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THAT'S the wonder of Welts. Jeff Wayne, centre, with narrator Rich ardurton and 
David Essex. 

A direct hit 
Mr Wayne'! 

JEFF WAYNE (VARIOUS ART- 
ISTS): 'War Of The Worlds' (CBS 
9N'í00 ) 

GENERALLY speaking, the major 
trouble with story -relating albums Is 
that In sheer length they prove a 
formidable task for all but the 
dedicated. Not so with this '\Var Of 
The Worlds' compilation. A double 
album - in realistic terms, four 
aides of Richard Burton_ Four sides 
of sheer excellence - first time 
round anyway. Perhaps It's the kind 
of album that wanes on the second or 
third hearing. Happily, I'm still 
enthusing about the first. 

Jeff Wayne was a bit of an enigma 
- I'd heard the name but couldn't 
place 1L Consult the notes . . . Jeff 
Wayne was born In New York. but 
lives in central London. He Is 

responsible for 30 per cent of the 
advertising jingles heard on 
television and radio. produced all 
David Essex's hits, as well as his 
million -selling albums . . . the list 
Is endless. Jeff's work on the album 
centres around the composing, 
producing. arranging and con- 
ducting 

'The War Of The Worlds' Is 
probably H G Wells' mast famous 
novel, from its original New York 
broadcast In the thirties 1 where 
science fiction was misunderstood as 
tact), to the rather antiquated re- 
runs of the movie. 'I've read the 
book, seen the film, but the album 
appears to be the most easilyy. 
stomachable of the lot. The music, 
Ideas, script and voices coin- 

plemenung each other. -A downfall 
in the faét that It is a double album so 
takes 95 minutes to digest from 
beginning to end, and it's not as 
though you can skip a side or a 
couple of tracks; It has to be read 
worts for word, page for page. And 
an hour and a half is a lot to expect, 
even of the patient. 

The packaging is. impressive - 
vivid colour illustrations in a 
narrative pamphlet, but the stars 
themselves outshine even that. In 
alphabeucaLorder: Richard Burton, 
Julie Covington. David Essex, 
Justin Hayward, Phil Lynott, Jo 
Partridge. Chris Thompson. I've 
this gad idea that It's all going to 
prove too much for the man In the 
street and will probably sell only for 
birthday and Christmas presents 
after' the original first-day gold 
rush. A shame, because you'd be 
missing a lot. 

Probably the main thing that hit - 
me when listening 'to thls,album Is 

that It is a story - a story In words,. 
not just Inspirational and abstract 
musical version. Burton provides 
the concrete part of the story, the 
stepping stones, the actual -score -line 
Is full and suggestive, but Burton is 
needed to guide the flow of thoughts, 
to channel the Imagination Into the 
right direction. It's a very emotive 
album to listen to, but one you need 
tospend a 10101 time on. 

Not for the impatient' Not for those 
of a nervous disposition. Not for 
those with a worried bank manager. 
Otherwise - buy It! + + + + + BEV 
BRIGGS 

THE ALAN PARSONS 
PROJECT: 'Pyramid' 
(Span 1054) 

Abs. turgidity! This Is a 
concept album (te heel. 
Like it says on the Inner 
aler-ve - 'This album 
seeks to amplify the 
haunting echoes of the 
past and explore the 
unsolved mysteries of the 
present'. Like wow, 
cosmic ain't the word! 

Quite why a .producer 
decides to turn his hand to 
writing songs, then' 
gathers a gang of chums 
around him and proceeds 
to run up a huge budget 
making an album about 
pyramids Is beyond me. 
Artistic frustration 
p'raps? Anyhow, this 
album didn't amplify any 
of the haunting echoes of 
the past, dear me no, 
frankly it left me 
dumbfounded. 

As concept albums go 
'Pyramid' Is good, as 
albums go it's, uh, 

different. ,. There's some 
fine playing and singing - 

notably from Cohn Bluns- 
tone and Pilot's David 
Paton and lain Balrnson - 

moments of ethereal 
greatness, largely thanks 
to the orchestra and choir 
used, and it's not without 
Its moments of (cue 
fanfare) pretensibn, 

Art it most certainly la. 
The orchestrations are 

quite quite exquisite and 
that's a real compliment 
coming as it does from 
someone who is more at 
home with the Boomtown 
Rats than Brahma 

Melodically, again, it's 
faultless, but as exciting 
as having teeth drawn. 

