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current set op. Rut there I 
ISsonrthing, 

Anyway, there's Paul 
Weller guitar and vocals, 
Bruce Foxton bass and 
Rick Buckler drums. 
Basic line - up and music. 

Like 'I've (hanged My 

h 
Addren', 'Bricks And 
Mortar' and their debut 
single 'In The Qty'. 
Weller, In Sixties suit with 
the tiny knot In his tie, 
crumpling each song up 
and hurling it at the 
audience. 

Like 'Ride four Pony', 
'Midnight Hour', 'Slow 
Down', ' Heatwave', 'Bat. 
roan' and 'Much Too 
Much'. The last two both 
Immortallsed by The 
Who. So, It's turning the 
clock back. But the clock 
was well slow anyway. 
The Jam are a wind - up 
mob In the nicest way. 
BARRI CAIN 
ULTRAVOX 
London 
THE WORD has ohvlous 
ly got around. Ultravox 
are a band to be reckoned 
with. The Marquee was 
packed with eager punt. 
era on Friday night to 
take 'em In. 

Playing their own 
particular brand of 
energetic / new wave 
rock - rail It what you 
will, they deserved the 
adulation they received. 
Trouble le, when the 
Marquee's so packed, you 
can't see a lot. From my 
standpoint - just north of 
the rear bar - a handy 
spot U you should have a 

,sudden desire for a drop 
'of the foaming article, I 
didn't see a lot of action, 
but heard enough to be 
convinced. 

Included In their set 
was their single 'Dan-. 
gerous Rhythm', 'Satur- 
day Night In The Land Of 
The Dead' - and, I 
should add, neither the 
band nor the audience 
were suffering from rigor 
mortis - and 'Wide 
Boys'. 

A quick round of 
applause too, for support 
band Southern Electric 
who played a com- 
mendable set despite 
having PA problems - 
there was no mike on the 
bass drum but who needs 
that? THE MARQUEE 
/SOONER 

BE BOP DELUXE 
London 
THERE ARE very few 
bands (like maybe two) 
who ran hold my attention 
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RAY DAVIES: tYhul is it you uaiued?" 

't 

AT? YES, 
'THE KINKS 
London 

"YOU REALLY Got Me", the 
young lady In the stalls 
repeatedly shouted The man on 
the stage smiled 

It was an odd evening's 
entertainment, one to remem- 
ber, one to talk about weeks 
Later. One of the sixties' more 
inventive groups soldier into the 
bold seventies nodding more 
than occasionally to the days 
when they had all the hits, 
performing large chunks of 
some of the theme albums they 
got lost in for a while, and 
emerging with ,some fresh, 

simple and evocative numbers 
from their latest offering. 

The band eventually emerged 
onto the Rainbow stage and 
began playing a familiar 
riff. Enter Mr Chrlsma, Chari- 
sma, Davies, grinning and 
dressed smartly but casually. 
His singing and movements are 
as entertaining as ever. 

Around him are primarily 
brother Dave, who like Ray, 
sports a 1977 version of the 
modish hairstyle they wore way 
back when, still providing 
plenty of power on guitar when 
needed. and ample rhythm to 
keep the beat going. 

Mick Avory lei still perched 
behind the drums, Just 
occasionally looking like a 
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THE KINKS! 
bored cabaret musician as they 
went through the hits. New boy 
Andy Pyle handled bass, 
complementing keyboards 
player John Gosling, and the 

_band Is rounded off with a 
couple of brass players. The 
scene is set. 

Their music was part old and 
part new, and part In between. 
Ray remembered Swinging 
London with loose versions of 
'Decleated Follower Of 
Fashion', his hometown ro- 
mance 'Waterloo Sunset' and at 
the end of the set we got the C -F - 
B chords of 'Yeti Really Got Me' 
and 'All Day And All Of The 
Night'. 

The concept album material 
such as part.of 'Schoolboys In 
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Disgrace' was varied, and 
enlightening on another part of 
The Kinks' unusual past. 
Sounding better was the newer 
material from 'Sleepwalker' - 
the title track featuring some 
hollow Clang clang guitar 
similar to that early feel. 

Tracks like 'Life On The 
Road' and 'Juke Box Music' 
sound good too They even 
featured new material for their 
encore, which shows their 
confidence, And It worked well. 
Just one disappointment, they 
didn't do 'Louie, Louie'. 
Shame. 

Still they nearly got me, 
DAVID BROWN 

on stage for two hours 
plus. 

Be Bop Deluxe certain- 
ly aren't one of them. 

Al the Hammeremlth 
Odeon Last Friday Bill 
Nelson and Company, 
LIMITED, proved yet 
again that their set is far 
too long. The more Nelson 
explores his own avenues 
of creativity the lees the 
audience gets out of It. 

When asked to describe 
Be -Bop a guy once said. 
"Well, they play to song 
about seagulls and show a 
film about seagulls at the 
same tine." And that's 
IL 

The band are very easy 
to knock, and sub 

ÍaWE 
GUARANTEE COMPLETE SATISFACTION! 

Delivery w mane? beca guaranteed between 7-2e OW.. 

we an a us:wo .y of one of the UK s largest record k tape 
d,stnbutOra -therefore deal with the erperts. 

GMpEn MnAs. 

