
ON STACE Ml~ .. 
pRESENTING., this month, 

The Kinks. The group 
which says it will be sticking to 
its policy of wild excitement 
right until the bitter end. To 
quote Ray Davies: "Start 
tarting us up into a show-biz 
sort of thing and you can wave 
goodbye to The !Kinks". This 
is a good policy Co stick to on 
the whole because The Kinks 
have a ,·cry exciting sound and 
always knock 'cm in the aisles 
wherever they play- unless 
their date is in London. 

..,. 
They drive Continental aud

iences wild, and the majority 
of British venues welcome 
them with open arms. With 
such success achieved else
where, I can't understand 
their even botheiring to play 
in London. It's the old 
trouble again: London :1ud
iences arc cold ... very cold. 
They've seen the lot and they 
know they can see it all again 
any time. They can even 
watch the legendary figures of 
American music for a bob or 
two above the normal charge. 
so they don·1 go all that much 
on their own groups- un less 
they have something very 
special to offer. Even if they 
do shower praise on a new
wave group they drop it after 
a few weeks. when some other 
"In" group ·emerges. 

The Kinks depend on aud
ience reaction. They must 

have an audience who is on 
their side before they can give 
of their best. They can·1 
generate that electricity of 
theirs without an audience, 
which is willing to enter into 
the spi rit of things. 

r ve seen The Kinks many 
Ii mes a I places where they 
have created abso lute havoc. 
But I just had to sec how they 
would fare at one of London·s 
most notoriously cold venues . 

WHEN THE CURTAIN 
OPENS 

The well-dressed clientelc of 
this particular establishment, 
stood around waiting for lhe 
top-of-the-bill entertainers to 
appear. The Kinks were an
nounced and back flashed the 
curtains. " Louie Louie" was 
the first number. started off by 
Ray Davies. on his Tele
caster. He had selected a bit
ing treble tone. As the mun
ber sta rted to move, I looked 
round at the aud ience. It was 
obvious from the moving feet 
and heads that the sound of 
The Kinks was penetrating 
their indifference a little. At 
the end of the number a few 
people got up sufficient nerve 
to clap. 

Whether the a ud ience is 
raving. o r polite ly listen ing, 
The Kinks give out with the 
same big sound. Other groups 
have tried to get the distor-

THE KINKS 
tion-thing going- the big 
build-up- but they can't seem 
to get anywhere near The 
Kinks fo r their sheer amateur
like enthusiasm. T here's no 
polish here but when the beat 
is heavy and effective, who 
needs it? 

The brothers Davies arc a 
strange pair and, as many 
people have a lready com
mented, they contrast wi th 
each other in almost every 
way. Ray Davies, the Key 
Kink, stands pretty st ill, only 

jerking back a few paces when 
peaks of excitement a re being 
reached. 

He treats his Telecaster 
casually, taking the lead figure 
now a nd again in the im
provisation sequences and al
so doing the breaks for 
several numbers, while Dave 
is laying down a rip-roaring 
backing rhythm. H e sings 
--just like he does on the 
telly". He puts his words 
across quietly, sometimes tak
ing his hands completely off 
his guitar and bringing a touch 
of India into the ac1 with 
weird finger movements. 

Dave Davies is officially 
the lead guitarist , but uses a 
very bassy lone on his Guild. 
thus reversing the accepted 
practice of lead being trebly 
and the rhythm being in
variably bassy. He squeezes a 
lot of life o ut of his guitar 

and moves it about a great 
dea l, now and then giving the 
impression that he is fighting 
to keep it with in his grasp. 

Pete Quaife is slight of 
figure but makes his presence 
imposingly obvious. He is the 
s upplier of a beautiful boom
ing bass sound, which acts as 
a backcloth to the work of 
Ray and Dave. He moves 
more than the rest do and 
swings that massive Ric ken
backer about wholeheartedly 
as he pounds it with feeling. 

NO WILD DRUMMER 
Mick Avory canno t be 

classed as a wild drummer. 
He a11acks his work with 
skill but stays in the back
ground eyein g the antics of 
the others with a ce rtain air o f 
nonchalance. He keeps his 
arms 10 himself and doesn ·1 
seem over-worried as far as 
asse rting himself is concerned. 

There are no ballads in The 
Kinks' stage act, there arc no 
funny acts, no pauer be
tween numbers, just sol id 
Kinks-style music. They claim 
that their act has "an amateur 
approach· '. Next time I catch 
them on stage I'd like to see 
them taking a stab at bringing 
more 1966 light and shade in
to their presentation. . . . 
Something tha t every outfit is 
having to face up to on stage 
today. 
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