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General News 
EARTH, WIND & FIRE MENTOR 

`Slick 
Perfectio 

Maurice White Says 
n Goal Won't Change 

BN PAUL (:REIN 
Editor's Note: This is the second 

in a five -part series on the Grammy 
nominees for producer of the year. 

LOS ANGELES -About the 
only criticism one hears of Mau- 
rice White's work with Earth, 
Wind & Fire is that it's a bit 
"slick;" a trifle "calcuated" and 
"perfectionistic." White doesn't 
dispute these contentions; he won- 
ders simply when these qualities 
became faults. 

"Our product is slick," he says, 
"because we're musicians. We 
aren't just a bunch of guys who got 
together and read a couple of gui- 
tar books and started playing. I 

owe it to myself and to the au- 
dience to give them the best of my 
ability." 

White is aware of the vogue for 
scaled -down, briskly -paced studio 
sessions, but says that's not for 
him. "I didn't learn production 
that way," he says. "I'm concerned 
with things being as near perfect as 
they can be." 

"That's The Way Of The 
World," the album that broke 
Earth, Wind & Fire into the front 
ranks of pop and soul groups five 
years ago, took nine months to 
record and mix, he says, while the 
latest, "I Am" took five months. 

Is White ever concerned about 
losing spontaneity in this pain- 
staking process? "You get all of the 
excitement in the rhythm tracks," 
he says. "What I spend most of the 
time on is mixing. You can make 
or break the record in the mix. I 

also spend a lot of time doing vo- 
cals, because it's only two of us 
singing -Philip Bailey and my- 
self." 

White characterizes his sound as 
simultaneously rhythmic and me- 
lodic. "It's a commercial sound," 
he says, "but it has jazz overtones; 
the melodies are jazz- oriented. 

"I call it an American sound be- 
cause it has roots in American mu- 
sic. You'll hear jazz, blues, 
rock'n'roll, gospel and inklings of 
the street (rhythm & blues). I was a 
studio musician in the '60s, so I 

Maurice White: Slick is n 

word. 
of a dirty 

had to learn to play all typ 
music. 

"Even now I listen to everythi 
from classics to culture arts (eth 
nic) music from Africa, India and 
Morocco. I play the kalimba (an 
electrified version of an ancient 
African finger piano), which is it- 
self a Third World instrument." 

White notes that the "I Am" al- 
bum, nominated for a total of nine 
Grammys in various group and in- 
dividual categories (one more than 
last year's "All'N'All" package) is 
the group's most pop- oriented to- 
date. 

" 'After The Love Has Gone' is 
pop- oriented and soulful too," he 
says, "which is what we try to do: 
bring together all types of music. 
Our audience has expanded: we're 
aiming at the whole world instead 
of just one community. 

"Now that we are more accepted 
in people's eyes as a total act, and 
not just an r &b act, it opens up a 
lot of opportunities for us. It used 
to be hard for a black group to 
have a ballad hit unless it was old - 
time doo -wop, but it's opened up 
now. I think we've been able to 
change things, along with the 
Commodores." 

In addition to producing Earth, 
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Wind & Fire, White has handled 
two albums by Ramsey Lewis, in 
whose band he played in the mid - 
'60s; four by the Emotions, includ- 
ing the recently- issued "Come To 
My World" and two by Deniece 
Williams, whom he met when she 
was singing demos for the Emo- 
tions. 

"It usually takes me eight to 10 
weeks to do an outside project," 
says White. "It takes more time 
with my own group, because there 
I wear three or four hats: producer, 
singer and songwriter. On these 
other albums I've been basically 
involved in just the production. I 

did write "Sun Goddess" with Jon 
Lind and (the Emotions') "Best Of 
My Love" with Al McKay, but for 
the most part I let the acts express 
themselves through their own pen- 
manship." 

For the past four years White 
has cut all his records at Holly- 
wood Sound here, but at the first of 
the year he opened his own 24- 
track studio for the use of ARC 
Records acts. A second room will 

pen in midsummer. 
Vocals, mixing and sweetening 

on the next Earth, Wind & Fire al- 
bum will be done in the ARC facil- 
ity, which has all custom -built 
equipment and a board and room 
built by White's engineer since 
1973, George Massenberg. The 
basic rhythm tracks, however, will 
be cut at George Martin's new Air 
Montserrat studios. 

