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Japan has been playing an important role in preserving, de- 
veloping and spreading one of the most sophisticated 
forms of American culture of the twentieth century, jazz. 

Japan experienced a number of booms centered around a 
certain form of music in the past. One of them was the "jazz 
boom" which spread around this country in 1960 when such 
jazz musicians as Art Blakey, MJQ, John Coltrane and Sonny 
Rollins enjoyed, and in fact are still enjoying, great popularity 
here. 

Even though the country no longer has this jazz boom and 
the share of the jazz market accounts for less than 5% of the 
total market, the jazz market here is live and active and it is 
supported by thousands of jazz fans made up of both young 
and old record buyers. A closer look at record buyers shows 
that the largest group of buyers of jazz records falls between 
the ages of 18 and 22. This is one of the indications that the 
Japanese jazz market, which is already showing a sign of 
gradual growth, will continue to expand in the future. 

Jimmy Lyons, general manager of the Monterey Jazz Festi- 
val who was recently in Japan, indicated he has a plan of hold- 
ing a festival in Japan in the future. It would be the first time 
that the Monterey event will be held outside the U.S. 

Virtually all major jazz labels are represented in this coun- 
try. Contemporary, Metronome, Savoy, Blue Note, Pablo, Im- 
pulse, Milestone, P-estige, Riverside, Bethlehem, Main- 

especially for budget lines, have discontinued the Japanese 
liner notes. 

On average, an ordinary jazz album in Japan sells 3,000 to 
5,000 copies. Japanese jazz fans are particular'y fond of jazz 
products created during the "beginning of modern jazz" era. 
New jazz, or rather abstract jazz, does not sell here. Even 
though a lot of records are imported into Japan, the mar- 
ket is not affected to any large extent. Domestic 
pressings are competitive both quality and 
price -wise. Local record companies are coming 
up with a lot of reissues, many of which are sold at 
budget prices, and it is not surprising to find rec- 
ords which have been cut out of catalogs in the U.S. 
or Europe or which have never been released in other 
parts of the world. Therefore, a lot of collector's items 
are found here. One of the largest record retailers in 
Paris, Lido Musique on Champs Elysees, has a special 
section for jazz records imported from Japan. 

The Japanese companies are not only exporting fin- 
ished products, but they are also signing catalog deals with 
record companies overseas. 

Victor Musical Industries has signed deals for its jazz cata- 
log comprising products produced in Japan by Japanese and 
foreign artists on which it has master rights. Its licensees in- 
clude Chian Fuat (Singapore), Disc'AZ (France), Ifesa (Equa- 
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stream, Xanadu, BYG, Freedom, Black Lion, ECM, ESP and 
Fantasy are all represented in this world's second largest 
record market. 

There are also local jazz labels such as East Wind and 
Frasco (both owned by Nippon Phonogram), and an inde- 
pendent jazz label called Three Blind Mice. 

Japanese jazz record buyers are extremely conscious. Be- 
side the fact that they demand a high quality of recorded 
sound, they demand record jackets and labels with the origi- 
nal artwork design and liner notes. Therefore, many jazz rec- 
ords released in this country do not have a word of Japanese 
on either the record jacket or label and they look exactly the 
same as the original. Liner notes in Japanese are printed on 
separate sheets and these are inserted into record jackets. 
Because this adds to -he total cost, many record companies, 

Gato Barbieri is an Argentinian born saxophonist who is one 
of the most highly regarded jazz musicians today. His music 
fuses the sounds of Charlie Parker and John Coltrane with 
his afro -latin roots for a highly original style. Among his ac- 
complishments is the acclaimed score for Bertolucci's "Last 
Tango In Paris." About playing music, Barbieri has said 
"Where I want to arrive musically is the point at which I will 
be able to express what is in me through the horn as naturally 
as the act of walking, or breathing." In pursuit of this goal, 

Barbieri created albums such as "Caliente." 

