
A list of Teachers who 
give instruction in the 
instruments indicated 

Larry Macari (GUITAR, ORGAN, 
ACCORDION), Musical Exchange, 
Burnt Oak Broadway, Edgware, 
Middlesex. EOG 317 1. 
Micky Greeve (DRUMS), 41 The 
High, Streatham, London, S.W.16. 
STReatham 2702. 
Leslie Evans (TENOR, BARITONE 
ALTO SAXOPHONES/CLARINET), 
275 Colney Hatch lane, London, 
N.11. ENTerprlse 4137. 
T . Tabb (PLECTRUM & FINGER 
STYLE GUITAR), 41 Canning House, 
White City Estate, London, W.12. 
SHE 6332. 
Frank King (DRUMS), Foote 
Studios, 20 Denman Street, London, 
W.I. GER 1811. FIE 5568. 
David Wilson (DRUMS), 132 
Clerkson Road, Glasgow S.4, Scot
land. MERri lee 2183. 
George N oble (CLARINET), 5 
Hayburn Crescent, Glasgow W. I, 
Scotland. WESt 2559. 
Harry Barnett (GU ITAR), -48 
St. Fillans Road, London, S.E.6. 
HITher Green 7966. 
Phil Parker (ALL BRASS INSTRU
MENTS), 6 Dansey Place, London, 
W. I. GER 8994. 
Geoff Sis ley (GUITAR/BANJO/ 
ALL FRETTED INSTRUMENTS), 
c/o Jennings Ltd., 116 Charing Cross 
Road, London, W.C. I. TEM 2856. 
John Harper (GUITAR), 910a 
New Chester Road, Bromborough, 
Wirral, Cheshire. EAS 21-40. 
Aubrey Frank (SAXOPHONE/ 
CLARINET), 192 The White House, 
Regents Park, London, N.W. I. 
EUS 1200 Ext. 192. 
Jack T erry (DRUMS), 188 Derby 
Lane, Liverpool 13. STOneycroft 
2532. 
T . Le wis (CLARINET/SAXO
PHONE), -45 Station Road, Alder
shot. Aldershot 23041. 
Mr. C. Lumb (CLARINET/SAXO
PHONE), 13 Gledhow Valley Road, 
Leeds 8. Tel.: 4-4481. 
W . G. Argyle (TRUMPET), 8-4 
Sandybank Avenue, Rothwell. Tel.: 
Rothwell 3 134. 
B. Cash (STRING BASS), 68 Holme 
Grove, Burnley in Wharfedale, 
Yorks. 
Bexleyheath Schoo.I of Music 
(EVERYTHING), 172/174 Park View 
Road, Welling, Kent. Tel.: BEX 1429. 

MUSIC TEACHERS 
The cost of having your 
name. ,printed 111 this 
coh,1mn is £5.5.0 for one 
·year nr £2.15.0 for six 
,months. 

'l6 

A 
VIBRANT 

KINK! 
DAVE Davies, brother of 

the much publicised Ray 
is an outstanding charac

ter in his own right. He is a 
vibrant Kink, a shaker of 
locks, a basher of guitars and 
yet he told " B.I.", " I don't 
mind in the least that we have 
stopped recording very loud 
stuff, it's a great s train record
ing at volume because if you 
are trying to get a live sound 
you have to really throw 
yourself into it. Any attempt 
at a live sound which doesn't 
quite come off is terrible. It's 
a relaxation to be able to sit 
in the studio just jogging 
along, playing quietly. On 
'Sunny Afternoon' I used the 
Guild and the Vox A.C.30, 
about the only thing I did 
which meant a change for me 
was to alter the stringing on 
my guitar. As a rule I have it 
understrung, starting at the 
6th with an A and working up. 
I found that I couldn't get a 
full enough sound so I swapped 
over to normal stringing". 

SOUND EFFECTS 

W_as Dave plea.sed with the 
"Sunny" recording? "Great", 
he said. "We did 'Sunny After
noon' on a big session for the 
new LP, the whole thing was 
marvellous. I especially like the 
souna effects on the f.P and the 

bits which Shel Talmy has left 
in between tracks where he says 
things like, 'O. K. boys, Jet's 
try that once again'. Those 
sound effecls are really some
thing, they stopped us getting 
too carried away because we'd 
be coming to the end of a track 
and were rambling on, and then 
all of a sudden a big crash of 
thunder or something would 
come in and wake u.s up". 

RAY'S INSPIRATION 

The only composition by 
D. Davies which has found llS 
way onto the LP is "Party 
Line". " I had three", he said 
"and Ray thought that was the 
best". All lhe other tracks on 
this new Kink offering are by 
Ray Davies but lhe other boys 
are very philosophical about the 
whole thing. They feel that lhey 
have had a part in forming 
Ray's songs simply because they 
are always there as inspiration. 
"People try to stir up trouble 
by suggesting th.at Ray has 
become 'the Kinks' , but they 
are misguided because he a lways 
makes his songs a group con
cern". Dave told me, "If Ray 
writes a song and we don't like 
it, he's upset, everyone tries to 
put him out front as the key 
Kink but he always keeps us in 
mind no matter what he does". 

It's the same oo stage of 
course, if. Ray didn't keep the 
other Kinks in mind there 
would be an unholy mess-lip. 

"We're all individualists on 
stage", said Dave, "but things 
seem to stem from what rm 
doing. We'll au go mad but it's 
Ray that shouts '0.K. let's 
wind it up·." 

1 asked Dave if he felt lhat 
they had been forced into 
changing their musical policy 
because of cool receptions from 
audiences who were offered 
nothing but hard beal. "You're 
joking", he replied, "whenever 
we do a live performance, we 
give 'em nothing but the ravers 
and 1hey still go down a bomb. 
Tt's only for recording purposes 
that we have quietened down". 

FOUR JACK LEAD 

Perhaps this can be borne out 
by the fact th.at Dave uses two 
Vox A.C.30s on stage, and they 
are pretty well a lways turned 
up to full blast. Dave explained 
his set-up: " I've got a lead 
which splits up into four jacks", 
he said, "two go into two inputs 
on one, and two go into two 
inputs on the other. 1 stick 
one amp on full treble lhe other 
on full bass- it gives a good 
thick sound". When asked why 
he chose to put two jacks in 
each amp he said, "Well, I 
figure that if I stick everything 
T can into everything I see, I 
just can't go wrong". How's 
that for a choice piece of Kink 
philosophy? But with Dave in 
the driver's seat it certainly 
works! 


