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KCFX Bows Classic Rock Format 
Hoker Broadcasting's KCFX/ 

Kansas City changed from its 
AOR -A/C hybrid approach. Mon- 
day (10 -14) to "Classic Rock & 
Roll," consulted by Fred Jacobs. 

Known as the "Fox," KCFX will 

Briggs ABC 
FM Net 
Director 

Gloria Briggs, Manager /Station 
Relations at the ABC FM Radio 
Network, has been promoted to Di- 
rector of the network. She will be 
responsible for the day-to-day ad- 
ministrative activities of the FM 
Network, and will report to ABC 
Young Adult Networks VP Dan 
Forth. 

Forth commented, "Gloria has 
an outstanding track record as 
Manager of both the ABC FM and 
Rock Radio Networks. We're confi- 
dent that she will be an integral 
part of ABC FM's continued suc- 
cess." 

Briggs earlier was Manager/ 
Station Relations at the ABC Rock 
Radio Network. Prior to that she 
served as administrator for the 
ABC Youth Networks. 

emphasize songs from 1964 to the 
present, although such early rock- 
ers as Chuck Berry, Elvis Presley, 
and Buddy Holly will be included. 
The station will also play certain 
recurrents by compatible artists, 
such as Eric Clapton and John 
Fogerty. As for currents, PD Greg 
Stevens says he plans to add some 
in a few months when the station's 
identity is established. 

KCFX will have an AOR base, 
and use album cuts from the past 

Kelly 
Continued from Page 3 

from one format to another, and 
Steve Christian did a good job mak- 
ing the change from AOR to CHR. 
Now we see in Steve Kelly someone 
with a great CHR track record at 
some great CHR stations." 

Kelly, who formerly programm- 
ed WNVZ /Norfolk and was MD at 
WRVQ /Richmond before joining 
WCZY a year and half ago, com- 
mented, "They've made me the 
godfather offer, one I couldn't 
refuse. I think the biggest thing is 
to make people aware we're differ- 
ent. They still perceive us as 
'Rock 103,' so we're going to have 
to be the most exciting CHR station 
in Memphis." 

ten years rather than Motown hits 
and pop material from artists like 
Herman's Hermits and the Mon - 
kees. Stevens said KCFX will aim 
for 25-44 males for whom "A /Cs 
are too soft, AORs are too hard, 
and CHR is too repetitive and high - 
energy." However, the format's 
kickoff followed a weekend of play- 
ing the same 15 songs over and 
over, all songs with the words 
"rock 'n' roll" in them, with news 
actualities from the '60s mixed in. 

Zolnowski 
Continued from Page 3 

AM leans toward nostalgia," he 
told R &R, "using Gannett's 
LPrimetime' syndication service as 
a programming base. We see an in- 
credbile gap for this direction, as 
there's nothing unique serving the 
older demographics in terms of 
music or information." 

Commenting on the more than $1 
million in station improvements, 
Zolnowski added, "I see how Price 
is making the financial cornmmit- 
ment to turn around some proper- 
ties, and that's what's really work- 
ing in our favor here. We've found 
the hole and have the corporate 
backing to accomplish the move." 
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Welles 
Continued from Page 3 

July 1938 with "Dracula," followed 
by "Treasure Island," "A Tale Of 
Two Cities," and other dramas re- 
ceiving good audience reaction but 
meager ratings. 

Moving into the fall season, CBS 
decided to put Mercury Theater up 
against the most popular show on 
radio, Edgar Bergen's "Chase & 
Sanborn Hour." 

Bergen was no pushover. After 
two months, he and his dummy 
Charlie McCarthy had ten times 
more listeners than Welles (Ber- 
gen 34.7, Welles 3.6 by Crossley 
estimate). With lousy numbers like 
that, the Welles staff became de- 
moralized and desperate for suc- 
cess. 

Luck Or Hard Work? 
Success did come, but whether it 

was achieved through hard work or 
plain old luck is open to debate. 

Program Editor John Houseman 
gets credit for choosing the story 
which became the most famous ra- 
dio broadcast in history ... a story 
already 40 years old. H.G. Wells's 
"The War Of The Worlds" had 
been published in 1898. In the Wells 
original, invaders from Mars land- 
ed in England with mechanical 
fighting machines capable of melt- 
ing defenders with fiery death 
rays. 

For the radio script, writer How- 
ard Koch and Houseman changed 
the location from London to Grov- 
er's Mill, NJ, and developed the 
plot through a series of increasing- 
ly urgent news bulletins about 
helpless armies, poison gas, traffic 
jams, and monstrous robots squirt- 
ing instant fiery death upon hun- 
dreds of victims at a time. 

The pacing of the one -hour 
drama was about what one might 
have expected had a real news 
story broken during a routine pro- 
gram of music. The dramatization 
began with orchestra music, soon 
interrupted by the first news bulle- 
tin about strange activities on 
Mars. Keep in mind that in 1938 it 
was still widely believed there 
might be life on Mars. 

On that Sunday evening, October 
10, 1938, at 12 minutes past the 
hour, Orson Welles got a once -in -a- 
lifetime stroke of luck. As his fake 
news bulletins picked up speed and 
urgency, over on NBC Edgar Ber- 
gen completed the opening seg- 
ment of his program and handed 
off to a not -very- popular singer. 

When Bergen's guest began to 
sing, listeners reached for their 
radios and twisted the knobs for 
some quick station -hopping. An es- 
timated 5 million happened across 
the Mercury Theater ... just as 
the Martian invasion force was 
landing in New Jersey. The mil- 
lions who tuned in late thought they 
were hearing the real thing be- 
cause they missed the disclaimers. 

Wild In The Streets 
The New York Times reported 20 

people in Newark wrapped their 
heads in wet towels or handker- 
chiefs to escape clouds of poison 
gas. There were traffic jams. Po- 
lice switchboards were overloaded. 
A woman in Pittsburgh decided to 
take poison to avoid being murder- 
ed (or even worse! ) by men from 
Mars, and her husband had to for- 
cibly restrain her. A power failure 

in a small Midwestern town sent 
people screaming into the streets. 

As the program built toward its 
climax, a CBS switchboard super- 
visor back in New York noticed 
that her operators kept telling 
callers, "I'm sorry, I don't have 
that information." Curious, she 
asked one woman, "Information 
about what ?" The operator repli- 
ed, "People keep calling wanting to 
know if the world is coming to an 
end!" 

When the show ended, network 
headquarters exploded into chaos 
as the scope of the misunderstand- 
ing became known. There were, of 
course, newspaper headlines about 
it, and threats of investigations, but 
the immediate effect was instant 
national fame for Orson Welles, 
who was seen as a sort of naughty 
genius. 

The show's impact helped every 
member of the cast and crew. 
Sponsorship worries disappeared 
because Campbell Soup signed up 
immediately. Script cowriter 
Howard Koch (author of "The 
Panic Broadcast ") told me in a 
1983 interview, "All our salaries 
were doubled and tripled, so it 
turned out to be very profitable." 

At the Museum of Broadcasting 
in New York City, curator Ron 
Simon says "The War Of The 
Worlds" is, year after year, the 
most requested audio tape." 
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