Martin, incidentally, is the pro- 
ducer White says he has most ad- 
mired. "What I like is the diversity 
in his work," White explains. 
When Earth, Wind & Fire cut the 
Beatles' "Got To Get You Into My 
Life" (the only gold hit to emerge 
from the ill -fated "Sgt. Pepper" 
project), White finally got a chance 
to meet Martin. 

Ever since the death in 1976 of 
Charles Stepney, coproducer on 
Earth, Wind & Fire albums 
through "Spirit," White has used 
lot of different outside collabora- 
tors, arrangers and musicians. 
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Catholic Church 

Suit Is Settled 
LOS ANGELES -The second of 

two suits, filed precendentally by 
FEL Publications, pioneer contem- 
porary Christian music publisher, 
against Roman Catholic authority in 
the U.S. has been settled out of court 
for an undisclosed amount. 

Filed in 1977 in U.S. District 
Court, Chicago, the suit named the 
National Conference of Catholic 
Bishops and the allied U.S. Catholic 
Conference as defendants in a copy- 
right infringement suit, wherein ap- 
proximately 15 dioceses were named 
as codefendants. The suit sought 
$8.6 million in damages. 

FEL founder /president Denis 
Fitzpatrick says the suit was settled 
"when it appeared illegal copying of 
our music by Catholic churches and 
schools has ceased due to our law- 
suits." 

The first suit filed in the same 
court against the Roman Catholic 
Bishop of Chicago over infringe- 
ment is still pending. A hearing on 
motions for summary judgment will 
be heard by Judge George Leighton 
Feb. 29. 

Rock'n'Rolling 

Association 
Formed By 
Nashvillian 

By ROMAN KOZAK 
NEW YORK -There is an Inter- 

national Rock'n'Roll Music Assn. 
now being formed in Nashville. 

"We hope to clear the air and dif- 
ferentiate rock music from pop as it 
is usually lumped together. We want 
to establish a museum, and to work 
with industry people and public of- 
ficials to make for safer concerts. We 
want to work against piracy," says 
Bernard Walters, a tennis pro, "free- 
lance businessman and rock fanatic" 
who started the organization at the 
beginning of the year. 

Walters is now doing mailings to 
people in the business and expects to 
hold membership meetings in the 
near future. Dues are $10 a year for 
the public and $20 for those in the 
business. 

So far Walters claims the support 
of RSO Records. Address: IRMA, 
P.O. Box 50111, Nashville, Tenn. 
37205. * * * 

"We were going to do Attica but 
they rioted," says Peter Gunn of the 
Inmates after disturbances at Attica 
State Prison forced the English band 
to cancel a Saturday afternoon (2) 
concert at the prison. However, the 
next day the band performed at Os- 
sining State Penitentiary, better 
known as Sing Sing. 

The Inmates played two sets, the 
first one for 600 real life inmates, 
and the second for 200. "There was a 
fight or something on tv," recalls 
Gunn, explaining the diminished at- 
tendance for the second show. 

The Inmates takes its musical cues 
from such mid '60s English bands as 
the Yardbirds and the Animals, and 
Gunn says many of the prisoners 
were familiar with the material. 
They even helped haul the equip- 
ment, something the musicians have 
to do themselves on this current low - 
budget tour of America, playing 
mostly East Coast clubs. 

The group's LP is "First Offence" 
from which two singles, "Dirty Wa- 
ter" and "The Walk" have been re- 
leased. The band rerecorded "Dirty 
Water" 50 times, replacing the city 
of London in the lyrics with towns 
and cities around the U.S. so that ra- 
dio stations would play the song. 

* * * 
A projected Stiff Records world 

tour in which the label had hoped to 
fly its entire artists roster around the 
world for three months of dates has 
been canceled. The project just got 
to be too big and unwieldy, says 
Stiffs Barry Taylor, and now Stiff is 
working on putting together some- 
thing a bit more manageable, he 
adds. * * * 

Utopia Video, the million dollar 
video production studio built by 
Todd Rundgren and the Utopia 
Video Corp., in Bearsville, N.Y., 
opens officially Friday (15), but it 
has already been in use. To find 
dancers for the video of "Rock 
Love," the new Rundgren single, the 
singer /composer /producer visited 
New York's trendy Mudd Club 
where he got 150 of the regulars, put 
them on buses, and drove them up to 
the studio to film the segment. 

Kayak To Mercury 
LOS ANGELES -Mercury has 

acquired the U.S. rights for future 
material by the Dutch -based group 
Kayak. "Periscope Life," the first 
Kayak LP on the label is set for re- 
lease Tuesday (19). 
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