Willie Bobo plays music that blends 
Latin, Afro -Cuban, jazz and rock 
idioms. The percussionist has been 
associated with such musicians as 
Tito Puente, Miles Davis, Gil Evans, 

Stan Getz, Cannonball Adderley. 

dor), King Yoko (Hong Kong), Ri -Fi (Italy), Springboard Inter- 
national (U.S.A.), Vicor (Philippines) and Zafiro (Spain). 
There is an increasing number of foreign jazz artists who 
record in Japan for the Japanese record companies. 

Jazz artists often visit Japan for concert tours. This year 
alone, Japanese audiences have already been or will be ex- 
posed to such jazz artists as Herb Ellis, Art Pepper, Buddy 
Rich, Max Roach Quartet, Esther Phillips, Barney Kessel, Art 
Farmer & Jackie McLean Quintet, Benny Carter & Jazz All 
Stars, Toshiko Akiyoshi -Lew Tabackin Big Band, Sonny Rol- 
lins, Zoot Sims, J.J. Johnson, Nat Adderley, Maynard Fergu- 
son, Ray Brown and Milt Jackson. Prices of tickets for jazz 
concerts are comparable to those for pop concerts. 

Japanese jazz artists such as Martha Miyake, Kimiko Kasai, 
Terumasa Nino, Masahiko Togashi, Akira Miyazawa, Yousuke 

Sadao Watanabe (right) is a leading Japanese jazz artist, 
shown with Charlie Mariano. 

Yamashita, Sadao Watanabe, Toshiko Akiyoshi, Masabumi Ki- 
kuchi, Ryo Kawasaki, Takehiro Honda, Masuo Yoshiaki and 
Teruo Nakamura are active anc well -known both in Japan and 
overseas. 

There is an increasing number of live spots for jazz music n 
this country where not only Japanese, but also foreign jazz 
artists touring Japan perform An average entrance charge 
with one drink is $15. Live reco -dings are often made in these 
venues. 

LATIN JAZZ 

Born in Brooklyn, raised in East Harlem, Ray Barretto has 
been, along with Eddie Palmieri and Mongo Santamaria, one 
of the leading spokesmen for salsa in the jazz world. His pure 
salsa recordings have won him recognition and a following 
among Latin audiences; his jazz -fusion works have made him 
one of the best known Latin musicians among jazz enthusi- 
asts. He has been associated with Tito Puente, Machito, Dizzy 
Gillespie, Cannonball Adderly and Freddie Hubbard, among 

others. 

Caldera is a new international group. Wayne Henderson (form- 
erly of the Crusaders) has produced a first LP for the band 
that contains (left to right) Steve Tavaglione, of Riverside, 
California, saxophonist and veteran of Sly Stone's Band; 
Carlos Vega, drummer from Cuba and Southern California; 
Mike Azevedo, Brazilian born conga player and percussionist; 
Eduardo del Barrio, keyboardist from Argentina who was first 

trained in classical music; Dean Cortez, bassist from Florida; and Jorge Strunz, guitarist from Costa Rica, Arizona, 
Colombia, England, Spain and other points. All are top session artists and the band is blazing new trails through 

territory first charted by bands such as Weather Report and Return To Forever. 

Flora Purim first became interested in jazz in her native 
Brazil. Both her parents were amateur classical musicians. 
First successes came as she became an established singer in 
Brazil with the bossa -nova sound, recording several hit albums 
and singles and hosting her own tv show. She came to the 
U.S. in 1968 to further her artistic career and soon was play- 
ing with Duke Pearson, Stan Getz, Gil Evans and others. A 
big break came when she joined with Chick Corea and the 
original Return To Forever. An 18 month prison term for a 
drug charge in 1974 set back her career momentarily, but 

she is again performing and growing in popularity. 

Singer Milton Nascimento was in- 
troduced to the U.S. by fellow Bra- 
zilian Eumir Deodato and was fea- 
tured on the 1975 solo LP by 
Weather Report saxophonist Wayne 

Shorter. 
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