasted by
staying in the city. What rises
from the Ramones, Television et
al remains to be seen; from our
own stomping grounds Moon
and Roogalator seem destined for
more attention. :
Be-Bop Deluxe is rapidly
amassing the arrogance and con-
fidence neccessary to be our next
export, and Graham Bell has
demonstrated within a dozen gigs

an ability to recreate the feelings

and bite of the pre-‘Maggie May”
Faces. And even if the Doctors of
Madness don’t make it, you can
bet the profits of ‘Lisztomania’
that we will certainly have heard
of them. — Jonh Ingham..

Reggae

IF REGGAE actually breaks
through to where a 15-year-old

kid in Muncie, Indiana, knows |

the Upsetters and Cynty And
The Monkeys, great, but 1 doubt
it. Bands like the Wailers and
Totts And The Maytals are going
to make it in the US primarily on
energy value — that the Wailers
are one of the best live bands that
same |5-year-old can tell you

without a pause in his boogie.
Reggae could still revive
- floundering American soul, but
it's weird that the only black man
actually synthesising every facet
of his race’s music is the largely
neglected Taj Mahal. — Jonh
Ingham.

Sailor

AN EASY choice for the New
Year. Their fifth (?) single having
made it there are plenty of poten-
tial follow-ups on the ‘Trouble’
album including two gorgeous
romantic pieces quite different
from anything they have
previously laid down. Handsome
George, their singer / composer,
could be the new intelligent
woman’s Valentino while saucy
accordianist Henry Marsh adds
the comic appeal. They bounce,
they have fun, their nickleodeon-
bdsed sound is unique (despite.
strange comparisons with Roxy
which are enjoying a brief vogue)
and they will grow and grow. —
* Phil Sutcliffe.
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Kokomo/Stretch

I BRACKET them together
because they could be the
vanguard of the Great British
funk movement. All year we
have had bands whose rhythm
guitarists discoverd it was easy to
hold the strings down tight wiggle
the plectrum at a rate of knots
and create a sound which moved
along very nicely.

However, folks could very
easily get fed up with that after:
an hour or so and these two
bands are possessed of the added
ingredient, outside of the prover-
bial tight-as-assholes rhythm sec-
tion, needed to elevate the
mechanical pulsing of funk into
soul that really agitates the
blood. To wit fine vocalists.

Kokomo, who I only put back
in the ‘promising’ bracket
because of their disappearance
into US studios until December,
have a whele squad of singers
who just love to throw every
ounce of emotion they’ve got into
a lyric. On top of which they
have these cute dance routines
and in Alan Spenner a character
with an extraordinary ability to
communicate with thousands all
at once on a friendly, almost in-
timate, level.

Their new album may not
move any mountains but ’Live,
look for some of the happiest
audiences there have ever been.

Stretch are a much smaller
outfit of course and much newer.
My confidence in them could be
illifounded on one superbly
moody single and good reports of
their live act. But ole Elmer Gan-
try’s growling vocals and young
Kirby’s menacingly tough guitar
suggests they will at least hang on
in there and maybe become quite
monstrous. — Phil Sutcliffe.

B CHRIS SPEDDING

Eno

IS BRIAN Eno the new Elvis?
He seems to understand connec-
tions between rock and a lot of
other things in ways even he’s not
aware of, and he continues to
provide unflagging inspiration for
unmusicians everywhere. Even
when his ideas don’t transmute
successfully he always offers
food for thought, and except at
his most extreme Brian always
remembers the beat. Heading
towards the rock music Chip
Delany talks about in his scj-fi
explorations. — Jonh Ingham.

Ron Wood

WITHIN THE last two years,
Ron Wood has stepped out of
sideman shadows with electrified
performances onstage with the
Faces and the Stones and with
two of the most underated
albums released in the seventies.
‘I've Got My Own Album To
Do’, established Wood as much
more than just a guitar player but
the low down honesty of ‘Now
Look,’ proved Wood had learned
from R & B influences and spit it'
back with funky precision.

Now that Rod’s left the Faces
alone, Ron Wood can steer his
career all the way to the top.
Look for Wood to repeat his *74
Kilburn concerts with a band that
could well include Willie Weeks,
Andy Newmark, lan McLagen
and maybe even Keef. Anyone
who likes ‘Exile On Main Street’
will love Wood’s two albums.
Could well be the superstar of the
seventies. — Barbara Charone.

Chris Spedding

APART FROM his creditable
stab at The Big Time with the
relatively short-lived Sharks a
few years back, Chris Spedding’s
spent most of his multi-faceted
career locked away in recording
studios or lurking in the shadows

-at the back of the stage, playing

some of the finest rock guitar in
Britain for just about anyone you
can think of, but never getting the
first-hand public recognition he
really deserves.

With the surprise success of
last summer’s ‘Motorbikin’’
however, he seemed to be on the
brink of finally beaking through
in a big way. Even if the Sped-
ding Approach To Gross
Commerciality seems a bit in-
congruous in light of his -past
achievements, 1976 promises to
be the year when Chris finally
does step into the spotlight he’s
been itching after for so long, and
providing he aims his musical
sights a bit higher than he did
with ‘Motorbikin’’, Chris Sped-
ding: Solo Artiste is going to be
a force to be reckoned with. —
Dan Hedges.

27 Top

‘ZZ TOP will tear this country
apart!” We exclaimed in May
*75. with the release of the Texan
three piece’s half live, half studio
roughanraunchy album ‘Fan-
dango’. Only they didn’t, because
they didn’t manage to get around
to playing over here.

It was rumoured that the
band was due to support Black
Sabbath on their Autumn British
tour (first degree overkill), but
nothing came together. Ap-
.parently, ZZ were reluctant to
play second on the bill, despite
the obvious attractions of playing
to large capacity crowds and thus
reaching a maximum number of
people. They’re one of the top US
bands at the moment and a Euro-
pean tour is imminent, possibly
around April. Destined to be one
of the highlights of '76. — Geoff
Barton.

Motorhead

THREE PIECE Motorhead have
suffered at the cruel grasping

hands of SOUNDS critics over

the past few months and are
currently labelled as being the
‘worst band in the world”. But are
they really that bad? “Nope,” in-
sists Lemmy. “Although the two
gigs that the press attended — at
the Chalk Farm Roundhouse and
at the Hammersmith Odeon as
support to Blue Oyster Cult -
admittedly were'fit too good, we
can actually play much better.”
Certainly, the number of
letters we’ve received bemoaning
our M’head put-downs would
suggest that the band have quite a
number of fans out there. |
recently heard rough mixes of the
band’s forthcoming LP and it
sounds a hot cookie: “It’s a horri-
bly mutated cross between the
music of the MCS, Hawkwind
and Grand Funk Railroad,” he
proclaims. If Motorhead can stay
together for the New Year
(rumours of a break-up are rife
and Lemmy isn’t currently in the

B GRAHAM BELL: recreates that pre-‘Maggie May’ Faces feel

best of health), the chances are
that the band will enjoy fair
success in "76. — Geoff Barton.

Steve Gibbons Band

MOST NEW wave British bands
have earned their following by
cleverly looking back towards
roots and styles firmly imbedded
in the Sixties. But the Steve Gib-
bons Band are different. With a
repertoire that consist largely of
Gibbons’ own compositions, the
band owe nothing to yesterday.
The music is just about the only
genuinely new but distinctly
British sound to arrive in the
Seventies. Gibbons himself
possesses an onstage personality
of hyprotic strength, his
mysterious charisma flowing
casily out to the audience. They
don’t wear mruch make-up or
bisexual clothes and Gibbons
does not look anything like Fred-
die Mercury. Nevertheless, they’ll
make it big on sheer musical
strength. A refreshing change. —
Barbara Charone.

| ZZ TOP

Roogalator

DANNY ADLER’S London-
based quartet I've written (and
read) about extensively already,
but to reiterate briefly,
Roogalator are that very special
thing, a band where technique,
melody, creativity, and plain old
danceability are so beautifully
balanced that it's hard to temper
one’s enthusiasm. However, the
band is, according to Adler, still
at a very early stage in its evolu-
tion.

Already equipped with ‘enough
talent and good material’ to
produce a killer debut aibum,
only a total break-up can prevent
Roogalator from being the most
exciting new band in Britain for a
long while to come. And if even
50 per cnet of Danny Adler’s
visions are ever realised,
Roogalator could well develop
into one of the major musical
events of the 1970’s. — Giovanni
Dadomo.

