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KISS 
New York 
THOSE STUFFY psychiatrists and pundits who many years ago predicted rock 'n' roll would contribute to the destruction of the nuclear family would 
be very pleased to see Kiss today. 

At the hand's show at Madison 
Square Garden there were even more mammies and daddies accompanying 
their tots than at a Bay City Rollers' 
concert. But remember, this Is Kiss - 
the hand who are supposed to revel In decadent leather and shocking 
vulgarity. 

To the younger crowd, though (bolstered by the band's many 
AM/tingles of late) this show was more 
like going to the circus. Hydraulic lifts, 
gave the Kabuki dorks in the band a 
look of wowie-sowie power and awe. 

Still, most of the band's theatrics offer 
little In the way of true drama and their 
bombs are easily reviled by the older 
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KINKS 
Rainbow, London 
AFTER TRAVELLING 
all the way from Cardiff 
I was looking forward to 
seeing the greatest rock 
band in the world. But 
this seemed to be a dress 
rehearsal for the follow- 
tng night's Christmas 
Eve Concert. 

The Kinks played a 
few numbers and then 
left the stage, coming 
back at 10 pm when the 
Christmas Eve TV 
viewers joined them. In 
two hours we witnessed 
the entire history of the 
Kinks. Again. 'Beau- 
tiful Delilah' through 
'All Day And All Of The 
Night' and 'You Really 
Got Me' to 'Sleep- 
walker'. 

I was a little bored. 
Ray Davies was bored 
stiff. He's just so fed up 
with singing the same 
old songs. But why don't 
they play those old 
records when the 
roadies are fooling 
about? The Kinks could 
then get on and do what 
they want: put' on a 
decent show. 

As it was the set had 
no direction and no 
structure. What was 
needed was another 
'Schoolboys In Dis- 
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THE KIM'S: bored xiJj`? 

members of the audience who come 
equipped with M -ti's to blow one 
another's heads off. There was 
practically a fist -fight per half hour 
here - establishing Kiss's crowd as the 
TRUE blank generation. 

Equally blank is the band's music - 
though some older songs do stand out, 
like 'Shout It Out loud' and 'Rock 'N' 
Roll Al Nile'. These have established 
Kin', as America's most popular heavy 
band - allowing them now to take a 
long retirement after this current tour. 

From the audience's reaction at the 
show's close, though, this temporary 
retirement may be coming Just at the 
right time. After they left the sage the 
crowd clapped for about a minute and 
then just ,sot silently until the band 
came out for a forced encore. 

It was a very strange scene - one 
that may mark the beginning of of the 
decline for the Kiss phenomenon. 

JIM FARBER. 

grace' or something to 
give the show meaning. 

If the tans shut up 
shouting for 'Alcohol' 
and enjoy what the 
Kinks have to offer they 
will really see some 
thing good. The Kinks 
want to progress, need 
to, or they may fade Into 
history. 

On the way home, 
with the smell of stale 
sweat and booze, I 
thought the headmaster 
might say: "Must try 
harder". That méans 
all of us. Could be the 
start of something good 
for the greatest rock 
band In the world. CHARLIE 
BRINKWORTH 

DOCTORS OF 
MADNESS 
Cae taway5e 
Plymouth 
WHEN A band has to 
tell its audience to wake 
up there has to be 
something wrong - 
eltherwith the audience 
or the band itself. And 
at Castaways in 
Plymouth you had a 
strong suspicion It was 
the latter, the band In 
question being The 
Doctors Of Madness. 

The bald didn't 

appear until after llpm - "The Doctors apolo- 
gise but they're not 
quite out of tune 
enough' we were told - 
and the opening num- 
ber, 'Doctors Of Mad- 
ness', played loosely 
and" with apparent 
disinterest; did little to 
win over the audience. 

The Doctors managed 
to get it together better 
with two new numbers, 
'Fifties' Kids' and 'Sons 
Of Survival', but it 
wasn't long before Kid 
Strange's observation 
that,the audience were 
"quiet tonight" was met 
with cries of "get off!". 

It was then, Ironical- 
ly, that the band began 
to play their best. 
'Suicide City', with 
Blitze's haunting violin 
played In effective 
contrast to a pulsating 
rhythm section, was 
followed by the excellent 
single 'Walling'. But, 
unfortunately, by then It 
was all too late and even 
Strange's cry of "come 
on Plymouth, wake 
upl" couldn't stir the 
few lentil the hall. 

