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From Heavy Metal 

to Tin Pan Alloy? 
GARY HOLTON is a self confessed yobo. 

Leader of the Heavy Metal Kids for more than two 
years, he's carved a name for himself as being a bit of a 
hard case; the 'tearless punk who chains everything In 
sight and then gets roughed - up himself. 

He's such a yobo that next night he's back for more. 
But the idol of the football terrace holligans could be 

undergoing a change. You see, the Kids have just signed 
recording deal with maéstro of the pop charts Mickíe 
Most. 

Holton stalks up and down the 
cold room of his basement flat, 
splkey hair on a deceptively small 
body. Menace. What menace? 

Round his neck he fits a dog's 
'collar - and a dog's lead! 

He doesn't want the Kids to be 
bracketed along with other Most' 
stars like Hot Chocolate; Suzl 
Quatro; Smokie and Arrows. He 
refers to Most as the man who had 
a hand in helping Jeff Beck, 
Donovan and Led Zeppelin. 

The Kid, it would appear, Is in a 
time- warp. 

What he reckons the band will 
get out of the deal is a "real 
producer", and he admits they'will 
be keeping "an open mind" aboút 
recording singles. 

Translated that' means The 
Heavy Metal Kids could be 
recording a song by Nicky Chinn 
and Mike Chapman - Britain's top 
pop writers - though their own 
material will always get 
preference. 

"We've always had more 
promotion spent on our singles 
than albums." says the padng 
yobo But he denies that the deal 
means the Kids will be throwing 
away ferocity and aggression for 
the lucrative tranquility of the 
charts. 

The break in constant touring 
while they record new material in 
France under Most's direction will 
also give the band a chance to 
change the stage act. That change 
could be significant. 

Outrageous 
"We are outrageous, in fact very 

often we're blamed for going over 
the top, but in the new act we're 
going to be dropping nearly all the 
old numbers except for favourites 
like 'The Cops' and 'Rock 'n' Roll 
Man'. It's not a different direction 
but Instead of us getting really 
drunk out of our skunks and going 
on we're going to have to be a little 
bit more together. 

"Most promoters don't want us 
back," says Holton nonchalantly, - 
"we're banned from a quite a lot of 
gigs - all the one's that are sort of 
half Mee. 

"That's why we've decided to 

make the show more directional 
because it did get a bit self 
indulgent sometimes. When we 
came back from the States after 
touring with Alice Cooper it was too 
overdone. 

"It's not difficult living up to 
what people expect of me," he 
continues, "but I like my privacy. 
If people starting treading on that 
then I genuinely get aggressive. 
But what I do Is tongue - In - cheek. 
I enjoy it, I get off on it 

Aggressive 
"The act doesn't influence 

audiences to be aggressive, it 
calms them down. Only one row of 
seats went on the last tour," he 
says matter of. factly. 

Their Mickie Most produced 
album should be out in April to 
coincide with the new act going on 
tour in Britain, and Holton says the 
songs will be more factual than In 
the past, concentrating on things 
that have happened to the band, 

Holton began in showbusiness at 
the age of 11, playing the parts of 
what he calls "snotty child actors, 
the ones everyone hates to act 
with." 

It was here he began to develop 
his cocky, cheeky and aggressive 
image He says he entered pop 
music because someone told him it 
was an easy way of making 
money 

"Don't get me wrong," he 
continues. "I like money but that's 
not the only way to measure 
success. The Heavy Metal Kids are 
successful now because when we 
go out to play music we play to 
packed houses. That's success too. 

Maybe. But chart success also 
counts and that means selling 
records. Isn't he frightened they 
may have to compromise their 
music now they're with Mlckie 
Most's hit machine and their old 
fans might not understand? 

"No not all," says Hblton 
emphatically. "They're quite 
intelligent, our fans, so first of all 
they might think that and then 
when they see us there'll be no 
great change except that 'well be 
bettér. 

"Anyway, 1 can be very 
threatening," he adds glancing 
down at the dog lead. 

MR FLASH was a 
victim of the sys- 
tem. This left him 
psychologically 
damaged and his 
only recourse was to 
become a thug. 
Well, there you have 
it, the Instant diag- 
nosis. But In case 
you're not too sure 
who Mr Flash is 
(unless you happen 
to know his dop- 
pelganger), he Is a 
character born In 
the mind of Ray 
Davies. 

Mr Flash grew up and 
flourished in two Kinks' 
albums, 'Preservation' 
Parts One and Two. But 
Ray couldn't leave him 
there without offering 
some explanation for his 
delinquency. This is 
where the new Kinks' 
album, 'Schoolboys In 
Disgrace' comes In. 

It takes us back to Mr 
Flash's formative years 
and the Incidents which 
were to prove so mind 
bending for the future. 

