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ABBA. ‘Super Trouper’ (Epic
EPC 10022)
By Mike Gardner

THE WORLD aof Abba 1§ always soft
focus its dramas a ways
Jramat 1s romance is always
romant ts joys always joyous
Each image 1 and honed

f ty | which aliows
the looker » w in the
despair and pain The Winner
Takes it All' or share the swelling
optimism of the itle track

The Abba formula is as
s a Mills and Boon
its idyllic

as an

n which
ability to

NS yet ils

the

more
desirat
Super Trouper' is the
album release by
ble export and this
esn’t deviate one inch

hat has gone before, whether
uality of the recording
technigues, the ability to surprise
while using the same melody

es, or the coldness of the

nth

st remain unfulfilled. They
the by bathing the
idual in his or her own self

hey never appear
vhile they stand as
totems of Swedish health

n and Bjorn
raftsmen whose
a memorable
most of those
0 assume the mantle of
iths They can create
ance from elements that seem
o much candy floss and tinsel
jelt deployment of the
2 but effective
ere is nothing on this album
famihar with the Abba
will not recognise as
rdy roots in the Abba
the trick is for il 1o sound
like the first time. The
Abba is never o hear them
album where the highs
ut each track needs
amid the dross that
scians Xerox out in
the name of rock 'n’ roll on the
radic

give this album anything less
than five stars would be a lie

SAXON'S BIFF: strong follow up

because this band, with a run of 14
consecutive Top Five singles, never
release anything less than
perfection. + + + + +

disco music Every song gives off an
air of easy affluence There's no
soul sound on this album just plenty
of precise modern dance music

It's certainly easy to see why this
Jersey City band have attained their

KOOL & THE GANG:
‘Celebrate!’ (De-Lite
Records 6359 029)
By Philip Hall
KOOL & THE GANG sound as
though they are slipping smoothly
into the chic high life. Once they
were the underground funksters of
the mid-seventies now their new
album proudly shows off their
sophisticated progression

Kool's Gang play penthouse-suite

golden disco touch. Tracks like
‘Love Festival' and ‘Take It To The
Top' show off perlectly the bands
infectious sense of rhythm

Though | admire Kool & The Gang
for the way they effortlessly create
light and airy dance rhythms, the
overall teel of the album left me
feeling untouched. This is highly
efficient, automated disco music
designed to keep the nighiclubbers
of the world happy. It's predictable,
unemotional, and very profitable

At least Kool's Gang have the

Pic by Paul Cox.

4

i

S383
i

fc ] Ilén base from which’

a stur se
Wﬂ}&ah:m Oliver and Paul
sl

ethal a
‘The s:-n e ', whilst Biff, the band's

vociterous frontman, adds the vocal

Y
tackled, ranging from a Presidential
assassination (?Dauu 1pm’) to the

honesty to admit on the back ol the
album that they've gained '‘a new
degree of consumer awareness'' In
other words they think they know
what you wanl to hear and on
‘Celebrate’ they are serving it up in
an easily digestible, and almost
lasteless form. + + +
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RORY GALLAGHER
‘Stallqgestruck' (Chrysalis,
CHR 1280)

By Phang
A COLLECTION of the finest
moments from Rory's recent world
tour, ‘Stagestruck’ is a consolation
lor those who didn't get to see him,
and a souvenir for those who did

The album makes it blatantly
apparent what it is thal keeps the
man constantly ticking in the past.
present and undoubtedly the future
It is his ability to maintain a feeling
of freshness and originality in his
songs. however many years they've
been a part of his make - up

A perfect example is ‘Moonchild’,
which closes the first side — it
doesn't lose it's sensilivity although
as a live number; its immediate
projection is tight and heavy

As opener to ‘Stagestruck’ (and
usually his live set), ‘Shin Kicker'
fips open the album revealing
images of Rory's screaming antics
as he hops across the stage reaping
unceasing energy from his battered
guitar. And planned in accordance,
the LP closes with the customary
conclusion of live act number — the
classic ‘Shadowplay’, which always
leaves Rory's audience emotionally
exhausted + + + +

‘Flaming Schoolgirls’ is a *
compilation album of the original
and more potent Runaways and
includes 50 per cent live cuts The
production standards cannot be
expected lo be on a par lrom track
lo track because of the different
producers. different imes recorded
and the live content However. |
didn’t expect the live cuts to sound
better d

The inclusion of two small
production Beatles numbers.
‘Strawberry Fields' and ‘Here
Comes The Sun’ only serves to  *
baftle the listener. + +

THE ALAN PARSONS
PROJECT: ‘The Turn Of A
1F)riendly Card’ (Arista DLART

by Paul Sexton

ALAN PARSONS and his fellow

reiearc';ers on the Project must be

asking themselves how many more
have in i

false starts they're going to
Britain_ Four times, in the past four
years, the rest of the world has co~
operated, and yet here, four of the
most accomplished concept album
— each concept a little looser than
the one before — have been
house room ‘The Turn Of A
Friendly Card’, hardly a concept at
all but loosely based on the
gambling theme, is as full as usual
with the advanced invention and
musical accomplishment that
gets termed AOR — pejorati
might add

It's always interesting to see
Alan Parsons and Eric Woollso
chief protagonists of the APP,

THE RUNAWAYS: ‘Flaming
Schoolgirls’ (Cheery Red
Records B RED 9)
By Mark Hinchcliffe
ALL-GIRL bands make this frail male
body shiver with soul-searching
apprehension. A wrong or
ambiguous word here could incurr
the warmth of a certain awesome
grour within our society But |
crawled out from under the table
when | heard some of the banal,
sexist lyrics on this album.
For most of the album, the gi
dig deep into their West
heavy metal bag of

woeful songs

ged 1o sign up as gu ,
vocalists. This time. making ail
difference, E‘: the extr:




