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Tlhe Voiee
off tlhe IPublic

By Sir Brian Young, Director General, Independent Broadcasting Authority

Does the public have a voice in broadcasting,
as well as an eye and an ear? Is it possible for
people, in the words of an American book, to
talk back to their television sets and their
radios?

One day it may well be easier. There is
word already of interactive systems — that is,
television sets linked to the broadcasters by
two-way cable; thus the viewer, moment by
moment, can register that he has understood
a point, or how he would vote on an issue, or
whether he likes a programme. Perhaps in
time everyone will have the power to boo an
item off the set or to cry ‘encore’.

Of course, opinions will still differ, as they

do now; the Authority knows well that
viewers and listeners do not speak with one
voice. But the letters and phone calls we
receive, the public meetings that Regional
Officers organise, the ratings and apprecia-
tion indices which give a scientific account of
how each programme is received — all these
are continuing pointers to what the public
wants or dislikes; and, even among the haze
of conflicting opinions, some trends can be
seen.

In 1979 and 1980 we are making additional
efforts to listen to the public, before decisions
are taken about I'TV areas and franchises for
the next decade. A full survey of opinion in
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each area has been carried out; the pro-
gramme of public meetings rose last year to a
peak; and viewers have been asked, on screen
and off, to comment on preferences and
plans and possibilities. All can play a part in
shaping I'TV’s future.

In radio too we have asked people in
nearly thirty areas what they wanted, before
an Independent Local Radio contractor was
chosen. When the station has been on the air
for a while, there is careful research into
public reactions and a further public meeting
is held. The Local Advisory Committee,
which gives advice to the Authority about
our service in each area, speaks also for the

local listeners and is glad to hear from them.

It is right that the IBA should be hearing
so much about the public’s views at this
time, Great tasks lie ahead in the next two
years. The Government is busy with a new
Broadcasting Bill. The Authority is to
appoint I'TV companies for the 1980s, and to
go on appointing ILR companies in new
areas till most of the country can hear one of
our radio stations. The organisation of the
Fourth Channel is to be arranged by the IBA
to make sure that viewers get a wider and
better choice.

Our services -will only have the balance
and authority and relevance which people
ask for, if all of us practise ‘the art of the
possible’ in an enterprising way. There are
good resources of energy and imagination,
and they shall be used, not only by our tele-
vision and radio staff, but by the often un-
sung heroes in engineering, in finance, in
policy and administration, in information, in
advertising control. As the public tells us
what it already likes, and what it would like
in the future, we shall do our very best to
meet their wishes and needs.
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As Independent Broadcasting moves into the 1980s it
looks forward to many new challenges and responsibili-
ties.

Following a large-scale review of the present ITV con-
tract areas and wide consultation with the public, the
Independent Broadcasting Authority has now advertised
contracts for the provision of the Independent Tele-
vision programme services from January 1982. All appli-
cations are to be published and after public discussion
the Authority hopes that it will be able to conduct
interviews and award the new contracts by the end of
1980.

A completely new and additional national television
service under the direction of the Authority is planned
to open in the autumn of 1982, The Government has
confirmed that this Fourth Channel should offer distinc-
tive programming extending that of the existing ITV
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HOW INDEPENDENT
BROADCASTING WORKS
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services; that the programmes should be paid for by the
sale of advertising time and provided by independent
producers as well as by the ITV companies; that educa-
tional programmes will be included; that more Welsh
language programmes will be provided for Wales, and
that arrangements will be made to ensure that they are
not shown on two channels simultaneously.

Pending detailed legislation on the Fourth Channel
the Authority has been authorised to provide the trans-
mission facilities. It is expected that by November 1982
the IBA will have 30 main transmitting stations ready
for a simultaneous launch of the new network through-
out the country with a coverage of over 80 per cent of the
population from switch-on day. Special priority is being
given to Wales which should have over 90 per cent
population coverage from the start. An additional 18
high-power main stations will join the network as they

INDEPENDENT
TELEVISION

IR

INDEPENDENT
LOCAL RADIO

[JPublic televisionand [JFinanced entirely by
radio services of the sale of spot

information, education advertising time by the
and entertainment. programme companies

[(JProvided by fifteen
independent regional
programme companies
in fourteen separate
ITV areas covering the
whole country and
nineteen local radio
stations in eighteen
areas (nine further
ILR stations are due in
1980-81 and more
later). A second IBA
television service (the
Fourth Channel) is
being planned.

in their own areas; no
income from licence
fees or other public
funds.

[(JThe Chairman [OJThe Authority has a
(Lady Plowden), staff of about 1,300 at
Deputy Chairmanand  its Londonand

ten members of the Winchester

Authority are headquarters,
appointed by the transmitting stations
Home Secretary to and regional offices, led
provide and oversee by Sir Brian Young

public broadcasting
services of high quality
throughout the United
Kingdom.

who has been Director
General since 1970.
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 INDEPENDENT BROADCASTING IN 1980 )

are completed at the rate of one a month during
1983-84.

Independent Local Radio is also undergoing major
expansion. Nine new areas have been added to the initial
nineteen franchises and these programme companies
come on air during 1980 and 1981. A further fourteen
areas have been approved by the Home Secretary,
bringing the total of stations to 42 (and more are
envisaged). '

The background to this massive growth of Indepen-
dent Broadcasting and the ways in which the Authority
rackles its responsibilities are outlined in the following
sections.

The Background

From the early 1920s the BBC held a monopoly of
public broadcasting in the United Kingdom. It was not
until over thirty years later that Parliament first allowed
the introduction of any competition in British broadcast-
ng.

The Television Act 1954 set a new pattern for the
creation of additional public broadcasting services inde-
pendent of the BBC; provided by separate programme
companies; and independent of government funds, being
financed by the sale of advertising time.

The Independent Broadcasting Authority (then the
Independent Television Authority) was appointed with
the central place in the system and entrusted with the
task of providing and overseeing television broadcasting
of high quality as a public service — choosing and

appointing the programme companies, controlling and
supervising the programme schedules and the advertis-
ing, and transmitting the services.

The first ITV companies came on the air in 1955.
Independent Television brought much that was new to
British broadcasting. The scope and variety of pro-
gramming was greatly enlarged and improved. The
early years saw the start by ITV of the first regular
Sunday evening religious TV programmes and the first
regular TV broadcasts for schools. With local pro-
gramme companies responsible for the planning and
origination of programmes, important contributions
were made to the preservation and enhancement of
regional values. ITV was an immediate success with
viewers, and by the early 1960s a service had been
provided for almost the entire population of the UK.

The 1960s were a period of development in many
fields — the first regular adult education series; the first
transatlantic transmissions by satellite; a restructuring
of ITV areas and the increase of the number of
programme companies to fifteen; the start of News at
Ten, television’s first regular half-hour news pro-
gramme; the opening of the permanent exhibition in the
Authority’s Broadcasting Gallery; and the start of 625-
line uhf colour transmissions. As a result of new
legislation, the Authority took a still more commanding
role in the conduct of Independent Television.

