
GEORGE JONES
Most Programmed C&W Vocalist

Most Programmed C&W Album

PATSY CLINE
Most Programmed

C&W Female Vocalist

A George Jones not only copped top

honors as this year’s most pro-

grammed vocalist, his “New Favorites
Of George Jones” LP was named

jjfiiost programmed country album.
Jones was born on Sept. 12, 1931,

in Sarasota, Texas. At the age of nine
began playing the guitar and at 12

wrote his first song. Uncle Sam beck-
|<^ned in ’61 and in ’53, after his dis-

charge from the Marines, he returned

^0 Beaumont, Texas. In ’54 he joined

™he Houston Jamboree, followed this

as a regular with Shreveport’s Loui-
“'‘siana Hayride and an appearance on
^e trade charts with his starday

! 'ft’iginal, “Why Baby Why.” He then
i became a favorite with Opry fans in

j^56, joined the Mercury roster, and
smashed thru with “White Lightning”

g^nd “Who Shot Sam” among others.^ George, is now with UA, along with
J co-worker and friend George Riddle,

who sings harmony and fronts his

§how, and is in constant demand in

the U.S. and Canada.
George, who has now won top vo-

il^alist honors for the second year in-

a-row has clicked big on UA with
t^’She Thinks I Still Care” and “A Girl

I Used To Know” among others.

Patsy Cline, who lost her life in the
tragic plane crash earlier this year,

was, along with Decca label-mate
Kitty Wells, one of the most consist-

ent best-selling femme country vocal-

ists. In addition, Patsy made, and still

is, making a big impression on the

pop mart.
It was back in 1957 that Patsy first

displayed dual-market potential. On
the CBS-TV network TV’er, Arthur
Godfrey’s “Talent Scouts,” that year
the audience applauded her the winner
among the other contestants. Her song
that night was “Walkin’ After Mid-
night,” one of her biggest hits.

Patsy, born in Winchester, Va., had,
like so many other country-originated
performers, a background as an enter-
tainer begun at an early age, when,
in her first public performance, she
won a tap-dancing contest—in Patsy’s

case, aged 4.

Patsy was still in her teens when
she joined the “Grand Ole Opry”
show, after being discovered by the

Opry’s Wally Fowler, who was play-

ing a theatre in Winchester.

BILL ANDERSON
Most Programmed C&W Record

Bill Anderson, who had a runaway,
best-selling Decca pop-country hit in
“Still,” which was tagged as the most
played country single, was born in

Columbia, S. C. and bred in Decatur,
Ga. The chanter completed his B.A.
in Journalism from the School of
Journalism of the University of

Georgia. His first success in the music
business was early in his high school
career, when, as leader of his own
band, he won the Avondale High
School Talent Show, the band of

course playing a song that Bill had
written.
He has had considerable amount of

radio credits, on such stations as
WBGE-Atlanta, WEAS-Decatur and
WQXI-TV-Atlanta. He has played
many one night stands and dances
throughout the country and has been
met everywhere with tremendous en-
thusiasm.

His success as a songwriter was
cemented when four different record-
ing artists all had notable success
with a Bill Anderson original, “City
Lights.” He also won the BMI award
as the top country tunesmith for 1962.

As a recording artist, he has been
enjoying hit after hit, starting with
his first Decca release, “That’s What
It’s Like To Be Lonesome.”

.
LESTER FLATT &
EARL SCRUGGS
Most Programmed C&W

Vocal Group

^Having never swayed from their
traditional style, Lester Flatt and

Scruggs are two of the best
exponents of bluegrass music

the entire country field. The Co-
recording stars broke into the

chart, riding the Top 100 with

Of Jed Clampett,” which is

the main-theme of the hit TV series,

‘^he Beverly Hillbillies.”

The boys have never drifted towards

'^a “pop” sound as so many other coun-

.

^ji-v musicians have. Their group con-

I

sists of Scruggs on the five-string

li^anjo (playing the three-finger style

ij
he virtually invented) and Flatt on

lr«- iflntar, and a fiddle, a mandolin, a

I

bass and a second guitar. Their most
iiiistinctive sound comes from the fact

that none of their instruments are

"Electrified. The boys often add wild

soaring vocals of old folk songs,

usually dealing with unhappy love.