Rush

1 PLAYED the latest (and ad-
mittedly rather derivative) Rush
album ‘Caress Of Steel’ in the of-
fice the other day, and unfor-
tunately it received howls of deri-
sion. Young lead singer / bassist
Geddy Lee sounds like Robert
Plant and Burke Shelley com-
bined and guitarist Alex Lifeson
has his various rip-off offerings to
a tee. But they make a pleasing
sound and the band’s Tolkien-
orientated lyrics are well-
constructed.

They have three LPs to their
credit, ‘Rush’, #“Fly By Night’
(featuring a lengthy song that
chronicles an epic fight between
‘By-Tor. And The Snow Dog’)
and the aformetioned ‘Caress Of
Steel’. They’ve all made action in
the Amercan Hot 100. A
headlining tour of Britain in
the planning stages for early in
1976 and, if reports are founded,
it should be well worth waiting
for. — Geoff Barton.

Boxer

JUST WHEN hard 'n’ heavy
looked like being synonymous
with dull and mediocre, along
comes a band whose wit and im-
agination match their firepower.
The heart of Boxer is the intense
interaction of guitarist QOllie
‘Haircut’ Halsall and singer /
keyboards man, Mike Patto.

Continuing where they left off
in the experimental Patto band
three years ago, they’ve come up
with a set of songs combining
guts with a flair for surreal
metaphor. The line-up is com-
pleted by Tony Newman (drums)
and Keith Ellis (bass), a rhythm
section whose years of experience
are tempered by the right degree
of craziness. — Dave Laing.

John (Speedy) Keen

THIS GENT has long been the
darling of perceptive listeners
who scour deletion shops anx-

iously for unblemished copies of
‘Previous Convictions’ and his
Thunderclap Newman album
‘Hollywood Dreams’. Incidental-
ly. Speedy did it before Ray
Davies, and better.

Now there’s ‘Y'know Wot I
Mean,” which I think’s already
released in the States, and having
had a sneak preview I'm con-
vinced Speedy’s the saviour of
British music. That’s because he
writes the best songs, sings great,
and has a distinctive and enchan-
ting personality in everything he
does. Mr Unforgettable Lives!
Island’s got another winner.
Vivien Goldman.

® STANLEY CLARKE
Jonathan Richman

IT’S A shame and a sin indeed
that the powers that beeb chose
to miss out Johnathan Richman’s
‘Roadrunner’ from their playlists
when it was released last summer
(too long, they said, too long).
You see, it just happened to be
the best *45 of ’75. If you still
haven’t heard it then checkout
‘Beserkely Chartbusters’ (UA),
where you’ll find it alongside
three further Richman cuts that
brilliantly argue the man’s punk
genius.

1975 was the year of the punk
hero(ine); Richman’s particular

B MR BIG: overlarge egos

claim to the title has one thing in
its favour that none of the field’s
front runners — Bruce, Patti,
Nils — for all their virtues, can
“offer — a sense of humour.

— Giovanni Dadomo.

For whom
the bell tolls

THANKS AND goodbye to
... The Stylistics, who just- kept
pouring in the sugar until their
confection finally bcame an
emetic . .. John Cale as a recor-
ding artist. His ‘Helen Of Troy’
was the work of a man who has
tied himse up in a straight-
jacket and lacks the cutting edge
to set himself free. Expect crazed
lecture tour on ‘The Place of the
Velvet Underground in a Prurient
Society” (with guitar backing
from Chris ‘Fast-back’ Spedding;
gig as Pattie Smith’s spiritual ad-
visor and eventual retirement to
senior clerical position in the
Church of Anthrax The
Eagles. who have become rich,
tired and jaded and forgotten
what they came for in the first
place. Can even Joe Walsh save
them from disappearing into a
Tequila Sunset? ... Illustrator
Roger Dean. unless he comes up
with a new concept ~— Mick
Brown.

John Bennett Band

THE MOST unexpected pleasure
of last year was to walk into the
Hope & Anchor and find 10
horns riffing and wailing away
over a tight, hard-driving thythm
section. The John Bennett Band
contains some of the most skilled
London session-men performing
the leader’s extended com-
positions which reflect his
background in both jazz and
soul. Singer Barbara Stretch
completes the line-up and at least
one of her songs, ‘Baby’ has
definite commercial potential.

In 1976, Bennett intends to get
the band on the road as well as
making a return visit to Ronnie
Scott’s. Then, all he'll need is a
far-sighted record company to
bring the band’s exciting jazz-
rock to the large audience it
deserves. — Dave Laing.

Last Exit

YOU'VE NEVER heard of them
have you? In which you are by
no means alone uniess you come
from Newcastle upon Tyne and
frequent the Gosforth Hotel on
Tuesday nights or the University
Theatre on Sunday [unchtimes.
That is. they are my shot in the
dark. But the fact is (and facts
have nothing to do with fantasies
like recording contracts and hit
records) they are ones of my
favourite 10 bands in the whole
wide world.

May their opportunity knock
and their faces be new and may
someone at least get a good
recording of them so that their
glorious sounds are not lost
forever should they ever decide
they can’t keep on keepin’ on no
more. — Phil Sutcliffe.

More Winners

IF THERE’S any justice, 76 will
also be a great year for Emmy
Lou Harris ... Waylon Jennings
... Linda Ronstadt . . . Phil Man-
zanera . .. Frank Miller . .. Linda
Lewis . . . Joan Armatrading ...
Al Jarreau... Spirit... Cajun
Moon ... Hedgehog Pie...
Orleans ... Kinks... Essra
Mohawk ... John Fogerty...
Flamin’ Groovies... Robert
Palmer... Dion... Tom
Waits . .. SOUNDS . .. and all
its readers!
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Crisis? Rock crisis

1975 WAS a very good year for rock in Britain if
you were the Who or David Essex or Queen and sold
out every concert no matter what price you cared to

demand.

But for lesser bands the biz often seemed to have
as much future as Chrysler (what Chrysler?) without

Government aid.

A clue to the ominous shape of things to come was
a short news item in SOUNDS stating that Zzebra
had gone part-time. They will come together only for
albums and linked promotional tours.

The reason is cash, inflation, the CRISIS. The heart is still there bat
the career of almost every band at club and college level (which is the
nursery of the rea/ future of rock and roll) must be threatened by living
on wages that could often be bettered by social security handouts.

SOUNDS asked Laurie Adams, Zzebra’s manager, at what stage
they decided to put the band into cold storage until next Spring.

*“Basically, the money started
running out.” he replied. “We
found that our expenditure was
exceeding our income. There was
no way we could make money
from playing live gigs and there
was no prospect of any miore
money from the record company
until next Spring when the
contract comes up for renewal, so
it was pointless to continue.”

Zzebra's income is made up
from money from concerts,
television appearances etc, plus
advances from their record
company and their publishing
company. Out of this income,
about 36 per cent was paid in
wages to the group and the road
crew: another 33 per cent was
consumed by touring expenses:
administration expenses
(management, agency fees,
solicitors fees, publicity)
accounted for 16 per cent,
recording costs totalled eight per
cent and loan repayments for
buying equipment came to 11 per
cent.

Debt

That more than accounts for
the year’s income but Zzebra’s
problem was that they had run
through it in only eight months.
The only other income they could
expect for the rest of the year was
from live performances. But as
the income from live gigs adds up
to less than 16 per cent of their
total revenue and the cost of
performing plus the wages bill
consumed over two thirds of their
overall income, going out on the
road would simply have put the
group in debt.

As Adams put it: “The money
we could get from doing live gigs
wasn't going to cover more than
half the wages bill. And on top of
that you have to pay for a
mini-bus for the group and a
truck for the equipment, the cost
of petrol, fotel bills-and
allowances for food on'the road.

“it‘meant that to break even we
would have to charge about £600
a night but we couldn’t expect to
get more than about £200.™

*'Fsuggested that some-of

Zzebra's problems might ‘stermi
from the fact that a ‘seven-piece
band is lzouna’t’o knock up afair

wage bill and that a smaller outfit
might cut it. But Laurie said that
while trimming a couple of
members out of the group might
save £5.000 or so a year in wages
it certainly wouldn’t make
touring profitable.

Because the wage bill wasn’t
just the group’s salaries but the
road crew’s wages as well. With
four roadies needed it meant that
there were 11 people on the
payroll. So reducing the group by
a couple of members, besides
being musicatly undesirable,
wouldn’t even cut the wages bill
by a fifth.