The Doctors try hard 
with their combination 
of foreboding lyrics and 
new wkve aggression 
but, on this showing at 
any rate, philosophy 
and punk just don't 
seem to go together. 
Maybe this wasn't their 
night, but my final 
impression was the 
Doctors just seem to be 
getting nowhere very 
fast. PAUL NEWMAN 

RACING CARS 
Nashville, London. 
1977 was an Interesting 
year for Racing Cars: 
they peaked with the hit 
single 'They Shoot 
Horses Don't They', a 
chart album 'Downtown 
Tonight', a series of sell 
- out club gigs and a 
headlining appearance 
at the now defunct New 
Victoria Theatre. 

Towards the end of the 
year, they managed 
only to half - fill the 
Marquee, while same 
months earlier they 
packed the place to Its 
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KISS: never mind the music here's the theatrics 
sweaty seams twice in 
one night. 

They finished the year 
,playing to an almost full 
house at the Nashville, 
it was good to see such 
an enthusiastic attend- 
ance after the dis- 
appointments of recent 
weeks. 

Analysis and ex- 
planation? Difficult. 
The. Cars are still 
playing their near 
flawless brand of rock. 
The chunky funk 
rhythm Is as evident as 
ever, the duelling and 
compatibility of guitar 
Isle Ray Ennis and 
Grahan Hedley remains 
delightful and Morty's 
voice continues to retain 
its individuality and 
power. 

And the songs remain 
the same. Well, almost 
There are one or two 
new ones in the 
repertoire. And here, I 
feel, some attention Is, 
needed. It's difficult to 
criticise the songs that 
have become so familiar -to me at least - but I 
feel a new direction is 
needed. 

But what? They have 
the talent and adapt- 
ability to point them- 
selves musically any- 
where. I'm convinced 
their next album should 
go for the big production 
sound; it might work, 
but if it doesn't, little 
will have been loot and 
they can try something 
else. 

And they should make 
another serious assault 
on the lucrative singles 
market - one of their, 
older numbers, per- 
haps, like 'Moonshine 
Fandango' or'Pass The 
Bottle', two of my 
favourite live numbers 
In their repertoire 

Sell, there we are. 
Racing Cars are still 
going strong and will be 
in the midst of the action 
in 1978. Incidentally', at 
the Nashville Morty's 
eccentric brother in- 
troduced The Cars as 
boring old farts'. That 

they certainly are not 
- JIM EVANS. 

THE BOY. 
FRIENDS 
Hope And Anchor, 
London 
IN '77 Pat Collier was a 
vital part of. that 
unfashionable butenter- 
talning set-up known as 
The Vibrators, In '78 his 
real love for pure pop 
has resulted in his 
forming The Boy- 
friends, 

Current trends should 
ensure the new band 
will be trated treated 
Image - wise they are 
perfect. Collier acts as 
the natural front man, 
with his redhead good 
looks- and stylish suit 
adding the pretty boy 
charm to these four 
clean-cut lads 

Collectively they are 
refreshing, bouncy and 
enjoyable; cliched but 
accurate terms to 
describe the old melodic 
music revived by the 
new, young pop groups. 

Groups like The 
Boyfriends have simply 
expanded on the more 
acceptable elements of 
punk to create for 
themselves an imme- 
diate appeal among all 
lovers of catchy meld^ 
dy. Do you remember 
the Monk ees? 

The Boyfriends make 
me smile at the way they 
create an atmosphere of 
simple mutual enjoy- 
ment 'Failing', 'I'm In 
Love Today' and '4875' 
are excellent summer- 
time radio sounds, 

However The Boy- 
friend's chief weakness 
Is that some of their 
ditties are too forget- 
table. They try and 
succeed at pushing 
themselves as a group of 
potential pop stars but 
need more songs with 
Instant appeal. 

With this fault out of 
the way Collier should 
find himself with a band 
destined for the centre 
pages of Britain's 
number one pop paper 

PHILP HAIL. 

KILLiOYS 
Marquee, London 
ANY DEVIATION from 
breakneck aggro new 
wave will not pass 
unnoticed by the dis- 
cerning punter. which 
might explain why the 
chanting throng drag- 
ged The Killjoys, hack 
for two encores when 
they supported Bethnal. 