Despite this progress, the 1960s were also years of
frustration for those concerned with Independent Broad-
casting. The Authority was allowed broadcasting fre-
quencies to provide only a single service in each I'TV

FOUR FUNCTIONS OF THE INDEPENDENT
BROADCASTING AUTHORITY
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The IBA selects and The IBA supervises The IBA controls The IBA controls
appoints the the programme the advertising. the programmes.
programme planning. Frequency, amount Builds, owns and
companies. Ensures high general and nature must be operates the

Each company standard; proper approved by the IBA. transmitting stations
provides a complete balance of information, No sponsorship: total which radiate the
programme service for  educationand distinction from programmes; arranges
its own area, paying a entertainment; programmes. Average distribution links;
rental to the IBA; the accuracy in news; six minutes an hour establishes technical
ITV companies must impartiality; good maximum for standards.

also pay a Levy to the taste. television, nine

Exchequer. minutes for radio.



area. For a long time it had wished to provide a second
service, but when the Government eventually permitted
the extension of television broadcasting it was by
allowing the creation of BBC2. So from 1964 the ITV
service in each area faced competition from two BBC
programmes. Although ITV was denied the advantage
of complementary programming it continued to develop
the range and quality of its output; and despite the dual
competition from BBC television still generally gained
more than half the viewing audience.

The long-deferred development of Independent
Broadcasting began in 1971 when the Government
made the Authority responsible for the establishmernt of
Independent Local Radio (ILR) and accorded it its
present title of Independent Broadcasting Authority.
The original plan was for about 60 stations; the first of
these came on air in 1973, the nineteenth in 1976.
Further development of ILR and the allocation of the

ITV Areas &
Programme
_Companios

North-East Scotland:
Grampian Television

Central Scotland:
Scottish Television

North-East England:
Tyne Tees Televisioa

Northern
Ireland :
Ulster
Television

] ! Yorkshire:
Tele ws:ot‘r‘u castuire? ll il Yorkshire
Granada Television .,‘1!“ ” Television

Channel lslands:
Channel Television
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" South-West England:

Westward Television
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-’-""q London:
Thames Television
London Weekend Television

available Fourth Channel frequencies for an additional
television service were delayed pending the report of the
Annan Committee on the Future of Broadcasting and
Government decisions arising from it. Meanwhile I'TV
continued to develop its existing television programme
services and to take full advantage of the removal of the
Government restrictions on the permitted hours of
broadcasting (average weekly broadcasting as a result
increased from about 75 hours to over 100 hours).

The last few years have brought a major extension of
the IBA’s responsibilities. The Annan Committee
Report was published in 1977 and in July 1978 the last
Government outlined its plans. It proposed that the
IBA should extend Independent Local Radio over as
many areas of the country as possible; and in Octobar
1978 it named nine further areas for the next phase of
development (expected to come on the air during
1980-81). The Government also decided that the
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INDEPENDENT BROADCASTING IN 1980 ;)

Authority should transmit a new Fourth Channel tele-
vision service (the start of work on the new network was
authorised by Parliament in April 1979); but that the
overall responsibility should be given to a separate
Authority. This last proposal was not proceeded with
and in September 1979 the Home Secretary in the
present Government confirmed that the IBA would be
entrusted with the task of creating the Fourth Channel
television network, In October the IBA announced its
plans for the engineering of the Fourth Channel so as to
be able to come on the air by the autumn of 1982.

In November the Government authorised a further
fourteen Independent Local Radio areas. This means
that during the next three years or so the number of ILR
stations will rise to over 40. Also that month the
Authority published its proposals for the running of the
Fourth Channel as a basis for debate and discussion
before final degisions by Parliament.

e

appointed by the
Home Secretary

The IBA is the central body appointed by the Home
Secretary to provide Independent Television (ITV)
and Independent Local Radio (ILR) services in the
United Kingdom. Lady Plowden has been Chairman
since 1st April 1975. The Deputy Chairman is Lord
Thomson of Monifieth and there are ten Members,
three of whom make the interests of Scotland, Wales,
and Northern Ireland, respectively, their special care.

In accordance with the IBA Act, the Authority plans
the structure of the Independent Broadcasting system,
chooses and appoints the programme companies, super-
vises the programme planning and advertising, and
transmits the services. The Authority’s function is not
merely regulatory. It is closely involved in all aspects of
planning and the formulation of policy, and is ultimately
responsible for the content and quality of everything
transmitted. All major developments are discussed and
matters of policy decided at the meetings of the Authority
held twice a month, and the Chairman of the Authority
keeps in close touch with the day-to-day activities of the
system.

Members of the Independent Broadcasting Authority
(February 1980) :

The Lady Plowden, DBE (Chairman); The Rt Hon Lord
Thomson of Monifieth (Deputy Chatrman, to be Chairman from
end 1980); The Marchioness of Anglesey, CBE; Mr A M G
Christopher; Mrs A M Coulson; The Rev Dr W ] Morris
(Member for Scotland); Prof Huw Morris-Jones (Member for
Wales); Mr A ] R Purssell; Prof ] Ring; Mr G Russell; Mrs M
Warnock. TO BE APPOINTED: Member for Northern Ireland.

> D

If Independent Broadcasting is to succeed in its task
of providing balanced public services of high quality
a close liaison is clearly necessary between the com-
panies and the Authority.

The Standing Consultative Committee (SCC) is
an important body in the ITV machinery. It meets
every month at the Authority’s headquarters, with
occasional sub-committees and special meetings.
The Director General takes the chair, and it is
attended by the principals of all the television
programme companies and senior staff of the
Authority. It considers all matters of common in-
terest to the Authority and the ITV companies.

The Programme Policy Committee (PPC), pre-
sided over by the Chairman of the Authority, has
much the same composition as the SCC but with
the ITV network programme controllers free to
attend as well as the managing directors. It is the
principal channel through which the Authority in-
forms the television companies of its views on
programme policy and for establishing the main
principles on which detailed planning proceeds.

For ILR the main formal point of regular con-
sultation is the Radio Consultative Committee.
Chaired by the Director General and attended by
the managing directors of the ILR companies and
senior IBA staff, the committee meets quarterly to
consider matters of common interest to the
Authority and the radio companies and to discuss
policy questions. Together with a parallel technical
committee it is also a forum for general radio
matters.

In both television and radio there is also regular
consultation between the companies individually
and the Authority (either with headquarters staff or
with regional offices as appropriate). The IBA’s
national and regional officers throughout the UK
also keep in touch with the opinions and interests of
viewers and local organisations in their areas, pro-
viding valuable feedback which can be assessed in
the light of results from the Authority’s more
formal research activities. Other members of staff
have face-to-face discussions with the public at
meetings on a variety of topics. Special meetings
have been held throughout the country and viewers
have been encouraged to let the IBA know their
opinions on any matters concerning the new ITV
contracts. Surveys of public attitudes have been
published.

