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Todd -AO Scoring, a division of Todd -AO Studios, a premier audio 

post -production facility for feature film and television in Los 

Angeles, has upgraded its scoring stage with a 96 -input Solid State 

Logic SL 9000 J Series SuperAnalogue' console. The console was 

immediately employed to record a massive 123 -piece orchestra 

performing the music soundtrack for the upcoming Jim Carrey 

feature release The Grinch. 

"After extensive research, Todd -AO Scoring chose the SL 9000 J 

Series because of its incredible sound and SSL's capability to 

customise the console and the recall automation," says Marc 

Gebauer, supervising engineer for the scoring stage at Todd -A0. 

"We are using it for one of the largest orchestras we have ever 

recorded to handle the tracks for The Grinch. This is an especially 

interesting project as the composer has invented a lot of 
instruments for the movie so the music tracks can almost be 

thought of as special effects. The 9000 came through with flying 

colours, elegantly capturing the orchestra. The sound quality was 

immaculate." 

The SL 9000 J Series at Todd -AO is a 72 -input mainframe with a 

24 -input sidecar, yielding a total of 96 inputs with full surround 

sound mixing capabilities. 

'We worked closely with SSL on customising the 9000 with extra mix 

buses and patching facilities that we specified," describes Gebauer. 

"We needed to add wiring support for the four mix machine panels, 

which are 32 channels wide, to accommodate the 33 -bus mixing 

scheme we devised to handle the way we work. SSL did a great job 

working with us at every step to come up with alterations while 

maintaining that great 9K quality." 

Of particular importance to the engineering staff is the recall 

automation on the 9K. The policy at Todd -AO is to document every 

show that comes in, which used to mean long hours of manually 

writing down all the settings. "I can't tell you how happy the staff is 

not have to do that any more," adds Gebauer. "The 9K is really well 

thought out and, because of the custom features we put in giving 

us extra facilities, we already see that it will bring in a lot of 

business. I am glowing over this console. Everyone is very happy." 

Rising stars .. 
Chris Puram is a rising star among that current crop of hot young engineers 
who adapt with ease to new formats and technologies. Best known for the 
hardhitting, punchy sound he's contributed to mixes for Snoop Dogg, DJ Quik, 
Tony! Toni! Tone!, and Queen Latifah, Puram is usually found ensconced behind 
the SSL Axiom -MT digital console at Skip Saylor Recording in Hollywood. 

Although he's thoroughly modern in sounds and attitude, Puram came up 
through the engineering ranks in the traditional way, logging untold hours as 

an assistant engineer. And, although his biggest credits are in hiphop, he first 
moved up to the engineering chair doing heavy metal. Puram recognises that 
his experience in rock gives him an edge in hiphop. "My first freelance gigs 
were all in metal," he recalls, "with producer Max Norman who worked with 
Ozzy and Megadeth - stuff like that. I really didn't do much hiphop until 
I hooked up with DJ Quik. There are similarities; not so much musically, 
but in the attitude, and in the age group that the music is targeted to." 

It was studio owner Skip Saylor who introduced Puram and artist producer 
DJ Quik. These days, Puram is a client of HitMixers, Saylor's engineer management 
company. The two have a long history; Saylor gave Puram his first real studio job, 
and Puram became Saylor's first management client. The studio owner/engineer 
manager fit is a natural one for Saylor, and the concept has proved so successful 
that HitMixers now boasts a roster of six busy engineers. 

"I've known Skip since I started in this business," explains Puram. "So I really 
trust him. It's a great relationship. He's really good at what I'm not - the business 
end of things. Having a studio owner for a manager offers some unique advantages. 
And, because Skip is also an engineer, he really understands my job." 

Originally from upstate New York, Puram was a self -described "music- loving 
technical geek" in high school. When his guidance counsellor's wife recognised 
his potential and got him an entry into Woodstock's legendary Bearsville Studios, the 
die was cast. Sold on a studio career, he headed to L.A. Fate again intervened, and he 

hooked up with his future manager while attending a recording class taught by Saylor. 

"Skip and an artist named Gary Taylor were teaching a class once a week at 
Saylor Recording," Puram recalls with a laugh. "They would purposely be hard 
on the students to show them what a real -life, difficult session could be like. 
I guess it was a pretty effective class, because nobody else stuck with it. 
I was the only one who kept coming back, and Skip ended up hiring me." 

Puram honed his chops on the Ultimation- fitted, SSL 4080 G -plus in Saylor's Studio A; 

when Studio B installed the first Axiom MT on the West Coast, he was quick to see its 

advantages. Projects he's mixed on the digital board include songs for Queen Latifah, 
Tupac and Japanese superstar producer Tetsuya "TK" Komuro, as well as "Fine," 
Whitney Houston's current Raphael Saadiq- produced chartclimber. 

"What I really like about the Axiom -MT," he comments, "Is that everything is 

automated, and everything is quick. I find that I'll fix things that on another 
board I would just live with, or try to fudge around. Things like vocal pops, which 
either weren't possible to fix, or which would have taken way too much time. 
In a track with a lot of them, you'd have to set up who knows how many 
channels, and split them off for before and after what you're trying to fix. 
Now, it's just a simple fact of rolling off a little bit, with EQ or a filter, when the 
offending word comes around. You can go off -line and really fine tune moves, 

or you can do things on the fly, as you think of them. It's easy, because it's digital." 

Puram is also a fan of the MT's sound. "It's great. The low end is nice and punchy, 
and the top end has edge. It's great for what my clients want to hear today. 
When I first started doing this, people only seemed to care that there was a ton 
of bottom; now I hear the words 'crisp' and 'punchy' a lot more than just 'fat: 
They still want fat, but they definitely want higher fi than a few years ago. 

A lot of my clients who regularly work on SSL 9000 J boards tell me that 
they love the sound of the MT." 

Multiple remixes are a fact of life in Puram's world and he especially appreciates 
the MT's recall capabilities. "I just finished a project for 4th Ave Jones," he notes. 

"And they were very picky, which is good. They lived with the mixes for a bit, then 
wanted to recall and make some little tweaks. With this board's complete instant 
reset, it was a breeze to do. When you want to insert something, you just 
hold down a button on the channel you want to insert it in, and pick your 
piece of gear from the list. One day we did ten or more recalls and it was 

easy. That just wouldn't be possible on an analogue board." 




