
 

CONCERT REVIEW 

Electric Performance 
By Moog, Headband 

NEW YORK-In what must 
have been one of the weider 
combinations of talent and con- 
cert hall in recent memory, the 
Trinity Church in New York's 
Wall Street area played host to a 
giant Moog last Thursday (20). 

The fantastic machine, which 
seemed capable of making virtu- 
ally any sound at almost any 
speed, was the vehicle for a set 
of fascinating electronic music 
from Robert Margouleff and 
Malcolm Cecil, a two -man team 
better known as Tonto's Expand- 
ing Headband. And although 
things didn't turn out quite as 
well as was hoped, perhaps a 
commentary on the difficulties 
inherent in presenting the Moog 
and other similar devices as in- 
struments of live music, there 
were many flashes of brilliant 
music from the Headband. In a 
piece called "Tama," Margouleff 
and Cecil were especially suc- 
cessful) in blending a haunt- 
ingly melodic tune with a back- 
ground of crashing, never -be- 
fore -heard electronic sounds. 

Tonto's Expanding Headband 
may be heard to best advantage 
on their new "Zerotime" album 
on the Embryo label. Anyone 
with an ear for the future and a 
respect for the past would do 
well to give the record a listen. 

Mike Sigman 

No Ringy-Dingy 

Polydor's Lily Tomlin, N110., 
Ernestine the Telephone Operator 
character is internationally -know n 

from her "This is a Recording" 
bestselling album and her appear- 
ances on "Laugh -In," appears as 
herself in support of telephone 
workers who were picketing Ma 
Bell during the recent strike. Lily 
marched in San Francisco, where 
she was stopping to do a concert. 
Reviews for the on-stage stint her- 
alded her as the best comedienne to 
emerge in 20 years. 

CLUB REVIEWS 

Soft Machine, Loudon 
Delight Gaslight 

NEW YORK-The Gaslight 
at the Au Go Go recently (7) 
sported an extraordinarily eso- 
teric bill consisting of the Soft 
Machine and Loudon Wain- 
wright III. 

The Soft Machine records for 
Columbia and is perhaps the 
most consistently compelling en- 
semble in avant-garde jazz to- 
day. The British quartet played 
one hour-long extended piece in 
which they dissected sound, re- 
fracted rhythm and generated a 
many -colored music of rare im- 
pact and unquestioned quality. 
Get into the Soft Machine. 

Memorable Melodies 

Loudon Wainwright III is an 
acquired taste. His two albums 
for Atlantic give an accurate in- 
dication of his unique talents 
and give rise to inevitable ques- 
tions conconcerning that talent. 
Is he a poet? A put-on? Pun- 
ster? Probably he is all of these 
things and more. His lyrics are 
at times nonsensical, but more 
often probing and poignant. His 
melodies are always memorable. 
His best songs to date are 
"Motel Blues" and "School 
Days." Start getting acquainted 
with Loudon Wainwright III. 
He's important. 

Gregg Geller 

Jean-Paul Scores 
HOLLYWOOD-French sing- 

er Jean-Paul Vignon is making 
his first Los Angeles appearance 
at the Playboy Club. He is a 
swinging, cool performer who 
has all the qualifications. 

His vitality, perfect pitch and 
mod look are all going for him. 
Jean-Paul is a personality 
formidable and his singing tal- 
ents are assured. 

Vignon started with "Turn 
Around Look at Me," followed 
by the "Love Story" theme, "If 
You Go Away" and "Close to 
You." His versions of "A Man 
and a Woman" and "I Will Wait 
For You" (both done half in 
English and French) were well 
received by the audience. For 
novelty Vignon sang what he 
called "a typical French tune" 
which we know as "Old. Mac- 
Donald." The highlight tune and 
closing number was "Inch Al- 
lah." 

Vignbn's relation with the 
audience was relaxed and inti- 
mate. To put it midly, he is an 
excellent entertainer. 

