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THE CASH BOX
SLEEPER Of THE WEEK
“CHOP CHOP CHING A LING” (2:41)

[Savoy BMI—Taylor, Mendelsohn]

“NEVER LET ME GO” (2:43)
[Savoy BMI—Taylor, Mendelsohn]

THE ROAMERS
(Savoy 1156)

“Deep Freeze” half a dozen months

ago, now come up with a driving

ditty titled, “Chop Chop Ching A
Ling,” that should prove to be their

big one. The tune has an oriental

flavor with an r & b treatment. The
Roamers give it a potent treatment
and the wax seems loaded to ex-
plode. A rocking beat the kids will

love. Watch it closely. The flip,

“Never Let Me Go,” is another of
the rocking school well done. A
good coupler, but for the big sale it

has to be “Chop Chop Ching A
Ling.”

THE ROAMERS

• The Roamers, who hit with

THE REGALS

(Atlantic 1062)

© “GOT THE WATER BOILING”
(2:36) [Progressive BMI—Rus-

sell, Cornelius] The Regals, in their

bow on the Atlantic label, rock out

with a driving ditty in which the boys

happily tell the fern in question they’re

“gonna cook your goose, ain’t gonna
turn you loose.” It’s an exuberant

side.

© “I’M SO LONELY” (2:50) [Pro-

gressive BMI—Russell, Cornelius,

Holeman] The Regals go sentimental

on the flip for a complete change of

pace. A slow rhythmic effort pretty,

pleasant, but not unusual.

THE DREAMS

(Savoy 1157)

© “I’LL BE FAITHFUL” (2:41)

[Robbins ASCAP—Wrubel, Wash-
ington] The Dreams dish up a strong-

etching that could command lots of

attention. George Tindley is dramati-

cally forceful as he sings an emotional

lead. The group backs him beautifully

and the result is a powerful entry.

Listen carefully.

® “MY LITTLE HONEYBUN”
(2:41) [Savoy BMI—Pressbery]

The Dreams provide a switch in tempo
and treatment as they give out with

a unique reading of a rock and roll

item. It’s a chuckley side with the

bass voiced lead giving it a gimmicked
reading. Another strong side.

JOHNNY HODGES

(Norgran 137)

© “PERDIDO” Parts 1 and 2

[Tempo ASCAP—Tizol, Lengs-
felder, Drake] Johnny Hodges and
his orchestra dish up a two-part treat-

ment of the much recorded Perdido.

Hodges does an ok solo job as does
Harold Baker on the trumpet. In fact,

it is Baker’s hom job that lends

strength to the deck. One annoying
feature is the way the tape is cut at

the end of side one. It is cut right

in the middle of a phrase. Good wax
tho.

LULA REED

(King 4796)

© “CAUGHT ME WHEN MY LOVE
WAS DOWN” (2:38) [Jay & Cee

BMI—Henry Glover] Lula Reed sings
a fast beat romantic cutie in which
she receives a strong chorus and or-
chestral support. Lula’s distinctive
vocal handling of the infectious tune
gives her a good chance with this
one.

“WITHOUT LOVE (AIN’T IT A
SHAME)” (2:16) [Jay & Cee BMI

—Henry Glover] Miss Reed goes sen-
timental on the flip as she sings a
slow tempo blues with sorrowful
lyrics. Ok mood wax.

JOHNNY FULLER

(Aladdin 3286)

© “MY HEART BEATS FOR YOU”
(2:55) [Gallo-Otis-Gallo] Johnny

Fuller, the lad who sang “Johnny
Ace’s Last Letter” and who sounded
so much like him, continues in the
same vein on this one. Material and
treatment are both Johnny Ace. A
slow blues ballad very pleasantly done.
The kids might find him the one to

fill the void caused by Ace’s death.

© “CRUEL, CRUEL WORLD”
(2:40) [Aladdin BMI—Fuller]

Similar material, similar vocal treat-

ment, similar comments. Very pretty
tune.