The weekly wage total, then,
came to around £500 and on top
of that there were the loan
repayments and administration
expenses which had to be met
promptly. But as soon as the
group took to the road the hotel
bills and allowances immediately
pushed that figure up to around
£900 a week. In addition you
then have the cost of hiring
transport (about £150 a week)
and the fuel bills (sending the
group up to Scotland and back
wouldn't leave you with much
change out of £100).

So you can see how with gig
money of about £200 a show.
Zzebra needed to work seven
nights a week to cover their costs.
Then consider the costs of
maintaining the group when they
weren’t working — they need to
take.time off to write new
compositions and then record
them — and it starts to make
pretty depressing reading.

“Frankly, it had got to the
point where I was pumping a lot
of money into it myself,” Laurie
told me. “It just couldn’t
continue. I couldn’t foresee
another recording advance before
next March or April during which
time we would have gone through
about £10,000.” r

“I contemplated putting the
band on the continent for six or
seven months but a lot of them
are married and they didn’t
cherish the idea. We could earn
more money in Europe — about
£350 4 hight — but the expenses
are higher because you are
staying in hotels and on the road
all the time. The band wouid have
had to work almost every night.”

A
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B ZZEBRA: like going to the office every day

Inflation has hit all the bills
that Zzebra have to meet, some
more than others. But while the
money for concerts has increased
in the last year it certainly doesn’t
cover the increase in costs that
the group have to pay.

Not lazy

In this light, the decision of the
band to pursue their own interests

- until the time comes to make a

new record was definitely a wise
one. Indeed, it’s surprising the
band didn’t split up altogether.

“The members believe in the
band and in the music. They’re

_certainly not a lazy band: they

thrive on working. That’s the sad
part about it.

“What'’s happening with
Zzebra now is what happens with
a lot of American bands. Groups
like Steely Dan are basically
session men. They spend two
months a year recording and two
months touring to promote the
album. The rest of the year they
go off and do other things.

“The only reason a band like
Zzebra should work in this
country now is to promote album
sales which is where the real
money comes from.”

The problem is of course that
by cutting back on group tours
the band may also restrict the
opportunities to break out into
the big time. Laurie Adams
doesn’t agree, however: “The
group are finding this a challenge.

“One mistake I made was that
having cocooned the group away
from any financial matters, it
made them a little complacent.
Basically, musicians don’t
understand the economics of the
business anyway. They are
totally unaware of the expenses
involved. So you tend to build a
cocoon around the band, give
them their wages ontime and
give them a bit of security
because musicians are mostly
very insecure.

Future

“But for Zzebra it also meant
that the challenge wasn’t there. It
became like a job, like going to
the office every day. But after we

came to the decision about the
future of the band a couple of
them said to me that this was the
way the band could really start to
happen.”

So there’s a spirit and
determination which has come
out of Zzebra's story which is
heartening. But what about the
other up and coming bands out,
on the road? How are they
making out in these tight
cconomic times? Is there any
way they can make money from
touring?

Next week, SOUNDS finds
out how the crisis is affecting
groups like Man, Sassafras, and
A Band Called O. We also check
out the difficulties faced by
American groups coming to
Britain. — HUGH FIELDER.
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Jim Croce/Great
Don McLean/Vol 2.....
E. John/Capt Fantastic ..
E. John/Greatest Hita.
J. Denver/Evening With.....£3.95
Tull/S. Up[Banef‘n/Aquel
L. Sayer/Another Year
Status Quo/42 songs......... 2.00
Supertramp/Crime Century .£1.75
Elvis/40 Great-Easy Guitar .£1.95
Cat/Greatest Hits..............

Yes/Yesterdays.................
Average White Band .......
Uriah Heap/20 Songs ........
Steely Dan/15 Songs.........

J'SHEET MUSIC CENTRE

. Carpenters/Horizon .
‘Yessongs........ --.£2.98
Beach Boys/Ve L
Complete (57) ....,..c.......... £1.50

Call in to see widest range of single copies & books
POST FREE ORDERS OVER £5 (otherwise add 20p each book)’

NEW & BEST-SELLING BOOKS

Dylan/Basement Tapes ...
Bagz/Diamonds & Rust

D. Essex/Fun of Fair ...
" Hendrix/40 Greats {Ea

Tommy/Film Songbook ...... £2.50
Queen/1st Book (19 songs) £1.75
J. Renbourn/Guitar pieces..£1.75
Leeds 2,400 Guitar Chords .£2.00
Improvising Rock Gtr+disc.£3.10
Lead Gtr/H.Vinson+disc..... £2.50
Rock Gtr (BB Kina solos)...£1.95
How to Improvise Lead Gtr £1.75
How to Play R&R Lead Gtrf1.75

‘Hi, Pm Bob.

Fly me

WHAT DO you do when everybody but everybody is wearing satins
and silks or ill fitting trews on stage? — get into a flying suit. Robert
Calvert or Hawkwind espied a chic little number complete with
goggles in a famous London boutique. His fab new gear made its debut

at a gig in Reading's Top Rank.

“It’s always difficult trying to find the right thing to wear on stage,”
Bob said. “This is ideal, it’s so easy to movearoundinand I like the feel
of it. 'm really into the flying thing anyway and I'd like to have a go at

it someday.”™

Captain Bob arrived on the scene of the recent Balcombe Street
sicge and it’s provided him with a song writing inspiration.

“It really was a hostile atmosphere.” he said. “I've been thinking
about writing a piece called ‘Machine Guns and Madness in
Marylebone’. I was on my way to an important rendezvous and all
these people were standing around looking at the siege house. As a
writer I didn’t know whether to stay or move on, the experience has

certainly affected me."

PO’s/Cheqyes to: SHEET MUSIC CENTRE
Marbles Market, 527 Oxford Street, Londen, W1 (Tel 629 1939}

Nearest Tuba: Marble Afc&TorMﬁE?LES MKT (Nr CRA)

8 CAPTAIN CALVERT (right) wearing an earlier model of
the flying suit after the Starfighter Mark 2 came to grief. It
was looking good.until it got hooked up on that pesky' fence.
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W Why High Society should
become the apologies
department | don‘t know.
Anyway, apologies for our
Reading correspondent
calling Sun studios ‘demo’
studios when they are
equipped for full-scale
recording and apologies to
our best-local DJs-of the
year Andy Peebles (for
calling.him Andy Roberts)
and Dick Godfrey (of BBC
Radio Newcastle for saying

' he was feom commercial

Metro).

)
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And the groove
flames on

‘THE FLAMIN®’ GROOVIES—
Will >75 Be Their Year?: thus the
optimistic headline on the cover
of a recent issue of Greg Shaw’s
excellent ‘Who Put the Bomp!’
fanzine. On the same cover is a
photo of five young Americans
who, as much as our own Dr
Feelgood, look as if they’d be a
ot more comfortable in the
middle of the last decade than the
present one.

Doubtless a lot of ‘Bomp’s’
enthusiasm stemmed from the
fact that the Groovies had just
recorded a single for the paper’s
own Bomp label, but Bomp’s
interest in the group was in no
way financial — rather it was a
practical extension of the paper’s
championship of one out of many
of the group and individuals who,
despite their extraordinary
amounts of talent, creativity, etc,
had failed to be properly served-
by the music business.

The Flamin® Groovies story
isn’t too different from that of
scores of others — they cut three
albums and a number of singles
which, despite much critical
acclaim never got as far as the
general public. But, unlike most
of their contemporaries (the
Groovies blew it by playing rock
*n’ roll in 68; they simply weren’t
cosmic enough) the band stayed
together and kept right on
pushing.

Their efforts didn't go totally
unnoticed of course. Partly
through the agencies of
magazines like ‘Bomp’ and our
own ‘Zig Zag’ they managed —
particularly in France — to
achieve major cult status, with
their records rapidly becoming
collector’s items.

None of which helps pay the
rent, of course.

The ‘Bomp’ single hadn’t been
the first attempt to help the
Groovies out of the slough. In
1972 an equally optimistic
United Artists had brought them
over to England to record with
Dave Edmunds at Rockfield.

i

B FLAMIN GROOVIES: who put the Bomp?

Unfortunately the resulting two
singles, *Slow Death’ and
‘Married Woman’ merely
repeated the pattern set by the
group’s earlier recordings for
Epic and Kama Sutra: rave
reviews followed by extremely
silent cash registers.