HANK THOMPSON
Most Programmed C&W Band

The versatile Hank Thompson has
!

been up among the front runners for
a number of years now, either as a
vocalist, guitarist, composer or ork
leader. This year. Hank and his

Brazos Valley Boys have, once again,
been named the most programmed
band in a poll conducted among the
platter spinners of country music.
Also, the outfit continues to be booked
solid around the country, playing
many spots that are usually domi-
nated bv pop artists.

The Thompson story began back in
Waco, Texas, on Sept. 3, 1925, the
year Henry William was born. After
mastering the harmonica Hank turned
to the guitar—which so impressed
officials of a flour company, when they
heard him over WACO, that he was
sponsored on an early morning show
as “Hank The Hired Hand.” A ’43 to
’46 hitch in the Navy followed. He
then auditioned as a singer on KWTX-
Waco, and won a noon-time slot. His
activities broadened when he put
together the Brazos Valley Boys and
played dances and shows throughout
Central Texas. Label-mate Tex Ritter
became a fan and introduced him to

Capitol officials. The rest is wax his-

tory.

MELBA
MONTGOMERY
Most Promising New
C&W Female Vocalist

This year’s most promising new
country female vocalist, Melba Mont-
gomery, is a gal who’s made the grade
both as a soloist, with “What’s Bad
For You Is Good For Me” and as part
of a duet (with George Jones) on her
current hit, “We Must Have Been Out
Of Our Minds.”

Lark, whose hometown is “Music
City, U.S.A.,” is managed by Shot
Jackson and booked through the Bob
Neal Agency.
Melba received her first break in

1958 when she entered the first Pet
Milk Grand Ole Opry contest and
won. As luck would have it, vet coun-
try orkster Roy Acuff was in the
audience. Acuff was so impressed
with the lark that he immediately
signed her as the featured girl vocal-
ist with his band. Melba spent four
years with the orchestra before going
it alone as a solo performer.

Since becoming a professional, the
artist has toured all over the world
playing p.a.’s in North Africa, Aus-
tralia and Canada.

CHET ATKINS
Most Programmed
C&W Instrumentalist

Record dealers, pop and country-
wise, all across the country classify
the albums of “Mr. Guitar”—Chet
Atkins—as ‘must in inventory.’ The
gentle, unhurried Atkins continues to
be one of Victor’s most consistent LP
chart-makers (as well as scoring big
in the singles dept.) and has once
again captured top honors as the most
played country instrumentalist.
As one of RCA’s key A&R men,

operating out of their Nashville
studios, the amazing talent has turned
out dozens of outstanding singles

—

including Jim Reeves’ “He’ll Have To
Go,” the Browns’ “The Three Bells”
and Floyd Cramer’s “Last Date.” As
a guitarist his repertoire ranges from
Bach to Spanish music to jazz to rock
’n roll. Among guitar students he’s a
leading teacher of the instrument, a
designer of guitars and author of his
own “Methods” book.
Born in Luttrell, Tenn., June 20th,

1924, the son of a piano and voice
teacher, Chet left high school to ap-
pear on a host of stations—including
WNOX-Knoxville, WLW-Cincinnati,
WPTF-Raleigh, WRVA-Richmond and
in ’50 became a fixture with the Opry.

ERNEST ASHWORTH
Most Promising New
C&W Male Vocalist

Ernie Ashworth, who’s now making
news in the pop dept, with his coun-
try giant, “Talk Back Trembling
Lips,” found out that the best way to

start out in show business is to be
born in it. That’s how it was with
Ernie.
With relatives on both sides of the

family being in the music business, it

wasn’t long after Ernest reached his

teens that he was playing on the local

radio stations in his home town of
Huntsville, Ala.

In 1950 Ernie moved to Nashville
and joined the Tennessee Drifters as
vocalist.
Wesley Rose took over as manager

in ’55 and put Ernie on the MGM ban-
ner. After bowing out of the business
for a while he came back in ’60 via
the Decca label, where he clicked with
his first two efforts, “Each Moment”
and “You Can’t Pick A Rose In De-
cember.”

In ’62 he joined the Hickory label

and immediately clicked with “Every-
body But Me” and “I Take The
Chance”-—in addition to his current
hit. At present he resides with his

I

wife and family in Huntsville,
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