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The STORY-TELLER has been the leading fiction . magazine

for nearly thirty years. During this period taste in popular

fiction has changed. The STORY-TELLER has always kept
ahead of these changes, but its policy—that of publishing the best new
fiction—has remained unchanged.

Its stories appeal to readers of all tastes. They are stories for men
and women and reflect life as it is lived to-day. Many world-famous
authors write for The STORY-TELLER, including :

HUGH WALPOLE G. K. CHESTERTON
PHILIP GIBBS L. A. G. STRONG
LOUIS GOLDING I. A. R. WYLIE
ALEC WAUGH NEIL BELL

In addition to publishing a selection of the best short stories each month
the STORY-TELLER also publishes monthly a Long Complete Novel.
These novels, too, are contributed by some of the leading authors of
the day, including :

Mrs. BELLOC LOWNDES
LOUIS BROMEFIELD -
ROBERT HICHENS

VICKI BAUM
HORACE ANNESLEY VACHELL
ALAN SULLIVAN

Why not get a copy of the current issue and see what excellent value
it is for your money ?

The
STORY-TELLER

On Sale everywhere at all Newsagents and Bookstalls
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As some of the arrangements and specialties described in this Journal may be the
subjects of Letters Patent the amateur and trader would be well advised to obtain
permission of the patentees to use the patents before doing so.
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PIFCO TEST

INSTRUMENTS
ENSURE
100% EFFIGIENCY
FROM RADIO

Buy to-day one 42/- Pifco Rota-
meter-de-luxe (Moving-coil) or
one 29/6 Rotameter (Moving-iron)
and you will receive a complete
set 0of 3 Pifco Valve Adaptors
?ostulig 15/, In velvet-lined oase

A Rotameter and set of Valve
Adaptors will form a complete
test set for your radio.

ROTAMETER- 4
DE-LUXE

{9 Ranges including valve test)

PIFCO
VALVE ADAPTORS

Each adaptor has a S-pin ba.se wm; to socketa Every conceivable test, also
for ‘‘ plug-in’’ testing of 5 Yn valves valveia, can be méldeqawonh lthls
under working conditions mthout alterauon fal gRme s ms“"“mﬁ" ™ bvg list—
set wiring. Four nickel-plated terminals com- 200 ohms DETAg) ’-,m“l d& eHe
plete with strapping links are fitted, to connect finish oI e iined o s e
meter in either grid or anode circuif of valve. pﬁ_‘i‘g:%”;/‘ ey - case.

Ask pour dealer to-day to show you Rotameters and Adapto

or write for Pifco Testmeter Folder, post gree. rom PIFCd
e 9}”.11117}1-1”6'2 MANCHESTER, or 1 Charing Cross
nad,

PIFCO %
ROTAMETERSmRADIUMETERS

PIFCO ON THE SPOT WILL TRACE YOUR TROUBLES LIKE A SHOT
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WEA\MME

"™ UNIVERSAL COILS

Specified for the

*PRE-PLEXx*

As illustrated a modern tully
screened coil which will bring any
set up to date whatever- the present

AR B PSS o MRS

circuit. Equally suitable for H.F.
Acrial o1 Band Pass Tuning. Range
200-550 and 800--2,100 metres.
: TWO REQUIRED (each) 5/-
i
®

Also specified for the

To Messrs. Wright & Weaire,Ltd. A"_wave Battery set
740,High Road, Tottenham,N.17
Please send me a copy of your THE H.F. P.J.
NEW and Revised Book (No. CHOKE
735) of Wearite Components| 5 mgmy efficient
and technical data, also black| H.F.Chokecover.
prints of NEW series of circults. ‘O';K al“'“'ezbagg
metres
Price 2/.
Name ...ooveevieiiiiincianninnn ]
THE H.F-3
Short - Wave
(7’5 to (00
metres)
CHOK
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There’s no blufing a connoisseur, he can
detect in an instant the litil4qflaws and imper-
fections that distinguish a reproduction from
the Real thing.

absence of top notes and an accentuation

In radio, for instance, an

of the bass.are common flaws by which you can
The Real thing in Radio is,

ofcourse, Marconiphone,Britain's most popular

tell the ditference.

range, the only radio backed by 40 years'

experience of electrical sound reproduction.

There are fifteen models in the Marconiphone list, all

available on exceptionally easy terms. Fifl this I

in and we wlll advise you which model is best for

your home and where you can buy it from a
recommended dealer.

I VNN(F00000 00006000006, 08086E3800 00 0805205 508 <40 adbaos ~aoaocDac

. 245.

Jan

Have you electric supply 1.........A.C.or D.C.......... Yoltage........

Approximate amount you wish to spend........................

Wireless,

TO THE MARCONIPHONE COMPANY LIMITED,
210 TOTTENHAM COURT ROAD, LONDON, W.i.
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>
o
o
A
m
7
v

January, 1936

MODEL 245

An entirely new radiogram
with a highly sensitive radlo
chassis bringing in every
worth-while station at ample
volume. An equally fine
performance on records is
assured by the latest type
pick up and silent running
direct drive electric motor,
In an inlaid and contrasted
walnut cabinet —

I 6 GNS.

MODEL 235 is a hand-
some table receiver finished
in black and chromium em-
ploying the same high
efficiency 1

chassis . . . 82 GNS.
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Editor: G. V. DOWDING

Assistant Editor: A. S. CLARK

Our Photogravure Section—Two Fine Sets—Coming Alttractions

To you and I as listeners, broadcasting looms very
large. But to you and I as radio enthusiasts, all

other aspects of wireless are equally important.
They are also vitally interesting.

Because of this, I hope all readers will enjoy reading
* Off the Broadcast Track ”” as much as I did. “ Off the
Broadcast Track ” is a singularly apt title for this month’s
eight-page photogravure supplement which parades before
us in fine panorama the many other applications of
radio.

But to return to broadcasting: Our older readers will
remember how popular were reflex receivers in the days
before we were introduced to pentode or S.G. valves.
There was something fascinating about the idea of a
reflex set, quite apart from its economy in valves and
battery current. There still is.

Perhaps it is the thought of getting something for
nothing by cleverly making a valve do double its normal
work. Be that as it may, it certainly takes a clever

designer to make the modern

need for me to extol the advantages of short-wave listening
as an adjunct to broadcast listening. They are too well
appreciated by all keen enthusiasts. At the same time, I do
want to advise you to look into the all-wave design on other
pages—it has special merits.

And while on the subject of short-wave listening I must
tell you about one of the fine features being prepared for
next month. It will explain all about short-wave adaptors
and converters for turning ordinary broadcast receivers
into all-wave ones with a world-wide range. Types of
circuits, types of units, how to connect up, how to operate
instruments on the market—everything concerning the
subject will be dealt with.

If you have any friends with broadcast receivers who
have not yet sampled short waves, tell them about this
item in the February WireLEss. You: will be doing them
a good turn.

This feature next month will demonstrate once more
that the aim of WIRELESS is to serve readers in just the way
they desire, for we feel sure
we are achieving thisin help-

high-efficiency valve do
double duty.

Many have tried. Many
have given it up! But we
know for a fact that a large
number of constructors have
watched hopefully for the
design of a really modern
dual-amplification receiver.

Up-to-Date

They have no longer to
wait. Once again WIRELESS
proves itself  Britain's
Leading Radio Magazine,”
by publishing the * Pre-
Plex.”

This is an absolutely up-
to-date dual-amplification
set. It usesadouble-pentode
valve in the dual stage,
and this provides push-pull
H.F. amplification. Butyou
had best read about it in the
designer’s own words.

A second receiver which
we present this month is for
all-wave listening. Short,
medium and long wavebands
are covered. There is no

MAKING AN H.M.V. RECORD

Hal Yates recording ‘* Why Stars Come Out At Night,”’ from the
new film ‘‘ The Big Broadcast of 1936,"* al the ‘‘ His Master’s
Voice *’ Studios.

ing you to make the most of
your receivers, and to get the
best results possible.

I have already mentioned
one of the special attractions
toappearnextmonth. There
are many others. For
instance, an All-Mains
Superhet for Short Waves,
designed and described by
W.L.S. Does that not whet
your appetite ?

Don’t Miss It

Then there is to be a
number of bright and breezy
articles concerning radio
stars, full of entertaining in-
cidents and authentic facts.
And another radio story, to
say nothing of the new fea-
tures which are to brighten
the pages of WIRELESS.

There is no need for me
to tell you not to miss the
February number. It's up
to you to see that your
friends do not miss it !
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Intensity Expansion

An explanation of a system which
considerable attention at the present tim
discussion of its possibilities and limitati

is re

By H. A. R. BAXTER

EVERY now and then the subject of
intensity expansion comes to the
fore. This has happened for
some years now. The subject is far
from being a new one. But it seems as
though it might loom up rather more
prominently in the very near future
than it has done before. You will
probably see a-gredt deal of its technical
aspects discussed. A number of both
transmitting and receiving circuits
have recently been patented, and there
18 at least one special expansion valve
on the market.

An Essential Control

Expansion is the offsetting of the
contraction carried out by the B.B.C.
As you all probably know already, very
few of the things broadcast come over
the air with their full ranges of inten-
sity. The B.B.C.
control  engi-
neers are busily
at work the

‘manner.

pass. But by means of special valves
and circuits the range of volume of a
set can be extended very considerably ;
quiet sounds made quieter, loud sounds
made relatively louder.

But, as I see it, expansion at the
receiving set is only of limited value
while it is applied in this independent
If it could be made rigidly
to keep in step with the controls carried
out at the transmitter, then it would,
of course, restore the original width of
compass in the correct manner. But
expansion independent of the trans-
mitter must surely introduce further
intensity distortion, not necessarily
correct that which exists.

Take any loud sound—a bar of music,
for instance. If expansion at the set

makes that louder in comparison with
a succeeding diminution of volume it

whole time
broadcasting is
being carried
out. increasing
the relative in-

tensities of
weak sounds
and reducing

those of loud
ones.

This is very
necessary in or-
der that they
shall be well
encompassed by
the  transmit-
ting apparatus.
It is during
outside broad-
casts that this
control 1s ap-
plied the most.
When the crowd
roars the volume control is applied to
reduce the input to the transmitter ; to
catch some distant sound effect or a
quiet one close at hand the ‘ wick is
turned up.”

Therefore, the listener is not allowed
to hear the full range of intensities as
they arrive. at the microphone ; they
are compressed within a limited com-
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actors come nearer to or go farther
away from the microphones, and their
voices rise and fall in intensity, or
would do so if the control engineer did
not skilfully operate his volume
control.

Surely expansion in such a case
would be all wrong ¢ The audience
present in the theatre would not be
aware of any marked alteration in the
volume of an actor’s voice because hé
walked along the footlights. I can
visualise expansion playing tricks in
such a case as this.

Variation Difficult to Avoid

The contro! engineer would be hard
at work trying to keep the intensity
even, but whatever his skill there would
surely be a certain amount of
variation. Expansion at the set would
emphasise this and create an effect of
the actor walking farther away from
and nearer-to the microphone, whereas
what might be happening was that the
actor was not moving at all, but
merely turning his head from side to
side.

For myself, 1 would not pursue this
argument any farther, nor would I feel
inclined to pursue expansion itself,
although there may be something in

it which has
passed me by.
But I feel

that this ques-
tion of intensity
range is rather
the province of
the B.B.C. Un-
like many other
radio engineers,
I have never
felt that the
contraction of
intensity range
which the
B.B.C. has to
impose is much
of a disadvan-
tage to the
listener. Rather
the other way
about, in fact.

After all

—

Diana Napier, the filmm star. tunes in some Viennese music on her Cossor Radiogram

for Riehard Tauber. the fumous tenor.

eevnerbereitrans i rasbaat e se s e rtannans P R T PN PRI I ST Bt

may be that it is making it louder than
it should be, for it is even chances that
it is a sound that has not been sub-
Jected to a “ turning down of the
wick > at the transmitter.

Theatre Broadcasts
Again, what of the broadcasting of
an item from a stage ? The actor or

72

there are arti-
ficial restric-
tions at the
receiving end. A
full range of intensities is not possible
unless there is the full maximum
volume. At least, I can’t see how
there can be.

Supposing a war play with effects is
being broadcast. The scene is a bom-
barded trench. There is a shattering
explosion, one soldier whispers to

(Please turn lo page 76).
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In this review of modern methods
in tuning, you are first intfroduced
to the ideal in tuning schemes,
then to some of the ideas in-
i corporated in modern sets, and
finally some comparisons with
the older methods are made.

care of the quality. A sufficiency of
high notes to give proper harmonic
response is necessary.

The question of what circuits will
give the foregoing hardly concerns us
here. That is a matter for one of the
wireless circuit hounds to tackle

By A.S. CLARK. at some other time. '
o) - g The first requirement of a dial or
indicator which
HERE are so shows the setting
T many as- of the tuning is
pects of |SUELE A T 17 ,' =i that it shall give
modern tuning 90 0 only one indica-
that I propose to : 4 tion forany given
divide this article : v setting of the
into three sec- iy =] tuning. In other
tions. First of all, EE LE words, no matter
we will consider <) (@3) how you look at

it, if the tuning

what are the re-
quirements of a
completely satisfactory tuning arrange-
ment. That will give us a standard
to keep in mind throughout the article.

Then we will have a look at some of
the schemes adopted on modern
receivers. This will refresh our minds
nicely for the third section, in which
we shall travel back a few years and
compare modern tuning with the
older systems and note the tremendous
changes and advantages that have
been made.

When considering the requirements
of a completely satisfactory tuning
arrangement, I do not intend to delve
deeply into circuits, but rather to
consider the mechanical aspects of
the control operating the tumed ecir-
cuits. Naturally, the circuits we are
going to tune must be up to the
standard required by modern con-
ditions.

Station Separation

Selectivity should come up to the
9-ke. separation requirements, and
be able to differentiate completely
between two stations on immediately
adjacent channels. If variable selec-
tivity is provided the degree of separa-
tion may even go to finer limits than
this.

As regards the band width of the
tuning circuits, this must be suffi-
ciently wide over-all to take proper

is set to 90° it

277 I 5SS S S S S

UP e K e e ws oo

o n
SOYYENS.

should always read as Siecevo

90° on the dial.

At first this may sound
a little obvious. Well, it
certainly vs obvious. But

MUNICH
SCOTTISH
LEIPZIG

HAMBURG

all the same there are a R akE

o . - HSIEN
surprising number of dials s U
in which what is known as SCOTTISHH Nay

NATIONAL;
COPENNA(?[~
TRIESTE

.t _ARsdare..

parallax occurs.

There is a diagram on
this page which illus-
trates well just what
this parallax 1s. Imagine the pointer
shown in the diagram mentioned to
be an eighth of an inch or so away
from the dial.

When looked at squarely from the
front the reading would be 90° all
right. But if you viewed the dial from
the left it might easily read 91°, as
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shown in (b). With stations as close
together on the dial as they are these
days, such variation could easily
prevent one from tuning-in the right
station by means of the dial.

One method which entirely avoids
parallax is shadow tuning, with which
we shall deal fully later.

Mention of shadow tuning brings up
the fact that some form of illumination
from behind is desirable for a dial.
Accurate tuning cannot be carried out
unless the dial is clearly visible.
ks Very often a set may be in a dull
corner of the room, or so situated that
the room’s artificial lighting does not
show up the dial very well. Again, it
18 sometimes nice to tune a receiver
when sitting in the twilight or by
the fire-glow without turning up the
lights of the room.

Dial-Light Switching

On a mains set the illumination can
be left on the whole time the set is
switched on, and thus act as an
indicator which will prevent the
receiver being left on unintentionally.
But on avbattery receiver this might
prove uneconomical.

Battery sets can be provided with a
dial-light switch. Or alternatively,
an automatic device can be used which
switches on the dial-light as soon as
the tuning knob is gripped or turned.

Next, we come to cali-
bration. Shall it be in
degrees, frequency, wave-
lengths or station names ?
Frequency  calibration
can be ruled out, as,
however theoretically de-
gsirable it may be, none
of us seems to be able
to train his mind to think
in kilocycles.

asnali

The top diagram illustrates par-
allax, and shows how the position
of the eye affects the reading ob-
tained when this is present. Inthe
middle is a sketch of the dial on
the Kolster Brandes sets. M is
described in the text. The bottom
illustration is a close-up of the
well-known Cossor thermomeler
tuning.
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Choice between the other three is
largely a matter of opinion. Personally
I think dual ealibration in station
names and wavelengths is the best
idea of all.

Back-lash between the tuning mecha-
nism and the {dial operation is to be
avoided at all costs, for it means that
the position of the condenser vanes,
and therefore the tuning of the set,
can be varied slightly without the dial
indicating any change at all. This
can produce a state of affairs very
similar to the undesirable traits of
-parallax.

Back-lash in the vernier part of a
control does not matter so long as the
dial and condenser vanes move as one.
Such gearing is desirable on all single-
knob-tuning sets. And on short-wave
receivers a fairly large step-down
‘ratio should be used. A large open
scale is also very desirable on receivers
designed for use on the short waves.

RECENT DEVELOPMENTS

And that brings us to the second
section, in which I hope to show how
near the present-day tuning arrange-
ments come to being perfect. First
of all there is the question of appear-
ance.

During the last two or three years
the keenness of competition between
set manufacturers has led to the
adoption of all sorts of ideas to ** catch
the eye.”” And among these unique
tuning dials and indicators have
proved a popular line.

But in spite of the wide variety of
designs which have been developed,
efficiency certainly seems to have
kept pace with novelty. The result is
that the attractive tuning devices
have simplified operation as well as
improving appearance.

It would be impossible in this
article to mention all the different
ideas. For instance, there is * clock-
face ” tuning — really completely de-
scribed by its title. A dial of this
type is illustrated on this page.

The “All-In” Dial

Then there is the Ferranti *“ All-In
dial. Apart from showing the setting
of the tuning, this dial also carries
indicators which tell at a glance how
all the other controls are set. This is
quite a logical development, for, after
all, why should not the operator know
just where the tone control is set as
much as where the tuning is ?

The Ekco dial is an example of how
easy tuning can be obtained with a
large dial. It also employs a shadow
for indicating the setting.

The cursor producing this shadow
is situated between the dial-light and

s
%

Clock-face tuning is becoming quite

popular. Known as the Air Plane Dial,

the one illustrated is made by Jackson
Bros., Lid.

Thq Varley permeability tuner in which
tuning is achieved by sliding the iron
cores in and out.

A modern J.B. gang assembly. The
three coils and condenser are all mounted
on the same chassis.

SEASs Tise A

J

A simple form of visual-tuning device,
utilising a milliammeter in the anode
ecircuit of the valve
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the translucent dial. Thus, no matter
from what angle the dial is viewed the
position of the shadow will not show
any ‘deviation at all, and parallax is
thus impossible.

With the high selectivity of modern
receivers, and the wide adoption of
automatic volume control, it is not
easy to tell just when a station is dead
in tune even with the most accurate
of dials. This is the reason for the
appearance on modern receivers of
tuning indicators.

The idea is not really new. A
milliammeter connected in-the anode
circuit of a detector valve, as indicated
in one of the diagrams, will tell when
a station is properly in tune by giving
the largest deflection at this setting.

Using a Millammeter

The use of a milliammeter in this
position, although quite old in radio
technique, was formerly used for
a different purpose. It was originally
introduced to enable resonance curves
to be drawn of tuned circuits, and for
purposes of comparing the efficiency
of one tuning arrangement with
another.

Most tuning indicators are based
on this principle of recording the

" anode-current charge as the station is

tuned-in. It is usual these days, how-
ever, to work the indicator from the
anode circuit of a variable-mu valve
which is controlled for purposes of
AV.C.

All-wave tuning is one of the most
recent attractions where commercial
sets are concerned, although it was
introduced years ago in certain wire-
less designs. It simply increases the
necessity for accuracy in the tuning
devices.

Permeability Tuning

And permeability is the most recent
breakaway in tuning methods. Variable
inductances of the iron-core type have
their inductance varied by altering
the positions of their cores. A tuner
using this principle is included among
the illustrations.

To a surprising degree people who
are entirely non-technical seem to
have considerable difficulty at times in
differentiating between the medium
and long waves. When both are
marked on the same dial they some-

times get muddled between the two.

To avoid this many ingenious
schemes have been iInvented, the
simplest of which is to illuminate the
calibration details of the waveband in
use only. Often a different colour is
adopted for each band.

One ingenious dial designed to avoid
this confusion is illustrated. Not only
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does a panel marked *“ medium ” or
“long ” light up, but only the name
of the station being tuned-in is visible.

Just one other modern tuning
scheme before passing on to the third
section. * Station suppression’ and
* inter-station silence ” are two ways
in which it is described.

Briefly the idea is completely to
suppress all stations which do not
reach a certain strength. This strength
is sometimes a completely variable
factor, and sometimes a pre-deter-
mined one.

With it in operation the set is much
more pleasant to tune, as all the
mush noises, heterodynes, and so forth
between power-
ful stations of
programme value

SOME NEW AND OLD
SCHEMES

exception ” for many years. To-day
it 18 expected on commercial designs
as much as an on-off switch.