DIZZY GILLESPIE SEXTET
(Norgran 135)

© “RAILS” (3:27) [JATAP BMI
—Gillespie, Harding] The Dizzy

Gillespie Sextet rides through a sprite

modern tune with Gillespie providing
a stimulating trumpet lead. Crisp
ensemble work and Gillespie’s hom
make this a strong deck.

© “BLUE MOOD” (3:26) [JATAP
BMI — Gillespie, Harding] A

change of pace. Gillespie paints a
“blue mood” effectively, tho at times
his horn seems a little too forceful for
the general feeling of the piece.

JAZZ

Lavern Baker Complaint

Brings Congressional

Action

WASHINGTON—As a result of

protests from singer Lavern Baker
that other performers had duplicated

her hit record, “Tweedlee Dee,” caus-

ing her to lose over $15,000 in royal-

ties, Congressman Charles Diggs, Jr.,

introduced a bill in Congress that is

designed to prevent such actions in

the future.

Miss Baker who sprang into

the spotlight with her version of

“Tweedlee,” claimed that Georgia
Gibbs and other singers had lifted her

exact arrangement and odd rhythm
beat. She said that hundreds of her

fans had told her that they bought
these reproductions, thinking it was
hers.

After having the situation probed,

Diggs drew up his House of Repre-

sentatives Bill 5366 to create a Fed-

eral commission to study the copyright

laws and to make recommendations
for their revision. It was referred to

the Senate Committee on the Judiciary

for further study.

Officials at Atlantic records said

that Lavern’s “Tweedlee Dee” has

passed the 500,000 sales mark. Mer-
cury Records has announced the award
of a gold record, designating sale of

one million records, to Georgia Gibbs

for her version of “Tweedlee Dee.”

Miss Baker’s newest release is

“That’s All I Need.” Miss Gibbs’ is

another taken from the r & b field

titled, “Dance With Me Henry.”

New W0V Show

to Air Harlem

Juke Box Survey

NEW YORK—Fred Bastone, Bar-

rister Productions, Inc., this city, an-

nounced this week its plans for a radio

production, “The Harlem Hit Parade,”

to commence on April 30 on WOV.
The show will be a weekly half hour

to be heard on Saturdays from 8 to

8:30 P.M.

Each week the program will present

the top five Harlem hits as tallied by

actual survey of the area’s jukeboxes.

“This marks the first time,” said Bas-

tone, “that the Harlem tally has been

used for programming purposes.”

A regular feature will be a “silver

Disc” award for the list topping artist

of the week, with the silver disc motif

reappearing in miniature on member-
ship cards of the “Silver Disc Club”

being formed for the Harlem Hit Pa-

rade listeners.

Jack Walker, who conducts WOV’s
12-3 A.M. “Life Begins At Midnight”

stanza, Mondays thru Saturdays, has

been appointed director and master of

ceremonies. Robert Lopez and Jerry

Fine of Barrister Productions are co-

producers.

On Friday, April 28, Fred Bastone,

Jack Walker and the Barrister Pro-

ductions staff were hosts at a cocktail

party at the Chateau Madrid at which

The Harlem Hit Parade was pre-

viewed.
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THE CHARMS
“WHEN WE GET TOGETHER”

“Let The Happenings Happen"
Deluxe 6087

THE MIDNIGHTERS

“SWITCHIE WITCHIE TITCHIE”

“WHY ARE WE APART”
Federal 12220

LUCKY MILLINDER

“IT’S A SAD, SAD FEELING”

“OW!”
King 4792

MOON MULLICAN

“WHEN LOVE DIES WHERE
DOES IT GO”

“WHAT’S THE MATTER
WITH THE MILL”

King 1447

EARL BOSTIC

“WHEN YOUR LOVER HAS GONE”

“COCKTAILS FOR TWO”
King 4790

THE "
5
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