Standout slices, for me, 
were 'Can't Take It With 
You', which sounds like 
Camel playing Chuck 
Berry's 'Memphis', and 
'Pyramanla' which re- 
minded me of Sailor, only 
twice as dumb, Witness; 
'There are Pyramids in 
my head / there's one 

underneath my bed / and 
my lady's getting Cranky 
/ Every possible location 
has a simple explanation 
/ and It Isn't hanky - 

panky! These surrealists 
are really something, eh. 
kids? 

This Project's last 
venture shifted more than 
a few units, notably in 
America, and I see no 
reason why 'Pyramid' 
shouldn't do likewise. If 
Camel, Genesis, and all 
these other English public 
school rock bands are 
your thing, this is for 
you. 

Like I said, this Is art, 
but then, like this album, 
that's always been 
something that went way 
over my head_ Pyramids, 
1 ask you. Wouldn't mind 
seeing the film or reading 
the comic book though. 

Personally + + tj 
For Egyptologists and other happy fools +++++ R O N N I E 
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RUBY WINTERS: 'Ruby 
Winters' (CREOLE 
('RLP 512 ) 

THIS Is hardly headline 
news, assembly Ilne 
American soul balladeer 
has surprise big hit and 
makes album of facsimile 
songs. Actually that's 
slightly unfair on a couple 
of rounts, because Ruby 
Winters has a fairly 
'distinctive voice and 
some of the songs are a 
little different from 'I 

All the same she's not 
taking many chances 
with such archetypal 
soap box tragedies as 'I 
Can't Fake It Anymore' 
and 'I Won't Mention ft 
Again'. 

The standard theme of 
unrequited love Is preva 
lent, but on 'Lonely 
Heartaches' the senti- 
ment Is wholly unstilted to 
the upbeat, almost happy 
nature of the song. The 
theme may be clinched 
but there is still such a 
thing as the right'mood; 
there's a definite- hint of 
'My Baby's gone and I 
can't go on, yeah, yeah, 
yeah" about this. 

She makes a fair 
attempt of Kris Kristof- 
ferson's 'For The Good 
Times', but the arrange- 
ment omits the strings 
which made Perry 
Corno's version more 
sympathetic (Perry 
Como? Look, I know he's 
not Jimmy Pursey, but I 
thought he handled this 
song well). 

In addition Ruby does a 
reading of 'Neither One 
Of Us' the Jim Weatherly 
number, and once again 
It's the quality of the song 
which brings It through. 
It was Gladys Knight who 
charted with this and Ms. 
Winters does sound very 
much like her on 'If This 
Is Our Last Time.' 
showing her power 

There Is one concession 
to disco In 'Treat Me 
Right', which makes a 
change from all the sob 
stories; also included 1s 
'Come To Me,' the barrel 
scraping follow- =up to.'I 
\4111'. 

The album ,Is deja 
entendu but no more so 
than I expected.. + + + 
PAUL SEXTON. 
CHRIS RAINBOW: 
'Lobbing Over My 
Shoulder' (Polydor) 
HIS VOICE comes over 
very thin and reedy on 
most of this. his second 
album. But It must be 
what he wanted. for 
Chris Rainbow - R you 
didn't know - is a record 
producer whose greatest 
fan Is Capital Radio's 
resident loon Kenny 
Everett. 

The connection Is valid 
in as much as Rainbow 
does cute buts of mull¢ 
tracked vocals - 
especially on 'Dansette' - in the same .way as 
Everett. 

Several tracks are re- 
releases of 'now deleted 
Rainbow singles like 
'Solid State Brian Brain' 
and 'All Night'. And me 
'Dear Brian' melifluous 
tribute to Brian Wilson 
They were all new to my 
ears. except 'Give Me 
What I Cry For' which 
has lust been released 
again as a single. All are 
very pretty. picturesque 
and lightweight. Like 
lots of hits are. 

The albums end with a 

mini -masterpiece of 
atmospheric fantasy 'In 
And Out And Roun- 
dabout' which displays 
his high tenor to best 
advantage while con- 
firming his talents as an 
arranger 

Addicts of technical 
triumph over content 
will be interested to 
know that almost every 
sound on the album was 
produced by a keyboard 
Wonder what Chris 
Rainbow's vocal chords 
look like? JOHN 
WISHART 

Is this the 

Rubbish 

you've all 

been waiting 

for? 
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