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WHAT is the ideal length of 
time . to be allocated to a 

television play? How long is a 
piece of string? Both questions 
seem at first to be equally 
unanswerable whether they are 
being considered by producers of 
the BBC, of ITV or of the 
makers of films who supply series 
for the expanding world of the 
market for staged television films. 

At one time the BBC leaned 
towards the formidable 90- minute 
length with no breaks for 
refreshments (or advertising). 
The early ITV programme con- 
tractors shaped their staged 
production for a fixed 54 minutes 
time (allowing for commercials) 
whether the results were " live" 
or on film -and this was in the 
days before videotape was a 
practical proposition. 

In the course of time 26 or 27 
minutes was a more popular 
duration and has become more or 
less standard on ITV for "series" 
programmes whether home -made 
or imported from USA. 

Or. Finlay's Casebook 

Fifty minutes' duration has 
been regularly achieved in 
Dr. Finlay's Casebook, for which 
Gerard Glaister is the producer 
and a number of individual 
directors -Bill Hays, Moyra 
Armstrong, Prudence Fitzgerald 
and Bill Slater -have made their 
individual contributions. 

The growing popularity of this 
series may be partly due to hypo - 
chondriasis on the part of viewers 
in respect of medical subjects but 
more likely attributable to its 
high professional standard in 
scripting, direction, acting and 
technical values -all of which 
come under the jurisdiction of the 
producer. Mr. Glaister has found 
(with precision) the length of the 
piece of string and, in this case, 
it is neither too long nor too 
short. 

In my personal opinion the all - 
round professionalism apparent 
in this series has seldom been 
surpassed so far as the story 
values, casting, acting and timing 
are concerned. The last - 
mentioned item -- timing - is 
becoming of major importance 
and this concerns the perform- 
ances of the actors, the director, 
the vision mixer and sound 
balancer which all contribute and 
add up to the 50 minutes' 

THE DIPOLE 
duration of each highly entertain- 
ing episode. As for the technical 
qualities I am always surprised to 
see that the photographic values 
are so good, bearing in mind the 
fact that this series has been tele- 
recorded to 35mm film (and 
16mm film) rather than being 
videotaped. 

The Walrus and the Carpenter 

Give the public what they want 
but leave them wanting more! is 
a saying of music -hall performers 
which dates back to Joe Miller's 
gag book of 1882. It still holds 
good in show business generally 
and is more than ever a maxim 
for television producers and 
directors. 

The Walrus and the Carpenter, 
a 25- minute series, is another 
piece of scripting virtuosity which 
is made to measure and beauti- 
fully. tailored by James Gilbert, 

with character comedy of give - 
and -take by Hugh Griffiths and 
Felix Aylmer respectively as 
Mr. Luther Flannery and 
Mr. Gascoigne Quilt. The slight 
but well -balanced story -line is 
sustained by many well-lit 
close -ups of these superb actors 
which are videotaped each week 
at Television Centre in one day 
after off -stage rehearsals and 
exterior scenes are photographed 
on film. 

This is the kind of professional 
staged TV production which 
leads the world. It was probably 
Granada who made the first 
nation -wide impression in charac- 
ter TV series with Coronation 
Street, a programme which seems 
to be a permanent fitting and 
fixture for family viewing after 
several years -and still going 
strongly! 

Relay Stations 

Over 40 years have passed by 
since the time when the first 
eight main transmitting stations 
of the BBC started broadcasting 
sound programmes with trans- 
mitters in the centres of London, 
Birmingham, Cardiff, Newcastle, 
Manchester, Glasgow, Aberdeen 
and Bournemouth. Their 1.5kW 
transmitters served limited areas 
around each centre so far as 
crystal sets were concerned, 
which amounted to about half the 
total number of licensed listeners 
-plus many who were 
unlicensed. 

In the interests of other 
important cities unable to 
receive the signals satisfactorily 
from these transmitters 200W 
relay stations were set up in 
Sheffield, Plymouth, Edinburgh, 
Liverpool, Leeds, Bradford, Hull, 
Nottingham, Dundee, Stoke -on- 
Trent and Swansea. 

The precedent has been 
followed in these days of tele- 
vision with BBC relay stations in 
centres which suffer from poor 
reception on u.h.f. and will 
multiply by the dozen in the 
effort to provide reasonable 
signals on u.h.f. of the BBC -2 
programme. 

These TV relay stations are 
sometimes called satellites, slave 
stations or translators, some of 
them of very small power and 
unattended; but all of them will 
help to serve the " shadow" 
areas. 
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