110 

OLIN 

raos 

au 

OW 

0. 
me . 
MA 1.0 

nu 00 

an ,ra 

271 111.1 

OW 

GOLDEN SOUNDS, DEPT M,R., wHEATLEY HILL, DURHAM 
POSTAGE RATES (uK only 1 

in.... add 2oe w .«n LP ,t row oNr n N,. S. (Is 
EXPORT POSTAGE 
Add 15%10 foul w,ce of record.. - m,o,mom ET 00 

Please send 20p for comprehensive Catalogue. 

sequently are. It's u 
shame because they're all 
pretty good musicians 
and the albums on the 
whole are successful. 
Someone Wce Nelson Is an 
obvious target. Slightly 
over Indulgent, per- 
feetlonlsk dissipated real- 
ist he rules with an Iron 
fiat But -Iron fists can 
rust. 

If he restricted the show 
to7a minutes It would be a 
'dormer. Endless guitar 
excursions that topple 
over into encores can 
damage your stealth. 
BARRY CAIN 
PAICE ASHTON , 
LORD 

- Birmingham 
A COACH eats up the 
road between Wolver 
hampton and Birming- 
ham like a burning 
cigarette. Wrought Iron 
landscape. Gird- 
ersplurge. 

Jon Lord looks out of the 
window at the choking 
chimney smoke passing 
overhead In armadas. 
He's a little tense. First 
time PAL have played in 
this country after all.' A 
lot could go wrong. The 
towering inferno of 
keyboards will play with 
alarming alacrity to- 
night, sweeping any 
thoughts of a 'Black 
Night' under the carpet of 
professlonallsm - 'Mal- 
ice In Wonderland'. 

Saturday sports round 
up on the coach radio. 
Comrnenarles bordering 
on the hysterical. 

Tony Ashton takes 
another drink, lights 
another cigarette. He's a 
lot more worried than 
anyone else. Plucked 
from Swiss obscurity, he 
can't get thoughts of the 
old PAL's act out of his 
head. He wlU be the focal 
point of the whole Odeoq 

shebang tonight -a fluid 
soul In an enforced static 
set up - 'I'm Gonna Stop 
drinking' will be a 
highlight as he plays out a 
familiar role. After, his 
confidence will be In 
shreds for no reason. 

Nearing the Odeon, 
Brum erection on the 
horizon. 

Ian Palee is himself, or 
seems to. He will 
embrace his five star 
drum kit with toying care 
tonight, get a big, big 
cheer and run through a 
thankfully SHORT razor 
sharp solo. 

Their shów will be just 
that, probably one of the 
finest to high- kick across 
the Odeon stage. Guitar - 
1st Bernie Marsden 
nearly stealing it with 
'Steamroller Blues' and 
his devout playing. Paul 
Martinez oo bass always 
around when you need 
him, Womble boots firmly 

A STAR IS CORN 
A STAR IS BORN: Sterile 
schmaltz. Kris Krlstoffer- 
son plays a rock star (?) 
on a downward path. 
Enter young Barbra 
Streisand. He picks her 
up in u seedy bar after a 
concert. She can sing. He 
gets her, he loses her, he 
gets her again. Grooms 
her' into a star. They. 
marry, Nobody wants to 
know him any more as 
she goes from strength to 
strength. Exit one de- 
ceased has been. 
Knives out. 
4 STAR IS SAWN: The 
movie Is tittle more than a 
middle-aged view of the 
rock world. Y'know, 
beards, boobs, sorrel): 
Wiens sniffs of coke In the 
wings, boon., et.. Only ire all watered down Into 
an unconvincing brew to 
make the whole thing 
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KRIS KRISTOFFERSOiv 
palatable to a massive 
MOR audience - where 
the money Is. It Just ain't 
like that. The music Is 
bland X personified, 
belonging within the 
confines of that fat little 
monster cabaret. 
A STAR IS TORN: 
There's no way Esther 
Hoffman (.teat's Barb's 
baste, kids). Is gonna 

pack out a 80,000 stadium 
with her kinds moozak 
like she does in this 
debacle. She'. reminis- 
cent of a Jewish 
Grable, allwide-eyed and 
innocent and peaches and 
cream. It's her trip with 
KR, hopelessly miscast, 
as special guest, via tech 
minute solo slobber 
finale. All's yell that ends 
yell. 
A STAR IS WORN: It's 
all been done before. And 
better. Okay, maybe It's 
glossier but give me Judy 
Garland any day. "Age - 
leas and evergreen?" You 
must be joking. 
.I STAR IS I: It'll go down 
a bomb. There are 
enough sobbing little 
pupils (eyes you fools) to 
keep this and Kleenex in 
business for long time. 
Next. BARRY CAIN 

planted to the floor. 
Get Wit. Palce on level 

six (working down- 
wards): four piece brass 
section - Howie Casey 
tenor sax, Dave Caswell 
trumpet, Reg Brooks 
trombone, Gilbert 
Dall'enese alto sax to his 
right, level five; level 
four, singing twins Shelia 
and Jeanette McKinley. 
In front of the brass; to 
their left Paul, level 
three; on t'other side, 
level two, Bernie, and In 
front leveling with every- 
one Jon and Tony. 

Hurry and get In on 
something big. And just 
think - they could have 
been called ALP. 

Support band Bandit. 
Still early days. Prob- 
lems with new equipment 
resulting In a few sore 
ears. Singer Jim Dia- 
mond very unsure of 
himself on the night. 
Doing what he thinks he 
ought to do. And that ends 
up 'in the file marked 
'Posing'. SUB, there are 
one or two good Ides'. and 

a few strong numbers, 
like the new single 'Ohio'. 
But there la room for a big 
Improvement. BARRY 
CAIN 
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