A number of councils, committees and panels are
appointed by the Authority to give it advice on
certain important aspects of its activities. Compris-
ing more than 400 members of the public they
render a valuable service to the Authority and their
views help it to form its policy.
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ITV and ILR programmes are provided not by the IBA
itself but by the separate companies it appoints to serve
individual areas of the country. These companies obtain
their revenue from the sale of advertising time in their
own transmission areas and pay the IBA a rental to
cover its costs in administering the system and operating
its national network of transmitters. The ITV companies
must also pay a Levy to the Exchequer (some five-sixths
of profits pass to the Government in Levy and tax).
Each programme company has to work within the rules
set out by the Independent Broadcasting Authority Act
1973 and meet the strict requirements of the Authority
with regard to both programmes and advertisements.

Programme company contracts have been awarded
by the Authority to those applicants who in its view are
likely to make the best contribution to the quality of the
Independent Broadcasting programme services. Fifteen
programme companies provide the ITV service in four-
teen separate areas; the contracts from 1982 onwards are
currently being reviewed. ILR services are already
being provided by nineteen companies; services are
expected in nine more areas in 1980-81, and fourteen
more areas have been named for the next stage of
development. Two news companies, one for each service,
provide a central source of national and international
news for ITV and ILR.

There is no single blueprint for a successful company.
The Authority seeks diversity of approach and diversity
of ownership, and in Independent Local Radio in parti-
cular looks for strong local participation. Under the
terms of its contracts with the companies it is able to
exercise continuing control over the ownership of their
voting shares, and to ensure that all the Directors meet
the requirements of the Act. The Authority’s prime
consideration in awarding contracts is to select com-
panies that will provide programming of high quality
for the areas they serve. The number of shareholders,
and the structure of the company, are likely to vary from
area to area. The common factor must be a commitment
to good broadcasting.

Although the creative content of the programmes is the
concern of the individual programme companies, the
IBA aims to ensure that the output of ITV and ILR is of
high quality and provides a proper balance. Each com-
pany plans and decides the contents of its programmes
in consultation with the IBA, which may require altera-

tions before they are approved for transmission. On
ITV the IBA also requires specific periods of time to be
allocated to special classes of programmes such as educa-
tion, religion, news, documentaries, and programmes
serving local tastes and interests. ILR companies are
expected to satisfy the provisions of the IBA Act, in-
cluding the achievement of a high general standard and
a proper balance and wide range in subject matter. The
IBA must also ensure, so far as possible, accuracy in
news, impartiality in matters of controversy, and the
maintenance of good taste; and for these purposes may
call for detailed advance information about specific
programmes before their transmission.

)

The frequency, amount and nature of the advertisements
must be in accordance with the IBA Act and the exten-
sive rules and principles laid down under it by the
Authority. No programmes are sponsored by advertisers:
there must be a total distinction between programmes
and advertisements. Television advertising is limited to
six minutes an hour, averaged over the day’s pro-
grammes, with normally a maximum of seven minutes
in any ‘clock-hour’ (e.g. 6-7 pm, 7-8 pm). In radio the
advertising is limited to a maximum of nine minutes in
each hour.

The IBA plans, builds, owns and operates all the
transmitters, allocating them to carry programmes pre-
sented by the various programme companies, arranges
distribution links and establishes technical standards.
UHF television coverage, providing colour/black-and-
white pictures on 625 lines from over 400 transmitting
stations, now reaches about 98 per cent of the population
(the vhf network on 405 lines reaches almost 99 per
cent). Independent Local Radio services are available to
well over 25 million people on vhf with stereo and more
on medium wave, around 65 per cent of the population.

The IBA’s Engineering Division also carries out
important research and development work on many
aspects of television and radio broadcasting, supervises
the technical quality of the programmes, and liaises with
programme company engineers and international tech-
nical bodies. Nearly half the IBA’s income is needed for
keeping the ITV and ILR transmission systems running,
and a third is spent on new station construction and
technical development. FURTHER TECHNICAL INFORMA-
TION: IBA Engineering Information Service, Crawley
Court, WINCHESTER, Hants S021 2QA Tel: 0962 822444
(or for London, Tel: 01-584 7011).
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The Fourth
Television Channel

The Queen’s Speech in May 1979 announced the
Government’s intention to introduce a fourth television
service under the control of the IBA. Later, in Septem-
ber, the Home Secretary indicated the basic principles
which he proposed that the IBA should apply in
directing the new service. In November the Authority
published its proposals for the running of the Fourth
Channel to meet these requirements, for debate and
discussion prior to final decisions by Parliament.

The service would be run by a new and separate
Fourth Channel company. It would commission and
acquire programmes; plan the programme schedules;
appoint and employ a small staff; and operate within
budget limits decided by the Authority. The Board of
Directors would be appointed by the Authority and
with an independent chairman and deputy chairman
would broadly represent those who are likely to provide
programmes for the service (it might consist of some
twelve to fourteen people, of whom four might be drawn
from the ITV companies).

The Authority would not itself be represented on the
board of the Fourth Channel company; but it would, as
with the existing ITV and ILR services, have ultimate
control of the output through the Act and guidelines
derived from it, through consultation, and through
schedule approval (ensuring co-ordination with the
ITV programme service).

The Authority would decide the annual budget of the
Fourth Channel company (initially a sum of some
£60-80 million a year at 1979 prices is suggested). This
money would be raised from the ITV programme com-
panies roughly in the same proportions as the rentals
they pay to the IBA; these costs would be recouped at
least in part by the sale of advertising time on the Fourth
Channel by the ITV companies individually in their
own regions.

Programmes

Under the IBA’s proposals, following the principles set
out by the Home Secretary, the Fourth Channel is to
have its own distinctive character. It will be comple-
mentary to the ITV service, and at any one time it will as
far as possible provide a choice between programmes
appealing to different interests. At the same time the
Authority will discourage any tendency to allow rivalry
for ratings to diminish the quality of programme output.
This complementarity will not only extend the range of
programmes available to the public but will allow a
greater freedom in the scheduling of programmes on
both the IBA’s television services, especially in peak
time, than is practicable on a single channel. The
Authority hopes that the Fourth Channel will take
particular advantage of this freedom and that enterprise
and experiment will flourish.

But there will also be a place for programmes likely to
draw very large audiences, both to establish the Fourth
Channel with the public and to allow producers to
present their works within a popular context rather than
simply as a fringe activity. The Authority would see the
present ‘mix’ on ITV’s single channel continuing, while
the Fourth Channel roughly reverses that ‘mix’ with
about two-thirds of its programmes addressing sections
of the audience who want something particular or who
want something different, and one-third intended to
appeal to larger audiences though often in a style
different from some popular programmes now seen.

The general statutory controls for programme con-
tent are expected to be the same as on the present ITV
channel. It follows, for example, that there will not be
different arrangements for Family Viewing Time on the
two channels.

The channel will provide opportunities for a wide
range of programme supply, and it will be looking to
independent producers for a significant part of its
output. The quality of programmes will be the over-
riding concern, so there will be no quotas or rights to
contribute. But it is thought that initially between
fifteen and thirty-five per cent of the output might come
from independent producers, with a further ten to
twenty per cent coming from regional I'TV contractors.

