
THE BEATLES 
Ticket To Ride 
Yes It Is 
Parlophone 
ADVANCE orders of three-

quarters of a million guarantee 
that the Beatles new one will make 
the No. 1 spot in its first week of 
release; so keeping up their unbroken 
run of instant chart successes. 

" Ticket to Ride " is a slower 
Beetle tune with the vocal handled 
in their usual distinctive ways by 
John and Paul. The "A - side in 
keeping with the current trend is 3 
minutes 3 seconds long. Believe me 
there's not a boring second on it. 

As soon as one turns over to " Yes 
It Is" on the flip side one realises 
why the Beatles and their manager 
had such a difficult job selecting the 

" A" side from these two numbers. 
The lower-deck features a very 

slow number with John again well to 
the front on the vocal with George 
and Paul in close support. 
One line in the lyric which 

particularly intrigued me was: " Red 
is the colour that will make me 
blue". If that line wasn't written by 
Lennon I'll eat this great double 
sided disc for breakfast. 

THE NATURALS 
Blue Roses 

Shame On You 
Parlophone R.5257 

THE Naturals broke into the charts 
-a- last year with "I Should Have 
Known Better," one of the songs 
from "A Hard Day's Night." Since 
then nothing has even dented the 
charts. This could easily be rectified, 
though, with their new release, " Blue 
Roses." 
A very plaintive song, it has all 

the ingredients of a really smash hit. 
The number tells a very sad story 

with really outstanding lyrics. The 
arrangement and musicianship is 
faultless. It must be a hit. 

Recorded at E.M.I.'s St. John's 
Wood studios, the session was pro-
duced by Ron Richards, and engin-
eered by Peter Bown. The backing 
was recorded first on a separate track 
to the vocals, then harmonica, tom-
toms, and more voices were dubbed 
on. The whole session took three 
hours, which is very good considering 
the time it took to work out the 
intricate backing. 

Says bassman Mike Wakelin-
"The drumming turned out to be 
very difficult at first. We could have 
changed it, but then the effect would 

THE KINKS 
Everybody's Gonna Be Happy 

Who'll Be The Next In Line 

Pye 

("-)NE thing about the Kinks, you 
" can't say all their records sound 
the same. Their new one—another 
Ray Davies original—is quite differ-
ent and is titled "Everybody's Gonna 
Be Happy." 

It's much faster than anything 
they've attempted before. Gone is the 
usual distorted sound. In comes a 
really raving—almost rock 'n' roll 
sounding number. I can't see it being 
another number one, but it's a vert 

for the top five. 
The number was recorded in three 

takes at Pye's Marble Arch studios. 
Says A&R man Shel Talmy— 
" There's no messing around with 
these boys. They just walk in the 
studio, play the numbers a couple of 
times, and walk out again." 

Engineer for the session was Bob 
Algar, who, with Shel. does all the 
Kinks sessions. 
The only dubbing on this disc was 

an extra Ray Davies vocal track. 
" Nothing else is needed." says Shel. 
"The whole image of the Kinks is 
built around this rough recording 
sound. If we get all technical and 
add orchestras, there's no telling what 
would happen." 

THE HONEYCOMBS 
Something Better Beginning 
I'll See You Tfflorrow 
Pye 7N.15827 
IN recent months the Honeycombs 

have had a very hard time chart-
wise. They've been called "one-hit 
wonders" and other uncomplimentary 
names. But this could all change with 
their new single—" Something Better 
Beginning." 

Written especially for them by 
Kink Ray Davies, it is the type of 
song that would normally be associa-
ted with Gene Pitney. 

It's a very powerful, building 

have been lost. The whole idea was 
to get a full orchestral type arrange-
ment without using strings or any-
thing. I think we have succeeded, but 
only because of the full organ sound, 
the credit for which must go to Peter 
Sown, he's a great sound engineer. 
The song itself is an American one. 

Dennis Burger of the Dick James 
office was sent a demo, and raved 
over it. He called the Naturals in to 
hear it and they decided on the spot 
to make it their next " A " side. 
The flip side, "Shame On You," 

is an original by Mike Wakelin and 
one of his friends. An up-tempo 
number, making a good "B" side 
without being outstanding. 

The boys never really rehearse 
their numbers before a session. They 
know what the tune is, and what the 
chords are. All the arrangement is 
worked out in the studio. On this 
particular session, Pete Quaife made 
up the bass riff as the song was 
being recorded. 
The " B " side is called "Who'll Be 

The Next In Line" and is yet 
another Ray Davies composition. 
Somewhat slower and more melodic, 
this one could also be an " A " side 
in its own right. 
Whether this number is another big 

hit or not, one thing's certain . . . if 
the Kinks keep up this change-pattern 
with every disc. theyll never be out 
of the ever-changing hit parade. 

ballad, which showcases the voice of 
Dennis D'EU. This is, without a 
doubt, the most commercial number 
the Honeycombs have recorded since 
"Have I The Right." The usual 
group sound has been augmented by 
a full orchestra brought in by 
arranger Ivor Raymonde. 
The song was recorded in Joe 

Meek's independent studio in 
London's Holloway Road. As usual 
Joe both produced the session, and 
acted as engineer. 
The Group recorded their bit first. 

including the double-tracking of 
Dennis' voice, then left the studio 
while Ivor Raymonde came in with 

the orchestra 
Why use an orchestra? Simply to 

try and get the Honeycombs a new 
image. Says Dennis—" We decided 
that if we were to get another hit, it 
meant a complete change of style. 
We're keeping our fingers crossed for 
the result." 
The Kinks have also recorded this 

number on their "Kinda Kinks" L.P. 
but their version is so different that 
many people will think that they are 
two separate songs. 
The "B" side of the Honeycombs 

version is "I'll See You Tomorrow." 
This is much more in their usual style. 
but is not a very strong number. 
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