The idea of a separate tuning con-
trol for each tuned circuit is all very
well when there are only two of them,
and they have the advantage of ensur-
ing that each circuit is dead in tune
over the whole range of the receiver.
Modern sets obtain their. selectivity
by means of many tuned stages—
seven or eight in many superhets—
and separate con-
trols for. those

COMPARISON : :
which are vari-

A STRIKING
are completely a—
eliminated.

TUNING

PROGRESS

The efficiency
of modern tuning

ably tuned would

\ be entirely out
of the question.

Another fea-
ture concerning
the tuning cir-
{ cuitsis that peak
1 resonance curves

arrangements s
perhaps best ap-
preciated by com-
paring them with

A good size-comparison is provided by
&} two comyp is. One an old air-
dielectric coil and on the right a Colvern
three-stage iron-cored coil unit.

are avoided,
band-passing
being the order

some of the older

ones. In this way the tremendous
advances which have taken pli.ce be-
come most noticeable.

Most outstanding of all the changes
is the considerable increase which has
been achieved in selectivity, although
this has more or less been forced on
designers by the greater congestion
of the ether. It is true to say that
modern technique would be capable of
supplying a degree of selectivity far
beyond the maximum permissible
for even mediocre quality to be
achieved unless considerable tone
correction were employed.

Circuit Advances

The outward signs of advance, as
I have already pointed out, are very
marked. But it is in the circuits
themselves that the changes which
have called for more efficient control
mechanism have actually taken place.

For instance, direct drive for con-
densers would be hopelessly out of
place with the modern gang assembly
of three or four tuned stages. As the
old type tuners illustrated on this
page show, no attempt was made to
simplify tuning in the past years by
means of ganging, although with the
flatly-resonating circuits then em-
ployed it would have been a more
straightforward job than it is to-day.

When gang tuning did put in an
appearance 1t was simply * the

of the day so that
quality shall not suffer. In the old
timers great selectivity almost in-
variably meant a loss in high-note
response.

Difference in Size

Another noticeable difference, be-
tween modern coils and those of a
period a little later than the time we
have just been considering, is their
size. Modern coils are tiny compared
with the large diameter coils of a few
years ago, a difference
well illustrated by one
of the photographs.

This big difference
in size is largely
due to the use of iron-
cored coils. Equal
efficiency and select-
ivity are obtainable

WIRELESS

when iron cores aré used, with a
fraction of the size necessary in the
case of air-core inductances.

But tuning developments are by
no means reaching a stationary state of
development. Remote control is now
a-big feature of the tuning on one
modern set,

No doubt before long we shall be
able to push a few knobs in the right
sequence to have any given station
automatically tuned-in for us by the
receiver.

Two of the latest developments in
tuning aim at making it simply a
matter of selecting the desired station.
The set then automatically puts the
final touches to the job.

The first of these two items is the
automatic setting of the tuning to the
correct point, thus removing the need
for a visual tuning indicator.

The second scheme concerns quality
and selectivity. Naturally it is impos-
sible under modern conditions always
to have the best quality (referring to
frequency range), because of the vary-
ing degrees of selectivity required.
Automatic selectivity control gives the
best quality possible with the degrees
of selectivity necessary.

It is impossible to explain how
these arrangements work in this
article, but it may be mentioned that
there is a marked
similarity in them to
AVC. feed-back
schemes.

TUNERS OF THE PAST

At the fop is a once-popular
tuner of the tapped variometer
type, while the other two wunits
represent the two parts of an
eariy but well-made three-coil
Peto-Scott tuner.




WIRELESS

WOMEN AT THE B.B.C.

Alan Hunter Interviews Jean Melville

“ SHE’S over at St. George’s Hall—
rehearsing,” they said. So I
walked across from the “ Big

House ” to its satellite establishment.

But Jean Melville wasn’t rehearsing.

She was having a well-earned coffee

in the little restaurant there. And
she made me have one, too.
“My gory past?” she burbled,

getting ready to be put on the spot,
as she saw me take out my intimidating
notebook.

Came From Australia

“ Well, the first thing you’d better
know is that I hail from Australia—
from Sydney, to be exact. Yes, where
the aboriginals come from! How
did 1 leave my home town ¢ Oh, I
won a scholarship, you know. A
scholarship in music. It took me
to the Royal Academy of Music.

“1 studied there for some time.
And then, well, I got fed up with
studying. So I joined the Femina
Quartet. For heaven’s sake make
it clear that it was the much later
edition of this act I joined. Because,
you see, the first Femina Quartet was
started way back in 1908! My
appearance was in 1919—I went all
round the country with it.

“ My first broadcasting date ¢ Why,
of course, the very first wireless revue.
It was called ‘ Listening In’—and I
did piano numbers with Herman
Darewski.

‘ Then, let me see, what happened
after that? Ah, yes, I went into
Archie De Bear’s shows—did a lot of
work in ‘R.S.V.P’ and ‘Vaudeville
Vanities '—and for that very success-
ful show of his,  Blue Skies.’ 1 was
tied up with all that for three or four
years.

The “Surprise Item”

“And then ? I came to the B.B.C.
And here I have been ever since!
My job?  Accompanying variety
acts—all sorts of famous artists
have corme my way. Gloria Swanson,
Evelyn Laye, Gracie Fields—she’s a
dear !'—and Greta Keller.

“1 seem to get on very well with
foreigners. Well, this will show you:
When I had finished accompanying
Gretel Vernon, her manager came up
to me in ecstasy and said, ‘You
are a great pianist, Miss Melville '—
and pressed five shillings intomy hand!
I was so overcome 1 took it—and spent

it in a half-share of a sweepstake
ticket. But I had no luck!

“ That was not the first time I had
been ¢ tipped ’ though. The first time
the late Harry Weldon broadcast to
my accompaniment his manager
slipped me six shillings, saying:
‘Buy yourself a box of chocolates.’
I must admit that ‘staggered me. I
turned to the announcer nearby and

said : ‘ What do I do with this?’
He laughed and replied: °Keep
it!’ Apparently it is quite the

custom on the music halls.

Yes, it’s an interesting job. I
simply love it! The really big
artists I have to accompany are
always so nice. Burns and Allen, for
example, were a delightful pair during
the week I had to work with them.
The bigger their reputations the nicer
they seem to be!”

I turned to one of Jean’s pupils,
who was having coffee with us.
““And what colour eyes would you
say she has ? ”—pointing to  teacher.’
The seventeen-year-old aspirant to
ether fame answered immediately:

“Oh, smoky blue! And her hair is

red-gold !
Jean laughed. ‘“ You see, she knows
it all!” There is absolutely no
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Miss Jean Melville has met many famous
artists in the course of her work as
B.B.C. accompanist.

“gide ” in Jean’s make-up—and that,
perhaps, coupled with her .ebullient
nature, is what endears her to all the
artists who come to her for their
accompaniment.  Very few people
realise what a lot depends on the
accompanist in broadcast turns.

Jean Melville is married to Maurice
Brooke, the well-known dancer at
Sadler’s Wells.

INTENSITY EXPANSION

—continued from page 72.

another. The difference in intensity
between the sounds of an exploding
shell and a whisper is enormous. Even
if the B.B.C. could broadcast the
original sounds in their correct per-
spective as it were, one or other would
have to vanish in the set. You
couldn’t produce a sound as:loud as an
exploding shell from any normal
outfit, and even if you could you
wouldn’t want to do so. But if you
cut it down to a reasonable level for
parlour listening then you would have
to cut down the whisper to a similar
extent (normal volume controlling
methods would do that for you).

And the result would be that you
would not hear the whisper at all.
In a lesser degree the same would apply
to a symphony orchestra broadcast,
and to many other things which are
subject to B.B.C. control. So in order
that you should be able to hear all the
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sounds you would have to apply not
expansion at the set but contraction.
You would have to do what the B.B.C.
is already doing.

It is quite true that their intensity
levels sometimes seem to provide
curious contrasts, particularly when
they change over from one item to
another. A volume control setting
which provides satisfactory listening
to, say, a dance band may result in a
speaker who follows being heard
much too loud for comfort. But then,
that can be adjusted easily enough by
reference to the volume control.

But taking the gquestion of relative sound inten-
sities existing in any one particular item, it would
seem to me that the B.B.C. in making contractions
for their own purposes of transmission, are aiso
fitting the sounds very comfortabty into the kind
of compass which suits the average set working in
the average home. Further, it appears to me, that
consciously or unconsciously the B.B.C. engineers
are developing a technique of sound control which
makes for an improvement on the original material
rather than the reverse.

It so often happens in public performances,
concerts, plays, speeches, and what not, that listen-
ing to the original on the spot is inferior to listening
to it on the radio in one’s own home, May it not
be that this levelling of intensity which continually
creates s0 mueh criticismn is an unappreciated
virtue ? It would be very interesting to have the
unbiassed views of others on the subject.
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THE B.B.C. has once more been pic-
tured as a prude on the prowl.
This time matters have gone so
far that a committee of eminent men,
including H. G. Wells, have remon-
strated at the proposal (or is it now a
fact ?) that the B.B.C. should have a
Director of Private Lives who will
know all the gory details of each and
every member of the B.B.C. staff.

An Uncanny Knack

The idea certainly sounds fantastic.
It is reminiscent of O G PU methods,
and the group of clear thinkers, headed
by Mr. Wells, bluntly ask the B.B.C.
what does it matter how the staft con-
duct themselves if they do their job
efficiently. A Recording Angel’s
department at Broadcasting AN

Mr. Scott-Taggart writes about some. B.B.C. policy

matters, the standardisation of set performances and
electron multipliers, in his popular feature this month.

barest hint of laxity. The B.B.C.
has to deal with a very queer motley
of artistic people and as long as they
do not apply to these the same strict
standards of their own the public will
not suffer.

I know a good many of the B.B.C.
officials from Sir John Reith down-
wards and as individuals there is
nothing prudish or humourless about
them. We can therefore consider any
edicts as being part of the “ policy of
the house.”

I very much doubt whether the
practical idealism of Sir John Reith
has been widely enough appreciated.
He could so easily have taken the easier
course of bowing to the wishes of those

EARLY ELECTRON MULTIPLIER

five per cent of the British public.
Sir John Reith was an engineer, not an
entertainment magnate. Thank heaven
for that. If a frivolous epitaph were
ever required for our chief of broad-
casting, many a worse one could be
found than: * He never made us sick
of broadcasting.” And yet if he had
done what everyone wanted him to do
—and what many to-day still want
him to do—he would have degraded
broadcasting to the level of a music-
hall and we should have tired of it
within a year.

A Silent Tribute
As it is, there is not one of us who
does not feel in his heart that should
he develop ethically and cultur-
ally he will reap a richer har-

House certainly sounds at first |
sight (or, rather, hearing) to be
a colossal joke.

But Sir John Reith has a
most uncanny knack of doing
the right thing even when many
people think it wrong. He cer-
tainly has made it clear that :
his Corporation—for, after all,
it is his creation—must be sans
peur et sans reproche.

This is no doubt partly due
to personal idealism but also,
I imagine, partly attributable
to a shrewd outlook. There is

no public body so much in the ®
npPuT

public eye as the B.B.C. (When
television arrives, the B.B.C.

—fii-
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"
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vest, from the radio programmes.
This secret knowledge in the
heart of every listener is the
public’s silent tribute to Sir
John Reith.
% * *

At an informal meeting of the
Wireless Section of the Institu-
tion of Electrical Engineers
recently, the subject of standard-
ising the performance of com-
mercial radio apparatus was
aired to the point of draughti-
ness. Would it be “a good
thing ” *  Certainly advertise-
ments would be less glamorous.

Uninteresting

will be even more in the public
eye.) The B.B.C. has many
enemies, some rampant, still
more dormant but with one eye cocked
expectantly on the armour of the
B.B.C. waiting for a chink to reveal
itself.

Strictness is Better
The very people who now talk of the
B.B.C. as a pack of prudish Mrs.
Grundys would be the first to decry
the slightest scandal. A reputation
for strictness is much better than the

This electron multiplier was constructed by Mr. Scott-
Taggarl himself as long ago as 1919 in the works of The

Edison Swan Elecfric Company.

who cry for entertainment. If it is
true that those who kick the B.B.C.
are apt to bruise their toes, it is not
so much because the corporation is a
powerful monopoly but that Sir John
has made it an organisation that has
the respect of the country.

His efforts in the direction of
religion, uplift, education, ‘talks,”
serious music, are all efforts made in
the face of the opposition of ninety-
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The output volume would no
longer be *“ a cataract of glorious
sound,” but just Grade A (or
more likely B or C or D). Selectivity
would cease to be razor-edged; 1t
would merely conform to specification
R.S./42A/H.F.375B. All-wave re-
ceivers that now bring {sic) Hono-
lulu to your fireside, Timbuctoo to
your doormat and make the wild
cry of the Laughing Jackpot Bird
seem as if it came from your
own canary cage, will just be
R.S.P.2TA.W./427F.
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I doubt if the public will be much
the wiser or any the happier. They will
probably go on buying sets because
the one at .Wilson’s was ‘ mellow,”
or because they like Mr. A’s rugged,
honest face, or because XYZ have
a good name. Probably in the end
they will buy a good set, even if the
reason is not the best one, because
good sets properly advertised and
backed by a finaneially sound concern
have a habit of surviving.

Who Will Benefit?

As for retailers, well, they just sell
the sets that ““ go.”
nical specifications.

know.
Standardisation really benefits the

technical people concerned. Specifica- :
tions for components and valves may
be useful, because manufacturers are :
technical people and will understand. :

In the electrical industry standardisa-

tion of specifications of switches, fuses, :
cables and the like is of great benefit :
to contractors, but the performance :
of radio sets comes into quite a different :
The retailer applies the
““Sales ” test while the public just :
applies the good old “ pudding ™" test. :

Frankly, I do not think the radio '}

category.

industry 1s at all ““ stabilised.” Every

year the ether conditions are utterly :
different. Vastly greater outputs from

European stations must inevitably

react on technique. A specification for !
performance might be either totally .
strict. :
Sensitivity necessary four years ago. :

inadequate or grotesquely

may be excesgive to-day.

As regards technique this has not !
altered very much in the last two or
three years. The superhet with A.V.C. |
has come to stay and nearly all the ° |
manufacturers -just copy each other !
or derive their circuits ready-made !

from obliging and competent valve : :
i A.V.C. has been developed for combating |
: fading in receiving sets, and now engineers :
i are tackling the trouble from the trans- :
{ mitting end. Here is the special anti- :
: fading mast of WMAQ,
: broadcasting station, which is the first to :

manufacturers.

Future Technique
But I am far from convinced that

we have seen the end of progress. :

Television alone will rock the industry.
Dropping to about 6 metres wave-
length will, on sound broadcasting
alone, revolutionise technique and
even though ordinary broadcasting
will continue simultaneously for a
few years, we shall ultimately probably
go down to these very short wave-
lengths for our domestic sound enter-
tainment with television an optional
addition. What will happen to foreign
broadcasting is not quite clear.

: could find it.

Although there : i ! it.
i affair consisting of a glass tube bent

are notable exceptions, most retailers :
are not greatly concerned over tech- : [
I Who, then, will : |
benefit from standardisation ? I don’t :

“PUDDING” AND
“SALES” TESTS

At any rate, all b*ﬂ some way
off but I mention the Pessibility, nay
the probability, to show that far from
being stagnant the technmical side of
the radio industry is in for a spell of
rough water—and probably not a little
sea-sickness. 1 have not even much
faith in the instruments whereby we
achieve our technical results. The

ANTI-FADING AERIAL

e _;'

the Chicago

be thus equipped.

valve 1s a pretty useful device as it
is, but I am not at all sure that
it is the only possible device. We
vary the flow of electrons by a grid
but we can vary it in other ways, e.g.
by deflecting a beam of electrons on
and off an anode plate or over two or
more anodes.

And now we have much talk about
electron multipliers which give enor-
mous amplification. The idea is that
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electrons from the
: drawn to the first anode which was
‘ made positive by a battery :
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you vary an electron stream which
strikes a special plate, which then
gives off many secondary electrons.
The electrons then all go on to another
plate, knock out more electrons, and so
on. Several stages of this in a single
tube enable enormous amplification
to be obtained.

A Simple Affair
This scheme incidentally interests
me particularly because in the winter
of 1919 at the Edison Swan Electric
Co.’s works I actually constructed an
electron multiplier.  Perhaps they
It was a very simple

at right-angles and closed at each end.
In one branch I mounted a filament
and a grid (in the form of a wire

i mesh “ plate ’) and an anode in the
i form of a flat-nickel plate situated
i crosswise in the bend of the glass tube.
i At the other end of the tube I had
i simply a nickel anode.

The principle was very simple. The
filament were

this
bombardment of primary electrons

: liberated electrons from the anode,
: and these secondary electrons were
: drawn to the second anode, which was
i made positive with respect to the first
i anode.
i like a cathode supplying the second
i anode. Now, it is possible for a single
| primary electron to knock out as
i many as twenty secondary electrons.

The first anode was thus

“Before Their Time”
Thus by varying the grid potential,

i the amount of bombardment could be
| i varied and therefore the number of
| i secondary electrons.
i an opportunity of multiplying the
| i ordinary amplification a further twenty
| i times.
i illustrates the tube I made.
;i scheme was very crude but it is an-
i other example of how ideas even

One thus had

The accompanying drawing
The

sixteen years old can be ‘ before
their time.”
J. S.-T.
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THE

W.L3. SUPER

Full details of this sensitive
short-wave A.C. superhet,
designed by our S.W. expert,
will appear in. the next
number of Wireless.

[Ivsscsnsesssssnssssasnssssvnssnsassseunssess
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 PRE-PLEX

Described by ARTHUR SMITH

ALTHOUGB the idea of using the
‘same valve for amplifying both

radio and audio frequencies is
now quite old, the particular circuit
arrangement used in the * Pre-Plex”
is, I believe, entirely new.

One of the biggest troubles from
which the earlier receivers of this type
suffered was instability, owing to the
fact that the dual amplifier was usually
an unneutralised triode. Consequently
the H.F. circuits

Featuring :—

A NEW CIRCUIT

DUAL-AMPLIFICATION

MODERNISED

PUSH-PULL H.F.

current is reduced by some three or
four milliamps., i.e. the current taken
by the average S.G. valve, also there
are only two valves to wear out, and
consequently replacement costs are
less.

It is obvious, therefore, thatthe total
running costs are very much lower.
The H.T. consumption is only about
eight milliamps. . This will vary slightly
in different receivers as all valves of
_____ the same type are

Seorames MECTCRE
S

had to be damped

so much that the s |
H.F. amplification ' 3 Gy
was reduced to a g o -

very low level.

<% c

Perfectly ’ I "i'r’r‘iv’\
Stable |” %
This trouble is ‘ 2
overcome in the g
“Pre-Plex” by
using a push-pull s

"fa AMFD

-

circuit, which is SE=—T
perfectly stable.
Actually a double k‘;%.
pentode valve is " vrew
used as the dual

amplifier. It is the

type usually

referred to as a e

not exactly similar.

The variation, how-

—7 | ever, will be only a

<0007 MFO LrrrieRenTrAL mllhamp' or=——p
EacTion CoNDENSER more or less.
The
),‘?;‘é’ Circuit

-—- I will now

s 9 analyse the circuit

£ 3¥ 4#cwoee | more fully. The

¥ aerial coil is an

| H.F. transformer,

-~ 2| the secondary  df

“4we | which is tuned by

l_:';* a -0005-mfd. con-

/ <"_| denser. The aerial

(I r is connected to

3 ’ v the primary via a

JaZue Borrove. -0005-mfd. variable

Q.P.P. output pen- .
tode, and is really two pentodes in
one glass envelope.

Although in effect there are five
“ valves” in this receiver, I am not
going to be so rash as to claim five-valve
results, because such results are not
obtained. Actually, of course, it is a
three-stage receiver, the double pen-
tode acting as a push-pull H.F.
amplifier and also as a push-pull output
valve, whilst a triode 1s used as a
detector.

Low Running Costs

The sensitivity is equal to a normal
three-valve circuit using a conventional
H.F. detector, L.F. arrangement. The
output is about equal to that obtained
from the particular double pentode
specified used in the normal manner.

The “ Pre-Plex” scores over an
equivalent three-valve receiver in two
very important respects. The H.T.

The ciércuit of this
new receiver {8 illus-
trated above, while
fo the right the set
is shown in com-
pleted form. Both
H.F.and L.F.ampli-

push-pull variety.

pentode
for ¢the
purpose.
*®

ahe

4

is of the

use of a

79
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condenser. This controls the volume
and the selectivity. One end of the
secondary of the aerial coil is con-
nected via a ‘0001-mfd. condenser to
one control grid of the double pentode,
whilst the other end is connected to the
other control grid in the same manner.
These condensers prevent the second-
ary of the L.F. transfornier being short-
circuited by the tuning coil.

Preventing a Short Circuit

The amplified H.F. signals on the
anodes of the double pentode are fed
via -0001-mfd. condensers to the
primary of the inter-valve H.F. trans-
former. These condensers prevent the
L.F. output being short-circuited.