The Authority does not intend to prescribe particular
categories of programme, except in three areas. One is
news and information, where I'TN will be expected to
make a regular contribution. Secondly, the Authority
will expect at least an hour a week of programmes
recognisably religious in aim. The third area is educa-
tion, which is expected to constitute about fifteen per
cent of the output. The Authority has particular hopes
that the Fourth Channel will serve fresh educational
needs: especial attention will be paid to establishing
connections between broadcasts and the means which
exist outside broadcasting to follow up interests created
by programmes.

The network will at the outset be a national one but it
is expected to draw strongly on programmes which
reflect life in different parts of the United Kingdom. In
Wales exceptional provision will be made for Welsh
language programmes, which will be carried on the
Fourth Channel and one of the BBC’s channels. There
will be an increase in their number and a development in
their scope; it is likely that the ITV contractor appointed
to serve Wales should have a big part to play, but that it
will also be possible to draw on programmes of quality
from independent producers in Wales. Special arrange-
ments will be made to avoid clashes with BBC Welsh
language programmes.

The precise form of the Fourth Channel will depend
upon decisions taken by Parliament in 1980. The
Authority hopes that when the service comes on the air
it will make possible real progress in British television
during the next decade.






Independent Television is a plural system of broad-
casting in which the programmes are provided by fifteen
separate companies appointed by the Independent
Broadcasting Authority. It is also a regional system, for
each of the fifteen companies is responsible for the
provision of the entire programme service which it
offers for broadcasting in its own area from the Autho-
rity’s transmitters. At the same time, ITV is a federal
system in which the individual parts are encouraged to
contribute in different ways to the well-being of the
whole.

Although the Authority does not make any pro-
grammes itself, it is ultimately answerable to Parliament
and public for everything transmitted. The IBA Act
requires the Authority to ensure that the programmes
provide a proper balance of information, education and
entertainment; a high general standard in all respects;
and, so far as possible, accuracy in news, impartiality in
matters of controversy, and the maintenance of good
taste.

The Authority seeks to achieve these public service
objectives in a spirit of co-operation which interferes as
little as possible with the artistic aims and commercial
independence of the companies. Under its contract each
company must observe the provisions of the IBA Act
and specified additional requirements of the Authority.
The IBA’s function, however, is not merely regulatory;
the Authority is closely involved in the positive proces-
ses of programme planning and the formulation of
programme policy.

Scheduling

Each ITV company must lay out its weekly pattern of
broadcasting in quarterly schedules which must be
drawn up in consultation with the Authority and receive
its final approval.

Scheduling is concerned with the times at which pro-
grammes of different kinds are to be shown. Particular
programming requirements arise at different times in
the day and the Authority looks not only for these needs
to be filled but for a balanced variety of programmes to
be shown overall. For example, is there a suitable
provision of children’s programmes around tea-time,
religious programmes on Sundays and appropriate pro-
grammes for those wishing to view in the afternoons?
Are enough programmes with a local or regional flavour

4 All the Fun of the Fair. Over 8,300 hours of programmes are
produced in ITV studios each year. ATV

being shown? Are programmes shown in the early part
of the evening suitable for all the family? Are enough
adult education programmes being provided? Is there
any excessive ‘bunching’ of programmes of a similar
type?

The Programme Policy Committee is the principal
channel through which the Authority informs the ITV
companies of its views on programme policy and for
establishing the main principles on which detailed
planning proceeds. Presided over by the Chairman of
the Authority it is attended by the principals of all the
companies (the ITV network programme controllers
are also free to attend) and senior IBA staff. The work of
the PPC is closely linked with that of the Network
Programme Committee, which is the main instrument
of the ITV companies for arranging co-operation
between them in programme matters; two representa-
tives of the Authority sit on this committee.

The make-up of the network part of the schedules is
determined by the Programme Controllers Group
which meets weekly; the IBA’s Director of Television is
a full member of this committee, others being the
programme controllers of the five network companies
and the Director of the Network Programme Secretariat,
representing all fifteen I'TV companies. The group puts
together the first prototype schedule outline, covering
three months. This outline is then offered to each of the
programme companies as a basic framework on which
they can build their own schedules by the addition of
their own or acquired material and various embellish-
ments and finishing touches to appeal to their local
audiences. Not all the companies accept the basic plan
in its entirety every time, preferring to rebuild parts of it
to their own specifications.

Two or three months in advance each company sub-
mits its detailed schedule for the Authority’s approval.
Each schedule must meet certain established criteria.
Informative programmes are expected to occupy at least
one-third of the total output; in 1978-79 the average
was in fact over 38 per cent. There must be a proper
proportion of British-produced material; this now
amounts to at least 86 per cent, leaving only 14 per cent
as the maximum for all ‘overseas material’ including
both U.S. and Commonwealth programmes. There are
limits on the number of fuli-length feature. films, and
local-interest material must reach certain minimum
figures. Unsuitable bunching of programmes of a similar
kind must be avoided. The programmes presented at
various times must be appropriate for the audience
likely to be viewing at that time, and during the main
viewing hours a suitable balance of programmes of

#
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different kinds must be maintained; between 6 and
10.30 p.m. almost a third of the transmission time is
currently occupied by informative programmes.

AIITTV schedules must be approved in their entirety
by the Authority. Where the Authority feels that a
company’s proposed schedule is deficient in some way,
discussions take place to see how the pattern can be
improved. On the rare occasions when serious dif-
ferences of opinion arise, it is the Authority which
under the terms of the IBA Act and the company
contracts has the ultimate responsibility and the final
word.

Although the changes in the ITV programme mix
from year to year may seem small in percentage terms,
when examined in more detail and over a longer period
they are considerable. Three significant developments
are apparent:

(i) More ‘informative’ or ‘factual’ material is being
shown by the ITV companies, not only in the overall
schedule but also during the main viewing hours of the
evening. More local news and current affairs pro-
grammes are being made by the individual programme
companies specially for their own viewers, particularly
in the larger ITV areas. More network documentary
series have also been made.

(i1) Less acquired material is being shown; in particular
there are fewer programmes from the United States and
slightly fewer feature films.

(iii) The source of ITV’s own production is widening
and more programmes from the larger ‘regional’ com-
panies are being seen in other parts of the country.

WV Treasures in Store. Over ten hours of the programmes provided
each week by the average ITV company are networked productions
made by the regional companies. WESTWARD

o
ITV’s Programme Balance

Each company presents its own schedule of programmes
planned to appeal specially to the viewers in its own
area; so there are considerable variations in the ITV
programmes shown in different parts of the country.
The pattern also varies from season to season and
temporary changes may arise for a number of reasons.
However, because of the core of network programmes
and the basic requirements of the IBA it is possible to
determine the balance of programming which is typically
offered to the public; this is shown for 197679 in the
accompanying table.