Still, maybe 1976 will be their
year — the Bomp single (a revibe
of Paul Revere’s ‘Him Or Me —
What's It Gonna Be?"), along
with the efforts of the
Amsterdam-based Skydog
Records, who put out three EP’s
of Groovies material, have
resulted in a contract with Sire -
Records in the States and a new
Groovies album, recorded once
more with Edmunds at Rockficld,
should be out early in the new
year with a possible British tour
as back-up.

Meanwhile ‘Supersnazz’, the

_ group’s highly collectable debut

LP for Epic, has just re-appeared
in an excellent facsimile edition,
while their.second ‘Flamingo® has
just been re-issued as “This Is The
Flamin® Groovies’ by Kama
Sutra in Germany. The two UA
singles are also set for imminent
re-release in picture sleeves by
UA in France, and French
Phonogram are rush-releasing
(due to public demand following
a triumphant Paris Olympia
concert a few weeks back) a new
*45 from the last Rockfield
sessions.

All the records mentioned above are
currently available from their official
distributors, Bizzarre Records at 33 Praed
Street. or from the Rock On shops
{Golborne Road, Camden Town, and
Soho Market).

PETER WOLF, singer with the J
Geils Band. has a reputation as a
wildman on stage and a
roughhouse interviewee off it.

But the guy I met very briefly
in a plush Savoy suite, a plush
Mercedes and a famously meliow
London pub just wasn’t the same
raver-at all.

Spaced out on 48 hours
without sleep, he stammered,
grunted, paused as though time
had stopped in mid-sentence,
apologised for all this and
concentrated very hard on being
nice to everyone around him.

Such good style may surprise
you as Geils don’t mean a thing
in the UK. And it doubtless has
something to do with him being
accompanied by his wife, Faye
Dunaway. But Geils go gold
regularly in the States and earlier
this year Jonh Ingham covered
an 18.000 sell-out gig of theirs in
Philadelphia.

Dunaway

Wolf checked with a servant
(or have they invented another
word for a bloke who comes
running when you press a button)
what time the pubs shut,
introduced me to the chauffeur
Georgeé conveying the feeling that
he was a respected friend and, as
we drove off, started asking me
about why the band couldn’t get
offin Britain.

*“1 know what I think.™ he said.
*“1'd much rather ask you
questions.” Well, don’t you get a
little thirill when the lady with the
clipboard comes up-and requests
the honour of your opinion on
soap powder or hanging
terrorists? It felt good.

So | lamented the phasing out
from album to album of Magic
Dick’s r&b mouth-harp and got
on to my theory that their sound
was maybe too much like British
60s bands who grew out of the
same blues roots.

But, as he had predicted we
didn't really get to explore that.
He was too distracted. At the
pub. Shepherd’s, he was carefully
finding out the courteous way to
tip a bar-man, nipping out to see
if George wanted a drink, shifting
uneasily in his seat and then
making a break for the gents (at
which point the barman said to a
customer: “There’s a famous film
star coming tonight and she
wants shepherd’s pie. Faye

Dunaway. That’s how famous it
is™),

I said | was impressed with the
dircctness and deeper
implications of many of the
lyrics on their latest album
‘Hotline® such as: ‘My coins are
all bent/They can’t fit the slot/I
ain’t feelin® too good/ 1 ain't
fcelin’ so hot™ and *Paid the
check/and walked away/there
wasn't much/we could say'.

Seemed entirely apt for
modern blues said [ and that did
it. “Those words came when a
fricnd of mine said ‘I can’t fit
nothing’ into no slot® and I said
‘Maybe your coins are all bent".
The song’s called ‘Easy Way
Out'.

Intensity

“Being pretty comfortable like
this we could lose what we've got
in our music. But one thing the
guy who came to get you the

in the car and vou and me all
have in common is we don't got
an casy way out.

“What's rolled out of my
room after a party sometimes

Grimm and

bear it

ONE OF the seasonal delights in
London over the past few years
has been a season of shows by
Grimms, that freewheeling
melange of music, comedy and
poetry. The group aiways hung
together loosely, with notables
like Viv Stanshall dropping in and
out from night to night on college
tours and Edinburgh and London
scasons.

This year. the format has
¢hanged to a more structured and
theatrical entertainment called
*Word Play’, which runs from
now till January 10 at the
Hampstead Theatre Club.

It features three Grimms
veterans: Roger McGough and
John Gorman (the clever one and
the funny one from Scaffold), and
Andy Roberts, guitarist,
composer, singer. They are joined
by an impressive writer and
singer, Victoria Wood.

*‘Word-Play’ is mainly scripted
by McGough. who's come a long
way from the early “Liverpool
Poct™ days of poems about
Danish pastries in the Kardomah.
His best sketches now are
controlled, pointed and lethally
witty.

The musical high-spot of the
show is an engaging ditty called ‘I
Love What You Do With Your

Mouth’, though Andy Roberts
also gets a chance to show off his
country-style picking and singing,

as well as his jupgling and gypsy
singing abilities. For him, ‘Word
Play’ represents the start of a
period of hectic activity,
following a fair time away from
live performance apart from the
odd folk club date.

In late January. he begins his
first solo tour since he supported
Steeleye Span in 1971. This time
he's going on the road with Irish
duo Gay & Terry Woods and
Cajun Moon, who attracted a lot
of attention on this year’s
Steeleye tour. In between, his
carecr has followed a somewhat
crratic path, partly the result of
his ewn unruffled outlook and
partly through the demise of
Plainsong. thé superb group he
put together with lan Matthews
in 1972,

® ANDY ROBERTS: juggling gypsy

There he was able to develop
his growing interest in country
music, which made up one aspect
“of the 1973 solo record, ‘The
Great Stampede”.

That album, however, was ill-
fated. Recently, Andy discovered
that according to the books of
Elcktra, it was deleted before its
official release date!

There have been two musicals —
one produced in London and the
other, about Chicago in the
music scene, but because “they
keep asking me to do them®.

The last two years have seen
him primarily involved in
theatrical events, not because he
dislikes the'mainstream of the

gangster era. written in
collaboration with Robert
Calvert, he of Hawkwind fame,
Jjust completed.

On the musical side, there’s a
new Grimms album in the can
with last year's team including
Zoot Money. which Andy
reckons is a “better album than
the others, stressing the musical
side of the show rather than the
one-off gags™. And recently, he’s
been keeping his hand in jamming
in a Tottenham pub on Saturday
nights with Fatso. the band led by
the redoubtable John Halsey.
former Patto and Grimms
drummer. “It’s sweat and old
R&B numbers for eight quid a
night — great!™ Andy says.

The January tour should go

- | somc way to remind a lot of

people of Andy Roberts’
excellence as a guitarist and
songwriter. And in the meantime
he can be seen every night at
Hampstead humping an invisible
Duchess on his mother’s dinner

table. — Dave Laing.

sandwich at the hotel and the guy
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' A sheep in
‘'wolf’s clothing

B PETER WOLF: nice to everyone

worrics me, |'ve got no control
over it. But the J Geils Band tries
to keep its values together, the
intensity, the edge.

**l think the greatest rock 'n*
roll musician today is Keith
Richard because his life and
music are dedicated. not hung up
in any shit. I hope he stays
together.™

Black rap

All this potent
thinking delivered in the same
halting style as before then he
suddcnly broke out into the black
DJ rap which makes his between
numbers links a highlight of J
Geils sets and concluded: “The
clock on the wall/say there's no
time at all.”

We glided away again and
Peter Wolf continued to grapple
with the day and a problem
which may be how to act with
natural grace and enjoy success
too. — Phil Sutcliffe.

B This is a naked lady who
was perfectly comfortable
in her glass jar until some,
bounder lobbed that flaming
guitar in with her. A passing
cameraman captured the
scene as she attempted to
dispose of the overheated
instrument and BeBop
Deluxe were so thrilled by
the resulting image they
have decided to put her on
the cover of their new
album “Sunburst Finish’, out
this month.

(" WESTERNER

COUNTRY & WESTERN - FOLK
Special American Brongg Wopnd
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MEL BUSH PRESENTS

HARVEST

Albums available -

Time Honoured Ghosts Everyone Is
Everybody Else

Also available on Tape

This years guests-next years headliners

CHARLIE

DOCTORS OF MADNIESS
Is

Tickets available from the Box Office 01-931 9308 pol%or
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STATUS QUO: Francis
Rossi (guitar, vocals),
Rick Parfit (rhythm
guitar, vocals), Alan
Lancaster (bass, vocals),
John Coghlan (drums).

