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freelance engineer Ian Grimble who has 
engineered many of the hits. He set the 
studio up six years ago because he wanted 
a permanent home for his two vintage EMI 
consoles. 

THE CONSOLES are clearly an important 
part of the Mike Hedges sound as virtually 
everything he has recorded in the last four 
years has been done at his studio. He says: 
'I fell in love with the sound of the old EMI 
TG consoles in 1981 when I was working at 
Abbey Road's Studio Two with The Banshees. 
We did two songs there and miked every- 
thing up with about 25 old valve mikes just 
to see what would happen. It was amazing 
-we certainly didn't need much compression! 
We were experimenting, really, and we 
thought we'd try as many valve mikes as 
possible simply because Abbey Road had 
so many' 

Soon after that Abbey Road took the 
console out of studio two and stored it 
away, but Hedges never forgot how good it 
had sounded. A few years later, when he 
was back at the studio with another project, 
he saw a mobile version of the TG console 
in a cupboard and asked if he could buy it. 

He says: 'I got it home and started using 
it, but the first thing that became apparent 
was that I really needed spare parts. I asked 
Abbey Road if they could help and they said 
they had a garage full of spares which 
turned out to be the old studio two console 
which was in hits' 

Hedges bought the console and with his 
wife, Jane, he reassembled it, cleaning all the 
knobs and connections and putting it back 
together like a marathon jigsaw. 

'Phil Hancock -one of the technicians at 
EMI -helped us during the final stages 
because the main 50 and 80 -way plugs 
were quite finicky. When we had got it all 
back together he said: "Shall we switch it on 
and see if it smokes ? ". But it didn't -it just lit 
up. It was marvellous' 

Mike Hedges never intended to own 
another studio but when the artists he was 
working with started taking over the living 
room and dining room of his flat in Willesden 
just so that they could use the console, 
he felt the time had come to move. 

'Everyone who used the desk loved it,' 
he explains. 'It has built - 
in compressors 
and 

The Twang dynasty: Mike Hedges' collection of classic guitars 

EQs and sounds so individual that it seems 
a crime not to use it' 

After months of house -hunting Mike 
Hedges finally found the ideal location -a 
chateau in Normandy which was quickly 
turned into a residential studio with a large 

`I'm certainly not a vintage equipment 

nut, but I have got some pretty weird 

things -four Vocoders, for example, 

and some unusual mks that 

I've picked up secondhand: 

control room on the ground floor and 
various ground floor and basement 
recording areas. All of the ground floor 
rooms have natural daylight and on sunny 
days the control room windows are thrown 

MANIA FROM HEAVEN: 
HEDGES ON THE MANIC 
STREET PREACHERS 
'I'M NOT SURE why I got this project 
-1 think it was because they had heard 
the recordings I'd done with The Beautiful 
South and liked the fact that they were so 
radio friendly. 
Getting the chance to work with them was 

fantastic. I knew their work very well and I was 
delighted because I think they are such a good band with 

so much energy. I wanted to get that energy across through the 
speakers. 

It was difficult for the band because it was the first album they had recorded 
since Richie Edwards disappeared. They had all known each other since 
childhood and I think they were very brave to carry on without him. They felt a 
bit strange going back into the studio, but luckily the first track we recorded was 
for the Help album for Bosnia which was done in five hours. That broke the ice 
and after it was finished they were OK.' 

open because the house is isolated enough 
to be removed from extraneous noise. 

Mike Hedges designed the facility 
himself -with some telephone input from 
Andy Munro who was on call to sort out 
any acoustic problems. 'It was initially 
going to be for my own projects because 
I didn't want to keep travelling,' says 
Hedges, 'but it is now fully commercial, 
although I tend to book it quite a lot of the 
time because I love working here' 

Over the years Hedges has amassed 
a collection of equipment that is now 
permanently installed in the facility. 'I've 
pored over the back issues of Studio Sound 
for years because I love seeing what's for 
sale. I don't just buy old valve stuff and I'm 
certainly not a vintage equipment nut, but 
I have got some pretty weird things -four 
Vocoders, for example, and some unusual 
mics that I've picked up secondhand' 

HIS MICROPHONE COLLECTION 
includes a hybrid Neumann U47 that has a 
1J47 serial number but a Telefunken badge. 
He says: 'It's a mixture of everything -God 
knows what's in it -but it sounds fantastic 
and I use it all the time' 

Another favourite is the Sony C800G 
valve mike which gets used for everything, 
particularly acoustic guitars. Hedges is also 
an advocate of the Sennheiser MKH series, 
especially the MKH 40 and 32 hand -held 
vocal mikes. He says: 'They are the 
workhorses and we use them a great deal 
because they give very high gain with very 
low noise' 

For monitoring, Hedges only uses 
close -fields and his preference is for the 
DynaudioAcoustics MI system and B&W 
1200s. He says: ' I don't think big speaker 
systems are relevant anymore because we 
are all making music that will be played on 
relatively small home hi -fis. 

'I tend to use B&W 1200s and Dynaudios 
for the actual mix. We put it through the 
DynaudioAcoustics system because it is 
incredibly accurate and doesn't jazz up the 
sound. With the B&Ws and Dynaudios you 
have to work quite hard to get the mix 
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