WEEKLY TRANSMISSION HOURS OF THE
AVERAGE ITV COMPANY

1976-77 1977-78 1978-79
hrs. mins. hrs. mins. hrs. mins.
News and news
magazines 10.11 109, 10.23 109, 10.27 1039%
Current affairs,
documentaries, arts 11.55 129, 12.20 129, 13.17 139,
Religion 2.36 249, 250 39, 224 249,
Adult education 3.28 349 3.08 3% 3.07 39
School programmes 6.26 6349% 6.29 649 6.11 649
Pre-school education 1.26  149% 1.27  149% 1.27  13%
Children’s informative 1.58 29, 2.06 29, 2.10 29
‘INFORMATIVE’ 38.00 389, 38.43 389, 39.03 3849,
Plays, drama, TV movies  24.34 259, 24.12 249, 22.54 2239,
Feature films 8.42 99, 8.27 8% 8.00 89
‘NARRATIVE’ 33.16 349, 32.39 329, 30.54 30§9%

Children’s entertainment 7.24 749, 8.17 8% 7.57 89
Entertainment

and music 1139 114% 1319 13%  12.13 129
‘ENTERTAINMENT’  19.03 19%  21.36 219  20.10 209,
‘SPORT’ 9.15 99, 927 9%  10.34 1049
TOTAL ALL

PROGRAMMES 99.34 100%  102.25 100%  100.41 1009,

Source: IBA
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A Election Calendar. Purely local programmes on average account
for about eight per cent of an ITV company’s weekly output.
YORKSHIRE

Programmes of fact and information account for more
than a third of I'TV’s output. In 1978-79 news, current
affairs, documentaries, arts, religion, education and
children’s informative programmes represented over 38
per cent of the transmissions of the average company, a
total of over 39 hours a week. Narrative programmes —
comprising drama, films made specially for television,
and feature films — represent almost a third of the
output. Entertainment and music account for some 20
per cent and sport for about 104 per cent (the increased
coverage of sport was largely due to the World Cup
competition).

Programme Sources

Of over 100 hours of programmes provided for trans-
mission each week by the average I'TV company, nearly
half are produced by the five network companies (493
hours); about 10 hours are networked programmes
made by the ten regional companies; about 8} hours are
purely local programmes; and 7 hours comprise news
material from ITN. The remaining 26} hours come
from sources outside the I'TV companies.

About three-quarters of the programmes which make
up the ITV schedules are produced specifically for
British audiences by the programme companies them-
selves. In 1978-79 production in I'TV studios amounted
to over 160 hours of different programmes a week, an
annual total of over 8,300 hours of programmes. Two-
thirds of this production was factual or informative.

Programme Content

Accuracy in news, impartiality in matters of controversy,
and the maintenance of good taste are among the objec-
tives which the IBA Act requires the Authority to
secure so far as possible. It is, of course, the responsi-
bility of the companies, and not just of the IBA, to see
that the requirements of the IBA Act and of the pro-
gramme contracts are observed and that fair practices
are established. As with scheduling matters, the basis is
co-operation and difficulties which can be foreseen are
discussed and usually resolved before transmission.

In 1978 the Authority published a codification of the
principles which over the years have come to be applied

#
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in many matters concerning programme content. These
Television Programme Guidelines (revised June 1979) are
intended to reinforce, and not to supplant, the guidance
that companies have already themselves provided. The
guidelines are not designed to fetter normal editorial
discretion. Some describe requirements that need to be
met; others point to areas where careful judgement is
required on each occasion and the general considerations
on which such judgement should be based; and several
sections emphasise the need for consultation with IBA
staff.

Family Viewing Policy

It is the Authority’s aim so far as possible not to
broadcast material unsuitable for children at times when
large numbers of children are viewing. Constraints on
this policy arise from two factors: first, there is no time
of the evening when there are not some children
viewing; and, secondly, the provision of a wide range of
programmes appropriate for adults will include some
material that might be considered unsuitable for
children.

The Authority’s Family Viewing Policy assumes a
progressive decline throughout the evening in the
proportion of children present in the audience. It looks
for a similar progression in the successive programmes
scheduled from early evening until closedown: the
earlier in the evening the more suitable; the later in the
evening the less suitable. Within the progression, 9 p.m.
is fixed as the point up to which the broadcasters will
normally regard themselves as responsible for ensuring
that nothing is shown that is unsuitable for children.
After nine o’clock progressively more adult material
may be shown and it is assumed that parents may
reasonably be expected to share responsibility for what
their children are permitted to see.

Among the reasons why a programme may be un-
suitable for family viewing are the portrayal of violence,
bad language, innuendo, blasphemy, explicit sexual
behaviour, and scenes of extreme distress. The IBA’s
Television Programme Guidelines set out the principles
which should be applied in relation to these matters
both in general and with special reference to young
viewers.

D
The Portrayal of Violence
Independent Television has always paid particular
regard to the possibly harmful effects of the portrayal of
violence, and the Authority has financed major research
projects in an effort to obtain more conclusive evidence.
The I'TV Code on Violence in Programmes has existed
since 1964 and is kept under review in the light of
continuing research and experience. The IBA has
entered into discussions with the BBC on questions of a
possible common approach to the question of monitoring
television violence and the two broadcasting organisa-
tions have jointly published statements of their attitudes
to the portrayal of violence.

The IBA’s Control of Programme Content

Many other important aspects of programme content
are considered in detail in the Television Programme
Guidelines, including accuracy, privacy, fairness and
impartiality, political balance, the treatment of crime
and anti-social behaviour, promotion, sponsorship and
charitable appeals. The Authority expects all those
concerned with the planning, writing, production and
presentation of programmes to keep these factors in
mind and where necessary to consult with IBA staff.

At any stage the Authority may call for advance in-
formation about specific programmes and may suggest
changes which it feels should be made in order to satisfy
the requirements of the IBA Act. For example, cuts may
be proposed to make a programme suitable for family
viewing; rescheduling to a later time may appear advis-
able; or, very seldom, the Authority may regard a
programme as unsuitable for transmission in its pro-
posed form. Most problems are resolved to the satisfac-
tion of the IBA and the programme company concerned.
But the IBA Act places ultimate responsibility on the
Authority for the programmes it transmits and that
responsibility has to be exercised.

Attitudes toITV

A survey published last November, which involved
interviews with over 7,500 people aged 15 and over,
revealed that ITV is seen as being friendly, go-ahead
and lively, with a wide variety of programmes. Among
those expressing a choice, 50 per cent cited ITV as their
favourite channel.

The survey, conducted by British Market Research
Bureau Limited, is one element in the evidence the
Authority will be considering over the next year when
planning the future pattern of ITV.

The Fourth Channel

The Home Secretary has made clear the Government’s
intention that the general statutory provisions regarding
programme content on the I'TV service will apply also
to the new Fourth Channel television service which the
IBA plans to introduce in the autumn of 1982. The
Authority expects that the availability of a wider choice
of programmes will allow controlled encouragement to
be given to the presentation of a wider range of opinions
and assumptions.

