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What can | say? Welcome one
and all to 1982, a blank page
etc.etc. etc. 1981 hasbeenand
gone, bringing in its wake
multiple surprises, shocks,
delights etc. I'm sure you can
fill in the rest. It was a year of
considerable turmoil in the ZZ
offices, including a change of
editor, a change in the general
direction and motivation of the
magazine and, of course, the
triumphant opening of the
Zigzag Club. Other happenings
of note: Mick's tentative sortie
into the gay world of Hamp-
stead which, despite frantic
disclaimers, appalled him a
trifle less than he will admit,
Kris's fractured skull, spine
and finger sustained on a
binge with Wobble in Holland,
Robin Banks's broken ankle
sustained on a binge with his
own front wall, and my efforts
to maintain a low profile in the
office by changing my hair
colour approx. twice a week.
We have been trying to
upgrade the quality of ZZ
recently, firstly by our change
over to glossy paper and
secondly by shifting editorial
emphasis from gone-but-not-
forgotten old fogeys to newer,

more exciting newcomers
worthy of coverage in our
hallowed pages.

This is our first issue

completely under the auspices
of Mick ‘just call me macho’
Mercer and we’d love to know
what you think of it. He has
been to the depths of darkest
Worcestershire to interrogate
The Dancing Did, the band who
caused such a furore at the ZZ
Club Opening Party and whose
virtue has now been rewarded
with a record deal from Stiff,
and whilst he was there, he
also severely questioned
Finish The Story, a sprightly
young band with a wealth of
musical musings to entertain
us all with.

Our cover this month
features Peter Murphy of
Bauhaus who even as | write is
wending his weary snow-
bound way towards the Zigzag
office to confront The Mercer.

Musical events of interest
last month include, The Alarm
at The Venue, Placebo
Membranes nifty little waxing,
new DAF album, new Thomas
Leer album, new Dancing
Diddicoy single.

Xmas celebrations were no
doubt of the usual bloated,
gargantuan proportions,
however since I'm writing this
three weeks before jollifica-
tions reach their seasonal
peak, | can’t really elucidate.
I’'m sure you don’t wanttoread
about what we did for
Christmas anyway, itall seems
a bit pointless in January, and
why should you be interested
in Mick's alcoholic excesses,
Fiona’'s nutritional excesses
and my verbal excesses.
SO... not another word on that
subject.

In fact not another word!

Placebo

The modern enigma of 19(81
and possibly 1982 as well..

Since the last issue, whence
raved | about this band’s
independently produced
album, | have received
communications about the
band, although hardly a great
deal. Michelle Wilde, the girlie
in the pictures, and Gary

Wilde, the none-girlie are seen

above. The details they sent
me go here. It's more like a Top
Secret report. The band have
‘no history’ their album being
the result of 23 years duo
seclusion and their thought
put to music. Gary Wilde being
born 22.3.58, Michelle on
21.8.58, in Northern England.
Neither expelled from school
although they experienced
difficulties with numpers.
‘Influences’ started at Bowie
and haven't finished yet. they
began as Placebo two years
ago, nearly ‘became failed
musicians’ but rediscovered
‘listening’. Served apprentice-
ships by way of local and
London studios but ‘Supposed
men in the know failed tocome
up with a vinyl product’. On the
album they were assisted by
friends. The album be their
serious thoughts and views,
21
headache and re-assessment.
Youth fright on plastic. Good
term. Conceived at leisure,
recorded in haste, for mutual
satisfaction but also as a demo
of capabilities. So far the
album is available from three
outlets in Newcastle (HMV,
Windows, and Volume) or from
Whizzprint, 423 Durham Road,
Low Fell, Tyne and Wear. It's

only the album of the
year...1981.
Go to it. MM.

years of continual

Bad things only happen to the
good. The Photos as we knew
and lerved therm have ceased
to be. Wendy Wu now embarks
on a solo career humming

sweet confections and the
three lads, Steve, Dave and
Ollie (Six, four and no strings
respectively) are on their own
and sitting around me in the
Vauxhall lounge. Mildly down
in the mouth invoking past
memories and gazing into the
future.

They haven't wasted any
time either. Already been into
studios to record and located a
singer named Che, formerly of
Kim Fowley lumoid stable, The
Orchids.

The Orchids and The Photos.
What, how, when | say!

ZZ: Look... where did you find
her?
Ollie: It was our tour manager,

it was like an arranged
marriage. He knew both
parties.

Dave: He knew what we

wanted and what she wanted
and suggested we meet. She’s
much more a singer than a pop
image.

Steve: The sound
mature.

Z2Z: When did the actual split
occur?

Dave: It had been building up
for some time. it was us three
and Wendy basically.

Dave: We ended up doing the
Venue and it was great but we
decided that we couldn’t go on
like that. It was quite mutual.
ZZ: Did CBS make any terms of
release.

Ollie: Yeah, they said ""Fook
off"".

Steve: There was a date
looming up, if they hadn’t
notified us of renewal then we
were free. They didn’t notify
us.

Dave: We didn’t struggle too
much either.

ZZ: Did they ever come to gigs?
See how you were doing?
Steve: Well they came to the
former gigs, the clubs, and
they signed us up, then they
came two years later to the
Venue which turned out to be
our very last gig and said ‘Hang
on! This isn't the band we
signed up. What are we gonna
do? How are we going to
market you?’

Dave: Their plan was to dress
us up in silly clothes.

Steve: It's like the second.
album, they didn’t like it. They
didn’t see any potential hits.
Ollie: Release the bugger!!
Dave: Thing is we didn’'t come

is more
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across one person at CBS that
we thought was forward
thinking. They always look to
see who is popular at the time,
and we hadto look like them. In
their eyes we would always be
a second rate whoever-
waspopular-at-the-time and if
we did anything different it
wouldn’'t be commercial
because it hadn’'t been done
before. They wouldn’t take
risks.

ZZ: Songs like ‘For Beauties
Sake’ and ‘Final Scene’ were
great, and commercial!

Steve: They didn't think so.
Ollie: We only had five singles
released in two vyears or
something ridiculous.

At this point | get sold a raffle
ticket.

ZZ: Was it arguing from the
word go?

Steve: More or less. A couple
of weeks after we signed we
wentintodo ‘I'm So Attractive’
and we did a mix we thought
was good. They said ‘This
won't do, little too much echo
on the vocals, too much
harmoniser on the drums’!
Steve: When we did that album
we considered it sufficiently
good enough for them to take
any tracks off for singles so
there wasn’t any argument
there. They put out ‘Friends’,

then the day before it went out
they called it back and released
‘Now You Tell Me'. It's cockups
like that , that sink a band.
They're forever setting a
release date and we’'d set a
whole tour round it, then
they’'d decide on something
else.

Dave: So we’'d do a tour and
lose money cos there was no
record out.

Steve: When the tour was over
they'd release a single.

Steve: We did a song called
‘My Life Story’ that Visconti
produced and even Muff
Winwood came into the studio
and said ‘That's a grite single’,
and we assumed there was a

release date.

Dave: What's frustrating is
recording the stuff and it isn‘t
coming out.

Steve: It may come out under
the Wendy Wau title.

Ollie: Probably get our names
on the back if we're lucky.
Steve: They've given her two
old songs to cover. She’ll
release two singles, the Bsides
being tracks off the ‘second’

and if
comes out it'll be the album

album... the album
plus the two singles. It'll
destroy any continuity that
there was on the album.

ZZ: Did you owe them a small
fortune when you left?

Dave: That was the only good
thing about it.

Steve: About a hundred and
fifty grand.

Ollie: Wendy's got to pay that
back.

Steve: Looking at it realistically
all we want is a small two
singles deal.

Dave: We've recorded two
singles already, all they've got
to do is put them out.

Steve: Quite a viable
proposition | would’ve thought.

ZZ: Why didn’t you want to talk
about the split when it
happened?

X-wozD

Just a little incentive to get your brains working, and all you have to do is this
crossword, basically, and send in the results to us, and the first lucky person out of
the bag will receive a free album! Send your answers to ZigZag, 118 Talbot Road,
London W11 1JR and sit back and await your winnings!

Hello folks!

CLUES ACROSS

2. LINX GET THE GREEN LIGHT {2/5) 7. ALBUM OF THE MONTH FOR U2 (7) 8
HALF OF SOFT CELL (6/4) 9. AS THE ELEPHANT MAN WAS BOWIE CRACKED?(5)
11. DURAN DURAN MOVE IN AN ORIGINAL FASHION (2/3/3) 15. MR. PALMER
SOUNDS LIKE A DOCTOR FOR THE BEATLES (6) 16. CLEVER BETTE (6) 19. SHE'S
MARRIED TO NICK LOWE (7/6) 21. ELVIS COSTELLO GETS NEAR TO
PORNOGRAPHY (6/4) 22 THE POLICE SANG ABOUT ONE YOU COULDN'T SEE (3)
25 A STORY FROM SQUEEZE (4/4) 27 (plus 18 DOWN) BLONDIE SINGLE (4/2)
28. MARTY'S DAUGHTER (3)

CLUES DOWN

1. A BIG HIT FOR LABELLE (4/9) 2. CLASSIC PLEA FROM THE B-52'S
(4/2/4/2/3/) 3. UNIT FOR PLAYING RECORDS (5) 4. YOU COULDN'T BUY A LOT
WITH THESE TWO BEAUTIES (6) 5. (SEE 20 DOWN) 6. ARE THEY NOT MEN?(4) 10
THE CLASH PUT TO VINYL A WHITE ONE (4) 12. BARBRA STREISLAND ON
TISWAS?(3) 13. OLD GROUP WITH A NAME TO BOAST THEY WERE THE BEST(5)
14 CHRISSIE HYNDE DOZES OFF (1/2/2/5) 17. DARK STRANGLER (3/5) 18
(SEE 27 ACROSS) 20. (plus 5 DOWN) GROUP SOUNDS LIKE ACROSS BETWEEN A
FLOWER AND A CAR (4/5) 23. REPEAT THIS WORD THREE TIMES FOR DAMNED
SONG (4) 24 THERE'S ONE IN THE CLASH AND ONE IN THE STONES (4) 26. HALF
A DRUM FOR SECTOR 27 (3)

ANSWERS TO LAST MONTH'S CROSSWORD

ACROSS

1. KICK OUT THE JAMS 6. EASTER 8. TROUT 10. STRANDED 13 ALTERED
IMAGES 16 STRANGLERS 20 NANCY SINATRA. 23 COW. 24 BAUHAUS. 25
CHILDREN. 26 HELP

DOWN

1 KINKS. 2. COVERPLUS. 3. ONEINTEN. 4 EART. 5 SISTERS. 7. STEVE. 8 HOT
11 RIVA. 12. DANGEROUS. 14 EVE. 15 THINICE. 17 TRIPPER. 18 SURF'SUP
19. MY GIRL. 21 NEW. 22 HATE 24 BEN

o v S



more photos;

Steve: We were advised not to
talk to anyone in the press till
well after Christmas.
Ollie: So we ain't
nothing more.

We get round to discussing the
new music which David had
described once as similar to
Dusty Springfield.

Dave: People are gonna
compare it to what we were
doing two years ago because
that's all they've heard.
There's two years in between!
ZZ: You said Dusty Springfield,
does that mean it's all slow?
Dave: No, danceable, we're
trying to retain the quality of
the songs that someone like
her would do, but with modern
feel. What seems to be
happening nowadays is that
people are coming up with
modern sounds but no songs.
The quality isn’t there unless
it's these slushy Christmas
things.

ZZ: Has the new singer come
up with any lyrics? (Usually
Steve’s domain.)

Steve: We did one song of her
that turned out all right. She
wants to play guitar which is
fine by us, and she’s good on
keyboards too, but like she
admits, she’s been brought up
on an American diet {Ollie
chortling ‘Rawck and Rahl’ ir
the background amidst the
Lego and Plasticine.),
countrified, so there’s not a lot
we can use.

ZZ: Why’'s she gone back to
America?

Steve: No money. We're totally
broke. Social Security.

At this point | buy them adrink.
ZZ: Have the dole offered you
jobs.

Ollie: There aren’t any.

Dave: Problem is there are.
Steve: | wouldn’t mind but if
you work in the factories round
here you have to work with
such dreadful morons.

Dave: So ‘Brideshead'.
Reflecting on the past, Dave
speaks once again.

Dave: When we first started
everyone was saying we had to
be a mod band.

Ollie: So we didn‘t.

Dave: And here we are!

Ollie: Dress up life frogmen.
ZZ: Sorry??

Steve: Second gig at the
Marquee some associates of
our manager came up and said
‘Look | really think you chaps
should get an image together,
why don’t you dress up as
frogmen, no-one’s ever done
that, then people will look at
you.

ZZ: So you'll never go back to
CBS?

Ollie: If we doit’ll be dressed as
frogmen, and | don’'t think
that's very likely.

MICK MERCER

saying

I never went for Gary the first
time round — his giant,
generous gestures compared
badly to the fiery and risqué
danger of the Alice Cooper,
David Bowie and Roxy Music of
that era. His recent comeback
reeked too much of revival and
a nostalgia | felt nothing for.
So, the prospect of meeting the
man 10 years on filled me with
nothing but a mild curiosity
and a certainty that | wouldn't
enjoy myself beyond a severe
nervousness which inevitably
occurs on meeting a famous
person! Pleasantly, in spite of
an acutely mirrored dressing
room which may have exposed

all those nerve-endings even
more, the Glitter was the
delicate kind, with only the
rare raw sharp edge and a good
deal of sparkle....

How did you come to be doing a
Rock for Jobs gig?

‘I didn’t know anything about it
until a couple of days ago. |
thought, ‘Oh, that’s a good
idea’.

So you think it's a worthwhile
cause?

‘What it seems to me is
happening is a lot of kids who
can’t get a job turn to rock ‘'n’
roll as their outlet. Everybody
buys a guitar or drums, so you
get more and more groups.
Only warning to those people
is, treat it as a hobby and don't
think you're gonna make a
fortune out of it. Only the very
few do. Then on the other
hand, if you can’t get a job
doing something else, you
might as well have a go doing
that. So I've just contradicted
myself! Do it. It's a lovely way
to earn a living....Nobody's
found an alternative to work
vet. There's going to be less
and less work. For many years

we've had human robots
putting biscuits in tins (he
demonstrates the robotic

movement of a worker on a
production line). Now all those
people, who've been consum-
ing large amounts of valium
etc. to go to work cos it's so
boring, are getting up in arms
cos machines are doing it.
Somehav we've got to teach
kids how to fill their days.
We've got to have the worker
clones, the pleasure clones — |
don’t know, it sounds like
science-fiction!’

Is it ever going to happen like
that?

ALY (3

‘It will. It has to.

Not under Margaret Thatcher!
‘No, but in time tocome. We've
got to be realistic. Also, there’s
a third world out there, It's
pathetic, but on the other hand
they're a lot happier than we
are, inwardly.’

So doing a Rock for Jobs is a
contradiction in a way, a waste
of time? — if you're saying it's
not about fighting for jobs, but
fighting for a world which
places value on people as
social beings and not as
automatons?

‘| think we owve it to the kids to
give them something to do.

You expect them to go to
school and study and do the
whole number, even though
they should do it anyway, cos
education doesn’'t stop at
school. The whole system’s got
to be re-thought out. | mean, |
don’t know the answers. |
would love to know the
answers! | just know that the
bloody thing stinks. | think we

always lived in a dream-world
anyway. | create my own
fantasy wherever | go. | think
that's what everybody should
do. Just don’'t worry about it.
Believe in yourself, be
positive.’

The theatricality and timing of
your act is pretty impressive. Is
it something you've just
developed over the vyears?
Were there any major
influences?

‘When | first started in the late
50s, most people were into
imitating Elvis Presley, you
know, like (he raises one side
of his top lip). For twelve years |

was walking round with my lip
in my hair — ‘angry young
man’. When | started writing, it
developed another aspect. And
also | used to hang around with
David Bowie and Marc Bolan
— we all started about the
same time. | suppose a bit of
that rubs off doesn’t it? As far
as the theatricality goes, every
night's different. | think you
can get the basic outline of an

should just share everything,
share the whole lot out.’

Has you own bankruptcy and
sudden lack of money moved
you to think like that?

‘Certainly. I've never been
materialistic. That's why |
squandered it all — I'm you

modern-day Robin Hood! I've

act, butyou have tofillitin. The
audience always does
something different to me.
They've got this habit at the
moment, when suddenly
they’ll all start singing at me,
right in the middle of
something — they've reduced
me to tears.’



Haven't they always partici-
pated like that?

‘Yeah, but now it's even
bigger...Right now I don't feel
like going out and doing
anything, not until I'm out
there and turn round (I always
start with my back to the
audience). The minute | turn
round and hear them — after
that I'm floating on a cloud!”
Was the comeback really
induced by the Futurist/New
Romantic generation (most
likely your original teeny-
bopper audience)?

LIFE

‘Certainly. | do watch trends
and know what's going on. At
the time | retired the disco
thing was coming in and |
didn’t particularly care for that,
even though it manifests itself
in a different way now. The
funny thing is, when I got out, |
had planned a comeback 6
months later, but that blew up
cos that very large emperor of
the music business (I won't
mention his name he
manages Bee Gees etc)
withdrew on a deal we were
gonna do — a big show | was
gonna headline. So suddenly |
had egg on my face!l Oh,
how’'m | gonna come back? It
was the greatest thing that
ever happened, cos | tried to
come back and it didn't work,
mainly because my manage-
ment said ‘You should be in
show-business now, do all the
things’ — you know, Blankety
Blank, Celebrity Squares. |
said No, no, no, no — hold on!
But | had todo cabaret and this,
that and the other cos | had to
eat and I'd blown a lot of
money. Then slowly but surely
| started to edge back into other
things, and the coliege dates
started coming up, which
saved my life cos then | started
getting all the rock gigs again. |
got back to the youth, which is
where | am now.’

