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M.C. HAMMER Putting Oakland On the Rap Map 

Hammer in the park with his fans 

Along with raunchy, irreverent Tone-
Lc (whom he tied with this year as 
"Best Rap Artist" at the 1989 BRE Music 
Awards), M.C. Hammer has emerged 
as one of this year's most talked about 
and closely watched rap artists in the 
business. Backed with a platinum debut 
LP (Let's Get It Started) and an excitingly 
choreographed stage show that leaves 
even hard-to-please audiences like 
those at the Apollo Theatre screaming 
with approval, this 25-year-old rapper/ 
writer/producer has busted out of the 
Bay Area on the strength of sheer brass, 
sass and star power. 
After seeing him perform recently at 

the Universal Amphitheatre, Prince is 
reportedly interested in collaborating 
with Hammer on a project. Janet 
Jackson and Stephanie Mills want him 
to teach them some hot moves for their 
upcoming videos. Marlon Jackson, 
Tracie Spencer and members of New 
Edition (in preparation for solo LPs) 
have put in requests for his record 
production skills. 
Hammer is also in charge of the 

building of Bustin' Productions, a state-
of-the-art 24-track recording facility 
and dance studio in which he will 
produce, record, groom and teach 
choreography to local artists he's 
discovered such as Ho Frat Hoo!, B 
Angie B,Too Big MC,Big James Earley 
and 2nd Emotion. 
Pretty heady stuff for a guy who once 

served as the bat boy for the Oakland 

A's and didn't even seriously decide 
to enter the business field until 1986. 
On a recent Friday afternoon, repor-

ters from BRE, Rolling Stone and Spin— 
along with a "Yo! MTV Raps" camera 
crew—met with Hammer acts like 
Oaktown's 3.5.7. and Ace Juice as they 
fielded questions in a conference room 
at the Oakland Hyatt. 
Referring to the frankly sexy stage 

attire and choreography that they utilize 
as members of Hammer's Posse and 
their own Oaktown 3.5.7. group, Sweet 
L.D. said: "My dad says 'do you have 
to dress like that? Do you have to move 
like that?' But he's proud of us. My mom, 
too, although she was late to get on 
the boat. For a long time she didn't 
encourage me to pursue this. The bigger 
we get, the more excited she gets." 
"My family's excited, too. When my 

sisters see our ('Yeah, Yeah, Yeah') 
video, they cry," said Terrible T. "Just 
like the guys in the Posse, we get 
groupies. They're cute...like kewpie 
dolls. Some of them are just into us 
because of how we come across 
onstage. But most of them are true blue 
fans." 
Like Sweet L.D. and Terrible T, Ace 

Juice met Hammer in a local club called 
Silks: "He was dancing in one part of 
the club with a crowd around him. I 
was dancing with a crowd around me. 
We met and he told me he was putting 
together a group and wanted me to 
be in it. I thought he was just bull jivin'. 

Being in the music business had been 
my dream, but he made it a reality. 
Me and Hammer look so much alike 
that when my mom sees us on TV, she 
looks at him and yells 'that's my boy!'," 
Juice laughed. "She's only met him 
once." 
Dressed in white, his gold jewelry 

glittering, Hammer told the assembled 
reporters: "Dance to stay out of a 
trance,' that's the message I try to get 
across. 'Trance' being drugs and 
negativity." Dipping into a plateful of 
chips and salsa, he added: "The average 
life span of a rapper is only three or 
four years. That's why I'm glad I'm not 
an ordinary rapper. 
"Being from the West Coast, every-

body looked down on us as the little, 
insignificant brothers in this business. 
They'd point at early rap records like 
'Square Dance Rap' and say 'y'all make 
all that nervous music out there in 
California.' Last year in rap, the battle 
was between LL Cool J and Kool Moe 
Dee. This year the battlefield is bigger. 
"There's nobody out there in rap that 

I'm intimidated by. I can go to New 
York and beat Slick Rick in his own 
backyard. What opens up rap is when 
Slick Rick gets on a remix with Al B. 
Sure! and when Eric B. & Rakim team 
up with Jody Watley. You've got to 
integrate it, before you can take it over." 
Later that day, Hammer took the 

reporters, camera crew and all the 
members of his entourage on a trip back 
to his old neighborhood in East Oak-
land. Hammer, who has a brash, 
charismatic personality that is equal 
parts P.T. Barnum and Muhammad Ali, 
quickly drew a crowd of little kids and 
old friends who remembered him from 
the not-so-distant days when he was 
just another guy from the 'hood with 
big dreams and ambitions. And that 
night the camera was rolling when 
Hammer and his Posse played a short 
set that bristled with jaw-dropping 
energy and heat at Hemingway's, a 
Santa Clara dance club. 
"Hammer keeps us hardened up," 

said Phil Beauman, the only white 
dancer in his troupe. "He's got steps 
nobody's ever seen before, moves with 
so much emotion in them. He's tough, 
but inspirational. You look at him and 
you know: 'He's taking rap music and 
he's changing it. He's reinventing it." 
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