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WINGS FLY 
TO NEW 
HEIGHTS 
WINGS: Venus And Mars (Capitol PCTC 
254). 

Almost half of 1975 has passed without any great 
albums getting released and at last all of a sudden we 
have two of them - Elton's Captain Fantastic last 
week and now this, the new Wings opus. Of the 13 
tracks only three are anything less than brilliant, so let's 
aet them out of the way first. On the first side Magneto 
Arid Titanium Man is the only weak link and that's 
because it sounds curiously unfinished. On the second 
vide, the lone McCullock / Allen composition is a mite 
too ordinary, while Call 
Me Back Again has gone 

bit wrong in the 
making Otherwise, one 
can't praise Venus And 
Mars too highly. It has all 
the hallmarks of a great 4 
album and, for those' 
interested in corn - 

Daimons, it tops every- 
thing that Wings have 
done before. It abounds 
with good tunes, exciting 
treatments, and arrange- 
ments that are inventive 
without being gimmicky. 
There seems to be no 
limit to the styles that 
Paul McCartney can deal 
in and here he has 
everything from a 

delightful twenties - 
flavoured thing called You 
Gave Me The Answer to a 
rework of The Crossroads 
TV theme that could 
almost turn Noele Gordon 
into the' Mona Lisa. 
Among my favourites 
many are the epic rocker 
Rock Show and its 
immediate successor 
Love In Song, which has 
Paul doing his little - boy - 
lost voice with all the 
freshness it had when he 
was still in his teens. I 

also adore the single 
Listen To What The -Man 
Said, but perhaps best of 
all is Letting Go, a lovely 
lyrical song exquisitely 
presented. A (tog ether 

listening. Its best mo- 
ment comes with the last 
track, Where Are You 
Going To My Love, and 
that's far, far too late. 
Certainly none of it could 
offend anyone, but I can't 
for the life of me see 
what's going ,to make 
people rush out and buy it 
in their thousands - still, 
that's exactly what they 
will do.. ' RF-C 
10CC: 100cc Greatest 
Hits- Of 10CC , (UK 
1012), 

'This album of pre-Llfe 
Is A Minestrone etc., 
tunes, comes care of 
10cc's previous record 
company. The album is 
basically divided into two 
parts - which also fall 
into the side 1/side: 2 
category. Five of their, 
biggest hits, including 
Rubber Bullets, Wall 
Street Shuffle and Donna- 

. on part one, five lesser 
known land previously 
unavailable on albums, 
folks) ditties on the other 
side. With the band 
currently moving from 

,r strength to strength, both 
musically, and in popu- 

WINGS: great album laity, it's an interesting 
this album is going 'to album 'to have to chart 
keep me very happy for their progress, which isn't 

- ages. RF-C to deny the relative merits 

THE OSMONDS: I'm^ of these earlier offerings. 

Still Gonna Need You '- LESLEY DUNCAN: 
(MGM Super 2315 Moon Bathing (GM 
342). 1017). 

This has a lof of This is only her fourth - 
qualities and one glaring album, she'sr only made 
fault - 'it is never, not 
even 'for a minute, the 
remotest bit exciting. The 
harmonies are com- 
mendably smooth, but 
totally unenthralling; the 
arrangements are ex- 

"cellently executed but 
unswervingly predictable; 
the songs are all good but 
much too unvaried. 
Together the brothers 
never quite sound soulful, 
alone they just fail to 
generate any emotion, 
and there's not even a 

good toe - tapper by way 
of compensation. In the 
end, it comes across as 

too bland to qualify even 
as first - rate easy 

three public perform - 

anew; in the last three 
years, and however loyal 
her fans are, Lesley 
Duncan hasn't been a 

name that's exactly over- 
run the album charts. 
Whilst this new LP 
probably won't reverse 
the situation totally, 
there's no doubt that it's 
quite a departure for Ms 
Duncan. Most ' of the 
innovations come over in 
the musical backing and 
arranging - done by her 
husband, Jimmy Horo- 
witz. Far 'more contem- 
porary than anything 
she's previously done, but 
still the same sensitive 
lyrics and vocal perform- 
ance. The combination 
works very well. SB 
THE KINKS: Soap' 
Opera (RCA SF8411). 

We've become so 
tiled, these days, to lyrics 
that lie somewhere 
between the oblique and 
the incomprehensible that 
it comes as almost a 

shock to find a set as 
straightforward as these. 
They are printed in toto 
within the sleeve, which is 

a mistake since, if you 
read .them before hearing 
the album las I did), the 
whole concept seems not 
only trite but juvenile as 
well. Still, on record and 
allied to their music the 
lines work mostly very 
well. Ray Davies has not 
attempted to bring us 
anything new in words or, 
music, but he hás been 
very skilful in making 

-á - 

OSMONDS: unswervingly predictable 
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cliches, both literary and 
musical, work for him to 
give a picture of 
ordinariness without mak- 
ing an ordinary-record. 
That, you must admit, is 

really rather clever. 
RFC 

DEEP PURPLE: 24 
Caret Purple (Purple 
TPSM 2002). 