What was the cabaret you
were doing?

‘Oh, it was some good things. |
did the same acts. All those old
ladies ‘with their imitation fur
coats and so on..soup in a
basket. | always felt that if
Chuck Berry and people like
that could get out and do their
thing at the age of 16 why
shouldn’t | go out at the age of
(he blurbled his lips!) ...and do
it.”

Do people come to see the old
Gary Glitter and want to hear
the old standards?

‘I don’t know what they come
for. All  know is that the places

[

are full. Why do they come? (He
considers for a moment). They
know they're going to have a
good time. | feel that my
audiences are one of the best
on the gig scene cos they really
have a good time themselved
and they really get me at it."
You encourage that in them
don’t you?

‘Yeah, we have a laugh, a love
affair. | tease them, they tease
me. We play with each other.
You know, we play doctors and
nurses, mothers and fathers —
Oooh, it's lovely! Do vyou

- -

remember? (He looks at me
cheekily).’

Do | remember what?
‘Chuckle, chuckle.”

What are you wearing tonight?
‘It's a secret! Depends what |
feel like before | go on. | mean,
if 1 had the body to get away
with wearing nothing | would!”
Why do you think you've got
such a wide appeal?

‘I don't know. I'm pretty
honest. | like people. | don't
have to pretend to be a star, or
prove it..people just like me.
It’s a bit like my theory on the
circus. If you paint your face
white, put a funny nose on,
doesn’t matter what age you
are, pull a face, people won't
smack you, they'll laugh atyou.
| think that's my attitude
towards it.

How do you keep fit?

I'm fit. I'm fat at the moment.
I'm having a bit of trouble — |
like to drink. 'm hunky! | run. |

N THE OLD.

9

jog — this keeps me pretty
lively. | go to a health farm
about 3 times a year, basically
to dry out cos | like to drink. |
don’t work at it too hard
though, like Cliff Richard and
David Essex.’

Did you see
programme?

‘Yeah. | really liked it. | thought
they captured it very well. I'm
gonna do the circus again. It's
like most things, when you go
into it, you don’t realise what
you're getting into. I'm like a

the circus

kid with a new toy. if someone
said ‘Do you want to be in the
next space shuttle?’, I'd say
‘Yes'. The other day | tried to do
a parachute jump, but |
couldn’t get the insurance. |
luv doing silly things! So this
guy said ‘Circus’ and | said
‘Yes’. When | got into the
circus, | realised that here was
something very magical and
what I'd like to do is take it
primarlly to London next
summer, stick it there for 4
weeks, have all the circus
people doing their show all day
long outside the tent and |
want the circus to be the
people who come in the
evening. | want them to wear
the most outrageous cos-
tumes, the craziest faces...they
are the Circus. Noring, the tent
is the ring. And every night |
want to have different people,
who | think would enjoy doing
things like going up on a
tightrope, people like Toyah

maybe, the
performers.’

Is this idea in the pipeline?

‘It's what I'm trying to do, yeah.
If I can get the sponsorship — it
takes an awful lot of money. |
should be like a carnival. And !
want to video people as they're
coming in and flash them up on
a massive screen, so that
during the show they can cop
themselves. | want the whole
audience to take part, to be the
show. I'm trying to play around
with names now., like

theatrical

Circurama. People who
wanna go to the circus have
this idea of tent, a ring and
animals. | mean the only
animals that were in it this
time was me and everyone
else! l wanna get rid of thering
— it's arock show and the ring
is the outer tent. It's a little bit
obscure, but we've got to
create a Carnival ourselves.
And | want to try and get a
licencing law in another tent,
so they can all go in and get
pissed beforehand.’

The Circus Extravaganza ldea
sounds really exciting, but
don’t you think your audience
will be limited to those with
quite a bit of money.
Dressingup can be an
expensive hobby?

‘It's not. That's absolute
bullshit. Most kids, including
my own go to Jumble Sales.
Any boy that wants to go out in
drag for the evening just nicks
one of his mum’s frocks. What
I'm trying to say is, if you
wanna be Napoleon for the
night — we all want to do that
kind of thing from time to time
— I mean, I've got my Ceaser
gear — | believe I'm Caeser or
Caligula out there sometimes
— It's pure fantasy... | really
think communication’s the
important thing and by putting
on costumes you get a bigger
communication going than if
you look straight, cos it's
funny. Especially with kids. I'd
like parents to bring their kids
and the kids can see their
parents being lunatics, instead
of the straight bank manager
and the whole thing — he’s not
really straight!”

Have you got any tie-ups with
Brighton?

‘l used to live in Sutton, thenin
Croydon for a while and my
biggest tie-up is the fact that |
had a bicycle and Brighton was
always your Sunday run. And
I've arrived in Brighton with
many a sore arse! |I've had
some good times down here.’
And then, he kissed me....

Chris Stone

Pic, J.J.Waller



Lydia and | sit in the less than
formidable Venue upstairs
lounge, being aurally
assaulted by a constant
barrage of horrible music
negotiated by the Venue bar
staff. Lydia's attitudes and
moods change like the
seasons, this time her hair
colour is a two tone orange and
black and her band is nameless
(or the name being unrepeat-
able at very least).

Lydia’s chronotogical history
goes something like this:
Tennage Jesus, The Queen of
Siam, Beirut Slump, Devil
Dogs, 8-Eyed Spy, 13 13,
maybe more, more than likely
less. Her latest vinyl chronicle
has just been issued by Fetish
Records, the 8-Eyed Spy
album. | love it and Lydia hates
it. She is currently carrying the
tapes to the 13 13 album
around. It will be yet another
chronicle of Lydia’'s past
activities. It will also bear no
resemblance to what Lydia is
doing at this precise moment
or at any moment in the near
future.

The new show s, like
Teenage Jesus, a joke. It's a
travesty featuring Swinging

& SNl

Madisons vocalist Kristian
Hoffman playing his ‘instant
headache’ drums, Steve

Severin in a guest role playing
noisy feedback guitar along
with Murray Mitchell working
along the same lines and Lydia
performing in her own
inimitable fashion all over a 35
minute pre-recorded backing
track. The closing stages of this
backing track end the set
appropriately with a classy
Jewish skit on the 1968
Arablsraeli war

So now that 13 13 is past,
there is this one tour Lydia
Lunch meisterwerk. The
Venue audience reaction was
one of bemusement ana
certain bewilderment, they
tried to dance, failed and then
made worried expressions all
to a soundtrack of noise and
impromptu Lunch vocals. ‘Ask
a stupid question and get no
reply’.

‘I was bored with 13 13’
intones Lydia in an all too
seductive voice, ‘the album’s
done, I'll sell it, it'll come out,
there’s no reason to perform it
Once somethjng is document-
ed, | feel no need to reinforce
that documentation. That'd be
like putting a bandaid over a

Ee. <& /S

actually. But just because
people speak it doesn’'t mean
they have to speak in an
intelligible language. | myself
prefer to make conversation in
unintelligible syllables,
perhaps just spending the
evening growling and gurgling

band-aid. There's no need S0 you re not worried about
Music is obsolete. This is the|p everything closing at 11 ‘o’
last stand in something that il clock?
truly stinks. The last stench! | ‘I don’'t care about
think the 13 13 album is great, M everything closing early
the band were great (all ex-; because | don't like to go out’.
Weirdos). All my friends are in You're not concerned about
London and I'm moving here, R TV shutting off at 12 o’ clock?
so | thought it was a wise move ‘I don't mind that either, | "‘with a few of my friends.’
to come here via touring. I'm [l hate TV . [just like to stay in my Where does the band fit into
not going to afford to come hodase basically. | have freinds 'the picture?
here of my own accord, so |ff here, if you have friends you ‘The band? The 3 stooges
thought the country could help don’t have to waste your time pr onstage, excuse me, 4 stooges
me to pay for my move. I'm stupidly on watching TV or _myself included? Yes, it's a
having my bags sent over.’ going out. | prefer conversation flgood kick in the face to
anything you pre-expected. |
don't even know what it's
going to be like. | have to bring
the words with me onstage
because I'm too lazy 1o
memorise them. | really have
to do things with the least
amount of effort possible
because if you put a lot of effort
into it, you get nothing In
return. If you put very little
wmagg effort into it, it doesn’t matter. |
doesn’t bother you because




you've expended so —ittle
energy that nothing has been
wasted.

‘Memory is one very useless
format, committing.things to
memory, especially stupid
words to songs. Why? My brain
js\ quite cluttered enough

without" havilrg- 1@ memorise
250 Words. | always Wloted to
BEputIn a self-indugBocomao
and juSt have the hrainwaves
read, I'm thatiazy at imes. Like
fhost of thétime w hghi'd just
rgther lie. complemaly flat |
spénd an incredible ar(mnm of
tumBSn  bedirotting. Bul
unfortunately (SSHOMN such a
state of extf@me ConsciousSy
fleisse. 1t ‘s TSt so%\; of
SEmMIRSemi-stupidity” yeal.

towing. There's no reason for
usefess acfivity, unless you
want to go ‘BOWHRG OFRSOM e
iung whiche | ke but § ton ¢
often do | hear thevdan't havy
too many bowliig alleys in thi§

country, That's too bad (s a
wonderful sport.”

Does the release ol the
8Eyed Spy atbum p'ease Jouin
Y way?

Fluce. | IKOEEEENeatation. |
IOVETG ey, WIDHORSIRR O g
s foll'd say-they dan't. | dont
MSiive 1o makEaRERRESE | 9o
for'it, | don"CANOEREENG i

for it, but if sSOMISENENRAISION

give itito me, Tl acceptip auy
amountno matter how large'or
trivial. If | was lmere\ted in
making money, I'd do some
thing that would obviously be
more popular, like popular
music. Something with a béat
they can dance to, with nice

words {ngnice clothes, like all
el Other wondedfully Srich
English” bands. Theré“argsne
rich American bands because
theregare no Amberiogg@ bands
to spiek ofwit d be very easy to
edpopular” people don't
realise " But who waats that
» ohlem? | mean T don’l, its’
aligimere GO ian it's
ort HESERINk obSEHFINNIENS
nice prace to sit and row
On ast bagds Lydia’s
attizude S8l st SENEIRID.
‘Thsten tatwaorthreetra « -
of 'OWEE NGO STITTYRaNEE
Beirut SiNR . 'BepitSItEp
was myfevoubite band o the
owiid, that was. ny favouri' -
band. | rehearset them for
year and we gnly played Qui
RS L ARInKIaas (e
SOMof thing DEORISSRON |
Allcwed to SEERRFRIGSEE M ind
cauld fing@itifa th TESNaGe
UESUS 7 |TANESHRSE o N SR
053y thAESEFTaises mid
fifllec, in the time hdilsed

RannNeL The Devil D gsvﬁ‘
i

a blndl had with KrisW

drums. It was the ost
hideously " slow agonising,
raunchy,tuneless wailing. Ask
and you shall receive, if not
TAKE. Now I'm gaing to do
this, that and a lttle of the
other thing, not much to speak
of, anything | feel jike,

Whatews cgmesalang, whichs
ever wWoluiheInebi. s |
fave a bEnSIarRY xecute
it Y NAESIT  vourite
word, next, NEXT!

And more?

‘SOIMSHMBSIESS' so A8l a8
less:is more. marc often than
nett INe"heen wiling @ book:
AN IVe inade a film, and asfar
Pus BEREEn o r St EatReT o0
eitIRENEEN-H o SENESRDRN0 s ¢ d 1

ARG o r IERRRISEY b e c
se'it takes less work. T e .bdok.,
is an aumbmgrap ly JOREN
BRSNS, -y, SHotty, sHiNIRE
InthEima play ANpRvVatle
nvestigator, the fimale Dick

Tracy is the description | like.

l's callSVBLte x ¥ FRE 1t was
e by BTSN Scowel o
I've worked with betore
(Kristian — ‘They make B
m s of coursel’). Sex 1s the
bigae tinfluencainmylife ys'
wha!lspend Bnost of My e

magnanimous and so minute
all at once. Pleasure, when |
say Sex,| mean contactsvicual,
physical\mental contact. | like
stimulation.’

All for none and none for all
I need Lunch.

MARTS
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dia Bugch pic, &hantal Coves
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Memories of obese Northern
males and cackling female
travellers fast fading from my
mind, | descended from the
train a rather truculent old
Hector. Yet once past the
singing Porter there was
nothing for it but to stride
purposefully down the road
towards the heart of town
Video games, cups of tea, the
Vauxhall Inn and a slowly
gathering aggregation of
familiar faces

Squandering my poise in a
hard backed chair | ruminated
over the days ahead. Evesham
is an, as yet fully unexplored

musical phenomenon, where

bands leap from every.
.alleyway and the quality is
high

time you read this The Dancing
Did should be uppermost in
your mind as their debut single
on Stiff records will be gyrating
onour national airwaves. Their
forefathers spoke seditious
talk about the Witchfinder
General. Their fans swop hats
come the evening
Since | last wrote about the
Dids in Aprit 1980, many
things have happened. Their
bass player atthe time diedin a
car crash, his replacement has
been replaced and only now
will the nation know and love
them. Or totally reject them
Drummer Chris and Bassist
. Roger were absent which left
main mouthers Martin (Guitar)
and Timothy (Vocalese)to sit at
equidistant points either side
of the cassette machine. The
Dundiddin, Martin‘s caravan-
mobile home played host to us
Tim: It's really weird, speaking
to a tape recorder because you
speak to it, you're really aware
that it's on..
Martin: Another person you
have to address. One thing that
annoys me, and Roger our new
bass player is like this. You
speak to him and he won't look
at you. | can‘t take that. If I'm
speaking to someone I'have to
make sure i've got their
attention.. The same thing
with a tape recorder..| ook at it
and wave my finger.
Tim: The other thing is we
know vyou religiously trans-
cribe everything that's on
there and it's like a miniature
assault course and we've got
10 get everything right.
ZZ: Are you worried people will
think what a prat.
Tim: No! No!
ZZ: People at Stiff as yet
remain in the dark about you.
Tim: It's our policy of building
up slowly but surely.
ZZ: You're hoping to build up a
find working relationship.
Tim: Dunno. | just wanna get
things right. | want to get the
release right and the single
sleeve right.

-
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Martin: The way the graphic
design department works is a
sort of humourous and
gluteous maximus situation.
Tim: Shalt | relate a little
anecdote here?
ZZ: You've already told it once
but go on, for posterity’s sake.
Tim: I'l pretend | haven't told
you. Well, Mick, you'll never
guess what happened. We
went there to see them about
the sleeve and we were
introduced to this graphic
designer..| carefully explained
what | wanted, and | said ‘What
I'd like is a picture of an old
painting of some eighteenth
century soldiers marching
away to war with Messcer-
smidts superimposed over the
top’ and she said ‘What are

Masserchmidts?’, and when
she spelt superimposed, she
didn’t get past the ‘i’, it was all
too much for her.

ZZ: 1t might read better than it
sounded.

Martin: It might do.

Tim: Was a bit slow, but you
don’t see ‘pause’ do you?
ZZ:\ could put it in.

Tim: You wouldn't.
wouldn’t be so cruel.

Z2Z: When you went down did
they explain everything?

Tim: They were very helpful.
That’s what | like about them,
you're not talking to a
jobsworth, you're talking to the
boss himself which is great.
Martin: it's alright if you are
talking to him.
ZZ: Or cowering?

You

» Tim: Oh come on man, m not.

& &

Martin: Yeah, Tim is

Martin: .. You were totally
intimidated by him the first
time.

ZZ: Didthey say anything about
their plans for your image
Tim:_That's angther thing..
they don t'seem to know, or to
find out why. Well they are
now but primarily | think they
were just interested in the
songs.

ZZ: Well that’s really good.
Martin: That's what | think.
Dave Robinson paid us the
greatest compliment from the
songwriting point of view
we’'ve ever had.. he came to
see us and we were being a bit
apologetic because the gig he
came to was not exactly our
best and he said ‘It-doesn’t
matter, if you'd jumped around
more or what.. flashy clothes
etc, factis | went for the songs’,
and he actually said ‘You've
got good songs’ which is
exactly what | wanted to hear.
ZZ  The image could easily N

F ) O 8
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become a cartoon version.
Tim: ldon‘t think we'd let them.
We're too.. we're not stupid
enough to be manipulated in
that way.

Martin: More tea vicar? (and off
he scurries to make the beds,
wash the lanterns-and scrub
down little children in the
sink).

Martin: We have got in the
contract that we have the final
say over artwork or merchan-
dising, not that there’ll be any
merchandising.

ZZ: What's the contract for?
Tim: Just for one single with
the option of another single.
Martin: Thing is they're talking
about the follow up already.
Last time we went down to the
office, which was the night of
the famed Zigzag ciub gig,
..'Swinging!’

2Z: Got good reviews didn‘t it
that gig?

Tim: Yeah it did, NME, Nov.
28th 1981 page...

Martin: Anyway we went to
the office and Bob Andrews
who produced it was there,
and he said 'Have you got
anything lined up as a follow
up as | was discussing it with
Dave Robinson the other
day’...and that's encouraging.
Mind you | think he wants the
work. He didn't seem to be
doing a lot.

ZZ: Explain the Xmas launch
theory.

Tim: It's a very long shot,
because we’re a very minor
cog of the organisation, they
decided they'd try us out with
that. It’s released just before
Xmas and it's in a few key
record shops, and it’s taken to
all the d.js, asthere’s only ‘War
Is Over’ and Slade’s Xmas

song playing, and you can't

bear that more than fifteen
times a day. The theory is ours
slips in and they play it all over
Xmas, and people are foaming
at the mouth by the time they
can get to record shops..
Martin: To get rid of those
record tokens.