The secondary of the inter-valve
H.F. transformer is tuned by a -0005-

reaction condenser
from the detector
anode back to the
grid circuit. The
anode of the detec-
tor 1s also con-
nected via an H.FE.
choke to the
primary of an L.F.
transformer which
hasa centre-tapped
secondary and a
ratio of 1:9.

The secondary of
this  transformer
feeds L.F. signals
via  500,000-ohm
resistances to the
control grids of the
double pentode
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HOW THE UNDERNEATH APPEARS

mfd. condenser, and feeds the H.F. valve. These re-
signals to the grid of the triode sistances prevent
detector of the leaky- grid type. short-circuiting *of
Reaction is applied in the normal the H.F. circuit.
manner by means of a differential The amplified L.F.
THE ABOVE-CHASSIS WIRING
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signals on the anodes of the double
pentode are fed via H.F. chokes to the
loudspeaker. ‘

Automatic grid bias is used, and is
obtained by inserting a 500-ohm
resistance shunted by a 50-mid. elec-
trolytic condenser between the nega-
tive filament line and H.T. negative.
The grid return of the double pentode
is taken to H.T. negative. This gives
the grids a negative bias of approxi-
mately four volts. The big advantage
of using automatic bias is that the bias
is automatically corrected as the H.T.
battery runs down.

Use the Specified Parts

A separate double-pole shunting
switch is used for wavechanging each
coil. The on-off switch is a simple
two-point toggle in the L.T. positive
lead. So much for the theoretical
arrangements of the circuit.

Before describing the construction
of the “ Pre-Plex,” I will say a few
words about the components: In
many simple types of receiver it is
possible to use components different
from those specified by the designer,
and still to obtain good results.

The “ Pre-Plex ” is not one of these
receivers. I do not advise anybody
i any wnstance to use components

The diagram on the left shows how to

carry out what wiring therve is above the

baseb d. The bers, where leads

pass through the baseboard, correspond

with the numbers on the diagram on the
opposite page.
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THE COMPONENTS TO EMFLOY

2 Polar No. 2 S.M. ‘0005-mid. tuning condensers.
2 Wearite Universal type ** A ** screened coils.

1 Bulgin on-off'toggle switch, type S.80.

1 Polar 0005-mid. solid dielectric variable condenser.
1 B.T.S. -0001-mid. differential reaction condenser.

1 Ferranti Q.P.P. L.F. transformer, type A.F.12 (C.).
2 Varley ‘¢ Nicore >’ H.F. chokes.

1 B.T.S. disc type H.F. choke.

1 Dubilier 2-mfd. fixed condenser, type B.B.

1 Dubilier 50-mid. dcy electrolytic condenser, type 3018.
2 Dubilier -005-mid. fixed condensers, type 670.

1 Dubilier -0003-mfd. fixed condenser, type 820.

4 Dubilier -0001-mid. fixed condensers, type 665.
1\Erie 2-me3. 1-wait type grid leak,

2 Erie 500,000-chm 1-watt type resistances.

1 Erie 30,000-ohm 1-watt type resistance.
1 Erle 500-ohm 1-watt type resistance.

. wood runners.

1 Peto-Scott ebonite panel, 10 in. x 8in. X 4 in.
2 Peto-Scott terminal strips, 3§ in. x 1} in. x & in.
5 Clix indicating terminals, type A.

1 Belling & Lee Wander fuse.

1 Belling & Lee Wander plug.

2 Belling & Lee Accumulator Spades.
2 Coils B.R.G. Quikon connecting wire.

2 Bulgin D.P.S.T. toggle switches, type 8.126, with ¢ Medium Long » plate.

1 Clix 7-pin chassis mounting valve holder with screw terminals.
1 Clix 4-pin chassis mounting valve holder with screw terminals.

1 Graham Farish }-meg. 1{-watt Ohmite resistance in horizontal holder.

1 Peto-Scott ¢ Metaplex *° (both sides) baseboard, 10 in. X 10 in., \;ith 3-in.

~

runners are fitted.
These holes are
cut preferably by
means of an ad-
justable centre-
cutter, but failing
this a fret-saw or
keyhole-saw can
be used.

The hole for the
seven-pin valve
holder has a
diameter of 1} in.,
whilst that for
the five-pin holder
has a diameter of
1 m. Having
drilled the holes,
fit the runners.
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- the H.F. chokes.

BELOW THE CHASSIS

WIRELESS

Now mount the terminals on ‘the:

terminal strips, and fit the completed
strips to the chassis. The next job
is to mount all the sub-chassis com-
ponents, including the wire-ended
resistances and the 50-mfd. electro-
lytic condenser, all of which are
supported by their wire ends.

Points to Note
A terminal at one end of each of the
Dubilier ‘005-mfd. type 670 condensers
18 removed, so that their tags may be
fitted direct to the top terminals of
Make sure that you
connect the 50-mfd. electrolytic con-

denser the right way round, otherwisz

it will be destroyed when you switch
on the receiver. The negative or

Screws, flex, etc.

othér-than those specified. There are

(4 =

-

definitely no other coils, to my know-
ledge, which are suitable for this
receiver. Those used were chosen
after I had tried many others. This
does not necessarily mean that they
are the best coils obtainable, but that
they are the most suitable for this
receiver.

The small tag type "0001-mfd. con-
densers are used because they can be
mounted “ in the. air,” and conse-
quently their capacity to earth points
is very low. Also their capacity to
other components is low, and therefore
there is less likelihood of undesirable
stray couplings than there is with con-
densers of larger physical dimensions.

It will thus be seen that there are
reasons for most things in the design of
a radio receiver, and to change com-
ponents or to alter the design in any
way is very risky.
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A Good Plan 3 F—nte Foa =

By far the better plan is to obtain a 5 “ar” a5 Lo 5
complete kit of parts from one of the 2 S
firms who make a speciality of supply- @
ing such kits. Then you will be sure 41 /X BN 5 7

that you have all the correct com- 4

\Y
5 \\ R o AME
ponents and the necessary accessories. o0 G 50 ) o o
We will now pass on to the construc- | f--if---—~-- (@ 2 2MFD Fo— -
%18 = !

tion. The receiver is built on a chassis | | | = =
which is composed of a 10 in. by 10 in. s
‘“ Metaplex ” (both sides) baseboard
| L
|’ m ”l 98 ("

with 10 in. by 3 in. 'wood runners.
This may be obtained ready made up
from Messrs. Peto-Scott. Of course,
copper foil may be used for covering
the baseboard if desired, but ** Meta-
‘plex ” is much more convenient and
easier to use.

If you make your own chassis, the : e e
holes for the valve holders must be Mot the burie elow the chuseiy wre sromunsd mm e Lits e
cut in the baseboard before the on the preceding page.

i
} |i .

A=
T+
(PANOERFUSE) Lr= 47 O C‘__
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black end must be connected to the
terminal of the } meg. ‘ Ohmite,”
to which the H.T. negative lead is
joined.

The positive or red end must be
connected to the earthing terminal
of the H.F. choke. This is very
important and must not be over-
looked. It is quite easy to make a
mistake here. I have done it myself,
much to my annoyance !

Completing the Chassis

When you have mounted all the
components under the chassis, the
next job is to mount those on top of
the chassis. These are the coils,
valve holders and the small tag-type
tondensers, which are fitted straight
on to the terminals of the coils. That
completes the mounting of the com-
ponents on the chassis.

Next prepare the panel for drilling.
I prefer to mark out and drill panels on
the face side, when working from the
front of a panel diagram. There is less
likelihood of making a mistake. Pro-
vided that reasonable care is taken in
marking out, the surface of the panel
will not get scratched. There is less
chance of this trouble when drilling,
than there is when drilling from the
back.

The hole sizes for the various con-
trols are as follows. Tuning con-
densers, & in.; toggle switches,
1 in.; reaction condenser, § in.;
aerial series condenser, f; in. Their

SUITABLE ACCESSORIES

BATTERIES
H.T. 120 volts, Drydex.
L.T. 2 volts, Exide.

LOUDSPEAKER
W.B. ‘ Stentorian.”

VALVES
HF.—L.F. Det.

Marconi Q.P.21 Cossor 210 H.F.
or Osram

positions are clearly indicated in the
front of panel diagram.
Before fitting the panel to the

- chassis, leads should be fitted to the
HOW THE PANEL IS DRILLED
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condensers set at maximum, set the
dials so that “ 100” is at the top.
A small white arrow may be painted

‘on the panel above the dial to act as

an indicator.

The receiver is now ready for wiring.
The holes in the baseboard, through
which wires pass, are drilled as you do
the wiring. It is extremely important
that you wire this receiver strictly in
accordance with the wiring diagram.
Should a wire pass along one side of a
component in the diagram, take it
along that side, and not along the
other side. Such deviations in the
wiring may cause un-
desirable couplings and

cause trouble. Because

1

I warn you about this,
do not think that this
receiver is ‘‘ touchy ”
in that respect; it is not,
but do not take any
risks.
Wiring Up

There is no particular
order in which the
wiring should be done,
but it is advisable to
attach first all the
wires which go to ter-
minals close to the base-
board, otherwise they
will be awkward to get
at when wires have been

connected above them.

The operation of the set is similar to that of an ordinary
straight two-valver, and has no complications at all.

switches and to the

THE 7-PIN VALVE CONNECTIONS

e S

fixed vane terminals
of the two tuning
condensers.  These
leads may all be
about 6 in. long, and
can be cut to the
correct length when
the wiring is done.
Unless these leads
are fitted now diffi-
culty will be found
in doing same when
the panel is in
position.

Having fitted the
panel to the chassis,
now fit the control
knobs to the two
tuning condensers,
the reaction con-
denser, and the series
aerial condenser.
With the tuning

photograph there

should be no diffi-

culty in making the

correct connections to

the seven-pin valve
holder.
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There are several sol-
dered joints to be made,
but nearly everybody can solder now-
adays, so this should present no diffi-
culties. ~ The wavechange switches
must bé soldered, as a twisted wire
joint is not good enough—it does not
last. The -0001-mfd. fixed condensers
may have small terminals fitted to
them if desired. This will obviate the
necessity for soldering here.

Screws Must Be Tight

Where connections are made to the
baseboard, washers should be used
both under and over the wire, and .
round-headed screws used for screwing
down. Make sure that these screws
are really tight, or you may spend hours
looking for the cause of crackles!
When you have finished the wiring,
fit the accumulator spades to the twin
flex L.T. lead (I strongly advise the
use of twin flex here, so that L.T.
and H.T. leads do not get mixed up),
the wander plug to the H.T.4 lead,

"and the wander fuse to H.T.—.

These wander fuses are very useful
and convenient little things. They
cost only a few coppers, but prevent
any damage being done to the valves

(Please turn to page 128.)
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sl R VALUES

RESISTANCES and condensers ‘have

an inconvenient habit of shed-

ding their labels, so that when

the value of any of these components

is required an unwelcome strain is

put on the memory or else the com-
ponent is laid aside.

It would be extremely useful to be
able, at a moment’s notice, to measure
a condenser or resistance
with a high degree of
accuracy. The experi-
menter often requires a
resistance of a certain
value which could be
wound at home if some
means were readily avail-
able for adjusting it to the
desired value.

It was with these and similar re-
quirements in mind that work was
undertaken to evolve a bridge which
could be readily assembled from
easily available component parts, and
which would be simple and compact
and yet reasonably accurate.

Direct Reading

It was also considered essential that
it should be direct reading, the resist-
ance in ohms or capacity in micro-
farads being read from the scale at a
glance, thus avoiding the necessity of
a calculation at every measurement.

Such conditions are met in the
bridge described here, and it will make
an invaluable addition to the experi-
menter’s laboratory.

The resistance range is from 1 ohm
to 2 megohms, and the capacity range
from 0-00005 to 10 mfds.

It will be seen from the circuit
diagram that the unknown gquantity
is balanced against one of six standards,
three resistances and three condensers,
and the accuracy of the measurements
depends on the degree of accuracy of
these standards. If the experimenter
is satisfied with a rough check only,
ordinary units can be used.

Guaranteed Units
It is, however, much more satis-
factory to use units which are guaran-
teed within specific limits, as the
additional cost is very small and
well worth the assurance it gives that

Y sesassuenuuasacnnnnsnens

any inaccuracy depends on the opera-
tor and not on an unknown quantity.

The standard condensers can be
obtained specially selected to less than
2 per cent error from Dubilier at addi-
tional 10 per cent cost. The first,
‘0006 mfd., will cover an unknown
capacity between -00005 mfd. and -001
mfd. The second, -01 mfd., gives a

Froesescnscensncansessntasensanssasasansssusananseasensantsnssasesasrasasassnsorannan gy

A component may be quite all right and yet
prevent a set working properly,
because it has the wrong value.

just one of the cases in which the accurate
measuring

instrument described
article can be of untold value.

simply
That is

in this

20,000 ohms; while the third, 150,000
ohms, extends from 20,000 ohms to
2-0 megohms. For this latter Bulgin
will supply two in series. They are
brought into circuit as desired by a
single-pole six-way switch obtainable
from Ferranti or made as single-pole
stud switch.

The small size of the bridge and the
convenient shape are
brought about by the use,
for the ratio arm, of an
ordinary  rotary  wire-
wound potentiometer. The
actual resistance of this
need not be known, as 1t is
the ratio by linear measure-
+ ment of one section to the

range of 001 mfd. to -1 mfd.; while
the third, 2 mfd.. covers from -1 mfd. to
10-0 mfd.

The three standard resistances,
which can be obtained from Bulgin at
50 per cent on list prices, adjusted to
within 1-5 per cent error, are as fol-
lows : The first, 10 ohms, gives a range
of 1:0 ohm to 100 ohms. The second,
1,500 ohms, covers from 100 ohms to

A SIMPLE CIRCUIT
STANDARDS
C3 -000sMFO
/—| rrCE. O/ MFD
= “ VC/ PMFD
4

g YIVaNOWN

Ca 10~ 1 Mro.
. RPorarr
Cz 7- voiMro Pormerer
R1 /-100w
Re 100-20,000c

R3 2000- 2 M6

!
|

In spite of the accuracy and comprehen-

sive range of the instrument , its conception

is not complicuted, as will be clear from
this circuit of the internal connections.
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other which is wanted.

‘However, for purpose of choice the
resistance should be somewhere be-
tween 100 and 400 ohms. The only
other points to be watched in the
choice of this component are good
mechanical movement and evenness of
winding.

Must Not Be Logarithmic

Logarithmic variations will not do.
The winding must be on a former
which has the same width at all points,

The buzzer used to supply “A.C.”
to the bridge is connected to it in a
special manner. The A.C. points of
the bridge arms are connected across
the armature and fixed contact. The
action of the buzzer is not normally
upset by this method of connection, as
the resistance shunted across the con-
tacts is fairly high except on the 10
obm range, and a slight adjustment,
of the contact screw will usually put
matters right here.

Direct Current Also

The chief reason for this special
connection is that the bridge can also
be used on direct current, with a galvo,
without any alteration. The battery
will supply D.C. to the bridge and the
buzzer armature can be prevented
from vibrating by touching it once, or,
if desired, can be left running; it
makes no difference to results. A
sensitive galvo such as the Weston
Student Galvo is then connected in
place of the phones.
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The D.C. method of operation will be
essential when attempting to measure
the resistance of any component which
has impedance instead of pure resist-
ance, such as a transformer or even an
H.F. choke. If the A.C. method is
used in these cases the bridge will try
to measure the impedance of the com-
ponent instead of its D.C. resistance,
and the null point will be flatly defined.

A Very Sharp Point
With the D.C. method the galvo
indication of null point will be very
sharp indeed, and will be an indication
of the pure resistance of the component
under test. The cursor type pointer
18 necessary in order to indicate pro-

DETAILS OF THE SCALE

AFrEPmAroS
Covrerco Wizr
Ceccennorno

A feature of the scale is its properity of
providing direct readings for all valucs of
capacity and resistance.

perly against the six scales, and should
preferably be cut from +-in. brass
strip.

The window should be marked and
small holes drilled all round, after
which the centre can be punched out
and the edges trimmed with a file. A
coat of red emamel will impart an
appearance of professional smartness
to the pointer. The hair line is a piece
of black cotton tied in place across the
centre of the window. In wiring, 16-
gauge copper should be used, especially
in the bridge arms, and it should be
done as symmetrically as possible.

Only Done Once

Calibration is carried out in a very
simple manner, although perhaps 1t
will prove tedious. The advantage is
that it will all be done once only, and
that future measurements will be read
directly from the scale.

First, the paper scale should be
temporarily fixed in place by its
screws. Then the exact limits of the

HOW TO CHECK
YOUR
COMPONENTS

rotary resistance must be marked on
the scale. If the moving arm does not
travel as far as the last turn at
either end, artificial limits should
be marked on the scale by measuring
with dividers some definite small
amount, such as % in. from the end
turn of the winding on both sides,
setting a mark on the exact centre of
the contact-arm opposite this point
and marking the scale at the corre-
sponding setting taken up by the
cursor.

It is important to note that if the
cursor should have to be taken off
for any purpose after calibration, it
should be lined up exactly with the
marks on reassembly. These artificial
limits will be as accurate for calibration
purposes, as the actual end turn of the
winding, and should be marked very
carefully.

Marking the

The paper scale
removed from the bridge, as the
detailed calibration will be done on
the drawing board. The outside edge
of the scale must now be divided off
between the marked limits into 100-0
divisions. These points should only
be lightly marked in pencil, as they
will not be wanted on the finished
scale.

They must now be numbered from
0 to 100 both ways round, at every
tenth point, the second set of figures
being placed immediately over the
first set.

Three equidistant lines should now
be drawn round the scale to take
the calibration figures, one in the
centre of the window and the other
two on either side at convenient
distances as viewed through the
window. The tedious part of the

RELIABLE MAKES

Divisions
should now be

Condensers and resistances with very

small percentage error can be obtained

from Dubilier and Bulgin respectively for
use in this bridge.
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business now follows, and consists of
working out the equation for either
resistance or capacity at all the main
points of the scale.

In accordance with the sharpness
of indication and usefulness, the
lowest capacity range and highest
resistance range have been marked on
the largest diameter line where more
points can be indicated on account
of the larger divisions.

The Necessary Formulae
In identifying R, and R,, care
must be taken to see that they are on
tbe correct sides. If the wiring has
been carried out in accordance with
the diagram, viewing the components
from the back of the box, then the

NEAT IN APPEARANCE

Buzzer

_—:--:rjl)

The * meter’’ is swmall, conveniently
shaped and aitractive in appearance.
Note the buzzer mounted on top.
position of R; and R, will be reversed

on the scale.
The bridge equation for capacity is:

_R,
O E‘ x C..
For resistance, R, = =* X R,.
R2

As the ratio arm is a rotary potentio-
meter, and we want to find the
points on our 100 division scale which
correspond to the calibration quanti-
ties, the equations must be modified.

Let V = the variable quantity for

which the ratio to the stan-
dard is required ;

S — standard.
Then ratio for capacity:
o 100
R, I+1
R, = 100
s +1
Ratio for resistance,
100
B,__st!
R, oo 0
— \7__
o0

{Please turn lo page 94.)
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| British Broadcasting

EWS € VIEWS

By Prospero”

Daily Bulletins for the Press—New Dance Music Post—An Amusing Incident—-Manx Broadcasting
Service—Brighter B.B.C. Talks—Big Programme Changes Coming.

Entertainment Development

MR. Eric Mascrwitz is rapidly
gaining ground in the ranks of
those B.B.C. officials who
count both with the listener and with
the management. It is the * Variety
drive ” that Mr. Maschwitz has con-
ducted in the past four years that is
regarded as the chief factor in the
rapid increase of licence revenue.
And now it is to be developed further.
Substantially more money is to be
made available. More and brighter
entertainment, more and better “‘stars”
18 the new motto.

Listeners’ Organisations

Now that it has been decided to
wind up the Wireless League, there
comes to an end the era of listeners’
organisations. There were half a dozen
of these eight or ten years ago. The
Wireless League at one time enjoyed
the active support of a national
newspaper group; it had then
more than 100,000 “live”
members. It was, indeed,

listeners’ organisations, except perhaps
for group listening to adult talks, is
gone.

Sir Stephen Tallents’ Plans

Sir Stephen Tallents has decided
that the public is to know much more
than it does about the inside working
of the B.B.C. Applying the principles
and methods which he found successful
at the Empire Marketing Board, and
later at the Post Office, Sir Stephen is
about to “ lift the lid ” both at Broad-
casting House and at regional centres.

I have not heard yet just how this
will be done. Apparently, however,
a preliminary step is the distribution
of a daily bulletin of hot news to all
Pressmen who want it. These items
will serve to stimulate ‘ stories” of
a kind that the B.B.C. thinks would be
of help.

I believe that next year we are
likely to hear much more about the

€

SIR MALCOLM CAMPBELL

personalities of the staff actually
building programmes. For example,
there 13 a fair prospect that Mr.
Maschwitz and Mr. Gielgud will take
listeners into their confidence regu-
larly, explaining their various prob-
lems and how they are dealing with
them.

Mr. Ramsay MacDonald
and the B.B.C.

