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CRITICS AND MUSICIANS are ranged acrons the 
«tage of the aniphith» utri at Brandeia Universit) 
in this picture taken during the four-day Festival 
of the Creative Arts. Left tu right, at the sympo
sium table, arc I Conard Feather, George Wein, John 
Hammond and Nat Hentoff; invading their ears are

1« Konitz, Lennie Tristano and Charlie Mingus. 
In the story below, Hentoff terms the even “the most 
exciting of is kind in recent New England history. 
For further information on the Brandeia Festival, 
see Feather'* Nest on page 22.

Bernstein, Blitzstein And Brecht 
Blend Brilliantly At Brandeis

Boston—Young Brandeis University’s four-day Festival 
of the Creative Arts resulted in the most exciting event of 
its kind in recent New England history, and jazz received
some of the chief benefits.

The June 13 Jazz Symposium 
created a strong amount of inter
est among the thoui.mds attend
ing the festival and garnered a 
large amount of space in the Bo* 
ton press. A detailed account of 
the symposium will be found in 
Feather’-: Nest.

The climax of the entire cele
bration of the arts .iccurred Sat
urday- * veiling, June 14, in a bril
liant performance of the Kurt 
Weil-Bert Brecht Threepenny Op 
era. Marc Blitzstein, who adapted 
the text into English, also served 
as narrator and Leonard Bern
stein, director of the festival, con
ducted the orchestra.

The two members of the cast 
who scored must strikingly were 
Lotte Lenya, Weill’s widow, in her 
original role of Jenny, and Anita 
Ellis a« Lucy Anita Ellis (Down 
Beat, June 18) projected an un
cannily precise vocal line with a 
remarkable beat.

Where’« the Music?
The Threepenny Opera was pre

ceded by excerpt" from Pierre 
Schaeffer’s Symphonic Pour Un 
Homme Seul This example of 
“musique concrete,” heard for the 
first time in the United States, 
was played on ci sound track com 
nounded of an amazing variety of 
“concrete” sounds from trains to 
the magnified beat of a cricket’s 
heart and truncated cadences of 
the human voice. Audience reac
tion was at best bewildered, most 
agreeing it was certainly concrete, 
but wondering where the music 
was.

That same evening Bernstein 
also conducted a first rate per 
foimance of Stravinsky’s choial 
ballet, Les Now., marred only by 
Howard Bay’» inapposite costum 
ing and decor. On opening night 
Bernstein’s new opera, Trouble in 
Tahiti, was premiered to mixed re
action.
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Liberation
The festival also featured sym

posia on poetry and films and a 
memorial concert for Serge Knus- 
sevitzky with works by William 
Schuman, Ben Weber. Benjamin 
Britten, Irving Fine und Aaron 
Copland as played by members of 
the Boston Symphony Orchestra 
conducted by the energetic Mr. 
Ber nstein.

Of all the moderators and dis
cussants during the four days, 
Hans Heinsheimer, symphonic and 
operatic director foi G. Shirmer 
was most impressive for his knowl
edge, communicative fervor and 
above all, clarity.

Jazz critic John Mehegan 'laid 
on opening night that “the «'..rid 
awaits the liberation of millions 
of squares." If this is true, a small

but stimulating scries of examples 
in creative liberation was accom- 
plmhed at the Brandeis Festival 
of the Creative Arts.

Music In The Air

Bings Video Bow Keeps 
Millions Awake All Night

Olympic Games Fund Telethon, CBS and NBC, 
June 21, 11:15 p.m

There must have been thou
sands of sleepless Saturday nights 
around the country when Bing 
Crosby made his TV dehut. The 
occasion, a fund-raising drive co 
send 333 American athletes to Hel
sinki, took the form of a two- 
network broadcast from the El 
Capitan Theater in Hollywood, 
supplemented toward the end by 
studio guests in New York.

The end came at 1'30 the next 
afternoon. This reporter was able 
to catch almost nine of the 14 % 
hours of continuous airtime, dur
ing most of which two of the main 
threesome of hosts — Bing, Bob 
Hope and Dorothy Lamour—con
tinued to work tirelessly

From the general entertainment 
standpoint it was the best of the 
several telethons. There was none 
of the collar-loosening, the self- 
praisinç reference? to the rigors 
of the job that characterizes other 
marathons.