Tim: And they rush in and buy
vast quantities of the
record...and we're all stars etc.
etc. etc.

ZZ: And if it doesn‘t work? A
relaunch in January?

Tim: Well yeah, we’ll start our
assault. Hopefully we’'ll have
quite a few gigs and we'll really
start to push it. It's kind of a
sleeping thing, the hope is that
the d.js aren’t too keen the first
time, when it comes out again
they’ll be even less keen.
Tim: Well it's tough shit!
Martin: Basically. Those radio
d.js are such a motley crew
that someone’s bound to like it.
One of those bloody idiots will
like it, it's a cert.

Tim: Well that's blown it.

2Z: You've got a gig with
Tenpole...the comparisons
don’t worry you?

Tim: We're unique. I'm quite

o)t

confident. Maybe there are
certain parallels but ldon’t give
a shit about that. We're not like
anybody.

ZZ: REcount the conversation
you had with Eddie.

Tim: | can’t remember it. he
just really liked us.

Martin: He was a really nice
bloke. He came up to me at the
Moonlight next time we played
there. He's really shyl He
tapped me on the back and |
turned round ‘Oh Eddie’ and he
waved and walked away. like
he wanted me to know he was
there but he didn’t want to talk
to me, strange guy.

Tim: His shoes fascinate me.
They've got lids on them His
socks are poking out the end.
He stood on my brother’s foot
at the Moonlight for about half
an hour and Oltie didn’t dare
tell him to get off. So he stood
on his foot and walked away
again. Pretty cute.

Tim: I'm really looking forward
to this Hammersmith one. | like
playing big places because I'M
a show off.

ZZ: 1t’ll have been and gone by
the time this comes out. What
did the gig go like?

Tim: It could have been better.
Always room for improvement.
Martin: It augered well, but you

know how these things are,

they never come out as good as
you expect them too. Like the
aforementioned ZZ gig.

ZZ: |s there a subtle way of
describing the ZZ gig?

Tim: Yeah. We were shat on.

Z2Z: Did you like the reaction.

Tim: Yeah, that was the good
thing, people took the time to
listen. | know when ['ve been
more interested in the bands
that have been supporting.
That's why | used to go to gigs.
By the time headliners come
on you're a bit knackered.

ZZ: Do you see yourself playing
lots of gigs?

Tim: No, we're not into this
slogging round shite, we're
just gonna play ones we hope
will be good. If we're not
enjoying it, there's no point
doing it.

Martin: Cos we've done quite a
few gigs this year and very few
of them have been a good
event: ‘a good time was had by
all.” We don’t need to do that.
Tim: It's better for the audience
if you don't play too often
because when you do it's more
of an occasion.

ZZ: What about the problem of
few new songs?

Tim: That's because of our
bass players’ problem. We'll
get down to it now. We're pn
our fourth bass player and
we've only just broke him in
and now we can concentrate
on new songs because I'm
dying to do some.

ZZ: If he doesn’t work out, as
tradition deems, will there be
anyone else left??

Tim: Yeah.

$91Q jabry ‘aig




ZZ: | can'tsee how there can be
so many musicians in this
area.

Tim: It's absolutely amazing,
considering how small it is,
everyone’'s in a band.
Unbelievable. | mean if you
take Cheltenham (down the
road) there’s practically
nothing and it’s bigger.

ZZ: Has it always been like
this?

Martin: Yeah. | had some
friends who used to play in
some of the old Evesham
garage bands, but it ws never

as creative asitis now. Theygo,

into a more stylish mode
now...but people tell me it goes
back fifteen or twenty years.
People thrashing out ‘Johnny
B. Goode’ but about half a
dozen bands doing it. Jim
Capaldi was from Evesham.
Catseyes, they were semi:
famous, Dulcimer the folk rock
band, Luther Grosvenor, who
called himself Ariel Bender in
Mott The Hoople, he's from
Evesham. Jim Capaldi's old
man, if he's still alive is the
best accordian player in the
four shires.

ZZ: Right. Tell me the full
history of The Dancing Did.
Tim: Oh God do we have to?
Martin: The original Dancing
Did was me and Tim, because
Tim wanted to make a record

Tim: | just wanted to perform.
The first Did gig was me when |
jumped on a wall at the Winter
Gardens...there was a bomb
scare when Squeeze were

playing. Everyone went
outside and | jumped on a
statue and recited ‘The
. Dancing Did’. Never looked
& back ever since.
8 Martin:  The thing is, to
= reiterate what | was saying,
o Tim started because he
® wanted to make a record,
— nothing to do with performing.
Y He had all these lyrics and
@ asked me if | wanted to do the
tunes, and we got together
these three songs, none of
which we ever did use, till Tim
came up with the idea of The
Dancing Did from these dids
dancing in The Vauxhall one
day and that was the first
record.

Martin: Yeah, Tim thought it
was really good, mind you he
was excessively drunk.

Tim: It's something you won't
find now, in my teetotal state.
ZZ' Do you feel better.

Tim. Much. It’s britliant. | feel
lucid. The thing about getting
pissed is it's so time consum-
ing. You spend all the time
drinking then you've got to
spend all the evening wander-
ing around stupefied, then the
next day being ill. A waste of
time It's great, I'm really into
it

ZZ: Who was the first bass
player?

Martin: Dick Crazies

Martin: He never turned up on
time and we all stood around
saying ‘Is Dick there?’
Martin: Then we booted him
out, well_mutual dissats.
faction. He never liked bass.
ZZ: \Was Stuart down for bass
player before he left

Tim: Stuart came round and
asked me if he could be bass
player and we jumped at the
chance really. He was great
That was The Dancing Did at
their best really.

Martin: Well, it's only just
come back hasn’t it?

Tim: Yeah, we're really pleased

with Roger. He's a really good
player. He's picked it up so
quickly. He's inventive like
Stuart was too. He's got a brain
toe, he knows what we're
trying to do. He's part of it.
22: After Stuart died the
Crazies guy didn't mind doing
those two gigs.

Tim: He asked us and we were
very pleased that he did,
although two gigs was all we
could stand, but by then the
next chapter had begun... the
Wally saga.

Martin: Best left unsaid | think.
Tim: Yeah, except Wally is still
a good friend of ours. He was
good as far as the philosophy of
the band was concerned but he
just wasn't tight enough.
Martin: He had a terrible
problem with nerves. | used to
bring him round here to
Dundiddin, and have kind of

therapy sessions with him. ‘|
know you can do it’, but it just
didn’t work.
(The sound of
farting.)

Martin: Do you know that In
Portsmouth ‘Did’ is a tit?

Tim: All ) can say is thank God
we aren’t The Dancing Dids.
I'm going for a chemical (the
caravan toilet).

Tim begins adjourning to the
toilet but stops when I mention
the Panic Button bone thing.
Tim: But (eyes gaping wide)
that’s not their roots, they're
integral to our band, deep
meaning, to them it's probably
a mere fashion accessory.
Sounds very sensationalistic

a Dormer

to me.

Martin: Don’'t scratch vyour
scabies in here Tim.

Tim: Wipe that off the tape.
ZZ: The audience is in danger.
Martin: Only if they sleep with
him, and I'm sure no-one
would want to do that. He
mixes with the most
unsavoury people, not like me
I'm a hermit, | stay up here all
day — which by the way is
really great.

Tim: What's this? (Waving a
phallic loaf)

Martin: Well | was going to do
garlic bread but I don’t think I'li
have the time if this interview
persists.

ZZ: Do you want to reassure
the readers about vyour
scabies?

Tim: No | don't want to talk
about it. No comment.

ZZ: Will you be developing the

bones for a stage show?

Tim: No the totem poles will
suffice. I'm going to get a
Bowie knife as well.

ZZ Why didn’t you get it today?
Tim: Because Jane wouldn’t
take me to Cheltenham. Oh
God I'm excited.

ZZ: What if with success
people start turning up at your
gigs dressed as ‘replica’ Dids.
Martin: It's salvaging what's
good out of this slowly
decaying worlid. You don’t find
people of any taste any more.
The way they dress. Chain
store rules.

Tim: It's all so homogenised.
That's why we want to push
this area because why
shouldn’t we be interested in
the background.

Martin: The thing that brought
it home to me was, we went to
do the single. The second night
we couldn’t go into the studio
because Tight Fit were in
there, doing their backing track
for TOTP and we got in there,
saw this lot wandering around
and they could have come from
anywhere, it was horrible,
really horrible.

Tim: | can't imagine those
people actually living
anywhere. The types you find
at the Embassy Club, | can't
imagine them paying the milk
bill. They're not real. That's
what pisses me off a bit about
the bands round here, they
won'’t take up anything about
the area. Maybe they're so
blinkered that they can’t see
what’s on their own doorstep.
They're copying the urban
trends prevalent at the
moment.

2Z: 1 would have thought they
don’t do it because it would
seem they were copying you.
Tim: I'm not saying you have to
come our decked out in bones
or Edwardian costume or
anything. It's like writing, you
should only write about things
you know about.

Martin: So many people have
the view that London is
wonderful, the be all and end
all, and if they can imitate that
in any possible way then
they're in.

Tim: | don’t think we're naive
enough to swallow all that
crap.

I'd like to think that anyone,
regardless of age or mentality,,
knows the dangers of digesting
excreta, and talking of which...|
saton acrowdedtrain, plagued
by turbulent bowels wonder-
ing as we sped claustro-
phobically homewards,
‘Where do I go from here?’ For
The dids there is only one way.
The capital of Paraguay.

MM.
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Fiona Imber

A few months ago, Cherry Red
released a 12 inch single
called ‘4 Movements’ by a wee
Scotsman called Thomas Leer
which was highly acclaimed in
the music press, being voted
single of the week in both NME
and Sounds. It's a glorious
fusion of funk and synth music
and is all his own work, Tom
played all the instruments,
sang, recorded, produced and
mixed it all in his living room.

Thomas Leer started his
musical career singing with
the local band in Port Glasgow
at the tender age of 13 and
when he was about 18 he
started writing his own music.
After a series of moves
{Scotland to London, back to
Scotland, over to Wales, back
to Scotland, down again to
London) he eventually recor-
ded his first single a couple of
years ago which was released
on a Cherry Red compilation.
There followed a brief flirtation
with Industrial Records who
asked Tom and Robert Rental
to record an album (‘The
Bridge’) for them, until he was
eventually signed to a major
deal with Cherry Red which
involves 5 albums to be
released over a period of 5
years.

The first of these five, called
‘Contradictions’ is due to be
released sometime in the New
Year, and after hearing it and
succumbing to its slinky
danceability, | talked to him
about music and impending
senility.

ZZ: How did you first get
involved with music?

TL: ljustsanginthelocal group
— they needed a singer and
they asked me. It was just
Beatles, Monkees type things
and gradually | started getting
into psychedelia and people
like Peter Hammill and want-
ing to write my own stuff so |
learned how to play guitar. As
far as influences are concer-
ned I'm influenced by anyone
that | like, there isn’t just one
person | admire and want to be
like.

ZZ: How did you get on to
synthesiser playing?

TL: Kraftwerk | suppose. In the
mid-70s | wasn't very into pop
music, not even Bowie, so the
alternative to that was either
American country-style or
European music and it was the
Krauts that got me into
synthesisers.

ZZ: Your style of music is very
fashionable now.

TL: Yes, but | don’t see myself
as part of it, you mean like Soft
Cell, Human League sort of
thing? My first single came out
at the same time as the first
Human League single and I got
rather pigeonholed into that
kind of bracket for a while by

NME but it wasn’t what | was
into. Although | use symthe-
sisers my music IS more
influenced by jazz than that
sort of disco music.

ZZ: Your new album struck
me as being rather disco-
influenced.

like funk disco, soul
disco, so in that respect...it's
dance music. | don’t have only
one sound that I'm into, | just
like to bounce around, I'd also
like to do something like that
(gesturing towards his hi-fi
where Keith Jarrett's ‘Kiln
Concerts’ was slumbering
peacefully).

ZZ: Are you already thinking of
the next album?

TLY

have maybe got a single out ot
it, but doing it myself | got a
4track EP andanalbum.lhada
special deal whereby | man-
aged to hire the equipment for
6 months® but ‘that was
unusual, | won't get thatagain.
It's ok if you're a band and
you've got all the numbers
well-rehearsed then you can
go into a studio for 2 weeks and
do the whole thing but when
it's one guy playing all the
instruments...| mean I'm not a
shit hot musician or anything. |
can play the guitar to a degree,
| can play the bass ok and
synths ok and | can also play
drums but I'm not a drummer.
It's a really involved process, it
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TL: Yes, but it's very difficult
because of finances and things
like that. The lastone was done
on an 8-track here in thisroom
which was ok as far as it goes
but nowadays when produc-
tion has got a lot better on
records, you've got a lot more
to compete with so | don't
know about the next one.

ZZ: Have you ever worked in a
studio?

TL: | worked in the studio with
Robert Rental on his last
single, that was just a couple of
weeks ago, but I've never done
anything by myself in a studio,
it's too expensive. If I'd gone
into a studio with the money |
was given for this album I'd
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can take me a lpng time just to
get something right and there
isn‘t any studio that allows that

kind of time unless you're
paying a lot of money — so
that's why | don’t use studios.
ZZ: When does the album
come out?

TL: I'm not sure, New Year
sometime | think. It should
have been out months ago but
it took me about'4 months to
record it. The 12 inch ‘4Move-
ments’ was originally part of
the album but halfway through
| decided these 4 tracks didn’t
fit in and so | thought I'd
release them on an EP and
carry on with the more
experimental stuff on the

album, but as it turned out the
album isn’t any more experi-
mental so | just made more
work for myself.

ZZ: There's quite a different
feel to the album.

TL: Although a lot of the tracks
were started before the 12
inch they didn't get finished
until later, so | suppose the 12
inch was influencing me and
made me change my tack.

2Z: You produced and mixed it
all yourself — it must be very
satisfying for you.

TL: I think the music is good but
I'm not satisfied with the
sound of it, maybe if I'd had a
producer | would have been.
ZZ: It must be nice to record an
album in your own home.

TL: Yes itis, but the mixing is a
problem because when you
mix in the studio, it's sound-
proofed to the proper amount
so that what you hear coming
out of the speakers is what
you’re going to hear on the hifi.
I just did it on my home set up
and you’d think it would sound
the same but it doesn’t. It's
good fun when you're doing it
but the heartache comes later
when you listen to it.

ZZ: What are you going to do
for the next album?

TL: I'll probably still do it at
home but take it to a studio to
mix it to get the correct sound:
ZZ: Will it be totally different?
TL: Hopefully. It'llbe composed
differently. This album was
done mostly from drums and
rhythms, and the next album
will probabty start from
keyboards. I'm going to try and
get a polyphonic synthesiser
and write everything on that,
maybe some stuff on guitar,
and percussion will come
along later. It's just a different
approach and hopefully that
will give a different sound. A
lot of it will still be the same,
synthy trumpets, my singing
will be the same.

ZZ: It's strange that the album
should be based on drums if
you don‘t feel that you're a
drummer.

TL: Yes, | suppose it is. | just
like rhythm and I've worked
with loads of drummers and
never found the one that does
it just how | like it so | thought
the only way todo it isjustdoit
yourself.

At this point | start getting
bored with talking about
music and decide to be nosey
instead.

ZZ: What were you doing in
Wales?

TL: It was pretty much at the
height of the hippy period
when everyone was going
back to the country and a few
of my friends were living on a
farm near Carmarthen so |
went to see what it was liked
and stayed for about a year. |
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to do it. There's only a certain
amount of compromises I'm
prepared to make. | don’t
intend to ram myself down
anyone’s throat because they
ultimately find you out and say
wait a minute this guy’'s not s
good as he says he is. I'd much
prefer it it what | did was just
there and it can be bought
somewhere and it's written
about enough so that people
know it exists.



| Scream Brothers (I-r} Phil,

Mark and John.

What follows is not so much an
interview, more an all-out
slanging match. The partici-
pants, Mark Hughes, John
White and Shep Shepherd, are
collectively known as the |
Scream Brothers. They live
and work on the outer reaches
of the Sheffield music scene,
creating vibrant music for a
small, select audience, first
joining forces around the end
of 1980. They gigged
whenever they could, often
supporting Sheffield new
wave funsters Artery. John
played guitar and occasional
sax, while Mark and Shep
handled the verbals. A revox
supplied the rest. Before long

the Brothers were suported by
Sheffield entrepeneur
Dominic LaSalle, the man
behind the excellent PAX label
He took them under his wing
and has since helped them on
numerous occasions, acting as
their unofficial manager and
father figure.

In September, Dominic
released two of the Brothers’
songs as part of a 12inch
maxisingle called ‘Five Miles to
Midnight'. (The record also
features tracks by Mortuary in
Wax and the Doormen.) The

Brothers' contributions to the

project were produced by
Cabaret Voltaire, and they're
clever and engaging pieces of
work. ‘A Tree Growing Wrong’
is especially good — John's
chugging guitar combines with
Mark’s resonant lead vocal to
generate an almost palable
sense of urgency; the song

builds to a powerful climax.

