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ELTON JOHN: 'Part Time Love' 
( Rocket XPRES 1). At la-st Elton 
John is hack with a single that's 
deservedly destined to do as well 
as any of his previous hits Taken 
from the forthcoming album. it's 
written by EJ. without Bernie 
Taupin'however, and is extremely 
commercial, With the profits from 
this one he could snap up Johan 
Cruyff for Watford. 

BRUCE SPRINGSTEEN: 
'Promised Land (CBS S CBS 
6720). One who adds a touch of 
class to this week's releases is 
Spnngsteen. with a track from his - 
'Darkness On The Edge of Town' 
LP. There are strong hints of 
Dylan present with use of mouth 
organ, but Bruce's distinct voice 
dominates, standing out in the 
'wilderness' of rock 

RADIO STARS: 'Radio Stars' 
(Chlawick Q{I$ 102). On the 
'Holiday Album' this occurs in 
a delightful one -minute version. 
which is far superior to the 45 
release Veering strongly towards 
headbangtng territory, It sadly 
loses that snappiness and much of 
the impact achieved on the L.P. 

WHIRLWIND: 'I Only Wish' 
(Chiswick CFRLS 103). A slower 
song and not really one to 
move to, from rockabtily boys. 
Whirlwind. It makes me wonder 
why they aren't more successful. 
Al least they continue to do well 
and should do even better In 
the future. 

WARREN ZEVON: 'Excitable 
Boy' (Asylum K13140). The title 
track from his platter, which is 
neither as good nor as appealing 
as 'Werewolves Of London'. Even 
so, It's above average quality. 
featuring neat sax. and backing 
vocals reminiscent of Mink 
Deville's 'Spanish Stroll'. 

GRUPPO SPORTIVO: 'Hey Girl' 
(Epic 8767). One of the week's 
Choice Cuts comes from Dutch 
outfit Gruppo Sportivo and It has 
Instant appeal. The sound is fresh 
on this short, vivacious number 
produced by Robert Jan Slips. late 
of Golden Earring. Definite chart 
possibilities here 

HAWKLORDS: 'PSI Power' 
(Charisma HI.001). Coinciding 
with their sell-out tour, Messrs. 
Calvert Brock and co have come 
out with a remixed edition of u 
number from their new album, 
which Is more commercial than 
anything they've done before. 
However I'm sure that its chances 
have been lessened by DA's 
re-release of 'Silver Machine'. 

URIAH HEEP: 'home Back To 
Me' (Bronze BRO62), Only a 
masochist would answer this plea 
from Heep vocalist John Lawton, 
because It's painful to listen to 
music as laboured as this. Slow, 
with standard heavy backing 
vocals, it really is awful. 

BERNIE TORME BAND: 'I'm 
Not Ready' (Jet Records). 'I'm 
Not Ready' is one of the most 
exciting debut releases I've heard 
for quite some time. The appeal 
should attract both HM and new 
wave enthusiasts alike, being a 
fast, furious and energized little 
number, with fine guitar from 
Bernie himself_ 
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SHAM 69: 'Hurry Up. Harry' 
(Polydor POSP7). As^subtle as a 
sledgehammer, this should keep 
our spikey haired friends happy. 
Pursey's gritty vocals are well 
suited to the song, and it's 
particularly amusing when he 
sings ^Urry Up, Arry". It's a 
drinking man's song, complete 
with pub plano, from a drinking 
man's band. Time gentlemen, 
please... 

JOHN PAUL YOUNG: 'The Day 
My Heart Caught Fire' (Artois 
ARO 134). This isn't as good as his 
'Love Is In The Air' hit, which 
I didn't consider to be the world's 
greatest ever record, and is 
another ordinary, non -spectacular 
disco product from JPY. 

AL STE WART: 'Time Passages' 
(RCAS PB 5121): The title track 
from Al's five star album, which 
I don't feel has the same appeal 
Matz Year Of The Cat' had as a 
45, but it's of sufficient quality to 
make it. 

