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On March 28, 1980, while at work in
the Rodgers and Hammerstein Ar-

chives at Lincoln Center on a Metropoli-
tan Opera historic broadcast recording,
Dario Soria succumbed to a heart attack.
Founder and president of Cetra-Soria
Records, founder and president of Angel
Records, producer of the Soria Series
and vice president of the international
division for RCA Victor Records, and
managing director of the Metropolitan
Opera Guild, he had been for more than
three decades one of the central and in-
fluential figures in the record industry.

Dario was happiest when his work
could combine his twin enthusiasms of
music (especially opera) and record-
ings-and when it brought together the
life and culture of his two countries, his
native Italy and his adopted America.
Born in Rome on May 21, 1912, he was
destined for a career in the family bank
until Mussolini cravenly promulgated,
in historically tolerant Italy, the racial
laws of Nazi Germany. The Sorias came
to America, where Dario worked for the
Office of War Information and became a
citizen in 1945.

After a trip to Italy in 1945, he be-
gan importing records from the Italian

Cetra catalog. These included some arias
sung by a mellifluous tenor named Fer-
ruccio Tagliavini, who soon arrived at
the Metropolitan Opera, becoming the
first of many distinguished performers
who would be introduced to the Ameri-
can public under the Soria aegis. With
the unveiling of long-playing records in
the summer of 1948, Dario quickly per-
ceived that the economics of opera
recordings had been transformed: Not
arias, but complete operas-formerly
bulky and ponderous-were the natural
content of the new medium. Cetra-Soria
became one of the LP's first adherents;
Cetra's extant complete opera recordings
were transferred to the new medium,
and, in collaboration with the Italian Ra-
dio, Dario began to expand the catalog,
bringing us such novelties as the early
operas of Verdi, the lesser -known works
of Puccini, unknown verismo scores-and
a soprano named Maria Callas. By 1953,
Cetra-Soria had the largest operatic list
in the world.

That February, however, Dario
Soria sold his company to Capitol Rec-
ords, for, late the preceding year, Brit-
ain's great EMI combine had approached
him and his wife Dorle (one of the music

world's most distinguished publicists,
then press director for the New York
Philharmonic, and now a columnist for
MUSICAL AMERICA) to form and direct a
new company. The English Columbia la-
bel, whose long-standing exchange
agreement with American Columbia
(CBS) had lapsed, needed a new Ameri-
can outlet. As a trademark, the Sorias lit
upon an old, abandoned Gramophone
Company label, the "Recording Angel,"
and the first Angel release appeared in
November 1953.

The artists included the likes of
Callas, Schwarzkopf, Karajan, and Gie-
seking, but the Angel concept went fur-
ther than that. Distinguished recordings
were works of art and therefore, the
Sorias felt, should look like works of art.
Reproductions of prints and paintings
(made in Paris), smooth pressings (made
in England), authoritative annotations
and literate operatic translations, all fac-
tory -sealed in plastic-the Angel pack-
aging set new standards for the industry.
(A cheaper, "thrift -pack" edition was
another Angel innovation, but was even-
tually phased out, for few buyers could
resist the luxury version.)

In 1958, the Sorias left Angel, and
Dario moved to RCA, for which he pro-
duced the Soria Series, a special imprint
devoted to exceptional recordings in ex-
ceptional packages: The Soria booklets
for operas such as Verdi's Otello, with ex-
tensive color reproductions of original
set and costume designs, are deservedly
collector's items in their own right. Later,
the imprint was revived for use on the
pioneering publications of historic Met-
ropolitan Opera broadcasts, begun by
Dario when he was managing director of
the Guild-a period of exceptional
growth for that organization, not only in
membership but in the range of activities
and services that it provided. After his
retirement from the Guild in 1977, Dario
remained as a consultant to the Met on
recording matters.

All of these achievements only
partially account for Dario Soria's spe-
cial place in the world of music and rec-
ords. Over and above the legendary so-
cial graces of his native land, he radiated
a warm and direct concern with people, a
delight in their qualities and achieve-
ments that was contagious. He loved to
share the people and the music that he
loved-surely one of the sounder princi-
ples for living a good life. He will be
much missed.
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