The Brothers also have an
extensive backlog of unrecor-
ded stuff. Songs full of numb
neon rhythms, stark, incisive
guitar lines and cool
subterranean sax solos.

| spoke to the | Scream
Brothers at John White's
swingin’' bachelor pad,
situated in a grotty residential
area called Hyde Park. John
started the proceedings by
telling me something about
how he first got together with
Mark and Shep...'These two
were working together on
various things, and | were

‘doing nowt on me own. But |

were right into things like

drum machines. We all went to
see t'Yuman League and asked
‘em to come back ‘ere, and
played 'em some stuff I'd done
on me own —

At this point Mark
interrupted and went into the
first of a series of complaints
about the group’s policies: ‘I'm
dead un’‘appy about the way
our gigs are going, cos visually
there’s nowt to look at. | wanna
make it a lot better than it is.
It's just a bit boring. I'm stood
over the mike, waiting for the
cue, thinking, y’know, ‘How
long “ave | got to stand ‘ere like
this?" | can’t wait for the drums
to come in. Shep’s going to
play drums onstage, see. He's
played before. We 'ad a band
called the Ex-Friends, but we
didn’t take it serious. We just
played a few Right to Work
concerts and Anti-Nazi League
things. Mates getting together

that's all it were.’

‘Yeah," said John, ‘and what
did you end up doin’ wi’ the
drummer?’

‘Shep? Kicking ‘im out and
replacing ‘im by a drum
machine. But ‘e’s improved a
lot.’

Shep began to protest at
his. “You didn’t kick me out, |
left. | left cos of Carter's
moaning.’

Tempers began to flare, and
N an attempt to restore some
semblance of order | asked a
few more questions. But Mark
and John continued to argue.
Mark complained that he didn't
like being on Social Security
because he ‘couldn’t afford to

John: ‘Can’t afford to live?
You're making out that you
can’t afford to feed yourself.
It's all right on t'dole. Look at
me — I’'m getting paid enough
to eat, enough to pay me rent,
and | can do whatever | want.
That's how | see it. Plus there's
lots of people off work, so I'm
not really skiving, cos there's
not encugh jobs anyway.. The
only thing is, | don't see why
you should play a gig and it
costs you money to play. |
suppose every band under the
sun’s said it at some time or
another, but if you're playing
somewhere, I'm not bothered
who vyou are, somebody’s
making money out of you,
aren’t they? There's too many
supergroups getting far too big
a share of it.’

At this Mark again leapt into
the fray, teeth gnashing

‘What's up wi’ that?’ he
wanted to know. ‘I wannabein
a supergroup. | want millions.
I’'m not just bothered about the
money side,” he added hastily,
‘the music comes first. But |
want money. You can’t do owt
ti'out money. You can’tfill your
stomach by being ‘appy.
There’s loads of bands saying,
‘Oh, we don’t wanna be big, we
don’t wanna be in t'Top Ten,
we don’t wanna be on Top O
The Pops. Why not? | do.”
John: | don't.
Mark: Well | do.
And off they went again

At one point Mark suggested
bringing a thirty-odd year old
trumpet player into the line-up
— an idea so bizarre that |
tigured he was joking at first.
Then he wanted the Brothers
to supplement their earnings
by playing Working Men’s Club
gigs. John saw red at this.
‘You're signing your bloody
death warrant if you do that.
Any club group you talk to, they
say, 'We're just doin’ it till we
get our PA together..we're
just gettin’ thisan’that...we're
just gettin’ a van... we're just
gettin’ a twelve-channel
mixer... now we're gettin’ a
sixteen -channel mixer..." They
just keep going on like that till
they can’t get out of it.’
‘Yeah, but it dun’t ‘appen to
everybody,” Mark protested.
‘| bet it ‘appens to 95% of the
people that go into the clubs.
All these bloody cabaret artists
you see now, | bet they all
started off like us, wantin’ to be
original, wantin’ to be summat,
to be stars or whatever. But
their agent said, 'Get into the
clubs. I'll get you a few

Brothers

bookings. Get your act
together, get polished.” It's
death, mate. Bloody death.’

Mark again disagreed, and
so it went on, far into the night.
By the time the interview
‘ended, | felt almost shell-
shocked. It was like spending a
night in a fox-hole, pinned
down between two warring
armies.

I'think the | Scream Brothers
are a group with a great deal of
potential. They’ll soon be
appearing on Des Moines
follow-up to the seminal ‘Hicks
From The Sticks’ LP, and | have
no doubt that their contri-
bution(s) will be of a high
standard. Take my word for it,
the Brothers are bound for
glory — or cult status at the
very least. If only they can keep
from arguing themselves into
oblivion before then

lan Blake
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KIM WILDE:
(RAK)

(Starring Ron Disk, ‘Prophet Of
The Pops’., and Dream
Interpreter) RD: ..Kim Wilde,
see. And me. NO, nothing like
that. Just talking, see, and she
says, ‘The moment | looked
into your eyes, | knew we were
meant for each other.” That's
all.

DI; Mr Disk is naturally
captivated by Ms Wilde's voice
and style. So am |. But the
unlikely purity of this dream
suggests that he has in fact,
been attracted, albeit
unconsciously, by the ease
with which her music acts asa
focus for his wuneasy
intellectual obsessions. For
example, he goes on todiscuss
the gap between public
morality and private desire,
and how a tale of the lover of a
US pilot lost over Cambodia
might exploit such a tension, or
even, by actually failing to do
so, express the irreconcilable
natures of these social
phenomena.

(Curtain and puzzled appl-
ause).

‘Cambodia’

MARK SINKER.

THE CLIMB: ‘/ Can't Forget’
(Pinnacle)

Another twelve incher,
another great production.
Terminally funk bound in a
distressingly servile sense, but
relying on less than usual
stock responses. From heavy
to dipsy in a couple of bars,
rattling percussion is heavy,
the bass surprisingly light. The
vocals are dispensible.

MM.

THE FALL: ‘Lie Dream Of A
Casino Soul’ (Kamera)

Much fuller sound than before
with two drummers now,
roaring organ and rancid sax
underpinning the familiar
rockabilly charge and Mark E.
Smith’s deranged repetition
(mainly of the title).

HJ.

THE DBs: ‘Amplitier’ (Albion)
New York pop bounces into the
airy West Coast 60s with more
sinister undertones in the
sulky guitars. Matured after
earlier efforts.

EDDIE ANGEL:
{Rebel Riot)

Two dense instrumentals from
guitarist Ed, who used to back
such as Tex Rubinowitz.
Backed by NY’'s Ronnie And
The Jitters, he sets up a wall os
sound particularly effective on
the ‘Lynxtail’ homage to
Rumbling Link Ray (no relation
to Ramblin’ Sid Rumpo).

HJ.

‘Lynstail’

DOLLY MIXTURE: ‘Been-
Teen’ (Respond Records)

A single that manages to
sound contemporary without

fitting into any describable
bracket. Great chorus of
syncopated girly voices, slight
hint of jazz in there
somewhere, very good.

LH.
SUZIE: ‘Dance’ (Speed
Records)

Yer average pop records but
done so well and infectiously it
deserves a mention, sing-a-
long chorus, bouncy drum-
ming, bits of classical thingies
thrown in, if it ever got played
anywhere it would be a
monster hit.

EYELESS IN GAZA: ‘Others’
{Cherry Red)

Well, Eyeless in Gaza come up
with a song that’ bordering on
commercial! A lazy beat, and
attractive melody going to
make three mins of great
music. The b-side has 3 tracks
on it so it's excellent value for
money as well.

LH.

THE CLASH:
Clash’ (CBS)

Worth a word in view of the
almost inevitable slagoff it's
got/going to get. Hoisted into
action by a riff based on the old
silent movies, ente-the-baddy
motif and Joe’s manic cackle,
the song grinds incessantly
while Joe exhorts the listener
‘don’t turn over to death’ — a
refreshing lively assault on the
old airwaves problem.
Meanwhile all manner of
effects pop and crack, specially
on the version. Hard and tense

‘This Is Radio

offering which shows The

Clash are still sparking
healthily.

KN
SECOND IMAGE: ‘Can’t

Keep Holding On’ (Polydor)
Penned by David Grant, this

;owes more than a smalldebtto

Linx in terms of production
though not in execution.
Stinging guitars and heavy
bass rumble build into a neat
dance beat though the slightly
too-English sounding vocals
are a weak link. The chorus
makes well sure that this’ll hit
though.

MARTS.

SHAKATAK: ‘Easier Said
Than Done’ (Polydor)

Laid back and soulful. l like this
one enough to listen to but it’s
no crusher. The instrumental
breaks build to the verses in a
nice unassuming way.
Unfortunately the keyboards
spoil it all by the time you get
into it.

MARTS.

DIF JUZ: Vibrating Air’
DANCE CHAPTER: ‘Chapter
II' (4AD) 12inch singles
A record company a mite quiet
of late coming to life with two
enterprising niceities. Dif Juz
continue the ethereal noise
with distinction. Balmly
soothing and perkily exploding.
Dance Chapter seem a little
wordy and complicated at
times (didn’t they scratch the
title in the plastic; on their first
single??) but invigoratus none
the less. ‘Backwards Across
Thresholds’ is so refreshingly
jangley.

MM.

BRIAN BRAIN: ‘Jive Jive’
(Secret Records)

An unlively specimen that
slowly stamps and then is lost
in.the vast piles of records that
reviewers avoid at all costs.

MM.



DAMNED: ‘Friday 13th "e.p.
(NEMS)

The four tracks have a
disappointing edge to them
that | wouldn’t have expected.
‘Disco Man’ is tame but boppy,
‘Billy Bad Breaks' does
likewise, and ‘Citadel’ is old
Kinks and Stones riffs churned
up.

Only ‘Limit Club’ sounds
exciting in a very dated way.
Gentle, slow and moody it
bears several plays without
faltering.

What are they up to?

MM.

FUNKY 4 PLUS 1: ‘That's The
Joint’ (Sugar Hill)

THE MEAN MACHINE:
‘Disco Dream’ (Sugar Hill)
GRANDMASTER FLASH
AND THE FURIOUS FIVE:
‘It's Nasty’ (Sugar Hill)

Sugar Hill seems to be the
more prominent of the N.Y.Rap
dominated disco labels. So out
of a clutch of their latest
{Spoonie Gee, Sugar Hill Gang
etc.) these are the best. ‘That's
The Joint’ combines standard
crowd noises with boy/girl
chants and a mean percussion
track. Walking bass and a
horny female vocal rap comes
up trumps over this nine
minute groove. Lots of great
over the top brass just about
sums up this one, which
incidentally is out over here via
Pye.

So onto the other two, which
are strictly import only. ‘Disco
Dream’ is another straight
bass fed, handclapping treat.
This is the closest you'll get to
having a party on record.
Rockin’ to the east side, rockin’
to the west etc. The Mean
Machine could be huge here,
so why don’t they release this
crusher over here? Well
anyway for gluttons of the
groove, get this if you can fork
out the necessary readies.

Last (not least) is Grand-
master’s reworking of the Tom
tom Club’s ‘Genius Of Love’
complete with silly Camelot
fanfare and the turntable
acrobatics the man’s renow-
ned for. the Furious Five again
support the wizardry with
soulful, swingin’ intonation
and choral treatments. Get

down to Groove and get these
now, you won't lose out!

MARTS.

HOUSEHOLD NAME: (Hou-
sehold Records)

A funky four piece four track
item which has all the right
specifications to enter the new
popularised funk collage, but
several points slip through
seemingly unchallenged that
hinder the success of this
record. The percussion on
‘Indoctrination’ infringes on
the rhythm too much for
comfort and the vocals are too
amateurish. ‘Lynch Mob
Tactics’ follows a straight
course till the end of the track
and never really does
anything. It bops and weaves
but in recurrent circles.
‘Reassurance 1-100°, is slow,
neutral lyrics trundling on,
with occasional echo...,, and
‘World Paranoia’ is the only
one to bump and grindinto life,
where pacing comes into its
own, and the bass swings well.
Many bands, whatever style
have trouble organising
fluidity or purpose in their
initial release and Household
Name are no exception.

MM,

MEMBRANES: ‘Muscle’
(Vinyl Drip)
The record that more than any
other had me cringing in
exasperation comes from this
Blackpool maverick collection.
From the guitars abundance of
style and the keyboards
rustling perceptively in the
mix-midst this could have been
a classic single. A true classic.
Instead, the vocals are rather
patchy, possibly through
design and the drumming has
a back seat role more than they
deserve. We get a Swell maps
scenario instead of a chart
intruder

The guitars slash tunefully
in, acoustically, then turn into
devious soundtrack material
and electric guitar starts
picking over the top. Then the
trouble starts as the first vocal
refrain blunders in...saved by
the stunningly simple
keyboard contribution and the
slight percussive entries.

By any standards this single
reeks of excellence, but with

some more care it would have
been too wonderful for words
to explain. That makes it sound
like I'm criticising them, butI'm
not. In fact having witnessed
them struggling through their
possessions in our office, |
wouldn’t be surprised if they
stumbled across this tune by
accident, congratulating
themselves on finishing the
song in time etc. etc. etc. it's
worth buying because it's
easily the month’'s best
independent release but to
think of the heavenly status it
might have aspired to breaks
my heart. Buy it and weep
likewise.

MM.

PLAIN CHARACTERS: ‘Me
nial Tasks’ (Abstract)
Since | saw this motley crew
tarnishing stages in London a
couple of years back, they've
altered their twee pop to
encompass Duran-isms,
Spandaulics with artificial
energy.
These bands can cajole your
limbs with such little effort and
compassion, it really is quite
horrible. It's a damnedably
entrancing dancey thing
packed full of explosive bits but
at the same time shallow and
stupid.

MM

TAV FALCO'S PANTHER
BURNS:Train Kept A'Rolling’
(Frenzi/Rt)

Alex Chilton assisted classic
garage drivel here, recorded in
a Memphis club, complete
with cowboy audience and
dodgy acoustics. The Panther
Burns are the next rock'n’roll
great white hope with their
stamping ritual drums,
tuneless guitars and off the
wall vocals. Tav Falco is
obviously a genius or a
degenerate, his guitar style
crossing traditional (trad dad?)
blues strength and a rockabilly
/punk attack to depth bomb
consumers into senseles-
ness.

MARTS

¢ A

|
Competition

Above you see a photo of an
angry young man, pictured in
1978 striking a striking pose.
Today his pose is similar, but
the image has changed. First
right entry gets four free Ips,
second gets three and so on.
Write to ZigZag, 118, Talbot
Road, London W.11. Last
months competition was won
by Marina Lambrou, whose
entry was so confusing and
boring it certainly deserved
something. She claimed it was
Manfred, Louisa’s husband!
and Mandy Connery who
thought it was the guitarist of
The Two Beats. Utter balder-
dash! An honourable mention
to “The Lodger” for his
desperate entry. Prizes on their
way.

Your Quiz
Master!
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As the snow lay crisp and even,
there came into sight a tall
gaunt figure, clad in peculiar
garb, visible {just} through the
office window making curious
circular motions with his teeth

Cue freezing of blood: the
typical response to a Murphy
sighting. Was he displaying
anger, was his head bowed in
disgust, muttering to himself
foul oaths set on revenge? The
door flung wide and hands are
shaken. Peter Murphy, elegant
reptile of the Bauhaus stable
was eating pie and chips.

A spelibound image immed-
1ately shattered and we get
down to the business in hand.

As the finest amongst you
will know, the band have been
exploring foreign territories
and promoting their second
album on Beggars Banquet,
‘Mask’. Away then.

ZZ: There were rumours
abounding that BB weren't too
pleased with the album when
you offered it to them. Were
these scurrilous?

PM: Well, Martin was, he got
the original tape and was very
surprised by the change, the
smoothness of it, which we
wanted. Martin’s got some
good ideas but | think he
expects us to go on with the
‘Flat Field’ type thing. Y'know,
to it's end. That was the end,
‘Flat  Field’, that sort of
approach, angst and anger.
ZZ: What's the fan’s reaction to
the change?

PM: Well, it's hard to tell, but
Stella, my girlfriend who runs
the information club, gets lots
of letters, and they really go
with it. What's most important
is how we feel. And we all
listen to it. We're pleased.

ZZ: You're not one of these
bands that can never bear to
listen to their own stuff
afterwards.

PM: No, we left ‘Filat Field’
alone for ages though, it was
so hard to listen to. We worked
with Mike Hedges on a load of
the tracks at first (of ‘Mask’)
and he was putting his own
sound onto it: over-produced,
lots of effects...we saw them
as a novelty at first. Then we
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took the tapes away and mixed
it ourselves

ZZ: Tell us about the B-side of
‘Passion Of Lovers’

PM: We were all frustrated in
one area, all wanted to do
something on our own, so we
said ‘Right, let’s do it within the
band’,..give each other ten
minutes each in the studio,
we’'d go out, one of us would
stay there and do whatever, on
the spot. There was no writing.
The only thing we had to link it
up was the rhythm machine.
We mixed our own separate
pieces. It was great, really good
to do your own things. That.
also gave us more respect for
each other, after living and
working with each other..you
can get really pissed off. It was
just a really healthy thing to do.
We did that on a video called
‘Consequences’ where we had
fifteen minutes each and did a
soundtrack, and we showed
that on our last tour.

ZZ: The David Jay one,
particularly the vocals, impres-
sed me. Do they want to put
vocals on an album. Would you
object to that?

PM: One song, David was
singing ‘Hair Of The Dog’
originally, | let him do it, but
after | said ‘Well | think | could
really do that much better’, he
was singing it very softly. He
admitted it, but at least he had
a go. He's yot a really excellent
voice. I'm sure he’ll be really
good on his own when all this
ends. | encouraged him to do
that B-side thing as a whole
song, and he's going to
which’ll be great.

‘We're like a workshop, we
all have total freedom to do
what we want. | play piano, but
it always seems to come back
to our original roles, which in
the end we're best at really.
ZZ: Typical question.. how did
the European thing go?

PM: Great, the reaction was
good. We played with The
Passions. We went on first,
totally blew them off. | don’t
think they realised the pull we
had. After the second night
they wouldn’t play with us.



going .and the boys. Get that
feeling between the legs
going | think the audience
deserves that sort of stimulus.
Then the gig's an experience

and they've gone away with
something

ZZ. What has to happen before
you do an encore?