A LONG., long time ago (is it
rcally as much as 13 years?). out
of a band called the Spectres.
there emerged Status Quo. Play-
ing the inevitable club/college cir-
cuit — notably the Cafe Des Ar-
tistes — their career was initially
most crratic and. for the most
part. unsuccessful.

The musical direction was ill- |

defined: due to the varying
backgrounds of the .band
members (Rick Parfit. for exam-
ple. came from a cabaret band
called the Highlights) and the fact
that there was an organist in the
line-up, for so long the stumbling
block preventing musical progres-
sion.

Quo found their ‘true’ vocation
in "67-'68 as a psychedelic band.
‘recorded their first hit ‘Pictures
Of Matchstick Men" and prompt-
lv disappeared. experiencing in-
surmountabte difficulties in recor-
ding a follow-up that would

W THIN LIZZY

chart. When the flowery psy-
chedelic bloom had wilted. the
band went back to the roots.
pigged a lot and eventually and
successfully evolved into a boogie
band. ‘In My Chair’ and ‘Down
The Dustpipe’ were substantial
singles chart successes. Then the
band disappcared again to
fomulate vet another new style.
which was indicated in 1971 on
thc last Pye LP *Dog Of Two
Heads’.

The Quo evolution was com-
pleted with the debut Vertigo
album ‘Piledriver’. A boogie-

Busy Lizzy

THIN LIZZY: Brian Robertson,
guitar; Scott Gorham, guitar;
Phil Lynott, bass. vocals; Brian
Downey, drums.

THIN LIZZY'S current line-up,
though it contains only two
original members, seems destined
to be most successful so far.
Formed in Belfast in 1970 by
Eric Bell, Phil Lynott and Brian
Downey. the band had a hit
almost before they realised it with
‘Whiskey In The Jar'. And really.
it did the band more harm than
good: simply. Lizzy were just not
ready for it all. Flung into steam-
ing hot TV studios, the subject of
some intense promotion, they
were well out of their depth.
Failing to attain continued
singles success. the band
soldiered  on relatively unper-
turhed, recorded ‘Vagabonds Of
The Western World' — which,
even today. remains their stan-
dout LP release — and then. suc-
cumbing to musicbiz pressures,
Eric Bell left. It was almost a
kitler blow.- The band played a

disastrous tour of Germany with
two stand-in guitarists, then
managed to acquire Gary Moore.
Although a temporary replace-
ment, Moore put much of the old
rocking fire into the band, and
overkillingly aggressive concerts
were the name of the game. But it
was still a worrying time.

In *74 Moore left, having en-
joyed himself but at the same
time having found Lizzy’s musie
limiting. The search was on for
vet another guitarist(s) and even-
tually band leader/bassist/lyricist
Phil Lynott came up with two
complete unknowns — Scot
Brian Robertson and American
Scott Gorham. An ensuing LP
*Nightlife' was a great disappoint-
ment but the latest, ‘Fighting”, is a
much more promising effort.

Albums: ‘Thin Lizzy® (Decea
SKL 5082), ‘Shades Of Blue
Orphanage’ (Decca TXF 108),
‘Vagabonds Of The Western
World® (Decca SKL 5170),
‘Nightlife* (Vertigo 6360 116),
*Fighting® (Vertigo 6360 121).

B DOCTORS OF MMADNESS

Into the asylum

DOCTORS OF MADNESS are headed by Kid Strange, who provides
tenuous contact with the Great White Idiot, a band fabled for perfor-
ming only one gig. and also for keeping Kid and his compatriots off the
streets. That was four years ago. Graduating to the big time with

drummer Peter De Lemma, the Doctors were organised first in one in-
carnation and now in another: bassist Stoner and violinist Urban Blitz,

to be precise.

The blue-haired Kid rates only Dylan and Lennon his equal in
writing: William Burroughs is his favourite songsmith. He also-happily
admits to really being a poet. rocking and rolling anly for the size of

the audience and fame.

Trcating themselves and their audience with the arrogance reserved
for stars. the group has only been actively compcting with the big boys
for two months. In that time they have already shown the rare talent of
polarising their audience into mstant love/hate.

The band themselves are having a ball. Says Kid: *People find it
hard to believe anvone can be so tastcless.™

ridden effort. it contained a
thunderous version of Jim
Morrison/Doors’  ‘Roadhouse
Blues™. Returning once again to
the charts. Quo's already large
following grew steadily to reach
monstrous proportions.

EQUIPMENT

Guitars: Fender Telecaster, Fender
Str ., Gibson built, Gibson
Les Paul, Fender Mustang, Fender Bronco
custom buiit, Acoustic Nevada, Fender
Mustang Bass.

Drums: Premier kit with Paiste cymbats.
Amptificrs: Sound City 100, Hi-Wart, H
& H ICLOY, Crown DC 300, Stramp,
Sound City, Marshail 100, Acoustic 370
and Acoustic 270.

Quo: Born
to boogie

Speakers: WEM 2 x 12 Midd binns, WEM
2 x 12 bass binns, WEM horn units, JBL
Horn units, WEM RCF horns. WEM high
range 100 horns, WEM monitor cabinets.
Electrovoice Eliminator speaker cabinets,
A ic 4 x 12 cabi A ic 301
cabinets, WEM Hallecat effects unit.
Microphones: Shure SM 57, Shure 545,
Shure 565, Beyer M260N, AKG 140E,
Scnnheiser MD409.

Albums: *Ma Kelly's Greasy Spoon®
(Pye NSPL 18344), ‘Dog Of Two Heads®
(Pye NSPL 18371), ‘Best Of Status Quo’
(Pye NSPL 18402), ‘Golden Hour Of
Status Quo’ (Pye Golden Hour GH 556),
*Pitedriver' (Vertigo 6360 082), ‘*Hello’
(Vertigo 6360 098), ‘Quo® (Vertigo 9102
001), “On The Level(Vertigo 9102 002).

W STATUS Quo
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STEVE MARRIOTT'S ALL
STARS: Steve Marriott
(guitar. vocals), Greg Ridley
(bass), lan Wallace (drums),
Mickey Finn (rhythm guitar).

1F THIS were the 60s Marriott's
latest band would be a fully
qualified supergroup. But
atthoueh that idea has gone out
of stvle a renaissance for Steve
seems to be well on the way with
hits psvchedelic classic from
Small Faces’ days ‘ltchycoo
Park’ climbing the charts and the
album *Ogden’s Nut Gone Flake®
from the old Immediate label also
being revived successfully.

The Small Faces became plain
Faces when he split to form
Humble Pic one of the roughest.
haaadest live bands there cver
wis. Ronnic Lane. the other Face
who didn’t think that shaving
added anyvthing to your sound.
can be seen later in the festival
also making earthy sounds that
have nothing to do with satin
trousers and chiffon scarves. Pie
lived dangerously for years
without ever making an album to
trulv reflect their talent and carry
it down to posterity.

Pi¢ went down slow during '74

1’ -
N .

W STEVE MARRIOTT: his rocking soul didn’t die

but Marriott’s point (that his
rocking soul didn’t die along
with his tecens) may have already
improved on plastic by the album
he and the All Stars have laid
down in Los Angeles,

The band grew togethgr during
the summer through using Steve's
back vard studio and played\only
a handful of gigs before flving out
to the States (meanwhile Marriott
had shown that he was looking to
those low-down blues roots again
with a Europcan tour as guest

= Marriott — the
shape of
things to come

is their first home gig since then
and could be the start of
something big — and something
healthy for British rock.

Gireg Ridley was with Steve in
HHumble Pie: lan Wallace made
his name with King Crimson and
has since established himself in
top sessions including most of the
Alvin Lee and Friends gigs and
recordings: Mickey Finn is
another refugee from the satin
and sequins set having backed
Marc Bolan throughout the peak

vears of T. Rex.

sideman to Alexis Korner). This

b Phor Phunky ?
Phinger Phreaks

REST FOR PHUNKY SCORES
o ALSO DOUBLES AS BEER TRAY

PHUNKY ROCKER SWITCHES &
FOR LOTS OF SOUNDS

NICE BIT OF NATURAL WOOD

DAMPER

ITS THE REAL THING

PHUNKY RUBBER RESTS

LOUD SWITCH

POLY PHUNKY PHONIC 5 OCTAVE
KEYBOARD

p

DETACHABLE PHUNKY LEGS

CLAVINET D6
PHUNKMACHINE

@ Ho H N E R 39-45 COLDHARBOUR LANE. LONDON"SE5 9NR  TEL ‘O1-733 4411/4

WE ALSO MAKE HARMONICAS

@ CLIMAX BLUES BAND: resurgence

Reaching full Climax

CLIMAX BLUES BAND: Peter Haycock (guitar), Colin Cooper
(brass): Richard Jones (keyboards), Derek Holt (bass), John Cuffley
(drums).