There are strong rumours that Mr.
MacDonald, the ex-Prime Minister,
might be induced at the end of 1936
to accept the chairmanship of the
B.B.C. As Lord President of the
Council he will have to deal specially
with B.B.C. matters in the House of
Commons under the arrangement being
recommended by Lord Ullswater’s
Committee. This will bring him even
more closely 1n touch with broad-
casting than he has been.

Then if he tires of Parliament it
would be a natural and pop-
ular change to take over the
B.B.C. Incidentally, Mr. Mac-

such a force that there were
at one time thoughts that it
might seek broadcasting
facilities of its own in com-
petition with the B.B.C. But
any chance of this was lost
when the monopoly was per-
petuated on the advice of the
Committee on Broadcasting
presided over by Lord Craw-
ford and Balcarres in 1925.
In the early days, too, the
B.B.C. was much more friend-
ly to listeners’ organisations
than it has been of recent
years. There was a recognised
Listeners’ Organisations Ad:
visory Committee, presided
over by Sir lan Fraser, M.P.
This did a lot to bring B.B.C.
policy in touch with listeners’
requirements. In the end,
however, the B.B.C. thought
it could manage well enough
on its own, so the day of the

Sir Malcolm Campbell, the famnous speed
the world’s land speed record, recording at the **
Sir Malcolm recently gave a tallk on ** Speed
—Past, Present and Future '’ in the Midland programimne.

Voice’’ studios.

85

* ace’’ and holder of
His Mastcr’s

Donald’s admiration for and
friendshipwithSir John Reith
would be a further recommen-
dation for this appointment.

Dance Music

Reorganisation

After discussions lasting
over several months, Me.
Roger Eckersley, the enter-
tainment chief at the B.B.C.,
has about finished his plans
for the reorganisation and
development of broadcast
dance music. There is to be
a new appointment, corres-
ponding for dance music to
what Mr. Stanford Robinson
means for theatre music: a
sort of intermediate director
who will not only relieve the
dance conductor of adminis-
trative detail, but also take
charge of the presentation of
all dance programmes.
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It has not yet been decided who
will be appointed to this important
post. Mr. Henry Hall’s name has been
‘mentioned, and it is probable that he
could have the job if he was prepared
to give up most of his condueting.

““Bunch’’ Keys in Studio
“Scene”’

Round at the “ Big House ” they
are all laughing at an amusing incident
in which Mr. Nelson Keys was the
principal actor. Mr. Keys arrived for
a rehearsal, and, by a mistake, was
taken to the wrong studio—one then
busily engaged in the rehearsal of a
concert, with a staff conductor in
charge. The latter, not recognising
Mr. Keys, ordered him out rather
curtly. There was a rapid unrehearsed
‘exchange of views before the error
was happily discovered. What 1is
amusing the lads is the account of
what “ Bunch ” said during the little
quick-fire exchange. Needless to say,
the debaters are now warm friends.

Isle of Man Complains

The Isle of Man thinks it is badly
treated by the B.B.C., and is attempt-
ing to get a broadcasting service of its
own. The Manx complain that they
should be treated as a Dominion, and
included in the big Empire relays.
They point out that there are Manxmen
all over the Empire who would be glad
to have some message by wireless from
their homeland.

ONE OF THE FAVOURITE

f ol 2o -

e ¥ =

dack Jackson and his orchestra listening to an H.M.

TROUBLE IN
MANXLAND

Also, the isle is deprived of all the
advertising that other pleasure resorts
seem to get from the broadcasting of
their bands and entertainments. Direct
representationsto the B.B.C.not having
availed, the Manx are to appeal to
Parliament for a separate broadcasting
licence.

Brighter Talks

The B.B.C. has certainly lived up
to its promise to provide brighter
talks, with more human interest and
less gloomy philosophy. The new
series, ““ Men Talking,” “ Young Ideas,”
“Saturday Magazine,” and the topical
talks in the news, are vastly improved
and are building up a new audience for
the B.B.C. Mr. Moray Maclaren deserves
the lion’s share of the credit for this
change.

Better Day-Time Programmes

I am able to make the exclusive
announcement that the next big
programme change at the B.B.C.
will affect day-time programmes,
which, in the past, have been left
much to themselves. They have
consisted mostly of relays of restaurant
and cinema music, light material, good
of its kind but devoid of variety.
Beginning next October the B.B.C.

Z e i -

. Superhet Radiogramn during

an interval in a recording session at the His Master’s Voice studios.
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will give * produced” programmes
regularly during the day-time.

Also, the B.B.C. musical combina-
tions will be heard at different times,
not as now almost only at night.
There will be music, light and gay,
radio drama, and talks duly inter-
spersed. Now if they will make sure
of contrasts and alternatives, I shall
welcome this as a really important
forward step in British broadcasting.

The “‘Portrait Gallery’”

1 was taken the other day into a
room on the second floor of Broadcast-
ing House which is used for meetings
and conferences. On its walls are
displayed the portraits of distingnished
ex-members of the staff. The list
makes interesting reading: Arthur
Burrows, first Programme Director,
now secretary of the Broadcasters
Union ; Colonel Dawnay, lately Pro-
gramme Controller, now commanding
a Guards regiment; the late Percy
Pitt, first Director of Music; the
late Walter Fuller, one-time Director
London Station; the late J. C.
Stobart, one-time Director of Educa-
tion, Religion, and Children's Hour,
Peter Eckersley, first Chief
Engineer and father of Regional
scheme, in private engineering prac-
tice ; Rex Palmer, he of the *“ Golden
Voice,” former London Station Direc-
tor, now of EM.1.; Hilda Matheson,
former Talks Director, made the
B.B.C. worthy of recognition by the
highbrows, now in journalism ; Major
Guy V. Rice, former Secretary of the
Broadcasting Company, now in busi-
ness ; Cecil Lewis, former Programme
Director, now in films and play-
wrighting ; R. E. Jeffrey, first Drama
Director, now a ‘“ big shot ” in films.
There is lots of room for more por-
traits in this interesting gallery, and
it is expected that there will be several
additions before the end of the
Charter next year.

Radio Revue

One of the most popular of Martyn
Webster’s earlier productions at the
Birmingham studios was the revue
“Ye Olde Antique Shoppe.” The
idea was that the keeper of an antique
shop shows some of his goods to
customers, and the story of his princi-
pal treasures is revealed by means of
flash-backs. This revue is to be
revived (Midland, Jan. 4th), but with
new matter to the extent of about
fifty per cent—the framework lends
itself to this treatment. The book and
lyrics are by Charles Hatton, and the
music is by Michael North, who was in
Charlot’s Hour.
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A special practical article by K. D. Rogers on a
subject of interest to every set

IN these days of enlightened radio it
is surprising that the extension
speaker is not in more universal
use. Not that I mean to infer that it is
not employed widely ; thousands and
thousands of homes have such speakers,
but they are not used in the almost
universal manner that one would
expect.
Why this should be so is difficult
for the technically minded to
appreciate, but it is probably

The power divided between the
speaker in the set and one extension
speaker must, of course, be halved,
but that does. not mean that the
apparent volume is halved. That is
definitely not the case, and if you can
start with the set giving good loud-
speaker strength the addition of a well-
matched extension speaker will not have
any deleterious effect upon reception.

BLOCKING OFF THE H.T.

owner

atrocious in themselves, but are also
incapable of being properly matched
with the speaker in the set. The result,
therefore, being vwofold distortion.
But thanks to such firms as W.B,,
Rola, Amplion, Blue Spot, Wharfedale
and many of the set makers, such as
Marconiphone and HM.V., the exten-
sion speaker of really good design has
been brought right within the reach of
everybody who can afford to
run a set at all.

largely due to lack of know-
ledge of the ease with which
the speakers can be connected,
and lack of experience in hear-
ing really good speakers in
operation.

If You Have Doubts

Any qualms concerning the
first reason I hope to banish
in the course of this article.
As regards the second, all I
can do is to advise any reader
who may be in doubt about the
quality of reception which can

fUoi0 SET
LHTENSION SPEAKERS

So the question of quality
need not worry anyone. What
about the matter of ¢connecting
the extension up to the main
receiver ?

Not Difficult

That is not so difficult as it
appears to be in many cases.
Probably those who have simple
home-made battery sets do not
have any qualms about con-
necting a second speaker across
the speaker terminals of their
sets. It is very easy. But

be obtained with an extension
speaker to get a demonstration
at a reliable dealer’s or from the
makers of one of the types of
speakers themselves.

Let me say here that the idea that
an extension speaker takes so much
power from the set, that volume
seriously suffers, is totally wrong, pro-
vided that the speaker is properly
connected and properly matched.

MAKING A NEAT JOB

_ &
A very useful outfit for extension speakers
can be obtained from Bulgin. It includes

the wire, plugs, jacks, and staples.

Where the extension leads are to be connected 1o the
primary side of the set sp
i.e. to the L.S. terminails of the set, it is a good plan to
insert condensers in the leads to stop the H.T. from

flowing through to the extension speakers.

ker (not sh

Still dealing with the second of the
two reasons for the doubts cast upon
extension speakers by the uninitiated
T must assert that the quality obtain-
able from a good extension speaker
can be really first-class.

Probably the idea that I have found
among certain people that the quality
from the extension speaker is greatly
inferior to that obtainable from the
speaker in the set is due to the fact
that so many in the past have used
“any old thing” as the means of
extending the programmes to points
distant from the set.

And the “any old things” have
included very cheap and nasty moving-
coil speakers, poor moving-iron types,
and even phone earpieces with horns
on them. All of which are not only
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in diagram),

they may not take the trouble
to see that the two speakers are
matched.

AN EXCELLENT MODEL

i —

=

This is the 1936 Stentorian Junior, made
by W.B. I costs 49s. 6d. and is provided
with o special non-resonant acoustically
balanced cabinet with an adia®atic volume
control having an *‘off ’ position.
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Yet those who possess mains sets
and commercial receivers in parti-
cular seem to be a bit chary about
carrying out the necessary connections.
They need not be diffident about it.

the present speaker. This is not
usually done in commercial sets,
and only one manufacturer favours
this method—Kolster-Brandes.

3. Across the secondary of the
set speaker. That is, in parallel
with the speech coil of this
speaker. This is popular among
commercial sets, especially of the
EMI. group (Marconiphone,
H.M.V. and Columbia).

4. In series with the speech
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passing down the extension leads.

In all cases where extension speakers
are to be fitted to sets that need con-
nections to the primary circuit of the
set speaker I would recommend the
condenser series method. This also
holds in cases of Class B and Q.P.P.,
for two leads to the extension speaker
can be run via the condensers and no
third wire need be taken.

The reason no centre tap is required
in the case of the extension speaker
feed for Class B or Q.P.P. is that no

coil of the set speaker. This is
never used.
Let us take
these methods one
by one and discuss e = | Y
them : COVERING.

THE EXTENSION CONNECTING WIRE

One of the inexpemnsive ranges of Rola
P.M. speakers. Thisis the F.514, P.M.T.
which costs 23s. 6d.

In the case of home-made mains sets
the connecting points are all easily
get-at-able, while in the cases of com-
mercial sets there are usually ex-
tension speaker points provided some-
where at the back of the receiver.

The actual connections, therefore,
are not difficult. What is more tricky
at first sight is the choice of a suitable
extension speaker and the question of
matching.

Four Ways
Let us start at the connection end.
There are four ways of connecting the
extension speaker :

1. Across the primary of the
main speaker, i.e. to the speaker
terminals of the set.

2. In series with the primary of

INFORMATION AT A GLANCE

Many commer-
cial sets have the
extension speaker
terminals at-
tached to the
primary of the
transformer feed-
ing the speaker in
the set, and this
18 a very conveni-
ent way of making
the connection.
It simply means
(theoretically, at
any rate) that the
extension speaker

RUBBER ~

THREAD OF COTTON

i ~
D.CC, A:b

COVERED WIRE

OF MAIN

THREAD KNOTTED
ROUND CABLE

TWO THREADS
p—~ TIED TOGETHER

PUSHED BACK
OVER KNOTTED
COTTON.

1s connected
across the output
terminals of the set, in parallel with
the speaker in the set.

In practice, however, unless the set
has a filter circuit, the H.T. is fed
through the extension wires to the ex-
tension speaker as well as to the speaker
in the set. This objection holds,
whether the set in
question is a mains or
a battery one (and is

particularly undesir-
able in the case of a
mainsset), and whether
or no the set is a home-
made or a commercial
one.

The Solution

There is one very
simple way of over-
coming the trouble,
however, and that is to
connect 2-mfd. conden-
sers in series in the ex-
tension leads, one con-
denser in each lead.
This does not in any
way upset the operation
of the extension speaker

At the back of the W. B. Stentorian cabinet speakers are

tablets with the names of manufacturers’ sets and the

switching and terminal arrangements for matching the
W. B. speaker.

or the matching, but it
does prevent any anode
current and potential
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How the ends of the ‘‘ Peckowire’’ are prepared for connection.

H.T. has to be passed into the circuit,
while the A.C. potentials developed
across the primary of the speaker
belonging to the set is applied across
the two ends of the primary of the
extension speaker.

Now let us examine the second
method of connection: This is rarely
used, and I should say that it will

Herc is the
Amplion
Harmona
which sells at 25s.
never be required in the case of a home-
made set. If you have a Kolster-
Brandes set requiring that method of
connection you must state to the
speaker manufacturers very clearly
that such a set is used so that they
may let you have the correct speaker
for it. That is, unless you use a
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THE FIRST METHOD

SPEAKER TRANSFORMER

“2Mro

7

ExrENSION

eAtD SosaKsrR

Quraur Vaive
~—

Connecting up the extension speaker in
parallel with that in the sel, using

LOW-RESISTANCE
WIRING

set which requires a very low resistance
extension speaker in conjunction with
it, a matter of one to three ohms.
Most of the E.M.I. sets need nine-ohm
speakers, which, though unusual in
value, is not bad from the point of
view of voltage-drop danger.

Where the extension speaker is
only one ohm the possibility of serious

W IRELESS

many people use ordinary thin double-
cotton-covered wire for their extension
leads, and this is sheer folly. Not only

This is the
Wharfedale
‘Coronet”
cabinelt
speaker,
which costs
52s.6d. with
transformer

the ¢ primary ’ method (No. 1). T

does such ‘wire tend to take up

specially tapped speaker such as MATCHING THE RECEIVERS damp and cause leakage, and not
the universal models marketed Sorsker| Whafedale § only is it not up to the sort of
by W. B. But more of those later. (=Ll Wt Points gPe e & wear and tear that extensions
We can, I think, dismiss the : are sure to get from dusting
. ’ ACE All H i ¥ .
. .. .. .. .R. Unlversal
series primary method of con- §AERODYNE .. SNIPE HR. | Univeral 3 activities and so forth, but it has
nection with the warning that if {aLpa” - Al B Ao too high a resistance, as a rule, for
it is used then the HT. and IS L A | GE | £ £ alead of morthana very fow fect.
anode current must run through &BLUE SPOT .. R cBas ll:..s. i pe 24 It is best always to use some
the extension speaker unle;ss_a you :BURGOYNE . it HR. J,f;‘,’,i,sfl specially prepared wire, such as
go to the trouble of providing a £BURNDEPT .. 5 HR | Univessl 2 the flat twin wire made by Bulgin
phoke. Qutput circuit to be Placed BUSH .. Aﬁ/AEl lﬁ.l;. ype and sold under the name of
in series with the speaker in the icrimax = A HR | Unvesl § “Deckowire.” But I shall say
set. Careful choice of choke is &ILUMBIA . il il more about that later when I deal
necessary to keep the resistance §DECCA | Portrols, Home and Cars | LR | "Type 64 with the actual laying of the
down, and, of course,tl}e mz.xt,chmg 1 b M A ke LR | Type32 extension leads.
of the speakers remains just as 3DYNATRON .. KIl& & P86 T
B . . P 5 t! R,
essential, for they are still in EKCO X” <y LR | Thwe3? Not Recommended
: R-READY .. R o
series. : EERRA[\'JETPY.. i N %gg::i There remains the one other
) ECT D.C/AC, bR | Jueebd : method of connecting the exten-
For Easy Matching HALCYON an B2 LR | Tyoeed sion speaker, in series with the
. t| R
When the extension leads are $£HEAYBERD Al LR Type 32 secondary of the sgt-speaker trans-
not to be very long I prefer the iHMV - A ER | Teed § former.  This is not a good
mcthod of connection employed [C?S%EEX 3 QH HR (%niver;;l method, and it is one that as far
by the E.M.I. group and many g .0-0 " 23, 224,235 e | T”" ~ as I am aware is never used in
other manufacturers, and outlined ke | Tz;: ¢ § commercial set designs. I have
in No. 3. This obviates the H.T. 264. 279,286, 287 R mentioned it because it is a
. - | 289,292, 297, 298 Sl . .
bogey and allows easy matching of MeMICHAEL =g Al ’ LR | Type32 possible way to do the connection
the speakers. MULLARD . Al HE | Onveas § 2nd might ocour to some people
It must not be forgotten. §MURPHY.. All LR, | Type32 as needing some mention In this
. g 5 Battery Sets H.R. Universal articl 14d t d it
though, that the currents flowing ST MR G e R amdules ORNOVATECOITIEN ARLLY
in the extension may reach a = R Y IiA??X' 280 h:%j J;::;ﬁ however. I .
matter of amps. (A.C.) on power- &pGRiARvRE: Mains LR | Typed? Naturally, in all series methods,
ful reproduction and that if the £ . 1 Bettery HR. | Upiversal when a speaker is not to be used it
leads are very long quite an E:{gf%” ey %H E"RR.' (%,f;‘ffe,;?l must be shorted out. The parallel
appreciable voltage drop may iRGD, - - i LR | et methods simply require the
occur. This is especially bad in fviDOR .. . All HRR. | Universal  removal of the speaker in question
the case of one type of commercial ™ ’ ==***H or its disconnection by means of

The ** Truqual’’ specially compensated
volume control, designed for the Wharfe-
dale speakers.

voltage drop on the line can easily be
seen. It does not take such a very
long line of twin wires to reach
an ohmage of one, and when this
occurs the voltage across the exten-
sion speaker is halved. If each of the
twin wires reaches one ohm then the
voltage across the speaker is only a
third of the total and the signal
strength loss is considerable.

But in most cases the impedance of
the speaker will not be anything like
so low and the length of the extension
wires can be correspondingly in-
creased. I have stressed the matter of
the resistance, however, because so
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a simple on-off switch.
So much for the four ways of con-
necting the speakers. Those mostly

LOW RESISTANCE

LUTENSION SPEARER
CovnvecTion Haoe 7o
SECONDARY OF JRANSFORMER)]

Q7T HALVE.
Here, No. 3 method of connection is
used, the extension speaker being in the
low-resistance circuit.
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used are numbers one and three, and
to these I shall confine myself for the
rest of this article.

I do not propose to go into the vast
lists of various speakers available for
extension purposes.

A line to any of

(2
&

The Blue
SpotSenior
has four
low-impe-
dance tap-
pings for
extension
spealer
matching.
It is also
Ny available
in cabinet
type.

M

the makers will be rewarded with the
fullest details of the whole range of
speakers made by that firm.

Methods of Marketing

The speaker manufacturers differ
in their ideas as to the most suitable

methods of marketing extension
speakers. A few of them contend
that the prospective purchaser

should let them know exactly under
what conditions he is going to use
their speaker and allow them to send
him an instrument that is correctly
matched for the purpose. A very
good plan this, but naturally open to
the criticism that if the man changes
his set he may have to change his
extension speaker to suit it.

Others group their speakers in two
classes (which we will call “A”’): those
tapped for high-resistance extensions
and those for low resistance. Thus, if

FURTHER METHODS OF CONNECTION

you will need the low-resistance type.
This is quite good, for if you use a
low-resistance system you can save
money on the speaker transformer.
Many makers, including Wharfedale
and Rola, supply speakers without
transformers, for L.R. connections.
Finally there is the method (“B”)
which, by tappings, allows the extension
speaker to be converted into either
high- or low-resistance type at will,
and to be matched within reasonably
close limits with any type of receiver.
This method allows you to keep the

The Celestion Standard 8 which incorporates
the New Universal Switch Control for impedance

matching. The speal cosis 458.

same extension speaker or speakers no
matter what set you employ.

The two categories of speakers are
well exemplified by (a) Rola and
Wharfedale, and (b) W.B. Celestion and
Blue Spot. In
addition, there is
the Amplion range

66‘er4
4.5

P P
L.S
7RANsE
Seearer
w SET

which allows
matching against
any high-resistance
speaker in any set.
In other words,
they cover all
cages of 1 and 2

methods of con-
nection.
{Zé‘i_kﬁe In Cabinets

Most, if not all,
makes and types

The series method of connection is shoun here. The one on
that on the left is used

1ol hil.

the right is not » d,
by Kolster-Brandes.

you are going to use method 1 or 2
for connection you have to get a
high-resistance  extension speaker,
and if you choose method 3 or 4

of extension
speakersare obtain-
able in cabipets as
well as in plain
chassis form, and it is an easy matter
to get one that will suit the furnishing
of the room in which the speaker is to
be housed.
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So all you have to do if you want
a speaker is to see what method of
connection your set requires (a look
at the table for Wharfedale speakers
with this article will help you) and
then choose the make of speaker you
require.

