
will work well in both inexpensive systems 
and those featuring state-of-the-art gear. Col-
oration and tonal balance problems are minor, 
and Synthesis has done a fine job in balancing 
the necessary compromises. Given my 

druthers, I would have liked a slightly drier 
bass alignment; having said that, however, I 
doubt if many audiophiles would be bothered 
by the 210's slightly rich low-frequency 
balance. Recommended. 

Overall Conclusion 
Two out of the three models I reviewed this 
month find their way into my personal list of 
recommended affordable loudspeakers having 
pretensions toward a neutral sound. The list, 
in order of price per pair—but only approx-

imately of merit—now consists of: Vander-
steen 2C ($1150), Spendor SPI ($950), Synthesis 
LM-210 ($950), Thiel CS1 ($950), Celestion 
SL6S ($900), Monitor Audio R652MD ($859), 
Siefert Magnum III ($833), AR 35T ($700), 
Quadrant Q-250 ($695), and Spendor SP2 
($650). To be considered by those on a more 
restricted budget are the Siefert Maxim IIID 

($599), JBL 18Ti ($590), Monitor Audio R352 

($559), Magnepan SMGa ($495), Spica TC50 
($450), and Spendor/Rogers LS3/5A ($450). 
The Thiel, Synthesis, and Magnepan designs 
represent particularly good value as, being 

floor-standing models, they obviate the need 
for suitable stands (which can run to another 
$150). 

ONIX BWD1 FM TUNER 
Don Scott 

FM tuner with analog tuning. Measured specifications: Usable sensitivity: 1.8uV/10.8dBf mono. 
5uV/19.2dBf stereo. 50dB stereo quieting sensitivity: 27uV/33.8dBf. Capture ratio: 0.9dB. Selec-
tivity: 70dB (alternate channel), 10dB (adjacent channel). S/N ratio at 65dBf: 85dB (mono). 80dB 
(stereo). Stereo THD: 0.5%. Stereo separation: 45dB. SCA rejection: 50dB. AM suppression 
ratio: 55dB. 19/38kHz rejection: 50dB. Dimensions: 9" W by 141/4" D by 25/8" H. Weight 5 lbs. 
Price: $750. Approximate number of dealers: 20. Manufacturer: Onix Audio, Brighton. East 
Sussex, England. Distributor: Music Hall, 108 Station Road. Great Neck. NY 11023. Tel (516) 
487-3663. 

1 have looked at a number of British FM tuners 
in the past couple of years, the Mission Cyrus 
being the most selective, the Arcam Alpha and 

Quad FM4 offering the best sound. The Onix 
BWD1 came to my attention at the 1987 Sum-
mer CES. It sounded good in Chicago, so I asked 
for a loan sample in order to see if it would do 
so in Connecticut—it did. 

Similar to the styling concept featured by 
Mission, the Onix BWDI is approximately one-

and-a-half times as deep as it is wide. A Plain-
Jane, varactor-tuned analog tuner, it features 
a complete lack of bells and whistles, apart 
from two knobs on the front panel. The left-
hand knob has three positions: Auto (wide IF 
bandwidth, muting, AFC except when tuning); 
DX (same as Auto, apart from no muting); and 
Narrow (increased selectivity, no muting, and 

a slight drop in sensitivity). The right-hand 

knob is for station tuning. A five-digit display 
occupies the center of the panel, with a red 
stereo light and the "MHz" illuminating to 
indicate center tuning. There's no on/off 
switch, which could be a problem when the 
tuner is used with other than the matching 
Onix integrated amplifier, its AC lead ending 
in a nonstandard plug. (The Onix amp sounds 
good, too.) 

The rear panel has a jack for the separate 
power supply and both DIN and standard 
audio and antenna connectors. There is also 
a 10dB antenna attenuator fitted, which would 
be useful in strong signal-strength areas. The 
interior construction is a work of art, although 

no unusual circuits are used. Perhaps the 
BWD1 is too simple. 
What Onix refers to as "narrow" bandwidth 
is about normal for a good Japanese tuner. 
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