\
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International Recognition

The extremely high standard achieved by ITV pro-
grammes is reflected by the increasing number of
prestigious awards received by both the major and
smaller ITV companies. Individual programmes and
established personalities have featured prominently in
the domestic awards ceremonies of the Royal Television
Society, the British Academy of Film and Television
Arts and the Writers’ Guild of Great Britain; but of
particular significance are the honours awarded at the
major international festivals. ITV’s four wins out of a
possible six in three years at the Prix Italia was an
unequalled distinction; and another outstanding achieve-
ment came in 1979 when ITN for the fourth year
running won the best news coverage award at the Monte
Carlo International Television Festival for its report of
an air attack on an Eritrean village. Thames Television’s
children’s programme Who Do You Think You Are?
won an award for outstanding achievement in the
television films competition at the annual San Francisco
Film Festival in November 1979 and Yorkshire Tele-
vision’s highly acclaimed documentary on Rampton
Special Hospital, The Secret Hospital, won an Inter-
national Emmy Award.

ITV’s World-Wide Audience

Each year the ITV companies continue to export large
numbers of their programmes to countries in every part
of the world and make a substantial contribution towards
Britain’s earnings from the sale of television programmes
overseas. But it is in terms of what might be called the
cultural revenue that the benefits to the country become
really significant: the prestige gained through British
programmes being viewed regularly by millions of
viewers in Europe, the Middle East, North America and
the Commonwealth is of real value.

Many international television markets are now regu-
larly held all over the world. One of the biggest is the
Cannes MIP which in 1979 attracted over 3,000 repre-
sentatives from 94 countries. Over a week, many
thousands of programmes are shown in hundreds of
viewing booths. All the ITV companies now take part in
such events and all have developed international selling
operations. A number have begun organising their own
special sales fairs for overseas buyers: Thames, which in
1976 had staged a successful sales week in New York,
planned a similar venture in Los Angeles when a tele-
vision station was hired there and Thames programmes
were shown during a special Thames week.

Pre-selling of ITV programmes before they have
been completed is now a regular occurrence. Another
kind of export, particularly popular with American
television stations, is where the programme format is
purchased rather than the programme itself and then
adapted by the purchasing company for showing to the
indigenous audience.

A list of appropriate contacts on programme sales
matters at home and abroad is available on request from
the Independent Television Companies Association.
Information may also be obtained through the individual
producing companies.

ITV Into Cold Storage!

The National Film Archive has, since the 1950s, syste-
matically selected and acquired television programmes
for permanent presentation and study; it currently
holds about 2,500 ITV programmes including ITV’s
Opening Night transmissions. ITV continues to sup-
port the Archive through an annual grant via the ITCA.
In 1978-79 this stood at £40,000, and the Archive
added £5,000 from its own funds. This money enables
the Archive to purchase preservation copies of a pro-
portion of selected I'TV programmes. The ITV com-
panies have also donated copies of programmes for
preservation.

The Archive has long recognised that there is little
point in keeping material for preservation only. Part of
its own funds are therefore devoted to the purchasing of
viewing copies so that programmes can be made avail-
able for viewing and serious study on its own premises,
and for controlled external use (subject to the provisions
of the appropriate Copyright Acts). The Archive has
begun providing access to its videotape collection on
videocassette, and is purchasing simultaneous video-
cassette copies of current videotape acquisitions.

Material for preservation is selected with the help of
advice from the Archive’s selection committees. These
include a Television Committee, composed of practi-
tioners from both ITV and BBC, and television critics,
which considers the output of British television; and the
History and Current Affairs Committee, which
specialises in news and current affairs programming.
Programmes are selected on a variety of criteria, either
on their intrinsic merits, or as examples of television
history, as historical or scientific records, or as records
of contemporary life and attitudes.

/
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People like stories. People seem always to have liked
stories. For centuries men have handled in story form
the continuing themes of human existence, life and
death, love and conflict, justice, fate and destiny. This
was true of Greeks in their cities, Hebrews in the desert,
Vikings around their camp fires, troubadours on their
travels, or more recently Victorian weekly-part novels
and weekly magazine serials.

This tradition of story-telling continues in television
drama. In many forms and at different levels from the
relatively simple to the serious and demanding, tele-
vision drama spins out stories covering almost every
aspect of human experience. On almost any given day it
is possible to watch a court room play like Crown Court,
a regular serial like Emmerdale Farm and a series like
Spearhead or a single play in ITV Playhouse or The
Sunday Drama. So ten per cent of Independent Tele-
vision’s total output consists of drama produced in
ITV’s own studios and in fact it provides 30 per cent of
the peak time output.

The big difference in this medium is that those who
look at and listen to these stories can be numbered in
millions. With such large audiences television drama
has to gain the attention of and appeal to the tastes of
people of varying ages and very different backgrounds.
Interwoven with the greater part of ITV’s history, and
indeed so well known as to be part of the national
folklore, are popular serials such as Coronation Street
and Crossroads. Other popular programmes such as
Emmerdale Farm and in Scotland, Border and Ulster
Garnock Way have been developed more recently.

To supplement the JICTAR audience ratings the
IBA’s own research seeks to measure the extent to
which the audience appreciates different kinds of pro-
grammes. There is no doubt that a considerable part of
the audience likes these popular serials, or at least is not
positively against them, but it is part of the Authority’s
duties to ensure that programmes maintain a high
standard of quality. Places for new programmes must be
found. The problem in a single channel, therefore, is
how to serve those who take great pleasure in the long
established popular serials without so hardening the

< Edward and Mrs Simpson. Cynthia Harris as Mrs Simpson and
Edward Fox as Edward VIl in the highly-acclaimed sefies which has
received a number of prestigious awards. THAMES

arteries of the schedules that there is no place for fresh
or original drama.

The research also shows that single plays are less
appreciated by the audience than anthologies on a
generic theme, historical drama, serials or adaptations
of novels. This is not surprising since the play has to
establish itself on the one occasion and is often more
demanding and more complicated. There are those
writers, drama producers and critics who contend that
television will cease to be a serious medium if the sole
aim of its drama is to help viewers entertainingly pass
the time (although obviously that must be part of its
service); and they hold that television comes nearest to
being an art form with the single play. They argue that it
is an extension of the theatre in television and provides a
place for the writer of ideas to work in a way different
from a commission to adapt a novel or write to a given
theme. The Authority and the companies believe that it
is part of their public service to maintain single plays.

Most of the drama pleases most of the viewers most of
the time; the small number of complaints which are
received usually relate to the familiar trio of bad
language, sex or violence. The IBA does not permit
gratuitous bad language, but accepts that a limited
amount may be necessary to establish character and
situation. It would just not be believable to have a
soldier in Danger UXB facing real tension to say ‘tut
tut’ or ‘oh dear’. Similarly the Authority holds that
scenes of sex or violence should not be gratuitous, but
should be handled with great care and that what is
shown should be necessary to the character and the
situation. ]

The process of editorial judgement is lengthy and
continuous. Writers, programme controllers and pro-
ducers try to judge carefully and responsibly. The
Authority’s own programme staff receive a synopsis of
all drama and may ask to see a full script or on some
occasions preview the film or recorded play. This
process of control may lead to changes in dialogue or
consideration of suitable times for transmission. It
would be surprising indeed if some of so large and
varied an audience did not always agree with the
subjective editorial decisions. Clearly, however, the
majority of viewers find the television drama enter-
taining, often instructive and sometimes thought
provoking.

