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I ARTISTS IN CONCERT 

JUAN LUIS GUERRA Y LA 440 
Sam Houston Coliseum, Houston 

WITH A DEFT combination of in- 
triguing lyrics, soaring vocal harmo- 
nies, and rippling percussions, Juan 
Luis Guerra held sway in front of a 
boisterous audience Dec. 9. 

Guerra's captivating and infectious 
Caribbean rhythms made the two - 
hour show go by in a flash, but he 
amply displayed why he is the No. 1 

salsa artist in the country. And prob- 
ably, for that matter, the world. 

A bold statement to be sure, but 
even those unfamiliar with Guerra 
and his charismatic 440 band needed 
only to see his concert here to witness 
this artist's appeal. 

Opening with "Rosalia" from his 
latest Karen /BMG album, "Bachata 
Rosa," Guerra got the crowd excited 
early on. And though he poured 
through other unfamiliar songs from 
previous albums, there was hardly a 
song to which the audience did not re- 
spond, clapping, swaying, and swing- 
ing. A master showman, Guerra first 
enticed, then entranced them. 

After 45 minutes, the band delved 

into a climax -building "home 
stretch." Guerra elicited the first of 
many loud standing ovations with the 
lovely, romantic tale "Burbujas de 
Amor (Love Bubbles)," his major hit 
from last year. He launched into 
"Como Abega Al Panal (Like A Bee 
To The Hive)," sure to become a stan- 
dard in the salsa canon. A captivating 
tale of forbidden love, its fast, urgent 
percussion is punctuated by sharp 
brass licks. 

The fans got back on their feet 
with the sensuous brass riffs in "Car - 
tas De Amor (Love Letters)," as 
Guerra sang, "No me interesa la per- 
estroika, ni Larry Bird . .. solo 
quierme otra vez ( "I'm not interested 
in perestroika, or Larry Bird ... just 
love me again ")." With its rippling 
percussions and red -hot horns piping 
over the sound system, "Cartas" 
struck a responsive chord in the by- 
now sweat -drenched crowd, which 
seemed to have a similar sentiment. 
They, too, were not in the mood to 
hear about taxes or politics, but sim- 
ply for great dancing music that 
spoke to the feet and the hips. Guerra 
more than obliged. The fact that the 
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ROD STEWART Palacio De Los Dec. 18-20 

Deportes 

(Sports Palace) 

Mexico City 

. $1,549,233 4123 
(4,740,652,980 54,000 

Mexican pesos) 

$53/$33/$23 

Ogden Presents 

Ocesa 

KM SIMON National Dec. 11 -12 

Auditorium 
Mexico City 

$614,660 14,663 

(1,880,859,600 18,000 

Mexican pesos) 

$60/$45/$33 

Ogden Presents 

Ocesa 

JUAN LUIS GUERRA Y440 The Paramount Nov. 26 -28 

New York 

$589,402 15,466 
$44/$40/ 17,400 

$35/$30 

Cardenas/ 
Fernandez & 

Associates 

David Maldonado 

Prods. 

Wes N' ROSES 

SOUNDGARDEN 

Centrum in Dec. 5 -6 

Worcester 

Worcester, 

Mass. 

$560,700 28,035 
$20 two 

sellouts 

Don Law Co. 

CHRISTMAS IN AMERICA: 

KENNYROGERS 

MARK CHESNUTI 

THE MCCARTERS 

Valley Forge - Dec. 15 -18 

Music Fair 

Devon, Pa. 

$387,530 14,660 

$31 sellout 

Music Fair Prods. 

ROOSTEWART Tacoma Dome Dec. 10 

Tacoma, Wash. 

$351,590 124163 

$39.50/$25 14,500 

Bauer /Kinnear 
Enterprises 

GARTH BROOKS 

TRSHAYEARW00D 

CHRIS LEDOUX 

Charlotte Dec. 14 

Coliseum 

Charlotte, N.C. 

$345,480 23,395 

$15 sellout 
Varnell Enterprises 

JUAN LUIS GUERRA Y444 Universal Nov. 23 -24 

Amphitheatre 
Universal City, 

Calif. 

$332,664 1049 
$31427.50 12,000 

Cardenas/ 
Fernandez & 

Associates 

Ventura Prods. 

BARRY MANILOW Symphony Hall Dec. 12 -15 

Phoenix 

$314,875 9,675 

$35/$25 10,316 

Evening Star 

Prods. 

LUTHER VANDROSS 

SINBAD 

LISA ESHER 

SOUNDS Of BLACKNESS 

Maple Leaf Dec. 12 

Gardens 

Toronto 

$308,490 9,287 

($352,758 12,000 

Canadian) 

$49.50/$32.50/ 
$22.50 

MCA Concerts 

Canada 
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music also spoke to the mind was like 
gravy. Guerra's original songs are 
wide -ranging in that respect, cover- 
ing themes of love, solitude, reflec- 
tion, and politics. 

He jackhammered into his encore, 
covering his hits like `Billirubina (Bil- 
irubin)," "A Pedir Su Mano (To Ask 
For Her Hand)," and a reprise of 
"Billirubina." The crowd was on its 
feet the last 45 minutes and seemed 
thirsty for much more even as 
Guerra and company gave their 
fourth goodbyes and walked off- 
stage. RAMIRO BIIRR 

KENNY KIRKLAND 

Kimballs East, Emeryville, Calif 

RECENT EFFORTS by Kenny 
Kirkland have left little doubt that 
this pianist, known for his work as a 
sideman with the Marsalis brothers 
and Sting, could step out on his own. 
Now on tour behind his GRP solo de- 
but album, which has hit No. 5 on the 
Top Jazz Albums chart, the pianist 
has truly risen to the occasion. 