PM We have to feel like we
really want to do them,
regardless of what the audien-
ces want. If we want to do one
we have to feel nght. Likewise
if the audience really want us
to then we have to feel up to it
We got a lot of hassle from
obligatory encores in Holland
they regard that as an insult if
you don’t do one We almost
had a couple of riots because
we didn't feel like doing them

ings | throw in to get the girls
that feeling between the legs

After a discussion concerning
David Jay's solo single with
one of the old men actually
inviived in the original Bau-

haus movement | asked
whether solo work was on the
cards and f so how long they
envisaged the band continu
Il'\r“f7

PM | dunno, we've still got to
feel like we're together basic-
ally. We do see an end to 1t, in
the nexi three years | m sure
il be fimshed 'my certain it
will be but when 1t ends it

won t be onbadterms Youcan
never tell That vital spark has
to still be there To continue
because you've got Some vain
status would be Sily

We move to the subject of
lyrics and in particular the
song ‘Hollow Hilis" which s
certainly my favourite on the
album

PM Hollow
around

Hills s based
the Cornwall area

Where they've got lots of
legends about hobgoblins
living in hills. The people of
Cornwall believe that in these
hills are large caverns where
the underworld hold banquets
and if you stumble upon one of
those you will be forever
reduced to being an immortal
ZZ Were you writing anything
before you joined the band,
because your lyrics aren’t
really like anyone else’s

PM: | was a printer before. |
wasn't doing anything creative
at all | was really suppressed
Daniel rang me up, he’'d just
split up from a band, like his
sixth attempt.. and he said
‘Come along I'll try and write
something | sang. He said
you've got a really good voice
Two weeks later we had a gig!
It was unreal A dream, and a
total accident. | think the whole
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reason why | started writing i1s
because 1t was out of an
insulated area | was never
involved with music other than
listening to i1t | used to sting on
my own, without ambition Out
of that negative insularnty,
suddenly you're thrust into this
creative machine It was like a
break, | was free and really
happy |left myjob The change
was amazing

2Z These songs. which were
the first you ever wrote did
any go on the first album?
PM: Yeah, ‘Stigmata Martyr’
most of the songs | wrote on
that album *were from that
period — 'Dark Entries’ |
wrote a loi of junk as well |
went along and they were al
experienced | was the obser
ver | was virginal compared to
them

ZZ | find it very hard. looking at
vour lyrics, to work out if the
songs are personal at all

PM:- It varies ‘Muscle In
Plastic” 1s the most obviously

&

> —

personal. It's a pisstake of
myself ‘Dark Entries’1s Some
of them, like ‘In Fear Of Fear’is
directed at YOU (meaning the
listener), about fear of one's
self If youhave confidence you
can do anything | was afraid,
like of teachers, and told to be
afraid, afraid to be an individ
ual yet | did this through my
own personal choice So 1t
follows that if  can do 1t, others
can too

Zz Music seems to be the best
medium to put these thoughts
over and to receive them,
especially at a young age.

PM One thing | like as you
mentioned about young peo
ple, is that people have always
asked if | am responsible for
anyone coming to our gigs and
I've always said ‘No” Now lam

fiona mber

PiC.
feeling responsible Like if
you're projecting this dark

side, 1t doesn’t matter if you
take i1t seriously, but someone
else might

‘Flat Field” was out oi a
depression and being totally
pissed off with having to
conform and being good
moral and polite, and | was just

getuing Into wanung to be
really bad. Then again |
suppose that's my religlous

past It's a good lyric but it
could influence a young mind
That's whatsI'm worried
about havingian influence

ZZ Obviossly bands mean
more when you re young, you
have one main band and for a
iot of people 1t could be you

PM Yeah and they certainly
look up to vou and at first |
didn’t care | was so wrapped up
in myself. Now | realise | have
responsibilities | have to learn
to be a performer but in a
responsible way | haven't
learnt it yet I'm stll head
strong A very ego-centred




person and | realise that. When
you're doing something like
‘Dgrk Entries’ 1it's so violent
that you forget. On reflection |
may think ‘Maybe that’s a bit
too strong’, but that’'s how 1t 1s.
The tape becomes well
buggered at this point and
there are few things that
remain, although the Murph
professed his fascination of
dancer Nijinski and mentioned
the desire to work with Lyn
Seymour but at the same time
accepting that such things
were ‘Pie in the sky’
PM. She was heraided as
being brilliant. She was
brilliant and | think she should
be doing something just as

Photo by Sheila Rock

potent in what is her new area,
but she’s not. | said that to
David and he said “You
what???’, and he really slagged
me off assuming that | could
work with her. | didn't mean it
in an egotistical way like that. |
Just saw something 1n it.

The tape eventually ended,
as did the interview. Hitching
up his niding boots he depar-
ted
The Mask has dropped?

MM.
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Dear ‘Letters’,

Hurray. At last. An interview
on Japan without the usual
trite references to their make-
up or pretty boyishness, but
one that actually concentrates
on their music. | kept expecting
smug, condescending critis-
isms to appear after every
sentence (due to conditioning
by other music papers) but it
did not happen - a major
breakthrough!!

Louisa Hennessy’s answer-
provoking questions incited
Japan to talk (in depth) about
their music, inspirations and
attitudes, and revealed to the
public the elogquent and

118 Talbot Road, London W11 1JR.

won't be disappointed.

Well done Louisa. | hope
interviewers from the weekly
music papers pick up a tip or
five from you (‘Canton’ is quite
good really).

Marina Lambrou

Dear Zigzag.

! felt like writing to you and all
the organisers of the Zigzag
Club to say what a bleeding
good opening night you gave
the club. What with free food,
free drink, four groups and
spilling drink over the ‘stars’,
what more could you want??
Me and my guests had a great
crack.

! hope the future is as good
although vyou’ll have a job
beating the 16th November.
Thinking about the future, how

intelligent musicians that
Japan are. In fact (surprise,
surprise) Japan always have
been, but cynical, irrelevant
interruptions by the interview-
er always detracted the reader
from what was written and left
them with ‘a fictitious image
created by the music press.’

! certainly cannot under-
stand why it has taken so long
for the music press and public
to appreciate the music of
Japan which is nothing short
of fantastic (cliche l know, but !
cannot think of an appropriate
word to descrive their music,
except that ‘IT I1S’).

Incidentally, ‘Nightporter® 1s
my favourite song of all time
and | am going to see Japan
live onthe 23rd December. All |
expect is Japan and | know [

do us punters find out what's
happening next?

Well anyway | shouldn’t
crowd you with praise. I'd
better go now to iron my best
frock for the next great Zigzag
event.

Love Pete.

PS: Who was the geezer with
the hairy face, bloodshot eyes
and silly cloak?

Dear 2Zigzag.

Thanks for the name-checks in
last months ish. Marts’ con-
ments about Mood Six were
fatuous but gave us all a laugh
anyway. Shouldn't he be
confined to writing his usual
sycophantic drivel, pandering

to his ‘rock ‘n’ roll’ friends,
rather than being given the
opportunity to carry out this
personal vendetta.

Yours,

Mood Six

(Any comments on the Mood
Six were not my doing as any of
the staff can confirm. | could
additionally challenge you to
detect any hint of sycophancy
or favouritism in my writing. Is
this all part of your master
plan, chaps? You, and in
particular  your managerial
staff (the disreputable Clive
Solomon) really should get
your facts straight before
making feeble accusations and
overtly hilarious threatening
phone calls. Where does this
personal vendetta hail from, or
are you degenerating into
premature paranoia? My only
thoughts onthe Mood Six were
{and are) that as an honest to
goodness pop band they fare
amiably, but paisley garb does
not a new Roky Erickson make
- Marts.)

READERSHIP 1982

{(Whenever readerships be-
come a ‘readership’ it evokes a
flock of shiftless sheep, or
worse; pigs that slop out); this
is to be avoided because jails
are overcrowded.

So from February 1'll be
writing a page or two on how
the power structure hits you
U.S. Australia or Warsaw - and
especially as it hits rock'n’rotl

and what back drop .. steel,
brick or wood.
While | write, a.m. one

London morning the radio tells
me that Washington sees
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another unnecessary death.

The facts and who'll buy isd
all down to who sleeps with
that rock’'n’roll dream.

And also, on morning t.v.
today comes ‘“‘Hotshot”, the
laser machine that eradicates
graffiti, no matter what it is
writ upon.

Potential bones of conten-
sion could be (even for h'or
deuvres) the events that
Robert Johnson, Buddy Holly,
Otis Redding, Lenny Bruce,
John Lennon, Joe Strummer
and Arthur Scargill kicked the
traces over

Robin Banks

ORANGE JUICE

After the ludicrously small and
inept piece on this band last
issue the band shed two
members and now there are
but three. We could see them
oon.

MM

Whitero

ZigZag is continually looking
for keen new young writers.
To help facilitate the process
we propose to train a select
number of promising
newcomers with a view to
forming a stylish team of half
a dozen regular freelancers.

Basic requirements are
literacy, a cliche-free
vocabulary, objectivity and
in-depth interviewing in the
art of reportage. An
encyclopaedic knowledge of
rock music is not essential:
enthusiasm is.

Details of terms/fees etc
may be had from:
ZigZag Writing Course, Dept
2282, ZigZag, 118 Talbot
Road, London W11 1JR.
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The Great-Brit-Funk-Fair is
undeniably here and, as the
saying goes, what you gain on
swings (Vitality, Dancability,
Action), you lose on the
roundabout (Originality, Sub-
version, Progress) — or do you?
A.B.C., Haircut 100, Funka-
politan....and the list — unlike
the novelty — goes on ... and
on. ‘Tears are notenough’they
tell us but nor are secondhand
fu(n)ked up instrumentals,
aped rap vocals and synthetic
soul — needle stuck in (or out
of) the groove.

Tense, Nervous Headache?
You need Stimulin... or so they

tell me and perhaps | do. So,

stifing a yawn of dulled
anticipation, I'm off in searc
of revelation, refreshment or a
least some remarkable rh\@
thms. Shaking my soulshoes
the sound-check, a flicker [
optimism kindles: this is ta3
s;uff conversions are mafely
of...

Vocalist/guitarist Alix SHE S
key. who doesn’t want to M
sex object (TOUGH!), sn{R
ders away nicely in the forner
and has surprise in store}
From what I've just QEEIL
Alix’s approach to vocal FEEIE
that out: he overl: N
distinctive voice intereSialslY
on the other sounds. Bl
mere emulation of black-
American funk style.

‘No, well the songs aren‘t. |
mean, we all work on the
songs and that's what comes
out of a collaboration: the
vocals are a reflection of that.
We don’t fit into that funk
category too easily and we've
never tried to. That's why you
can’t pin down the lyrics or the
vocals, we're not covering the
same ground’... (all the way to
Memphis — and back again?)...
‘that would be pointless’.
Collaboration is a key concern
amongst the band, it's the
principle on which they
operate and it's working very
nicely, thank - you. They're in
this thing TOGETHER, sharing
energy, (com)passion, toler-
ance and r-e-s-p-e-c-t. All
good, clean christian virtues,
you'll agree, but Stimulin
aren’t worshipping atanyone’s
altar. The Faith is in their
music’s power to inject life and
their audience’s ability to
respond.

MLERZE ues, like the voices, are
seEilve: anything but anar-
(il verything but downers,
LEgession, despair. Just like
-l you and everyone (who
GGl 't make a Pot of Gold out of
l{EgStimulin are blowing the

whistle on No Hope-No Future-
No Point negativity. The
Seventies drained Nihilism of
it's subversive potential, leav-
ing the next decade with a
residual bleakness: the spirit
has been smashed, the lum-
bering body remains to rot and
Stimulin want it cremated —
pronto. Enough of this hope-
le hibe i LIF
even camped-up a bit, half
hiding behind a visual precio-
sity which momentarily cap-
tures the imagination, it
ultimately leads back to the
void. Call it disillusionment,
call it angst if you like but don’t
call Stimulin: they want sweet
funk all to do with it. Instead
they're offering a new exuber-
ance, a light in the gloom to
spark imaginations and gener-
ate some energy. It's O.K, so
they say to step out on the
dance-fioor, even to like Pop:
just don’t be embarrassed into
silence, stasis or snobbery.
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GREAT — see you alldown the
disco... And yet, could it be
mere hollow hedonism: ‘let the
problems evaporate in Body
Heat'? To engage or not to
engage, that is the question...
and someone’s got an answer.
Alix:

‘Our songs are political but
implicitly so. It's all on a very
social level’. Aye, there's the

implicitly
funk music and a lot of
tradition.
oppression after all’.

rub/compromise/cop-out. |
think all of us would agree it's
important to live your politics,
not Jus

‘There’'s a hell of a lot of
politically biased

] ’
DOUT trrewa

It's music against

...which leads us safely back to
the sounds and why not?
They're good at it, not highl
sophisticated (yet) but inspired
and individualistic — it'g
danceable and diverse. Ela
tion, emotions and Innocen;
Rhythm: strip off the layer§
with your clothes: get back tjl
basics. Red-hot passion. Erg
joyment’s a pushover. AlSS
articulales the consensus:
‘What's important is the
fu2ling that goes into making
records. Anyone can bash out
funk chords and if it’s got the
right bass and guitar it’ll be a
funk record but not necessarily
a good one. Good funk's got a
lot of soul in it — it's eighty
percent soul’. Roger contin-
ues:

‘When we say ‘soul’ we
mean a musical high from
listening to something. The
word ‘funk’s the most abused
in the musical shelf-labelling
category. It's more to do with
an attitude and if it doesn’t
work on the nightit’'s notfunk’.
Care and anger, it would seem
are two basic ingredients in
Stimulin’s  particular  Soul
Stew. CARE and ANGER?? It
makes them sound like social-
work sould boys but they're in
earnest, honest.

They're all aware that there
are far more black funk bands
in this country...’but you never
hear them, because of prejud-
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ice basically’. Roger goes on:

‘It's very unfortunate that
white funk gets all the credit’.
Stimulin may be ‘holed up in
white harlem’ but the break-
out’s in sight. Back to Alix:
YOU'RE SO ANTI-FASHION
SO WHY PERRY HAINES?

'Posing’s no reaction to
oppression, you know’, Alix
announces, leading me help-
fully to my next question. You
know, it's the one about
FIshion, Image, The Scene
ffimour has it that Stimulin
Whant out, that their anti-image
Jlance is unshakeable which
urprises some because the
lhind are managed by King of
Inage Consultants, fashioneer
2nd |.D. editor Perry Haines.
‘If you read I.D. you'll see
hat the principles of it are anti-
‘ashion’.

BSorry, John, | do read it but |
lHon't see it. Sure, it's about
street level flambuoyance but
that kind of sartorial artistry
denotes no small dedication to
the Perfection of the Pose. Alix
continues, undeterred:

‘I think the magazine demys-

tifies fashion. This is it. That's
it's principle and it does it very
well. It elevates people in the
street to a certain position...
we won't say what that is... so
bringing down people normally
above that. It compresses
things and levels them out.
That's what we're into as well,
it comes across in our visual
presentation...’.
If Stimulin lack cynicism it
does not make them naive,
they know what they're about.
Whilst criticising the crass
commercialism of the record
industry they have no illusions
about non-participation:

‘We can’t remain outside of

it, we're very much in a
position where we've got to
deal with it and cope with it
properly’..."We want to do this
as a living and we have to rely
on itto getfinance, basically —
that’s what it boils down to".
in the next three weeks a
single will be recorded. The
title? ‘Absolute Number One’...
With Wit.
Stimulin favour feeling, pro-
mote passion, sure, but that
doesn’t make them spiritual
mentors or metaphysical
missionaries so let's not
mystify what's already clear.
‘What's metaphysical anyway?
It's a stage show..”. Well, | hate
to be pedantic Alix, but it's got
a lot to do with the SOUL and if
the cap fits...

L.WHITE
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THE DAMNED: ‘The Best Of
The Damned’ (DAM 1)

There is really nothing to say
about this record which
contains all the old favourites
from ‘New Rose’ ro ‘History Of
The World Partl’. Compilations
are rather odd in that | would
have thought that any fan
would have all the tracks
anyway, but they must surely
serve as a handy way of getting
a band’s most well-known
work without suffering all the
dross as well (if your ideas of
favourite tracks coincide with
the compiler’s, that is). A must
for any Damned fan or any
would-be fan.

LH.

and he displays it all in an
album which should appeal to

absolutely everyone. An
undoubted winner!

LH.
TENPOLE TUDOR: ‘Let The

Four Winds Blow’ (Stiff)

...and crack they cheeks and
bones, Bob looks silly on the
cover. Whilst | jerst lerve their
music | prefer it in 45er dosage
as opposed to largeer circles,
so this wasn't immediately
sizzling beneath my scalt.

From track one it skips
idiotically about, with zest
meeting grappling rhythms:

The Damned

JAMES BROWN: ‘Live In
New York’ (Audiofidelity)

A live double album recorded
in New York containing lots of
the old favourites, including
‘It's Too Funky In Here’, ‘Sex
Machine’, ‘Papa’s Got A Brand
New Bag’ and a tremendous
14 minute version of ‘This Is A
Man’s World'.

Virtually all the funk bands
of today, be they black or white,
can trace their influences back
to James Brown and this
album shows you why: he’s got
soul, funk and style and is
rightly the Godfather Of Funk
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‘Trumpeteers’ for instance is a
slow ballad, Eddie weeping
patherically into his mulled
wine. ‘It's Easy To See’ is
classique Tenpole, bopping
furiously as rampages through
the tweeters, strangely akin to
a Gary Glitter item.

