
subtlety, but with a substantial reduction in 
maximum sound level attainable. If genuinely 
high sound levels are required, then it must 
be said that the 6000 will not suit rooms of 

greater than 120m3 volume. In my room, 
however, with its near ideal proportions and 
moderate 80m3 dimensions, the 6000 fit like 

a glove, delivering the best big-speaker bass 
yet, and with a clear enhancement of the 

SL600 performance. 
The System 6000 has suffered from greater 

compromises in engineering than the KEF, this 
partly due to the incorporation of the low-
sensitivity SL600. Conversely, this is also one 
of its major strengths: when powered up in this 

three-way system, the '600 easily stretches 

beyond its previously known limits to generate 

a satisfyingly dynamic and balanced sound. 
Competitive though the R107 is, the Celestion 
6000 also scores a hit, but on a different target, 
this one significantly nearer the heart of the 

high-end market. 
Given the 6000's performance, it seems ap-

parent that Celestion has also produced one of 
the finest, least colored subwoofers around. 
Tests with the Quad ESL-63 were most en-
couraging; it is also a natural partner for other 
high-quality dipole systems of limited bass 

power. It will also work well with smaller and 

cheaper systems, but its $3300 cost does not 
really justify such partnerships. 

SNELL TYPE C /1 
Thomas J. Norton 

Three-way acoustic-suspension design with 10" woofer, 4" midrange, 3/4" low-mass front and 
rear dome tweeters. Frequency response: 24Hz-20kHz +3dB; 35Hz-20kHz +1.25dB. Cross-
over frequencies: 350Hz (bass-mid), 2.7kHz (mid-tweeter), above 15kHz (rear tweeter). Dimen-
sions: 44" x 14 3/4 " x 12 3/4 ". Weight: 80 lbs. each. Price: $1890/pair. Manufacturer: Snell 
Acoustics, Inc., Essex Street. Haverhill, MA 01830. Tel: (617) 373-6114. 

When a reviewer undertakes the evaluation of 
a product from a company that's been around 
for a few years, he or she invariably has to 
deal with a few preconceptions. My experi-
ence with Snell loudspeakers goes back to 
1977, when I reviewed the original Type A 
(and later the lype A II) for the late, (lamented?) 

StereOpus. The A Its, which I subsequently 

purchased, remained my primary loudspeakers 
for over five years, a lifetime to a perennially 
picky audiophile. The current Type A III is 

now, at $4000 a pair, nearly three times as ex-
pensive as the original A, a price increase due 

both to inflation and to the fact that, except 
for a superficial cosmetic resemblance, the 
later model is a very different and more re-
fined loudspeaker. 
While Snell Acoustics never produced a 

real commercial bomb (the long-discon-

tinued Type One, with its peculiar floor-
mounted woofer and tweeter does, however, 
spring to mind), the Type C has been some-
thing of an odd-man-out in the Snell line— 

stuck in limbo between the glamor of the A 

III and the affordability of the smaller, two-
way, audiophile-in-the-street models. When 

Kevin Voecks assumed his duties as the new 
designer at Snell, his first project was the 

redesign of the Type C. That project is now 
complete. 
The new model—the C/i (for improved)— 

is externally identical to the original: a mod-
erately tall, well-proportioned, superbly 
finished cabinet (in oak or walnut veneer), 
the front face of which slopes back, on its 

upper third, at about a 20° angle. An out-
wardly conventional three-way system, its 
only unusual feature is a rear-firing auxiliary 

tweeter, operating above 151d-lz. The tweeters 
differ from those in the original C; the other 
drivers appear to be unchanged. The mid-
range and main tweeter are located on the 
sloped portion of the front baffle in a rather 
unconventional, side-by-side configuration, 

the tweeters mounted outboard (the left and 
right speakers are mirror-imaged). One would 
normally expect to see the midrange and 
tweeter mounted one above the other, an ar-
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