
6 GeneraI News 
A &M Seeks Attachment 
Writ On Kester Assets 

LOS ANGELES -A &M Records 
wants Superior Court here to grant a 
writ of attachment on present inven- 
tory and assets of Kester Marketing, 
longtime schlock firm operated by 
Ed Barsky, an industry pioneer 
wholesaler. 

The label asks the writ so that the 
defendants can't sell off more of its 
inventory. Kenneth D. Revercomb, 
A &M employe, in his declaration 
says Barsky has reported that his 
factor has foreclosed on the finan- 
cial obligations of the defendant 
firm and Barsky to the factoring 
firm, which Barsky stated were se- 
cured by KM's inventory. Rever- 
comb says that when he visited the 
Panorama City firm, he met Nor- 
man Hausfater of Great Atlantic 
and Pacific Records, St. Louis, who 

was ordering merchandise from 
KM. Revercomb also alleges that 
KM and Barsky made reduced price 
sales to Scorpio Distributing and 
Crazy Horse Records recently. 

Revercomb told the court he sold 
the defendants 160,000 album units 
of excess inventory, on which 
$88,821 is still open. Attached in- 
voices show the shipments from 
A &M to Ramont Co. doing business 
as Kester Marketing, took place 
from August 1979 through June 
1980. 

In a suit filed earlier, Prelude Rec- 
ords, New York City label, filed suit 
in the same court here, charging it 
was owed $58,535.53 on an original 
delinquency of $71,924.43 from the 
same defendants. 

SÎQniÛQS 
The Plimsouls, a Los Angeles - 

based rock'n'roll band, to Planet 
Records. Its first single, "Now," is 
scheduled to be released Monday 
(16), followed by LP, "The Plim- 
souls," on Friday (20). Danny Hollo- 
way produced. ... Mighty Fire, an 
L.A.-based group formed in 1978 by 
writer /guitarist /producer Mel Bol- 
ton, to Elektra /Asylum. "No Time 
For Masquerading," its debut LP for 
the label, is due out in April. An ad- 
vance single, "Love Attack," is set 
for a Feb. 23 release. 

Great Buildings to Columbia... . 

Alfa Records' group Billy & The 

Beaters to the William Morris 
Agency, Bob Ringe of William Mor- 
ris will represent the band. ... 
Singer /songwriter /guitarist Eva 
Moon to Capitol. Her debut LP, pro- 
duced by Colin Thurston, is set for 
release Monday (9). ... Diana Ca- 
nova, an actress on the television 
show, "I'm A Big Girl Now," to 20th 
Century-Fox Records. "Who You 
Foolin'," her first single for the label, 
is due out this month. ... Also to 
20th Century-Fox is Carol Douglas, 
who had a top 15 single in the mid - 
'70s with "Doctor's Orders." Her 
new single is "My Simple Heart." 
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GRAMMY RECORD NOMINEE 

A Rejected `Rose' Blooms For 
Midler, Enhancing Credibility 

This is the third in a five part 
series on the Grammy nominees for 
record of the year. 

LOS ANGELES -"The Rose" 
not only brought Bette Midler the 
biggest hit of her career, it's also 
providing a sense of focus for her 
future recording efforts. From now 
on, she plans to hone in on 
"straight -ahead rock'n'roll and 
rock ballads. 

" `The Rose' gave me so much 
credibility in that area," says Mid- 
ler, "I think it would be a mistake 
not to follow through on it. 

"I've always loved that kind of 
music, but I never really had the 
nerve to sing it. I wasn't sure about 
my own credentials and people in 
rock'n'roll can get real uppity 
about that. I always sort of skirted 
the issue: I'd throw in one of those 
songs every now and again, but I 

never came out and said that's 
really all I want to do." 

Despite the fact that her back- 
ground is in cabaret pop, Midler 
was always confident she'd be 
believable as a rock singer. "I 
never doubted for a minute that I 
could do it," she says. "Music is 
music: this is just a little to the left 
of what I had been doing before." 

Midler's biggest hit before "The 
Rose" was 1973's sly, novelty -edge 
remake of the Andrews Sisters' 
"Boogie Woogie Bugle Boy." 
That's why she's especially grat- 
ified that this gimmick -free ballad 
came her way. 