My favourite track opens
side two, called ‘Local Animal’
here, although it was ‘the B-
side to the last single and was
then known as ‘Conga Tribe’. It
could have been the liveliest
single of the year. They must
be mad! ‘Her Fruit Is Forbid-
den’ thrashes delightfully, but

‘Tonight Is The Night' is slow
and sax ridden and ‘King Of
Siam’ is Japan territory. A
lumpy LP but devious with it.

MM.

SIOUXSIE AND THE BAN-
SHEES: ‘Once Upon A
Time’'/‘'The Singles’ (Polydor)
Enclosed within these grooves
and pointless sleevenotes:
‘Hong Kong Garden’, ‘Mirage’,
‘The Staircase(Mystery)’,
‘Playground Twist’, ‘Love In A
Void', ‘Happy House’,
‘Christine’,  “Israel’, ‘Spell-
bound” and ‘Arabian Knights'.
(oy, what happened to
‘Fireworks?). One of the finest
streams of 45s ever to be
unleashed onto mankind. Just
that.

KN.

DAVID BYRNE: ‘The Cather-
ine Wheel (Sire)

By now everyone must be
familiar with Byrne's recent
work and this album of music
for the Twyla Tharp Dance
Foundation is a continuation of
his work with Brian Eno. It's
quite similar in style to 'My Life
In The Bush Of Ghosts’
although not so frantic, a style
which has been much copied
in the last year and which has
influenced so many people, but
David Byrne still does it best.
For creative invention and use
of instrumentation coupled
with listening accessibility, it
can’t be beaten. Excellent.

LH.

DIAGRAM BROTHERS:
‘Some Marvels Of Modern
Science’ (New Hormones)

Well-packaged album with
cut-out portfolio and cards,
instructions on how to listen to
the album whilst reading the
relevant card etc. The Diagram
Brothers’ sound is quite sparse
with considerable emphasis
on the words, the songs on this
album referring to some
marvels of modern science i.e.
the usual references to seals,
ads, bombs, police etc, I'm sure
you can fill in the rest.

Musically, it's quite inventive,

not vastly different from their 2
singles, well worth a listen.

LH.



ABBA: ‘The Visitors’ (Epic)
Oh! Sneaky one. Suddenly a
year after ‘Supertrouper’, the
album I had been led to expect
in the New Year just in time for
Christmas.

What to say except it's
reaffirm Abba’s supremacy in
pop fields — no-one creates a
widescreen gloss of sound like
this. And they've boosted the
drums to sound like mountains
and the voices like they're in
your front room. Also a
tightening up on the lyrics,
which deal succinctly with
such themes as loneliness,
paranoia (the ominous title
track), nuclear war (‘Soldiers’
and how they could make us
dance when they want), and, of
course, love. ‘One Of Us’ might
be the single but the
miraculous choruses of ‘Head
Over Heels’ and ‘When All Is
Said Is Done’ would be the
Christmas Number Ones. Phil
Oakey is unfriendly.

KN.

ALAN VEGA. ‘Collision Drive’
(Celluloid)

Sadly, it seems ., Suicide just
can't keep together despite
their recent teamup for the ZE
Christmas record. This makes
me mad — they've been going
over a decade in that psychotic
electronic, keyboard-vocal
setup and just as wankers like
Soft Cell come along and clean
up in that format, they bow out
and Vega goes and forms a
three-piece guitar-orientated
rock band!

My biggest gripe about the
silly, fickle and scared Music
Scene aside, it can be said that
Vega is still dangerous and
different. Further into the
ludicrously-simplified rocka-
billy of last year's solo effort for
most of this album, doing a
razor-job on ‘Be-Bop-A-Lula’
and charging through many
tracks with a simple backbeat
and murmur-scream-murmur
voice. Sometimes the bluesy
guitar gets irritating, more
often the relentless fuzz roar is
compulsive, but it’'s the closing
‘Viet Vet which’ll stand as'the
classic, the new ‘Frankie
Teardrop’. It fills most of side
two — death-slow, ponderous,
almost HM, screaming,

heaving, distrubing, as Vega
relates the sad tale of the war
veteran with his bleeding
stump and no marbles.

As usual from the Suicide
camp the real thing to slash all
the gloss and fake sleaze.
Hopefully, this time, not
unnoticed.

KN.

AFRAID OF MICE: ‘Afraid Of
Mice’ (Charisma)

This album is a mixture of fairly
standard new wave, inter-
spersed with the occasional
good bit. The first track
‘Popstar’ is powerful and
commanding, but the rest of
them don’t really live up to the
initial promise. ‘Intercontinen-
tal’ in particular demonstrates
that the usual 3 chords have
been done to death, although
there is a strong melody line.
The opening track on side 2
‘Taking It Easy’ is a departure
in style from the rest of the
album being more reflective,
but on the whole there’s not a
lot to distinguish it from any
other band.

LH.

THE REFLECTIONS: ‘Slubs
And Toads’ (Cherry Red)

That old illustrious role call
that reads Nag, Karl Blake,
Dennis Burns and Mark Perry
heralds another worthy rel-
ease of worthy songs. A naive
collection of amateurish songs
that seem deliberately ham-
pered by a will to be this way.
The complete opposite of Mark
Perry’s last album that showed
the other side of the coin.
Charming in a way (‘Zigzag-
ging’ is quite bouncy) but also
annoying for some reason
['Demon Of My Desires’). |
liketh it not.

MM.

VARIOUS: ‘Making Waves’
(Girlfriend)

Quite why the gathering of all
girl bands should be a clarion
call of independence and
publicity be expected in droves
for this uninspired item | know
not. There's so many female
musicians around at the

L

Afraid Of Mice

SLADE: ‘7ill Deaf Us Do Part’
'RCA)

From ‘Rock and Roll Preacher
(Hallelujah I'm On Fire)' to
‘Knuckle Sandwich Nancy’,
this album is what you might
expect from Slade. Very

commercial, very heavy, occ-'

asionally a touch grandiose,
but good abrasive fun. There is
no need to dwell on details
because you know their
trademarks well.

MM.

moment that the subject is no
longer controversial. Everyone
accepts it. This is no longer
1976. On the whole album it
was only The Androids Of Mu
who sounded remotely inter-
esting.

Most of the music seems
pre-ordained to be pre- histo-
ric. It's all so dated. The quality
of music is as exciting as Beril
And The Perils, a feminist
satire troupe and hopelessly
misguided. Nothing here will
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entice listeners other than
ardent feminists who will buy
anything they're told is good. If
you don’t believe me buy a
copy of Spare Rib and see
prejudice in action.

MM,

VARIOUS:
(Celluloid)

A puzzling concept of ‘differ-
ent’ disco (is that what's meant
to happen?) and a boring one.
Alan Vega is entirely insipid.
Tortoises may yet be able to
dance rock and roll.

Material make resonantly
interesting soundtrack noise
for American B-Movies. the
rhythms are bouncy enough
but the keyboards decidedly
weak at the knees.

The star of the show,
although not much of one at
that, is someone called Jacno
who turns up in various roles
all over the album, and coaxes
rmemorable tunes out of the
morass. Real Eurovision stuff.

Reasonable also are Math-
ematiques Moderne, and
obscure breeding of Plastic
Bertrand and Ultravox.

Waste of space really.

‘Disco  Rough’

MM.

RAS MICHAEL AND THE
SONS OF XEGUS ‘Disarma-
ment’/PRINCE FAR | "Voice
of Thunder’/PRINCE PAR |
AND THE ARABS ‘Cry Tuff
Dub Encounter Chapter IV
(Trojan)
Three albums of wvarying
moods, with Cry Tuff being my
preference, beginning as it
does with a gloomy detective
soundtrack — built on mood-
iest of moody feelings. The dub
revolves around a set routine
but it's great thinking music.
‘Sound Gestures’ is entran-
cing, ‘Earth Stone Shake
Down’ is divine. Not bad at all.
The ‘Thunder’ album bored
me occasionally. A nice
mixture of imposing music and
sweet dalliance but pretty dull.
‘Disarmament’ rests on lazy
serene musings, tinkling here
and there. Relaxed and sway-
ing. Drift away....

MM.

>



TRB. ‘TRB' (EMI)

A simple enough collection of
all the TRB songs which you
should remember. 2468/Glad
To Be Gay/Don’t Take No For
An Answer’ etc.

MM

COMPILATION: (The Thing
From The Crypt

A Watford compilation this and
a relatively enjoyable mix.
Space restricts this review, so
let’s just say if these are your
kinda thing, then just buy this
for the peculiar tracks by a
band called Mex. | like it but |
don’t know why. Peculiar.

MM

WASTED YOUTH: ‘Wild And

Wandering’ (Bridge House
Records)
There hasn’'t been much

happening this year to stir me
out of my local opium den and
into a sea of excitement. Apart
from Wasted Youth, that is. |
don’t particularly want to go
too much over the top about
the first Wasted Youth album,
but ! have to be entirely honest
in saying that they have
produced something that will
keep me happy for some time
yet. Not since The Only Ones or
Psychedelic Furs debut albums
has an album truly kept me
spellbound and the mere
mention of those two bands -
one past, one present
should show two of many
influences within the music of
Wasted Youth.

Wasted Youth are kids of today
growing up through the punk
era and into tomorrow. Former
Ant fan and now Wasted Youth
vocalist, Ken Scott writes lyrics
that epitomise today. He
doesn’t sing about career
opportunities or anarchy in the
UK, but he does sing about sex,
violence and drugs, drugs,
drugs! Drugs have become an
important part of the music
business and any band with
The Velvet Underground as its
major influence will sing about
drugs.

Youth all come from East
London and have all seen and
been involved in violence on
the streets and therefore this
comes across as well. Wasted
Youth live and feel their music
and just as important, their
image. Constantly slagged by
the ever changing face of the
music press (Psychedelia and
Latin-American funk today,
tomorrow who knows),
Wasted Youth live in their
black outtits and they live out
the rock’n’roll image of live
-fast, die young.

‘Wild And Wandering’ is a
j00d collection of Wasted
Youth music featuring faves
like 'l Wish | Was A Girl’ and
‘Maybe We'll Die’ as well as
newer material such as
‘Housewife’ and "Pinned And
Grinning’. The production is
the best yet by Bridge House
artiste, John Holloday. Ken
Scott’s vocals have never
sounded better and there's a
nice surprise in ‘Survivors Part
One’ when Ken’s drumming
brother Andy takes over the
vocals and creates a sound not
unlike Doll By Doll's Jackie
Levene.

the regular five peice line
up include Darren Murphy
{bass), Rocco (guitar) and Nick
Nicole (keyboards) andthey are
all very much up to scratch,
musically. Andy’s drumming
on ‘Survivors Part Two' is
reminiscent of early Pink Floyd
and | could scribble out
influences all day and night but
the point is that Wasted Youth
are todays music. They are the
afterglow of nuclear destruc-
tion, (sorry?...Ed} the
decadence after the fall of the
punk empire. They are
everything | love about
rock'n’roll from their music to
their image.

ALAN ANGER

WASTED YOUTH:

TOM WAITS ‘Bounced
Cheques’ (Warner Bros):
MINK DEVILLE: ‘Savoir Faire’
{Capitol)

DR. FEELGOOD: ‘Casebook’
(Liberty)

Three ‘Best Ofs..” plonked into
our laps for the Christmas
market, and in the case of
Willy, to grab some of the
action on a UK tour with old
label back-catalogue.

The Tom album mainly
concentrates on the smokey
vamps and ballads off more
recent albums like ‘Heart
Attack And Vine’ and ‘Blue
Valentine® but with alternate
masters and an out-take (‘Mr
Henry’ off ‘Vine’) to magnetise
the devotees who've already
got ‘'em. This album made me
really get interested in Waits
and his twilight world Louis
Armstrong croonings.

For Mink tracks are drawn

off his three Capitol ablums -
a mixture of Latin ballads and
hoarse shouters, plus the
‘Spanish Stroll’ hit. Unfashion-
able but pleasurable.
. Meanwhile the Feelgoods
pop out another looking-back
except this time it's not live but
the originals. R. and B.

KN

KISS:‘The Elder’(Casablanca)

Yay! Kiss make their stab at a
concept album, | love Kiss just
‘cause they have to be the
grossest band ever. But this
one’s a bit disappointing once
you get past the storyline
becasue of the pandering
heavy metal style. BUT, it does
hold a couple of great
moments, like the fanfare and
Gene Simmons’ first try at
falsettoism in ‘Just A Boy'. ‘Mr
Blackwell' is more heavy metal
fare but yields some great
lyrical moments as in those
superlative lines, ‘You're not
well/Mr Blackwell/And we
can tell/Why don’t you go to
hell’.

Let's hear it for the
American Symphony Orches-
tral

MARTS.

VIRGIN TOP 20 SELLING
ALBUMS.

1. SIOUXSIE & THE BAN-
SHEES: Greatest Hits (Polydor)
2. AC/DC: For Those About To
Rock (Atlantic)

3. TEARDROP EXPLODES:
Wilder (Mercury)

4. GROVER WASHINGTON:
Grover Washington (WEA)

5. SOFT CELL: Non-Stop Erotic
Cabaret (Some Bizarre)

6. POLICE: Ghost In The
Machine (A & M)

7. DAVID BYRNE: Catherine
Wheel (Sire)

8. HUMAN LEAGUE: Dare
(Virgin)

9. Ze Christmas Album (Island)
10. EARIH, WIND & FIRE:
Raise (CBS)

10. OMD: Architecture &
Morality {Dindisc)

11. QUEEN: Greatest
(EMI)

12. ELKIE BROOKS: Pearls (A
& M)

13. DAVID BOWIE: Changest-
wobowie (RCA)

14. SIMON & GARFUNKEL:
Simon & Garfunkel Collection
(CBS)

15. BLONDIE: The Best Of
Btlondie (Chrsalis)

16. ELVIS COSTELLO: Almost
Blue (F-Beat)

17. NEW ORDER: Movement
(Factory)

18. ULTRAVOX: Rage in Eden
(Chrsalis)

19. ASWAD: New Chapter
(CBS)

20. GEORGE BENSON: The
George Benson Collection
(Warner Brothers)

20. JOY DIVISION: Still
(Factory)

Hits



ZIGZAG CASSETTE CATALOGUE

LISTS OVER 1,000 CASSETTES, NAMES AND
ADDRESSES AVAILABLE THROUGHOUT UK
AND OVERSEAS
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Where to get them from, from Acker & The Nice Boys to Zimbabwe Bros, also distributors
cassettes fanzines etc.

Price 75p plus 25p P & P

ILLUSTRATED — LOTS OF PIX
Order your copy from Zigzag Magazine, 118 Talbot Road, London W11 1JR.



ZIGZAG INDEPENDENT LABELS CATALOGUE
THE ONLY ORIGINAL TITLE!

Now available. Lists over 500 Independent labels, singles and albums. Also
foreign independent labels, exporters and distributors. From Aardvark to Zensor!
Order your copy from Zigzag Magazine, 118 Talbot Road, London W11 1JR.
Price £1.50 plus 20p P & P. Wholesale and dealer enquiries welcome!
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Garry: That's why we're trying
to write a song where it ends
on such a climax that you walk
offstage almost wanting an
encore.

ZZ: Is there a danger for you of
it becoming too musical?
Nichola: We've been through
this already actually. We had a
really awful row..it's like we're
all married to the band, and it
got to the stage where | was
put in the position where | was
forced to write even though |
didn’'t have anything to say. |
couldn’t cope with it. It was
‘Set’s not long enough, we
need new numbers’. It wasn't
free at all, and you could tell. It
was terrible, abigclashand we
said ‘Look we're geing about
this the wrong way. It's got to
come on it'sown’, and it works
so much better. Youcan'tforce
things; not with stuff like this
anyway

ZZ: Not being able to "write to
order’ do you envisage
difficulties when you reach the
point when the songs change?
Nichola: The thing is I'm
changing all the time, the way |
feel about things, and the way |
look on things. The more | write
the easier it is to write what |
feel.

Garry: Well take the line from
Apparently’.. ‘Left alone to
finish the story’, hence the
name of the band. What
Nichola’'s doing is finishing the
story. It's just the continuation
of her life from the point when
we started the band. | suppose
the set will become like adiary
the further you get into
Nichola's growing up or life
continuing, then songs like
‘Apparently’ will be like the
front of a diary that won't be
read. They won't be forgotten..
they’ll still be in that diary.
2Z: Have vyou seriously
considered records?

Nichola: We haven’'t even
thought about that. We're still
doing it because it's what we
want to do. Record companies
just treat you like shit. You
haven’t really got any say in
what they do, and | mean it's
your material, it's your stuff
and they say 'We want to do
this, want to put that out’.
Garry: It's because records are
just ephemera, they're just
throwaway. To them it's all
money so they don’t look upon
them as art, or emotion.
Nichola: | think the trust aspect
of it is so important, having
faith in people. | can’'t stand
people who lie and let you
down.

Garry: We can't really go on a
big label because if Nichola
ca’'t and doesn’t want to write
to order then no record
company would ever have us.
We'd have to have it as a
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clause in the contract, they
couldn’t say you'd have to turn
out three singles a year.. we
couldn’t do it. We could never
sign a contract like that
There’'s no hurry. Everybody’s
hurrying to be famous these
days. It's really nice to be riding
along, really believing in a
single song and put it out
under you own power. | don't
mind having a thousand copies
of a single wallpapering my
bedroom,..as long as it's got
my name on. Long as my mum
thinks I'm doing something. It
is fashionable to have been to
an art-college now isn't it?
ZZ: Yeah, this week.

Garry: That's alright then, at
art college you're taught to do
what you want really, and
bugger everyone else. Soit's a
continuation of art college
really.

