
THE KINKS: .~hief 

architects of 


W HILE some groups 
progress musically 
in terms of their 

sounds and their actual 
material, there are some 
who believe the Kinks are 
now the chief architects of 
the simplest form of pop 
music. This stems from 
the composing abilities of 
Ray Davies, principally, as
sisted by brother Dave. 

But is their music really as 
childishly simple as some 
critics would have it? Are 
they really harking back to 
songs which would have suited 
comedians like, say, George 
Formby? 

At the time of my asking, 
the Davies brothers were 
away, but Mick Avory, drum
mer and keen observer of the 
pop scene generally, was 
around. And talking. 

"Well yes, basically there 
is simplicity. But it really 
depends on what yolo! actually 
DO with a song that makes it 
simple or complicated. I believe 
the Kinks' success is due to 
constantly ringing the changes 
from record to record. Ray 
always asks our opinions and 
I must say that on everyone 
of his songs I can see there is 
something about it I like. 

LAST SINGLE 

"Our last single 'Autumn 
Almanac' was different to 
earlier stuff. The new LP 
'Something Else By The 
Kinks' adds even more ideas. 
There's a song called 'David 
Watts', for instance. Ray 
wrote it about a reti red major 

we met on a gig . He's a 
brewery manager now, but 
Ray has got his personality 
right off-the song suggests a 
caval ry major, on a horse, 
leading soldiers into battle. 

SIMPLE MATERIAL 

"And songs like ' Love Me 
Till The Sun Shines', which 
was the flip of 'Death Of A 
Clown' shows that Dave, with 
his writing, has got out of the 
rut he felt he was in. Th is is 
great for the group-two 
different writers, lots of dif
ferent ideas. But certainly it 
basically is simple material. 
There's no point in going mad, 
instrumentally, with a song 
which is best depicted as a 
simple, tuneful, little thing". 

Which raises the question 
of Mick's own feelings about 
being rather in the back
ground, in the shadows of the 
Davies brothers, yet very 
much a quarter-share of the 
Kinks' whole. He said: "I 
don't get upset about it. 
Drums are, basically and 
primarily, a backing instru
ment. Some guys want to 
push it forward . For me it's 
as important to know what 
NOT to do as what to do. 

"You take Gene Kru pa. He 
revolutionised drumming
brought it right forward in
stead of pushing it in the 
background. He simply took 
it into h is own hands to make 
it a lead instrument. But the 

art of drumming is to be able 
to play exactly right for the 
lead instruments in your 
group" . 

Mick tends to agree that 
there is something specially 
off-beat about drummers. We 
went to see Max Roach , 
guv'nor figure percussionist 
of the small-group world, at 
Ronnie Scott 's. Max wandered 
off stage in the middle of his 
set, having had an argument 
with the rest of the group. 
Next night, we heard, it was 
the group who wandered off, 
leaving Max on his own. And 
Buddy Rich, a guv'nor of the 
big-band world, is noted for 
his explosive behaviour, bad
temper and colossal belief in 
his own abilities. 

WATCHING MAX 

Said Mick: "Watching Max 
did something for me. In this 
jazz world, it gets so way-out 
that tempoes don't exist. He'll 
start a break in one tempo, 
then stop completely, then 
go off on another tack. This is 
inventive drumming- he 
doesn't bother to follow the 
other musicians. They try to 
follow him". 

He went on: "But I'm just 
a beginner at this scene. I've 
been pro for th ree-and-a-half 
years. Only just started. Look 

pop? 
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at the real top musicians and 
they're around 30. I don't 
play any other instrument, 
which makes it hard for me to 
start writi ng songs. You need 
piano or guitar to do that 
successfully. 

"One day, maybe. But for 
now Ray and Dave turn out 
such good material that we 
don't have to worry. Going 
back to simplicity, well ... 
you can take a song like 
'Autumn Almanac' and some 
guys, say Hendrix, would add 
some ridiculous complicated 
sou nds. But you can go too 
far in this sort of sound . 
We're not doing anything 
deliberately; but it just hap
pens that Ray's songs come 
up best with a straightfor
ward treatment". 

Both the new single and 
the new LP are doing nicely 
for the Kinks. Mick was 
specially impressed with the 
LP track "Lazy Old Sun", 
which has a deliberately 
slurred sound-and lots of 
echo and tom-toms, muffled . 
And he Ii ked the bossa-nova 
effects on "No Return". 

"We're experimenting," 
said Mick. "It's just that we 
don't go too mad about it". 
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