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A PoePourri Of Musical History 
Industry vet Bobby Poe reflects on 25 years in the business 

Talk to anyone who's been to a few Bobby Poe conventions. Along with some wild tales that 
always bring a smile, they'll no doubt tell you about their Poe Kat award or an industry figure 
they met through him. For 25 years now Bobby Poe has been getting radio and record people 

together, propelling their careers, and making them feel good about themselves and the industry. 
And along the way he's made a lot of friends. Before closing the curtain this week on his final 
convention, the Poe man looks back on his career - including his early days as an artist - and the 
industry changes he's witnessed from his unique vantage point. 

R &R: How did you get started in the music business? 
Bobby Poe: I started singing in 1957 with a four -piece rock 

band: Bobby Poe & The Poe Kats. I was 24 and had just 
gotten out of Coffeyville Junior College in Kansas. The group 
included lead guitarist Vernon Sandusky, who's been with 
Roy Clark for the last 20 years. On piano was Big Al Down- 
ing, a 300 -pound black country singer who's probably 
had 15 country hits. The drummer was Joe Brawley, 
who left the band when he inherited the Brawley truck 
line in North Carolina. 

We made a few records - "Piano Nellie" on East - 
West Records and "Rock `N' Roll Record Girl" on 
White Rock Records. White Rock was owned by 
Jim Lowe, the biggest DJ in Texas at the time 
on WRR/Dallas. He signed me, then sold me 
to EastWest; he sold Big Al Downing to 
Carlton Records. 

I sang until 1961. I decided I didn't have 
the talent to be a big -name singer. 
so I started 
managing 
BigAl. I got 
him on Co- 
lumbia 
Records, 
with Vernon 
Sandusky coming 
along as Al's guitarist. Al was produced by Clyde Otis, who at 
that time was also producing Brook Benton and Dinah Washing- 
ton for Mercury. Al and I wrote five songs that Fats Domino re- 
corded, two of which were top 30 hits: "Heartbreak Hill" and "Mary, 
Oh Mary." 

I continued managing Al until 1964. Then Vernon told me that he 
and his bass player had written a song that sounded like the Beatles. 
They were calling themselves the Chartbusters. So I took them into 
the studio to record, cutting a hit record called "She's The One. " And 
they did sound just like the Beatles. 

So Big Al went his way, and I managed the Chartbusters until 1968. 
They had two more hits, "Why Don't You Be My Girl" and "New 
Orleans." Then Vernon decided to go back home to Coffeyville, so 
the group broke up. That's when I went into the survey business. 

I started two tip sheets: Soul Music Survey and Country Music 
Survey. There weren't any 

tip sheets in country or soul music. Bill Gavin owned the Top 40 
situation and Paul Drew had the Southern Music Survey out of 

Atlanta. I published them for two years. Neither one was doing 
very well because in those days you had to make it on sub- 
scriptions. There was no such thing as tip sheet advertising. 

All those small Country and Black stations didn't have any 
money; they only subscribed to Billboard. 

So I started the Pop Music Survey with Hary Moore 
in 1970. At the time, he was WPGC/Washington's 
morning man. When he was promoted to PD, the sur- 
vey became a conflict of interest, so he dropped out. 

I continued doing the pop survey, going up against 
Gavin. Paul Drew sold his and it went out of business. 
Then KaI Rudman, who was doing Gavin's R &B sec- 
tion, quit and started a sheet. So there was Gavin, Rud- 
man, and Poe. 

R &R: Did you have any radio experience when you 
started the survey? 

BP: No, I was never in radio. Many people were 
surprised at that. But since day one the Pop Music Sur- 
vey has been a record report. There's never been any 
mention about radio, just strictly records. I felt I could 

critique records better than any- 
one else because I had written 
and produced hits. 

R &R: When did you get 
into the convention business? 

BP: I got into it in 1972. 
Gavin had decided to get out 
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of the convention business, 
and Billboards conventions had 

gotten so cumbersome that they got 
out, too. Mine started as a regional East 

Coast thing: I just wanted to see if it would fly. It did pretty well, so I 
held the first national convention in 1973. 

R &R: Where was your first national convention? 
BP: The Washingtonian Country Club in Gaithersburg, MD. The 

second was at the Sheraton in Reston, VA. I wanted to stay close to 
an airport. We outgrew that location and moved to Tyson's Corner, 
VA until '74. Then we moved to Baltimore's Hunt Valley Inn the 
next year. 

R &R: Who was your first emcee? 
BP: Neil Bogart, then head of promotion at Buddha Records, 

gave me [comedian] Robert Klein in 1973. Klein was just breaking 
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Poe, 1976 emcee Carol Channing, Scott Shannon, and Shelby 
Singleton. 

Poe Chat 
. Universal President Daniel 

Glass - "When I was in college in 

Brooklyn and working for a song 
publisher, my boss Harry Sinter took 
me to my first Poe convention in '75 or 
'76. In the early '80s when I was at 
Chrysalis, I went to my first Poe as a 

record executive. That was the 
Academy Award for record execs. In 

those days people wanted to get to 
the Poe early and leave late as 
opposed to now when they say, `When 
did you get in; when are you leaving ?' 

"On a personal level, Bobby was 
always there: When I went through 
my hardest times; when my two kids 
were born. He helped me fall in love 
with the South and opened a lot of 
doors for me. He was always a good 
friend to records and radio. It was a 
more gutty time then, less re- 
searched and statistical. When the 
guys got together every year it was 
like a reunion, more of an industry 
fraternity. It's different now; not better 
or worse, just different ... a new crop 
of people." 

Work Sr. VP/Promotion Burt 
Baumgartner - "I didn't know who 
Bobby Poe was until I reached my 
national position at Columbia in New 
York. I found out he was the Bill 

Gavin of the East Coast. I'll miss his 

conventions; his Phil Donahue -style 
of meetings; how he used to stir up 
trouble and stimulate interaction 
between radio and record people. 
Most of all I'll miss the late -night poker 
games at the Sheraton. I'll miss 
Junior, too." 

. Elektra Sr. VP Craig Lambert - 
"Bobby Poe has definitely been a 

pioneer of the old school with a new 
school attitude. He's always strived to 
cover the industry's bullet points, 
making sure key issues are addressed 
in a professional forum, yet with a 

social spin ... lighthearted yet pointed 
discussions about how we can 
improve the relationship between the 
broadcasting and recording indus- 
tries." 

. Vallie- Richards President Dan 
Vallie - "I've gone to so many Bobby 
Poes that I've forgotten how many. 
What I'll remember most are all the 
different people I met for the first time - people I hung out with around the 
pool, at the bar, or in sessions, and 
with whom I developed friendships. 
More than anybody else I know in the 
industry, Bobby made people feel like 

winners. A lot of people who would 
never get an award from anyone else 
in their careers got one at the Poe. 
For most of us, it's the first industry 
award we ever got." 

. Arista Sr. VP/Promotion Richard 
Palmese - "I've known Bobby Poe 
over 20 years; he has my love, 
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