2Z: Where do you get all the
money from because the gear
looks expensive.

Garry: It is.

Nichota: {giggling) Do you have
to ask that question?

Garry: | got left some money in
a will a few years ago, and |
think when the Russians
invaded Afghanistan | thought
well it's not worth hoarding all
this lot so | went out and blew
1.

Nichola: I'd like people to buy a
record by us and listen to it.
ZZ: Could you put a single out
at the moment?

Garry: No, she wants to buy a
car, we want to have a van,
have you seen our wonderful
van?

Nichola: You just sit in it and
pray. It's a wagon. That's the
only thing we haven't got,
proper transpoert.

Garry: If we toured abroad,
well we can’t. The synths
would need flight cases, the
TVs would need to be boxed up.
Nichcla: Nothing's got cases,
hence a cup of tea over the
TEAC.

ZZ: Is it good that you all come
from separate areas {(Evesham,
Bristol, Bromsgrove and
London)?

Nichola: Ireally like it the way it
is, we're all in our own little
worlds. We ring up to arrange a
rehearsal and then we all
come together (so the rumours
are true!) It's a really nice
feeling.

Garry: We'd probably be
pressurising Nichola to write
songs because we'd be bored
knowing damn well that the
instruments were there, but
now Jezcan only come up from
London every other week,
which puts the edge on it
because it means at the
weekend we have to work hard
or suffer, We can take it very
relaxed. The first week we just
drank champagne. It was




AT AT s

‘f‘

ZZ: Malvern was supposed to

be only a one-off, why
continue?
Nichola: When | walked

offstage | felt | was about ten
foot tall. | felt the best I'd felt
since it happened. It was a way
of exorcising it. It's a way of
getting over it

ZZ: Has it remained there
peutic?
Nichola: Oh vyeah, at the

Moonlight | was in a world of

my own. They could have
dropped the bomb and |
wouldn't have known any
different. Gary, Pete and

Jeremy thought it was terrible,
which was because what they
were doing was all falting apart
but | was so wound up

Z2Z: Your performance at the
Moonlight was more srcﬁpactlve
than-at the Malvern gig
Nichola: | felt more on my own,
more isolated. | felt such a live
wire because it's the place
where | last saw Stuart play
live

ZZ: Do you envisage many
problems, like this interview?
Nichola: The record side is
alright, but interviews..l think
we’'ll be misunderstood
Things we say could be twisted
so horribly. 1| mean it's the
subject people don’t want to
talk about.

Garry: It's something every
religion in the world tries to
suppress, they say it's a
wonderful thing and vyou
shouldn’t harp on it

Nichola: But it's our direction
People are going to get really
upset, that's what | can see

> =Ty
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Might get quite hurt. People

don’t like talking about 1t
basically. Thing 1s we're
coming over as such bloody
macabre depressing people,
but we're not. But because
that's what | write about and
that's what the set is about
then that's what's gonna come
over in interviews. We've got
to sort out how we're going to
say things, not what but how
Garry: It can all get twisted
You can say you formed
because of the death of Stuart
the only reason she keeps
going is because she doesn’t
want to fail in front of Stuart
The reason’'why we turn up for
rehearsals is for him. We
Even if we drop ‘Apparently’ in
a years time and the songs
then are about what's
happening to Nichola in a
years time, it'll still be for him
It's one hell of a driving force
but that's gonna get twisted
something rotten  ‘Necro
philiacs’ and god knows what
else

Nichola: | think what I'm doing
is @ much nicer memorial.. it's
the nicest memory he could
have...,to keep him going.

Z2Z: Traditional idea of a person
grieving after a death s
introverted and angry...it's
saved you from that?

Nichola: Oh yeah, | still get
really wound up and angry. |
think it's disgusting the way
things turned out, all the jokes
about British justice. It
doesn‘t exist, it's so fucking
pathetic it really is. That really
annoys me. It's a way of letting
It out

We change the subject to
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they liked us at all The people
in East Berlin have got it pretty
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Nichola. It was cra You'd be

walking down th

big grey bland buildings and
you'd turn the corner and
there’'d be this great big bloody
fountains, and they'd built it all
for us to spend our money on
when we go over the wall It's
ridiculous they've built a
completely different sector
Garry: It's a brave new world, 1t
really is.. but it’s horrible. You
can't go and see the real
Berlin, it's pubs, clubs and
people with silicone breasts
Nichola: It's got an extra little
bit of magic though because
it's frightening

Which in a sense sums up
Finish The Story. It's weird
Keep watching Top of the Pops
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e street, great
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"..s0 now you've poured out
what was inside,

the feeling doesn’t change,
but direction must,

now the decision to carry on,
to the one | love most”’

Nichola







Brian: Well basically the T.U.C.
are manipulating young people
just as much as anyone else is.
Ali: It’s a rough situation for
the Trades Union because
they're in a situation where
there aren't many jobs and
they’re not going to have many
members. They've got to enrol
as many as they can.

Brian: They're not going to get
many from this, everyone’s
unemployed.

Ali: No, they're not, but they
can get an aura of respect-
ability about themselves, if you
see what | mean. They're
influencing kids now that may
some day be employed. Very
doubtful, but some of them will
be.

Brian: That's the main reason
they're spending so much time
and money on things like the
Right To Work Campaign.
They're mainly conservative.
Ali: They certainly don’t agree
with the right not to work.
Brian: It is basically a money-
making concern. It's a
business, a big business, a big
organisation.

Ali: Let’s talk about the album.
(Present Arms in Dub)

Brian: That's my favourite
album we've done, my
favourite to listen to anyway.
Z2Z: Tell me about your record
company (Dep Records). Have
you your own studios?

Ali: Not yet. We're building
those. We're buying a big
warehouse in the middle of
Birmingham, because they're
all going for a song now. We'll
make that into a studio, with a
‘ot of practice rooms.

label being like Trojan, where
you know you’re going to get
quality on the label, you know
there’s going to be no bullshit
attached to it.

Brian: We're going to have dub
on it, we're going to get good
music of that mode.

Earl: It'll be music that we're
into personally.

Brian: There's a big problem
with the music business at the
moment, where record
companies are run by
businessmen. They'll only
make sound investments.
There’s so much good music
that won’t ever be listened to
by a lot of people.

Ali: Music comes first to us.
Brian: That's it. Our company
would never have signed
Adam and the Ants, because
his music stinks. It doesn’t
matter about all the rest, and
how much money we would
have made.

Ali: What we wanttodois have
a record label that will be
producing good music, and will
be recognisable as such. It will

appeal to people who are
interested in that kind of
music.

Brian: We control everything
we do, totally. It seems really
old-fashioned now. When we
started three years ago, a band
just wasn’t taken seriously if
they signed to a major label.
That wasn’'t our reason for
doing it, we did it ourselves
because we have a basic
mistrust of everyone. And as it
stands, it's great because
anything that goes wrong is
our mistake, there's no-one

‘We wouldn’t sign people because they play particularly

‘ashionable maraccas.’

7Z2: Are you going to release
‘ecords by other bands?

Ali: Yeah, but not yet. Not until
we can give them the financial
support that they need. We've
Jot to get it all sorted out. We
w~ant to get enough staff and
axperience, get to know
2nough about the business.
3rian: We've got to get enough
echnical ability first. We
~vouldn’t take a band’s career
n our hands and destroy them,
w~vhich  could happen quite
2asily. You know, if you bring
but a record by someone and it
joesn't sell, it's bad business
for any record company and
the band may never get a
second chance.

Ali: If it all comes off, and I'm
sure it will, it should be quite
exciting. Once you've got your
own record company...well it
might sound a bit high hopes
and that, but we envisage the

else to blame. And if anything
goes well it's because we've
worked had at it. And hopefully
that will go on with the label.
We'll sign bands who play
good music, rather than
wearing particularly fashion-
able clothes.

Ali: We won’t sign people
because they play particularly
fashionable maraccas.

Brian: Exactly. We just want to
produce quality music like
Trojan or even Tamla. Music
that will last for years.

Ali: Putting the importance
back onto the music.

Brian: | think Dexies have done
quite a good job over the last
few years. | mean they're not
friends of our or anything, but
we're from the same town.
Ali: It's not them, it's just Kevin
Rowland. But they have done a
good job of putting the
importance back into the

music. They've most definitely
succeeded. You might not like
them, but the standard is high.
Brian: Have you heard the
Bureau? They're twice the
band. They are what Dexy's
should have been. They've still
got all this macho bullshit, but
without the intellectual
pretensions.

Ali: Music without the
literature. The important thing
isn't what you see, it's what
comes out of the speakers and
what it does to you when you
hear it.

Brian: To me, the best records |
ever hear are when you don't
know who's playing them and
they're so fucking good. You

don’t know If the band wear
zoot suits or fifteen foot chains
hanging down their trousers or
anything. You just know it
sound good, and nothing else
matters.

Brian: People spend so much
money on videos. Some of
them spend more money
making a video for a single
than they do on their album. |
quite like the idea of people
wearing nice clothes, and
fashions changing. But when
clothes take over the music
business....It's like the
Vaudeville. If bands could tour
the theatres putting on shows,
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really fantastic shows, what a
fantastic medium to work in.
But it shouldn't be more
important than the music, they
should go together.

Earl: The diffecence isthere’'s a
lot of good music in Vaudeville.
Brian: The best thing about the
new trend, the salsa and that,
is there's a conscious return to
playing instruments and
making them sound good. But
it's white-washed by all this
crap.

We want to put the empasis
back on to music, they say. Like
them or hate them, the
honesty of the music is
undeniable.

SARA JONES
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Everyone knows the problems
»f provincial bands, laying
Jnheralded in nether regions
<f the globe. Away from the
—apital where by and large it
eally isn't happening, but
slothful reporting centres
around the basking corpse that
s London, and gives a
—depressingly false picture.
~Small wonder that retards
*etreat into nightclubs for fun
n a dingy joint they can no
more envisage excitement out

>f town then they can hands
n front of faces
The Destructors have all the
yroblems a band can have for
access to entertaining folk and
secoming known. This
oroblem is too well known to
<dwell on. We pass on. Hipsters
bass out. Your lethargy
yecomes you
Three of the five appear in
>ur office, with a manager and
“vette Doll. A selection of
Peterborough’s musical stock.
Now the Destructors, some
of them previously lurked
amidst the ranks of The Blanks
and recorded a single that was
nae bad, called ‘The Northern
Ripper’. Scandalous? Cheap
butrage? Explain yourself. Any
:ome back on that?
Alan: Well, | got interviewed
he Ripper squad came and
saw me, asked me where | was:!
on certain dates, could | prove
t and did | march round in Nazi
jear and did | have a copy of

ein Kampf? They found my

"G (Throbbing Gristle) stuff.. |
but together booklets called
"Method Execution Inform
—mtion, which were clippings
‘rom newspapers condensed,
-and we got banned from a
iniversity because they
slaimed it was really sick...

———And the Sunday People came

o them for an interview!!
"#lan: It was at the time the
—ipper got caught and they

the press

They were feeding him

‘Headmaster's Son

out, where the /ast gr was

killed, we got offered a gig at
the pub where she left, and we
thought 'Nah, we're not
playing that, cos the lyrics of
the single aren't gloryfying it at
all, saying it's great or
anything, but you probably
can’t hear the words so people
just go ‘Urrgghh’, well |
suppose it glorifies him slightly
by just singing about him
Alan: The original version was
written in "77, although it was
totally different to that.
Do you get any other
comebacks, what about the
song ‘Dacchau’?
Alan: We called it ‘Dacchau
was no Butlins holiday camp’
and it
made it obviously anti-Nazi
which was the idea behind it
Cos at the time it was written
{77 remember) everyone was
wearing swastikas, and if
you're prepared to wear em
you should realise what it all
meant.
Neil: The Nazi problem round
our way in ‘77 was virtually
non-existent, there was only
bout: two and they was
laughable. Now it's got to such
proportions that you can’'t go
around singing ‘Dacchau was
a Butlins Holiday Camp’ which
was what it was first called. |
don’t think anybody could ever
think it was a pro-Nazi song
unless they're real thickos. If

they did we'd put

em straight. I'd go apeshit,
expecially if someone wrote it.
Since they first gave me a tape
of approximately 2.3million
songs, they have been offered
a contract, hopefully (if they
get their way) for twelve
inchers, so that their old songs
can be put onto vinyl as a lot of
their songs are updated 77
numbers that they felt too
strongly for to ever see
disappear without trace. The

Record Company interested
comes from Sweden!

Their hopes to avoid going
sour is to escape Peter-
borough, because where they
haven't been banned, not
generally their fault, they've
played too many times for it to
remain worthwhile, and other
gigs are slowly drying up. The
same old problem.

Neil: We got so many songs,
and the trouble with playing
new songs is that no-one's
heard them, so there’s always
about twenty that are always
in the set nd about ten 'new’
ones that we can alternate.
There’s so many cities around,
like Birmingham, but we don't
know the clubs, people,
nothing! There's no point
playing to the same hundred
people which we were doing
last year, although I'll admit
they're good fans and
everything. They always come
and see us, but you want to get
across to more people.

Alan: We'll have to start
getting gigs soon or it'll be too
late or people like Exploited
and Discharge, Anti-Pasti will
be established. We're
supposed to be getting gigs
with Anti-Pasti.

Neil: Every time | ring up their
management | just get this
answering thing. The Retford
Porterhouse is a really good gig
but the manager is a real toad.

2V CTORS

were doing
overpublicising, they never put
it out. They got me really pissed
and | was sick in their car.
Neil
drink all night being real sods
and my father's a headmaster
and they kept asking what he
did and | wouldn’t tell them
because you can imagine the
headline
In Northern Ripper Punk Sick
Crap’ and all that.

Neil: When we brought that

We gave him a demo tape and
then when we aked him for a
gighe said he hadn’tgotatape.
We've got the impetustogetus
and go, we’ve got the people to
come and see us, the only
thing wrong at the moment is
we can’t get gigs

Alan: Or we have to shell out
fifteen hundred quid to get on
somebodies tour.

Neil: That's how much it cost
Pasti to go on the Subs tour
That sort of money's just

bloody ridiculous really.
Do you think there's a danger
to these main bands becoming
established?

Alan: The drawback s,
because the companies will
make them, is that they’ll start
going commercial

Neil: But the good stuff about
new punk is that bands like
Discharge aren’t capable of
going commercial. 1 think
Exploited could and Anti-Pasti
possibly could

Alan: | think the Exploited
could go like Cockney Rejects
went

Would you willingly support a
band like them?

Alan: If you're songs are
different and you've got
something to say you have just
as much chance to put it over
to the audience a the Exploited
have.

Neil: If you totally disagree
with them then you shouldn’t
play with them, but | don’t
totally disagree with them. |
think they're a good laugh
They're not a band to be taken
seriously. One minute they're
anti-violence, the next it's
‘How great it is’, but they're
good fun to see

Dave: Like bands saying
there’s something wrong with
appearing on TOTP, there’'s
nothing wrong with that

Neil: | think there is

MM
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Britain, in the last couple ot
years has experienced a
continuous backwash of its
favourite preoccupations —
nostalgia. So where is the

1981 was the re-emergence
of ‘Beat’ of '‘Beatniks’ {(as in
Beatitude, not beat-up or
music beat) into the clothes
consciousness of art students
around the country. However,
the Beatniks were and are
rather difficult to assimilate to
teen radio and provincial
fashion shops, their music
being the endless weavings of
harmony perpetrated by the
likes of Charlie ‘Bird’ Parker
and Thelonious Monk. Be-bop
is not that easily danced to.
Also the existential wander-
ings of Kerouac andfriends are
not easily identified with the
concrete jungles of small
England. But it's the feeling
that counts.

London seems under siege
from small gangs of ‘happ-
ening’ minded youths who are
always ready to rant and have
a party, checking out extro-
version and sometimes going
to the trouble of setting up
public situations for outsiders
to join them. This seems ‘Beat-
style’ enough.

Only one group of musicians

\
’

has had the label ‘Beatnik’
colourfully daubed on them.
They, being RIP RiG AND
PANIC are predominantly
made up of ex-Pop Group
members and currently hold-
ing the prize for wild men of
Pop. Permanent members
include Gareth Sager, Mark
Springer, Bruce Smith and
Sean Oliver, plus usually two
or three others or whoever is
around at the time.

When | spoke to Gareth,
Mark and Sean, it was quickly
apparent that the brand they
have received is not apprecia-
ted. Sean (bass player) claims
that everybody in the band is
tired with boring advertising
tactics. ‘If somebody reads
about us and comes to see us,
then he will discover it isn’t
true.’ But Sean quickly goes on
to elaborate on their recording
methods or lack of it. ‘It's done
live in the studio. Springer on
piano, Bruce with drums, me,
and Gareth playing whatever
he wants to play. Then we just
put on overdubs, different
instruments, voices and soon.’
So, a more freeform attitude to
music, improvising towards
empathy and away from dull
routine. Continues Sean, 'We
don’t sit down and write what
we're going to do on a little
piece of paper. Twelve songs to
be done in an hour — enact
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this every night. Somebody
drops a bum note. That's the
peak of creativity.’

They've been working with
Don Cherry, one of the original
free-jazzers of the Ornette
Coleman group back in 1958.
‘We've got three hours with
Don which we can use how we
like. He wanted to get involved
with the first album but he was
on tour. It's a new audience for
him. Younger.’