And what about the connections
themselves, the extension wiring ?
That is easily arranged if you use the
special kits that have been prepared
by people like Bulgin. Good quality
insulated wire made flat so that it
can be run under carpets if desired,

and easily stapled, can be obtained

A at remarkably low cost, while
SENSITIVE Special jacks or plugs and the
M corresponding neat wall sockets
'f'.YP.E can be purchased so that the whole

job is as neat as one could wish.
The actual laying of the wire is
easy,and there should be no trouble
so long as it is remembered that
the wire must not be too long in
cases of low-resistance speakers,
and that it must be kept away
from damp or excessive heat.

Running the Wires

All the connections are made
in parallel, except where methods
2 and 4 of the types of
connections are used, and the
amount of wire used should
be kept to a minimum in the
cases of low-resistance speakers.
Run the wire via any convenient
channel, such as along the skirt-
ing board, but keep it inside
the house unless you are pre-
pared to use heavily rubbered cable
where the wire has to go out into
the open.

The “ Deckowire,” and other similar
types, is easy to use, and very neat
connections can be made with it.
As in most things, there is a right and
a wrong way of preparing the wire for
connections to the plugs on the wall
and any other necessary places. The
sketch on page 88 shows pretty clearly
what has to be done.

A 32s.6d. Amplion
Speaker — the
M.C.22.
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BE tiny country of Denmark,
with its population of three
and a half millions—Iless than

half that of London—has proportion-
ately the largest number of wireless
receiving sets in the world, to wit,
553,000. If we reckon six persons to
a family, it means that almost
every Dane is a listener. The
handful left over can be ac-
counted for by seafarers and
infants in arms. Television,
however, has not yet made
any progress, although Den-
mark’s leading newspaper,
‘ Politiken,” carried out some
interesting public experiments
three years ago.

A Humble Start

strong enough to cover the entire
country. It was therefore decided to
set up the station at Kalundborg, 62
miles due west of Copenhagen, on the
opposite coast of the island Seeland.
The Kalundborg station was put
into function on August, 29, 1927,

[lassssassssasancasncanssssssasanne ascansanusssancsnsncnssnconsnsnnnas]]

By G. Antoine Moller

Our contributor,
of the few non-Danish subjects who
have broadcast from the Copenhagen
station in the Danish language.
knowledge of radio in that country is
wide, and this account of the growth of
broadcasting in Denmark is particularly

a Belgian,

interesting.

Danish wireless has de- &
veloped, under the leadership of Mr.
Emil Holm, from very humble begin-
nings. In October, 1922, radio tele-
phony was demonstrated for the first
time before an audience in the Copen-
hagen Technical School. A 250-watt
transmitter was used, and was sta-
tioned no farther away than the
docks. During the following two years
several amateur wireless clubs sprang
up, and they started their own little
station in a build-
ing on the main

and in June, 1933, it was changed to
60 kw. The aerial system is composed
of two tripod steel masts, 330 feet high,
and 726 feet apart, with a double L
aerial between them, and the station
has a wavelength of 1,261 metres.

From Pillar to Post
In the meantime the Copenhagen
broadcasting station was being shifted
literally from: pillar to post, for they

THE “BROADCASTING HOUSE” OF COPENHAGEN

1S one

His

snssnnane]]

removed it from one post office build-
ing to another. Finally, in January,
1934, the new, powerful station was
opened in the village of Herstedvester
six miles outside Copenhagen. It has
a power of 10 kw. and a wavelength of
255 metres.

A third station, Skamlebek,
is Denmark’s commercial radio-
telegraph and radio-broadcast-
ing station, as well as its short-
wave transmitter. The greater
part of the Danish programme is
sent over Skamlebazk for the
benefit of Danes abroad.

The Studios

The broadcasting studios also
came in for a great deal of
shifting about from one place to
another. It was not until three
years ago that they finally came to rest
in a building of their own. It happened
in this wise:

The Royal Theatre of Copenhagen is
a government-subsidised institution
for the diffusion of culture. This has
repeatedly caused trouble in theatrical
affairs, due to tactless roliticians.
Since the beginning of the present cen-
tury Danes had been clamouring for a
stage devoted to plays, and separated
from the operas,
which were the

street of Copen- p=
hagen, while the
Army sent out
experimental
broadcasts from
the. military sta-
tions.

In April, 1925,
the Damsh Gov-
ernment took over
experimental
broadcasting, and
a year later it
passed the Wireless
Act. The lesser
stations were then |
discontinued, and
Copenhagen sent
out all transmis-

TR ©

predominating
feature at the
Royal Theatre.
For thirty years
they talked and
planned.

Then in 1928,
in a sudden whirl-
wind of activity,
and in spite of the
vociferous protests
from Copenhagen’s
citizens,an Act was
rushed through to
build on some
government prop-
erty adjoining the
Royal Theatre, a

. On the left, behind and adjoining the Royat Theatre, is the famous ¢ Sturln‘nq Bo.:c,
sions, but was not in swhich are housed the studios and offices of the Danish State Wireless organisation.

9k

5, State wireless
building which
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should also include the new stage.
The new building was to be a continu-
ation of the Theatre, and was there-
fore built right across the street be-
tween the buildings, with a low vaulted
passage left open for pedestrians and
traffic to pass.

To decrease the expenditure of the
Royal Theatre, a law was passed in
1930 enabling two plays to be put on
simultaneously—one in the Theatre,
and the other in the Wireless Building,
which by reason of its height and
peculiar construction soon became
popularly known as “ The Starling
Box >’ (all Danes have starling boxes
in their gardens).

The “Starling Box”

The Starling Box was first taken
into use in 1931, but proved such a
financial failure that the whole thing
was given up two years later, and the
Danish Wireless Studios—State Radio-
phone, as it is called—could then take
over the entire building as their own.

There are also lesser studios, one in
the building known as Axelborg,
opposite the world-famous Tivoli Gar-
dens, and another for the provinces at
Esbjerg, in Jutland. But it was from
the * Starling Box,” the holy of holies,
that I was engaged to lecture on
Belgium.

To hear a foreigner talk to them over
their wireless in their own language is
not an everyday occurrence for the
Danes. They, who are themselves such
fluent linguists—practically every
educated Dane speaks perfect English
and German—are always delighted to
find someone who has taken the
trouble to learn their difficult language.
Many foreigners have been on the air
in Denmark, but I have heard only one
speak in Danish—Mary Booth, who
has been leader of the Salvation Army
in Denmark since 1933.

A Difficult Language

It is not an easy language, and the
peculiar glottal catch, which gives it
its hiccuppy pronunciation, forbids
foreigners to speak it without a strong
accent. | was therefore invited by the
broadcasting manager, Mr. Emil Holm,
to make a preliminary microphone
test, and I had on that occasion the
pleasure of coming into personal
contact with that remarkable man,
whose foresight and initiative, right
from the very first days of wireless,
have helped Denmark’s Radiophone to
attain the high standard it enjoys
today.

Mr. Holm is an amiable, cultured
man of 68. At the age of 25 he made
his debut as a singer at a concert given

FROM OPERA
TO RADIO

by the venerable Musical Association,
to which, by the irony of fate, wireless
was later to give its death-blow. He
later became an opera singer at the
Royal Theatre, which, again by fate’s
strange whim, was to give him in after-
life the remarkable building where he
now reigns supreme.

According to the Danish Wireless
Act, the Minister of Public Works is
the highest authority in all matters
relating to wireless, but the broadcast-
ing department is headed by a radio
council of fifteen, and Mr. Holm, as the
broadcasting manager, is responsible
for the daily programme.

AT TATSFIELD

The direction finding panels in the B.B.C.
check station at Tatsfleld. You probably
heard the broadcast a short timme ago from
this » ) the gth of the
London Regional was checkéd.

He has under him 111 persons
engaged in office and programme work,
and he himself played the leading part
in forming the famous Danish Wireless
Orchestra, which is now composed of
61 permanently employed musicians.
The rest of the items are furnished by
“ outsiders,” like myself—the remuner-
ation is generous and cash down. The
technical side of the Danish wireless
comes under the Postmaster-General,
whose expenses are paid out of the
Wireless Broadecasting Fund.

The licence fees paid by the listeners
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costs about eight shillings and ten-
pence a year.

An atmosphere of friendliness, hos-
pitality and good fellowship reigns
over the Danish Broadcasting Studios.
Everyone, from the doorkeeper up to
the Chief himself, is polite and cheerful.
On every floor of the high Starling Box
one meets the happy smile-that is so
characteristic of these people.

Fluent Linguist

The announcer (he iscalled “Speaker”
in Danish) is Mr. Daniel Prior, a versa-
tile and fluent linguist. His pronuncia-
tion and speech are the admiration of all
listeners, who have come to regard him
as the highest authority on the Danish
language. Even the distinguishing
signal of the Danish stations, which is
a reproduction of the Copenhagen
Town Hall chimes, has a blithe, merry
tone all its own.

The actual broadcasting of lectures
and other solo items takes place in a
comfortable little room, furnished with
a chair and a table, on which are placed
a reading-lamp and the microphone.
The overhead lights are extinguished
and the lecturer is left strictly alone.
On the wall before him hang a clock
and two square lamps; one lights up
red, with the words “GIV AGT”
(Attention), the next shines green,
“TAL” (Speak).

Should the lecturer speak too slowly
or otherwise fail to make the desired
effect, the Speaker sends in a written
note with a friendly hint. When the
green light on the wall goes out, the
juice has been switched off and all
Denmark is ready waiting for the
next item on the programme.

STORING ACCUMULATORS

THE accumulator is given a charge
in the normal way and the acid
emptied out. 1t is then thoroughly
flushed out with tap water, after which
it is filled with distilled water and
allowed to stand for twenty-four hours.
Pour out the distilled water all but
an inch at the bottom of the cell,
replace the: stopper, and seal the vent
with sealing-wax so as to make the
container airtight. The plates will
then keep moist and active for long
periods, without the hardening which
takes place when they are allowed to
dry out.

When the cell is to be put intc
commission again simply pour in acid
of a few points higher specific gravity
than that recommended by the makers.
It will deliver current almost at once,
and 1t will be in perfect condition.

W. N.
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Q. 162. Why is it customary to
increase the bias on a variable-mu
high-frequency amplifier valve when
greater seleetivity is desired ?

A. The reason is partly a practical
and partly a technical one. Increasing
the bias on the grid, i.e. making the grid
more negative, reduces the amplifica-
tion given by the valve. This reduces
signal strength. Reaction is then
applied and *“ brings up ” the strength
of the desired signal. The interfering
signal of different wavelength is left
behind, as reaction only strengthens
signals to which the tuned circuit is
tuned.

The first reason, therefore, for in-
creasing the bias i1s to cut down all
signals—desired and interfering—to
such a low level that the interfering
signals are submerged below the
audibility level, 7.e. so that they are
no longer heard. Reaction is then
applied until the desired signals are
heard at the required strength.

These two adjustments, bias and
reaction, call for some skill and many
listeners do not apply sufficient bias,
with the result that when reaction is
applied signals become too loud and
either distortion results or the amount
of reaction is insufficient to give good
selectivity. The amount of bias
should always be too much rather than
too little, so that when initial reaction
is applied, signal strength from the
speaker is somewhat below full loud-
speaker strength. You then know you
are getting maximum selectivity. If
you desire still stronger signals you
can decrease the negative bias, i.e.
‘ increase >’ the volume control poten-
tiometer which controls the bias
voltage.

A more technical reason for in-
creasing the negative bias to improve
selectivity is that this process reduces
the ** damping ” of the filament-to-
anode path of the H.F. valve. This
path acts in much the same way as a
resistance would if connected across
the tuned circuit which we connect
directly or indirectly in the anode
circuit. Such a resistance would
increase the total losses of the tuned
circuit, and the ‘ tuning ” would be
“flatter,” any given signal “ spread-
ing ’ more. The * losses ” associated
with the tuned circuit depend upon
the design of the coil itself, the tuning

condenser and the apparatus to which

the tuned circuit is connected. This
“ apparatus ” is ordinarily the anode
circuit of the H.F. amplifier and the
grid and filament of the detector
valve. We are for the moment only
concerned with the former.

By making the grid more negative,
we increase the A.C. resistance of the
valve and throw less of a ‘“ load ”’ on
the following tuned circuit. If we cut
the anode current down to zero there
would be no resistance load and no
damping resistance across the tuned

Ju snaenans P assansea ]

Our popular contributor
gives you the benefit of
‘his vast radio experience
in his answers to these
questions which are con-
tinually cropping up in
readers’ letters.

[Tasassasncsapsassarannanansanannasanananasannans ]

circuit. But also no high-frequency
currents would be fed into the tuned
circuit !

We, therefore, have to choose be-
tween strong signals and quite con-
siderable damping, or else weaker
signals and better selectivity. We are
faced with exactly the same problem
when we have a variable condenser
feeding H.F. currents into the first
circuit of a receiver. In practice we
compromise—unfortunately. But by
using a variable bias we can choose
when to have signal strength and
when to have maximum selectivity.

The damping introduced by the
anode circuit may be largely wiped
out by the application of reaction,
but better results are obtained in
practice with a lightly damped circuit
to which a little reaction is applied,
rather than with a heavily damped
circuit to which much reaction 1is
applied.
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Q. 163. You have often insisted
on the use of 120 volts H.T. ; this
seems a weakness of your sets as I
rarely find any such insistence in the
case of other designs. Our batteries
will not stay at 120 volts for very
long, anyway. Do you expeect us to
buy a new battery every week 9

A. A good idea for millionaire
readers. As for others, the fact that
you get hungry around lunch-time is
no reason why you should not have a
good breakfast. Because a flash:
lamp will, in any case, burn moré
dimly towards the end of its life, is no
reason why you should start with a
partly run-down battery.

As your H.T. battery runs down the
set’s sensitivity falls off somewhat,
and its maximum output is reduced ;
the quality of reproduction also be-
comes poorer. The designer can do 4
good deal to mitigate some of these
ills to which sets are prone. He can
provide a separate screen-grid H.T.
tapping so-that when the H.T. battery
begins to fall in voltage the intelligent
user can put the screen-grid plug in
the next socket higher up in nominal
voltage. He can see to it that
reaction does not ‘ conk out” before
the battery is really too low in voltage.
He can avoid that falling-off in quality
which is due to the resistance of the
battery rising—as it does when the
voltage drops; he does this by
decoupling.

But even after taking all the pre-
cautions I and all others must say:
“ There is nothing like H.T.”” Speaking
generally, you get out of the set what
you put into it. Economy devices have
an unpleasant habit of reducing the
efficiency or quality of reproduction.

Thousands of battery set users
struggle along on totally inadequate
battery voltages. To use a set with,
say, 80 volts H.T. is possible, but it is
also criminal unless you are satisfied
to put up with a small output and
totally inadequate quality.

I was recently talking to a wireless
dealer and asked him, “ How do the
old ladies know when the H.T. needs
replacing on this commercial set ?”
The answer came swift and sure:
“ They telephone me when the set
begins to whistle.”

This was a pretty serious reflection

(Please turn to page 127.)
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COMPLETE TONE CONTROL

Some valuable suggestions for the quality enthusiast.

By V. W. GREENHALGH

NOWADAYS some form of tone
control is found in practically

every receiver. Yet in very
few, whether amateur or professional
built, is full use made of tone-control.
The high and low notes are well cared
for; but the middle notes are entirely
neglected.

Effect of Reduced Volume

This is surprising, since it is be-
coming increasingly widely known
that the middle notes can quite
destroy that reality of reproduction
for which we strive. In any item,
speech or musie, that is reproduced at
a lower volume than the original
sound, the strength of the middle notes
is exaggerated, the amount of the
exaggeration increasing as the differ-
 ence between the original and the
reproduced volumes increases.

Obviously, certain items, such as
orchestral music, cannot be reproduced.

SIMPLE CHANGE-OVER

SWiITCH R
CONTACTS

condenser are not critical. In many
cases those already incorporated in a
set for the more usual form of tone
correction can be made to serve the
dual purpose, a double-pole change-
over switch being employed to alter
the connections.

The wiring for the switch is shown
in Fig. la, and the theoretical circuit
diagrams corresponding to the two
positions of the
switch in Figs. 1b
and le. With the
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-1 mfd. and inductance of ‘25 henry,
these being good average values. In-
creasing the inductance reduces the
amount of compensation and favours
slightly the higher middle frequencies,
as shown in curve (B). Increasing the
condenser increases the amount of
compensation and also the amount
of attenuation of the lower middle
frequencies.

It will probably be worth while ex-
perimenting with different values of
condenser and inductance in order to
find the best combination for an
individual receiver. The value of the
variable resistance, R, may be any-
thing from 100,000 to 250,000 ohms.

REDUCING THE MIDDLE FREQUENCIES

switch up (Fig. 1b)
the ordinary form
of tone correction
—reduction of
either high or low
notes—is obtained.
With the switch
down (Fig. 1c) the
middle notes only
will be reduced, the
amount of the re-
duction depending
on the setting of
the resistance, R.
The types of cor-
rection curves ob-

AMPLIFICATION ———— e 5

CURVE A OBTAINED WITH -1 MFD. & 25 HENRY |
S8 . 0 donr N i

= . . 2 - - 25 -

tained are shown s 2 &
in Fig. 2. Curve

FREQUENCY, CYCLES PERSECOND

Joo 750 #2000 @250 2000 Jooc

f16. 2

(A) is obtained
with a condenser of

Three correctional curves that can be oblained weith the Fig. 10
circuil, utilising the capacity and inductance values given above,

MAKE SURE OF YOUR VALUES

—continued from page 84.
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This diagram illustrates how either

method of tone control can be made

available at will by using an ordinary
double-pole change-over swilch.

in an ordinary room at their origina:

volume. Some method of reduc-
ing the middle notes is, therefore,
required.

This can easily be done by means of
a condenser and inductance in series
with a variable resistance, the whole
being connected across an anode or
grid resistance, or one winding of an
L.F. transtormer, asusual. The values
of the inductance—which should pre-
ferably be an air-core one—and

Suppose we want to find the point
on the scale to mark 100 mfd. The
standard will be 2:0 mfd.

Then 100 — 100
& for 1000 mfd. = iﬂ
R, : 100

_ 100 — 16-6 _ 833
16-6 16-6

At this pont on the ratio scale
mark down 10'0 mfd.

Similarly 100 — 100
R g )
224009 _ AT
R, for 9-0 mfd. 50

9

g+1
100 — 1818 81-82
1818 1818

94

For 80 mfd.

100 — 100

8
Ry 37

R~ 100

8

3 +1
100 —20 80
20 20

and so on for all ranges of capacity.

For resistance the ratio is reversed :
R,

R,

When the calibration is complete
a piece of celluloid should be cut to
the same diameter as the paper scale
and fixed in place with the scale
screws as protection.

Providing the potentiometer limits
have been marked accurately and the
scale carefully calibrated, the accuracy
of the bridge will be surprisingly good,
and it will make an extremely useful
addition to the experimenter’s labora-
tory.

1.e.
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THESE MODERN SETS

Many of you may not agree with everything
Mr. King says in this article; we do not ourselves,
but we think you will at least have to admit that
every line he writes has punch and is interesting.
If you have views of your own on the subjects he

w “ TaaT T am going to write on this

particular occasion is going to

be pretty outspoken, and may-
be there will be many who will violently
disagree with some of the things I say.
However, I have the promise of our
Editor that he will place space at the
disposal of anyone who wants to
register his own views on the subjects
I shall discuss, so long as he can
present them logically—and readably.
Well, here goes for my onslaught:

I feel that the time has come when
we should take stock, as it were. Here
‘we are at the very beginning of 1936,
and soon there will be upon us another
Radio Show with television mixed up
in it and causing a minor, perhaps even
a major, upheaval.

Lots of experts glibly observe that
radio has passed through its teething
stage. That old
tag “ Radio is still
in its infancy * has
at last fallen into
disuse. But when
I look around the
sets and circuits
of this present day
I sometimes find
myself inclining to
the view that radio
has rushed into a
premature second
childhood.

Radio Was

Still Young

Ten years ago
radio, 1n so far
as broadcasting at
least was con-
cerned, was still
young. There was
fluidity in its tech-
nique. Engineers
were arguing as to g
fundamentals. I
myself wasengaged
in a controversy
with the then chief
engineer of the

The oxtent to

ich the ch

discusses, let’s have them.

By VICTOR KING.

the superhet and the straight circuit
for short-wave reception. = A very
dignified and serious controversy.
No, I am not going to say which of the
two principles I was supporting ! Any-
way that little technical argument was
symptomatic of the times. There was
argument about almosteverythingfrom
“grid leak” versus “anode bend” to
*“Is H.F. amplification worth while ?

Not So Many Models

But were there more varieties of
circuits in use ? More different models
of sets advertised and on show ? Not
at all. Far fewer. Perhaps some of
you will at once leap in and say that
it was because there weren’t so
many different circuits and arrange-
ments of sets known, or not so many
people engaged in their presentation

CHASSIS LAYOUT
PROBLEMS

B.B.C. as to the
relative merits of

clearly indicated in this photo. & i ; 0
any elasticity in arranging them is the ganging of condensers and coils, which is
necessary in any modern design.
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is layout of a set governs the positions of the controls is
It will be seen that the greatest difficulty in the way of

to the public. And not
listeners and constructors
different kinds of hook-ups.

