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ELVIS COSTELLO & THE Al 1RACTIONS 
The "All This Useless Beauty" Tour 
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“ i hey can (k) a lot of things with technology 

now." Elvis Costello told .i/ix in August 
'95, " but they haven't found a way to 

broadcast anima/ map,fletism yet. which is a 
big part of our show. In fact, it's probably the 
main part. That's what people come for, the 
animal magnetism part." At that time, Costello 
was getting ready for a worldwide satellite 
broadcast, performing songs from his then-cur-
rent album, Kojak Varieif. Since then, he's 
made another album and spent a lot of time 
on the road, proving himself right. 

This summer, Elvis Costello and The Aura( 
tions were out promoting last May's releas. 
All This l'seless Beauty. an album more 
singer songwriter-ly in approach than many 
previous Costello/Attractions efforts. The lyrics 
are as dense and poetic as on other albums. 
but the music is somewhat less wild, and 
arrangements feature Steve Naive's keylxiards. 
So, the songs lent themselves beautifully to the 
first leg of the tour, on which Costello and 
Naive went out as a duo, playing a handful of 
clubs around America. Those nights show-
cased pared-down, pretty versions of older 
songs like "Accidents Will Happen" and "Red 
Shoes," a new, slow piano version of "Temp-

tation" and a solid selection of the new songs. 
These were very friendly shows—chatty but 
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electric, as Costello treated his core fans to some unfor-
gettable vocal performances. And during these shows, 
Costello made a point of letting his audience know that 
he'd be back around later in the year, with the full band. 

The full-blown tour began in 
June and, like the Costello-Naive 

shows, included a lot of new arrangements—new ways 
of playing some of the old songs up against the new 
ones. "Pump It lip was transformed into a sort of Chuck 
Berry-New Orleans number, with Naive on accordion. 
And for part of the set, the rhythm section left the stage 
to Costello and Naive, and 1978's "Party Girl" became a 
quiet, bittersweet wonder. "Compared to previous tours 
with this band, it's much less frantic," says front-of-house 
engineer David Zamtnit. "It's not quite as violent musi-
cally—partly because of the new material but partly be-
cause everybody's a bit more grown up.-

Zammit and monitor mixer George "Barney" Barnes 
use an extensive rig provided by Flectrotec of Westlake 

Village, Calif. Zammit mixes on a 
BY BARBARA SCHULTZ —(,ON TIM 1ED ON PAGE 220 

.V)% / 1111/k /996. MIX 211 