But they are very suspicious
of the respect musicians like
Don Cherry get, which con-
stantly ends in mere rever-
ence....'People look up to
musicians but musicians are
no better than bricklayers
acting into something. They
(the usual appreciative jazz
audience) just sit there, telling
themselves that they're under-
standing it, but never alive
enoughtorespond. Theyare so
static, so grooveless, like being
in church. It’'s just taken with
the wrong kind of serious-
ness’

I mention the idea of
improvisation being more than
just a musical style, being a
moving blueprint for a society
of complete involvement wh-
ere each individual flow is
washed into a group. Gareth
and Mark take up the dialogue.
‘We are the way we are. We
keep out natural flow but it's
not a head-wise thing. Absol-
utely no intellectual processes



don’t want to be limited to that
one thing. So we’ll play some
stupid shed in Paisley, any-
where.’

going on here. Just cider.” |
can’'t make out whether
they're pissed or not, but it
doesn’t matter that much, |

suppose. How do they deal The music is there to be
with the grooveless world? drifted into, not attended.
when There is much diversity in

‘Yeah, you live by
emotion alone, you're on shaky
ground....it's frustrating when
you're dealing with what |
believe to be the natural forces
around us, when you try and
get right down to the feelings
inside you, it's bad to have to
deal with the opposite.” The
opposite being Western cul-
ture. ‘People are so hungup
you know, especially in Eng-
land and probably in America.
It’s that whole culture thing, a

tempo and in the instruments
played, giving a feel of no
beginning or ending, but
somehow leaving you with a
feeling of totality, a feeling
while you're listening to it of
something overheard some-
where. Spontaneity. Voices
giving over made-up words.
They gang up on you, hate your
impassiveness. ‘Through ev-
erything you do, you're trying
to communicate, talking from
one soul to another, soul to
soul, which is very difficult to
do with words. But you can
hear music from the depths of
Amazon and have strong
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culture of discipline, a sitting-
straightat-the-table kind of
culture. We have been pumped
full of shit, absolutely incred-
ible stiffness and no looseness
in mind or body.’

Maybe they feel a sense of
confrontation with the cuboids
they seem to have nothing in
common with. Do they want to
do something about the whole
mess? ‘I think we do something
about it just by being our-
selves....it would be useless to
go onto TV and say ‘Drop your
jobs, Drop your pants’. You
have to show a sort of
exuberance. It's not a con-
scious thing. It just has tocome
out somewhere. A wildness
that has been put in and just
comes out again naturally,
rather than sitting around

thinking you're pretty wild.’

They talk constantly of being
individuals making something
together. ‘It's just like putting
these four shits together so
you can photograph them,
make them play and then sell
them, just like a TV woman
pushing soap. We didn't even
want a name, we haven't got a
manager. We take care of all
that stuff ourselves, that whole
group ethic with the manager
phoning you up telling you
where to be. It makes you soft.
If anyone needs to be seen, we
see him'.

In this country over the last
six months Rip Rig and Panic
have tried to break out of the
concert circuit. On one occa-
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sion they hired an old theatre
called ‘The Action Space’
showing a film and playing a
free and easy set. They also
played for three afternoonsina
central London art gallery
where busy passers-by could
relax to an accoustic sound of
congas, piano, double bass and
saxophone, far from the
maddening city. Are they
concerned with setting up an
event as much as playing? ‘it's
more interesting but we feel
we can do what we do
anywhere. Of course it gives
you an extra dimension if you
make the whole thing, but we
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sensation about what’s going
on there, what those people
are feeling, that's what

attracts me to other countries. |
hear the music and | wanttogo
there right away.’

DANNY CRILLY
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with Tony Fletcher

Perhaps the second most
notorious fanzine person to
spring from the afterspill of
punk and Sniffing Glue, (Mark
Perry being the first) has to be
Tony Fletcher. To date he has
his own fanzine, with a hopeful
circulation for their next issue
in excess of twelve thousand,
his own Record Label,
Jamming Records started by
Paul Weller, plays in the band
Apocalypse, writes for ‘The
Face’ and possesses a hideous
yellow jacket unashamedly
sported during the interview,
the like of which you’'ve never
seen before. All this and barely
three years of age. Or to be
more precise about seventeen
or eighteen. Quite some
achievement.

The fanzine never one of my
particular favourites has built
steadily, something that most
haven’t. His band having
slowly built themselves a
following, his Face contribu-
tions have maintained their
size (miniscule) and his Record
Label shows signs of becoming
one of the finer new
Independents.

In a small office a mere yard
from the Jams’ offices he sits
and responds to questions.
Perhaps the youngest
entrepeneur at present, and
more importantly, heart and
brains in the right place.

With ‘Jamming’ off the
streets for a while | wondered
why we had heard little of it,
and suspected wrongly, like
many others, that the record
label had become his first love.
Nothing could be further from
the truth. Tone has been
burrowing into libraries of law,
working out with cunning
detail all manner of things
relating to proper distribution
and ‘Jamming’ will be out in
January shortly after this
copy of Zigzag.

My initial questions centred
around therecord label and the
involvement of Paul Weller.
‘This has become confusing.

We’'ll have to explain it in the
next ‘Jamming’. Jamming
fanzine is all my money,
Jamming Records is all Paul’.
He owns 60% of it, | own 40%
When he set it up, for his own
accountancy reasons you need
directors so you split it 50/40.
He more or less owns
Jamming Records but he
leaves that to me, but we've
started getting letters saying
‘Dear Paul Weller, can you tell
me how much a copy of your
fanzine Jamming costs?’ I'll
have to get that better known.’
Does he butt in at all on
anything?

‘He’s teft most of it to me. You
know he’s got Respond
Records as well, that he's
putting his groups out on. |
won’t make any comments on
what | think of Respond
groups, and he wanted an
independent as well. (Respond
goes through Polydor). He
helps out as much as possible,
like getting the Rudi single
recorded for nothing.

Have you had any problems on
the business side?

‘No, as you know it's a shitty
business..it gets boring. Unlike
the fanzine you have to talk to
your bank, accountants,
lawyers. The only people | hate
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talking to is the weekly press.
When you’ve got a record out
and they won'treview it. When
the record’s out, you're on the
phone two days solid. The NME
review was sickening. Paul
Morley rang us and the first
question he asked was ‘Why
does Paul Weller want to start
a record label considering the
current finanacial climate and
the unhipness of independ-
ents?” All these complicated
questions! | said straight away
that Paul started one because
he wanted to. He has the
money and he wants to spend
it properly. Morley was so
cynical, looking for these deep
involved answers. He slagged
the Rudi single despite the fact
he hadn’t heard it. That really
pisses you off. Paul Morley
must be earning a fair amount
from his writing but I've never
seen him doing anything
constructive with his money,
just goes round the nightclubs,
but | mean Paul (Weller) had
the money and wanted to do it.
People say ‘Tax reasons’ and
maybe there were but it's
better to spend it on a record
label than a Rolls Royce.

Had vyou -ever considered
starting a label by yourself
through the fanzine?

‘No, cos Paul mentioned the
label last summer and it took a
whole year of talking because
they were on tour. People
started doing flexis in fanzines
but it seemed to be a way to get
a band to sell the fanzine, like
people doing Crass, Poison
Girls, Mo-Dettes (Hello Marts!)
just to sell the fanzine.

Both Rudi and Zeitgeist, the
bands on Jamming Records so
far, were bands that Tony had
previously met up to a year and
a half ago and been impressed
by. When the chance came to
release a record he did so. The
Rudi single has already sold
better than their usual
amount. Are the contracts a
one off deal or do you have long
term plans for the bands?

)

‘The contracts are a one-ott.
Magnet are interested in Rudi,
but Rudi aren’t interested in
Magnet, so we’ve got another
single by Rudi coming out. If
the Zeitgeist single does well
and a record company offers
them a contract and advance
it's up to them todecide what's
best. There’'s no set rules. The
whole thing, label and
contracts is all done on trust. If
you realise people are
business-minded | think you
should leave them alone.’
Would you ever consider
putting out a single by
Apocalypse on Jamming
records? (the band he plays
with)

‘Hmm, | always try and keep
Apocalypse separate. I'm not a
famous person, but because
we haven't got a manager, and
| probably know more about
the music biz than a manager
could.. (trails off whilst trying
to explain the moral issue). |
love music all round and the
line ups been the same since
we started it, at the same time
as the fanzine. | was thinking
the other day it might be an
idea to ask Respond to put it
out instead. As far as playing in
a group goes that's a totally




separate thing, but putting a
record out on Jamming...I'll
have to get my views together
on that.!'ve never tried to take
advantage of Jamming. | never
ring up for gigs and say this is
Tony Fletcher from Jamming
records....maybe | should.’
In fact Tony began organising
gigs for Jamming Fanzine last
year and with a crowd needed
of at least 120 at each gig (held
at the Africa Centre, Covent
Garden) to break even he did
surprisingly well, and only fell
below that figure twice. The
gigs were good (Birthday Party,
twice, Girls At Our Best —
‘brilliant’ — and bad, The
Directions, where money was
lost because the band
squabbled over payment, Rudi
where not enough people
turned up, and Long Tall
Shorty booked after the
original band planned couldn’t
make it. Informed that L.T.S.
had a following Tony went
ahead with the gig only to
discover ‘They didn't have a
following'.) The worst gig was
the Original Mirrors.
‘Flopped...totally. It wasn’t
so much the band as their
management. It was sicken-
ing. | learnt a lot that night abut
business and the way people
are. | lost £100.°
And the current position?

‘I'm going careful. It's partly
time that’s stopped me doing
them really, they take about
four days organising each. |
haven’t made a penny out of
them, and the idea was to
subsidise the fanzine.’

Time and organisation have
weighed heavily on the
Fletcher skull of late as first
Record Company then Fanzine
have been organised for a
world take over bid. Having
started it in December ‘77
whilst at the third form of
school, it has increased
numbers issue by issue and
number thirteen out any day
not will be the biggest and
hopefully the best. Personally |
have always found it lacking
energy or excitement but
packed to the gills with
information and comment. |
didn’t expect Tony to agree and
of course he didn’t. We both

know we prefer different
styles. Tony slips into the
history.

‘After the fourth issue it was
going well and we wrote off for
interviews and the first toreply
was the one I'd wanted most.
Paul Weller. It really escalated.
We even got hold of Townsend
for Number six — maybe he
came too early for me to ask
what I'd probably ask him now.
By number seven we got stuck
for a printer and Joly said he'd

help (Joly being the man
responsible for a plethora of
Betta Badges induced

publications) and after that |
got the hang of doing a fanzine,
knowing why | was doing
things.

‘After number twelve the
record label really got going so
since July I've been wup
here..all that time as far as the
fanzine goes |'ve been really
worried what todo cos it's built
more than other fanzines —
we've got an office, we've got
other people helping out. But
anyone who writes for

Jamming, unlike Zigzag where
they're writing to see their
name in print or for pocket
money, writes because they're
really committed. We're
currently getting the money
together to print number
thirteen and carry it on to
number fourteen because it
takes ages to get the money
back. We've gone into all the
business things we never had
to worry about before. We're
setting it up with capital of five
thousand. The main thing is to
keep the energy there and
write what we believe in.
There’s always been a couple
of bands in an issue who can
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. some

sell it, but only bands that we
want to write about. | never
thought when | started that it
would grow to the extent that it
has. I've really tried to stick to
the same attitude all the way
down the line.

In fanzine circles, everyone
knocks ‘In The City’ and...

‘I know what you're gonna say
but say it anyway’...

... and Jamming gets the same
treatment.

‘I know some people treat us
the same. When | read ‘ITC" |
think it's lifeless. | know they
do good things, like no adverts,
but | find it glossy and distant:
totally dead. I've always tried to
keep Jamming down to earth
and honest.’

| criticise certain points,
feeling remotely guilty as | do
so because even though it
never truly sets my mind afire
it is a worthy endeaour and has
boundless possibilities to
improve. Surprisingly he
maketh not with the meat
cleaver but dissects the mag
with reason.

‘I'm willing to experiment. It's
not that we've found our niche
and we're sticking to it. | think
Jamming does a lot more than
other papers. Back to about
number eight | couldn’t have
defended myself...but two
years ago Morley did a fanzine
review round up and did about
two hundred words on
Jamming, which | suppose
was very nice but from that we
got thirty replies, from about
200,000 readers. | can write a
reasonable review of a fanzine
and that gets 20 replies, and
that's from about four
thousand. From that compari-
son we should have had about
a thousand from the NME.
People care. Like one letter we
got a few weeks back said
‘Come on Fletcher, get off your
arse, it's about time we had
another Jamming’, now even
though it was a slag off in a
way it proved he cared a bit and
bloke from another
fanzine who's coming down to
do an article similare to yours
wrote and said ‘The fanzine's
more important thar, the
record label, you can’t let it
die’.

The over-riding feel Tony
emanates is one of committ-
ment and passion for music.
Not only that but any band
taken under the Jamming
wings is in for a good deal. No
way is he a rip off merchant or

a fool. If only all record
companies operated this way.
MM.
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ZIGZAG

Classifieds:

SEMI-DISPLAY £4.70 PER SCM. LINEAGE 20p PER WORD. MIN 10 WORDS. BOX NO. £1. IT PAYS TO ADVERTISE IN
ZIGZAG CALL: 01-221-71422 / 221-1301

RECORDING STUDIOS REPAIRS & SERVICES

RECORDS WANTED

' HOLLAND PARK

tull Professional
Facilities
’ 01-727-2900

ear

REHEARSAL ROOMS

CLINK STUDIOS
Chnk Street. London Bridge. SEI

BOOKINGS: 407 1363
OFFICE: 403 6515

3 Purpose Built Studios
Food Bar - Bar Games
Storage - PA Hire
Backline - 24 Hour Service

From £2.50 An Hour

‘GOLDHAWK
REHEARSALS

£1.50 - £3.50 ph
including P.A.
GRETSCH & LUDWIG
DRUMS AVAILABLE
also
FULL BACKLINE
AVAILABLE
Tel: 740 7029

\‘.\“S\B\ sounus
1 moreton terrace mews south, london swi
834 9303
TOP QUALITY 8 TRACK STUDIO
MASTERS & DEMOS £8.00 PER HOUR
AMPEX 1, A & H DESK, REVOX
VARISPEED, NEUMANN, AKG, CALREC
ELECTROVOICE
FULL RANGE OF EFFECTS
FREE USE OF AMPS, DRUMS, GUITARS
BECHSTEIN GRAND PIANO
FRIENDLY, CREATIVE ATMOSPHERE
REDUCTIONS ON 8 HOURS OR MORE
QUIET MEWS, WITHIN MINUTES OF WC1
TEL: 01-834 9303 or 01-690 8917

THE ZIGZAG CASSETTE

ANDYS
GUITAR WORKSHOP
SECOND HAND
FENDERS, GIBSONS, ETC
GUITAR REPAIRS
MAKERS DEALERS
27 Denmark Street
LONDON WC2
Tel: 836 0899

TRAFIK ELECTRONIC

Fender. Marshall. Wem.
Ampex

HI-FI Mixer etc.

Repairs done by a very

experienced and honest

engineer.

The cheapestin town. Verp

special price for regular

customers.

Estimates Free?? Call me

now

Tel: 01-221-67-11

/Feistol
qm'tat Wo‘z"ﬁo’:

VINTAGE NEW AND S/H
GUITARS BY LEADING
USA AND JAPANESE
MAKERS
COMPREHENSIVE
REPAIRS
HUGE RANGE OF SPARES
MAIL ORDER
CATALOGUE
LARGE SAE PLEASE
PX ACCESS
BARCLAYCARD HP
COMMISSION SALES

2B Chandos Road. Redland
Bristol (0272) 313675

CATALOGUE IS NOW AVAIL-
ABLE

LISTS OVER 1,000 INDEPEN-
DENTLY PRODUCED CASS-
ETTES AVAILABLE IN THE UK
PRICE 75p PLUS 25p P & P

DENMARK STREET STUDIOS

8 TRACK
£8.00 P.H.

16 TRACK
£12.00 P.H.

LARGE STUDIO AREA
SOUNDCRAFT 2 INCH — AMEK — PHILLIPS
TANNOYS — NOISE REDUCTION
COMP LIM — NOISE GATE — ADT —

FLANGING — D.D.L. — NEUMAN — AKG

BEYER —

FREE USE OF YAMAHA ELECTRIC GRAND, DRUMS, DRUM
KIT, GUITARS, BASSES, BACKLINE AND AMPLIFICATION

PHONE 836-6061

“ALL RECORDS AND TAPES
BOUGHT/EXCHANGED'".
RECORD & TAPE EXCHANGE
727-3538.

LISTS OVER 400 INDEPENDENT
LABELS AND THEIR RELEASES,
ALSO INCLUDES FOREIGN
INDEPENDENT LABELS
AVAILABLE IN THE UK. AND A
LIST OF DISTRIBUTORS f£1.25
PLUS 25p P&P.

THE ZIG ZAG INDEPENDENT
LABELS CATALOGUE IS NOW
AVAILABLE

PRINTING AND PUBLICITY

smart art
W9
289-2944

FTE 3ADGED

19Cathedral Street Norwich NR11LZ

38 mm and 55mm Badges
Artwork from around £5.00
MAKE A CULT OF

YOURSELF
500 WATT PA 1,000 Sq ft Phone Norwich (0603) 614849
Have your
feet been

led astray?

Come to

ROUGH

TRADE

202, Kensington Park Rd.
LONDON. W11 229-8541.
SHOP & MAILORDER
Ladbroke Grove)

(nearest

£1.00
L.Ps... £3.95
Fanzines, cassettes, records.
Jazz, Blues. Rock 'n' Roll
Reggae, Soul, Punk .........
SHOP OPEN 24, 30. 3t DEC
& 2 Jan.

Independent 7

A

OFF AN L.P el ot

WITH THIS
ADVERT
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STUDIO 108

IN MY SECRET GARDEN - debut aloum by SILENT GUESTS

AVAILABLE NOW ON TW.RECORDS TW PROP 1