A mean looking mob _ 

drums, bass and two 
guitars, led by the evil 
but emotive vocals of 
Key Roland - they 
kicked off with a solid 
Intro of thrashing punk 
numbers, but not until 
'Dream Lover' and 
'Great Balls Of Fire' did 

'the heat really get 
turned on -a somewhat 
risky skateboard ride 
down 'Memory Lane' 
that paid off, both songs 
sustaining the overall 
drive while losing 

quanothinglity- 

of their melodic 

Belt of the original 
numbers were 'Johnny 
Won't Go To Heaven, 
'Back To Front' and 
'Naive' - fast, expertly 
cluttered, infectious 
sound that earbashed 
and booted many a body( 
Into mid - air; but a 
mistake to play a listless 
French ballad, a vocal 
solo by lady bass player 
Ghislalne Western that 
tailed to Change the 
mood at the cost of 
breaking the continuity 
of the set. 

Forget the PA prob- 
lems, ignore the teenage 
innocence of M_s W est- 
ern and with a little 
more theatrics, a sharp- 
er overall sound and a 

consolidation of both 
their visual image and 
excellent new wave / 
rock and mil material, 
combined with the 
band's obvious talent. 
and they can't fail to 

have 'em poguin R like 
there's no tomorrow. 

the And maybe 
next gig they wonftrt get 

thrown out of the 
nearest boozer on 

account of GNaame s 

'indecent' white lures 
tights. MARK EU.EN 
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TONIGHT ¡ 
Red Cow, Ham- 
mersmith 
IT'S ONLY the first 
week of the first month, 
but the sound of '78 L 
with us already. So 
grab your surfboards 
everyone and catch the 
newest new wave before 
It hits the beach- 

Tonight are an ex- 
ample of the right band 
at the right time. What's 
that they're predicting 
for '78? Clean - cut, 
wholesome, fun - filled 
pop music? That's 
Tonight. 

They emerged about a 
month ago as if from 
nowhere, a WEA con- 
tract securely in their 
grasp- I've seen 'em 
now and the songs are 
already (emitter , .. 
always a good sign, 

Musically they sound 
like every good pop 
group you've ever heard - mostly like the best of 
them all, the Beatles. 
Harmonies and twangy 
guitar chords. 

Lead singer Chris 
Turner introduces gongs / 
with such self - effacing 
lines as ''Here's a 
number from our latest 
film" and "Now for the 
'B' side of our new 
smash hit single. " But 
It's all light - hearted 
stuff, as though the 
group are pretty sure it 
soon will be a smash hit 
single 

They remind me a bit 
of Radio Stars - they 
haye the same cheek 'n' 
charm. But they are 
(how can I put this / 
tactfully . . . er, yang- 
er and prettier than / 
Radio San. And In '78 
being young and pretty 

Ili be important) 
O boy, this year's 

gonna be fun . 

SHEILA PROPHET 
RAMONES, GEN- 
ERATION X, RE- 
ZiLLOS 
Rainbow, London 
RESILIANT REZILLO 
Fay Fife, she of the mis- 
spent midriff, come 
polka-dot splashing onto 
the Rainbow sage like a 
Prisoner balloon and 
kissed goodbye lo'T7 

She juggled around 
lead singer Eugene 
Reynolds, he of the 
sweaty shades, her 
great iipsmacking 
thighs slapping and 
folding through each 
number. Songs like 'Top 
Of The Pops' and 
'2000AD' indicate an 
Interesting future for the 
first British band to 
appear on the sire label, 
home of The Ramones 
and Talking Heads. 

Powerful yet always 
under control. Heavy 
heavy, Rumour has it 
The Ramones wanted to 
rearrange the bill after 
they saw the Rezlllos 
because they rated them 
highly. Watch out 

Generation X. Oper- 
alive word - OK. Never 
knocked me out Prob- 
ably never knocked 
themselves out. Yet 
Billy idol has a 
somewhat tuneless 
voice which sometimes 
grates. No denying he / 
looks good - all piebald 
and mash but that ain't 
everything. Still Der- 
wood Is a cracker of s 
triage In the eye* 
guitarist and the crowd 
did stand up. 

The Ramones. Fart 
time I've seen them. 
They're a giggle an far 
as giggles go. I counted 
193 songs and three 
encores Like driving a 
tank at 150 mph. So long 
Ramone. Once is 
enough BARRY CAIN 
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