A Linguist
Inevitably, Bing left the impres

sion that he and TV are mad' for 
each other. All Hope’s kidding 
aside, he looked younger and trim
mer than many expected; he 
teamed perfectly with Hope and

Fair Vaughning 
For Waldorfers

New York Vaughn Monroe will 
play his third successive annual 
engagement at the Waldorf-Astor
ia Hotel here opening September 
1. Vaughn currently is on an ex
tended i'ne-night tour which began 
in June and was broken only by 
a one week date at the Edgewater 
Park in Detroit July 16-23.

Monroe’s Waldorf date, which 
will wind up activities on the ho
tel’ Starlight Roof for the season, 
will be for just under four weeks.

Ad Absurdum
New York—Latest “new- 

sound” gag, passed along by 
Jack Egun, concerns the King 
Sisters, singing group who have 
been in married retirement for 
some time.

Jack says they have a new 
gimmick for their planned re
union on the coast this summer, 
to counteract the Patti Page 
brand of multi-voiccd singers.

They’ll blend their four voices 
to sound like one!

Lamour to keep things flowing 
smoothly, und showed an excellent 
smooth control of ad-lib language, 
well-constructed sentences flowing 
like scripts.

Bing apparently hadn’t troubled 
to rehearse any arrangements, 
even though John Scott Trotter 
provided other singers with care- 
tully prepared backgrounds. In 
fact, Bing sang mostly when a 
special request accompanied a do
nation. Hie first solo vocal didn’t 
take place until 1:05 a.m., when 
he "of through a chorus jf Million 
Dollar Baby with nice ad lib hack
ing featuring Buddy Cole’s piano 
and Red Nichols’ trumpet.

His casual manner extended to 
the admission that he was read
ing lyrics from an off screen pos 
ter on the Road to Helsinki duet 
with Hope. There was hardly 
enough evidence to show how the 
Crosby tonsils are holding up, but 
the Crosby charm is a video cinch.

Other First«
There were other firsts on the 

show (including Phil Harns, which 
Hope announced as “a sort of tele
vision fifth”), and there were hila
rious interludes like the three part 
job on Doodle Doo-Doo by Bing, 
Hope and Ezi" Pinza. Liberate got 
a big hand for his Rhapsody in 
Blue. Numerous girl singers did a 
uniformly excellent job, among 
them Rosemu ry Clooney, June Hut
ton, Marilyn Maxwell and Toni 
Harper.

Frank Sinatra, after gagging 
around awhile, went through the 
motions of singing Embraeeable 
You. The balding head and failing 
voice made us feel old and sad.

Just before the show went off 
the air, Miss Lamour announced 
that the pledges had reached 
$1,000,020. In earning their fares 
and expenses, those athletes had 
provided n vast and generous audi
ence with a night of grand en
tertainment.

Counterpoint

From Bird To Berg
-------------------------------By NAT HENTOFF-------------------------------

In the course of handling both jazz and classical radio 
programs over the past few years, I’ve received a number 
of letters which start either with a request from a classicist 
for suggestions on how to begin to appreciate jazz or a query 
from a jazz listener interested in digging the classics.

Obviously readers of the Beat need no introductions to 
jazz on records, but it may be that some of you who have 
been oriented almost exclusively in jazz and pop mu* c may 
have been wondering about the best way to start making it with clas
sical music. .

I asked Teddy Wilson’s advice and he revealed that his first pleasur
able contact with classical music was via the impressionists—Debussy, 
Ravel, etc. But, Teddy pointed out,*
nowadays young listeners woul 1 
probably get more immediate kicks 
by starting with someone like 
Stravinsky, and that’s where this 
series of suggestions begin.

Let me make clear that this in
no way is meant to constitute a 
basic classical library. That’s a 
task Bob Darrell is far more quali
fied to execute It is meant to pro 
1 ide a bridge to the immense 
delights of classical music for lis
teners whow cars sic attuned to 
jazz. All records listed are long 
playing. . .

It might be fun to begin with 
the Ebony Concerto Stravinsky 
wrote for Woody Herman’s band, 
which car be found on Columbia 
ML-4393, and switch immediately 
to the same composer’s Symphony 
in Three Movements (Columbia 
ML-4129). If that move* ycu, 
you’ll be really struck with l.'His- 
toire du Soldat (Victor LM-1078) 
and Ernest Ansermet’s cool read
ings of Lc Sacre du Printemps 
(London LLP-130) and Petroueh- 
ka (LLP-130).

Bartok to Bach
That leads us, after your head 

clears, to Bartok’s Concerto for 
Orchestra (Columbia ML-412) and 
the same composer’s Sonata for 
Two Piano, and Percussion (Dial 
1). By this time you might want 
a less shattering but equally stim
ulating set of experiences, and a 
good way to start would be with 
Bach’s Brandenburg Concerto No.