SLADE: 'Rock 'n' Roll Bolero' 
(Barn 2014 127). A more mellow 
Slade here: gone are the raucous 
Noddy Holder vocals and the 
crashing guitars. The fact remains 
that they're In dire need of a hit 
and this could be the one. 
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TREVOR RABIN: 'Getting To 
Know You Better' (Chrysalis 
CHS 2248). This guy is certainly 
worth getting to know, as Is 
clearly evident from this heavy 
pop disc, presently going down like 
thunder at the Bandwagon, HM 
disco. Culled from Trev's debut 
album, !t starts with a hot riff. 
maintaining a strong pace all the 
way. 

CRAWLER: 'How Will You Break 
My Heart?' (Epic S EPC 8871). A 
neat single from a band who have 
recently returned -to these shores, 
after scoring success in the US. 
Terry Slessor's vocals are good 
on an almost funky song, featuring 
some fine guitar work from Geoff 
Whitehorn. 

WAVES: 'Dolphin Dive' (Epic 
S'EPC 6722). This quickly sinks to 
the bottom of the disco sea, with 
its monotonous beat and. hideous 
vocals. Possibly worse than 
Brotherhood of Man , . . 

RICK JAMES: 'Mary Jane' 
(Motown TMG 11.21). It astounds 
me that Motown should stoop so 
low in releasing such a pathetic 
effort. There was a time when 
they brought out one good single 
after another - those days have 
sadly passed. 

THE WELTONS: 'Call Me If You 
Feel The Need' (Decca FR 13800). 
Who needs ya, babies? Nobody 
with a discerning ear. This is 
unbelievably bad, from three lads 
and a girl who handles the 
organ (and she's only 13! ! !.)..Bet 
Mum and Dad are proud.. , 

DARYL HALL AND JOHN 
OATES: 'Serious Music' (RCA 
PB 9324). Not too serious to 
enjoy fortunately. This commences 
in a heavy mood, moving into 
a stronger MOR chorus passage. 
Well played, sung and produced, 
thus a good overall single. 

STEVE HACKETT: 'Narnla' 
. (Charisma SH 001). It baffles me 

why the album version of 'Narnia', 
featuring the superb vocals of 
Kansas' Steve Walsh, wasn't 
released in preference to this one; 
which is sung by John Perry. 
However, provided that such'an 
arrestingly textured number from 
the ex -Genesis guitarist obtains 
sufficient airplay, then It has great 
potential. 

DAVID ESSEX: 'Brave New 
World' (CBS S CBS 6705). Yet 
another track from Jet Wayile's 
musical adaptation of 'War of The 
Worlds'. This one Is better on the 
shorter version, which cuts out the 
horrendous spoken introduction, 
Again the production is somewhat 
excessive, but It will probably do 
equally well as the other singles 
from the album_ 'Bout time David 
did something of his own, lest 
we forget how cute and loveable he 
was before Che beard and set -fl 
dramatics. .' 

THE MOODY BLUES: 'Driftwood' 
(Deeca F138119). The recent 
Success of 'Forever Autumn' 
should give considerable aid to the 
sales of this Justin Hayward 
written/sung number. V the truth 
be known however, It's a total 
non event and a long way from 
being a Moody Blues' ClassiC. 

MAGNUM: 'Universe' (Jet 8 JET 
128). Here Is a pomp rock ballad, 
from Birmingham group Magnum. 
which is by far the worst track 
on their album; indeed a telephone 
directory reads better than the 
atrocious lyrics. Why wasn't the 
flip side 'Invasion', first Choice? It 
moves a lot faster and 
demonstrates their capabilities. 

_ROBIN TROWER: 'It's For You' 
(Chrysalis CBS 2256), Another 
release with a stronger B-side Is 
Trower's latest, featuring him in a 
funky vein. 'My Love (Burning 
Lave )' is much, much more 
dynamic and as commercial as 
'It's For You' and would have 
easily been a hit. However I'm 
not so sure how this one will 
fare_ 

DAVIE JONES AND THE KING 
BEES: 'Liza Jane' (Decca 
F13807). The man who is now 
sharing credits with La Dietrich 
should have used some of his loot 
to have this embarrassment 
suppressed. Yes, here Is Mr. 
Bowie, at the tender age of 17, 
with a number sounding like so 
many must have done In 1964 - 
the year of Its original release. 
A mixture of the Beatles and 
early Keith Richard guitar: this 
Is terrible and for collectors only. 
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PENETRATION: 'Life's A 
Gamble' (Virgin VS 226). 
Surpassing all of Penetration's 
past releases, this has a strong 
chance of charting. In the line of 

' female vocal successes like 
Siouxsle and Blondle, Pauline 
follows admirably on 'Lite's A 
Gamble', a top quality number 
packed with vitality. 