One of those points is a good one.
There were by no means so many
listeners. But as against that there
were very many more engaged in the
struggle to produce novel circuits and
sets which were so different as to
qualify for the description ¢ revolu-
tionary.” Some of you who know
only the latter years of broadcasting
would be astonished if I were to cata-
logue some of the * marvellous” cir-
cuits and principles which have fallen
by the wayside.

And yet there were not so many
different sets on the market as there
are to-day. But are these many sets
of to-day (wasn’t it five thousand
which were on
show at the last
Exhibition ?) all
that different? Or
are they simply
cuts off the same
joints with merely
different garnish-
\ ings ? Are their

| garnishings even
o
!

/

50 many
to want

all that different,
except in so far as
publicised specifi-
cations are con-
-.,. cerned?

! Extreme

; If they are all in
| fact very different,
,  then the radio in-
dustry needs a
jolly good dose of
rationalisation!
But don’t swing
right over to the
other extreme,
Don’t think that
it ought to be
possible to frame
a set, circuit and
specification so
universally satis-
factory that, like

/' The Other
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Hitler's National Set was presumably
supposed to do, it would satisfy
every listener in the country and with
one clean sweep render that other four
thousand nine hundred and ninety-
nine models completely unnecessary.

That couldn’t be done unless we
lived in that Utopia where everyone
had the same tastes and the same
amount of money with which to
gratify them. And if Utopia means
a nice place to live in, I don’t think I
used the word correctly just now.
Even if I am going to argue against
some of the redundancies in our present
set and circuit conditions, I hope I
won’t give the impression that I
favour a grey, uninteresting uni-
formity !

Experimental Tracks

Getting right down to the crux of
the matter, this is what I think. The
day of * revolutionary ” development
in radio is over. Before the invention
of the screened-grid valve, the har-
nessing of the superhet principle and
other such notable milestones in radio
progress, the tracks being laid down
by radio engineers were several and
all very experimental. But gradually
a broad, well-laid track, with an in-
creasingly firm foundation of sound
theoretical knowledge, began to take
shape.

We are on it now, and it stretches
ahead some little distance, though I
am not going to say that there won’t
be discoveries which
might cause it to deviate
slightly, or even perhaps
quite a bit, from the
course that 1t would
seem to us at present it
will take.

This being the case—and it is not a
merely personal opinion, but a fact—

it should be and is possible to design a.

radio set which practically all radio
engineers would agree to be the perfect
instrument within the limits of our
modern knowledge of the secience.
And those limits are pretty wide
apart nowadays.

A Given Performance

There might be slight discussions
as to this or that detail. But the
point to bear in mind is that the
modern approach to such a task would
be to design to a performance. Selec-
tivity to such and such a degree, out-
put of so many watts, response of this
or that order of deviation from linearity
between this or that pair of frequencies.

All this time remembering that there
are arbitrary restrictions imposed by
conditions on what a set, however
good, can do in practice as opposed
to theory. As a matter of fact, it is
these restrictions which would render
the proposition a practical one. We
could not produce a set capable of
rendering faithfully all the audio-
frequencies. Or one having sufficient
sensitivity to pick up any station in
the world and sufficient selectivity to
separate them all one from the other.
Such are the ether conditions that even
if we could those virtues would be
valueless.

The nearer stations are so close to-
gether that your audio range is fixed
and we are able to work up to it quite
adequately. And when a station’s
strength sinks below the strength
of the ever-present  mush,” no

CONVENIENT
AND LOGICAL

i This is not one of the |
| actual sets referrved :
. to by Mr. King, but
(it is an excellent
. eczample of the con- :
. venient, logical lay- |
‘out of a radio set,:
: such as the author
; advocates, I is a
:Cossor Superhet,;
| and with it you see:
. Mr. Felic Mendels- |
. sohn, descendant of |
i the famous com-:
. poscr, and himself ;
‘a4 composer—of.
| populardance tunes. :

amount of sensitivity
in a set will make it
receivable. It must
remain drowned
beneath the sea of
static.
Again, if all the
American medium-
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wave stations could be tuned-in on a
super-super set during the evening
above the mush (which they couldn’t,
anyway, let alone those of Australia,
Argentine and the fifty-seven other
varieties of nations) you couldn’t sort
them out with the keenest selectivity,
for they would all lie higgledy-piggledy
across the already crowded European
ether map.

However, as I have already said in
a different way, it would be possible to
design a set Just as good as the con-
ditions would enable it to be.

Theoretical purists there would be to
say that there could still be improve-
ments in the instrument, but conceding
that, they would be improvements
such as would not be appreciable in
practice to all but the most critical
human observer.

But our “ perfect” set would not
be a commercial proposition. It would
be too expensive.

Suiting Different Pockets
So right away it must be admitted
that there is a justification for a range
of different sets to suit different
pockets. But don’t any of you leap
in and say that there must also be
sets which are,different in appearance

‘In order to satisfy lots of aesthetic

tastes.

That is one of radio’s oldest red
herrings. And it was laid down by a
decade of inartistic set designers. The
pioneers didn’t think a radio set ought
to look nice, to be an attractive piece
of furniture. They fashioned their
sets as chassis and then, as a kind of
afterthought, fitted them into any old
kind of boxes to keep the dust out.

This was all right for the experi-
menter who soon scratched up his
cabinets, anyway, but the ordinary
listener didn’t find it so good. He
wasn’t pleased that his broadcasting.
should be produced by a device
which looked as though it had been
made in a junior school laboratory.
That was after he had got over the

novelty-appeal stage of the business.

Pseudo-Artistry

So he began to be discriminating and
to choose the least evil-looking piece of
apparatus for his parlour or drawing-
room. Then the radio industry
tumbled and there began an orgy of
pseudo-artistry. Twentieth century
invention put up in Queen Anne
styles, in modernistic (save the word)
forms, and so on. But the industry,
if I may venture an opinion, tumbled
the wrong way.

They realised that the listener was
showing active choice in his selection
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of sets. They heard him in large
numbers say, “1I like this one better
than that,” and so thought that it was
a freedom of choice among things of
diverse appearance that he was exercis-
ing in order to gratify individual
taste. Whereas, as I have said, it was
nothing of the sort. The poor listener
was merely searching for something
which looked the least revolting to
him out of a rather grim selection of
sinister-looking articles.

Performance Counts

Had a nice clean form for a wireless
set been adopted right at the beginning,
then I do not think the majority of
listeners would have sighed for a
diversity of shapes and forms. Not
the terrific diversity which, in fact,
he has been given, anyway.

Do you know why I can say this with |

assurance ? D'l tell you: During the
course of the year about two thousand
people ask me my opinion about radio
sets. They want to buy a new one or
to build one. It is exceptional for
any to even mention the question of
appearance.

“ What set would you recommend ?
I can afford so much. So and so
has told me that the new X Y Z sets
are good. Do you think they are?
If not, what would you recommend ? ”’
That is the kind of query that is shot
at me. Mind you, I have said that
there are exceptions. And what are
they ? Why, people who say that they
don’t like the appearance of this or
that set. And invariably I agree
because I, too, don’t like the look of
them and I wonder that anyone in the
wide world does, either. Even so,
I have known a hearty recommenda-
tion of the technical merits of a set to
wash out completely any distaste for
its appearance. And that doesn’t
contradict anything I have already
said, for the simple reason that most of
the sets on the market to-day do, at
least, look fairly presentable.

Importance: of Colouring

The only really necessary difference
which I will admit in this matter is
that of colouring. It is not shape
which matters so much to most people,
but many do like a uniformity of
colouring in their rooms in woods or
their equivalent. Oak, mahogany and
walnut—you know what I mean. You
probably have the requirement your-
self. - That this must be so is proved
by the fact that none of the big radio
firms puts out a range of different
styles of each of its models.

They almost without exception
plump for the one design. However

A WIDE VARIETY
OF SHABRES

popular any set may be it is always
seen In its same one style. If there
were a wide demand for diffexent
styles, then that demand would be
met. Therefore, there can be no
logical reason why some semblance of
law and order in the design of radio
sets as a whole should not be brought
about. Differences just for their own
sake are worthless and are merely
confusing.

A SET THAT IS

Harry Hemsley, the child unpressmnlsf with a McMichael super het
agreed that this modern receiver is very different from the
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ber that craze for putting up a radio
set so that it looked like anything but
a radio set ! Sets disguised as clocks,
as desks, as books, as pianos even.
One must admit that at least the radio
set 1s developing something of an
individual form. In the medley of
different styles and forms one can
discern just a trace of common sense!

And yet this is not a conscious
development, at least it isn’t deliberate.
It is forced upon designers by the very
nature of the apparatus. Just as the
designers of pianos had a distinctive
form forced upon them. It would be
foolish to arrange the keyboard of 2

‘“ DIFFERENT”

It will be
6 7 i ll leodd as

though it had been made in a junior school laboratory,”’ of which Mr. King writes in
the aceompanying outspoken article.

I realise what a storm of criticism all
this will bring down on my head. I
shall get letters from the people who
make and sell sets. They will say how
nice their sets look and how much
better than others they are. But I can
agree right now that many of the sets
on this present-day market do look
very nice indeed. And I suppose when
all 18 said and done it is no fault of the
individual manufacturers that there
should be such a wide variety of shapes
and forms. It is the fault of our system
—competition and all that. Which is
verging too close to politics, so I had
better head off in another direction !

However, we have passed the era of
freak design in cabinets though not in
circuits, but of the latter 1 shall have
more to say later. But do you remem-
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piano vertically just to *‘ get away from
the conventional.” No one would buy
such a piano because it would be
difficult to play.

Sensible Design

Conventional design, whlch in this
instance I interpret as * senmsible ”
design, is developing very slowly in
radio. And for the reason, I think,
that designers are pursuing that red
herring of appearance. And yet I'l
wager anything that when the day
arrives when all sets conform to general
standards of design accepted by all as
“ sound convention ” pcople will not
criticise their appearance any more
than they do those of bicycles or
cottage or grand pianos.

But I suppose the crystallisation of
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form is alwaysa long process when there
are many competitive concerns inde-
pendently working towards the one
end, for the simple reason that there
are tendencies to arrive at the same
end by different routes. Take the
question of dials: The modern tuning
dial, what is it ? Does it exist as such ?
T don’t think you can speak of it in the

FROM GERMANY

- AT

A German set wnich evemplifies the

universal tendency for a unifled form of

design to emerge from wmodern radio
receivers.

singular at all. And there is no such
thing as the best dial. There are many
that are good and more that are not
so good.

Among these last named I include
those dials which are small, vertically
placed and hard to see. And those
having thick indicators standing away
from the scales and giving large
parallax error—by which I mean any
one setting stands for any one of
several stations or readings depending
upon which angle you look at 1t.

Calibration in Names

For the domestic set of 1936 I
consider calibration in station names
an essential. But the industry is not
unanimous about that. Almost, but
not quite. Without a station-name
calibration a radio set is still a scientific
experimental apparatus suitable for
constructors and experimenters, of
course, but not for listeners pure and
simple.

There are quite sound arguments
against station-name calibration, but
if there 1s one thing certain it is that
the domestic set of the future will be
so equipped as a matter of course—
even on the short waves, if it embraces
these. 1n view of this certainty it is
rather a pity some central body of the

industry does not exist to get down to
the job of formulating specifications for
approved designs; though if there
were such a body there would be
plenty of other rationalisation which
they could get on with in addition.

I must point out in all fairness that
a certain amount of standardisation
has been carried out, and is being
carried out still, in regard to the design
of components by the Radio Com-
ponent Manufacturers Federation.

Control Standardisation

There ought also to be a standardisa-
tion of what is even more important to
the public—the parts of sets which
come within their view and their
control. The operating controls, for
example. Going from one set to
another is much more confusing than
changing motor-cars. A car may be
more difficult to drive than a radio set
is to handle (or it may be easier), but
there is the advantage that the controls
of all cars are in general similar. There
will be a hand brake, a foot brake, a
clutch and a throttle control on
every car. And they will almost
invariably operate in the same direc-
tions and be disposed more or less in
the same order or pattern.

But one radio set may have just the
same number of same-looking knobs
as another and they may be arranged
in a similar fashion, and yet the
purposes of each of the knobs might be
quite different from their equivalents
on the other set.

I don’t think there will be space on
this occasion, but on some later
occasion anyway I am going to
question the value of many of the
controls which appear on some modern
sets. But just now I want to pursue
this point about the arrangement of
the controls.

Knobs may appear anywhere on a
set. Sometimes they are grouped
together on the front. Sometimes they

are spread out over the * face ™ of the

set. Sometimes there will be one or
two on the sides as well, or even on
the back.

The “Best” Method

Well, there may be controls which
are easier to handle if they are placed
at the side. It may be better to dis-
tribute the controls over the various
planes of a set, or it may be better
to group them all together on the front.
But surely out of all the “ best”
methods of disposing them there will
emerge some day the best one which
will be accepted as such by all with
minor modifications to suit the needs
of individual manufacturers and de-
signers to express their individualism ¢
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But first of all T think it is even more
important to obtain some kind of
standardisation of the functions of
controls. They could then be plainly
labelled on all sets. True, the controls
of some sets are labelled, but not so
many as was once the case. This for
the reason that controls vary so much
in their actions and functions. :

Uniformity Wanted

I really do not think that any but
an extremely few listeners get the
most out of some of these quite ex-
cellent modern sets, for the reason that
they never get completely au fast
with their controls. And 1t is made
the more difficult for them to do so
for the reason that the controls of
different sets do not conform to any-
thing to speak of in the way of
uniformity.

Let me revert to the motor-car
simile once again. When one has
learned to drive on a certain make of
motor-car one is equipped to handle
adequately almost any other motor-
car after only a little experience of its
individual handling.  The control
known as the “ accelerator ” or the
one styled “ cluteh” functions simi-
larly on any motor-car.

Now, I have two commercial sets
before me as I write. Both are current
models of different makes. Both are

UNUSUAL DESIGN

S ——

A continental portable which reveals a
very interesting breakaway in layout.

superhets. Both arc A.C. sets. They
were not chosen from many in order
to illustrate any points I wanted to
make. They happen to be two sets
which T have been testing under
ordinary listening conditions.

They are the products of two of the
most prominent firms in the country.
You have seen both these sets adver-
tised quite a bit in the newspapers
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during the past two or three months.

One has three knobs arranged in
line, the other has three knobs not
quite in line. In neither case are the
knobs labelled. The right-hand knob
on set No. 1 controls wave-changing.
Wave-changing is accomplished by
means of the centre knob on set No. 2.
So far as set No. 1 is concerned there
is a little control hidden away under
the centre knob which regulates tone,
while volume is controlled by the left-
hand knob; the centre knob is a
tuning control.

Real Confusion

Set No. 2 possesses two other
controls arranged concentrically with
its right- and left-hand knobs to
control selectivity and quiet tuning.
Tuning is by the right-hand knob.
Can you dig all this out ¢ I know it is
confusing, but the mere fact of this
confusion proves my point com-
pletely. Would it not be a great im-
provement if there were a conventional
placing for controls ¢ And don’t any
of you say that the position of controls
must be always dependent upon the
layout of the chassis of the set. They
are themselves part of the layout.

But even if the actual positioning
of the modern unlabelled control could
be passed over by the observation that
listeners could quickly adapt them-
selves to changed positions on going
to another set, there is still the problem
of listeners being able to acquire a
knowledge of using controls properly,
and that is not made at all easy when
the positions of controls vary from set
to set.

And don’t forget that the controls
of different sets do different things.
But every set must have certain
fundamental controls. There must, of
course, be a tuning control. A volume
control is also essential, as is a wave-
change switch and an on-off switch.

A Suggestion

Well, being constructive, as always,
in my criticisms, I suggest that a con-
vention should be adopted by the
radio industry always to place these
fundamental controls on their sets in
one unchanging pattern of relative
positions. I don’t mean that they
should always appear in exactly and
identically the same positions. We
don’t want anything as rigid as that.
But surely it would not be difficult
always to bave them adopting similar
relative positions.

Taking the three fundamental con-
trols of tuning, switching and volume
control. Couldn’t the tuning always
be central, the volume control to the

“COMMON-SENSE
CONVENTIONS”

left and the switching to the right,
for example ?

Then any further controls could be
added in a more or less standardised
manner. Selectivity control always
tending to be above the volume control,
and so on. There must be an awful
lot of listeners who just fake about
with their controls more or less hap-
hazardly, and never know quite what
are their real purposes.

Recognised at a Glance

It is no argument at all to declare
that a large number of listeners never
go to other makes of sets than the
one they begin with, or that as many
more never buy a new sct at all.
The mere fact of widespread standard-
isation, or let us call it the widespread
adoption of common-sense conventions,
would, by the mere fact of its wide-

ONE OF HIS OWN RECORDS?

WIRELESS

ones, and consciously or subconsciously
gain something from seeing others
handle them. At the present time even
an expert has to ask, “ What is that
knob ? .And this?” when he ap-
prouches an unfamiliat set, though, of
course, it doesn’t take him long to
learn what they do after handling
them, for he has knowledge of the
functionings behind them.

Puzzling the User

Oh, yes, there are instruction books
with modern sets. Listen to this
passage from one of them: * The
large knob on the right is the combined
tone/selectivity control. The set is
adjusted for maximum selectivity
when this is turned fully round in an
anti-clockwise direction. In the other
direction the quality of reproduction
is progressively improved and selec-
tivity reduced.” (I have altered the
words very slightly.)

That is all, and I'll wager that the
control leaves the average listener

Stanelli, famnous for his Hornchestra, listening to his latest Cossor radiogram.

spreadness, as it were, lead the listening
public to a keener appreciation of the
value of the inteclligent understanding
and use of controls.

Each listener would see a more or
less exact duplication of the controls
of his own set on each of the sets of his
friends, although in cases there would
be more or less of the knobs. But he’d
recognise at a glance the primary
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rather unhappy ; aware that two desir-
able qualities (good tone and good
selectivity) are hinted at, but that
they lie at opposite ends of the same
knob. Move towards one and you
move away from the other! The onus
of finding a compromise is handed over
to him lock, stock and barrel! But
that wouldn’t be so bad perhaps if
(Please turn to page 127.}
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Famous Programmes

—How They Began

By a Special Correspondent

WHAT goes on at the B.B.C. when
a new programme is born? Tt

must be a very serious business,
you may think. But, actually, now-
famous radio programmes have often
been conceived in an impromptu, al-
most off-hand manner !

One day, nearly two years ago, Mr.
Eric Maschwitz, B.B.C. Variety Direc-
tor, decided to set aside half-an-hour
on Saturdays for a surprise pro-
gramme. Then he forgot about it.
A few days before the first scheduled
Saturday he rushed into his office
crying : ‘‘ There’s that ‘ In Town To-
night ’—we’ll have to do something
about it, and quickly!”

. In a hectic rush London was combed
for dustmen, flower-sellers, film stars.
They were rushed to Broadcasting
House on the Saturday morning and
rehearsed. But twenty minutes before
the programme was due on the air,
Maschwitz again flew into his office :

“ We've forgotten to choose a
signature tune. Here, Munro! Fly
to the gramophone library, get me
every record you can of music about
London ! ”

“The Very Thing!”

Precious minutes passed. Munro,
the assistant, returned with a pile of
records. Maschwitz heard one after
another. Then a stirring march tune
shot forth, and everyone shouted :
“ That’s it! The very thing! What
isit?”

Somebody looked at the label.
“ “ Knightsbridge Suite,” by Eric
Coates,” he read: Nobody had heard
of it. It had never been broadcast.
But Maschwitz immediately chose it
as the signature tune.

Thousands of listeniers have written
to the B.B.C. asking for the name of
that tune. It has made a fortune for
its composer. And yet they have
never played more than sixteen bars at
a time !

Holidaying on the Riviera, in the
summer of 1933, Eric Maschwitz sat
listening to a café band. He liked the
band. There was nothing like it in
B.B.C. programmes, he thought. But
he felt there ought to be. So he left

his table and went to the post office
and sent off this cable :
“ Walford Hyden,
““ Tavistock Square,
“ London.

“Would you form Continental

orchestra to broadeast series of café
music programmes —

“ MascHwiTz.”

ERIC MASCHWITZ

The Variety Director of the B.B.C. whose
lively imagination has been responsible

B,

for a large

of poy
grammes.

pro-

And Mr. Hyden replied that he
would. But what would they call the
new orchestra ?

Mr. Maschwitz searched the Riviera
for a title. There were a number of
romantic-sounding Continental names,
but most of them were unpronounce-
able to the Englishman. It was
vitally important to have a title
listeners could pronounce. Maschwitz
knew that, from experience of his
own name ! After much hard thinking
the word “ Colette’” came to him.
It was pure imagination, but it was
foreign-looking, picturesque—and
simple to say.
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So ““ Café Colette ” came.