Nat Sees La 
Vie En Rose

New York—Nat “King” Cole
will play his first local night club 
date in several years in the fall 
when he works the class East Side 
boite, La Vie En Rose. The booking 
is for two weeks with an October 
18 opening day. .

Nat will work the spot with his 
trio. The room is an intimate-type 
operation and has been going great 
guns mainly on the strength of 
extended engagements featuring 
Pearl Bailey, who’s there at the 
moment, and Dorothy Dandridge.

Skitch Has New 
NBC Video Show

New York — Skitch Henderson 
returned to television July 7 with 
n 15-minute daily show on WNBT, 
New York’s NBC video outlet.

Show is seen at 6:15 p.m. and 
features Skitch pianoing a«.i ac 
companying guest vocalists. Skitch 
still does his late-night platter 
show on radio, also for NBC.

Elliot Set For 
NY Paramount

New York—A lucky break fell 
into Elliot Lawrence’s lap when 
he was booked to open July 23 at 
the Paramount here.

Turns out the picture will be 
the new Dean Martin-Jerry Lewis 
opus, and business is expected to 
be so strong that Elliot has been 
booked for four weeks with options 
that may take him up to eight 
weeks.

2 .a F. The experts would probably 
tell you the Stuttgart Orchestra’ll 
version is the more correct, but for 
tnis purpose, listen to Pablo Casals’ 
Prades Festival Orchistra (Colum
bia ML-4345). Casals swings the 
end; as does Wanda Landov.sk», 
whose Goldberg Variations inter
pretation will especially reach the 
keyboard devotees (Victor LM- 
1080).

From here I’d mov< somewhat 
farther back in time for a succes
sion of sonorities, the like of which
haven't been he .rd since. Try Gio
vanni Gabrielli’s Canzonas for 
Bras.- Choir. (Esoteric 503 or Pe
riod 526) and you'll hear a bran 
section to cut all brass sections 
By this time, incidentally, I would 
guess that anyone who had started 
out with an admiration for Stan 
Kenton will have realized how 
vapid, sterile and imitative his mu
sical product actually is.

300 Years Later
A jump of ovei three centuries 

from Gabrielli to Hindemith’s Mu
sic for Brass and Strings (Period 
515) leveuls both the at length of 
tradition when it is allowed to 
grow and tin acrid inventiveness 
ot this .sometimes academic, but 
often moving composer. For pure 
lucks, Hindemith’s Kleins Kam
mermusik (Stradivari) rivals in 
terms of its own language a id 
intent the historic Miles Davis 
Capitol sides.

If you’ve come this far, you’ll 
probably be curious to sample the 
composers who rebelled partially 
or entirely against the concept of 
a tonal center. For me, the rich
est pleasures so far are to be 
found in the work of Alban Berg: 
Concerto for Violin, Piano and 
Thirteen Wind Instruments (Dia. 
9) and Woz:<ck (Columb a SL- 
118). For brilliant explorations of 
what can be done with timbre, sev
eral works of Varese have been 
collected on EMS-401 including the 
celebrated Ionization and Den
sity :X1.5.

Ethnic Scries
And if you dig Varese, I have 

ont further suggestion. It’s in line 
with something Dave Brubeck once 
told me—the need for u jazzman to 
listen constantly to all kinds of 
sounds. Jazz, according to Dave, 
could become a mapTficent focus 
of communications for all musical 
language» of the world because 
jazz, in its freedom and flexibility, 
influences other musical cultures 
it comes in contact with and is in 
turn invariably influenced.

“Whef azzmen gu to South 
America,” Dave pointed out, “they 
return greatly influenced by Latin - 
American music. The same thing 
would happen if a group of »ur 
leading jazzmen went to India. 
Eventually, perhaps jazz will be 
able to transmute influences from 
all over the world.”

I’m not suggestirg this is a 
practicable or possible likelih >od 
within the foreseeable future, but 
I think many of you might be both 
amazed and greatly pleased by 
what you’ll find in the «atalog 
of the Ethnic Folkways Library, 
available at most record stores— 
music of India, the South Seas, 
Africa and the much neglected 
American Indians, umong many 
others.

I’d like to hear what happen* 
if any of you follow some of the 
suggestions in this column, and if 
you have any lurther ideas on the 
same kick. There’s so much to 
hear, it’s a drag when people put 
themselves down by listening to 
one kind of mus.c exclusively.