—
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Production Design-
a trip into the unknown

W John Mills plays the
distinguished Professor
Bernard Quatermass, the
hero of author Nigel

Professor Bernard Quatermass, one of science
fiction’s great creations, returns to the tele-
vision screen in a four-part series. It is nearly
25 years since this weary hero,. created by
Nigel Kneale, battled with alien organisms.
This time he is placed in a Britain where,
close to the end of the century, society is
going through the final stages of disinte-
gration,

Quatermass is now far removed from the
version of 1953 where in the last stages the
alien itself was portrayed by the disguised
hands of the author filmed in close-up. Now
there is a more sophisticated exploration of
themes and characters.

Before Thames Television embarked on
the Quatermass project the technical and
aesthetic challenges presented by the script
had been well scrutinised. Nevertheless,
everyone concerned still held their breath
and crossed their fingers.

The production designer Arnold Chapkis
believes that when starting a new project, no
matter how careful one is in the planning
stages, it is impossible to cater for every
eventuality; indeed, any attempt to do so can
create a rather stultifying atmosphere.
Basically, every attempt is made to map out
the lie of the land and identify the more
thorny problems. ‘No matter what experi-
ence is brought to bear on the subject, the
essence of all new material and any good
script is that you are attempting to do
something in either a different way or in a
new way altogether,” says Chapkis. ‘This
seems to me to be the essence of everybody’s

motivation in work of this kind. What I am
trying to say is that my experience in de-
signing for film has been formed by the effort
of trying to stop history repeating itself.’

The first step in the process of conceiving
the visual support to a script is to open a
continual dialogue and assessment of script
demands with the director and, at a later
date, with the lighting cameraman in order
to lay down a basic set of rules that they all
work with, a code of visual behaviour as it
were, which allows each of them freedom to
exploit their own disciplines, yet at the same
time to act in concert to produce a coherent
end product.

The production team walked a fairly tight
line in order to match resources to script
demands without sacrificing quality. ‘For
me, personally,” explains Chapkis, ‘this
became an absorbing task of seeing just how
far one could stretch a pound note; for
special effects are by virtue of definition a
trip into the unknown and the nearest thing
to an open cheque book next to Concorde.
For example, the script called for radio
astronomy dish antennae modelled on the
New Cavendish Radio Observatory in
Oxford where they use two dishes instead of
one in a system that they pioneered which
allows them, with the aid of a computer, to
imitate a dish three miles in diameter; a
clever idea, which meant they could work
with two dishes of 50 feet in diameter in-
stead. These dishes had to run on a steel
track in order to perform this trick.’

So right from the start the art department

P Earth's dark ancestral
forces awakentoa
summons from beyond
thestars. ..




was confronted with a construction problem
that could not be dealt with by normal set-
building procedure. From the first calcula-
tions of how a dish of this surface area would
react to a reasonably stiff wind, it was real-
ised that this was an engineering problem.
The production designer eventually specified
for two dishes constructed in steel that could
be tilted on two axes by remote-controlled
servo-motors. These two units weighed
eight tons each and were welded to two
travelling bogies 20 feet wide which were
normally used as the travelling bases for
tower cranes that are often seen on large
building sites.

The other extreme is typified by a line in
the script which goes, ‘Ah, there you have it,
an electronic picture of a smell’. Wide open
territory! Where do you start? ‘All I can tell
you is that we ended up with a television
screen plus three black boxes,’ says Chapkis,
‘the product of some very avant-garde re-
search on the part of two gentlemen from the
Imperial College of Technology, almost
furtive in their reticence. They were experi-
menting with colour TV in the rather mind-
bending area of what happens when a tele-
vision camera watches a television screen
and the picture that the television camera
receives is transmitted back to the television
screen via all sorts of electronic alchemy, a
sort of electronic mirror of infinity. The
elegance and the fun of the idea appealed to
me, and viewers can judge for themselves
whether the final result is an evocative visual
equivalent of a smell.’

Was there any time when Arnold Chapkis
thought there really was not an answer to a
particular problem? ‘Basically everything
and anything is possible. If you can imagine
it you can do it. The limiting factor is always
the amount of resources available to pursue
the end result, and in the case of Quatermass
it was always a question of making a judge-
ment of matching resources to problems.

‘There were certainly moments when we
kept our fingers crossed knowing that we
could not afford, say, more than two goes
when we were shooting a certain effect; but
our greatest asset, and I am sure this goes for
every project of this nature, was luck coupled
with enthusiasm. And sometimes luck even
plays tricks on you. When we were building
Ringstone Round and the old observatory
building we had terrible weather; and it was
being built on a hill top, which didn’t help
matters! This tended to slow things down;
but the minute we started shooting, the

weather was fantastic — so the art department
was unlucky but the shooting unit got the
benefit, which is the best outcome one could
hope for or want.’

Much could be said about model-making,
optical effects, costume and other ways of
translating words into pictures. But in the
words of Chapkis the short answer would be
to say that ‘an art department should have a i
healthy disrespect for common sense ideas ;tg:ﬁse two dish

R . ae provided a

but a high regard for simple common sense challenging problem for
methods’. the art department.
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[TV Drama Series

> Rumpole of the
Bailey. Leo McKern as
the Old Bailey hack
Horace Rumpole, created
by barrister John
Mortimer, QC, in this
highly-acclaimed series.
THAMES

WV Kids. Caroline
Mortimer and James
Hazeldine in the drama
series which deals with
children and their
problems. Lwt

Drama series on ITV reflect almost every
sphere of human experience, and the high
standards of writing, acting and production
techniques have helped to secure a large and
loyal audience. The public’s taste for adven-
ture and action is served by popular crime
and detection series which often ‘go on
location’ for added realism. Outdoor settings
are also used to complement the lush illusions
of the TV studio for the quality costume
dramas seen in recent years. Series like
Jenny, Lady Randolph Churchill, Lillie, Hard
Times or Edward and Mrs Simpson frequently
illuminate aspects of personal, social or even
historical relationships and indicate that, in
turning back the clock, ITV’s viewers are
not content with just pure escapism.