In 1931, musical comedy music on
the wireless was confined to very
ordinary * Musical Comedy Concerts,”
filled with rather tedious seventeen-
minute selections. Leslie Woodgate,
who was then in charge of the B.B.C.
Theatre Orchestra, had to provide
three of these concerts a week.

Something Different

One morning he walked in to John
Watt’s office at Savoy Hill and
sighed : ““ I wish these musical comedy
selections anywhere !

And then John Watt thought of it.

“Why not be different?” he
asked. “ Take selections and songs
from shows now running in London
and New York, string ’em together
with a compére—and call it ‘ Songs
From the Shows.””

Mr. Watt searched the music scores
littering his desk dnd found a song
out of a previous radio show called
“ The Stage Revolves.”

“ That’ll be the signature tune,”
he announced.

“Compére?” asked Woodgate,
rather hopelessly.

For there they were up against it.
The B.B.C. was poor in those days,
and the sum allowed for this pro-
gramme would not run to the engage-
ment of a compére.

“Oh, Tl do
desperately.

You know the rest ! He’s still doing

it.

it!” said Watt

Force of Circumstances

We owe to John Watt, also, another
series of popular B.B.C. programmes—
the *“ Guess Who It Is?” variety
shows. But Mr. Watt says the credit
for that lies with a series of very tire-
some circumstances, rather than with
himself.

He was trying to arrange an ordinary
variety programme, but for one reason
or another, every artist approached
was unable to take part.

When the time came to publish
advance details of the programme,
still no artists had been booked.

Then said John Watt, “ Call it a
‘Guess Who It Is’ show—then we
shan’t have to publish the names!”

And that’s how that began !
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To the average person ‘‘ Radio” means

“ Broadcasting ’; the two terms are

synonymous. -But while broadcasting

gets most of the publicity because of its

domestic aspect, it is by no means the only

interesting—and important—application of
wireless.

Throughout the world, and throughout the
twenty-four hours of each day, radio is serv-
ing humanity in hundreds of different ways.
Messages controlling the destinies of whole
nations are flashing through the ether, lives
are being saved, routine jobs are being per-
formed, criminals are being apprehended—it
is impossible to estimate just how much
civilisation owes to radio.

Let us forget broadcasting for
once and explore the less familiar
branches of radio. Let us look
at some of the other achieve-
ments of the etheric science and
get a glimpse of the romance often
hidden behind a few electrical
vibrations.

First of all we have the variety
of ways in which radio is used in
the service of the public. Con-
sider travel : It is true tosay that
you cannot travel from Great
Britain to any other country without radio
playing its part in ensuring your complete
safety. What a debt we owe to it in this
connection !

The use of radio as an aid to shipping was one
of its earliest applications. As soon as spark transmitters
and suitable receivers proved the possibility of communica-
tion over large distances without wires, it was realised that
here was the one thing that would make travel by sea really
safe.

To-day, radio is one of the most important items in the
equipment of a ship, particularly if it is a passenger liner.
But its use is by no means confined to communicatiorn
with other ships or with shore stations.

It is also a great aid to navigation by means of direction-
finding apparatus. And in fog, radio beacons round the

A Brighton police-
man is seen above
using his pocket
radio set while on
point duty.

rack

By
A. S. CLARK.

A SPECIAL
ILLUSTRATED SUPPLEMENT
WHICH INTRODUCES THE

READER TO THE MANY AND
OFTEN UNAPPRECIATED USES TO
WHICH RADIO IS PUT OUT-
SIDE ITS BROADCASTING
ACTIVITIES.

The radio station of a mining camp in Northern Canada where
radio is often the only link with the outside world.

coast warn shipping with as much reliability as lighthouses

A group of Mar-

coni short-wave

commercial receiv-

ers used for the

reception of long-

distance telegraph
services.

in conditions of good visibility.

A form of radio apparatus may also
be used for sounding the depth of water
in'which a ship is travelling. Then there
is Marconi’s latest aid to navigation,
which permits a ship to be steered right
into harbour without a single thing
being visible beyond its bows.

Even lifeboats. Both those which are
carried on ships and those which go out
from land to the aid of ships in distress
have been fitted with radio, and this
considerably increases the chances of
successful rescues.

But as well as helping ships when
in difficulties, radio also tends to pre-
vent them getting into these difficulties
by providing the means to send out
regular weather forecasts. One section
of this service is the shipping forecasts
you have no doubt heard from
Droitwich.

Finally, radio makes it possible for



makes this modern miracle possi-
ble. But a telephone service has
even been experimented with in
different countries between ordi-
nary subscribers and people travel-

ling in trains. And similar tele-
phone links with aeroplanes have

Controlling traffic from
the air by means of

radio has been adopted
by the police in many
countries. Airships and
balloons were used in the
first experiments, but the
development of the
Autogiro has brought the
idea right within practical
politics. A traffic-control
Autogiro is seen in flight
above.

The direction-
finding aerial on
the Pacific Coast, a
large motor vessel.
Radio D.F. apparatus is
a great aid to the naviga-
tion of any ship.

passengers in mid-ocean to
communicate with friends
on shore, either by ““ Radio-
telegram "’ or, in some cases,
direct by telephone. In the
latter instance the person on
land uses his ordinary G.P.O.
telephone.

This reference to the G.P.O.
brings us te the question of
long-distance phone calls in general. These calls to
countries on the '‘ other side of the world,”’ are so
common nowadays that many business men ring
up, say, America from their offices without real-
ising the part that
radio is playing in
their conversation.

It is beam radio,
a development of the
last few years, which

The ultra-short-wave aerial
system at the G.P.O. station
near Belfast, which is used for
many of the ordinary telephone
trunk calls between Northern
Ireland and Scotland.

been achieved.

When we come to aircraft we are deal-
ing with a form of travel whose very exis-
tence as a public service is largely due
to the assistance rendered by radio. With-
out radio it would be impossible to visualise
the development of giant air liners span-
ning the world with as much regularity as
cross-Channel vessels.

Radio-telephony is used on most regular
lines for communication between pilot and
the control officer at the aerodrome. But
on long-distance flights and in other special
circumstances the help of telegraphy may
be called in.

Radio proves of the greatest help to
pilots when weather conditions are rough
and visibility is bad. With the aid of his
radio he can fly from one aerodrome to another
without seeing the ground once during the
whole journey.

This enables him to combat fog, or to rise
above storm layers and fly in. comparatively
calm ¢onditions at a higher altitude. Systems
are also being developed which enable landings
to be carried out with safety even when fog
makes the ground totally invisible to the pilot.

As with shipping, direction-finding plays a
large part in aircraft radio. It will enable the
pilot to find and follow his route without aid
from the ground, or two or three ground
stations working together can ascertain an aero-
plane’s position and inform the pilot of it
within a few minutes of receiving his request
for the information.

Perhaps the public service to which the ap-
plication of radio appeals most to our sense of
the dramatic is the police force. Radio is now as
much a part of crime detection and prevention as
the plain-clothes detective.

The value of radio in this connection naturally
shows up to best effect when used in conjunction
with motor patrols. There are two systems that




may be used, one in which 4 central station is able to
speak to the patrol cars which carry receivers only, and
the other in which the cars also carry transmitters and
are therefore able to reply to the central station.

The latter system naturally has the greater value and ;
will, no doubt, eventually be the only one used. A system
has recently been introduced by the Bell Telephone
Laboratories in America which is entirely automatic in
operation.

The first sound ofa policeman
speaking into his microphone
causes a relay to operate and
to switch on the transmitter.
When no more words follow
one another for a considerable
period, namely, when the
policeman stops talking, the
transmitter is automatically
switched off and the receiver
brought into operation ready
to receive the reply from the
central station.

A recent valve development
has also made possible the
provision of pocket receiving
sets for policemen on ordinary
duty. These have been used
considerably in the Brighton

Commercial aviation owes much to
radlo, for without its aid the rapid
development of passenger services
could never have been achieved.
Above, a liner |s seen ‘‘on the tar-
mac '’ at Croydon aerodrome, the
control tower of which can be seen
in the background.

district.

A use to which ultra-short waves have been put by
the G.P.O. is as a link for certain telephone services
instead of an ordinary sea cable. Such a service is now in
operation between Ireland and Scotland.

Amongst the recent applications of radio is its use on fire-
engines. A transmitter and receiver are installed on the
engine or escape and enable touch to be kept with the station. H

The value of such an installation is greatest in outlying
districts where buildings are scattered over a wide area.
Its chief value is in the event of a bad fire breaking out
when all the firemen are attending a lesser, and possibly
quite unimportant, outbreak.

But to turn to a much colder subject: In Northern Canada
radio plays a big part in everyday life. It is the only
link, very often for several months on end, between small
villages and the big cities. And quite frequently it saves
lives by enabling medical advice to be provided for some
injured person.

Naturally, we have been dealing with the more spectacular
applications of radio in the service of the public. But we
must not entirely overlook the question of ordinary
communication.

;

A special radio-
instaliation in a
watertight case on
the Hythe, Kent, life-
boat. Many of the life-
boats of large passenger
liners are also equipped with
radio.

e

This is in the hands of
what are generally termed
B ‘‘ commercial ” stations. They
ork on telegraphy, use a
variety of wavelengths, and carry
a variety of messages.

Their two chief uses "are the
transmission of Press matter, and
the sending of private and
business ‘‘ cables *’ from one part
of the world to another. To facilitate the send-
ing of many words in a short time, high-speed auto-
matic working is used by quite a number of these
stations.

Numerous as they are, however, public services
by no means monopolise the * other” applications

of radio, and we must
The radio installation in the PasS on to some quite
Northwood, Middlesex, Fire different purposes to
Station, one of the first to which the world’s great-

adopt radio for communlication . B
with fire-engines. est science is put.
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tage is taken of weak spots in the
' enemy'’s defence.

' At the same time he can pass
\ on a warning to any unit which
looks like being ambushed, or
appears to be taking up a danger-
L | ous position. The infantry, always
” - ‘ in the van of any advance, is
/ probably helped by radio more
than any other unit of an army.

And along with the infantry
go the tanks. Each is equipped
with radio, for this is an essential
item in mechanised warfare.

Not only are the tanks able to
keep in touch with one another
in a way which would be impossible
without radio, but, like the in-
fantry, they are in direct com-
munication with the commanding
officer.

Apart from the straightforward
use of radio for communication
purposes, armies are likely, in
the future, to use radio in other ways.
For instance there are innumerable

possibilities in radio control of moving
mechanical weapons, but more of this later on.
Simple radio control can be used to explode mines
~ laid during a strategic retreat, and for similar purposes.
Birt-ordinary communication forms the main use of radio
by armies, for with it enemy communication from field to

Testing out the radio apparatus of an R.A.F. machine
prior to its departure on a flight.

IGH above the enemy encampment an aero-
plane circles. Watching through powerful
glasses, an observer looks down from it, waiting
for the upheaval which represents the arrival
of a shell from behind his own lines.
Suddenly a shower of earth spurts from the
side of a hilll. ‘" Too far to the right,”
murmurs the observer to himself, as his hand

reaches out to a Morse key. A few cryptic headquarters, fro‘rln headquarters to staff, and from staff
code letters are tapped out, and appear on the blank to the leaders at 'Home ‘can be conducted.

pad in front of the radio operator away back behind the The uses to which radio is put

front lines. in the Navy are very similar to

Almost before the operator’s pencil stops moving, the those in the Army. Ships are
officer by his side has rapped out an order, and the up-

pointed muzzles of the heavy guns swing imperceptably The ‘* switchboard '’ for
to the left the Quee; Bee;‘the r:td'i‘o- -
: = controlled machine o e
Another spurt of earth—right on the road R.A.F. which flies with-
alongside the encampment—and the observer out a;-yl:\umznal:;mgs -
in his plane sees ant-like figures running for B -

their lives. He taps his key once more, and
after a slight pause he is rewarded by a
shell falling right into the middle of the
encampment. “ O.K. Carry on!” his next
message signifies, and banking sharply he
dives away for his aerodrome even as a
number of black specks form up in the sun’s
glare.

‘“ Spotting "’ for the artillery is a well-
known military application.of radio, but the
little scene serves to illustrate how tremend-
ously radio has altered warfare. No matter
whether it is the Navy, the Army or the
Air Force, radio plays an extremely important
part in any manceuvre which is carried out.

In the infantry, portable radio equipment
has taken the place of the laboriously laid
telephone line, and provides a much less
vulnerable and reliable means of communica-
tion. When an advance takes place, each
unit can be under the direct orders of the
commanding officer, who in turn can be in
commmunication with an aeroplane flying
above the advancing troops.

This machine performs much the same
duties as the * artillery-spotter "’ aeroplane.
It guides the advance so that every advan-

|
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able to keep in contact with one another and also with
their base.

And the Fleet Air Arm is able to ““ spot *’ for the battle-
ships and cruisers in the same way as the aeroplane de-
scribed at the beginning of this article. But in the case of
the Navy, the distances are likely to be much greater,
and reconnaissance work is probably of even greater im-
portance.

But to turn from radio uses by the Navy in time of war
to times of peace: Here, again, it plays an important part,
especially in connection with training and target practice.
_For the latter purpose remote control by radio is some-
times employed. And
a wonderful piece of
engineering the target
is.

Known as H.M.S.
Centurion, an old
battleship is provided
with special radio ap-
paratus and used as a
moving and manceuvr-
able target. Naturally
no attempt is made
to demolish the
target com-

- T
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pletely,
and it is re-
paired after each
practice.

The controls on a distant
vessel enable the Centurion to
be completely manageable. It
can be stopped, or the speed can be altered, or its engines
can be reversed. It can also be steered either to port or
starboard.

Little imagination is required to visualise what a dance
the officer controlling it can lead the harassed gunners
who are doing their best to prove how proficient they are,
and that they thoroughly deserve promotion.

But apart from special naval applications of radio,
the Fleet naturally employs it for direction-finding and
other navigational matters just as ordiffary shipping, in
the ways which have already been described in the previous
article.

To the youngest Service, the Royal Air Force, the use
of radio is no less important then it is to the Army and
Navy. The way in which it is used by aeroplanes co-
operating with both the Army and Navy has alreadyv been

used by our land forces.

-— e ey e W R W S

the Air Force
and the Navy,
so it is with the Army.
Radio is just as extensively
In the circle
is seen General Sir John Burnett-Stuart in
the gun-turret of one of the latest tanks.

Radio couid truly be described
as the eyes and ears of the
Navy, and is a vital item in

described, but it is used
in other ways as well in

"the equipment of every
man - of - war. Shown the R.AF.
above is H.M.S. Royal Naturally it is put,
Sovereign. among other things,

to the same purposes

»as in commercial flying, for communication
with aerodromes, position finding and blind
landings. Then there is one of the very

latest developments, the Queen
Bee.
This is a machine of quite

ordinary type, which is controlled

entirely by radio. It does not carry any
human beings at all, and, like the Centurion
is used as a ‘line’” target for gun
practice.

The pilot’s cockpit is filled with the con-
trol apparatus, which consists essentially
of a robot ‘pilot, receiving apparatus and
mechanical actuating devices. The robot pilot
holds the machine in any manceuvre dictated
by the mechanical actuating device.

The latter, in its turn, is controlled by
currents from the radio receiver, the form of
these currents, and therefore the manceuvres,
being determined by the operator at the trans-
mitter control - board. By simply pressing
buttons on the control-board, the operator
can make the machine take-off, climb, glide,
turn, and so on. He can even bring it back to
the aerodrome and land it again.

It has taken years to perfect the Queen
Bee, and some of the most closely guarded of
radio secrets are incorporated in its ‘‘ works.”
Without a doubt it represents the greatest advance ever
made in aerial warfare,

Little imagination is required to picture the uses to which
it could be put in wartime as a controlled projectile, or for
the purpose of dropping bombs.

In the case, say, of a battleship, the aeroplane could be
loaded with high explosives and directed by radio straight
at the ship, no intention of saving the aeroplane being
entertained. The value of the damage which could be
done in this way would thoroughly justify the loss of an
acroplane which could be built on much cheaper lines
than if it were to be used.

And the possibilities with a television transmitter
installed on the aeroplane are, of course, innumerable.

But let us turn from the cruelties of war to some more
humane aspects of radio ‘‘ off the broadcast track.”

As with



LTHOUGH not radio in the sense in which we usually
4 use the term, there are many things which employ
apparatus so closely allied to that of ordinary radio gear,
that we cannot but include them in a section of this nature.

Valves, photo-electric cells, and similar apparatus find
a use in quite a variety of applications. And chief among
these is its use for medical purposes.

All sorts of curative treatments are made possible by
high-frequency currents generated with the aid of valves.
But perhaps the most amazing of all medical applications is
the “ radio knife.”

This is used for operations in place of the normal lancet
of the surgeon. With it the amount of bleeding is con-
siderably reduced and the cut is
cauterised as the knife moves
along.

The .actual cutting is achieved
by a spark produced with high-
frequency currents. This cuts
through the tissues
much more cleanly
than an ordinary
knife, and the heat
produced automati-
cally closes up the
blood vessels as it
goes along.

Closely allied to the curative use is the
application of apparatus, closely allied to radio,
to beauty treatment. And in this connection one
of the most recent dévelopments is a claim to per-
forming plastic ‘ surgery ” without recourse to
cutting the skin at all.

Even the permanent-wave has come in for
its share of attention by the radio scientists.
They have developed an apparatus which consid-
erably increases the comfort of the person under-
going attention.

No longer do any connections have to be made
to the waving apparatus placed on the head. It is
thus pessible for complete freedom of movement to
be maintained throughout.

- The deaf and dumb also benefit from radio science.
It has been found that, with the aid of microphones
and powerful amplifiers attached to earphones or special
vibrators, deaf people are able to hear to a certain
extent. This enables those born deaf to be taught more
readily to speak.

Another application in which
powerful amplification and
microphones play a large
part is the studying of
heart-beats. Used in
conjunction with os-

cillograph appara-

The use of high-
frequency and
other electrical
currents for
medical pur-

poses is quite
common these
days. This

photograph
shows a Marconi
valve diathermy
set which is suit-

able for both
therapy and
surgery.

fILLIED

A G.E.C. photo-
. electric cell device for

preventing smash-and-grab raids. Assoon

as the rays passing across the window are

interrupted, an alarm rings and the goods
are automatically covered.

tus the microphone and amplifier enable the doctor to
study in detail the regularity and amplitude of the beats.

Another ‘‘ allied application,” perhaps more familiar
to the ordinary person than the foregoing, is the radio organ.
By means of oscillating valves coupled to loudspeakers,
any note, and practically any timbre of note, may be
produced.

The bare principle is very simple. A simple valve-
oscillator circuit is coupled up to an amplifier, and by
varying capacities or inductances in the circuit the fre-
quency of the oscillations, and therefore the note, are
varied.

The final scheme to which we will refer is the photo-
electric-cell device illustrated on this page. Photo-electric
cells can be made to operate from infra-red rays as well as
from light rays normally visible to the eye.

Such infra-red rays are reflected backwards and forwards
down behind the glass shop-window. Then, if any object
such as a brick breaks the beam, the current through the
photo-cell varies and thus actuates a relay. The latter
then sounds an alarm, and at the same time automatically
causes a shutter to cover the jewellery, or whatever may
be on display.

The uses to which photo-electric cells are put are really
multitudinous. The most common way in which they are
employed is in the apparatus at cinemas for reproducing
the sound from the films.

Im industry it is applied to such purposes as counting
articles as they pass by on an endless belt, or to the match-
ing of colours. The photo-electric cell has also been applied
to photography to act as an exposure meter.
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prospecting for minerals and water-divining. Both
of these jobs can be carried out by means of short-
wave wireless.

The method employed is to direct a beam of

radio waves down into the earth and to pick them

up again if they are reflected off a conducting layer
such as metal ore or water. If such a layer is
present it is possible to calculate approximately its
depth below the surface. This is done by comparing
the difference in time taken for reflected and direct beams
of radio waves to travel from the transmitter to the
receiver. It is even possible to obtain some idea of the
nature of the composition of the layer.

Transmission and reception over short distances by
means of ultra-short waves have opened up a wide field of
usefulness for small radio outfits. The advantages of these
wavelengths is that the range of the apparatus is compara-
tively small normally, and therefore the chances of inter-
ference between one outfit and another is not likely to
prove any obstacle.

Another advantage is the small power which is required
to put a reliable signal over a reasonable distance. Such
outfits have been adopted for all sorts of purposes, including
their use by film companies when ‘‘ on location.”

Quite often the nearest telephone may be some distance
from a rugged or back-country location, and in such
circumstances the ultra-short-wave trans-
mitter provides a convenient method of
communication with the offices or main
studios of the company.

A fairly recent application of radio is
the regular use of it for transmitting
Press and other photographs over very
long distances. The process is very
similar to that employed for sending

The provision
of a telephone
service with ex-
press trains has
claimed the attention
of engineers in many
countries. Above you see
experiments in this connec-
tion in pro-
gress in Japan.
To the right is
a radio - equip-
ped racing car
snapped while
actually compe-
ting in last year's
Belfast T.T. race.
The driver s
K. Evans.