BOSTON: 'Don't Look Back' (Epic 
EPC126853). The pick of a rather 
Indifferent selection of numbers on 
the group's recent LP. It could 
well reach the lower end of the 
Top 30. 

GENE COTTON AND KIM 
CARNES: 'You're A Part Of Me' 
(Arlon ARO 137). Here's Gene 
Cotton of 'Me And The Elephant' 
fame alongside Kim Carnes, who 
wrote the song. At least this 
isn't as vomft-lnducing as the 
above one, but It's gutless all the 
same. 

MARK MIDDLER: 'Sad Song' 
(Warner Brothers K17230). This is 
too similar to Bonnie Tyler's 
'It's A Heartache' for words, 
coming from a guy who sounds 
like a cross between Rod Stewart 
and Goldie's vocalist. A lousy pop 
tune, which will doubtless appeal 
to the masses and sell thousands. 
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BARRY MANILOW: 'Even Now' 
(Arista ARIST 220). This reminds 
me of those old Carpenters ballads 
and Is too bland and predictable to 
rock the boat with excitement; It 
will doubtless have massive sales 
figures though. 

MATUMBI: 'Empire Road' 
(Harvest HAR 5169). Although this 
is one of the week's better reggae 
discs, It Isn't a killer. This band 
don't work ad well on record as 
Steel Pulse, but they are getting 
progressively better. Is it still hip 
to like reggae? 

YVONNE KEELY AND STEVE 
FLANAGAN: 'We Got Love' 
(Arlola ARO 133). Pure garbage - 
I really hate this, where monsieur 
sings in an ultra -masculine voice 
and madame performs as 
nauseatingly as she did on her 
duet with Scott Fitzgerald. Nought 
out of 10. 

KRAETWERK: 'Neon Lights' 
(Capitol 12CL 15998). As German 
as lederhosen or liverwurst, this Is 
a record where Instruments come 
first and vocals are of secondary 
Importance. I find It hard to 
either like or dislike Kraftwerk, 
but this luminous twelve Inches 
heads Ina favourable direction 

MARSHA HUNT: 'The Other Side 
Of Midnight' (Magnet HAG 1301. 

, A deplorable disco cut, repetitive 
to the nth degree, from Marsha 
Hunt who made her name in 
'Hair' and with Michael Philip J. 

THE KINKS: 'Black Messiah' 
(Arista ARIST 210). A poor 
number from Mr. Ray Davies and 
his band, and one best forgotten 
In the history of the Kinks. As 
Ray states "Everybody's got the 
right to speak their mind" and I 
must admit, this is very bad. 

JOE COCKER: 'Fun Time' (Asylum K13138), Joe Cocker 
could do with more than a tittle 
help from his friends If he intends bringing out further disastrous 
45's like this. There's no scope for 
his gruff vocals to shine on this 
"soul effort; it's something left well alone, 

EDDIE RABBITT: 'You Don't 
Love Me Anymore' (Elektra 
K12319). It's one of those "darling, 
they're playing our song" 
numbers. typical of the genre, 
nothing sensational but very 
pleasant piano and vocals. 

DONNA SUMMER: 'Mac Arthur 
Park' (Casablanca CAN 131). 
Although they'll "never have the 
recipe again" to match film star 
Richard Harris' version of this 
Jimmy Webb classic, Donna 
Summer has made a reasonable 
effort and one which should secure 
her a Top 20 position, The heavily 
edited cut, commences in a slow 
fashion before breaking out into 
a speedy disco rendition, which is 
harmless in itself_ 
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