CLIMAX SEEM to be enjoying something of a resurgance at the
moment. and not before time either. For they’re a band who play
honest-to-goodness, straightforward blues-based music, the quality of
which derives from the quality of the musicianship and the obvious
enjoyment the players get out of it, rather than from hype, glitter, or
eccentric personality traits.

They have, in Pete Haycock, an outstanding guitarist who uses the
instrument to its utmost in his excellent solo work. His favourite
instrument is a custom-made full-size Veleno guitar, which he
alternates with an ultra-short scale instrument from the same
manufacturer, and a Stratocaster which he uses for bottleneck.

Saxist Colin Cooper is also a valuable asset to the front line, both
for his instrumental work and his *dirty’ baritone vocals.

Climax spend most of their time in the States, where ‘FM/Live’,
possibly their most definitive album to date, was recorded. But
England — Stafford, to be precise — is their home, and we can expect
to see much more of them here in the future if their popularity in this
country continues to approach the level it’s at in America.

Albums: *The Climax Chicago Blues Band’ (Harvest PCS 7069)
*The Climax Blues Band Plays On’ (Harvest PCS 7084)

*A Lot Of Bottle' (Harvest SHSP 4009)

*Tightly Knit’ (Harvest SHSP 4015)

‘Rich Man* (Harvest SHS P 4025)

‘FM/Live’ (Polydor 2383 259)

*Sense of Direction’ (Polydor Super 2383 291)

‘Stamp Album' (BTM Records 1004)

EQUIPMENT .

PETER HAYCOCK: 3 Veteno custom guitars: gold finish, chrome finish, half scale
Vcleno Travcller. Black Fender Stratocaster. | Marshall 100 watt iead amplifier (another
alwasy kept on stage as spare). Speaker cabinet: | Marshall 4 x 12 fitted with J.B.L. K
120s. Effects: M.X.R. Phasc 90. Strings: Rotosound R.S.400 ‘Top Star® plus an Ernic Ball
007 on first string of each guitar.

DEREK HOLT: Fender Jazz Bass, Fender §-string Bass. 1 Marshall 100 watt bass
amplifier (another always kept on stage as spare). Spcaker cabinet: 2 Marshall cabinets
fitted with 4 x 1§ Celestion speakers. Crybaby wah:wah pedal.

RICHARD JONES: Fender twin reverb driving a Fender Dual Showman cabinet fitted
with 2 J.B.L.. D140 speakers. A Rhodes 72 Stage Piano. A Hohner D6 Clavinet. Effects:
M.X.R. Phasc 90 and a Mutron 4.

COLIN COOPER: Saxaphones: Scimer Mark 6 tenor sax. Selmer Mark 6 alto sax.
Yanagasaua soprano sax. Blues Vamper Harmonicas in various keys. Rhythm guitar:
Fender Telecaster through a Marshall 50 watt *Combo’ amp with a Sharma 5,000 tone
cabinct.

JOUN CUFFLEY: Rodgers drums with a Silver Sparkie finish. 22" bass drum, 14
x 10 rack tom-tom (suspended), 16 x 18 floor tom-tom. 2 x Ludwig 402 snare drums (one
used as spare), Pearl bass drum pedal, Rodgers hi-hat pedal, 4 Pearl cymbal stands. Cym-
bals; made by Avedis Zildjian, | x 8” Splash, 14" pair Hi-hats, 21" Ride, 16" Crash, 18"
Crash, 21" Crash, 20" Pang. Cymbals used in rotation at whim. AH drum heads Am-
bassador, Coated drum heads on snare drums, transport heads on toms. Selmer C Sticks.
Cll.ll\;AX BLUES BAND hire all P.A. and lighting systems for use in U.S.A. or as rec-
qQuired.
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@l BAKER-GURVITZ ARMY: free-wheeling

Army
soldier
on

BAKER-GURVITZ ARMY:
Ginger Baker (drums). Adrian
Gurvitz (guitar. vocals), Snips
{vocals), Paul Gurvitz (bass).
Pete Lemer (keyboards).

LLOOK AN inch or two down the
bill on every night of the Great
British Music Festival and you
will find an artist who has been a
member of one of the world’s
urcat bands and is now struggling
to cstablish an individual identity
in his own set-up. That has been
the multiple problem for the
Baker-Gurvitz Army.

Primarily for Ginger Baker of
course who. it has to be admitted.
is uniikely cver again to be part of
2 unit that grabs the universe like
Cream did in the 60s.

But Adrian Gurvitz has also
donc some living down and living
up too. since he shot into the
charts with the Gun's ‘Race
With The Devil'. still a classic
rock single by any standards. and
immediately got himself submerg-
¢d in personal problems and
business hassles.

Snips being ex of Sharks gives
the band a third big name and
has resulted in a ‘well’let’s-see-
vou-prove-it" attitude from both
critics and the audience.

Live, that has rarely been a
problem and the Army's two
British tours and one in the States
have been graced by a great deal
of spontaneous enthusiasm from
crowds responding to their free-
wheeling set. one of the very few
on the circuit which has no fixed
order and developes as a unique
cmotional entity each night.

But on record they have so far
failed to penetrate the cool of
journalists or public. Which
means that *Memory Lane” from
their Vertigo album. an earth-
guaking rocker from the top
bracket like ‘Sunshine Of Your
Love or “Once Bitten Twice Shy'.
will probably be one of the great
forgottens.

The sccond album. ‘Elysian
Fncounter’. saw Baker-Gurvitz
recording for the first time with
Snips and Lemer but the move to
a more cthereal sound seems to
have been influenced by Adrian
Gurvitz. and the style he was
evolving as he worked on
Moaody Blue Gracme Edge’s solo
1.P.

The band are now rehearsing
material for a third album. their
approach being to work on the
songs for weeks before going into
the studio and banging them
down fairly quickly. A full UK
tour is expected in March/April.

Albums: ‘Baker-Gurvitz Army’
{Vertigo 9103 201). “Elysian En-
counter’ (Mountain TOPS 101).

EQUIPMENT

Baker-Gurvitz Army: Marshall Amps.
Marshall Cabinets. Acoustic Cabinets.
Echoplex Echo Effects. Hammond C3
Organ. Haromond Leslie 910T&B. A.R.P.
Synthesiser. A.R.P. 360 Keyboard.
Crumar String Synthesiser Stage. Gibson
Firebird 3PU. Gibson Firebird 2PU.
Fender Precision Bass. Custom Horn and
Bass Speaker Cabinet. Altec Mixer 1210
AX. .Fender Princeton Practice Amp.
Fender Rhodes Stage Piano. R. M. 1.
Elcctrical Piano. Ludwig Bass Drum 20~.
Ludwig Bass Drum 22". Ludwig Floor
Tom Toem 16”. Ludwig Floor Tom Tom
14”. Ludwig Floor Tom Tom 13*, Ludwig
Top Tom Tom 12", Leedy Snare Drum
14". Ludwig super sensitive snare drum
14". Ludwig classic snare drum 147,

Avedis Zildjian cymbals.
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8 PROCOL HARUM: eccentric and unorthodox

Harum
scarum

PROCOL HARUM:
Chris Copping, organ;
Alan Cartwright, bass;
Gary Brooker, piano and
vocals; B. J. Wilson,
drums; Mick Grabham,
guitar; Keith Reid, in-
spiration.

SINCE THEIR inception. Procol
ilarum have always been slightly
cccentric and very unorthodox.
Plagued with a ‘classical’ mis-
nomer the band have always
owed more to rhythm and blues
giants or rock masters than any
18&th century composer. Snatches
of orchestral themes occasionally
crop up in between Gary
Brooker's dramatic keyboard
decoration.  Yet  despite these
classical illusions of grandeur,
Procol Harum are very much a
rock and roll band.