"I've had the idea since 
'Preservation'," said 
Ray- "I wrote.it in June 
and July and we recorded 
it in September. I just 
wanted to finish off 
something with Mr 
Flash." 

It would have been 
difficult to put yourself in 
the place of Mr Flash if at 
least some of the 
schoolday experiences 
were his own. How much 
of the real Ray was in his 
character? 

- Trouble 
"It wasn't from ex- 

perience. Mr Flash was a 
thug, a gangleader. I was 
a quiet boy. He gets Into 
trouble and gets expelled. 
I left school the normal 
way and went to art 
college. I was more 
rebellious at art school 
but I rebelled against the 
other students. If every-, 
one else wore denim, I 
wore a tie. " 

So while Mr Flash was 
just beginning hia reign of 
terror and deception, Ray 
Davies was fitting well 
into the system? "I left after three 
years; I dropped out. I 
left the course I'd been 
doing in theatre design. " 

Dropping out conforms 
pretty strongly to the 
behaviour of many 
students. So Ray wasn't 
so different after all? 

"Yes, I. suppose I 
conformed in the end." 

But the Schoolboys 
album hits home to those 
who didn't necessarily get 
into trouble. The story of, 
the first love has 
memories for all of us. 

"I was five years old 
. when I fell in love with 
Pamela West," said Ray. 
"She was Incredible. In 
fact I aaw her a few years 
ago and she's still great, 
but I thought she was 
nicer when I was five. " 

Well, early love can be 
painful. "It hurts a bit, 
when you're 30," added 
Ray., "But I had my first 
tragic love affair when I 
was 15." 

Ray is noj to be drawn 
on the delicate subject of 
young love - or old love 
fór that matter. He -Ís a 
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withdrawn kind of per- 
son, or perhaps it was just 
because he was bred and 
had the'prospect of a long 
trip to the States the 
following day. The Kinks 
have a three-week lour 
lined up, and will be 
playing British dates on 
'their return. 

The Schoolboys album 
has been heard in the 
States on disc and live. 
Had there been any 
criticism of it there? 

"I have been accused 
by some people In the 
States of being too simple 
this time. But that was 
deliberate because it had 
to fit a period " 

The music appeared to 
be more basic Rock 'n' 
Roll than previous al- 
bums. Maybe nearer to 
the old Kinks' style of 
uncomplicated presenta- 
tion. 

"-I want to go back to 
the music," said Ray. "In 
a way I think I have 
neglected the music and 
concentrated too much an 
the lyric form, but I doin't 
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think it was overdone. To 
me, the albums wire 
musical plays. I don't 
think I'm being big - 

headed when I say that it 
worked. 

Did he learn from other 
musicians, or Iron his 
own mistakes? 

Wrong 
"Not from Rock 'n' Roll 

. I suppose I learn 
from the things we've 
done wrong. We never 
watch our performances 
on video, because I 
believe we're a spon- 
taneous band and our 
audiences like it that 
way. I think we're a good 
band. I've worked hard 
and the boys have worked 
hard. 

Despite all this activity, 
It doesn't seem as if we've 
heard a lot about the 
Kinks between dramas 
concerning other big 
bands. In fact, I'd say 
they'd been keeping a 
fairly low profile, at least 
in the UK. 

"Perhaps the Kinks 
have been a little under 
exposed," agreed Ray. 
"But maybe it's a good 
thing not to be in the 
limelight all the time. A 
lot of people think we 
haven't rime anything for 
three years. When I 
worked two days a week, 
everyone thought I was 
working seven. Now I am 
working seven days a 
week, people think I'm 
not working at all-" 

Perhaps the Kinks' 
image in the Stales is 
bigger than it is here - 
after all, the 'Schoolboys' 
album was performed 

there first, although that 
was more by accident 
than design. 

The new album will be 
performed In Britain 
during the tour, ,which 
begins at the end of 
February. Although the 
concept of the album Is 
complete, one song stood 
out above the rest. It's a 
mature love song 'called 
'I'm In Disgrace'. 

"You could be right." 
said Ray. "It is a bit more 
mature. But remember, 

-It's a flash -back for Mr 
Flash. He's older and 
looking back on his 
youth. So he would think 
in an older way, wouldn't 
he?" 

Well extricated I 

The Kinks have about 
12 years to look back on 
themselves, since they 
started out with massive 
hits like 'You Really Oat 
Me'. Many bands have 

, come and gone since 
then. Did it make hinifeel 
sad to see bands like the 
Faces split up? 

"I think the Small 
Faces will be a much 
better band than the 
Faces' have been for the 
last three years. The 
Small Facto were a great 
band years ago, they had 
smashing singles. I think 
they've Just been a 
backing band for Min 
recently." 

But the Kinks go on 
forever? 

"At the end of each tour 
we turn to each other, like 
the Samurai and sly, 
brothers, we have war 
vived again. But the 
people go en forever 
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