For avid Purple freaks 
this album holds nothing 
more than. a chance to 
hear favourite tracks in 
succession. For those 
uninitiated in Purple then 
this album is a must, a 

collection of Purple's , 

highest moments. Really 
and truly their greatest 
hits. It goes back to 1970 
with Speed King from the 
celebrated Deep Purple In 
Rock album, through 
Fireball, Never -Before off 
Machine Head, a couple 
of tracks from Made In 
Japan ánd a previously 
unissued live version of 
Black Night. 51 minutes 
in all and worth every 
second. MT 
CLANCY: Seriously 
Speaking (Warner 
Bros. K 56103). 

OK, very seriously, 
there am some catchy 
tunes bolstering this 
otherwise predictable 

-set. The trouble is, 
Clancy display all the half 
= way - house style cop- 
outs of the struggling 
British RBB scene. 
African percussion from 
Gaspar Lawaf. and 
beautifully fluent sax / 

clarinet from Jim Cuomo 
stop the rot, and Dave 
Skinner never slips up on 
keys, but the rest of the 
band is stuck in another 
time warp. Two years 
ago they would have 
been hailed as inovatory 
but today they are just 
another band making a 

half-cocked attempt at 
'playing exciting music. PH 

ALI'S BIG DEAL: 
Unclaimed Freight - 
An Al Kooper An- 
thology (CBS 88093). 

If you're a Koop freak 
this anthology will bring a 

tear to yer eye and a smile 
to yer lips. It's got 
everything you could ever 
wish for - and more. Al 
does a gamut of other 
people's classics in his 
own rock - a - jazzy style 
including Donovan 's Sea- 
son Of The Witch; -Paul 
Simon's 59th Street 
Bridge Song; and a 

delightful instrumental 
version of J. R. 
Robertson's Weight - 
and if you think that's 
name dropping that's only 
the tip of the iceberg. 
Dylan also sings and plays 
guitar on his very own If 
Dogs Run Free and 
naturally Al's oler 'bosom 
buddy Mike Bloomfield 
helps out on a few of the 
tracks.- Featured on this 
double -extravaganza are 
half a dozen of Al's tasty 
sweetmeats, including 
the charismatic I Can't 
Quit Her. The songs are 
nicely improvised by the 
quintessiential backing 
and Al has that knack of 
leaving master's songs 
unspoiled by presenting 
them in 'a style all his 
own. He swings high 'n 
low thrustin' and gropin' 
his keyboards making 
delightful sounds guaran- 
teed to turn on people,of 
all shapes 'n' sizes. Do 
yourself a favour, buy AI's 
Big Deal - it's a bargain 
at any price. 

MAC AND KATIE 
KISSOON: Sugar 
Candy Kisses (State 

TheT) first side'opens with 

their first hit single Sugar 
Candy Kisses - which, to 
and behold, is the name 
of this albuml Unfortu- 
nately it's a rather 
mundane little package 
from the sister and 
brother duo which begins 
to get annoying half -way 
through the first side. 
Bickerton and Waddinton 
have stretched out their, 
writing talents to the full 
have only come up with a 

few passable tunes. 
Nothing really grabs you 
where it hurts except on 
little ditty which was 
written by Katie's mother 
)yeah, you read right), 
called No Greater Love. 
Aside from this the only 
good thing about the 
album is Ka-ka-ka-katie's 
husky voice. Mother and 
daughter, will you please 
take a bow. .11 

CHER! awkward 
CHER: Stars (Warner 
Bros. K 56111). 

You could say Char has 
learned to do new things 
with her voice and, less 
kindly, that one of them Is 
sounding like she's got s 
plum in her mouth. 
Certainly, on this her first 
Warner Bros. album, she 
sounds different, but any 
awkwardly added tech- 
nique she has acquired 
has been at the expense 
of being distinctive. Here 
with the aid of "fullsome 
arrangements and pro- 
duction by Jimmy Webb, 
she trots out a series of 
bland interpretations of 
mainly well-known 
songs. On most she's 
neither good nor bad, but 
one of them, the old Roy 
Orblson B-side Love 
Hurts, stands out as being 
notably more successful 
than the rest. RF-C 
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Hear Nazareth's Latest L.P. 'HAIR OF THE DOG' Crest 27 
On Mooncrest Records 
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