
cellent West German WBT phono plugs, 

which lock the ground connection with a 
collet to guarantee a secure mechanical con-
nection. These work extremely well, and I 
can only hope that other cable manufacturers 
will emulate Siltech in this regard. 

It is important to "run in" these cables for 
several hours in order to get them to sound 
their best. Sonically, their most outstanding 
characteristic is a pure, liquid, slightly lush, 
and amazingly transparent midrange. In fact, 
the Siltech's personality is very much akin to 

that of a world-class tube amplifier: wonder-
ful mids, but a slightly soft and polite high 
end, and slightly lacking in impact at the low 

end. Clarity and resolution of detail are both 
excellent, but tonal balance is a bit midrangey 

and forward. This, combined with the soft 
highs, heightens the impression of midrange 

transparency which exceeds that of less ex-
pensive cables. However, the extreme highs 

are not as spacious as those of the Monster 
Cable MI000, and neither is the top-to-bot-
tom integration as good. But I keep coming 
back to that startling midrange: it is very ad-
dictive indeed. This is a cable that could very 

well lock in with a complementary system; it 
is very easy to fall in love with. 

Siltech 4-24 ($34011m-pair) 
The 4-24 represents the middle-of-the line 
offering from Siltech. I didn't bother asking 
Brian Gammon of Assemblage how expen-

sive the 4-56 (the Siltech flagship) was. Suf-
fice it to say that the 4-24 is already a signifi-
cant financial blow to the audiophile with an 
average income. I can tell you, however, that 
the 4-24 is even better than the cheaper 2-20, 
and that, apart from the outrageously expen-
sive van den Hul cables, this cable gets today's 
nod as the best interconnect money can buy. 

This cable's key ingredients are astounding 
transparency and imaging excellence, better 
than even the already excellent Monster. Not 
only can you "see" deep into the soundstage 
without any perceptible veiling, but I also got 
the uncanny feeling with certain program 

material of being able to peek around the 
instruments—as if they were holographically 

projected onto the soundstage I fqund myself 
repeatedly moving my head to look behind 

the space occupied by the instruments. The 
combination of focus, transparency, and 

spaciousness makes the 4-24 one of the two 
best-imaging interconnects I've come across. 
It preserves the depth perspective like no 
other cable. On multi-miked recordings, this 
cable made it very easy to tell that different 
acoustic spaces were being patched together. 
However, let me make one thing perfectly 
clear: if your front end can't provide the 
depth perspective, don't look to the cable for 

help. In my experience, solid-state equipment 
does poorly in this regard. So don't expect 

the depth perspective to improve with this 
cable—unless you've got a few Chernobyls in 
your chassis. 
Timbrai accuracy and reproduction of 

dynamic contrasts are both impressive. Clarity 
and resolution of low-level detail are also 
superb. For example, take track three of Blue 
Skies (London 414 6(i6-2). On Kin i Te Kanawa's 

wonderful rendition of Rodgers' and Ham-
merstein's "It might as well be Spring," the 
soprano happens to be very closely miked; 
with the Siltech it is very easy to discern her 
breathing and the fact that at one point she 

even swallows. All of this detail is difficult to 
pick up with some of the competition. 
The 4-24 is more cohesive-sounding than 

the 2-20 and much better balanced. It is still 

not as neutral as the Monster MI000, being 
just a bit more polite in the treble. Otherwise, 

I find nothing to criticize. Bravo, Siltech! 

Magnan Interconnect Type II: 
$180/3-foot pair, $195/4-foot 
pair 
A superlative cable, handcrafted by David 

Magnan and available directly from him. It is 

the result of several years of experimentation 
to develop the best possible cost-no-object 
cable Technical details for this cable are rather 

sketchy because the technology is patent 
pending. What I do know, however, is that it 
is a sizeable twin-axial design using an air 
dielectric, with low capacitance (75pF/m). A 
large, braided, outer shield surrounds both 
legs and makes for a very striking physical 
appearance. The shield is grounded only at 
the source. David maintains that construction 

is such that factory mass-production would 
be difficult, if not impossible, and that mak-
ing this cable by hand is the best approach, 
though admittedly one involving both a low 
production rate and a high cost. 
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