
T.V. Directors don't 
understand Pop Music 

savs RAY DA VIES .., 

LOOK back on the 
last twelve months 

or so and you'd be for
given for thinking that 
most of the time was 
taken up by arguments 
and dissensions within 
that Kwiet and Kwaint 
group, the Kinks. Cer
tainly they got more 
headlines through 
Stage Sieges and 
niggles than they got 
for their musical abil
ity and their chart con
sistency. 

Which is, I submit, plain 
ridiculous. As an all-out rock
ing group, the Kinks take a 
lot of beating. And as for their 
song-writing talents ... well, 
Ray Davies is one of the most 
exciting new talents in this 
field, with brother Dave 
developing fast. But all that 
has, seems to me, been for
gotten as people natter on 
about fights, management dis
putes, publishing problems. 

Well, Ray turned up for a 
chat, soberly dressed and 
anxious to talk. First I asked 
him what was yet to come 
from the Kinks. He said, in 
that curiously soft-edged voice 
with the Cockney accent: "I'll 
tell you, but I won't blame 
you if you don't take any 
notice. I'm honestly no great 
musician. It's not false mod
esty, just being realistic. We're 
not a high-glossed professional 
group. We've got an amateur 
approach and it shows and we 
don't care. Start tarting us up 
into a show-biz sort of thing 
and you can wave goodbye to 
the Kinks. 

"But we've got to develop 
musically somehow. This 
means getting in more instru
ments. Not necessarily going 
as far as Georgie Fame 
line-up. But if I think we 
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can get something different 
using, say, a jaw's harp ... 
we'll use it. We've got to get 
more free-thinking and more 
flexible. 

"But sometimes you feel 
you've got to fight the world. 
A couple of years back, we 
just enjoyed making a lot of 
noise on our guitars. We 
played the clubs and the pubs 
and it was fun . Nobody having 
a go at us. Suddenly you hit the 
big-time and you've got re
sponsibilities. It frightens me 
. .. that there are so many 
people who depend on us. 
People who want us to be 
something other than our
selves. 

"These television directors. 

They don't understand pop 
music-but they see it as a 
stepping-stone maybe to the 
drama department or to the 
documentary division. We 
performed live on Till The 
End Of The Day' in a regional 
TV studio. They had me 
standing on top of a small, but 
high, revolving cylinder. I said 
I couldn't sing properly whirl
ing round and round- but 
they insisted. If it'd had 
something to do with the 
mood of the song I wouldn't 
have worried. But it was 
nothing ... just a toy gimmick 
they wanted to try out. You 
get a lot of that." 

Ray obviously felt strongly 
about it. What irked him is 

that the group only wanted to 
put on a good show . . . felt 
they were giving their fans a 
raw deal. 

"We like wild rock but we 
know we've got to change. 
I'm worrying all the time 
about the songs I write. I 
want to get more complicated 
lyrics going. Not just lovey
dovey stuff. I want to change 
our basic tempo, too ... even 
to having several switches of 
pace inside the same record . 
I'll do narrative bits in the 
middle of songs, too- if it fits. 

" Why don't we stick to the 
same successful formula? Be
cause the Righteous Brothers 
killed it off, that's why. When 
they did 'You've Lost That 
Lovin ' Feeling', they bust the 
whole thing wide open. It was 
perfection of its kind. You 
couldn't add to it. So you have 
to change now. 

" One day, though, I know 
it'll all stop for good. Then it'll 
be song-writing full-time for 
me. I can get to people through 
a song much better than if I'm 
talking to them. 

"But to get back to that 
television scene again. There 
they are with all the facilities 
at their finger-tips, but often 
it's all wasted. They don't 
realise the importance of pop 
music. Yet I watched a play 
the other day and the back
ground music was the Animals ' 
'Gotta Get Out Of This 
Place'. Benjamin Britten could 
have written non-stop for 
years and not come up with 
anything more RIGHT for 
that particular play. I'd like to 
write that sort of music. 

"One thing which knocked 
me out was when Peggy Lee 
recorded one of my songs. I 
didn't know much about it in 
advance-thought Mary Wells 
was going to do it. But Peggy 
Lee heard the demo disc and 
went for it. Funnily enough 
I've always liked her voice-I 
can't help thinking she's very 
similar to Dave Berry. Does 
that surprise you? I hate all this 
classification of music. It's all 
music, after all. I like some of 
the squarest of ballad-singers 
... the other blokes think I'm 
crazy. But there's something 
good in all music- and pretty 
well everything in life has 
some music in it". 

PETE GOODMAN 