Charlene Groman 

Kinney International Grows 
During the last year Kinney 

National Services realigned its 
international record operations 
to bring under the corporate 
umbrella of Kinney Music In- 
ternational divisions in Aus- 
tralia, Germany, France and 
Japan. These four operations 
join Kinney's Canadian and 
English operations (formed in 
1967 and 1969 respectively) in 
this newly established interna - 
national network of Kinney 
owned and operated record 
companies. Kinney Music Inter- 
national is headed by President 
Neshui Ertegun and Executive 
Vice President Phil Rose. 

The Warner Bros. Record Di- 
vision's first venture into the 
international market dates back 
to 1967 with the formation of 
Warner Bros. Records of Can- 
ada. Now under the corporate 
banner of Kinney Music Can- 
ada Ltd., the Canadian com- 
pany is headed by President 
Ken Middleton. Then, in 1969, 
Warner Bros. Records Ltd., 
which has now become Kinney 
Record Group, Ltd., was opened 
in England, with Ian Ralfini 
the managing director. 

The realignment of the inter- 
national division got underway 
in early 1970 with the forma- 
tion of Kinney Music Interna- 
tional. The Australian opera- 
tion, Kinney Music Pty., Ltd., 
is under the supervision of 
Managing Director Paul Tur- 
ner. In Germany, Kinney Music 
GMBH is headed by Siegfried 
Loch. The German operation is 
undertaking an experiment in 
the distribution of records with 
another Kinney company, Na- 
tional Periodical Publications 
German affiliate. They are test- 
ing the Berlin market for dis- 
tribution through the National 
Periodical affiliate. 

The operation in France 
opened last July under a part- 
nership agreement with Daniel 
Filipacchi. Filipacchi serves as 
President of the company, Kin- 
ney Filipacchi Music, and Ber- 
nard de Bosson is managing 
director. Kinney Music Inter- 
national began its Japanese 
operation last January as a 
joint venture with Pioneer 
Electronics and the Watanabe 
Group (Japan's most proficient 
producer of native talent) . Mrs. 
Gitta Peschko is the resident 
representative in the Japanese 
firm, Warner Bros. - Pioneer 
Corp. 

Each of the international 
operations is a full -line record 
company and as such will re- 
cord and produce talent for its 
own ethnic market with the ex- 
pectation of developing inter- 
national artists from each com- 
pany's home market. The firms 
will also distribute, promote 

and sell their own product and 
each has a license to distribute 
product from all the labels un- 
der the Kinney umbrella (War- 
ner Bros., Atlantic and Elek- 
tra). 

Phil Rose stated that "Kin- 
ney is now represented in 80% 
of the important world markets 
with further expansion 
planned." He expects Kinney 
Music International's attention 
to turn towards the Latin 
American countries within the 
next two years. 

NARAS Elects 
The Los Angeles Chapter 

Board of Governors of NARAS, 
has elected four National 
Trustees and six alternates to 
the National Board. 

Named as National Trustees 
are Jerry Moss, President of 
A & M Records; Paul Weston 
and Mike Post, musical direc- 
tors -arrangers -conductors; Lee 
Young, and ABC Dunhill Rec- 
ords A & R Administrator. 
Both Weston and Moss were re- 
elected to second two-year 
terms, while Young who is also 
Los Angeles Chapter President 
had been serving as an Alter- 
nate Trustee. This marks the 
first time on the National Board 
for Post who is also Los An- 
geles Chapter Secretary. 

The Alternates elected are 
producer -composer Jerry Ful- 
ler, musician Ralph Grierson, 
conductor -arranger Earle Ha- 
gen, engineer Dave Weichman, 
producer -composer Ruth White 
and freelance designer Christo- 
pher Whorf. 

The newly -elected Trustees 
join incumbents Larry Levine, 
Dave Pell, George Tipton and 
Peter Whorf as Los Angeles 
reps to the National Board 
which is made up of represen- 
tatives from all five NA RAS 
chapters. 

Wild Time 

Buddah artist Jack Wild stopped 
by Record World during a promo- 
tional swing for his new LP, 
"Everything's Coming Up Roses." 
The 18 -year -old Britisher has re- 
cently been seen in the films "Mel- 
ody" and "Flight of the Doves" 
and has just completed shooting 
"Pied Piper of Hamlin." Release of 
latter lei expected next Easter. 
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