"It's the kind of song singers 
wait for all their lives," says Mid- 
ler. "My real fans know me as a 
ballad singer anyway. They don't 
pay attention to the nutsy stuff. 
But for me to finally get some kind 
of mass recognition as a straight - 
ahead balladeer is probably the 
greatest thrill of my career." 

And yet, the record might easily 
have never been cut. 

The song was written two years 
prior to the film's shooting by 

Nalli Broadens 

Atco Label 

With Country 
By DOUGLAS E. HALL 

NEW YORK -Does Atco's re- 
lease of the country -flavored 
McGuffey Lane album indicate that 
label chief Reen Nalli is joining the 
stampede to country? 

That would be an over- 
simplification. Nalli is putting her 
own stamp on the label, but she 
maintains, "Atco is still a spectrum 
of rock'n'roll," and she points with 
pride to such important artists as 
Gary Numan, Pete Townshend and 
Roxy Music. 

Nalli has been in the Atco driver's 
seat for eight months, and she is 
broadening the course of the label 
by acknowledging a growing interest 
in country music. 

But Nalli explains that the debut 
McGuffey Lane album is atypical. 
The group is really a country rock 
group and the second album from 
the six -man Ohio unit will do them 
better justice. 

Atco acquired the current album 
after it sold . 40,000 units on the 

(Continued on -page 71) 

By PAUL GREIN 

L.A. -based Amanda McBroom, 
whose only previous "cover" was a 
song on a David Soul album. A 
friend of McBroom's remembered 
"The Rose" and passed along a 
demo to Marvin Worth, the film's 
coproducer. But Worth rejected 
the song, thinking it inappropriate 
to showcase a ballad in a 
rock'n'roll movie. 

It was up to Paul Rothchild, the 
soundtrack's producer and ar- 
ranger, to rescue the song from the 
reject pile and send it to Midler. 

All concerned now agree that it 
was the contrast of this classically 
pure ballad at the end of a raucous 
movie that gave it such strong im- 
pact. 

Rothchild points out several 
other ironies related to "The 
Rose." 

"The film shows all the negative 
aspects of a performer's life," he 
says, "and then closes with a song 
that's a totally positive statement. 

"And Bette's vocal is very mel- 
ancholy and beaten, which I like as 
a counterpoint to the optimism of 
the lyric." 

Rothchild adds that the music in 
the movie was planned to come 
full circle. "The film opens with 
`Let Me Call You Sweetheart,' an a 
cappella ballad, and closes with 
'The Rose,' which starts with single 
voice and piano. So it opens with 
her singing a little girl's plaint and 
closes with a grown woman's affir- 
mation." 

Rothchild says it's the melody of 
"The Rose" that most appealed to 
him. "It's a melody almost in the 
Stephen Foster school of Ameri- 
can folk songs," he says. "It's a lot 
like mountain church music -the 
same category as `Amazing 
Grace.' " 

McBroom notes that the song 
didn't come out exactly as 
planned. "I was attempting to 
write a rock'n'roll song," she says. 
"My manager told me it was time 
to write some Bob Seger -type tunes 
so we could get a record deal. I sat 
down and 45 minutes later there 
was `The Rose.' It was the fastest 
song I've ever written and I never 
changed a word" 

(Continued on page 10) 

FULL BLOOM -Bette Midler adjusts her costume as she and producer 
Paul Rothchild discuss the recording of "The Rose." 
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ATTENTION BILLBOARD READERS! 
It has recently come to our notice that an unauthorized sub- 
scription agency has been selling BILLBOARD subscriptions. 
We ask that all subscribers and potential subscribers refrain 
from ordering BILLBOARD through this agency: 

National Publishers' Bureau 

1971 West 12th Avenue 

Denver, CO 80204 

Regrettably, BILLBOARD is not responsible for fulfilling any 
subscriptions ordered through National Publishers Bureau. 
BILLBOARD subscriptions may be ordered direct from the publisher, as 
listed in the masthead, and from authorized subscription agents. To 
check agency authorization, please call the Circulation Department 
at (212) 764 -7324. Thank you. 
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