Various members have passed
through their ranks but the basic
guts remain the same: the hollow
sledgechammer. offbeat punctua-
tion of drummer B. J. Wilson, the
sensitive sounds of Gary
Brooker's piano and emotive
voice. and the incomparable
Ivrics of Keith Reid alternating
between the poignant and the
bizarre but often intriguing.

In the beginning they were the
Paramounts, Gary Brooker’s
R&R vehicle and plaything. En-
couraged to write and develop
their own ideas. the Paramounts.
became Procoi Harum and they.
cventually became bigger than
their wildest top of the pops fan-
tasics with the infamous ‘Whiter
Shade Of Pale’.

The enormous worldwide
success of the single was, in
retrospect, more a hindrance than
a help. Like other groups that
emerged suddenly from the mid-
sixtics heap. Procol were forced
to unfairly wallow.in the haze
lingering after *‘Whiter Shade Of
Pale’ became a radio staple and a
K Tel packaging regular. Despite
the fact that the band have never
quite managed to equal that
song's commercial sales success.
their subsequent albums found
them adopting more adventurous
postures and experimenting with
their band sound.

The most illustrious ex-
members are, of course. Mathew
Fisher and Robin Trower. Fisher
left the band after ‘Salty Dog'.
and later went on to record
several solo albums before dis-
covering his truc worth as a
producer. most notably for Robin
Trower.

W STEVE GIBBONS BAND: something’s stirring

Boozing dudes

STEVE GIBBONS BAND: Steve Gibbons, vocals; Bob Wilson, lead
guitar; Dave Carroll, lead guitar; Trevor Burton, bass; Bob Lamb,

drums.

TWO YEARS ago, when word reached the distant metropolis that
somcthing was stirring in Birmingham, we used to refer to them as

*Sicve’s band’.

Steve Gibbons, singer and composer, was a veteran of the Brum
rock scene of the Sixties, whose brief periods with the Denny Laine
supergroup Balls and the post-Jeff Lynne 1dle Race had come to
nothing. But here he was, not only writing some of the most poetically

direct songs anyone had heard for ages but also rebuilding live music

in the Black Country pubs virtually single-handed.

The Who tour this year finally put the band on the national rock
map. and proved Steve's contention that It works as a tight unit, with
the twin guitars of Dave Carroll and Bob Wilson interweaving with

their leader’s succinct vocals, ably supported by ex-Move bass player
Trevor Burton and drummer Bob Lamb. With an album due early in
1976, the Steve Gibbons Band are set to join the illustrious list of
graduates from the boozers of Brum.

First album ‘Any Road Up’ due out in February.

STEVE GIBBONS (lead vocals): PA 200 WATT Three-Way PAg 8 JBL 4560 Bins &

Giauss Drivers: Electrovoice & JBL Mid & High Range Horns & Tweeters; All Ameron
Triamplificatioa via 2 Amcron VSX-2 Electronic Crossovers: Mixing Board — cither
Soundcraft or K clsey-Morris; Separate Monitor System of JBL Gauss and Electrovoice
Powered by HH TPA serics Amps: Mikes — by Shure and AKG:; all hired from Green
Gohlin PA Services, Birmingham.

BOB WILSON (co lead guitar): Fender Stratocaster; Amp — Fender JBL Twin Reverb
and Hi Watt 100-W Amp and 2-4 x 12 cabinets.

DAVE CARROLL (co-lead guitar): Choice of Stratocasters; Amp — Fender Twin
Reverb and Marshall 100-W Amp and 2 Hi Watt 4 x 12 cabinets.”

TREVOR BURTON (bass guitar): Fender Precision Bass; Amp — Sunn Colliscum 8 x
12 Rass Stack.

BOB LAMB (drums): Rogers Eleven Drum Black Concert Kit; 24in Bass Drum; 6in, 8in,
10in and 12in Concert Tom-Toms: 2 x 13in and 1 x 1Sin Tom-Toms; 1 x 16in and | x 20
Floor Tomtoms: Ludwig or Tama Metal 14in Snare Drums; Paiste Sound Edge 14in Hi-

Hat Cymbals and range of Paiste and Zildjian Cymbals; Sticks — Slingerland.

3

8

Trower's lasting contributions
are more obvious. In many ways
they have always been a guitar
band. It is the rhythm section that
deviates. rarely sticking to a stan-
dard pattern but usually creating
much of the musical tension with
clever interplay. Trower weaved
his distinctive style around
Wilson's wall of sound.

Where *Salty Dog’ featured the
more maudlin side of Keith Reid
and Brooker's most morose
profile. Trower began to thrive on
‘Home'. an album containing
some lead guitar work he has yet ,
to match with his solo career.

- Brooker's purposely hollow per-

cussion added to heavy rock feel.
Songs like “Whisky Train® and the
raucous ‘Simple Sister’ from
\'Broken Barricades” are represen-
. tative of the band's capabilities.

Trower left the band just after
recording ‘Broken Barricades’ in
1971 replaced by Dave Ball for
the live album with symphony-
orchestra. Ball hovered too much
in Trower’s shadow and never
quitc added much of anything to
the band. However, his replace-
ment. Mick Grabham was much
more suited to Procol’s speciality
rock and remains with them to
this day. playing some of his best
recorded work on their most re-
cent album *Procol’s Ninth'™.

After the novelty live album,
the band returned with ‘Grand
Hotel' containing rockers like
‘Bringing Home The Bacon’, the
wonderfully tongue-in-cheek title
track with its blatant homage to
classic influences almost cynical-
lv paving tribute to that mis-
nomer. and Brooker-Reid began
to develop their humorous side
with *Souvenir Of London'.

The promise and energy
prominent on ‘Grand Hotel’ was
temporarily squelched with *Ex-
otic Birds And Fruit’. Despite
good material, the band sounded
sadly subdued and slightly static.
at times parodying things they
‘had already done better.

Yet our story has a happy en-
ding. Aided by producers Leiber
and Stoller. veteran rockers of a
fargotten era, the band came up
with onc of their best efforts.
*Procol’s Ninth'. good enough to
-earn them a solid hit in the British
Top 20 with ‘Pandora’s Box'.

Albums:

*Procol Harunt®

‘Salty Dog®

‘Home"

*Shinec On Brightly’

*Broken Barricades’ (Chrysalis ILPS 9158)
‘Procol Harum Live In Concert With The
Edmonton Symphony Oreestra (Chrysalis
CHR 1004)

*Grand Hotel" (Chrysalis CHR 1037)
‘Exotic Birds And Fruit' {Chrysalis CHR
1058)

‘Procol’s Ninth® (Chrysalis 1080)

Equipment: .

GARY BROOKER:.Countryman Piano
Pick-up: Barcus Berry Piano Pick-up: 2
Ampeg SVT Amplifiers; 3 Ampeg Speaker
cabinets; National Stel guitar; Steinway
Piano.

ALAN CARTWRIGHT: Ampeg SVT
Amplifier: 2 Ampeg SVT Speaker
cahinets; Fender Jazz Bass Guitar.
CHRIS COPPING: Hammond MI100
Organ; Leslic 760 Speaker cabinet: Leslie
122 Speaker cabinet; Arp Soloist syn-
thesiser; Clifford Essex Banjo: Fender
Telecaster.

MICK GRABHAM: Wallace 30 watt
Amplificr; Sinkham Speaker cabinet:
Edwards Volume pedal; Wallace Custom
Pre-amp: Leslie 760 Speaker cabinet;
1957 Fender Stratocaster; 1959 Gibson
Les Paul: 1951 Fender Esquire,

R. J. WILSON: Custom-built Premier
Double Shell Drum Kit comprising 1 24in
Bass Drum, ! 13in Tom-Tom, | 14in
Tom-Tom, 1 16in Tom-Tom, 1 20in Tom-
Tom, | Premier Snare; All Avedis Zildjian
Cymbals: Premier fittings: | gong: Sticks
-— Ludwig 2S.
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People who play Gibson...

AVON

Assembly Music. Alfred Street, Bath.
The Gig Shop. 66, Gloucester Road,
Bristol.

Hamlyns~The Music Shop. 20,
Oxford Street, Weston Super Mare.
Top Gear Music Company. 249,
North Street, Bedminster, Bristol.
BEDFORDSHIRE

Bedford Musical Industries,

58, Midland Road, Bedford.
Boogaloo Basement, Milton Keynes
Music Centre. 17, Bndge Street;
Leighton Buzzard.