It's unusual these days to find a 
leader who's not as concerned about 
what he plays as he is about the over- 
all musicality of the situation. Judg- 
ing from this Dec. 1 club engage- 
ment, what is most impressive about 
Kirkland sometimes is the way he 
lays out and the way he picks his 
spots. His ideas flow cleanly, they're 
followed through on completely, and 
you always know what he means. On 
Wayne Shorter's "Ana Maria," the pi- 
anist searched until he found inspira- 
tion, his fingers hopping the keys 
with a proper mix of determination 
and glee. During a solo, he would hit 
a dissonant chord as if just to keep 
the ears of those listening honest. 

True to his debut album, the sec- 
ond half of the set had a Latin theme. 
Kirkland got right in the groove on 
the Bud Powell tune "Celia," and 
Don Alias emerged to show off an in- 
credible pot of fingers and hands. 
Kirkland also chose tunes by McCoy 
Tyner, Keith Jarrett, and Thelonius 
Monk. Charnett Moffett offered an 
exuberant, supportive performance, 
always moving, often grinning at the 

fine action around him, and getting a 
rise out of the house with his slap- 
ping and popping on upright bass. 
Drummer Jeff 'rain" Watts brought 
his usual great ears and a singular 
will to push things forward, and sax - 
man Kenny Garrett drained every 
last breath of passion out of his horn, 
screeching, squatting, and shouting. 

ROBIN TOLLESON 

THE SMITHEREENS 

YINNIE JAMES 
THE COWSILLS 

The Roxy, West Hollywood 

A LITTLE BIT OF Jersey came to 
Los Angeles Dec. 17, as the Smither- 
eens played a hearty helping of no- 
frills rock'n'roll on a bill to benefit 
the Pediatric AIDS Foundation while 
on tour behind their current Capitol 
album "Blow Up." 

The unassuming, down -and -dirty 
four -piece band from the Garden 
State, who always have placed sub- 
stance over style, is at its best in inti- 
mate club settings, where the sweat 
flies and the energy buzzes with pal- 
pable brilliance. 

Blasting off with the early hit `Be- 
hind The Wall Of Sleep," Pat DiNizio 
and the guys ripped through a rau- 

cous set of familiar favorites from 
their Capitol catalog, including "Only 
A Memory," "Blues Before And Af- 
ter," "Evening Dress," "Yesterday's 
Girl," "Cigarette," and "House We 
Used To Live In." 

The band really kicked into high 
rock'n'roll gear on "Time And Time 
Again," as guitarist Jim Babjak 
wailed his way through an ear- split- 
ting jam driven by the Dennis Diken/ 
Mike Mesaros powerhouse rhythm 
section. "Blood And Roses" exploded 
into its own swirling orgy of guitar 
pyrotechnics and beautifully bashing, 
smashing drums. The band wrapped 
the set with the infectious "Top Of 
The Pops." 

One needn't be familiar with every 
Smithereens tune to enjoy a live per- 
formance. This is one of those bands 
who have succeeded in creating an 
identifiable sound, a musical signa- 
ture steeped in the best roots rock 
tradition. 

Opening acts Vinnie James and the 
Cowsills melded perfectly with the 
program. James engaged the audi- 
ence with his stripped -down solo set, 
strumming passionate, soulful tunes 
from his RCA debut, "All American 
Boy." The acoustic troubadour was 
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OH, Chisel Help Snag T -Shirt Ring 
ACME Sues Aussie Pirate Outfit 

SYDNEY -Midnight Oil and 
Cold Chisel joined Australia's 
ACME Merchandising in suing - 
and eventually shutting down -a 
T -shirt bootlegging operation 
based just outside Sydney. 

Sales of illegal merchandise in 
Australia may total as much as 
$10 million. The legitimate mar- 
ket for music -related material is 
worth an estimated $50 million. 

ACME initiated the suit after 
obtaining illicit T- shirts featur- 
ing AC /DC, Van Halen, the Cure, 
Midnight Oil, and Cold Chisel, 

among others, from a Sydney - 
area retailer. The bootlegger and 
printer involved were put out of 
the merchandising business, ac- 
cording to ACME. 

"We were staring down the 
barrel of thousands of unlicensed 
shirts of poor quality flooding 
the market," says the firm's 
managing director, Tony Blain. 

The action was brought under 
copyright statutes and common 
law. Attorneys Tress Cocks & 
Maddox acted for ACME. 

Los Lobos Down South. Appearing as featured headliner and the sole North American act on the bill, Los Lobos gave 
its first South American performance in Caracas, Venezuela, at the Festival De Rock Iberoamerica. The largest such event 
ever held in Venezuela, with 55,000 tickets sold for a gross of more than $733,000, the event also featured top acts from 
Latin America and Spain. Backstage after the show, from left, are Tom Chauncey of the Rosebud Agency, which books 
Los Lobos; band members David Hidalgo and Louie Perez; promoter Claudio Mendoza of Togtron Productions; and band 
members Cesar Rosas, Conrad Lozano, and Steve Berlin. 

10 BILLBOARD JANUARY 11, 1992 

www.americanradiohistory.com

www.americanradiohistory.com



