
Snell Type C/i 

rangement that minimizes lateral interference 
between the drivers in the crossover region 
(interference that can cause audible horizon-
tal lobing or "venetian blinding"). Though 
the imaging of the C/is was at its best in the 
primary listening position (as is true for every 

primarily front-radiating loudspeaker I know 
of), I noted no adverse effects from this un-
orthodox driver layout. 

I first set up the C/is in what has been in 
the past an optimum location with other, 
similar loudspeakers—about two feet out 

from the long wall and toed-in toward the 
main listening seat. The results were disap-
pointing. The sound just didn't seem to jell. 
Then I made a slight readjustment: I turned 
the speakers to place their backs parallel with 
the rear wall., The sound was transformed. A 

superbly integrated soundstage spread across 
the wall between, and at times beyond, the 
loudspeakers.2 Imaging was excellent. Not as 

pinpoint as I have heard on rare occasions in 

the past (usually with state-of-the-art mini-
monitors), not take-your-breath-away holo-

graphic, but natural and unforced. Rendition 
of depth matched this performance precisely; 

I had the strong feeling that the C/is were 
presenting as accurate a picture of the sound-
stage imaging and depth as was possible given 
the associated equipment and recordings. 
The Type A Il (again, I can't speak for the 

Ill) never, in my experience, produced this 

type of soundstage. I always found the ll's im-
aging to be a little fuzzy in the middle and its 
re-creation of depth somewhat shallow. But 
the 'Type A in its various permutations has 
always had one very appealing characteristic 
which the C/i shares—a sense of openness 
and spaciousness that minimizes the sensa-
tion of listening to two wooden boxes plunked 

down in front of you. Combined with its 
superb soundstage (and, I might add, with an 
"Amen" to Alvin Gold's comments on the 
speaker in Vol.9 No.6, its seamless driver in-
tegration and coherence), this openness 

comes very close to creating the sensation of 
the speakers "disappearing." 

But they don't entirely disappear. The 
designers of the C/i have managed to skill-
fully assemble a system that achieves superb 
coherence despite individual drivers that do 
not, in themselves, appear to be either excep-
tionally unusual or sophisticated. I have 
never been a big fan of exotic speaker designs, 
including most dipoles, but I recognize im-

mediately the appeal of the best of them. The 
C/i does not quite achieve a level of inner 
detail and definition that results in that reach-
out-and-touch-someone realism. But it comes 

respectably close, in a package that is easier to 
accommodate domestically and significantly 
lower in cost than systems that do appre-
ciably better. 

The primary sonic shortfalls of the Type 

I Snell provides an excellent set-up booklet with these 
speakers, in sharp contrast to many manufacturers who pro-
vide little or nothing. Needless to say. I followed the audio-
phile's inviolable first commandment: never read the in. 
structions first. 

2 Consistent reproduction of images beyond the outside of 
the loudspeakers is, in my opinion, a sign of room and/or 
phase anomalies (barring the use of loudspeakers or elec-
tronic devices designed to produce such effects). I have yet 
to hear a satisfactory theory as to what might cause such ef-
fects in an ordinary loudspeaker, what characteristics in a 
loudspeaker might contribute to their reproduction, and 
whether or not these effects are accurate or merely pleasing 
distortions of the recorded soundstage. 
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