J. & T.Marshall Ltd.

15-17, Upper George Street, Luton.
C. A. Hare Musical Instruments.
221, Loridon Road, Bedford.
BERKSHIRE

Guitar Centre. 126, Meadfield Road,
Langley, Slough.

Hickie & Hickie. 158, Friar Street,
Reading.

BUCKINGHAMSHIRE

J.& T. Marshall Ltd. Ist Avenue,
Denbigh Road. Bletchley.

Sun Music Ltd. 110-111. Oxtord Road,

High Wycombe.
CAMBRIDGESHIRE

A E. Cook & Son Ltd. Westgate,
Peterborough.

Drum & Guitar Centre {Ken Stevens).

4, Norfolk Street, Cambridge.
CHESHIRE

Custom Amplification.

45, Nantwich Road, Crewe.

Gorst & Oakes.

1-3, Leicester Street, Northwich.
The Organ Centre.

263, Edleston Road, Crewe.
CLEVELAND

Cleveland Music. 19-21,

Cleveland Square, Middlesbrough.
Hamultons of Teesside.

26, Newport Road, Middlesbrough.
CUMBRIA

J.P.Dias (Carhsie) Ltd.

149-153, Botchergate, Carlisle.
DEVON

Bill Greenhalgh,

125-127, Fore\ Street, Exeter.

Ripper Bass

Les Paul Custom

Marauder

ES-335TD

Canpickand choose

Nobody makes as many different guitars as Gibson. We've been producing guitars for over 100
years. Weve enlisted the help of great artists like Les Paul. We've developed some of the most
sophisticated and versatile pick-up systems around today. And weve used our skill and experience
to produce a range so vast that whatever your style, there’s a Gibson guitar to give you exactly
the sound you need for your music.

Which is why whatever you play,it'll sound better on a Gibson.

People who sell Gibson...
STAR > dealer

Hamlyns~The Mustc Shop.
91, Cornwall Street, Plymouth.

Newton Abbot Music Centre. 5-7.

Highweek Road, Newton Abbot.
ESSEX
Hodges & Johnson Ltd.

20, Exchange Way, Chelmsford. *

Hodges & Johnson Ltd. 37,

St. Botolph's Street, Colchester.
Hodges & Johnson Ltd. 37-43,
Broadway West, Leigh-on-Sea.
Hodges & Johnson Ltd.

19, Laurie Walk. Romford.
Hodges & Johnson Ltd. 216~-217,
Churchill Square, Victoria Circus,
Southend.

Karl Brent Organ Centre Ltd.

7. North Street, Hornchurch.
GLOUCESTERSHIRE

St. Aldate Music Ltd.

11, St. Aldate Street, Gloucester,
HAMPSHIRE

Kingfisher Music Company.

20, Kings Road, Fleet.

Minns Music. 5—7, Gervis Place,
Bournemouth.

Ron Vardy. 25, Burgess Road,
Bassett, Southampton.
HUMBERSIDE

Beverley Music Centre.

14, Norwood, Beverley.
J.P_Cornell. 31, Spning Bank, Hull.
Rushton’s. 28, Oswald Road,
Scunthorpe.

JERSEY, C.L

Sound Engineening Ltd.

69, King Street, St. Heler.
KENT

Matthews Music (E.S. Electronics)
20, The Broadway, Maidstone.
Simpsons Music Studios.

68, Watiing Street, Githngham.
Whites Musical Ltd.

10, Quarry Hill Parade, Tonbridge.
Wing Music & Amplification.
Tweedy Road, Bromley.
LANCASHIRE

Booth's Music. 17, Churchgate,
Boiton.

Harker & Howarth Ltd.

28, Churchgate, Bolton.
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Hobbs Music. Sir Simons Arcade,
Lancaster.

Oldham Music Centre.

81, Yorkshire Street, Oldham.
Sound Advice Installations.

Regent Street, Off Spendmore Lane.
Coppull, Nr. Chorley.
LEICESTERSHIRE

Sound Pad Music Centre.

64, London Read, Leicester:
LONDON

Basin Street. 528,

Chiswick High Road. Chiswick W.4.
John Beeby's Music Place.

‘132, Crouch Hil, Crouch End,
Hornsey, N.8.

Chingford.Group Gear.

242 Ctungford Mount Road,
Chingford, E.4.

Gurtar Village.
80, Shaftesbury Ave, W 1.

Ivor Mairants Musicentre.

56, Rathbone Place, W.1.

Len Stiles Musical Instruments Ltd.
264-266, Lewisham High Street,
SE13.

South Eastern Entertanment Agency
gtg 375, Lewisham High Street,

13.

Take Five Musical instruments.
107, Shaftesbury Ave., W.1.

Top Gear (Music) Ltd.

5, Denmark Street, W.C.2.
Unisound. 213, Kilburn High Road.
NW.6.

MANCHESTER

Barratts of Manchester.

8A. Oxford Road, Manchester 1.
G.M.Services. 88, Oxford Street,
Manchester 1.

Tony Savilie Music Centre.

Peter House, Lower Mosley Street,
Manchester 2.

MERSEYSIDE

C.H.& J. A. Dawson Ltd.

65, Sankey Street, Warrington.

Frank Hessy Ltd. 62, Stanley Street.
Liverpool.

Rumbelows Ltd. Coronation
Buildings, Wallasey Road. Wallasey.
Rushworth & Dreaper Ltd.
Rushworths Corner, Whitechape!,
Liverpool, 1.

NORFOLK

Cookes Band Instruments.

34, St. Benedicts Road, Norwich.
NORTHAMPTONSHIRE

Jordans Music Centre Ltd. 17-18,
Victoria Road, Wellingborough.
Treasure Music Ltd:

5. Spencer Court. Corby.

Treasure Music Ltd.

64, Gold Street, Kettering.
Treasure Music Ltd.

15, Church Street, Rushden.

NORTHERN IRELAND
Crymbles. 65, Dublin Road, Belfast.

The Music Shop. Molesworth Street,

Cookstown.

Modern Music. Wrights Arcade,
Frances Street, Newtownards.
NOTTINGHAMSHIRE

Carlsbro Sound Centre. 182184,
Chesterfield Road North, Manstield.
SALOP

Swann’s. 69, Mardof, Shrewsbury. -

SCOTLAND

J. D. Cuthbertson & Co.

21, Cambridge Street, Glasgow.
Bradley's Music Ltd.

69A, West Regent Street, Glasgow.
Charnley Music Shop.

177, Main Street, Wishaw.

J. T. Forbes. 89, Nethergate,
Dundee.

Keyboard Centre. Sandgate, Ayr.
Live Music. 8, Albert Place,

Leith Walk. Edinburgh.
McCormack’s (Music} Ltd.
29-33, Bath Street, Glasgow.

McLaren Music.

31-32, Brunsfield Place, Edinburgh.

Grabber Bass

L6-S

S G Standard

Bnian Middleton Music.

53, Home Street, Edinburgh.
Brian Middleton Music.
Holborn Street, Aberdeen.

‘C. Bruce Miller & Co. Ltd.

51, George Street, Aberdeen.
A.Muir & Son. 43-45,

Queen Anne Street, Dunfermiine.
The Mustc Box.

7-9, Whitburn Road, Bathgate.
Wilkies of Perth.

2-4, Canal Crescent, Perth.
SOMERSET

Hamlyns—The Music Shop.
35-39, Bridge Street, Taunton.
STAFFORDSHIRE

Abbey Music Co.

5-6, Market Place, Burton-on-Trent.

Chatfields Music Store. 2, Hope
Street, Hanley, Stoke-ot¥Trent.
Normans Ltd. 1, Lichfield Street,
Burton-on-Trent.

SURREY

Andertons. 5, Stokefields, Guildford.

Croydon Music Studios.

40, Station Road, Croydon.
Keyboard Harmony Ltd.

82, High Street, Redhill.
SUSSEX

Broadway Music. 9, Broadway,
Brighton Road, Worthing.
Cassmusic. 29, South Street,
Eastbourne.

TYNE & WEAR

Bob Hall Musical Instruments.
218, Durham Road, Gateshead.
Kitchens of Newcastle.

Higham House, New Bridge Street,
Newcastle-Upon-fyne.

Saville’s. 14, Holmeside, Sunderland.

White Sound Equipment.

3, Albion Place, Sunderfand.
WALES

Gamin Pianos. 55, St. Mary Street,
Cardiff.

Gwent Music Co. 54, Sovereign
Mall, Kingsway Centre, Newport
John Ham {Sound Studios).
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