« Danger UXB. A
compelling drama series
based on real-life
incidents of abomb
disposal squad in wartime
London. THAMES

20

A Brideshead
Revisited. An
adaptation of Evelyn
Waugh's classic novel —
with Laurence Olivier
among the stars—is
another up-coming iTV
network drama
production. Jeremy Irons
is pictured on location.
GRANADA



A Sapphire & Steel.
Joanna Lumley as
Sapphire and David
McCallum as Steel, the
two mysterious strangers
in a very different series.
ATV

P LoveinaCold
Climate. A dramatisation
of Nancy Mitford’s
popular novels The
Pursuit of Love and Love
in a Cold Climate which
are combined for an
eight-part series. The cast
includes Lucy Gutteridge
and Jean-Pierre Cassel.
THAMES

4 Enemy at the Door.
Another tense series on
the Nazi occupation of
the Channel Islands, with
Michael Sheard (second
left), David Waller, Alfred
Burke and Rodney
Cardiff. Lwt

A Heartland. Judy
Loe, Cornelius Garrett
and Christian McKinley
in“Letter of the Law’. ATV
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Southern Television film
crew shoot a scene from
‘Dead Man's Kit". The
cast in the picture are
Larry Lamb (far left),
Maurice Colbourne and
Victoria Fairbrother. Far
right is the programme
director, Colin Bucksey.
SOUTHERN

« BornandBred. Max
Wall as Tommy Tonsley
returns in another series
which features the
various branches of a
South London family,
and the occasions which
bring this rich assortment
of characters together.
THAMES

Y
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« Charles Endell
Esquire. Endell returns
to his native Glasgow via
Her Majesty’s Pleasure.
Butback in his home
patch, the likeable crook
finds things are not what
they used to be. lain
Cuthbertson and Annie
Ross starin the series. sTv

4 Why Didn’t They
Ask Evans? In the
dramatised treatment of
Agatha Christie’'s only
comedy thriller,
Francesca Annis plays
Lady Frances Derwent,
seen here with James
Warwick and Robert
Longden. twt

V¥ Love Among the
Artists. Owen Jack
(John Stride) waits for
the train—and a journey
thatchanges his life —in
Bernard Shaw's witty
look at Victorian
society. GRANADA




V¥ Minder. Terry
(Dennis Waterman,
centre) ends up introuble
in the action/comedy
series and has to be
helped out by his guv'nor
Arthur (George Cole,
left). THAMES

A The Spoils of War.
John Finch's saga of
Northern family life from
the end of the Second
World War. Lefttoright:
Emily Moore, William
Lucas, James Bate and
Avis Bunnage. GRANADA

P The Dick Francis
Thriller—The Racing
Game. In this exciting
series Mike Gwilym plays
private-eye Sid Halley.
YORKSHIRE

P Funny Man. Jimmy
Jewel (right) stars as the
head of a family of music
hall artists in the 1930s.
Alsoin the picture are
David Schofield and
John Blythe. THAMES
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The Single Play

P The Purple Twilight.

Bernard Archard, Glyn
Houston and William
Franklyn face an
uncertain future as they
return from a raid on
Germany in their
Lancaster bomber. aTv

The single play is an important element of
television drama and it must remain so. Yet,
despite the achievements of the I'TV com-
panies over the years, there continues to be
some anxiety about the place of the single
play in the schedules.

Quite possibly, it was the very success of
the single play during the days of Armchair
Theatre and The Wednesday Play that largely
contributed to its apparent decline. David
Reid, Head of Drama at ATV, argues that
because of the acceptance and success of the
single play, British television produces series

of the calibre of The Nearly Man or Bill
Brand. Crown Court, for instance, is a series
that can deal in ideas with an intellectual
toughness once thought to be the province of
the single play.

Continues Reid: ‘If this was the end of the
story, we might give three cheers for the
ground work laid by the single play, mainly
in the sixties, and let it rest in peace. Thank-
fully, it is not the end of the story. Television
that remains static becomes complacent and
eventually bad. Those who work in tele-
vision drama know that without fresh ideas,
new writers, new perceptions, we shall not
be forced to question what we are doing or
the way in which it is done, which is why we

A The Children of the
Gods. This play deals
with a strange religious
cultand its effectson a
young girl and her family,
with Mary Peach, Janet
Maw (kneeling) and
Peter Jeffrey. aTv

return time and time again to the single play
as the only area in drama that can properly
fulfil this function.

‘If I say that what we look for in a single
play is that it should entertain, inform and
stimulate, who would disagree? But then
what writer ever sat down to write a play
deliberately not to entertain, inform or
stimulate? Fortunately people disagree, often
violently, about what entertains, what in-
forms or what stimulates, and therein lies the
strength and the necessity for the single play.
At best, it is the individual voice being heard
loud and clear which implies that its content
and tone cannot be expressed in any series
episode.’
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A The Quiz Kid. Helen
Mirren and John
Woodvine star in this
comedy drama centred
round a pub with three
main attractions —its
darts team, quiz team and
a barmaid named
Joanne. ATV

A play is an opportunity to comment on
the society in which we live. It is possible,
therefore, that it will deal with subjects that
are considered ‘difficult’ or ‘contentious’ and
it is right that plays should often do so. In
much the same way that fringe theatre
questioned what could or could not be done
and finished up heavily influencing main-
stream theatre, so the single play can in-
fluence acceptability and promote greater
understanding in television.

‘T do not hold the view, often expressed,
that audiences do not want to see plays about
this, that or the other,” says David Reid.
‘They are perfectly prepared to watch plays
that raise difficult questions, deal with

themes they think they would rather not
know about, shock or annoy, provided they
are presented in a way they can understand
and are enlightened or provided with insight
into human nature or society.

‘As I write, we are producing at ATV a
play about abortion. It raises questions; puts
forward possibly unpalatable points of view.
It says a great deal about women’s role in
society; hopefully it enlightens. It is,
however, a comedy. A true comedy arising
out of an understanding of the people the
writer is depicting. Its strength as a play is
that it deals with a serious subject that
properly involves the audience, in this case
through humour. Time and its transmission
will prove that statement right or wrong, but
the criteria by which it was chosen will
remain — is it a subject matter likely to be
dealt with elsewhere in television drama;
does it tell me more about human nature and

the society we live in; are the themes dealt
with in such a way that the audience will
understand what the writer is saying?

‘The perplexing aspect for audience and
practitioner alike is that by their very nature
single plays cover the whole spectrum of
content and style. There can be no rules,
only guidelines. Television plays must be
allowed to range from farce to tragedy and so
we must take risks and, in consequence,
sometimes we fail. The successes, however,
are an investment for the future, since more
often than not they force us to question what
we are doing in all other areas of drama -~ and
that prevents us from becoming complacent
and losing touch with our audience.’

<« The Dancing Years.

lvor Novello’s musical
play devised and
produced for television
by Cecil Clarke. This
romantic story tells of
three peopie bound
together by love but
whose lives are
dramatically shaped by

a

promise made to ayoung

girl. Seen here are
Anthony Valentine as

Rudi and Susan Skipper

as Grete. ATV

#
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ontinuing the theme of the single play these
pages illustrate examples of productions produced
by a number of other ITV companies.

A Waxwork. Alan
Dobie (left) appears as
the Victorian detective
Sergeant Cribb —created
by Peter Lovesey — with
David Walier as Chief
Inspector Jowett.
GRANADA

<« Ghost Story. Clarissa
Young is one of the stars
in the networked play
Harry’. GRANADA

A You'reNot
Watching Me,
Mummy. Anna Massey
and Peter Sallis in a play
‘by John Osborne which
reveals that working in a
West End theatre is not all
excitement and glamour.
YORKSHIRE

P Secret Orchards.
The strange but true story
of the double life of
Roger Ackerley, played
by Freddie Jones, seen
here with, lefttoright,
Suzanne Burden, Phoebe
Nicholls and Sophie
Thompson. GRANADA

e
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<« St. Vitus's Dance.
Husband and wife Brian
Blessed and Hildegard
Neil team up as two anti-
motorway protesters i<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>