As a hobby, radio transmission and reception is
one of the most useful and interesting. There are
thousands of amateur transmitters thpoughout the
world, and the picture below shows Mr. D. Walters,
whose call sign is G5 CV, speaking into the
microphone dur-
ing five-metre
tasts on Mount
Snowdon.

PUBLIC services, the Army, Navy and Air Force,
allied applications—we have considered
them all, but there are still a thousand and one
other uses of radio. So let’s take a few of them
at random, just to see how amazingly varied they are.

There is the question of food, for instance. Since
bacteria can be killed by the application of strong
‘“doses "’ of high-frequency currents, these form a
convenient method of purifying certain foodstuffs.

Perhaps milk is the best example. By the appli-
cation of high-frequency currents of the right intensity
and wavelength it is possible to sterilise it in a
very convenient manner.

The wavelength of the current is very short: in
other words, extremely high frequencies are employed.
And similar frequencies can be used to actually cook
certain items.

Incidentally, in the case of eggs, it is possible to cook
the yolk while leaving the white in its normal uncooked
state. It is simply a matter of choosing the right wave-
length.

And then, to turn to something very different indeed—




But to turn to a more normal though adven-
turous use of radio—exploration. Radio has
proved a most valuable aid to explorers, par-
ticularly near the poles where the chances of
** feeding on the country ’ are so very slight in
the event of a small party becoming lost or
cut oft from the main party.

Not only does radio enable explorers to
keep in touch with one another, but it also
enables them to keep in touch with the cities
of civilisation many thousands of miles away.
The occurrence of an exploring party perishing
without the world knowing a thing about their
plight is thus made almost an mmpossibility
to-day.

Finally we come very close to broadcasting in
the amateur-transmitter movement. With the
amateurs, radio is first and foremost a hobby,

A picture of the Duke of Gloucester at a function in Australia, whence
this photograph was transmitted by beam radio. It is reproduced without
any retouching.

photographs over land line, the main difference being
in the distances covered.

Beam radio is usually "employed, and the picture is
broken up into thousands of small sections, each section
being transmitted separately as an ‘‘ average density ~ of
light or dark. These sections are picked up by the receiver
one after the other and pieced together in the right sequence
to form a complete picture.

During motor-car races, whether on the road or track,
it is difficult for the river to know his exact position in the
race. It is therefore usual for signals to be given to him
from the * pits ”’ as he dashes past, telling him to go faster or
slower according to requirements.

These signals are under the control of the pit manager,
and some managers adopt radio for communicating with
their drivers instead of signals. The advantages are many
and obvious.

The first experiments used loudspeakers in the racing
cars, but it was found that the large amount of noise ruled
out this method as impracticable. Later installations have
used headphones, which have proved quite satisfactory.

Perhaps the most surprising application of radio is to
the study of the sun. In this case the idea is to apply
television techmique to obtaining useful views of the sun'’s
corona.

Normally, due to the powerful steady light of the sun,
it is only possible to study the corona satisfactorily during a
complete eclipse. With the aid of television it should be
possible to do this at any time.

Briefly, the scheme to be adopted is to use television
principles to cut out the steady component of light and
make use of the varying light of the corona only. This
would be done in much the same way as an A.C. component
may be separated from the D.C. component in the anode
circuit of an amplifying valve.

Opening  exhibi-
tions and control-
ling other events
by radio from
thousands of miles
away is one of the
spectacular appli-
cations of radio.
This ship was
launched in Bel-
fast by Lord
Bledisioe, thou-
sands of miles
away in New

Zealand.

but at the same time they are often able
to render valuable aid in relaying vital
messages, or in getting into touch with
places isolated perhaps by floods or other
manifestations of Nature’s power.

And so we see radio is as ubiquitous
a science as any, and broadcasting is
but a single bright facet on one of
the most valuable jewels of modern
civilisation. Broadcasting is bound to
become a greater
and greater power
in the world, but
justas certainly the
other uses of radio
will become increas-
ingly important to
civilisation.

A novel use of radio is
depicted on the left. 1t
shows Warner Baxter
taking the ‘* phone "’
which controls ashort-
wave transmitter for
communication be -
tween the ‘' location’’
and the main studios.
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Now that television is com-
ing nearer and every-

body is wondering what
it is going to be like, all sorts
of rumours are going about.
Some people say that the two
alternative systems, the Baird
and the Marconi-E.M.I., will

Jesvasseasssnsssanesasncs

How is the Alexandra Palace station getting on?

Where will the television studios be?

diffraction? These questions and other interesting
subjects are discussed in this contribution

By Dr. J. H. T. ROBERTS, F.Inst.P.

be transmitted at different
times of the day, whilst others

say that they will be sent out on
alternative days of the week. As a
matter of fact, I can tell you that
they are both wrong, because the
arrangements for changing over from
one type of transmission to the other
will necessitate a blank day on Sunday,
with the result that we -shall have
Baird transmissions all one week,
nothing on Sunday, then E.M.I. the
next week, nothing on Sunday, and
so on. In passing, it seems a great
pity that the technical exigencies of
the case necessitate the blank day on
Sunday.

Duller than Ever!

Goodness knows, it is bad enough
with the ordinary sound programmes
on Sunday, and many of us hoped
that when television came along it
would help to brighten up Sundays a
bit. But now it seems that it is going
to be like most things in England,
“Closed on Sundays.” However,
there is perhaps one consolation that
if the Sunday television programmes-—
if we had any—were going to be as
exciting as the Sunday sound pro-
grammes, perhaps we shall be just as
well off with a day’s holiday !

Everyone hopes and expects that
on weekdays, at any rate, something
really good is to be looked for. I
dare say you have heard that Mr.
Gerald Cock, the new Director of
Television, is looking for a beautiful
young lady with what he calls a
* photogenic face.” It doesn’t sound
very complimentary at first, but it is
really not so terrible as it seems.

What It Means

The *“ photo > part of it means that
her features must photograph well,
and I don’t know what the genic part

cos seassssssasassnsassannanas sesnscamensnnik

is, but the whole description taken
together means that she must televise
well. I expect you know that it is
not necessarily the most beautiful
faces that come out best on the cinema
screen ; a film director soon learns by
experience the type of face to select
and, in addition to this, a great deal
depends upon the expert make-up
man. The same kind of thing applies
in television, except that the make-up
art for television 1s different in many
important respects from that required
for films. The photogenic lady must
also have a male partner; as they
will presumably both be photogenic

THE LONDON TELEVISION STATION

What is

%  they should get on very well
together.

The present intention is that,
in the early stages, programmes
will be sent out for about three
hours a day. Another important
scheme is to establish in the
West End of London a number
of public demonstration rooms,
so that all can have an oppor-
tunity of familiarising themselves with
television before buying a receiver.
It is expected that this will very soon
be supplemented by demonstration
rooms in the large stores and radio
shops.

Varied Programmes

The programmes will be made as
varied as possible and, although film
subjects will be included, it has now
been decided that these shall not form
the major part of the programmes.
Some time ago everybody thought that
the studio would be bound to rely
largely on films, as it would be tech-
nically too difficult
to transmit actual
subjects and scenes.

ds the ¢

This has now been
found not to be the
case, and we shall
see news items,
fashion parades,
demonstrations of
all manner of
merchandise, and
also orchestras and
individual artists.

Many Problems

There are plenty
of technical pro-
blems still to be
solved, and the
transmissions in the
early stages will still
be more or less ex-
perimental in char-
acter. It is only fair
to make all possible
allowances for this,
and if you cast your
mind back to the
first efforts of the

of Al dra

A mass of scaffolding surr

Palace on which the mast of the London television station
is to be erected. Extensive allerations are being carried out.
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'B.B.C.in sound pro-
grammes in the very

H
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first days and compare them with the
present-day efforts (no matter how
much you may criticise the latter), you
will be bound to agree that the pro-
grammes and transmissions have
improved out of all recognition. The
same thing will undoubtedly happen
with television, but every allowance
must be made for 1t in the early stages.
* * #

In connection with the starting of
the television service, many people
have the idea that, although the
transmissions will be from the Alex-
andra Palace station, the studios will
be in the West End of Loondon. This
is the sort of arrangement that is
invariably made with sound broad-
casting, and, of course, it is much
more convenient for the artists to
attend a studio in the West End
than have to go somewhere outside
London, or even to the suburbs.

More Difficult Than Sound

With sound broadcasting, however,
it is a very simple matter to transmit
by land line from the studio to the
transmitting station, but with tele-
vision this is not so easy. In fact,
transmission by land line presents a
very serious problem. For this and
other reasons the television studio will
actually be at the Alexandra Palace
also, and a wonderful studio
18 being erected there.
Another important con-
sideration 1s the fact that
facilities are available at the
Alexandra Palace for stag-
ing and televising outdoor
scenes.

Getting Ready

Many of the more im-
portant radio manufacturers
are busy making prepara-
tions for the manufacture of
television receivers, in readi-
ness for the start of the
service. One of thedifficulties
they have been up against
for a long time, however, is
that there isno high-defini-
tion transmission available
on which to test out their
instruments. Up to a few
months ago we had the

DIFFRACTION ON
ULTRA-SHORT WAVES

therefore, been obliged to set up their
own transmitters for testing purposes,
but this is really rather a makeshift way
of doing things, especially in view of
the fact that we are going to have two
such different types of transmission
as the Baird and the E.M.I. The
P.M.G. has laid it down very definitely
that the two types of transmission
shall be such that any ordinary tele-
vision receiver shall be capable of
receiving them both without need for
any serious adjustments.

How all this is going to work out
in practice remains very much to be
seen. Anyway, one of the difficulties,
as I say, and one of the prevailing
complaints in the trade, is that manu-
facturers cannot make such complete
and efficient tests as they would like.
I expect that some little time before
transmissions start in earnest there
will be * extra-experimental ” ones
given at stated times, to enable
manufacturers to get things in order
and to prevent a frightful scramble
at the last minute.

* * *

Everyone knows by now that the

attenuation, or in more popular lan-

FOR THE FRENCH SERVICE
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Baird Company on different wave-
lengths—8 metres, 5 metres and 3
metres. It has been found, as was
cxpected, that the attenuation varies
greatly with the wavelength, becoming
ureater as the wavelength is reduced.

There is also the phenomenon known
as “ diffraction ”’ to be dealt with.
Very roughly diffraction may be
described as the breaking-up of waves
(whether radio waves, sound waves or
any other kind of waves) when they
encounter objects the dimensions of
which are of the same order as the
wavelength of the waves themselves.
Diffraction occurs with light waves,
but in order to observe diffraction
phenomena in this case, owing to the
exceedingly short wavelength of light
waves, it 1s necessary to use objects
of extremely small dimensions. The
well-known © diffraction grating,” for
example, has a number of parallel
lines ruled on its surface, and these
may run to many thousands of lines
to the inch.

Outside Interference

With radio waves, you would expeot
that when you got down to wave-
lengths of much less than 10 metres,
diffraction effects would begin to
come in, and this has been found to be
the case. Seven metres wavelength
wag found to pass fairly well
over large objects such as
hills and mounds, and was
a better carrier of the sig-
nals than wavelengths of
5 metres, 3 metres, or less.

Another important tech-
nical problem is concerned
with the interference from
motor-car engines and
electrical machinery of all
kinds. This problem we
have always with us, even
in the much longer wave-
lengths used for sound
broadcasting. But they are
liable to become serious
when ultra-short waves are
used.

One of the most interesting
television events of recent
weeks was the television
dinner held at the Press
Club, in London, in the early

B.B.C. low-definition 30-line
transmissions, but these
have now stopped and the
high-definition transmissions have not
taken their place, so that there is a
complete lack of any yardstick, as it
were, by which to measure the per-
formance of the new instruments. The
companies preparing to engage in the
manufacture of television sets have.

various parts of Paris, so that people can look-in to the pictures
sent out from the Eiffel Tower.

guage the loss of strength, of ultra-short
waves 18 relatively very rapid, with
the result that the effective area of a
broadcast transmitting station is some-
where about 25 to 30 miles, under
ordinary conditions. Some important
tests have been made lately by the
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part of November. The de-
monstrations were arranged
by the Baird Company with
a view to showing the world the state
of perfection which television had now
reached. From this Press Club dinner
the Chairman went to the Baird
Studios at the Crystal Palace and was
“transmitted ”’ from there to the Club,
(Please turn lo page 132.)
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AMONGST my friends I number one Black, a superinten-
dent of police down in the New Forest. Popularly
known as Smutty (I could give many reasons why,
but won’t), he is at once the entertainment and terror of
the civilian population in those parts. People who don’t
know him are scared with his vicious scowl and apparent
lack of all human feeling; people who do know him,
look upon him as a magnificent leg-puller. And since I
know him better than most people, I call himn something
of a rogue as well.

He is the most uncertain person. You never know what
he might do next; and you never
can tell whether he’s talking non-
sense, wild romance, or profound
philosophy. I once wrote a book
about a case of his, after which, on a
visit to his town, he had me arrested
by two plain-clothes men in the local
cinema, and held all night in a cell.
Next morning he arrived full of
apology, saying that his men had
mistaken me for a murderer, sup-
posed to be fleeing through those
parts.

o

Mystery Story
b

o4

John  Newton Chance

high wavebands, it had medium and short (the great
American public derives some entertainment from picking
up police calls, as perhaps you know).

“ Short wave?” Smutty said, idly shedding tobacco
leaves to the floor. “ We've just had a bit of trouble
with an old fool who’s bought an all-wave set. Funny old
chap. A hermit. Never sees a soul from one year’s end
to another, except when he rolls into town on his 1903
model bicycle to buy something. He’s bought this set to
keep him company, apparently, and now he’s kicking up
hell’s delight because it won’t get America. It’s wonderful
what some people expect from a six-guinea music-box.”

“ It should get it,” I said. * My set gets it anywhere.”

Smutty laughed. “Anglers, motorists, and radiofans . ..”

“ But it does—after dark,” I said. “ I'll bet I'll take
you out to-nmight and tune-in Pittsburg.” Smutty makes
me say things like that ; he’s provocative.

“T1 bet you don’t go down near

[Jiveeesceoussancnensosesnensnnncsenconsnnnsnnesnsnnsn| Old M]ngey Marsh’s house and tlll]()‘in

Another  Thrilling

Pittsburg,” Smutty said, cunningly.

“Old who 2

“ Old Mingey Marsh. The hermit.
The boy with the all-wave set. They
call him Mingey in the town. There’s
an idea about that he’s got whole
sacks full of gold hidden underneath
his floorboards, and he wants a wire-
less to drown the tinkling as he counts
out his sovereigns.”

I laughed. I know Smutty’s cock-

T

And I never was able tosay whether
it was a mistake or not. It’s only the connection which
makes me suspicious.

He has a habit of smoking cheap green cigars, which, in
moments of meditation, he pulls to pieces, leaf by leaf.
One day last summer, on my way to Bournemouth, I
called in on him and found him in his room, his feet on
his desk, frowning as he pulled his cigar to pieces.

He looked up at me. “ Hallo, run out of plots?”
Then he laughed cynically.

“ No, but I need some inside information on the niceties
of graft.”

He stopped pulling leaves off his cigar and fixed me with
his glittering eye. “ Would you care to repeat that before
# witness ¢ 7

“ Truth needs no witness.”

“ Have a cigar.”

“ God forbid.”

This ceremony being over, we began to talk about
various things. Strangely enough, Smutty hadn’t very
much to talk about. I had nothing new—except a radio
I'd just had fitted in my car.

It was an American set, and in place of our medium and

I sat down.
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and-bull stories too well.

“ Anyhow, I'll bet you I'll take you anywhere you like
and tune-in Pittsburg.”

“ And T'll bet you a fiver you don’t,” Smutty said;
narrowing his eyes.

“ All night. That’s on.” To me it was a bet as certain
as a half-crown on the worst outsider of the afternoon, for
though the set ad picked up America, conditions had to be

very, very favourable.

][’M afraid T've let radio get beyond me. In the old
days, when valves were simple things with four legs,

I was as good as the next man; but now they have

become centipedes, I find it easier to buy a superhet which

needs no more than a wall plug and the ability to read

station names.

But certain things I do remember from my experimental
days, and one is that thick woods and deep valleys are
about the worst natural locations for good reception. Old
Mingey Marsh’s house was in the deepest and most thickly
wooded valley in the whole New Forest. Add to this the
fact that it was summer time, and the uncertainty of short-
waves anyway, and you'll see that my fiver rocked on a
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needle balance. In fact, when I
saw the location Smutty selected, I
counted the money as well on its
way down the drain.

“A SOUND LIKE
AN EXPLOSION!”

January, 1936

“ What, at thes time of night?”’

“He went at four o’clock last
night. Stood on the darned pavement
and shouted about what a crowd of

It was just after eleven when we
stopped in the bottom of the valley. On each side of the
road the forest trees grew thickly together.

“0ld Marsh’s house 1s in there,” Smutty said, jerking his
cigar in front of my face. “No, it’s no good you looking.
You can’t see it. It’s about two hundred yards from
the road, and they say it’s a real entertainment to see him
bouncing up his cart track on his iron horse. There’s the
track.”

He pointed ahead, and in the headlight beam I saw the
lighter colour of clay where the track broke across the
grass border and joined the road.

I switched off the headlights, and Smutty settled back to
win his fiver. He puffed contentedly at his foul cigar and
stared ahead into the darkness.

The look of the spot had already damped my hopes, but
when I began to tune down from fifty-five metres, I felt I
hadn’t a hope left. In the ordinary way, Morse trans-
missions in that band fairly ring through the car, but in
that spot it was difficult to pick them up at all.

I tuned down towards ten metres, and just above thirteen
I picked up a disturbance. It sounded like a ragged sort
of humming, and with the sound of it my hopes rose
again. I took it to be a carrier-wave.

It did occur to me that the mush covered rather a broad
spread on the dial, but I took no notice of that objection
at the time.

‘“ There’s something here ! ” I said.

“ Pick it out, boy,” Smutty said, waving his cigar in a
generous gesture. ‘I wait only to be convinced.”

“ It sounds like generators,” I said.

“ Generators!” he laughed. “ Hell! don’t listen for
generators. The only ¢hance you stand is if they’re putting
over a brass band, Paul Whiteman, and a cinema organ all
at once. You've probably picked up Marsh’s refrigerator
cutting-in,” he added kindly.

But I was trying to pick something out of the mush.
The needle hardly moved on the dial as I angled for Pitts-
burg and Smutty’s fiver.

Then suddenly it happened. A hoarse, distorted voice—
hardly recognisable as a voice at all—broke through the
mush. It was broken, ragged, but I had been waiting for
the sound of a voice, and my imagination fastened on to it
immediately. The voice seemed to shout, then there was a
sound like an explosion badly recorded on a film; a
crumbling sound.

 And that’s his vacuum cleaner,” Smutty said, flicking a
piece of cigar leaf out of the window.

“ Nonsense. It’s a play. The tail end. Somebody’s
been shot. That chap said,  What do you want here ?°

Smutty roared with laughter and dropped his cigar. He
bent to grope for it on the floor.

“My hat! What imagination ! ”

“TIl bet that's what it was. You wait a minute, and
we’ll hear an announcement.”

“ The National Broadeasting Company,” Smutty said
through his nose. *“Be sure and tune-in at this hour
to-morrow afternoon -

We waited, but no more voices came. The mush still
remained, but no recognisable sounds broke through.

“Hallo!” Smutty said, jerking his cigar across my
face again. “ Old Marsh is going up to complain about his
set again.”

I looked aside and saw the white headlights of a car
shining through the trees.
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charlatans and swindlers the wireless
people were. We had to pinch him for disturbing the peace.
Then he told us all about ourselves. Lord, but he was in
a temper! Told us how he’d waited up half the night and
lost his sleep trying to get America, when the cursed set
couldn’t get America—"

The car swung out of the track on to the road, and
accelerated away from us. Smutty touched my arm.

“ Go on, after him ! ” he barked. “ We don’t want him
to get loose again. He’ll probably break the shop window.
Put your foot on it !

He jammed his ragged cigar between his teeth, switched
on the engine and pulled out the starter. I started off after
Marsh, but he had a good lead, and he seemed to be in a
hurry to get into town. We raced up the hill, out of the
valley, and when we crested the rise the radio suddenly
said :

“ . . G8G, GSL—L for liberty . . .

*“ So it gets Daventry,” Smutty said. ““ Now let’s see
this crate walk at seventy, otherwise I'll say you’'ve been
lying to me.”

We went down the long slope into the town, with the
road running under us like a strip of unwinding tape.
The red tail-light gleamed ahead, then vanished round a
bend. We took the bend with the tyres screaming, and
the red light twinkled from the darkness beyond the
headlight beam.

“How old is this bloke ?”’ 1 said, keeping my eyes
ahead.

“TI don’t know. He was sixty.”

I didn’t answer. Smutty is always talking utter nonsense
and expecting you to search it for some semblance of wit.

The lights of the town appeared ahead, and the leading
car slowed down to fifty. We gained on him quickly for
a few seconds, until we, too, had to slow down. We followed
him through the High Street at fifty-five, with street
lamps flashing by in rhythmic flicks of light.

Marsh came to the end of the town, then forked right
on to the London road.

“ He’s going to 