
THE KINKS 


IT was September, 1963. 
On the stage of the tiny 

Atheneum in Muswell Hill 
stood four lads, leather
jacketed and short-hai red. 
They tore into rough-edged 
rhythm - and - blues stan
dards like "Little Queen
ie", "Money", "Too Much 
Monkey Business". The 
Kinks were very young; 
very inexperienced; very 
poorly equipped, with one 
amplifier and one micro
phone, handed round one 
to the other. 

Watching from the audience 
were Robert Wace and Gren
ville Collins. To them . this 
sort of uninhibited music was 
pretty much a new th i ng. It 
was tough and exciting. and 
hard on the ear-drums. But 
the Kinks seemed different in 
other ways ... notably the 
way Dave Davies used to 
jump up and down with his 
guitar ... "rather like milking 
acow". 

MANAGERS 
Messrs. Wace and Collins 

talked to the boys. They said 
how much they'd enjoyed the 
S10W and said they would 
like to try and find them 
lucrative work, though at the 
same time they levelled with 
the Kinks and said they really 
didn't know too much about 
pop music . 

And that marriage" of 
talents, musical and manage
ment, paid off. The Ki n ks be
came one of the most success
ful outfits, not to mention 
their consistency, on " the 
British scene. They had world

wide hits. 
How have they changed, 

between THEN and NOW? 
We", the hair has grown 
longer. The leather jackets 
changed. For a time they went 
into pink shirts and blue 
trousers and various garish 
stage garbs . They moved 
through deb parties and social 
gatherings hosted by the odd 
Greek ship-owner. They im
mediately became organised 
as a grou p.. .. 

But most of all there has 
been the change in their 
music. From the American
aping rhythm - and - blues 
music. they have developed a 
much more sophisticated form 
of music. Ray Davies, the 
leader of the group right from 
the start, KNEW instinctively 
how they should go musically, 
but as it happens it wasn't un
til the third record that he 
felt they were on the right 
lines . Now, to follow his in
stincts, he writes virtually all 
their material and has the 
confidence to follow it 
through, instead of leaning on 
already-recorded material as 
happened at the start. 

There was Ray, and kid 
brother Dave, and Pete 
Quaife. There were other 
players, but Mick Avory, the 
drummer. came in later ... 
as the result of an advertise
ment in a trade paper. When 
he joined, they had their 

. first record out and had been 
booked for a tour with the 
Dave Clark Five. Ironically, he 
felt that to do an audition for 
the group he ought to have 
short hair, so organised a 

crew-cut style, but by the 
time he met up with the others 
they had let their hair grow 
out ... but substantially! 

Their first record was 
"Long Tall Sally" . Mick joined 
for "You Still Want Me", 
which didn't do a lot. And 
then came the one that Ray 
Davies felt most represented 
the group's outlook : " You 
Really Got Me" . 

Now their music is GOOD 
music, with clever lyrics . 
Much of it stems from thei r 
association with the way of 
life of their managers . For in
stance, "Sunny Afternoon" 
surely stemmed from a chat 
between Ray and Robert 
Wace's father about the perils 
of income tax . Ray writes 
from experiences of the life 
he has sampled since they 
were personally managed . He 
loves sport ... sees athletics, 
as on television, as a form of 
ballet with commentators like 
David Coleman as the con 
ductor . 

CONFIDENCE 
Kink Ray has not changed a 

great deal, except in getting 
the confidence to push 
through his own opinions. 
Earlier he was VERY with
drawn; now he is only slightly 
so. He disregards the material 
gains and still is a worrier par 
excellence . He regards him
self as having grown up dur
ing his years as a professional, 
He recalls: "We had little 
money early on . We had to 
live out of the small amounts 
we earned." 

Dave was almost ridiculous-

Iy you ng when the boys 
started. He is now perhaps 
the most co-operative of them 
all when it comes to accepting 
suggestions . But he WAS 
wild . He got very aggreSSive 
when anyone made a nasty re
mark. Now he has learned to 
cope with adverse comments; 
refuses to let himself be 
upset: 

AMUSING 
Mick is now a much more 

amusing person. He used to 
be shy and withd rawn. But 
now, on tour, when per
sonalities clash ... when Ray 
gets moody and Dave oc
casionally flies off the handle 
... Mick somehow foresees 
troubles coming and, to quote 
the cliche, calms the troubled 
waters. He is vital; and the 
others realise how vital he is 
in this sense . He is a clown. 
But a sensible one. 

And Pete remains a dream
er. He is never any trouble 
but dreams on . He will say he 
wants to become a film pro
ducer . .. but unlike Ray , he 
wouldn't have thought just 
what that means-or how to 
go about it. 

The Kinks have found 
sophistication and confidence. 
Perhaps thei r greatest 
strength is the way that Ray is 
a tremendous judge of 
character. Both he and Dave 
worry . In fact, they have 
little to worry about . For the 
Kinks have, since THEN, 
NOW found a profeSSional 
polish. 

PETE GOODMAN. 
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