
H.P. ZINKER - BEYOND IT ALL (Rough - 
neck/Fire, 339 Seven Sisters Road, London, 
England N15 6RD) 

I haven't entirely committed, but this just 
may be the first record of 1991 that's made 
me want to lie on my bed, turn out the lights, 
crank it up loud, and just absorb, y'know? 
Musically, this Innsbruck -incepted three - 
piece creates a monument to the versatility 
and malleability of rock by incorporating 
classical, metal, jazz, grunge and ambiance 
into their "thing " -a style that, despite its 
range, neither suffers from overextension, 
nor sounds dissembled, nor waxes overly 
arty or pretentious. The closest comparison 
I can muster might be the Flaming Lips, who, 
like Zinker, effortlessly slide from insane 
bashing to acoustic and melodic introspec- 
tion. But Zinker's angle differs from the Lips' 
in that H.P., while occasionally spacy, isn't 
so acid washed, and the virtuosity of guitar- 
ist Hans Platzgumer's playing adds a di- 
mension that the Lips haven't broached - 
even with a second guitarist. Platzgumer's 
instrument has the abilities of a human voice; 
its extreme eloquence more than compen- 
sates for the band's less- than -fluent English 
and their therefore often -less- than -impres- 
sive lyrics. In fact, I'm stunned (being the 
examiner of lyrics that I am) that my favorite 
track here is one of the record's instrumentals 
( "Die Todesdroge "). But (I hasten to add) 
every cut on Beyond It All stands pretty damn 
solid. According to an interview in Chemical 
Imbalance, Platzgumer hopes that his band's 
audience will come to be comprised of "in- 
telligent wockers." That's you, I think. 
SEANA BARUTH 

VARIOUS ARTISTS - SATYRICON...THE 
ALBUM (Satyricon Records, Portland, OR 
97201) 

Here's a change: the recent rash of tribute 
albums (see below) has focused on bands 
and songwriters important in the genesis 
and development of "alternative" music. This 
tribute record, however, focuses on a club, 
Portland's Satyricon, that has supported "the 
scene" on the most grassroots of levels -by 
giving young bands a friendly place to play 
seven nights a week. Some of the Oregon 
bands featured on this collection have spring - 
boarded from the Satyricon to national at- 
tention; some probably still rely on the club 
as the basis of their regional support. The 
first of the record's sixteen tracks is the taut 
and blistering "Plastic Bomb" from Poison 
Idea (possibly the world's tightest band). 
Napalm Beach offer the slightly dirgey and 
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whining "The Plague," and the Obituaries' 
"Answer Me" features speeding, garagy 
guitar and showcases a lowing, operatic fe- 
male vocal (of which I am less than fond). 
Two standout cuts follow: The Oily 
Bloodmen's "Sugar, Option Sugar" has a 
tantalizingly familiar riff and an Australian 
feel -sort of the Spikes meet "Date With A 
Vampire" -era Screaming Tribesman -and 
The Jackals' "I Hate The Rich" also draws 
from Australian heritage. Plus, also, too: Walt 
Curtis contributes two spoken -word pieces - 
one an environmental rant, the other an ode 
to phallic fruit; Sweaty Nipples do their white - 
boy funk take on Schoolhouse Rock ( "What's 
Your Function "); the Dharma Bums (whose 
appeal has always been hard to capture on 
vinyl) kick in a puttering riff in "E," and the 
Killing Field donate a schmaltzy, ringing pop 
tune ( "Begin Again ") with a lot of charm. SB 

VARIOUS ARTISTS - HEAVEN & HELL: 
A TRIBUTE TO THE VELVET UNDER- 
GROUND, VOL. 1 (The Communion Label, 
P.O.Box 95265, Atlanta, GA. 30347) 

Yes, I know what you're thinking: "Great. 
Another 'tribute' album." Just a flash in the 
pan, right? Wrong. Truth be told, they've 
really done a pretty good job with this one. 
Though most records like this are hard - 
pressed to live up to the standard set by The 
Bridge compilation, this album matches that 
Neil Young tribute in talent and even (yikes!) 
surpasses it on some tracks. This Velvets 
material has a smooth, dreamy quality that 
contrasts nicely with many of these bands' 
faster, harsher reputations, resulting in some 
unconventional covers. Nirvana combines the 
tension of "Here She Comes Now" with their 
signature attitude; the Screaming Trees's 
"What Goes On" is more than worthy, and 
James' version of "Sunday Morning" has a 
real true -blue V.U. beauty to it. But I have to 
say the most interesting is "Run Run Run" by 
Motorcycle Boy. It's everything a cover should 
be. Without losing sight of their own charac- 
ter, the band breeches the song's norms and 
maintains the spirit of the original. Needless 
to say, all the bands picked great songs to 
cover -that's apparent in the energy they 
inject. And it just goes to show (once again) 

that the Velvet U. are as contemporary as 
ever. 
DAVID KEENAN 

THE CHAMELEONS U.K. - THE PEEL SES- 
SIONS (Strange Fruit do Dutch East. P.O. 
Box 800, Rockville Center. NY 11571 -0800) 

The famed John Peel archives of rare live 
performances are finally unleashed domesti- 
cally to an anxious American audience, as the 
Chameleons U.K.'s John Peel Sessions arrives 
this week. The band that broke up in 1988 is 
well -represented here. This conglomeration 
of three Peel Sessions accurately maps the 
everchanging direction and sound of this 
short -lived but well -preserved outfit. Indeed, 
this offering is by no means a "best-of" collec- 
tion, but a proper and necessary documenta- 
tion of the beginning and end of one of rock's 
most interesting acts. Longtime favorites "P.S. 
Goodbye," "Don't Fall," "Nostalgia" and 
"Intrigue In Tangiers" are here, as well as two 
previously unreleased tracks ("The Fan and 
The Bellows" and "Things I Wish I'd Said. ") 
For Chameleons U.K. fans, this release is a 
true treasure. Now if we could only get that 
fabled last Chameleons LP, Tony Fletcher 
Walked On The Moon, that's still lost in legal 
limbo. BRETT ATWOOD 

TOOTH & NAIL - IN HYSTERIA (Word Of 
Mouth Records. 3533 16th Street. San Fran- 
cisco. CA 94114) 

Although two years have passed since Tooth 
& Nail's last release, with In Hysteria the band 
maintains their unusual polyrhythmic frenzy 
of percussion and drums. But now, the guitar, 
bass, and violin (which adds a fascinating 
dimension to the band's approach) are more 
refined, creating a larger and harder sound. 
This distinct music gives power to Tooth & 
Nail's already -profound, hard -hitting lyrics 
that pertain to the preciousness and complex- 
ity of our lives. The instrumental "Crystal- 
line" is a moment of quiet that's easily ac- 
cessible to many formats. I'm surprised that 
this San Francisco band is still without a label. 
ROBERT BARONE 
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