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AIRWAVES: New Day. Airwaves (vocals and
instrumentals). Love Stop; You Are the New
Day; Nobody Is; Keep Away the Blues; The
Cat; and six others. A&M SP -4689 $7.98, 0
AAM-4689 $7.98, © AAM-4689 $7.98.

Performance: Good
Recording: Clean

Airwaves is a trio of British studio musicians
who write, sing, and play premeditated pop,
commercial fluff designed to catch on, turn a
profit, and then skulk away. But some of it is
very classy fluff: Nobody Is rocks along nice-
ly, So Hard Living Without You is well craft-
ed, and You Are the New Day is a very fine a
cappella performance. Until the Swedish
group Abba came along, the British had a near
monopoly on well -made commercial pop, and
Airwaves at least shows that Mother England
is still in there pitching. J.V.

RANDY BACHMAN: Survivor. Randy Bach-
man (vocals, guitar); vocal and instrumental
accompaniment. Just a Kid; One Hand Clap -
pin'; Lost in the Shuffle; and five others.
POLY DOR PD -1-6141 $7.98,®8T-1-6141 $7.98,
© CT -1-6141 $7.98.

Performance: Poor
Recording: Good

"Survivor" makes it hard to believe that
Randy Bachman has been a professional mu -

Explanation of symbols:
reel-to-reel stereo tape

0 = eight -track stereo cartridge
= stereo cassette

E = quadraphonic disc
= reel-to-reel quadraphonic tape
= eight -track quadraphonic tape

Monophonic recordings are indicated
by the symbol Nt

The first listing is the one reviewed;
other formats, if available, follow it.

sician and songwriter for more than fifteen
years or that he was an important element in
two successful groups, the Guess Who and
Bachman -Turner Overdrive. The writing and
singing here are pallid and puerile. Why Bach -
man's talents went so awry on this solo effort
is something of a puzzle, but at least part of
the trouble seems to be the concept of the al-
bum: Bachman as "martyr" recalling his life
and work as a rock musician exposed to the
outrageous fortune of the cruel world, etc.
Whatever you may think of the scenario in the
abstract, it doesn't produce much of value in
this case. Bachman plays five types of guitar
besides singing here. But I suppose he had to
overdub the stigmata. 1. V.

BOBBY BARE: Bare (see Best of the Month,
page 90)

BRITISH LIONS. British Lions (vocals and
instrumentals). Booster; Eat the Rich; Chance
to Run; and six others. RSO RS -1-3032 $6.98.

Performance: Mediocre
Recording: Good

In case you're interested, the British Lions
are the latter-day, Ian Hunter -less Mott the
Hoople, an outfit that made two totally un-
memorable albums before deciding that a
change of name might revive a sagging career.
The group's decked out with yet another new
lead singer and the blessings of, no less a king-
maker than Robert Stigwood, who, it appears,
can do no wrong commercially these days.
Their sound is jut a trifle more punkish than
it used to be, but I suppose they come by it
honestly; Mott, after all, was always one of
the more obviously working-class outfits_ Sad
to say, though, the album is a pretty mediocre
affair-Eat the Rich is about the extent of
their lyrical sophistication-despite a better
than adequate cover of Garland Jeffrey's un-
derground classic Wild in the Streets. On bal-
ance, though, as comeback bids go, it's not a
totally dishonorable effort. S.S.

ROY BUCHANAN: You're Not Alone. Roy
Buchanan (guitar); vocal and instrumental ac-

companiment. Turn to Stone; 1841 Shuffle;
Down by the River; Supernova; You're Not
Alone; and two others. ATLANTIC SD 19170
$7.98, ® TP 19170 $7.98, © CS 19170 $7.98.

Performance: Frustrating
Recording: Good

Somehow this album doesn't come off. Roy
Buchanan plays with his customary demonic
brilliance-he is one of the few guitarists who
nearly exhaust the emotional possibilities of
the instrument by the very passion of their
personalities-but after all the glorious fury,
the music is still somehow irresolute. Weak
material accounts for some of the sense of an-
ticlimax, but not all of it. Maybe what's miss-
ing is a release from tension, for both Bucha-
nan and the listener. One of the thrills of hear-
ing him play is to feel how close he comes to
hysteria without giving in to it-the man
seems driven by something-but it is a thrill
that fatigues. I sometimes fear that at the
peak of his frenzy, Buchanan and his guitar
will both short-circuit-or if they don't, I will.

J.V.

RECORDING OF SPECIAL MERIT
JOHNNY CASH: I Would Like to See You
Again. Johnny Cash (vocals, guitar); instru-
mental accompaniment. I Would Like to See
You Again; Lately; I Wish I Was Crazy
Again; Who's Gene Autry?; Hurt So Bad; Af-
ter Taxes; and five others. COLUMBIA KC
35313 $5.98, ® CA 35313 $6.98, © CT 35313
$6.98.

Performance: On target
Recording: Very good

Johnny Cash comes across with clarity, sim-
plicity, and directness, and all one of his al-
bums needs to be is stylistically compatible
with those qualities. This one is beatifically
so; I find it the most satisfying Johnny Cash
album in years. The backing is clean-acoustic-
jangly, the songs are crisp -and -knowing to
smart -ass, and the elegance the John R. Cash
delivery is capable of is actually achieved
more often than not. All this and Waylon Jen-
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