
Sony's quintessential deck.
The top of the Sony stereo line. Without question, the finest component

3 -motor stereo tape deck you can buy. No true stereo buff should be without the
Sony TC-850, ($895.00). See the entire line of Sony reel-to-reel tape decks start-
ing at $159.95 at your Sony/Superscope dealer.

Giant 101/2 inch Reels. For maximum record and playback time.

Three -Heads. For
Tape/Source moni-
toring and widerfre-
quency response.

Three Motor Transport. With Servo -Control
Capstan motor. Assures powerful torque,
accurate and stable tape tension.

Automatic Pro-
gram Scanner.
Locates and plays
individual seg-
ments to music.

SONY SUPERSCOPE
You never heard it so good?'

01972 Superscope, Inc.. 8146 Vineland Ave Sun Valley. Cant 91352. Prices and models subject lo change without notice Consult the YellowPages for your nearest Sony/Superscope dealer Send for tree catalog.
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IS YOUR ENTIRE RECORD COLLECTION

WORTH THE COST OF 3 ALBUMS ?

You have hundreds of dollars invested in your record collec-
tion. DISCWASHER not only keeps your new records but
restores the old sounds you forgot you had.

DISCWASHER completely removes finger fats left in your
grooves and eliminates the micro-organisms that thrive on
eating vinyl surfaces.

DISCWASHER works. It's a whole record collection at $12.95

909 UNIVERSITY, COLUMBIA, MO. 65201

TCHAIKOVSKY: Serenade in C Major for
Strings, Op. 48. PROKOFIEV: Classical Sym-
phony, in D Major, Op. 25. ARENSKY: Varia-
tions on a Theme by Tchaikovsky, Op. 35a
(omitted on quadrasonic disc). English Cham-
ber Orchestra, Johannes Somary cond. VAN-
GUARD  VSQ 30016 (Columbia matrix)
$6.98, VCS 1099 $3.98.

Performance: Carefully detailed
Recording: Good stereo; excellent quad

Johannes Somary is up against some of the
big guns of the conductorial elite when it
comes to the Prokofiev Classical Symphony
(Ansermet, Bernstein, Ormandy) and the
Tchaikovsky String Serenade (Barbirolli,
Karajan, Ormandy). I must say that I prefer
Somary's intimately scaled treatment of the
Arensky Variations to the rather overblown
one by Barbirolli, but when it comes to the
Prokofiev and the Serenade, I find Somary's
readings lacking in grace and tenderness com-
pared to Ansermet's in the former and Kara-
jan's in the latter. Somary's Prokofiev, how-
ever, has great brilliance and verve in the
finale, and the end movements of the Tchai-
kovsky have plenty of sinew. The flanking
movements of the Prokofiev are characterized
by very careful detailing of their inner parts
-a tactic that makes the opening movement
sound a bit pedantic, but which works to su-
perb effect in the finale.

The stereo disc, when played through two
speakers, sounds very clean but a little dead,
almost as though recorded as a film sound-
track. But the quadrasonic disc (which lacks
the Arensky Variations) is an entirely differ-
ent story, for the added ambiance provided
by the rear channels literally "opens up" the
whole listening area, and the recorded sound
takes on a quite extraordinary sense of space
without any loss of detail. Certainly there is
nothing in Vanguard's "quad" sound that
could in any way be called gimmicky, but I
am wondering whether the gain achieved in
"quad" listening quality has not been at the
expense of what could have been a reasonably
vivid stereo disc. D. H.

RECORDING Of SPECIAL MERIT
TELEMANN: Concerto in A Major for Flute,
Violin, Cello, and Orchestra; Concerto in A
Minor for Two Flutes and Orchestra; Concerto
in B -flat Major for Three Oboes, Three Solo
Violins, and Continuo. Jifi Valek and Franti-
kk Cech (flutes); Vaclav Snitil (violin); Fran-
ti§ek Slam (cello); Josef Fiala (harpsichord
continuo); Ars Rediviva Orchestra, Milan
Munclinger cond. SUPRAPHON 1101045 $5.98.

Performance: Invigorating
Recording: Excellent

The most familiar of these three concertos is
the one in B -flat, which contrasts groups of
oboes, violins, and continuo in a most enter-
taining and enlivening manner. The rather
large-scale A Major concerto (twenty -eight -
and -a -half minutes long) contains many of
Telemann's quirky melodic and rhythmic
characteristics derived from the folk music of
Poland and Moravia. The Concerto in A
Minor for two flutes, in spite of the conduc-
tor's citation of French influence in his pro-
gram annotations, seems based on the stan-
dard Italian do chieso (slow -fast -slow -fast)
format; it is pleasant, but not of the quality of
the other concertos. Munclinger's soloists and
ensemble play with an admirable liveliness
and enthusiasm. There are a few minor stylis-
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